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INTRODUCTION

Introduction

A poem comes out of the vibrations of the soul - the rhythmical vibration of the

soul.

Edgar Lee Masters

In literature, poetry is the medium of the expression of thoughts and feelings of
a poet. It appears in the soul of the poet with his high imaginations and life’s
experiences. Poetry illustrates the poet’s mind and depicts his accurate nature
and life too. “Matthew Arnold defines poetry as criticism of life. That life is

criticism of Poetry is equally true””*

says Igbal. Poet uses different poetical
genres like git’a (fragment), masnawi (epic or long narrative poem), gasida

(panegyric), ghazal (lyric) and rubai (quatrain) to express his thoughts.

In Persian literature among all poetic forms masnawi writing is the most
adopted and celebrated form by all great poets in different periods. Gummere
describes epic as “experience of nature and experience of life which awaken

and stimulate the inborn human fancy.”

Masnawi also limns poet’s precise
nature and true personality like Shahnama illustrates Firdousi’s brave and
heroic nature, Khamsa of Nizami reflects Nizami’s personality as a great

romantic epic poet and The Masnawi of Rumi delineates Rumi’s mystical and

' Igbal, Mohammad; edited by Dr. Javed Igbal; Stray Reflections: The Private Notebook of
Muhammad Igbal Also includes: ‘Stray Thoughts’, Igbal Academy Pakistan, 1987, p.42
* Gummere, Francis Barton; Handbook of Poetic; ].S. Cushing & Co.; Boston, 1888, p.10
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spiritual nature and personality. Similarly in Indo-Persian literature after
Khusro, Faizi and Bedil, Ghalib and Igbal also have written extensive

masnawiyat.

Ghalib became a subject of literary interest on many grounds: a
meaningful life he led, the vast literary oeuvre he produced, his unique
imaginations and intellect he introduced in literature and also because of his
Impressive and witty nature. It was his awe-inspiring life and his distinctive
genius that attracts numbers of biographers to write about his life. His
biographers have written biographies particularly focusing on his ghazals and
letters. However, apart from all these famous collections of letters and ghazals
he also has a fine collection of masnawiyat in his Kulliyat which has not
received as much of academic attention as compared to other genres of his

poetry.

The present thesis titled Masnawiyat of Ghalib: A Window to his Life and
Poetry is based on the study of Ghalib’s life and poetry in the framework of his
masnawiyat. The study of his masnawiyat interprets his personality, nature as
well as his vast experiences of life. It also helps us to understand his unique
thoughts and high imagination towards his poetry. His Persian repertoire
contains eleven masnawiyat which have as many couplets as his Urdu Diwan.

These eleven masnawiyat are:
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1) Surma-i-Binish (Collyrium of Vision) (iin 4e

2) Dard-0-Dagh (Pain and Blemish) &> 52

3) Chiragh-i-Dair (The Lamp of the Temple) 2 &) »
4) Rang-0-Bu (Colours and Scents) s 5<%

5) Bad-i-Mukhalif (An Adverse Wind) —allas ab

6) Bayan-i-namudari-yi shan-i nabuwat o vilayat ki dar hagigat
partav-i nuru’l-anvar-i hazrat-i uluhiyat ast (Declaration of the
Appearance of the Glory of Prophecy and Sanctity, that is in

Reality the Ray of the Supreme Light of the Godhead)

Cas S 1) G pazan GV 50 55 s 50 AS CyY 5 9 i L (5l sl Ol
7) Tehni at-i-1d-i-Shawwal (Congratulations for the Feast of Shavval)

Jl s ae Cunigd

8) Dar Tehni’at-i-1d ba-Wali-Ahd (Wishes for a Happy Feast to the

Crown Prince) %= (54 e Cuigs

9) Dibacha-e nasr mausum ba Bist-o-Haft Afsar tasnif-i hazrat-i
falak-rif’at Shah-i Avadh (‘Preface [in verse] to the Prose Work

“Twenty-Seven Crowns” by the King of Oudh)

223 5) ol Card y (S8 O jpian Capiual ! pudl i g Cay A" Aaluo
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10) Taqriz-i- A’in Akbari musahhaha-e Syed Ahmad Khan sadru’s-
sudur-i Muradabad (Afterword to the Edition of the A4’in Akbari

made by the sadur’s-sudur of Muradabad, Syed Ahmad Khan)

AN e Hsaall jaua A sl L dasias g poS) ol Loy 8

11) Abr-i-Gohar-bar (The Cloud that Rains Pearls) _b Je< 2

In the study of Ghalib’s life, his masnawiyat are essential to understand
his life and nature. His masnawiyat reveal that they are closely interconnected
with the ups and downs of his life and reflect his personality as well as his
nature. They have played an important role in nurturing his personality as a
great poet but their introduction in terms of context, title, theme and structure

has not been given in detail and they have not been arranged chronologically

yet.

The present work is an attempt to revisit the life and works of Ghalib
through his Persian masnawiyat. It has been divided into four chapters. In the
first chapter, an attempt has been made to arrange all his masnawiyat
chronologically which were written in different phases of his life and in

different cities like Banaras and Calcutta.

In the second chapter, there is an attempt to introduce all his masnawiyat
along with their title, structure, theme and couplets in detail. The reason and the
circumstances behind the creation of these masnawiyat by the poet have also

been discussed.
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In the third chapter, it has been tried to find out the poetical elements in
his masnawiyat as they are ornate with poetic devices like similes, metaphors
and the rest. It is also tried to establish a comparison among Ghalib’s
masnawiyat with that of great classical Persian poets like Firdousi, Nizami,

Rumi and Bedil.

In the fourth and last chapter, an effort has been made to compare his last
masnawi Abr-i-Gohar-bar with Javid Nama of Igbal. It has also been shown
how Ghalib's personality and thoughts have influenced the last great poet and

philosopher Dr. Sir Mohmmad Igbal.

Thus the present work is an attempt to introduce Ghalib’s life and his
persona to the readers through different angles which have not been studied yet

and which may open a new window to his life and poetry.



Chapter 1

Biography of Ghalib within the
Framework of His Masnawiyat



BIOGRAPHY OF GHALIB WITHIN THE FRAMEWORK OF HIS MASNAWIYAT

Masnawi writing is one of the oldest and most adopted poetic genres in Persian
literature. It has a long and interesting journey which starts with Rudaki
Samargandi, the father of Persian poetry in Iran and has been continued by the
last master poet of Persian, Sir Mohammad Igbal in 20" century Indian sub-
continent. It has been performed by most of the great classical poets like
Firdausi, Nizami, Rumi, Sa’adi etc in Persian literature and Khusrow, Faizi,
Bedil, Ghalib etc in Indo-Persian literature. They all have nurtured it with

various themes and imbued it with different thoughts and ideas.

The word masnawi is derived from the Arabic word & which means
two’. This is why in this poetic form every two hemistiches of a couplet are
same in terms of rhyme but every couplet is different and independent in
rhyming. It has no specific boundary of length but it does have continuities in
theme and subject and that is why it is a long narrative verse which deals with
different themes such as heroic, historic, romantic, philosophic, mystic and
ethical. J. Rypka described the masnawi as: “‘a series of distichs rhyming in
pairs’. It contains the whole of heroic, historic and romantic epic poetry,

together with the didactic poetry of more considerable compass.” 2

As far as the subject of a masnawi is concerned, poets deal with and versify
their personal interests and experiences of their life in it. In 1888, Tylor said,
“epic poetry goes back “to that actual experience of nature and life which is the

ultimate source of human fancy.” But Gummere describes epic as “experience

! Rizvi, Syed Mohammad Ageel; Urdu Masnavi ki Irtequa (shumali hind me); Uttar Pradesh Urdu
Academy, Lucknow, 1973, p.17
% Rypka, Jan; History of Iranian Literature, D. Reidel Publishing Company, Holland, 1968 p.98
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of nature and experience of life which awaken and stimulate the inborn human

fancy.

In this way, we can see that in Persian literature many poets have discussed
and described their personal interests and experiences of life and nature
through their masnawiyat. They have introduced new ways, ideas and touched
diverse themes within this genre. As an example, Firdousi wrote the “Book of
Kings” (Shahnameh) and opened the door for heroic or historic verses in
masnawi writing. Then Nizami Ganjavi created a new trend in masnawi with
his Khamsa or “Five Poems” and established himself as the most brilliant poet
of the romantic epic. Afterwards, Rumi mixed the taste of mystic thoughts in
masnawi and created a milestone with his masterpiece “The Masnawi”. These
poets have given new ideas and themes to this genre and led many poets

towards this path.

This poetic creativity, masnawi is a specific poetic innovation of Iranian
poets. It was introduced by them in Indo-Persian literature. In the Indian sub-
continent, many poets tried their pen in this form and produced great varieties
of masnawi. First among them, Masud-i-Sa’ad-e-Salman, a famous poet of 11"
century, wrote Persian masnawiyat in Lahore in the Indian sub-continent.’
Khusrow, a great poet of Indio-Persian literature influenced by Nizami Ganjavi

’»”

and wrote “khamsa” in the form of masnawi in 1298 to 1301° In later

* Gummere, Francis Barton, Handbook of Poetics, J.S. Cushing & Co, Boston, 1888, p.10
* Sharma, Sunil; Masud-e-Sad-e-Salman, Encyclopaedia Iranica; July 28, 2008
® aalamekhusrau.com/khamsa.aspx
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centuries, poets like Faizi, Urfi, Guru Govind Singh, Bedil, Ghalib and Igbal
have also written varieties of masnawis in Persian and enriched the Indo-

Persian literary world.

Mirza Ghalib was a renowned poet and writer of Persian and Urdu in 19"
century India. In his vast repertoire of Persian poetry, he also had a fine
collection of masnawiyat. He wrote eleven masnawiyat, which may be few in

quantity but high in quality. These masnawiyat are:

(1) Surma-i-Binish (Collyrium of Vision) Uity 4e

(2) Dard-o0-Dagh (Pain and Blemish) gl 53,2

(3) Chiragh-i-Dair (The Lamp of the Temple) 2 &>

(4) Rang-0-Bu (Colours and Scents) s s

(5) Bad-i-Mukhalif (An Adverse Wind) —allas sl

(6) Bayan-i-namudari-yi shan-i nabuwat o vilayat ki dar hagigat
partav-i nuru’l-anvar-i hazrat-i uluhiyat ast (Declaration of the
Appearance of the Glory of Prophecy and Sanctity, that is in

Reality the Ray of the Supreme Light of the Godhead)

Conw a1 S IV 58 55y il 348 a5 5 gt L (5l sl Oy

(7) Tehni’at-i-1d-i-Shavval (Congratulations for the Feast of Shavval)

d\‘}&ild.-}c - w. -
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(8) Dar Tehni’at-i-1d ba-Wali-Ahd (Wishes for a Happy Feast to the

Crown Prince) = (540 2o Cuigs

(9) Dibacha-e nasr mausum ba Bist-o-Haft Afsar tasnif-i hazrat-i
falak-rif’at Shah-i Avadh (‘Preface [in verse] to the Prose Work

“Twenty-Seven Crowns” by the King of Oudh)
AJ}\bL&&L\:jJ&éQF}L_&M"ﬂ\m j%ﬂ"d\?k\gﬁ

(10) Tagriz-i- A’in Akbari musahhaha-e Syed Ahmad Khan sadru’s-
sudur-i Muradabad (Afterword to the Edition of the A 'in Akbari

made by the sadur’s-sudur of Muradabad, Syed Ahmad Khan)
LI e gaall jia A dea) A dasias g S ol Ly jE
(11) Abr-i-Gohar-bar (The Cloud that Rains Pearls) )t <

Ghalib’s eleven masnawiyat were neither written in one night nor in a
particular stage of his life but over many years. They deal with different issues,
events and incidents of his life. Therefore they cover almost all stages of his
life. In this chapter, an attempt has been made to arrange all of his masnawiyat

in chronological order for a biographical study.

Agra besides the Taj Mahal has also adorned the firmament of literature
with a brilliant and genius poet Ghalib. He opened his eyes to this world in
Kalan Mahel at Agra on 27" December 1797. His full name was Mirza

Asadullah Beg Khan and later he adopted Asad and Ghalib as his nom de
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plume. Ghalib lost his father Mirza Abdullah Beg Khan in 1802 when he was
only five years old. After the death of his father his uncle Mirza Nasrullah Beg
Khan had taken care of him and shortly afterwards in 1806 his uncle also left
this world. Ghalib spent his childhood in Agra in his maternal grandfather’s
home and received his early education from Maulavi Mohammad Muazzam a
renowned scholar of the city at that time. Later, Ghalib had learnt Persian
language and literature from Maulana Abdus Samad, a Zoroastrian, converted
to Islam, stayed at his house for two years in Agra. He also taught Ghalib the
fine points of Persian language and literature. Ghalib started composing verses
in Urdu when he was only eight or nine years old and in Persian when he was

just twelve in 1809. He had discussed it in one of his Urdu letters:
O U b S el S Jleel aali il aiile 218w i g ali u jee (S e o "

Ghalib got married in Delhi in 1810 and started visiting the city after his
marriage. Later in 1812 he made the city his permanent home and spent his
entire life there. His marriage in a respected and distinguished family of Loharu
introduced him to the gathering of literary personalities of the city. He was very
much influenced by Delhi’s vibrant literary and cultural activities. His father-
in-law, Mirza llahi Bakhsh Khan Maroof was himself a reputed poet of the
time. He introduced Ghalib in his literary circle of eminent scholars and
inspiring personalities. Among them were Maulana Fazl-e-Haq Khairabadi,

Mustafa Khan Shefta, Husam ud Din Haidar Khan, Hakim Ahsanullah Khan

® Birmani, Dr.Abbas; Ghalib ke Zamane ki Dilli “Ghalib be Qalam-e-Khud” Urdu, Aurangabad, July
1928, Sang-e-Meel Publication, Lahore,2006, p.20

10
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and Sheikh Naseeruddin urf Kale Khan and others. Ghalib praises their poetic

talent in his Persian verses:
29948 Hgidanle & g A )yaia
Ol pd S Gliid S b gl s b
o5l s sle 5 ishea 5 i 5 Gasa
O et 03,0 5 il (5 s
Dledy 3 aa S e adia s ulle
TOid a5 adias (fim o3 3 G

His father-in-law also took Ghalib for mushairas in Red Fort. All literary
activities like poetical gatherings and mushairas helped him to develop his

intellect and improve his poetic talent.

Ghalib shifted his home from the city of Akbar to the city of Shahjahan in
1812. Shahjahanabad was vibrating with religious and political activities of the
time and one burning issue at that time was a controversy between
traditionalists and radical reformists of Islam in India. Sufism was the dominant
tradition of Islam in India through the ages but in the 18" century, Shah
Waliullah a great Islamic leader and his son Shah Abdul Aziz started a

movement, called Wahabism under the influences of Abdul Wahab of Arabia.

7 Kirmani, Prof. Waris Kirmani; Ghalib ki Farsi Shairy; Ghalib Institute, New Delhi; p. 217

11
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In that religious controversy, there was a group of traditionalists which was

strongly opposing the movement.

The group of traditionalists was led by Maulana Fazl-i-Haq Kairabadi who
was a philosopher, an author, a poet, a religious scholar and a very close friend
and admirer of Ghalib. Ghalib was closely associated with him during the years
of 1812 to 1826. Ghalib was also a great admirer of Fazl-i-Haq’s poetic
intellects and in one of his letters he recalls his beloved friend with the title of
“Fakhr ul fuzala, khatm ul ulema, ameer ud daula, Maulawi Mohammad Fazl-
e-Hag.”® He was the man on whose advice Ghalib excluded lots of verses from
the first edition of his Urdu Diwan, in 1821. Fazl-i-Haq also appreciated
Ghalib’s poetic talent in both Persian and Urdu. Thus under the influence of
that religious controversy, he asked Ghalib to write a masnawi in Persian

rejecting Wahabi doctrines.

Ghalib loved and respected his friend Fazl-e-Haq and for the sake of his
friend, he lent his full support to Fazl-i-Haq’s cause in that issue and wrote a
masnawi in Persian titled Bayan-i-Numudari-yi-Shan-i-Nabuwat-o-Vilayat.
This is the sixth masnawi of Ghalib’s published Kulliyat and the theme of this
masnawi is related to that controversy. So it is quite possible that it must have
been written during 1824 to 1825, because till 1821 he was busy with Fazl-e-
Haq in the compilation of his Urdu Diwan and from 1826 he started his journey
from Delhi to Calcutta (1826 to 1830). When we arrange all his masnawiyat in

a chronological manner, it should be the first Persian masnawi of his.

& Ghalib, Mirza Asadullah Khan; oud-i-hindi; Munshi Nawal Kishore, Lucknow, 1941, p145.

12
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Writers and biographers of Ghalib have discussed the controversy and have
given very short information about that. But all their writings indicate that the
masnawi was written in the early days of his poetic life when he was settled in
Delhi and befriended Fazl-e-Hag. Ralph Russell, an authority on Ghalib, in his
book, has arranged Ghalib's life and letters chronologically. He has mentioned
the controversy in chapter Delhi to Calcutta (1810-1829), which means the
masnawi is related to Wahabi movement and has been written before 1829 in

Delhi.

P.L. Lakhanpal in his book Ghalib, The Man and His Verses has written
about the matter in chapter Early Days In Delhi, he says: “At the time of
Ghalib’s arrival in the City, Delhi was the centre of a controversy about a new
movement called Wahabism.... new movement while opposition was led by
Maulvi Fazl-e-Haq, a close friend of Ghalib. Ghalib too wrote at the request of

his friend, a piece against Wahabism.”

Pavan Kumar Verma has dealt with the topic in the chapter The City of
Good Living and Delhi was the city of Good living in Ghalib’s early days

before his journey to Calcutta.
Zoe Ansari, in his book Ghalib Shanasi:

SIS Ji (e 1825 s V5 5 gt L (sl ged Ol " (st (g (S (ol plad K"

10, S e Uil b (S B Jumd s slse oy

° Lakhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960, p.28.
Ansari, Zoe; Ghalib Shanasi I, International AdabTrust, Bombay, 1965, p.53.

13
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Gulam Rasool Mehr has discussed the matter in chapter gk Cw3la;

S A s Bl Gstie SO s 2 06l e st 2 8 S S e Y "
S 0o e Gunga 030y ol ) Sy () jae (Sl L o s i DL )l

S

He says Ghalib wrote the masnawi when he was at his twenty-six or
twenty-seven years of age which means in between 1824-25. As all these
references and discussions indicate that masnawi, Bayan-i-Numudari-yi-Shan-
I-Nabuwat-o-Vilayat has been written in the early days of Ghalib’s poetic
journey. So we can say that in a chronological manner it may be Ghalib’s first
Persian masnawi which has been written during above mentioned years in

Delhi.

In 1826, Ghalib had started his famous and longest journey from Delhi to
Calcutta. He planned the journey to sort out the problems of his family pension.
He left Delhi for Calcutta via Lucknow and Kanpur by the end of July 1826.
He stayed in Lucknow till June of 1827. “Ghalib left Lucknow for Kanpur on
June 27, 1827”.*2 In October 1827 he was on his way to Banda, Allahabad, and
Banaras. He reached Banaras in 1827, where he stayed for about a month in a
rented haveli of Miyan Ramzan in Naurangabad area."® The city was his last
long stoppage and during this sojourn and there Ghalib composed his most

celebrated Persian poem Chirag-i-Dair. This is the third masnawi in his

Y Mihr, Gulam Rasool; Ghalib; Muslim Town, Lahore, 1936, p. 372.
12 akhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960, p.54.
3 VVerma; Pawan Kumar, Ghalib The Man, The Times, Penguin Random House India, 2008, p.51.

14
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published Kulliyat but if we arrange it chronologically it will be his second
masnawi, composed in 1827 in Banaras. On Dec 31st, 1861 in his Urdu letter

he says to his friend Sayyah:

= S e et (S ) S e s ste SOl i (5 sl o el s el (Sl

1 15gSn 5S Gl o o 25350 e Ol sd o 05 . 2 LS Al IS Ll Mo gl a

After four weeks of sojourn in Banaras, Ghalib packed his luggage for
Calcutta which was the city of his hope and justice. He reached Calcutta on 20"
February of 1828."> He arranged a very comfortable quarter for his living in
Mirza Ali Saudagar’s haveli at Simla Bazaar, at a rent of Rs 10 per month
where he stayed during 1828-29. In one of his Persian letters he says to his

friend Mirza Ali Bakhsh Khan Bahadur:

Cran ) 2 355 a8 (lad ¢ 2555 551 01 AS 1L Dlad 43 o) 433K (e sl el 25 8"

In another Persian letter he says to his friend Maulavi Mohammad Ali Khan

that:

ol 408 58 5 Al aS la wla s a0 aS a0l ) Qi 0 s el s e

10 S e alable A 03 4l S0 it (o 5 Caan ) (ol G

¥ Mihr, Ghulam Rasool; Ghalib; Muslin Town, Lahore, 1936, p.121.

15 Russell, Ralph and Islam, Khurshidul; Ghalib Life and Letters, Oxford University Press, 2013, p.47.
1® Ghalib, Mirza Asadullah Khan, Kulliyat-i-Nasr-i-Farsi, Panj Aahang, Munshi Nawal Kishore,
Kanpur, p.99.

" 1bid p.166.

15
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At that time it was a trend in Calcutta that a poetical symposium was being
organized by East India Company on the first Sunday of every solar
month.*®Accordingly, on 8" June in 1828, a literary circle of the city organized
a mushaira in honor of Ghalib in Madrasa-i-Alia. In his Persian letter Ghalib

says:

m\J“;\Me} \JJL»AS\AJJJJJ\uug‘\.aﬁ.iuz\\u\.m_)ﬁs_i}u\)}qm»&g\uyu)d\y)\"
) (eSS o pde 3 LR R (el 4By ) K ouadisle DA ) Mg

19 TN . . Vs —
"L A )l 5 s sled e 5 il

In that mushaira, a poetical controversy took place which is very well
known. Some people raised objections against Ghalib when he recited his
ghazals in Persian language and for their references they gave the examples of
Qateel’s poetry. This poetical controversy was the reason that Ghalib
composed his third masnawi Baad-i-Mukhalif. He wrote this masnawi on the
suggestions of his friends Nawab Ali Akbar Khan and Maulvi Mohammad
Mohsin, in 1828 in Calcutta to subside the controversy. In his published
Kulliyat, Baad-i-Mukhalif is the fifth masnawi but when we arrange it
according to the year of composition it will be his third masnawi which was

written in 1828 in Calcutta.

Ghalib reached Calcutta in February 1828 and stayed there around two
years. He came back to Delhi at the end of 1829. He bore all pains and

difficulties during his journey with high hope of justice. He afforded an

'8 \Verma; Pawan Kumar, Ghalib The Man, The Times, Penguin Random House India, 2008, p.152.
' Ghalib, Asadullah; Kulliyat-e-Nasr. Munshi Nawal Kishore, Kanpur, p.170

16
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expensive journey to overcome his financial crisis as well as to secure his
honor and respect in his home city. He had left Delhi, his family, friends and
money-lenders with a lot of expectations. When Ghalib left Delhi, his efforts
were encouraged by Edward Colbrooke an East India Company official.?° He
expected the same in Calcutta. British officials responded to him very well and
their attitude was very hopeful in his case. Andrew Sterling translated his
application in English and presented it to the Governor General’s Council®.
From Delhi, Edward made comments in his favor?. But unfortunately, when
Ghalib’s pension report reached Calcutta, Edward was terminated from his post
and succeeded by Francis Hawkins. Hawkins was closely associated with
Nawab Shamsuddin Ahmad Khan son of Nawab Ahmad Bakhsh Khan whom
Ghalib’s pension was routed through. Shamsuddin’s relation was not good and
cordial with Ghalib. So Hawkins made another report which was against
Ghalib’s petition, mentioning that “Ghalib was entitled to receive only what

was being paid to him and nothing more.”?®

Hawkin’s erroneous report made
Ghalib hopeless. He left Calcutta, his city of justice with great disappointment

and failure.

In Calcutta, he tried his level best to substantiate his claim but
unfortunately, he lost his case. His claim was rejected by the concerned

authorities in 1831. As mentioned above “masnawi is an experience of life and

20 |_akhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960, p.56.
*_akhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960,p.56
*2 Ibid p.57

% Ibid p.57
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nature™ Ghalib also expressed the same experience of the failure of his fate in

his Persian masnawi named Dard-o-Dagh.

Dard-o-Dagh the second masnawi of his Kulliyat is based on the story of a
didactic narrative character of a poor farmer and his old parents. His narration
is symbolic and the conclusion of the narration is that nothing can be done
against the fate. The story of the masnawi indicates that this was his own
experience about his pension case in Calcutta which he lost despite his
complete efforts. So we can suppose that he wrote it when he came back to
Delhi. This poem creates the image of his bad experience in Calcutta. Thus it
can be possible that he wrote the poem between 1833 t01837 because he had
compiled the collection of his Persian work in 1835 under the title of Mai-
Khana-i-Arzoo and the first edition of this work got published in 1845. We can
see this masnawi in his Persian Kulliyat which got published in 1845. Ghulam
Rsool Mehr has also written about the masnawi and discussed a letter of Ghalib
in which Ghalib had written about the editing of the masnawi to Gul

Mohammad Khan Natiqg. Ghalib says:

Ol Ll paly aliy aniy & gy A8 IS E1a 5050 sstie 2SSO )2 4S iy glae o g2A"

o dndaady 5 an ) ) g daiy 45 0500 an S G adl anty V) s Q) cu il aa

24l s jeda s 2l das

24 Ghalib; Mirza Asadullah Khan, Kulliyat-e-nasr-e-farsi, Panch Aahang, Munshi Nawal Kishor,
Kanpur,pp.244-45
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He wrote masnawi Dard-o0-Daagh before the publication of the first edition
of his Kulliyat-e-Farsi in 1845 because for the second edition he has edited a

verse in the masnawi.

In first edition:

R 3 W PECTIRY. N JF

A8 Jelense 555 pub

In the second edition:

A8 Sl uting 505 S A

a8 Slelone 555 b

P.L. Lakhan Pal in his book says that “there are few long poems and
Qasidas in his work prepared upto 1837, and it appears that he paid greater
attention to long poem after 1837, as the edition published in 1845 contains

several long poems...”%

Thus we can say that his fourth masnawi is Dard-o-Dagh which was

written in between 1835-45 in Delhi.

Ghalib’s next masnawi Rang-o0-Bou is an allegorical narrative poem and the
poet's autobiographical element can be observed in this poem. Basically, this
masnawi is a story of a generous king and a proud beggar and the theme of the

poem is based on qualities of wealth, power, fortune and prowess. The moral

% akhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960, p. 71.
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of the story is that prowess is superior to others. One can notice the same in

Ghalib's nature.

In 1830, he lost his case in Calcutta which was about his wealth, his family
pension. For the case, he made a long and difficult journey to claim his petition
at the offices of higher authorities in Calcutta, the city of his hope and justice.
During his journey, he lost his health as well as his money. Due to the financial
difficulties and his health issues, he had to borrow money from his friends and
stay in different cities like Lucknow and Banaras for various reasons. During
this journey, difficulties and financial crisis furthered his health. Despite such
unfavorable financial and health conditions, he never lost his prowess

(himmat).

After returning from Calcutta, he put his efforts to restore his pension in
Delhi. He struggled for his case for about sixteen to seventeen years in his life.
After Firozpur, Delhi and Calcutta, he further made a written request for his
case before the Board of Directors of the East India Company in London. He
sent applications and Qasidas to Queen Victoria. His petition was sent to

London by “La Belle Alliance” on May 10, 1837%.

Though all his efforts were fruitless he fought till the end of his capacity.
Here in this juncture, | opine that the same ideas of prowess and optimism are
reflected by the poet in his masnawi Rang-o0-Bou. As Lakhanpal states in his

book Ghalib-The Man And His Verses, “for twenty years, from 1827 to 1847,

% |_akhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960, p.58
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he confined his attention to Persian verses...and it appears that he paid greater
attention to long poems after 1837, as the edition published in 1845 contains
several long poems and few Ghazals composed after the preparation of the

original work, "%’

Ghalib’s biographer, Ikram, in his book Hayat-e-Ghalib says:

S GOl 5 OsSes ope Caph (S Qe S50 e b o8 apdl ) jia S SIS
S U U G Gl - Sl Sl ) s sel GSa sl G S gsedl ) LS o

B g 9 Sy Gstie JENL )

Masnawi is a long narrative poem and through Lakhanpal’s reference, it can
be supposed that this masnawi has also been composed during 1835-1845 in
Delhi. Following the above-discussed statement from Shaikh Ikram it also
depicts that Ghalib wrote the masnawi soon after he finished his journey and

just before the publication of the first edition of his Kulliyat-e-Farsi in 1845.

In 1845, when the first edition of his Persian Kulliyat got published, Ghalib
became famous as a great Persian poet in the literary circle of the royal court.
The literary and intellectual personalities of Mughal court became the admirer

of his intellect and understanding of Persian language and literature.

Emperor Bahadur Shah Zafar succeeded his father Akbar Shah Il in 1837.
In 1847, when Ghalib was arrested on the charge of gambling and was

sentenced for six months, Bahadur Shah personally favored and supported him

2z Lakhanpal, P.L; Ghalib, The Man and His Verse; International Books, Delhi, 1960,p.71
% |kram, Shaikh Mohammad; Hayat-e-Ghalib, Jahangir Book Depot, p.81
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but unfortunately, the matter was not solved because the case was in the hands
of British officers. He favored Ghalib because he was aware of his intellectual
and poetic abilities. It was Ghalib’s old wish to join the Mughal Court as a
court poet. When Ghalib released after three months of imprisonment he tried
to connect himself with the Mughal Court. He came in contact with Kale Sahib,
Nasir ud Din, the emperor’s religious priest and Emperor’s physician,
Aehteram ud Daula Hakim Ahsanullah Khan. Both of them helped him in

appearing in the Mughal Court on 4™ July 1850.

In the same year, he conferred upon the title of Najm ud Daula, Dabir ul
Mulk, Nizam Jung, Mirza Asad ullah Khan Ghalib and cloak of honor
comprising six pieces with three jewels by the King. Not only had he received
the honor from the King rather entrusted for writing the history of Taimurid
dynasty in Persian. He completed and presented the first volume of the work in
1854 titled Mehr-e-Nim Roz. Afterwards, when Ibrahim Zaug died in
November 1854, Ghalib was appointed as the King’s Ustad and also chosen as
the Ustad of Mirza Fakhr ud Din, the heir-apparent. Hence, Ghalib’s actual

position in the Court was not less than a poet laureate.

Bahadur Shah was devoutly religious and deeply interested in mystic
thoughts. When Ghalib closely associated with him, he also got influenced by
Zafar’s mystic and religious thoughts. The first masnawi of his published
Persian Kulliyat titled Surma-e-Binish is in the praise of Bahadur Shah and

written on the pattern and theme of Rumi’s Nai Nameh, the most celebrated
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mystic narration of Persian literature. Ghalib followed the style of Rumi’s
mystic poetry to create an impression on the Emperor’s mind. Surma-e-Binish
recorded as his first masnawi in his Kulliyat and in that poem he wrote Bahadur

Shah as our King (L sLé)while Bahadur Shah came into throne in 1837.

Thus, it may not be counted as his first masnawi because he already had
penned some of his masnawiyat during his notable journey from Delhi to
Calcutta during 1826-1829. It might be possible that he wrote Surma-e-Binish
in his association with the Mughal court from 1850 to 1854. In a chronological
order, it should be the sixth masnawi which would have been written during

1850-1854 in Delhi.

The seventh masnawi Tehni at-i-1d-i-Shavval is a formal greeting of Eid ul
Fitr to Bahadur Shah Zafar. Ghalib wrote this masnawi during the same period

of his sixth masnawi Surma-e-Binish in Delhi.

In addition to it, he wrote his eighth masnawi Dar Tehni’at-i-1d ba-Wali-
Ahd in the praise of Mirza Fath ul Mulk. It is also an Eid greeting for the prince
in the form of masnawi. Mirza Fath ul Mulk Bahadur, alias Mirza Fakhr ud Din
or Mirza Fakhru, was the last Crown Prince of the Mughal Empire. In 1853 he
was made the Crown Prince and Ghalib was chosen as his Ustad in the very
next year. On June 1854, Ghalib disclosed the facts about these two
masnawiyat titled Tehni’at-i-1d-i-Shavval and Dar Tehni’at-i-ld ba-Wali-Ahd
in a letter that he wrote to his friend Tafta, in which he explained the following

facts:
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Ralph Russell, an authority on Ghalib has also discussed this letter and says:

“On June 1854 Ghalib wrote to Tafta, I’d already composed a complete ode to
the King and another, all but the conclusion, to the heir- apparent, and had put
them aside. | managed to finish this with the greatest difficulty during

Ramazan, and recited them at Id...”*°

Thus with the reference to his letter, it is clear that his seventh and eighth
masnawis were written in 1854 in the month of Ramadan and presented on the

occasion of Eid ul Fitr to Bahadur Shah Zafar and his son Mirza Fath ul Mulk.

Another masnawi of Ghalib, Dibacha-i-Nasr Mausum be Bist-o-Haft Afsar
is a foreword to the book Bist-o-Haft-Afsar work of Shah-i-Awadh. In this
masnawi the poet has recorded the date of the completion of this book in

chronogram as abe/_sior -z L (sl correspondences to A.H. 1271.
ol (g pBE) sl 0 3
ol Jls &y il 3l 48

i 58 Jidsa ol ol o

* Ghalib, Mirza Asadullah Khan; Urdu-i-Mualla; Ram Narayan laal, Allahabad, 1971, p.25
% Russell, Ralph and Islam, Khurshid; Ghalib Life and Letters, Oxford University Press 2013,p.122
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Mol ol s sina Sda gl

From the above chronograms we may find that the book was completed by
Shah of Awadh in 1271 Hegira equivalent to 1852 A.D. as it is depicted in the
title and verses of the masnawi. Wajid Ali Shah was the King of Awadh when
this book was completed and his tenure of rule extents from 13" February,
1847 to 11 February, 1856. Though, Ghalib’s association with the Awadh court
goes back to his early days but in later period he began writing panegyrics for
him and due to his finest poetic talent Shah sanctioned 500 hundred rupees in
his favor in 1854. As this masnawi is the foreword of Shah’s book, it is

possible that the masnawi was written in between 1854 to 1855.

Dr. Akbar Haidari Kashmiri has written an article titled Mirza Ghalib aur

Shahan-e-Oudh. In the article, he states:

) sl b)) e o (oS il " peadf Cadr g G QS SQ) 3 5L aal 4"
2l gl ). 8 ; ) g g cltd J = E)
. Gstla gl ol Cind ) KU petan el ] 5 g 40 g0 " (S Al IS

o ima Sla by )" ) Makie) i i S Ssad ol (A0 53 (S sl ul 1) e

The masnawi titled Dibacha-i-Nasr Mausum be Bist-o-Haft Afsar is
Ghalib’s ninth masnawi in his Kulliyat and when we arrange it in chronological
order the placement of this masnawi should be ninth too. It was composed in

between 1854 to 1855.

% Zoe, Ansari; Mashawiyat Ghaib asl-e-farsi+Urdu tarjuma, Ghalib Institute, New Delhi, 1983, p.127
32 Kashmiri, Dr Akabar Haidari, Mirza Ghalib aur Shahan-e-Awadh, Nugoosh, Ghalib Number 111,
February 1969 by Mohammad Tufail, Idara Furoogh-e-Urdu, Lahore, p.443
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The tenth masnawi titled Taqriz-i-Ain-i-Akbari, musahhah-e-Syed Ahmad
Khan, sadru’s-sudur-i-Muradabad. In early 1850s Ghalib was in close
connection with Sir Syed Ahmad Khan. Sir Syed started editing Ain-i-Akbari of
Abul Fazl Allami and completed all of its four volumes in 1855 as it is clear in

the following lines:

sl 0o dimans) ol a5y S i) S (6580 ol Sl (g 03 S ol (S s
Ald (e 1855 Gidae 4321273 aladil ja) S Ball deal deas Bllac Baidls Bl o 50 b

33 “
"-GFLSJ:’

Sir Syed asked Ghalib to write a poetic introduction in Persian for his work.
Thus Ghalib wrote his well-known masnawi which was in the form of a
foreword titled Taqgriz-i-Ain-i-Akbari and when we arrange it chronologically it

should be his tenth masnawi which is written in Delhi in 1855.

Ghalib started writing Abr-i-Gohar-bar the last and longest masnawi
before 1845 and finished it in 1860 because Sir Syed in his book Aasaar-
us-Sanadid (first edition, 1845), in the chapter Dilli aur Dilli ke logon ke
Bayan me, has discussed Mirza Ghalib and his poetry and for examples of
Ghalib’s verses he has given verses from Abr-i-Gohar-bar. He writes

about the masnawi that:

u.gugu.a:su_‘ni Crsd Gl y Cjuas G5 gl Jaldia sstla )l S

16 <R ot o S - U Dt e 81 (Saluy Al 5 le il L

% Allami, Abul Fazal; Ain-i-Akbari; edited by Sir Syed Ahmad Khan, Sir Syed Academy, Aligarh
Muslim University, Aligarh, 2005. p.09
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Though the poet had started composing this masnawi before 1845 it
was not complete that time and for this reason it is not found in the first
edition of Ghalib's Persian Kulliayt. In 1860 when he completed this
masnawi he compiled a short poetic collection containing this masnawi
along with two qasidas, few gitaats and rubais titled masnawi Abr-i-
Gohar-bar which got published in Delhi in 1860. We also find Abr-e-
Goharbar in the second edition of his Farsi Kulliyat published in 1863.
At the end of that poetic collection titled masnawi Abr-i-Gohar-bar, he

himself says that:

AU 43558 ) o e aea slaille G A Lo,y 2 asia ol Jui
UAQS\JMJ\G‘MJBUQE@LJ\%"\S ..... }MJ&?}DM}J}M\J

B il & e ) Aaila gaadld g0 3l 5 G T ) s 3 g4ty Cll sa e

At the end of the book titled masnawi Abr-i-Gohar-bar, many of his

friends have written different couplets those yield chronogram which

3 Khan, Sir Syed Ahmad; Aasarussanadeed; Urdu Academy, Delhi, 2011, p.591.
35Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi,
1860, p.40.
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correspondence into the year 1280 Hegira equivalent to 1860 A.D. Here

are few verses which yield date in chronogram.

Mirza Bagar Ali Khan says:
abe 28 b S il s
O plad s il G
Ok 5 ol yas pBBT A e 5 4S
30 aladl g ) Cad (pren
Mirza Qartan Ali Beg Khan, Salik writes:
Glle Sl ju alai (a5
Iy Gl s gl capa ja ) asS
I g 23 ya Ja o () g
el 550 O b Jls iy

)38 Jie alai i &g e

36 Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi,
1860,p.40
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In short, Ghalib’s last masnawi Abr-i-Gohar-bar was completed and

published in 1860 in Delhi, just before few years of his death in 1869.

Ghalib’s masnawiyat is a framework in which we can visualize his
complete biographical accounts from 1825 to 1860. He started his
journey of composing masnawiyat in 1825 in Delhi and finished it in
1860. On the basis of the above study, one can rearrange the masnawiyat-
I-Ghalib in the following chronological order which is rather different

from the order in the published Kulliyat-e-Ghalib:

1. First masnawi titled Bayan-i-Numudari-yi Shan-i Nubuwat o Vilayat

(oY 5 &g old (sl 5ai L) was composed in Delhi in 1825.

2. Second masnawi Cheragh-i-Dair (_x2 £/») was written in Banaras in

1827.

3. Third masnawi Baad-i-Mukhalif (<. L) was penned down in

Calcutta in 1828.

4. Fourth masnawi Dard-o-Dagh (¢~ s 29 was composed in Delhi during

1835 to 1845.

5. Fifth masnawi Rang-0-Bu (= s <5i) written in Delhi in between 1835-

1845.

37 Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul mutabae, New Delhi,
1860, p.40.
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6. Sixth masnawi Surma-i-Binish (cdiv 4s_) was written when he was

associated with the Mughal court in Delhi in 1850-1854.

7. Seventh masnawi Tahniyat-i-Eid-Shavval (J/sé 2 <uigd) was composed
in 1854 in the month of Ramadan and presented at the eve of Eid ul Fitr

to Bahadur Shah Zafar.

8. Eighth masnawi Dar Tahniyat-i Eid be-Vali-Ahd (e Js 4 2 Cuigd )
was written in1854 in the month of Ramadan and presented at the eve of

Eid ul Fitr to Mirza Fath ul Mulk, Vali-Ahd.

9. Ninth masnawi Dibacha-i-Nasr be Bist-o-Haft Afsar ( s <uww 4 i 4abw
i/ <i98) Was written between1854 to 1855 in Delhi when he came in

contact with Wajid Ali Shah.

10. Tenth masnawi Taqriz-i- A’in Akbari (s <) o2l L %) was composed on

the request of Sir Syed Ahmad Khan in Delhi in 1855.

11. Last and eleventh masnawi Abr-i-Guhar-Bar (_t_«S _»/ ) was completed

in Delhi in 1860.
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INTRODUCTION OF THE MASNAWIYAT OF GHALIB

Mirza Ghalib, the last great poet of the 19th century in India has tried his hands
at all poetic genres. He has expanded the scope of Persian poetry in the Indian
subcontinent and added various innovations in all forms of poetry. His Persian
Kulliyat is an elegant specimen of poetic genres like gita at (fragments), gasaid
(panegyrics), ghazaliyat (lyrics), masnawiyat (epics), and rubaiyat (quatrains).
He was one of the most prolific poets in each poetic forms and grown up as a
subject of literary interest because of his vast and fascinating literary oeuvre.
However, apart from all these famous collections of ghazals and gasidas he has

an excellent combination of masnawiyat in his Kulliyat too.

He has written eleven masnawiyat, all of them have different tastes like
mystic, heroic, romantic, didactic, autobiographical, religious, modern and
scientific. He amazingly imbued different ideas and thoughts in his
masnawiyat. His masnawiyat are actual interpretations of his vast experiences
and true depiction of his personality, emerging from the meaningful life he led.
All his masnawiyat open a new window into his life and reveal his accurate
nature as well as his personality. Masnawiyat e Ghalib is a canvas which
portrays the life of Ghalib and demands our special attention towards their

detailed outline.

In the previous chapter, an attempt has been made to arrange all his
masnawiyat in a chronological manner which covers his life from 1825 to
1860, six years before his death. Some of his masnawiyat are indispensable to

understand his nature, thoughts and imagination. Therefore, in this chapter, all
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these masnawiyat are being discussed here along with their title, structure,

theme and couplets.

His eleven masnawiyat are as follow:

(1) Bayan-i-namudari-yi shan-i nabuwat o vilayat ki dar haqgigat
partav-i nuru’l-anvar-i hazrat-i uluhiyat ast (Declaration of the
Appearance of the Glory of Prophecy and Sanctity, that is in

Reality the Ray of the Supreme Light of the Godhead) 1825.

Q.uﬁl:\b’”QJ@AJ‘JJ‘Y‘JJJJS#%J#“@Y\’JQ#OL&LSJ‘J\}AJOLH

(2) Chiragh-i-Dair (The Lamp of the Temple) 1827 2 1,2

(3) Bad-i-Mukhalif (An Adverse Wind) 1828 «illia al

(4) Dard-o-Dagh (Pain and Blemish) 1835 - 1845 §12 5 a4

(5) Rang-0-Bu (Colours and Scents) 1835 - 1845 & 9 &3,

(6) Surma-i-Binish (Collyrium of Vision) 1850 - 54 (i 4a

(7) Tehni’at-i-1d-i-Shavval (Congratulations for the Feast of Shavval)
1854.J) s 1o Cuigs

(8) Dar Tehni’at-i-1d ba-Wali-Ahd (Wishes for a Happy Feast to the
Crown Prince) 1854 % (94 ue culgs

(9) Dibacha-e nasr mausum ba Bist-o-Haft Afsar tasnif-i hazrat-i
falak-rif’at Shah-i Avadh (‘Preface [in verse] to the Prose Work

“Twenty-Seven Crowns” by the King of Oudh) 1854 — 1855.

2350 ol cuad ) S8 & pudaa Ciabial M pud) ClA g Caay T dalud
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(10) Tagriz-i- A’in Akbari musahhaha-e Syed Ahmad Khan sadru’s-
sudur-i Muradabad (Afterword to the Edition of the A 'in Akbari
made by the sadur’s-sudur of Muradabad, Syed Ahmad Khan)

1855.
ATl e gl jia LA daa) A daauas Mg aS) Gl By 88
(11) Abr-i-Gohar-bar (The Cloud that Rains Pearls) 1860 Jt xS

The first masnawi is Bayan-i-Numudari-yi Shan-i Nubuwat o Vilayat ke
dar Hagigat Partou-e-Noor-ul-anwaar-e-Hazrat-e-ouluhiyat ast. This
masnawi deals with the discourse of impossibility of the peer of the Seal of the
Prophets. A poet’s writing is always influenced by his surroundings. That
exactly happened with this masnawi. When Ghalib settled in Delhi, there was a
religious debate between the traditionalists and the radical reformers in Islam in
Delhi. The conflict was between the two groups: one was radical reformers’
group called Wahabis led by Maulana Ismail, Shah Waliullah and his family
and the other was the group of traditionalists of Islam, led by Maulana Fazl-i-

Hag Khairabadi.

According to Maulana Ismail: “a peer of the Seal of the Prophets
was...impossible because this would negative his finality in the line of

Prophets, not because God did not possess the power to create his peer”.*

! Russell, Ralph; Ghalib Life and Letters, Oxford University Press, 2013, p. 33.
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In Fazl-i-Haq’s opinion: ‘“the creation of a peer of the Seal of the prophets
was beyond God’s power, just as it is beyond His power to create His own

2
peer”.

Fazl-i-Haq was Ghalib’s close friend and asked Ghalib to write a masnawi
in Persian dealing with this subject and denying Wahabi doctrines. Ghalib
composed this masnawi in 1825 in Delhi. In the title, he says that Prophet
Mohammad (<¥s s <y O is the ray(siy ) of God. He used the title
(G ot ol < uian ) si¥) Yfor God. As indicated in the Quran in chapter 5, verse

15:
(There has come to you from Allah a light and a clear Book)
‘The light’ symbolizes, ‘the Prophet’ and ‘the book’ symbolizes ‘the Quran’.

According to Ghalib as Prophet Mohammad is the ray of God and it is not
possible for God to create his own peer then how can he create the peer of the
Seal of the Prophets? As God Himself says in the Quran in Chapter 33, verse

40:
*Call 4 A 35 O

(But he is the Messenger of Allah and the Seal of the Prophets).

2 Russell, Ralph; Ghalib Life and Letters, Oxford University Press, 2013, p.33.
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In Ghalib's opinion the peer of the Seal of the Prophets is impossible and
Prophet Mohammad is the Seal of the Prophets. He has composed 128 couplets
dealing with the subject. This masnawi shows his religious beliefs and
attitudes. It discloses his deep understandings in the affairs of Islam. In the
starting portion of the masnawi he says this masnawi is a collyrium which will
clear the vision of the skeptical. He says God (=) is the Divine Light and
when God wanted to show His manifestation to the Universe, He created
Prophet Mohammad from His Divine light then the poet emphasizes on Ali and
Auliya that they also gained the divinity from Mohammad and they are the

signals which comes from God.

JJJQMJAAA\QM&AJJ.\'

25eB gl a8

According to Wahabi doctrine, divinity and spirituality of Auliya, their
birthday celebration (w«), pilgrimage to the tomb of saints and other similar
practices like mehfil-e-milaad (<3 Jias) are customs of infidelity (45 aw ).
So they denounced these practices. But according to Ghali,b every country has
its own special customs (<& s« ). He justifies these special customs in his

verses and approved the devotion to the holy saints.

p52 I A A ald any Cud

poay Ol (A1) (Al sAe 4 364

35



INTRODUCTION OF THE MASNAWIYAT OF GHALIB

He refers the name of great Islamic leaders in the masnawi and says that

they have approved to ask for help to Ali and saints.
A1 00y pad g b g pad 4]l
39— 40 pmlS AY) g Al
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Firs,t he described the love and devotion of Auliya for God and then
explained the respect and love of people for Auliya with the beautiful examples
of Yaqub’s love for his son Yusuf and Majnun’s love for Laila. After that he
talks about the beauty of the universe like in one universe there is only one sun
and one moon. Hence, to maintain the beauty of the universe the peer of the

Seal of the Prophets is not possible in this universe.
J_i_'a ‘dl_c uféa..\\j Q) g
Bl g g e S g e Sy
Ghalib composed this masnawi on the request of his friend so he justified
his friend’s opinion in the masnawi. According to his friend Fazl-i-Hag, in
hundred and thousand universes there would still be only one Seal of the

Prophets and that is the reason that Ghalib covers the subject with the point that

the peer of the Seal of the Prophets was beyond God’s power, just as it is
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beyond His power to create His own peer and completed his masnawi with this

conclusion:
Gy alle 1 slay) fasa
CosSy A1A 3 g3 alle 2a g £

The second masnawi Cheragh-i-Dair Ghalib composed this masnawi during
his journey from Delhi to Calcutta in 1826-1828. He planned this arduous
journey to demand justice against dishonesty to his family pension case. On his
way to Calcutta, he passed through various cities and places where he
experienced and enjoyed varied cultures and traditions of India. In Delhi, he
had experienced the culture and traditions of the Mughal court. In Lucknow, he
attended the literary gatherings of the Nawabs. Then he reached Banaras, the
holy city of temples and worshipers. There he was amazed by the spiritual

environment of the city along with the culture and traditions of Hinduism.

He wrote this masnawi during his four-week stay at Banaras in 1827 and
gave it the title of Cheragh-e-Dair which means the lamp of the temple. In
Hindu religion, Chiragh or Diya signifies purity, goodness, good luck and
energy. According to Hindu philosophy, darkness symbolizes ignorance and
unawareness whereas light symbolizes knowledge and wisdom. There is a

shloka in Sanskrit from Upanishad:
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qHAHAT SR 134T

"Tamaso ma jyotir gamaya" means "From darkness, lead me to light"

In one perspective, Banaras itself was the Chiragh or Jyoti (33ifcY) which

created an ambiance of energy and positivity in the poet's heart, and removed
darkness and pain from his mind and body and led him to the light of hope and
justice in the world. It is quite possible that for this reason he has given the title
Cheragh-e-Dair to this masnawi. He was not feeling well during his travel to
Banaras and the troubles he bore all through the way to the city exhausted him
completely. But when he entered in Banaras, its spiritual aroma refreshed his
soul and the charm of the Ganges, the ghats, the temples and the worshipers,

captivated his mind. As he says in his letter:
I g adsdidy g 1) ada Gy 5 5 1y il adia ol oW il SIA Al a7

With being fully occupied by the overwhelming elegance of the city, he penned
down his most illuminated Persian masnawi and dedicated to the city. He
incorporated his thoughts, observations and vast experiences in it. It comprises
one hundred and eight couplets (108) that equal the Mantras of Hawan in

Hindu religion.

® Brahradaryokopnishad |, Gita Press, Gorakhpur, p.27.
* Ghalib, Asadullah; Kulliyat-e-Nasr. Munshi Nawal Kishore, Kanpur, p.166.
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According to Shaikh Mohammad Ikram:

o S 09 Ul Wy 1S bl gana 8 e sty (S S Bl st
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From then onwards for almost thirty years or more, Ghalib had been a captive
of this beautiful city and remembered its ever-lasting charm. On Dec 31st,

1861, he wrote to his friend Sayyah:

8 O LT (S ) e s i S A (5 gl = e A Gl sl

o1 LigSus oS (il 35358 U Ot puiBog - o WgSL AL LS Gl M 3 B 1 gl =

He has expressed his own experiences and feelings in the masnawi. This
masnawi is a heartfelt combination of the three major points that are his pain,
beauty and divinity of Banaras and a message of positivity which he
internalizes there. The holiness of Kashi enriched his soul so much that he
called it the Kaabah of Hindustan. He versifies his spiritual enrichment in his

couplets:
il 93U 4G caale
Croailis gaia 4 Uilaa

He explained the philosophies of Hindu religion like reincarnation (c«5/s) and

immortality (o/s_+) in his verses.

A may A o)A S g 48

> Narang, Gopi Chand; Ghalib; Sahitya Academy, New Delhi, 2013, p.585
® Mihr, Ghulam Rasool; Ghalib; Muslin Town, Lahore, 1936, p.121.
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ERT SR DPWESE IR
398 3l Al 300
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Chiragh-e-Dair is a perfect portrayal and depiction of the holy city of Banaras

in which poet equates it with an angelic-faced woman to whom he adorns with

the color of sandal, dusk and zunnar and called the Ganges as her mirror.

After the perfect personification of the city, suddenly he changed the
narrative of the poem and came in contact with a Raushan Bayan and asked
him about worldly phenomena that everything is changing, nothing left in this
world. Respect and love had gone through the relations and asked about the
doomsdays that these are the signals of doomsday then why it does not come?
Then the Raushan Bayan smiled and replied that it is because of this holy city,
Banaras. God does not want to destroy its spirituality and beauty. After
revealing the truth behind the divinity of Banaras, he has given the message of
self and selflessness through it. First, he talks about the power of the self and
says:

W e i) Cnjosla s 4

b 03 058 ) 5 Ulsd gy

oo plal 93 (puli Ay K i i
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Ghalib received energy and passion from the Eternal light of Kaashi, which
freed him from sadness and darkness and guided him to the path of
enlightenment and positivity. Then he talked about selflessness and

remembered his home, family and friends.

13l AL 31 A sy

S Ak A g &3 a3

In summary, the Eternal Light of Banaras dispelled his pain and sadness
and filled his heart with energy, goodness, divine knowledge and truth. That is
why at the end of the poem he realizes that everything would be destroyed

except the Eternal Truth (Allah) and concluded the poem with the verse:

34 Y adad 9035 p2 Y1

S sl gmaLa 3 g A 5Ky

The third masnawi Baad-i-Mukhalif has been composed during his visit to
Calcutta in 1828. Ghalib has given the title Baad-i-Mukhalif to this poem
because very often in literature Baad - (wind) represents the act of change,
sometimes it is a destroyer or sometimes it stands as a preserver. In Persian
literature we see the perfect example of dealing the philosophy of Baad -\ in

the verses of Sa’adi:

Qm:la.?‘)a'ua_i_id\

La e ) ol Jl g )
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AL (g) saal lia 42 )
e bagud@adly

When we talk about Ghalib’s Baad-i-Mukhalif the poem he composed in
Calcutta and when we see the details of the life which he led in the city, we
find the wind of Calcutta was completely adverse, unfavorable and contrary to

him. He also shared his experience of Calcutta in his Persian couplet:
al oaal Ao jg— ) 18 K
EVEPYE SANISWIPISTE SYCA 3

The two distasteful incidents of his life are related to the city. First, his
family pension case could have been the solution of his financial crisis, but he
lost his case in the city of his hope and justice and second, the very famous
literary controversy between Ghalib and followers of Qatil in the poetical

symposium of the Madresa-e-Aalia.

He went to Calcutta for the purpose of his family pension which was fixed
by Lord Lake, the British commander in 1806 after the death of his uncle
Nasrullah Beg Khan. Ghalib was under deep financial crises when in 1825
Nawab Ahmad Bakhsh Khan gave his charge to his elder son Shamsuddin

Ahmad Khan.

" Sa’adi, Muslehuddin; Kulliyat-e-Sa ‘adi; Intesharat-e-Hormos, Tehran, 1385, Ghazal No.02, p.522.
® Beg, Abdullah Anwar; The Life and Odes of Ghalib; Urdu Academy, Lohari Gate, Lahore, p.37
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First Ghalib tried his effort in Firozpur Jhirka but the matter was not solved
there. Finally, in 1826, he decided to present his petition to the judicial
authorities in Calcutta and when he reached Calcutta, at that time a poetical
symposium was held regularly on the first Sunday of every solar month in
Madresa-e-Aalia. He was invited to participate in the mushaira and there he
recited his two Persian Ghazals. There was huge gathering over 5000 people®.
Someone objected to his ghazals and gave the reference to Qatil’s poetry. To
this, Ghalib countered and asked why should | accept him as an authority? In
his Persian letter he has shared about the controversy with his friend Maulvi

Mohammad Ali Khan:

sla & )3 aid gy Al ) (S a s 1) JeaSIA 2959 J) g Ardin () ey 435D 9 O g i
9 N a8 S S w At 2 (LR R Giledd AESy Jg) o) paed
O Gl oy Cijlioy a1 AS ol pe Adlall € 08U s A Lalh g uia sl
s\ 5 pald ) o€ 050l NS g3 g s (el il Kl 02538 | ja ) 9 e (o
3 Ol OUBDMS g 5 o4 e (UKad G laia A () gila I adlbha e Aladaa ol )

lo",,d.'\béu‘uﬂwi 130 0,90 L G ydl Gl jie ) Cpa a9 o8 &8
And those two couplets are:
pis alle et ) g aalle ) (5 55

Ma5a 5o ok J1, O A4S (5 50 s2ad

® Verma; Pawan Kumar, Ghalib The Man, The Times, Penguin Random House India, 2008, p.152.

10Ghalib; Mirza Asadullah Khan, Kulliyat-e-Nasr-e-Farsi, Panch Aahang, Munshi Nawal Kishor, Kanpur, p.170
! Narang, Gopi Chand; Ghalib; Sahitya Academy, New Delhi, 2013, p.235
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A (& S i 4y S 9
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Although he was supported by famous literary personalities like Nawab Ali
Akbar Khan, Sirajuddin Ahmad Khan and Kifayat Khan, the Persian
Ambassador who was the representative of Shahzada Kamran of Herat. But the
controversy spread out beyond the mushaira. One of his supporters, Nawab Ali
Akbar Khan for whom Ghalib had deep respect in his heart remembers him in

his Persian letter to Moulvi Mohammad Ali Khan, he wrote:

a8 g gy el s il ) e AS a8 bkl (A S e il 68 Bl Cilal
Sl 8 Cpy A4S oy 8 53 a8 5 oa 81 28 AS (glady 3l Gl 3yl S e e e AS
A Gl 5 S OIS a8 ) el 8 A8 Gl ) b g AT (g 800 ARy o Jaala

B30 et g8 GaalaS ) oal £

Thus being suggested by Nawab Ali Akbar Khan and Maulwi Mohammad
Mohsin he composed an apologia in the form of masnawi, which is Baad-e-
Mukhalif the third masnawi in his Persian Kulliyat comprises 154 couplets. He

wrote in a Persian letter:

Sl s sl 5 as el ) a9 o 0 SLA) g efia I8 0 9 Cnl e

i o) 208 Mo ads sdaiuny (5 g8 O g AShlas (1990 b )3 L) Sie )

2 Narang, Gopi Chand; Ghalib; Sahitya Academy, New Delhi, 2013, p.235
13 Ghalib; Mirza Asadullah Khan, Kulliyat-e-Nasr-e-Farsi, Panch Aahang, Munshi Nawal Kishor, Kanpur,p.166
14 .
Ibid p.170
]
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At the end of the masnawi poet called it a note of apology or 4<U i3l but
when we read it we find that it has the satiric and critical touch against Qatil
and his followers. This masnawi also shows his deep interest and understanding
in Persian language, its grammar as well as his love and respect to its master

poets.

He has started the masnawi with the praise and addressing couplets to the
people of Calcutta or followers of Qatil and informed them about his purpose
of coming to Calcutta. He satirically addressed them as ¢bls s sl (U slez and 5!

S aisy, i ) S Then asked who first started the fight.

Skl AS o (o g Lol Sl

Saikd AS (g0 Jadiuy Cra

?AJS@AJJMUJ&EL—LU
?JJS?AJQAS‘JJM‘?}

After satirically complaining, he emphasizes that his verses are correct. He
grammatically explains his couplets in the poem and says that other great poets
have also used the same pattern and composed beautiful verses. Then points
out the objections raised by the followers of Qatil and one by one clears the
objections with references to classical Persian poets, he specially remembers
his spiritual mentor Mirza Bedil and calls him Moheet e Bisahil (Jals (2 bass)

and Qulzum e faiz (<=4 »_i) and tells them that he has followed the pattern and

style of Bedil for his verses:
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Then he praises Bedil and criticizes Qatil in some verses of the poem and in
the last section he remembers and praises Persian poets like Hazin, Asir, Talib,
Urfi, Naziri and Zahuri. He warmly accepts that they are his spiritual mentors.
He especially praises Zahuri’s poetic talent and compares his poetry with the

paintings of famous painter of Sassanid dynasty, Maani.

In the masnawi, he says | have internalized their poetries and | am a
follower of all those master poets, how can | appreciate the poetry of Qatil and
Waqif? But to finish the controversy and create a peaceful atmosphere I am

ready to praise Qatil.

Sl gl 15 Gl 33 p sidisa

G 7 2a (51 98 ) s
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4 Rypejailail
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Then he compares himself with Qatil and says Qatil’s poetry is thousand
times better than his poetry and finishes the masnawi with the objective of its

composition and calls it the message of peace and friendship for his friends.

Oe b e 00a )

Gk ) Sl 4ali & ra
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The fourth masnawi is Dard-o-Dagh. It was written between1835 to 1845
when he came back to Delhi after his fruitless journey from Calcutta. He gave
it the title Dard-o-Dagh which means pain and blemish because in the masnawi
he symbolically narrated his own experiences about fate and in the last section

of the poem he also addressed himself that:

$ 54 ra p e K Glle

G5 e 313y A

In the verse, his intention from =« »~< is to understand the mystery of

destiny so in the next verse he clarifies that:

Al Gy s b s U
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He narrated the poem when he came back home from Calcutta. He lost his
case despite his best efforts and sources. The adverse wind of Calcutta was
completely unfavorable for both, his pension case and his fame as a poet in that
city. These unpleasant events were painful blemishes on his heart till his death.
This masnawi is a didactic narration of destiny and deed (bhagya and karma)

and the essence of the story is that nothing can be done against destiny.

Ghalib also discusses the same discourse through his masnawi. This
masnawi is an interesting specimen of having elements of Hindu mythologies

with Persian narration. It contains 189 couplets.

This is a story of a poor peasant and his old parents. They had nothing in
their destiny except hardship and grief. They leave their place with the hope of
better fortune. On their way, they met a Darvish who was praying in his
hermitage. He granted three divine favors for each of them from God. After
getting three boons from God they were very excited to change their life and

fortune.

First, the peasant's mother asked beauty and youth for herself. Her wish
got fulfilled and she got back her beauty and youth which creates joy and
excitement in their mind. They were excited to go back to their home but when
they were on the way to their home. Suddenly, a prince came across to their

path and fell in love with the peasant's mother now she was a young and
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beautiful girl. She also fell in love with the young prince and asked him to take
her with him. After the infidelity act of his mother, his old father used his boon
to turn his wife into a sow to destroy her life. Then the son was left to use his
wish, he felt pity to see his mother’s condition and used his boon to preserve

his mother’s life and his family.

In this way, all the three boons were wasted and ultimately they got
nothing from their destiny and they reached their former condition. Here we
see the interconnection of Ghalib’s thoughts with Kabir Das, a 15th-century
Indian mystic poet and saint, who has well explained the philosophy of destiny

in his Doha:

qesg Ifgel AT, 9 a7 a7 |

FT TFTAT § TRT, T AT arer v 11™°
Meaning: Prarabhdha (destiny) is decided, before we take birth, this is the

strange reality of this world, but still our mind does not understand this and is

always impatient about the future.

In Hindu religion, "Prarabdha is that result part of the past karma which is

responsible for the present life.

Tanweer Ahmad Alavi in his book i s < lei (s peld )l S e has

written about this masnawi Dard-o0-Dagh in which he says about reincarnation

1 kabirsahib.blogspot.com/p/blog-page_3.html
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and has connected the philosophy of reincarnation to a verse of this masnawi

and that is:
il ay 38 0 90l Ja
iy Al | O A p
He explains the verse as:

o) o o poae Kol g n o ) g Jlantiead 1 an st B S (gaadl O O e r
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Divine favor or Vardan is a notion which originated from Hindu
mythologies and played the exciting part in stories. In Hindu mythologies,

Vardaan were granted by Maharishis, Kings and Saints by the grace of

Bramha.

Similarly, in the masanwi by the request of the Darvish, they were granted
three boons from God. Ghalib also used the philosophy of trinity of the Hindu
religion in his masnawi. In Hindu religion number three is also a symbolic
representation of the trinity of creator, preserver, and destroyer. Ghalib also

conveyed his message in three characters with their three wishes. First, the

®Alavi, Dr Tanweer Ahmad; Ghalib ki Farsi Shayri Ta aruf-o-Tangeed; Ghalib Academy, New Delhi,
2005, p. 249.
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mother's wish was to create joy and excitement for her life. Father's wish was
to destroy his wife's life and the son's wish was to preserve his mother's life and

his family. Ghalib says in the last:

) calal daal loa dw 2

RO A g i

Ghalib’s fifth masnawi is Rang-0-Bu which means color and scent. This
masnawi discusses the three qualities of wealth, physical power and courage.
The poet has divided these qualities into two forms: essence (zaat) and
attributes (sifaat). He describes the philosophy of essence and attributes

through this masnawi.

In the poem color (Rang) is essence while scent (Bu) is attribute. In the
poet’s opinion, wealth and physical power are the essences, but courage is an
attribute which comes from God. He deals with the philosophy of essence and
attribute in the frame of a story of an Indian King. He starts the poem from the

Verse:

Olgmd 31 Algd o) g 39

Ol g2in (e (A o 8

Ghalib has completed this masnawi in three narratives. In the first part, he
tells a story of an Indian generous King, who has purchased pain and sorrow of

a proud beggar and kept that beggar's goods in his coffer which created stink
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and darkness. For this reason wealth, physical power and courage wanted to
leave his royal treasury. In the second part, he personified those qualities and
composed their dialogues with the King and concluded this part with courage
as superior to wealth and power because after wealth and power when courage
also wanted to leave his royal treasury. He requested the personified character

of courage if she left him he would find himself nowhere.

In the third part the poet addresses himself and has given the message to be

courageous because courage is an attribute which comes from God and says:
G (3 3¢ b La el
G (3 392 9 podiews A2 A
In this masnawi when the poet tells us the story of the generous King, he
talks about the three qualities of the King. These three qualities are wealth,
physical power and courage. The three qualities of Ghalib’s Rang-0-Bu
resemble the dialogues of Krishna and Arjun in chapter 14, in Bhagavadgita.

When Krishna explains to Arjun the three qualities of material nature: sattva

(light) rajas (passion) and tamas (darkness):
“Hed TSTETH ST IO FehfdHeTaT:

Sattva, Rajas and Tamas- these three Gunas born of Nature.”"’

17 Srimad Bhagwadgita, Gita Press, Gorakhpur, 2013, p.168
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In Ghalib’s masnawi among these three qualities, courage is superior to wealth
and power. In the same way for Krishna in Bhagavadgita, sattva guna is
superior to the other two gunas. One can say what sattva guna is for Krishna in
Bhagavadgita, courage (himmat) is for Ghalib in Rang-0-Bu. In a shloka he

says sattva is superior to others:

A e N

“dd Gcd TdH T cdTcHPIRAPHATHIH

O sinless one, the mode of goodness (sattva), being purer than the others.”*®

In the masnawi Rang-0-Bu, the Indian King has the same qualities in his
character, which has been explained by Krishn in following shloka of

Bhagavadgita:

“THG TYY: TITY: THAISCIRHARTT: |

gwﬁaﬁﬁr u“lwgoqﬁquﬂm—dﬁq

Pl

“He who is ever established in the self, takes pain and pleasure alike, regards a
clod of earth, a stone and a piece of gold as equal in value, is possessed of

wisdom, accepts the pleasant as well as the unpleasant.”

In the masnawi, the King also purchased cloak and bow! of the beggar and kept
these goods in his royal treasury and gave a handsome price to the beggar and

said he has purchased the pain and sorrow of the beggar, not his goods.

'8 Srimad Bhagwadgita, Gita Press, Gorakhpur, 2013.p.168.
Y 1bid p.170.
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As Nabi Hadi has written about the masnawi in his book that:

ol s pa 088! i adla ) aatd QLS (S anid Gl o ad) A LS galeS Gl gl
oo i (gpiia (e JiAT S (58 gl UigSan S S ) s s oS i (1))
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Bausani, in his article Ghalib’s Persian Poetry has also written about this

masnawi:

“...in one of the verses of this masnawi, there is a tajnis understandable only

to a speakers of Hindi/Urdu.”*

This masnawi also contains autobiographical elements of the poet’s life. In the
last fifty verses, he recalls those days when he was free from all worldly status

and fame, feels regret for his sins:
adb) g8 ol gk o
Ay g 8 ola o AS s

After, denying worldly essence, he takes only attribute (himmat) which is

eternal and says:
G G B G Le et

O § G (B ida g La @ 58

%0 Hadi, Nabi; Mughlon ke Malak ush shoara ,Shabistan, Shahganj, Allahabad, 1978 p.317.
21 Bausani, A; Ghalib's Persian Poetry, Ghalib The Poet and His Age, Oxford University Press, New
Delhi, 1997, p. 74
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The sixth masnawi Surma-i-Binish is a collyrium which reveals the secrets of
divine love through its verses. Ghalib has composed 52 couplets on the rhythm

of Rumi and has started the masnawi with the most popular verse of Rumi:

AU ClSa 05 (A ) s

AU Clsa W gl G

He composed the masnawi when he was associated with Mughal court and
praised Bahadur Shah Zafar in his masnawi. This masnawi is a spiritual
discourse in which he tells us to find the secret of divine love through the
character of the King. In it, he praised the King and for this reason, it gets the
form of Qasida. He has materialized Rumi’s spiritual concept of Nae (=) into

the character of mard-e-haq (&~ 2.+), and his mard-e-haq is Bahadur Shah.

CuwS o)y A0 AS (i (0 9

CoS oL alg Gl ) w2

Mard-e-haqg in Surma-i-Binish has the same importance what the reed has in
Rumi’s Nai Namah because in its starting verses he says that | have taken the

discourse from the master and has turned my pen like his Nae

AIS 4 S 358 S i (s

pS (o0 Sl gy 530 00 )
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ST S PR IIT N BTV IEY

In the poem, he has explained the divine qualities of mard-e-haq through the
character of King and compared King’s spiritual love with the love of Shibli
and Ibrahim Adham and made King’s character superior because he is both a
Sufi on the throne and an Emperor in a cloak. After praising the King he tells
the process of finding divine love through the secrets which the King tells from
his throne. In the last verses of the masnawi, he made G&\,4) and 3>&) its

essence and Says.

a9 S (YA Guigd Lo 2

o 9 S (81 ) Juand )3

The seventh masnawi Tehni’at-i-1d-i-Shavval is a greeting in the form of
masnawi, in which he congratulated the King on the occasion of Eid-ul-Fitr in
1854. He wrote this poem when he joined Mughal court as a poet. He starts the

masnawi with eulogizing his job, his poetry and his Shah and says:
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Cugds (Ul 4y allad (55U

In the masnawi he glorified the splendors of the Mughal court, he praised
the King’s spirituality and called him as Wi @ 43l he says the planet of
intellect Jupiter also learns intellectuality from the King. After praising the

King in 42 couplets of his masnawi, he ended it with dua:

AL gl ga Al ga
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The eighth masnawi Dar Tehni’at-i-1d ba-Wali-Ahd is also a formal greeting
to congratulate the Prince Mirza Fath ul Mulk. He was the last crown prince of
Mughal Empire. He was made crown prince in 1853 and the poet was chosen
his Ustad in 1854 so he wrote the masnawi to present it on the occasion of Eid-

ul-fitr in 1854. He composed 39 couplets in the poem.

He penned down this masnawi to present it to the Crown Prince and for this
reason, it gets the structure of short Qasida and can be divided into three parts
tamhid, madh and dua. This masnawi shows his affection and respect to
Zorestrian religion. He starts the poem with the praising verses for atish and
compared his masanwi with the poetry of Nizami, and even called it better than

Nizami’s poetry.
) Conngalliss ol 31 &g 4y £
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This masnawi shows his fondness in Zoroastrianism and talks about atish
(fire) and sun to indicate power. He called this masanawi as < 2J& b | |In
this masnawi, he called himself atish, then turned himself into shama and later

called himself a zarra which takes light from the sun, and the sun is Vali Ahd:
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He praises the Prince’s honesty and justice, his poetic talent, his beauty
and compared his power with that of the king of Rome and China. After
praising the prince he comes to dua and prays Khizr’s life and Sikandar’s

destiny for the Prince.

The ninth masnawi is Dibach-i-nasr be Bist-o-haft-afsar. It is a foreword to
the book Bist-o-haft Afsar (tasnif-e-hazart-e-falak-Rifat-Shah-e-Awadh). In the
masnawi Ghalib has used chronogram of the book and that is 1852 which
means the book was completed in 1852. It appears from the title of the
masnawi that this book is a work of Shah-e-Awadh thus in 1852 Wajid Ali
shah was the Shah of Awadh and Ghalib was associated with his court as a
court poet and Akbar Haidari Kashmiri has written an article titled Mirza

Ghalib aur Shahan-e-Awadh. In the article, he wrote about the masnawi that:
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This masnawi contains 33 verses. In 33 couplets he has discussed the title of
the book, date of its publication but the subject matter of the book is not very

clear. The two verses in the masnawi indicate at the subject of the book:
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From this verse it appears that the book had astronomical aspects and
according to this verse in every afsar (crown) you can see another universe.
Here afsar stands for chapters and study of universe comes under the
astronomical studies. Thus it may be said that the subject of the book is related
to astronomy. Another verse which indicates that the book has religious and

entertaining stories:

W il (5343 (st )
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2 Kashmiri, Dr Akabar Haidari, Mirza Ghalib aur Shahan-e-Awadh, Nugoosh, Ghalib Number 111, February 1969 by
Mohammad Tufail, Idara Furoogh-e-Urdu, Lahore, p.443
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Ghalib praised the design of the book more than its content. He says its ink
Is aab-e-hayat and color of its pages is brighter than Musa’s yad-e-baiza. He
called the book collection of secrets and a raushan aftaab. This masnawi also
shows that the book had some pictures inside which has been compared with
the paintings of Mani, the great painter in Sasanid period, by the poet. He

ended the masnawi with prayer (dua) for the King.

The tenth masnawi Tagriz-i-Ain-i-Akbari is also a foreword of the book Ain-i-
Akbari of Abul Fazal Allami. Sir Syed Ahmad Khan edited the book in 1855
and before its publication he asked Ghalib to compose a poetic foreword for his
work in Persian language. In 1850s Ghalib was famous as the court poet of
Mughal and Awadh dynasties. He was ustad of the King and the Prince. At the
same time Sir Syed was also his friend and great admirer of his poetic ability
and intellect so, he also approached Ghalib for a foreword of the book. In his

book Aasaar-us-Sanadid he wrote about Ghalib that:
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Ghalib was not interested in the book Ain-i-Akbari and called this work of
Sir Syed “ &0 x 22" but composed the foreword Tagriz-i-Ain-i-Akbari only
to fulfill his friend’s desire. It contains 38 couplets. In the masanwi he

congratulates the editor for his efforts but criticizes the book and says that

2 Khan, Sir Syed Ahmad; Aasarussanadeed; Urdu Academy, Delhi, 2011, p.590
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those who are not aware of Syed’s ability will only praise the work. He praises

this honesty and truthfulness of his personal thoughts in the masanwi.
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After deprecating the old Ain of Abul Fazal he acclaims the new Ain of
English men in this old world and introduces his modern and scientific ideas
which he observed and experienced in Calcutta during his journey. His arduous
journey of Calcutta had expanded his vision to see the world which was more
modern and scientific than the society in which he lived in Delhi. He has

discussed the same thoughts in the Persian verses which are:
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Although this masanwi is a foreword of the book Ain-i-Akbari but when we
read the poem it appears that Ghalib’s masnawi is an essence of two years of
his life which he expended in Calcutta. Those scientific and modern laws
which he experienced and observed there, got expertly expressed in this

masnawi. He ended the masnawi with dua for Sir Syed. This masnawi is not

& Ghalib; Mirza Asadullah Khan, Kulliyat-e-nasr-e-farsi, Panch Aahang, Munshi Nawal Kishor, Kanpur, p.167
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only a foreword of the book but it also leads the generations in new direction of

modern thoughts and ideas. As Ghalib says in the masnawi:
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The last and lengthiest masnawi is Abr-i-Gohar bar. Ghalib has written this
masnawi in different years of his life but completed it in 1860. He composed
1,095 couplets in the masnawi and divided it into eight different parts all parts

are interconnected with each other. Those eight components are as follows:

1. Hamd (2<s): 114 verses

2. Munajat (<laliq): 79 verses

3. Hikayet (<wi5s): 145 verses

4. Na’at (<2)): 57 verses

5. Bayaan-i-Meraaj (z/ =< Jbd): 278 verses
6. Mangebat (<uiis): 128 verses

7. Mughanni Namah (<4<l -24):139 verses

8. Saqi Namah (4.l -4Ls): 155 verses

Ghalib has given the title Abr-i-Goharbar to this masnawi because the subject
of the masnawi is religious and spiritual. It appears that the whole masnawi is a
divine cloud (abr) and its components are its pearls (1) which rain drops in
the form of divinity and spirituality on the believers. Ghalib also describes the

title in the foreword of the book and says:
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His objective behind the composition of this masnawi was to record the Holy
Wars of the Prophet Muhammad following the pattern of Firdousi’s Shahnama
but he could not complete it. When we see the arrangements of its components,
the whole pattern seems to be an introduction to a masnawi and has been
written in the same pattern of traditional masnawiyat in Persian literature. He

says in the foreword of the earliest edition of this masanwi:
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Dr. Azarmidukht Safawi in her article titled Miraj Nama-e-Ghalib ( 4l z/2s
—e ) in the very first line of the article she stated about the masnawi Abr-i-

Gohar bar that:
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% Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi, 1860, p.03

% Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi, 1860, p.03

7 pr. Safawi, Azarmidukht; Miraj Nama- e-Ghalib, Tangidaat; Ghalib Institute, New Delhi, 1997 p.222
]
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But, when we see the earliest edition of the masnawi Abr-i-Gohar bar which
got published in Ghalib’s life in 1860 and he himself wrote the foreword and

afterword of that publication, where Ghalib says:

Cralea yall ala) € o (a9 a9 ighad il g 36 AS dal 398 Glia Cra iy ) 39 smasa A"
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(In my impressionable mind, it so came that I should bring into writing the
Holy Wars of the Lord of Earth and Heaven, the Head of the prophets, peace be

on him from the God of the worlds. Translation, Waris Kirmanizg)
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(The idea of writing the masnawi found a way into my heart. They appointed
Firdowsi Tusi for guidance and Nizami Ganjawi for promoting strength.

Translation, Waris Kirmani®')

It appears from the discussed statements of Ghalib that the idea to compose
Abr-i-Goharbar was Ghalib’s own idea. He did not compose his longest and
finest masnawi to follow the order of Bahadur Shah. In the eleven hundred
couplets there is not a single couplet in the praise of Bahadur Shah, not even in

the preface and afterword of the masnawi which Ghalib himself wrote in 1860.

*% Ibid.p03

2 Kirmani, Prof.Waris; Evaluation of Ghalib's Persian Poetry; The Aligarh Muslim University Press, Aligarh, 1972,p.48

%0 Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi, 1860, p.03

3 Kirmani, Prof.Waris; Evaluation of Ghalib's Persian Poetry; The Aligarh Muslim University Press, Aligarh, 1972,p.49
L]
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This masnawi shows his deep understanding and belief in Islam and opens a
new window not only in his life which he lived but also in his literary
personality from there he appears not less than as a Sufi poet. He says in his

verse:
O s 9 Ola) JL) 4y
Ctlau yall s 31 ) (i

He starts the masnawi in order to follow the traditional pattern of masanwi
writing in Persian literature. It starts with the Praise of God (Hamd-o-Sepas).
He composed 114 couplets in this part deal with the philosophy of hame ust.
He has elucidated the link of Khalig and makhlug from the dawn of creation

and has connected all worldly creations with the supreme creator.

After hamd, he starts the second part that is Munajat. It has 79 couplets. It is an
intimate dialogue between the poet and God. He starts the part from the
beautiful illustration of Poetry (c<«) and says poetry is not only the creation of
wisdom (2_3) and heart (J2). It is a divine attribute which comes from the God.
He praises God and his attributes (Sifat) and connects the whole universe to His
Sifat. He divides the God’s attributes into two part of jamal (Jws) and jalal

($>2)*2, He says:
Q9 Cond (1A Al
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32 Bausani, A; Ghalib's Persian Poetry, Ghalib The Poet and His Age, Oxford University Press, New Delhi, 1997, p.79
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He has explained the discourse of jamal and jalal more impressively in its
connected part titled Hikayat, 145 couplets. About this part, Ghalib has written

in the preface of the masnawi that:
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This amazing expression of Ghalib reminds the very famous verses of Igbal

from his Jawab-e-Shikwa:
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The poet has divided this part into three different narrations. In the first
narration, he tells an allegorical story of merciful King. In the second part, he
connects that story of the King with God’s mercy for his sins on the Day of
Judgment. In the third part, he asks God's permission to speak about his

sorrows and unfulfilled desires of his unpleasant life.

In the story, he creates the plot to ask God for His mercy on the Day of
Judgment. This is a story of a merciful King, who comes back after winning a
victory. Two groups gathered to welcome the King, one group is blessed and

happy while the other group is unblessed and grieved people. In his court, the

*3Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi, 1860, p.03
3 Igbal, Sir Mohammad; Kulliayat-e-lgbal, Educational Book House, Aligarh, 1999, p.199
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group of blessed and happy people brings gifts to congratulate him, spread
flowers and lightened the city. The other group of unblessed and grieved
people brings nothing but their pain, sorrow. Between the two groups, the

King showered his mercy on unblessed and grieved people:
by gla ) Jaly g onadd
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This act of mercy in the character of the King reminds Portia’s speech on

mercy in Shakespeare’s The Merchant of the Venice, Act 4, Scene 1:
It is enthroned in the hearts of kings,
It is an attribute to God himself;

And earthly power doth then show likest God's
When mercy seasons justice.

It’s enthroned in the hearts of kings. It is an attribute of God himself. And

earthly power most closely resembles God’s power when justice is guided by

mercy. ¥

In the poem when Ghalib connected the King’s court with the Day of Judgment

of God. He wants the same forgiveness from God and says:

» https://www.nosweatshakespeare.com/quotes/the-quality-of-mercy-is-not-straind/

67



INTRODUCTION OF THE MASNAWIYAT OF GHALIB

ol § S A 9 5 A AS ) e S
Gl i 9 8 5 QA gl
Q) gl 23 it 4S5 59
AW G igaas Ll agd
Mg g pdly e alda o 2
Ay i Sal ) gla at )
O o A 93 (538 Ay

Ot SIS ) 5B s

In the last part of the poem, he asks God’s permission and recalls his sins and
the only sin which he committed was drinking wine. He justifies his sin of wine
drinking by saying that my life was full of sorrows and that sorrows and pains
also derive from you. | have not committed many sins in my life but the

drinking wine because wine has the quality to dissipate the sorrow. He says:
(i 058 (a9 (KA g (e
I g okl ) A S (o 4

He compares his sin with that of his unfulfilled desires and pains of his life. He
reached the conclusion that even heaven did not weigh his grief and unfulfilled

wishes. He has expressed the same thought in his Urdu verse:
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After Hikayat, the next part of the masnawi is Na’at. It has 57 couplets. When
Ghalib is composing Na'at first he makes his pen divine to write Na’at and

starts with the verse:
2208 s e ) laia e

In these 57 couplets, he is creating the plot to write Bayan-e-Miraj. In this part
he says Prophet Mohammad is the manifestation of God and the seal of the
Prophets then praises his life, character, qualities and sacrifices and when he
discusses Prophet’s life and acts he reaches to his ascension to Heaven (z!_=)

and from there he starts to describe the Prophet’s heavenly journey and says:
J\}@}.«ﬁlj‘ﬁﬁ&&a
a) GU hal A M@ vy

The fifth component of this masnawi is Bayan-e-Miraj. It has 278 couplets and
deals with the topic of Prophet’s heavenly journey. The word Miraj( z!o=)
derived from Urooj (zso=) means ascension and this poetic piece of Ghalib
also can be said the ascension of his poetry, knowledge, and thoughts. He also

writes about this part of the masnawi that:

3 Ghalib, Mirza Asadullah Khan; Diwan-e-Ghalib; Educational Book House, Aligarh, 2012, p.108
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The whole Bayan-e-Miraj can be divided into two major parts. In the first part,
he explains the blessed night, Jibreel, and Burag. While in the second part he
covers the journey to seven planets and twelve stars with the description of
their qualities. He starts the poem with the astonishing illustration of the night
and elucidates it in 29 couplets. He has personified the night and says it was
night but brighter than a day, there, the sun looks like a black mole of women’s
beautiful face and at the end of its description he says the night was like an

ocean of light:
ST LTS S SIS
¥ sl s Oley AL 4

Then he describes Jibreel, an angel, praises him and explains his heavenly

qualities in 9 couplets and then connects him to Noor-e-Haq:
9 Al A (il il
9 aldT Ba sl (g

After that, he composed Jibreel’s dialogues with the Prophet and conveyed the
message of God. In this part, Ghalib also mentioned the event of Musa, a

Prophet, through the dialogues of Jibreel. The angel says that once Musa

%7 Ghalib, Mirza Asadullah Khan; Masnavi Abr-i-Goharbar; Matba-i-Akmal ul matabae, New Delhi, 1860, p.03
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requested God to see Him (God) but this time God wants to see you and the

word “lantrani” ( &5 ) has been discarded by the God in your turn:
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After having the message of God then comes to Burag. Buraq also derived
from Barq (light). He explains the speed, lightness, and heavenly qualities of

Buraq in 27 couplets and also converted it in light:
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Shab-e-Miraj occurred when God wanted to give the universal knowledge to
his messenger Mohammad. At the time of ascension, the night turned into the
ocean of light. Jibreel and Burag are also made of light and when we consider
the above verses it becomes clear that this part contains the discourse of light.
This is the reason that we can say this part of the masnawi as Noor Namah of
Ghalib. This amazing description by Ghalib reminds us of the famous couplet
of Khusrow and the astonishment in the verses of Khusrow can be visualized in

the verses of Ghalib's Bayan-e-Miraj. Those verses of Khusrow are:
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In the second part, he discusses the universal journey of the Prophet which has
covered the journey to spheres and zodiac signs. This journey can also be
divided into three parts. First: the journey of seven spheres, second: the journey

of stars and the last Arsh-i-llahi.

In the journey of spheres, the Prophet and the angel covers the spheres as
follows: Moon (_<2), Mercury (L), Venus (22L), Mars (=), Jupiter (o=>_)
and Saturn (J=~). The poet has also discussed the psychology of these spheres
as well as their astronomical fact in his verses. For instance, Mercury called
<& yua it is a sphere of communication, thoughts, and ideas. Ghalib
personified the sphere into a poet who praises the Prophet when he reached
there. Sphere Venus (w»l) or & 4ald ) js a sphere of pleasure, music, and
romance and when the Prophet reached there, she entered into the religious
circle. In the same way, when the Prophet reached at the sphereMars (z_=)
known as <& ¥l 4w or the God of War, Ghalib remembered his forefather

because they were also the commanders in the army. He says:

Sy g B g 8L

38 Khusrow, Amir; Diwan-i-Kamil Amir Khusrow Dehlavi; Chaapkhana-i-Saadi.
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When the journey of seven spheres covered, the Prophet and Jibreel reached to

the stars <l 58 <18 and they start the journey of zodiac signs:
el Gl Ay Sl 65
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Then he discussed all zodiac signs in their sequence and explained their
characteristics, qualities, and actions in his verses which indicate his command
and interest in the study of Astronomy. Ghalib’s interest in the area can also be

seen in his Urdu verse when he says:
R LS g G on S S
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The last stage of the journey was bl S or &l (e, the place was beyond
the time and space and it was the state of oneness. For this reason, the word

Ahmad (2«=)) converts into Ahad (2~') and Ahad takes the form of Ahmad:
S Uz dea il ailad
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39 Ghalib, Mirza Asadullah Khan; Diwan-e-Ghalib; Educational Book House, Aligarh, 2012, p.186
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In the last verses of the Bayan-e-Meraj, the poet praises Ali and the next
component of this masnawi is Mangabat, a devotional poem has written in the
praise of Ali ibn Abi Talib and contains 128 couplets. This poem shows that
Ghalib was a staunch supporter and a true devotee of Ali. About his religious

attitude, Pawan K. VVerma has written that:

“Although it was known that Ghalib was born a Sunni, his pronouncements and
lifestyle led to much speculation as to what exactly his religious standing was.
In the circles of the court and nobility he was suspected by some to be a Shia
and by others to be a Tafzili. Tafzili, one who, though not a Shia, acknowledges

the pre-eminence of Ali.”*

It is a spiritual discourse of his religious faith in which he says Ali is his

spiritual guide and led his life, thoughts, and soul:

&AJJe)h&M:\ﬂJJ
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He says that he (Ghalib) has internalized the spirituality of Ali in his heart and
mind and for this reason, it gets exposed in both forms Jw and J&. He also
explained the connection between his name and Ali’s and this part of the

masnawi can be the best explanation of his famous verse:

e il 5 6l o) pl il

10 Verma; Pawan Kumar, Ghalib The Man, The Times, Penguin Random House India, 2008, p.60
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He has described the beautiful bonding between the Prophet and Ali and says
that the Prophet did not have his own shadow because Ali is the ray of the

Prophet and he is the real shadow of his personality. He says:
Cadlal &y gua Al R) ) o
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He hopes to make Najaf his last destination and wished to be buried there. He

expresses his hope and says:
CradiS 4l of Gs oSl
Condigd adily 03 o ciad 3 K

He expresses the feeling of envy of the poet Urfi, who was later buried in

Najaf. Urfi had wished in one of his verse to be buried in Najaf:
pos i U 468 3l 0ja Lhigls
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So Ghalib also expressed the same feeling in his verses and said:

*! Ansari, Zoe; Masanawiyat-i-Ghalib; Ghalib Institute, New Delhi, 1973, p.239
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Mughanninama, a significant constituent of masnawi Abr-e-Gohar bar. This
the poetic chunk of Ghalib which can be said to be an “Ode to his Poetry” and
the Mughanni (composer) is no one other than the poet (Ghalib) himself
because in the last verses of this part he speaks about his poetic qualities and

also praises his ghazals, says:
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This masnawi is a discourse of poetry in which he reveals the secrets of
intellectual poetry, so, he starts with mughanni (=) then explains the quality
which poetry must have. He says that poetry without intellect is only a talk
(o>) and when poetry comes with wisdom (=3), it is intellectual poetry.

Wisdom (2_4) is a heavenly bliss comes from God. He says:
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He further says that intellectual poetry is the real poetry and wisdom was the

first creation by the God in the universe which removed its darkness:

(618 (i )3 gad (i

(6190 (Al dalS 391 3 A
He says though poetry is a manifestation of heart and music creates happiness
and joy in poetry but the wisdom creates meaning and thoughts in the poetry

and that is intellectual poetry. He personifies wisdom and represents it as a

Saqi.

He further adds that he never had the spiritual guide in his poetic journeys like
Nizami and Zulali but the grief (»¢) and pain (=_2) which he bore throughout his
life has led his thoughts and made his poetry immortal. Later, he discusses
grief, pain and difficulties of his life and compares his treasure (zX) of grief

with Nizami’s city Ganjah (4>X) and says:
o o 2 42 ) &
Cua (e addas 03 3 (s S oy

According to Ghalib, wisdom (2_3) is alchemy (L) which can transform your
nature and personality. As he used his wisdom as his philosopher’s stone and

transformed his pain and grief into his immortal poetry.

Cda & gal oS il
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Ciniia g2 03238 O3

Saginama the last component of the masnawi Abr-e-Goharbar . It is a
discourse of spiritual wine and its cupbearer. As the poet represents the same

thought in his Urdu couplet and that is:
S S a b L g3 iy
P i oS Bl g0l o AR

Ghalib has tried to introduce his spiritual thoughts through the poetry. His
intention behind the masnawi Abr-e-Gohar bar was to compose the stories of
the Holy Wars of the Prophet Mohammad in the pattern of Firdousi’s
Shahnama. So, the masnawi Abr-e-Gohar bar deals with the religious subject
and that is the reason that this part Saginama becomes the discourse of the
poet's spiritual and religious thoughts and an imagined cupbearer. As he says in

the poem:
Cuda i G ygd 4ali ol 26
Cda )k Jign 9 G0
And for Sagi he says that:
L S (5 Bl 43

LeasS | e A9 ) oua

2 Ghalib, Mirza Asadullah Khan; Diwan-e-Ghalib; Educational Book House, Aligarh, 2012, p.93.
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In the starting lines of the poem, he addresses the Saqi and recalls the Iranian
Kings Jamshid, Parvez, and Behram. He criticizes Nizami for composing
Saginama and says that Nizami’s Saqinama is only lyrical poetry because he

was a pious man and he never drank wine so his Saginama is only a story.

After that the narration of the poem changes into spiritual discourse and deals
with the subjects of 1 s« W -4 and 25> 4l s 5 with the reference of Sa’adi and

Ibn-i-Arabi’s verses:

Coed gt )4 T S Jie 0"

M g 1A G gl

G ) O us g9y S

"R Jira g (wgmna CuBa 4AS

After discussing these spiritual subjects he talks about &'~ (liwla and
appreciates his idea of immortality by composing this religious subject. He
recalls his youth and complains about his old age. But he also praises his ideas
and thoughts in poetry writing in his old age. He criticizes Firdowsi for his
Shahnama because he dealt an old subject which is mortal and called his

Shahnama an old storybook and says:

OgS u.‘\\}...'\um R4S Cﬂ Mjg

G ) iy g g i)
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He appreciated his own subject of masnawi because Abr-e-Goharbar deals the

subject of Haq (&=~) and Iman (o) which is immortal and says that:

?.-,\A.HJ...\JJ&LAG_'\“@EJ

asiay) o o€ et 3

O g9 9 Olayl JL) 4y

O pall s ) @)y G

As it is discussed that the masnawi Abr-i-Goharbar was composed in different
stages of his life but this part Saginama got composed in his old age because in

the verses of Saginama he has clearly mentioned that:

(6 9588 (i g s AS lay 0

90 A A gm A

In the last verses of the poem he addressed himself to deal with the religious
discourses in his poetry and makes dua (=2) for the improvement in his poetry

and thought.

These masnawis captured all the important phases, incidents and experiences of
almost thirty-five years of his life. In the manner of subject, they also deal with
the philosophy of life-revealing truth, the nature of the world and secrets of
mysticism. Although, he has followed the traditional pattern of masnawi

writing but has changed the traditional subjects of it. He has not composed the
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Qissa or Dastan in his masnawi but shares his personal thoughts, beliefs, and

experiences which he lived in his life.
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POETICAL STUDY OF MASNAWIYAT OF GHALIB

Mirza Ghalib is one of the brightest poets in the firmament of Indo-Persian
literature. It is very famous that Ghalib’s poetry has many layers and different
meanings in one couplet. Similarly, his nature and personality also had several
layers. Some of his verses and writings are the best examples which manifest
his essence of being Parsi which was inherent in his nature and personality.
When we see his poetic expressions in his Persian works one can say that he
was an Indian by birth but an Iranian by his nature. In one of his Urdu letters he

wrote to Mirza Rahim Beg says:

NS o ey o il (5 e o Ol g A ga g 18 QS AS S i ga 598 A1

= R0 ey A e sl oy
ﬁdﬁh&ﬁ@w)lﬁ&&udj‘%}
Aala andly ) Adaa &) ) a adlig

1S Gl st ) ilaia gald Ak g o g) ol 1) 5 e (i ® 31 )

Lol a8 sSgaa nSle

Although his Urdu verses are recited and sung by his lovers in everyday life but
we see his (Ghalib) deep love and passion for his beloved Persian language. He
has been the more fertile poet who inserts interesting ideas and expression

more in Persian than in Urdu. The fascination of Persian language attracted

! Ghalib, Mirza Asadullah Khan, oud-i-hindi, Sharib Collection, Barabanki, Munshi Nawal Kishore, Lucknow, 1941, p.202
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Ghalib since his childhood and during his early education, his deep study of
Persian literature has sharpened his intellect. After that Abdus Samad, a Parsi

man introduced him with the fine points of Persian grammar.

Ghalib is one of the greatest poets who has changed the general patterns of
poetry writing and instead filled new colors in it which has different hues and
fragrance at the same time. His colorful poetry is tinged with new subject
matters, thoughts and ideas and unique style of his own. His vast repertoire of
Persian poetry has the essence of Pehlavi language and colorful Indian culture

and traditions.

Ghalib had been successful in all poetic forms because he followed the poets
who were masters in particular forms of poetry. For instance: in ghazals, he
followed Hafiz, Khusrow, Naziri, Zahuri and Talib. For his, Qasidas he
adopted the style and pattern of Khakani and Urfi as well as for his
masnawiyat, Firdowsi, Nizami, Khusrow and Rumi are his spiritual guides.
Ghalib enriched his thoughts and ideas with classical Persian colors of
Khusrow, Hafiz and Sa’adi and imbued those ideas with the new writing style
of Mughal poets like Ghazali, Naziri, Urfi, Talib and Bedil. He remembered
them as his spiritual guides in his verses and letters throughout his life and

called their group "s 555 43 3 s 5 S " . He says in his Persian writing:

lla ol 25 g il S o g ot )3 )3 (slgas) 481, (g (al ) B e Ao Rl

A gy (o slam o) sl U3 10U sl (haia 038 Of Bala (55l i As adia 3 9

83



POETICAL STUDY OF MASNAWIYAT OF GHALIB

St dgal A ALY (g il g G o a8 Adigh 9 g0k s ol IS (e 8 e s sed
ol SIS o g8 Al 8 0 9 8 () (SR gal g 88 Cran Ay O8I a9 e adsd Al

2 o . - - » - - o : .
MRS ) 9w g e gl o glag i ga el gy g Sl g Lal A0 (e

His masnawiyat played an important role in developing his literary talent as he
followed the patterns and styles of the above mentioned epic masters. All his
eleven masnawiyat are filled with poetic elements and show his allegiance to
classical masters of Persian literature. He has used beautiful similes and
metaphors and figures of speech in his masnawiyat. He adopted the style,
metre, sound, term and pattern of the best Persian poets in the field of masnawi
writing. The echoes of Shahnameh of Firdowsi, Khamsa of Nizami and
Masnavi-e-Manavi of Rumi are quite audible in the verses of masnawiyat of
Ghalib. Thus, in this chapter, the impact of other poets on masnhawiyat of
Ghalib, their metres, figures of speech and beautiful use of similes and

metaphors will be discussed.

First masanwi Bayan-i-Numudari-yi Shan-i Nubuwat o Vilayat, has written in
1824-25 and it deals a religious subject of the Seal of the Prophet. It has 128
couplets and all these couplets have been composed in metre ramal. Ghalib
wrote this poem in the early days of his poetic life so the language he used is
very simple and fluent. As he was the master in use of language and always
played with words and their sounds in his verse, so, here we see some very

interesting usage of figures of speech in the verses of his first masnawi.

2 Kirmani, Waris; Ghalib ki Farsi Shayri; Ghalib Institute, New Delhi, 2008, p.19
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e o8 £ i 4y 4 e
Tty J3 A A 0y | S 9
Or
G gy (B 6) W € ) gia
Sy (A 399 QS

Alliteration: The repetitions of the sound of consonant &S and < creates

alliteration in these verses and makes their sounds rich and attractive.
La 3 aay 1w s 90
S Al 9 G gtay b

Allusion: In the last line of the verse name «si (Jacob) and in the first line the
place »<« (Egypt) indicates the reference of the story of Prophets Jacob and

Joseph which shows that the device allusion has been used in the verse.
PRY C| I y aila
so8) S8 il ja oy

Metaphor: In this verse poet applied word <&l (hair) for his J& (talk). He
compares the length of the talk with the length of hair. Because both talk and
hair have the same quality of being long so he uses word zulf as a metaphor for

his _u in the verse. It creates an amazing expression in the poem.
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The second masnawi is Cheragh-i-Dair, the poet composed this masnawi in
Banaras in 1827, during his journey from Delhi to Calcutta. It has 108 couplets
and is composed in metre hazaj. This poem is about Hindu culture, tradition
and elements so the poet preferred Indian style for his Persian verses and
composed it in the style of sabk-i-hindi. This poem has a fascinating blend of
Indian culture and Persian language and has ample examples of beautiful
similes, metaphors and other figures of speech. Some of them are depicted here

with the verses:

B i s g A g G 30

SG) (a8 ) S Gl il

Alliteration: In this couplet repetition of consonant - creates alliteration and
because of the beautiful use of this poetic element this poem has become more

elegant.

L) gt Lgdd g S U gl

U Gl sd S 4y oG

Antithesis: In this couplet, the poet uses contrast words in both lines and those
words have their opposites in the same line U5 :S3U, Ul : Sl which creates
contrasting ideas through those words in the verse. So, in this verse, the figure

of speech antithesis has been used.

Caagiliand a5 5 53 (el
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Cotils ) o g pout R (5 93 42

Metaphor: In this verse, the poet compares his story (ctw)) with hair (<))
because both have the quality of entanglement. He shows entanglement of his
dastan through the entanglement of zulf. It is an interesting instance of

metaphor.

6 A O e 3 as

38 by Jaia (a1 A

Metaphor: Poet illustrates the color of autumn season of Banaras (&' )3) with
the color of Sandals (Jxi=) because they have same color and Sandal is used to
be put on the forehead and the color of autumn can be seen in the trees of
Banaras. So he directly uses the word Sandal to describe the autumn season of

Banaras.

MG&MWJUA.UAJSJ_QA

MJJJ@JI@L&J@AUMJ

Personification: This verse is not about a lady who held a mirror in her hand,
instead it is about the river Ganges and the city Banaras but poet beautifully

personified the city Banaras as a lady with a mirror (The Ganges) in her hand.

Caati all 355 S S g

Cuausd oS sl oy 2L Gl
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Pun: In this verse, the poet repeats the word s o= for two different
meaning. They have the same spelling and pronunciation but their meanings

are different. First represents Delhi and the second stands for this world.

m@%d\smu&sbwﬂg

ot O g iy K8 ) oid

Pun: In this verse, the word ¢»> has been used in two places. Their spelling and
pronunciation are same but both have different meanings. In the first line word
o2 Iindicates China and in the next line, it is used for crinkles. The poet says
someone compared the city Banaras with China and from that time till now
Banaras has crinkled on her forehead and that crinkles are the waves of the

Ganges. Ghalib has smartly played with the words in both couplets.
Gl () & 8 (5 99 g2 Clialgd
ol Gl pamd Al 4ad

Simile: In this verse poet compares nature of the people of Banaras (o)
with the scent of flower (U8 &) and also used the comparative word as (s3) so,
he has used simile in the verse. He says the nature of the people of Banaras
seems weightless as the scent of flowers. Their body seems as weightless as the

soul.
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GULES 1 Ja g2 ) pad s
QUL 2 ss a s a4

In this verse, the poet recalled his family and friends and says they are burning
like a candle in his separation. So he compares ¢t iwith &<& (candle) and

also used comparative word s>, so, it is also a pretty example of a simile.

As this masnawi has plenty of music, intellect and imagery in its verses, it also
has a huge impact of other poets which makes this poem more affluent.
According to A. Bausani, Ghalib’s Chiragh-i-Dair reminds Ghanimat
Kunjahi’s Nairang-i-Ishg® and Nabi Hadi says that it has the pattern of
Nizami’s Khusrow-o-Shirin* while Gopi Chand Narang has written in his book

Ghalib that:

28 " BT Uhsile 93 S (e AISIS e AS (S A Al g Rl ESH3T
'Cd ma gl (5 6 e d%%ddﬁ&bﬁﬁu\)ﬁadmu\uyujJA.ug#mﬁ'uﬂ&Aég'
Goa o) ' f) gt S QIS (e 1827 (gt S b pbB S i aglra e e b S

P11 S SR (N T e skt o o 0) (R A o AR S

Bedil also used the metre of Nizami’s Khusrow-o-Shirin for his < =« sk and
when we discuss the impact of these poets on Ghalib’s mind, we realize that
Bedil had strong influence than Nizami on Ghalib’s mind that time, because

Ghalib composed the poem Cheragh-i-Dair in Banaras and just after few

3 Bausani, A; Ghalib’s Persian Poetry, Ghalib The Poet and His Age, Oxford University Press, New Delhi, 1997, p.73
N Hadi, Nabi; Mughlon ke Malak ush shoara ,Shabistan, Shahganj, Allahabad, 1978 p.312
> Narang, Gopi Chand; Ghalib; Sahitya Academy, New Delhi, 2013, p.238
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months in Calcutta he composed a masnawi Baad-i-Mukhalif and in that
masnawi he praises Bedil and his poetry a lot and called Bedil his spiritual
guide. When we discuss the subject of these masnawiyat we find that Bedil has
written < =« sk in the praise of the city of Berat (</_+) he starts the masnawi

with the verse:

Ghalib also has written the poem Cheragh-i-Dair in the praise of the city of
Banaras. Both poems have written in the style of sabk-i-hindi and have the
same metre of Khusrow-o-Shirin of Nizami. As the impact of Bedil’s <4 y2a sk
on Ghalib’s Cheragh-i-Dair is very strong but thoughts and terms of Nizami’s
Khusrow-o-Shirin also can be seen in the poem which we cannot omit to

discuss. Like:

Nizami says:
o)y A U () 1y Akl saa
sy b (i o il s S has
IS s Gl S Gl ) g

[EXISUSTRY Vi S P BTy

6 Bedil, Abul Ma’sni Mirza Abdul Qadir Bedil; Kulliyat (jild-i-sevum); Dar-ul-Talif-e-Riasat, p.567
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Ghalib in Cheragh-i-Dair says:
|y Cad s (G sl CAS ) 0a
g (i G 2,55 a0 8 &

In these verses, both poets talked about the ability and power of selfhood and
mankind and Ghalib also used the terms of Nizami to express his thoughts.

Both poets talked about six directions in their verses.

Nizami says:
CoSdia (AL pad) 4SS a8 Ay
"0 (S 3 Gl siia 4
Ghalib says:

9 5 Gl R 358 G 4
A9 5> Ol L Cungd AL 4y

In these couplets, both poets have used x> (China) for their comparisons in
their verses. Nizami compares the beauty and aroma of his beloved’s hair with
Hindustan and China while Ghalib compares the beauty of the city of Banaras

with the beauty of China.

’ Nizami, Hakim Jamaluddin Abu Mohammad llyas bin Yusuf Nizami; Khamsa-i-Nizami; Intesharat-i-
qustan; 1388, p. 108
8 Ibid p. 123
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An indispensable impression of Bedil’s Tur-i-Marefat can be observed in the
verses of Chiragh-i-Dair of Ghalib. Both poets sensed divinity while viewing

natural beauties of those cities. For example:

Bedil starts his masnawi Tur-i-Marefat with these couplets:

Uil AU (5 gt 3 o o (i -

JU 28 ) g el S i

Ja) Gl ) g8 gl AS

gjjf\ﬂu\jbiuJ_uJu._é

Ghalib starts his masnawi Chiragh-i-Dair with these verses:

J8a) Comi Jlad ) g Ly (i

Joa) G )y pdiaa u.duai

Both, Mirza Bedil and Mirza Ghalib start their masnawis with very similar
sounds. Their expressions, metres and vocabularies are pretty similar. There are
ample examples of the verses in both masnawiyat which can be easily
compared and has the same expressions and meaning which indicates Ghalib
was highly influenced with Bedil when composing his chef-d'oeuvre Chiragh-

I-Dair. For instance:

Bedil in his poem says:

o Bedil, Abul Ma’sni Mirza Abdul Qadir Bedil; Kulliyat (jild-i-sevum); Dar-ul-Talif-e-Riasat, p.567
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Gl € ani Mala o)y K dad

10cu) 2138 (Y g alSa AL
Ghalib also in his poem says:

i pla 398 Ay £ sl

G Al ani GLALS 43 U LEIS

In both poems, descriptions and figurative language are also very similar. Both
poets use Hindu images while explaining their thoughts in their verses. For

example:
Bedil says:
Js a8 0 ) s Olhlad
MO Al 3 A &)

Bedil compares the sunset scene of the city of Berat with the image of an

elephant who wore a red tilak on his forehead. Ghalib also in his verses says:
ol G s 8 () AREB ) ) S8

G (383 7 ga (KT ) ) g

10 Bedil, Abul Ma’sni Mirza Abdul Qadir Bedil; Kulliyat (jild-i-sevum); Dar-ul-Talif-e-Riasat, p.579
11 .
Ibid, p.586
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He also called the scene of the dusk of the city of Banaras a tilak. He says if the
firmament of Banaras has not tilak on her forehead then what is this dusk? Both
poets create an Indian image with the scene of dusk which is a religious mark

of Hindu religion.

The third masnawi is Baad-i- Mukhalif, the poet has penned this masnawi in
1828 in Calcutta. It is based on the literary controversy between Ghalib and the
followers of Qateel. This masnavi contains 154 couplets and metre khafif
(—<3) is used in its composition. This masnawi is the best example of his
intelligence and understanding of the Persian language and its grammar. In this
masnawi, he has also shown his respect and admiration for the Persian poets
whom he has followed in his poetry. As in comparison to his other poems, this

masnawi also has pretty poetic devices inside its verses. For examples:

Aol ata© jg A

Ll aldia g glga o

Antithesis: In this couplet, the poet uses juxtaposition contrasting words day
( Jso ) and night (<) which presents opposing expression in one verse. So, in

this verse, we can see how beautifully the figure of speech ‘antithesis' is used.

Cod 4S G Jeld L& ) 36 g

Cana 4S Gl Jaby 4y G2 238 B
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Antithesis: In the second line of the verse poet used words JkbL s sawhich are
contrary to each other and represent the contrasting idea in one line. So, the

poetic device antithesis has been applied here.
e 9l Gl 1 )
o 4SS by Ol 2

Metaphor: In this verse poet called the city Calcutta («b oL because in this
verse he is talking about his reason to come to Calcutta which was the city of
his hope but his hope was never fulfilled there. So, he called the city oL oLl

(City of wilderness).

258 A4S (a6 g LAl Sead

.’S.EASGJ ..’.a J, -

Metaphor: In this couplet, the poet has applied a metaphor (—« s for the
Mushaira of Madresa-i-Aalia in which that literary controversy took placed
and because of that literary controversy, the distasteful event is compared with

GA@)QMJM\J.AJ_

dal.«.uu..a}a,.\ud Gl

Ja 1) e (2t o 3L

Metaphor: In this verse, Ghalib used beautiful metaphorical words (= Jass

dals and = » 38 for Mirza Bedil, which represent the quality and depth in
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Bedil’s thoughts. So he has tried to show the deepness and limitless thoughts of

Bedil through these terminologies.
I Sl 83 8 (5. 90 (9> 4a 0
J o4 Col 02 S s A N duat

Simile: In this verse, the poet shows his difficulties ( 4:s<) that made him thin
like a hair (s<) and also used a comparative word as ¢s> to create simile in

the verse.
PR A G A pa oAl
a}_l. UAJ_.\ S e.{)j 1Al =

In this verse, the poet compares his act of complaining about injustice with the
bell (+>) and says he will be not complaining anymore about his injustice like
the ringing bell whose rings have no advantage. He also used the comparative

word s> which shows simile here.

Ghalib has composed this masnawi following the metre of Nizami’s Sy s
but he was strongly influenced by Bedil’s masnawi Irfan (0lé=). The poetic
expressions and thoughts of Bedil’s Irafan can be seen in the verses Ghalib’s

Baad-i-Mukhalif:
Bedil starts his masnawi Irfan (olé_e) with this couplet:

Jdud gl lalad )
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120y adia ol 03 33 g2 0 9l

Ghalib starts his masnawi Baad-i-Mukhalif in the same way:

O o3 llidilal ()

Qé OJJU OLA..\ lA,yuu K]
The fourth masnawi Dard-o0-Dagh was composed in Delhi in between 1835 to
1845. 1t has 188 couplets and is composed in metre sari (z~). The poet
narrates it in a symbolic way. He penned this masnawi when he came back to
Delhi from Calcutta. Narration and subject of the masnawi reveal that he has
composed his own experience of destiny in the form of masnawi. He seems to

be a true imitator of Nizami in this masnawi. This masnawi also has very

interesting examples of figures of speech. Such as:
b oy ) ¢ el (h i A
e\.\A (8 dmiiiS P ol 483

Antithesis: In this couplet, poet used antithesis in the first line to describe
their grief which had made their morning darker than night and to represent
that idea poet uses contrasting words L% and L~ both are contrary to each

other.

Ol adl g JLd) i g

12 Bedil, Abul Ma’sni Mirza Abdul Qadir Bedil; Kulliyat (jild-i-sevum); Dar-ul-Talif-e-Riasat, p.07
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by adlady 15 g2

Allusion: This verse is passing the reference to a historical story of 5 —aws
iy So, the poetic device “allusion’ can be seen here that how beautifully it

has been placed in this verse.

:’:"';m léd.‘ I ﬂ Ay
3 ("ei

Gidlgs A gl gdiad;

Metaphor: In this verse, poet applied the term ‘¢ <’ to show the
emptiness and misfortune of the destiny of the boy because in the story the
boy had nothing in his fate except grief and pain. So, the poet illustrates his

unfavorable destiny through the word ¢ <,
Olsx 03 0J o Ol ke
Ol Kol e o3

Oxymoron: In the first line of the verse where the poet described the nature of
the old lady, he used contradictory thoughts through o) _x and o's> J2 and
represents contrasting qualities in one line. So, the poetic device oxymoron
has been applied here very beautifully.

AL Gl il K ga cuul

AR oy g lildd
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Simile: In this verse, the poet compares their smile (0L »2:3) with flower (KX)

and used the comparative word as (s>) to create simile between them.

The fifth masnawi is Rang-0-Bu. It is an allegorical story of essence and
attributes which was versified in Delhi, between 1835 to 1845. It has 154
couplets and was composed in metre sari (z.~). In this masnawi, he tells a
story of a generous king and a proud beggar and personifies three qualities:
wealth, power and courage; and represents them as the characters in the
masnawi, so, to express this interesting thought he has used many poetic

devices which have enriched his poetic narrative.

DB 3t s (iS A b

P gl g G pdi 9 LG

Alliteration: In this verse, the repetition of the consonant (% indicates that
the figure of speech ‘alliteration’ is used here. It creates an attractive sound in

the verse and makes the poem musically rich.

O 815 yaia 2 9 Jd

OR sl w1 S

Allusion: In this verse, there is a reference towards the story of Mansur-al-
Hallaj (z>=) =) who was a Persian mystic and Sufi poet and is well

known for his famous saying: Ana-al-Haqq ( &=~1' U ) “I am the truth” which
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has created a vast debate in the field of Sufism. So, the poetic device ‘allusion’

can be seen here. This verse indicates this historical incident.

Olgmd ) Agd o) g A

Ol g2in (2 e (A o 8

Metaphor: In this verse, the poet has applied two metaphorical terms o)l
(rouge) and o=_'=(cheek). In this verse, the poet is talking about a famous
King and his fame in the land of Hindustan. The poet says he was famous for
his generosity in the land of Hindustan and his fame in the land seems as
rouge on cheeks. He called the land of Hindustan (liwsxa (a leand for his
fame, he used the metaphor ). It is an elegant example of the use of

metaphor.

dad Jgw 9268 L) Ay

Oxymoron: In this couplet, Ghalib has used the device oxymoron in the
second line and shows the contradicting qualities where he describes the
generosity of the King. He says the King's generosity was profitable for other
but for his own, it was the loss. To present this contrasting quality, the poet

has used contrast words 4« 2ssand 252 Ok which are contrary to each other.
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ST s A s By

Simile: In this verse, the poet has created a resemblance between King's
bosom (Jis¢1) and clouds (') and used the comparative word as (s2) to create

a similarity in the verse. So, here we see the beautiful use of simile.

IS sl pd g 4a 39

Jha gl Ol aly e 8

Simile: In this verse, the poet has created a similarity between his overlong and
complicated works (U\S tslasw a3 5 zu) and beloved’s hair (0l <2l )) because his
work is as tortuous and twisty as is the beloved’s hair. He used the word ‘053’

to create that resemblance.

The personification of physical power in this masnawi is quite similar to the
characterization of Rustam in Firdousi’s Shahnama. Ghalib also uses narration,
terminologies, and expression in the same manner as Firdausi has used in his

magnum opus. Firdausi describes Rustam as:

@MM@&\H@YH

Ol 02 ) Gy Ad ja

2 AS Gl AS (y)a S by £ Ay
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13 P YOS . .. -
" a9 Sl Gl (s (g

In the masnawi ‘Rang-o0-Bu’ when Ghalib personifies the character of physical

power (58 5 < 8), he personifies the character of physical power as:
Aaiagidoss ) s
=i adigd) A 93} A5
b 98 42 £ (3 S (A
598 Jha J) Giia £ &) 4l
A ek daly 598 3
M el 9 (K g i

The sixth masnawi is Surma-i-Binish. It is a short panegyrical masnawi written
in the praise of Bahadur Shah Zafar. The poet has composed this masnawi
when he was in connection of the Mughal court in 1850 to 1854. This masnawi
has 51 couplets and has been composed in the poetical metre of Ramal. In this
poem, there is a spiritual discourse articulated by the character of Bahadur
Shah Zafar, the last Mughal king and because the theme of the masnawi is

spiritual so, Ghalib has employed the same metre of Ramal which had been

B3 Jafar Shar and Hasan Anwari; Dastan-e-Rustam-o-Sohrab; Danishgaah-i-Payam-i-noor, p.28
" Ansari, Zoe; Masanawiyat-i-Ghalib; Ghalib Institute, New Delhi, 1973, p.61, 62(Verse:61,62 and
64)
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employed by Maulana Rumi in his Msnawi-i-Manawi. This masnawi is

poetically very rich and full of poetic devices. For example:

G 81 A Gl A i

GJ ol ) ulid )y a5 S

Or

Qg (dla Ja Ul gl ala

KH TPV i W K KW g

Alliteration: In both verses, the sound of consonant 2 is repeating which

indicates that the figure of speech ‘alliteration’ has been used in these verses.

G Ly a8 ) 2 l Al

Co) By aa dlesa S 5 day

Allusion: This verse is giving the reference of the historical account of the
Sufi King a3 aw) ) who had renounced his throne and chosen the path of

asceticism so; the poetic device ‘allusion’ can be seen here.

o pbly L) (g3 9 AL

Gualle el Bag ool daly

Antithesis: In this couplet, ‘antithesis' has been applied in the first line where

the poet describes the nature of the King and to represent his nature poet has
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used contrasting words 2L (King) and 5.2 (beggar) both are contrary to

each other.
a gl i) S ks as )
s ks A s 1) el

Simile: In this verse, the poet compared his pen («\) with the flute (%) and
used comparative word o> to create a similarity between pen and flute. So,

here we see the beautiful use of simile.
AUS e alsa G A ) sy v
Brag ocusal gl oy

Ozl Ghalib begun his Surma-e Beenish with the opening line of the Song of

the Reed of Rumi and that is called ‘3 in a poetic device.

These two great poets: Ghalib and Rumi have lots of similarities in their

thoughts and expressions which also can be seen in their verses. As:
Rumi says:
SR ) da i da i ab) gA Adp

POl 3,0 7 i a8

> Ansari, Zoe; Masanawiyat-i-Ghalib; Ghalib Institute, New Delhi, 1973, p.09 (Verse:01)
16 Rumi, Maulana Jalaluddin; Masanwi-i-Manavi volume 1%, Intesharat-i-Dostan, Khayaban-i-Ingelab,
Iran, 1392, p.19
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Ghalib says:
i s 3 Ol Jaad £
AL ‘91@..3 Qg8 gl ) e S

Both poets in their verses tell us the condition of the heart while searching the

eternal love and both poets demand the heart which is full of wounds and pain.
Rumi: ¢S o gl Gida ) o8 gy 9 bk 9 & culsa
Gt 59 pdl alsl o G5
VT cunaals GUES S 8 4y (g
Ghalib in Surma-i-Beenish says:
Gl ely e Glald Ja Cad
GJ ol J) el )y sy S

The seventh masanwi is Tahniyat-i-Eid-Shavval. This masnawi is a formal
greeting of Eid-i-Shavval. Poet composed this masnawi to present it to Bahadur
Shah Zafar at the occasion of Eid in 1854. It has 42 couplets and metre sari is
used in its composition. It also has beautiful similes, metaphors, and other

poetic devices.

3. Rumi, Maulana Jalaluddin; Masanwi-i-Manavi volume 1%; Intesharat-i-Dostan, Khayaban-i-Ingelab,
Iran, 1392, p.31
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Cra O gy U9 (A9 G

Cra Ol A9 (i gy 0L

G S 3 g () g A

Alliteration: In these verses sounds = and <X are repeating in the first line of
both verses respectively and they are the examples of the poetic device

‘alliteration’.

Jo sl as adl b

31 piiy Al 20 5
Metaphor: In this verse, the poet has used word s (fine silk) to illustrate
the exquisiteness of his poetry. He says that his verses are fine silk, as silk has

the best quality in cloths, in the same way, his poetry also has the secrets and

fine points so he called it J)_ .
e albasid; g8 Ly
G dad Gl g Cunad p dald

Metaphor: In this line of poetry, poet exemplified the movement of his pen
(4«2) with the movement of dance (u<8)). He says because he is praising the
King in the poem and for the reason of this happiness and joy his pen is

dancing.
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i) S ale &) ilaa

s 158 5y pad

Oxymoron: In this verse, there is a contradictory thought in the nature of fire
and wind. The nature of the wind is to turn off the fire but in this verse, the poet
says the wind is lighting the fire. So here we can see how the figure of speech

‘oxymoron' is used in the poetry.

The eighth masnawi Dar Tahniyat-i Eid be-Vali-Ahd is also a formal greeting
to congratulate the Prince Mirza Fath ul Mulk. Poet composed it to present on
the occasion of Eid in 1854 to the Crown Prince. It has 39 couplets and is

composed in the metre ‘sari’.

(Sla g i py iy

Lo b g€ ik b ¢ b

Alliteration: In the second line of this verse sound of < is repeating and
because of this repetition, the verse has become beautiful and that is the beauty

of the ‘alliteration’.

(e i da3a () pla

(SR 3 o et 9o

Metaphor: In this verse, the poet has used metaphor < 55 (Sun’s gleam)

for himself because he was the court poet in Mughal court at that time and the
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King and the Crown Prince were his patrons, so, he called the Crown Prince as
Sun and called himself as his gleam. This is also a beautiful example of a

metaphor.

gl g2 ad o SIb o £

G 9) ) 98 alt) S
Hyperbole: In this poetic verse poet has shown the exaggeration while talking
about the Crown Prince. He says that this sky is a ball (s5) for his stick

(U2 53). So we see how beautifully the poetic device ‘hyperbole’ is used here in

this verse.

The ninth masnawi Dibacha-i-Nasr Mausum be Bist-o-Haft Afsar is a
foreword to the book Bist-o-haft-afsar (tasnif-e-hazrat-e-falak-e-Rifat, Shah e
Awadh). This masnawi has 33 verses and has been composed in the metre
hazaj. There are also some verses in the masnawi in which figure of speech is

used to make the poetry more beautiful.
JJL{JJ_"\JJJAHJJUM
QS M ) il g Can ) gilad

Alliteration: In the first line of this verse sound of - is repeating and that is

the example of the poetic device alliteration.
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I A8 gmaama (R A Je) aliy
Sas) g KoL ) 5yl il

Metaphor: In this verse, the poet has used metaphor JJ 4= s«a« (collection of
secrets) for the book for which he composed this masnavi as a poetical

foreword.
Gudln A Lan
il )3k a8 1 4s

Hyperbole: In this verse, the poet has shown the exaggeration while describing
the color of the page of the book (Bist-o-Haft Afsar). He says the color of the

pages of this book is whiter and brighter than the L=x x of Musa.

Gyl b AS Al il § () gun
o ga (93 Sl OIS 485 G108
Simile: In the second line of the verse poet says that this book has the secret

points which are lean like hair. So, he compares the depth of those points with

the thinness of hair and used the word s> for comparison.

The tenth masnawi is Tagriz-i-Ain-i-Akbari. It is also a poetic foreword of the
book Ain-i-Akbari of Abul Fazal Allami, which was edited by Sir Syed Ahmad

Khan in 1855. He requested to Ghalib to compose a poetic foreword in the
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Persian language for his work. Ghalib composed this masnawi as a foreword.
This masnawi has 38 couplets and its metre is ramal. We see some interesting

poetic devices in the poem. For example:

¢ 58 90k 9 el Ly oaua

G5 iyl o dadi gy SgS

Antithesis: In this couplet, the antithesis is in the second line where the poet
gives the description of the old book and says the book is old but it has come

in new form. Here both the words old (%«<) and new () are opposite words.

058 LIa () AS A 4l ¢ O

598 e I A A5 ) a3 g3 o

Alliteration: In the second line of this verse, the sound of 2 is repeating and it

has created the figure of speech ‘alliteration’ in the verse.

Ayl Jlw ) dad ) o W Aadd

3,80 Sl st Gsy A

Simile: In the second line of the verse poet says that the words of the song fly
like a bird. He has compared the word (<_=) with bird (L) to describe his
thought. He has also used the comparative word (uss) for creating a

comparison between those words.
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The eleventh masnawi is Abr-i-Gohar bar and in the context of its thoughts,
terminologies, and expressions this is the best Persian masnawi of the poet. He
has adopted the style and metre of Firdowsi’s Shahnameh for Abr-i-Gohar bar.
It is also the longest masnawi among all his eleven masnawiyat and as it is the
longest masnawi it has 1,095 couplets but Prof. Nabi Hadi in his book

Mughalon ke Malikush Shoara says that:

63 A T Ly 8 i 0dly ) (e e S Gt (B (5 5T gy (o e LSS S il

B dala S bl sm

When we see the earliest edition of the masnawi Abr-i-Goharbar which got
published in the poet’s life itself and its introduction and conclusion has also
written by the poet himself, in that edition, we find1,095 couplets in the

masnawi.

This longest masnawi has been divided into eight parts entitled Hamd,
Munajat, Hikayet, Na’at, Bayaan-i-Meraaj, Mangebat, Mughanni Namah and
Sagi Namah. It has been composed in the metre of mutaqgarib (—_\&) and also
contains fascinating examples of metaphor, simile, and other poetic devices.

Some of them are shown here. For example:
A ) A ) &G_A

A3 Gla )y e e Ol e

lgHadi, Nabi; MughlonkeMalakushshoara , Shabistan, Shahganj, Allahabad, 1978 p..324
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Or
K9 gy (A L giy ) 8
AN 8 A LS S

Allusion: In these two couplets poet has used the poetic device ‘allusion’
because in the first verse when he is trying to show the greatness of the name
of the God he is giving the reference of Masiha (l~w) (the Prophet Isa or
Jesus) and in the second verse he is passing the reference of the story of

Prophet Yusuf (—s).These historical discussions create here the poetic

element allusion.
o gy (sl 580 5 3lad) AS
o gy (e 38 g QAN a
Or
Conday) 0) 3 AS 9L da )
Gl gy i 4S 9 8 i 4y
Or
% RE 4y 58

Ay (il K LK
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Alliteration: In these verses, the poet has played with the same binging

consonant sound of S¢_ic2 in the second line of all the three verses

respectively create alliteration here.
St 9 ol 3 Jud AdaRS o) S
) g ol R Al 03 8 01
Or
o A3A (i e b
Jem Al g g 3l g SR g

Antithesis: For making the poetry interesting poet has used opposite words in

the same line such as«ays 5 obuw casal 5 sl 8 SES 5 5 and 435 5 341 this type of

poetic element in poetry called antithesis.
U g AR S ) 0
Ohigl g (AU Ghusd A 4y

Metaphor: In this couplet instead of using word <~ for heaven, the poet has
used the word  43la. <L for it and left for the readers to guess its metaphoric

meaning. This way the poet has used metaphor in the verse very beautifully.
390 5908 A Gl ar s

399 J90 gy S g i
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Oxymoron: In this verse, the poet presents the contradiction in ideas and says
that it was night but seems brighter than a day. These contradictory ideas have

been created through the poetic device ‘oxymoron’ in the verse.

b g8 s 1S AL 4

‘—‘.-.‘4‘?4‘5‘9%?4»“ (gl Ay

Simile: In this verse, poet shows the greatness of the Prophet Khizr and
compares his wrath with that of a physician and says his wrath was not as
harsh as that of a physician and also compares his anger with that of a polite

man and says his anger is as soft as a polite man’s anger.

S gy a5 ALl g

Al 4 & B (e A" pad

In this verse, the poet has created a simile between humor (4%) and sugar (~%)
and says that his humor is sweet like the sugar and it has been appreciated by
Prophet Khizr. Thus a comparison between humor and sugar is done here very

beautifully.

With this discussion, it appears that all the eleven masnawiyat of Ghalib are replete
with poetic qualities and also show his allegiance to classical masters of Persian
literature namely Firdousi, Nizami, Rumi, and Bedil. He also imbued thoughts and
expression from discussed great poets in his verses. As well as his verses are

impressive examples of the use of poetic elements like alliteration, similes and
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metaphors and the rest. The echo and rhythms of Firdausi, Nizami, Rumi, Khusrow,

Bedil‘s verses and thoughts can be heard in the couplets of Ghalib.
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A COMPARATIVE STUDY OF ABR-I-GOHARBAR OF GHALIB AND JAVID NAMA OF IQBAL

Mirza Asadullah Khan Ghalib (1797-1869) and Sir Mohammad Igbal (1877-
1938) are the two most distinguished and dominant poets of Indo-Persian
literature. They played an important role in keeping the Persian language alive

when it had almost lost its beauty and charm in India.

As in the 19" century, Ghalib enriched Indio-Persian literature with his vast
repertoire of Persian poetry, in the same way, in the 20" century Igbal made it
wealthier with his rich philosophy and thoughts. The Persian language was on
the brink of loosing its illustrious nature but their works have made Indo-
Persian literature everlasting. Their works have won them a place not only in

Persian speaking countries but in the world literature.

Ghalib and Igbal came to this world in different centuries and led contrasting
lives as Ghalib was a maverick and free-minded while Igbal was pious and
spiritual, but their ideas, beliefs and most importantly their love and affection
for Persian language and literature were the same. Just as Ghalib had shown his
love and affection for the Persian language in his letters and verses, in the same
way, his admirer Igbal also showed his admiration for the Persian language in
his writings and letters. Ghalib in one of his Persian letters to his friend Munshi

Rehmatullah Khan writes that:

Al pni 9 558 L2 2165l (I (393 5 (6 5N adh pa s ALy o b AS LAY

T gl G g R Ay (s A4S Sl 1) S

! Ghalib; Mirza Asadullah Khan, Kulliyat-e-nasr-e-farsi, Panch Aahang, Munshi Nawal Kishor,
Kanpur, p.222
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Similarly, when Igbal was composing his first Persian masnawi ¢s2s3_/ »/ he

wrote in his letter:

09 Wl S b A g S S el 2ay S il AS o i g e S

2 S d e O ol e
In another letter he says:

P8 08 = Ui Qe 0l il (S o 150 Ula g wS1 3 0O e g el g )

3NUSe (ad JUS (e 930 JAG S QA A8 i

Both poets preferred the Persian language to express their unique thoughts.
They guided the coming generations to understand the philosophy of divine
love (34<), eternal truth (3=), wisdom (Jie) self (s2353), etc and with these
great ideas they produced a universal message for the world. They fully
accomplished the supreme heights of their thoughts and freedom of their pens.
According to both of them, poetry is a divine attribute which directly comes

from God.

This chapter is about a comparative study of Abr-i-Goharbar of Ghalib and
Javid Nama of Igbal. With this analysis, firstly, we find that Ghalib has written
eleven masnawiyat in Persian and each one of them incorporates new ideas and
introduces a variety of subjects to this genre. Among all of his eleven
masnawiyat, the last and longest masnawi is Abr-i-Goharbar. As Firdowsi

composed the stories of the wars of the Iranian King in his Shahnama (Book of

2 Igbal, Dr. Jawed; ZindehRud; llmi Academy, New Delhi, 2013, p.248
3 .
Ibid, p.249
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Kings), similarly, Ghalib also aimed to versify the stories of the holy wars of

the Prophet Mohammad in the form of masnawi. He says:

oo pal) alal i pudan (a3 9 Lia g 2ighad il 938 AS aal a9 8 Clia (ra sy ) 390 spasa 2"

1l L QS A 4 Cpallal) Gy (e Al a3

Ghalib composed this fascinating poem in different phases of his life, he started
it before 1845 and completed it in his old age. The earliest edition of the
masnawi titled Masnawi-i-Abr-i-Goharbar got published in 1860, a few years
before he died. This exquisite poetical narrative is full of music, intellect, and
Imagery. This is the lengthiest masnawi of the poet and contains 1,095 verses

and has been divided into eight parts, titled as:
1. Hamd (2<s): 114 verses
2. Munajat (<laliq): 79 verses
3. Hikayet (<wi<s): 145 verses
4. Na’'at (<=): 57 verses
5. Bayan-i-Miraj (z/ =< oky): 278 verses
6. Mangebat (<udis): 128 verses
7. Mughanni Namah (<4<l -24):139 verses

8. Saqi Namah (4.l 4ls): 155 verses

4Kirmani, Prof.Waris; Evaluation of Ghalib’s Persian Poetry; The Aligarh Muslim University Press, Aligarh, 1972,p.49
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The longest component of the masnawi is Bayan-i-Miraj, which contains 278
couplets. As Abr-i-Goharbar deals with the religious and spiritual subject of
Prophet’s ascension, the narrative of the poem reflects the image of Ghalib as a
Sufi poet. This masnawi also indicates that he had deep knowledge and a keen
interest in astronomy, especially, when we see the verses and imagery of
Bayan-i-Miraj where the poet covers the journey of the seven spheres and
twelve stars (zodiac signs) made by Prophet Mohammad and the angel Jibreel.
There is a fascinating blend of religious thought with astronomical terms and

images in Abr-i-Goharbar.

After Mirza Ghalib, Sir Mohammad Igbal was the most prominent bilingual
poet of Persian and Urdu in India. He was the last great poet of the Indo-
Persian literature who composed magnificent masnawiyat in Persian in the 20"
century and with his demise, Indo-Persian literature almost lost the art of
masnawi writing in Persian in India. Igbal used the genre of masnawi to
express his distinguished philosophy and the novelty of thoughts. He left
behind several glorious poetic works most of which are in the form of

masnawi. His well discussed Persian masnawiyat are:
1) Asrar-e khudi (28 L)) “The Secrets of the self” (1915)
2) Romuz-e bikhudi (2532 _ise)) “Mysteries of selflessness” (1918)
3) Zabur-i-Ajam (=ac _ & j) “Persian Psalms” (1927)

4) Javid Nama (~L 2sls) “Book of Eternity” (1932)
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5) Pas Che Bayad Kard ay Aqwam-i-sharq(d < q/sé/ o/ 28 2l aa w )

What should then be done O people of the East (1936)

Among all his Persian masnawiyat, the Javid Nama (~L ) “Book of
Eternity” is the ultimate and the lengthiest masnawi which he started in 1928,
completed in 1931 and it got published in 1932, just six years before his death.

Igbal says about Javid Nama that:
Ca) 503 (g ) aid And
o) 803 Clamd ) S o
There are several expert views about Javid Nama:

Prof. Yusuf Salim Chishti in his book “z_wi 2« sl 2 4ls has written in chapter

two © —alad IS 44l 3y 5la” that:

S s Gl SO g aptana ) me (318 ) el o = Al ) 2a Jua) o AWl glat

S e flad S JLd) e i ita JLA
Rafiq Zakariya says in his book Igbal: The Poet and the Politician that:

“And Javid Namah took him to soaring heights; it was hailed as a classic,
comparable to Milton’s Paradise Lost and Dante’s Divine Comedy on the one

hand and Firdausi’s Shah Namah and Rumi’s Mathnawi on the other hand.””®

> Chishti, Prof. Yusuf Saleem; Javed Namah mae Sharah; Iteqaad Publication House, New Delhi, 1993,
p.19
6Zakaria; Rafig, The Poet and the Politician, VIKING, Penguin Books India, 1993, p.96
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Mathew David in his article Javid-Nama has discussed a letter of Igbal in
which the poet discusses his motive behind the composition of the masnawi,

David writes that:

“When writing to a friend about future possibilities, he remarked that he
intended to produce “a kind of Divine Comedy in the style of
Rumi’s Matnawi” (Maktiibat-i Igbal, ed. Sayyid Nazir Niazi, Karachi, 1956, p.

300), and this is exactly what the Javid-nama turned out to be” ’

And in an introduction of an Urdu translation of Javid Nama, it is written that

=S a5 e LS g LSt il ga 1S Sl el jgdia S I S5 JLE) Al
pl S (galS ol 38 ' alaS Jygh S S S alllaa LS # 590 g Cia g lad )9l @) gea s ade
Sy S Cuiaa (Sl 3 0 LS £ 9k Ugsd Gl ga S Gl (120 1929 S ~dle - (5 (45—

P11 g1 U pl S el gl e 1932
Later, in that introduction it is also written that:

E:'%SJQUSJ.J\#M“WG‘}A &G&J\W‘"Auﬁj‘MJcsjﬁeM\dgﬁbe"
Somala gasle 7ok S Mygla 1 QAN 0 gl LS i ida S 58 cala SIS (LA

I g il LS man el ) aae 1S ad Sl S S 70 S 7 ra e A

Javid Nama is a symbolical, philosophical and long poetical narrative, in

which the poet has made the spiritual journey from earth, through the spheres,

” Mathew, David; JavidNama; Encyclopedia Iranica, December 15, 2008
www.iranicaonline.org/articles/javid-nama

8 gbal, Allama; JavedNama (Farhang, Tarjuma and Tashreeh) p.
02https://www.scribd.com/document/112531076/Javed-Nama-with-Urdu-Translation

% ibid
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to reach the Divine presence. During the journey, the poet has revealed not
only the secrets of divine love, eternal truth and time and space but has also
discussed the political and religious conflicts of the world. During this
universal journey, on every sphere, he meets with historical, political and
literary personalities. In Javid Nama, the poet has celebrated the Miraj of
Prophet Mohammad too. This poem contains nearly 4000 couplets'® and is

divided into several parts:
1) Prayer (“lal)
2) Prelude on Earth (e e ¢ Slaul 1)
3) The Sphere of the Moon (- <)
4) The Sphere of Mercury (2_tas K1)
5) The Sphere of Venus (s_» ) &)
6) The Sphere of Mars (< )
7) The Sphere of Jupiter (s _ide k)
8) The Sphere of Saturn (J») k)
9) Beyond the Spheres (<S4 (s s ()

10) The Divine Presence (us=~)

1% 1gbal, Allama; JavedNama (Farhang, Tarjuma and Tashreeh) p.
02https://www.scribd.com/document/112531076/Javed-Nama-with-Urdu-Translation
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Ghalib in his Abr-i-Goharbar versified the description of the Prophet’s
ascension (z'_=) and that part of the poem is the longest part and one can say
that it is the most important part of the masnawi. After Ghalib’s Bayan-i-Miraj
it was Igbal who tried his pen on this subject and wanted to represent this old
and traditional narrative of Miraj in a new pattern and style. It is true that Igbal
was immensely influenced by the thoughts and ideas of western philosophers
such as Henri Bergson, Friedrich Nietzsche, and Goethe but his heart was
exceptionally attached with the spiritual souls of eastern poets like Rumi,
Bedil, Ghalib and Hali. Annemarie Schimmel in her article titled Igbal,

Muhammad says that:

“He has acknowledged his indebtedness to Bidel and to Galeb (qq.v.), who

taught him “to remain Oriental in spirit.” **

Among them, Igbal was very much influenced by Rumi and Ghalib in his
poetry. He called Ghalib accordant of Goethe, a German philosopher in the 18"

century. Igbal says about Ghalib in his Urdu poem titled <lle 1)
RN L A o @ual gganaa 1L
Romd B Jaagi gjeas
= odal )T e A8 (509 630 g5 1o

12 o) A ) g8 a1 3 (e g 8

“Schimmel, Annemarie; Igbal Muhammad; Encyclopedia Iranica, 2004
www.iranicaonline.org/articles/igbal-muhammad
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In a private notebook of Igbal titled ‘Stray Reflections’, edited by Dr. Javid

Igbal, it is written about Mirza Ghalib that:

“As far as I can see Mirza Ghalib — the Persian poet — is probably the only
permanent contribution that we — Indian Muslims — have made to the general
Muslim literature. Indeed he is one of those poets whose imagination and
intellect place them above the narrow limitations of creed and nationality. His

. . . 13
recognition is yet to come.”

As masnawi Abr-i-Goharbar is the chef-d'oeuvre of Ghalib’s Persian poetry
similarly Javid Nama is the magnum opus of Igbal’s Persian poetry. Both
poems have been written in the form of masnawi and deal with the topic of

Miraj in a dramatic form.

In the composition of their masnawiyat Ghalib and Igbal have been influenced
by great classical poets of Persia, Firdowsi, and Rumi. In Abr-i-Goharbar
Ghalib has followed the pattern, style and metre of Firdowsi and in Javid Nama
Igbal seems to be a great follower of Rumi. It has been noted that Igbal was
influenced by Dante’s Divine Comedy and Milton’s Paradise lost in the
versification of Javid Nama and it also resembled the Shahnama of Firdowsi
and the Mathanwi of Rumi. But when we see Igbal’s Javid Nama in the light of

Ghalib’s Abr-i-Goharbar, we find that both have huge similarities in the

lzlqbal, Sir Mohammad; Kulliayat-e-Igbal, Educational Book House, Aligarh, 1999, p.
B Igbal, Mohammad; edited by Dr. Javed Iqbal; Stray Reflections: The Private Notebook of
Muhammad Igbal Also includes: ‘Stray Thoughts’, Iqgbal Academy Pakistan, 1987, p.50
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pattern, subject, and imagination and it gets revealed that in the composition of

Javid Nama, Igbal imitates Ghalib too.

Although, Abr-i-Goharbar and Javid Nama have great similitude in their
theme and style both have different motives. In the comparative study of these
two masterpieces, firstly, we will discuss the similarities in their theme and
style and then we will try to find out the objective of the poets behind their
compositions. So far as the theme is concerned the pivot of both the poems is
the Divine love and to illustrate the subject, both poems have covered the
universal journey or Miraj in a dramatic form. Ghalib in the verses of Abr-i-

Goharbar has shown God’s love for Prophet Mohammad at the night of Miraj:

St *Juﬂ_'\:,_‘_\s",’.uju_a

Sl 13k 90 (A8 Ol S

dl,.\ G MJLi-"\.u\JA' ) i

Sy d A1 O ) Al

GBS |5 ¢ AS ay o€ A

Cndila Ada b 0 (A

In these verses, the angel Jibreel is preparing Prophet Mohammad for this
universal journey and is talking about God’s love and affection for his beloved
Mohammad. Because it is the ascension of the Prophet, the dark night seems

brighter than the shining sun.
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In a similar way, the essence of Javid Nama is also divine love, but in this
poem, that love and affection have been shown by Prophet Mohammad towards
his beloved God. Igbal says that Prophet Mohammad was not content with the
name and attributes (<la=) of God but wanted to see God in the form of the
essence (<) and with this fondness and love he reached beyond the universe

which was his Miraj and says:
A QA g s adl JAe
A5 Oshad QSY ) Bl
Additionally, he has explained the meaning of Miraj in his verses:
Al g 93 $7) s Qi
IRl 59 =9 ¢ (il
093 933 (o8 AS (Sl g )
g ) YIS 97 e s
Asd g @i ) grd ) @dlE)
A5t 9 al ) Ged g @da i g

According to Igbal, only divine love can create a revolution in the
consciousness of a man. He has exemplified the love of Prophet Mohammad

for God and it was the power of his love through which he reached ascension.

Igbal says:
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Glda U 3 jlad )3 (e gma 3 j—a

g ¥ Al ) ihuas

Thus, we see that the theme of both poems is divine love. As Ghalib has shown
God's love towards the Prophet, in the same way, Igbal also has shown the love
of Prophet Mohammad towards God. According to both poets, the only reason

behind the ascension was divine love.
In Igbal’s private notebook named Stray, Reflections Mi’raj is defined as:

“The idea of Mi’raj in Islam is face to face vision of Reality without the

slightest displacement of your own ego.”**

In these long poetic narratives, apart from their themes, there are abundantly
similar discussions like time and space (U5 s o), essence and attribute (<
&lea ), heart and wisdom (B3<e 5 Jie) and the discourse of light (L) and in
representing these topics the thoughts of both Ghalib and Igbal are very similar

to each other. As we see in their verse:

Ghalib:
<13 aB o5 AS Ll ) Uil
Glia Cpmd Co ygd 3 b 3 gy

Gl g8 4 Ja 5 Clhea | 5¢d3

" Igbal, Mohammad; edited by Dr. Javed Iqbal; Stray Reflections: The Private Notebook of
Muhammad Igbal Also includes: ‘Stray Thoughts’ p.158
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Coatl g5 3 Ja o8 <l gl ol

Igbal:

QUJLSJ\AJ&M‘QJJ‘#%

QMJAJHJQ‘S%G

In general, the attributes (<'w=) can be seen within the essence (<12) but in their
verses both Ghalib and Igbal have changed the phenomena of essence and
attributes. When they are talking about God they see the essence within the

attributes and here their thoughts are very similar.

In Abr-i-Goharbar when Ghalib is discussing the ascension of the Prophet

there is an extensive discussion of light (Ls):

Ghalib says:

25 YL e i o )

¥ sl g Oley AL 4

Similarly, in Javid Nama there is also a discussion of light (L) in its verses:

S 3 odla 2 Ol s

F o da g g plad )

JREN <l 3 (e =

oy e s ol s
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However, both are talking about light (Ls3) in different manners but they are
discussing the same light and it is the divine light which comes from God.
Ghalib’s discussion of light stands for the Noor of the night of Meraj and
Igbal’s discussion of Noor indicates the light of the soul. Both lights come from

the Eternal light.

As far as the style is concerned, both poems have been written in a dramatic
form and discuss a celestial journey from the earth through the spheres. The
way both poets have narrated the celestial journey is mostly similar and one
can separate both poems into three major parts. Like, Abr-i-Goharbar starts
with hamd (2<s), munajat( <kls), na’at (<=) and then bayan of Miraj which
starts with the description of the night, then Jibreel and after that the journey of

spheres starts. The journey can be divided into three parts:

1) First: Journey of Spheres

2) Second: Journey of Stars

3) Third: Presence of the Divine

In the same manner, Javid Nama starts with munajat (<&Lls), tamheed e
Aasmani (L 24<) and a description of the spirit of Rumi and then start the
universal journey but the complete journey can be divided into three major

parts:
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1) First: Journey of Spheres

2) Second: Beyond the Spheres

3) Third: Presence of the Divine

In both masnawiyat there is the same celestial journey, in Ghalib’s masnawi the
journey has been covered by the Prophet Mohammad and Jibreel was his
companion through the journey. In Igbal’s masnawi the spiritual journey has
been completed by Zindeh Rud (Igbal) and his companion is the spirit of Rumi.
Both pairs completed the journey in love, affection, and fondness of the Eternal
truth (God) and both poems end with the presence of the Divine. In Abr-i-
Goharbar the description of Jibreel and in Javid Nama the appearance of the
spirit of Rumi are also quite similar. In Abr-i-Goharbar, Ghalib describes

Jibreel as:

g (i g o 39 48 U A4S

g 23R8 a8 o) S ¢ 0

Caldh O Jly ) AS S

Gl Jad 1)) o ga e gl

S =gy 1 A 9 Oy

JHu—‘.‘AJ‘J?J‘Ju—.‘J
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In Javid Nama, the appearance of the spirit of Rumi is described as:

A R 1R ey T

Ay ) (o) ok AS (e )

‘?'la'aisﬁ D.&.J e n

Gladi g8 (9 08 B 9

S 9= (g (5 )

G gt ) § gt (il gt 42

A9 9 g i ) M

3988 363 ) iga g A slan

A Aol Al gl b
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The journey of Spheres in Ghalib's Abr-i-Gohrbar:

When Jibreel appeared he gave the message of God and prepared Prophet
Mohammad for the universal journey. After that, they start the celestial journey
and cover the spheres of the Moon, Mercury, Venus, Mars, Jupiter, and Saturn.
Ghalib has composed the whole journey in a dramatic form. Along with the
traditional Bayan of Meraj, he has also discussed the nature and quality of all

spheres according to astronomical facts. Like the Moon does not have its own
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light but that night it was full of light and there was no need of the Sun. When
they reached Mercury, which is called Dabir-i-Falak, the planet transformed
itself into the form of Ghalib (poet) and praised the Prophet. Venus is called
Raqgasa-i-Falak, the planet of Music and Dance. When the Prophet reached
there Venus changed herself completely and entered the Shariaah. On Mars,
which is the fourth sphere, there was a golden palace and in that palace, there
was Prophet Isa (Jesus) and kings like i and 35S were standing at the
door of that palace. Since Mars is the planet of warriors, he has discussed the
names of Iranian Kings. On Jupiter, which is called Sipeh salaar-i-Falak there
was a group of warriors and Ghalib’s forefathers were among them. They were
gathered like the ole/a/0f Kabah. Although they were great Turk warriors in
the presence of the Prophet they seemed like moths. In the next sphere, there
was a place of worship of a saint who gave them a sherbet (<) after which
they reached the last sphere Saturn. This was the place of darkness and
inauspiciousness and in that sphere, they saw a malevolent Hindu man and at

the sphere of Saturn, they complete their journey of spheres.

The journey of Spheres in Javid Nama of Igbal:

In Javid Nama, after prayer and introduction, the spirit of Rumi appeared and
then Zindeh Rud (Igbal) and the spirit of Rumi were transported from the earth
through the universe and covered the spheres of the Moon, Mercury, Venus,
Mars, Jupiter, and Saturn. On the Moon, they met an Indian sage Jahan Dost

and Sarosh. On Mercury, they met Jamal-ud-Din Afghani and Syed Halim
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Pasha. From Mercury, they reached Venus where they saw the assembly of the
God of ancient people and spirits of Firaun and Kitchener. From there they
were transported to Mars where they saw a palace of the people of that sphere.
On that sphere, Zindeh Rud talked to Hakim-i-Marikh (7« ~5=). Then they
landed on Jupiter where they met the three immortal spirits of Hallaj, Ghalib
and Quratul-ain-Tahira and also listened to the lament of the Satan. After that
they reached Saturn and there they saw the evil spirits of Ja’afar and Saadiq
from Bengal and Deccan. This is how they completed the first part of the

journey.

When we compare the celestial journeys of Abr-i-Goharbar and Javid Nama
we see that both poets used the same sequence of spheres for their journeys.
But there are some very interesting similarities which can easily be compared

to each other which are as follows:

In Abr-i-Goharbar when the Prophet reached the sphere Jupiter, Ghalib

recalled his forefather in his verses:
Ol s 5 (AR
Ol ) s (al jim
Sy Gladlga U (e Bl
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During the journey of stars the Prophet reached Sagittarius and according to
astrology, Jupiter is the ruling planet of Sagittarius. In Abr-i-Goharbar when

the Prophet reached Sagittarius Ghalib talked about himself and said:
59048 9 gl Ll (gl A
GRS 0a%a A& G ey cala
s B A () i clas
G e S Al 2
Cony Al asaly A3l ga (i
s g pdd (a et 3 48

In Javid Namah when Zindeh Rud and the spirit of Rumi were taken to Jupiter.
They met the immortal spirit of Ghalib in falak-i-mushtari. As in Abr-i-
Goharbar, Ghalib placed his forefathers and himself on Jupiter similarly in
Javid Nama Igbal also placed the spirit of Ghalib on Jupiter and Zindeh Rud

has sung a revolutionary song of Ghalib on Jupiter:
Al Ko e baclLB A S Ly
il 0 K Ol Gt S 4 Lk
pdigdll a9 € 2 gy adads § K

pila g Clha ) a0l 5 5K g
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In both poems, the abode of the spirit of Ghalib is very much similar to each

other. Afterward, Zindeh Rud asked Ghalib to explain a couplet of Ghalib:
Sy o ¢ Jaly g SIS S ¢ (g e
Sl (o) A58 g R (L 1AL ()

Then the spirit of Ghalib explained his couplet in few verses. Subsequently,
Zindeh Rud started the discussion of saints and prophets and asked the spirit of

Ghalib:

Cubizad L o o Gl Ma

fluladl 9 Ll 1) Qg =2

This discourse of saints and prophets has been discussed by Ghalib in one of
his masnawiyat titled: Bayan-i-Numudari-Yi -Shan-i Nubuwat o Vilayat ( o
¥y o S old s s<) which he composed in 1825 on the request of his
friend Maulana Fazl-i-Haqg Khairabadi. Igbal has mentioned a couplet from this

particular masnawi of Ghalib in Javid Nama and asked to explicate the couplet:

253 alle AalSa LaS ya

fag pb callall diaa

Thereafter Zindeh Rud asked some literary and religious questions related to
the verses of Ghalib to the spirit of Ghalib. Among those questions, a question
Is related to the masnawi of Ghalib which indicates that Igbal was highly

influenced by the masnawiyat of Ghalib.
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Similarly, in Abr-i-Goharbar the Prophet reached sphere Saturn. The sphere
was dark, doomy and inauspicious. A Hindu man was making Zunnar (janeo)
in that sphere. Likewise in Javid Nama, Zindeh Rud and the spirit of Rumi
reached to Saturn. They spotted the sphere murky, dark and inauspicious. They
also saw the zunnar (janeo) and the spirit of India in Saturn. In both poems, the

description of Saturn is very similar.

In Abr-i-Goharbar, Ghalib says:

Al la g oS Ol g8 g K48

CALLE ) g £13 ) 59 £ 9

In Javid Nama, when the spirit of Rumi tells Zindeh Rud about the sphere

Saturn. He describes as:
ChisS il 398 (19 £ (o) i€
S gy S adls O (g) paa
Consl o2 yaS 3 & pyda ]
Chad) 02 33 (g 0 jliis) 22 )
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In Abr-i-Goharbar when the Prophet saw a Hindu man in Saturn. The poet

says:

T 09519 (59 8 () A

T 008 (S U U4

In Javid Nama, when the spirit of India appears. The poet says:

Jﬁ@\ﬁu\ﬁbtj)))@g)dg

(5 NI g (iilad )

In Abr-i-Goharbar, Ghalib describes Saturn as:

293 03,98 98 G ) (S

JJ,\SO&}JZ;JJ\JMAM

In Javid Nama, when the spirit of Rumi tells about the place he says:

iy 23 S ¢ Sl slad o

The journey of Stars in Abr-i-Goharbar:

In Abr-i-Goharbar once the journey of spheres is completed, Ghalib composed
the journey of stars of the Prophet and Jibreel. In the journey of stars, they
covered the twelve Zodiac signs Aries, Taurus, Gemini, Cancer, Leo, Virgo,

Libra, Scorpio, Sagittarius, Capricorn, Aquarius, and Pisces. The poet also has
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discussed the nature and quality of all twelve stars in his poem. During the
Miraj, all stars became dynamic and performed job according to their nature in
the presence of the Prophet and Jibreel and when the journey of stars ends

Prophet Mohammad reaches to the presence of the Divine.

Journey beyond the Spheres in Javid Nama:

In Javid Nama when the celestial journey of Zindeh Rud and the spirit of Rumi
is completed, there was a place called <3l s o (Beyond the Spheres) or
trans-heaven region where Zindeh Rud and the spirit of Rumi met with the
spirits of great personalities like Nietzsche, Syed Ali Hamdani, Ghani
Kashmiri, Bhartari Hari, Nadir Shah, Ahmad Shah Abdali and Tipu Sultan in
different stations and when they finish the journey of trans- heaven Zindeh Rud

recites a ghazal and reaches to the presence of the Divine (L),

The Divine Presence in Abr-i-Goharbar and Javid Nama:

In Abr-i-Goharbaar as the journey of stars completes, Prophet Mohammad
reaches to the Presences of God, the last stage of the universal journey.
Similarly in Javid Nama when the journey of trans-heaven completes Zindeh
Rud also reached to the presence of the Divine. The Divine Presence was the
place where Prophet Mohammad in Abr-i-Goharbar and Zindeh Rud in Javid
Nama remained alone. They did not have their companion Jibreel and the spirit

of Rumi on that stage. In Abr-i-Goharbar Ghalib defines the place as:
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il iy AS A g 2 ) ath
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Equally, in Javid Nama when Igbal talks about the path from which one can

reach to the ascension. He states about the place that:

Gisbab 9 3, o) o)

Gy 2 (B0l 9 AT

In both poems presence of the Divine unfolded the secrets of the earthly and
universal world towards Prophet Mohammad in Abr-i-Goharbar and for
Zindeh Rud in Javid Nama. In both poems, it was the stage where the senses

and perception unite into one.

In Abr-i-Gohabar Ghalib defines as:

Gl il i R

VAR KE T Rt Y

In Javid Nama Igbal is telling the same in his couplets:

agaily ) Sy A o) s

354 O Ol ) ke Qs

Including similarities in their style and pattern, both poets have a different

motive in the composition of their masnawiyat. Ghalib has composed the holy

139



A COMPARATIVE STUDY OF ABR-I-GOHARBAR OF GHALIB AND JAVID NAMA OF IQBAL

incident of Miraj in the 19" century in his Abr-i-Goharbar and till that time
most of the great Persian poets had celebrated Miraj of the Prophet Mohammad
in their verses and it had become the tradition in Persian literature. Ghalib
clearly says about his intention of the versification of Miraj in his verse:
O s 9 Oha) JL) 4
Ol palls ) ad) ) Qi
Or
3 @l 83 ) aa U GA
gl ) A Seada G
While in the 20" century, Igbal has tried his pen to discuss the topic of Miraj.
He modified the old and traditional Bayan of Miraj into a new pattern. He tried
to aware the young generation of their ability and power by giving the example
of Prophet’s Miraj in Javid Nama.
Cua) (Sa3 Odaay 293 lBa
Sl ug.hJ ORd o 2 1)) Ak
Slda L a et 53 (a gt 3 pma
G dg Y Q&S gl y 9 s
sl 5950 ¢ gl ams Gy

R (g 9 9 ¢ ot al
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In Javid Nama, Igbal reveals that a man has the ability and power to go beyond
the time and space as the Prophet Mohammad with his divine love made this

universal journey. In his Urdu couplet in Bang-i-Dra he says:
iR G = S € Sy

lSQ‘JuSG‘JM:AUNdeJAS

b Igbal, Mohammad; Kulliyat-e-lgbal; Educational Book House, Aligarh, 1999, p.149
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Conclusion

Mirza Asadullah Khan Ghalib has been one of the most acclaimed and
celebrated poets in the literary history of India. He was not only richly
endowed with poetic genius but impressive personality and charismatic nature
too. Due to this, various biographers, writers, and critics have celebrated his

life, persona, and thoughts in their appreciated works.

In the field of Ghalibiyat among his works and thoughts, it is Ghalib’s
enlightening life which has inspired lot of biographers. They have written about
the poet’s life with the help of Ghalib’s own writings focusing on his letters
and ghazals of Urdu as well as Persian. But thorough study of his life and
thoughts has not yet seen the day, especially through the mirror of his Persian

masnawiyat.

Although his Persian poetic opus also contains an elegant cluster of eleven
masnawiyat and these eleven masnawis are important in understanding the
vicissitudes of unpleasant and complex life which he led. Additionally, these
are indispensable to interpret his life and nature of his poetry. These eleven
narrative poems can also be a window to visualize his life and poetry and

deserve immense attention for a biographical study.

Thus, this thesis is an attempt to relate all his eleven masnawis to the poet’s
life and tries to present a coherent biography of the poet. Due to this, it has

tried to arrange all his masnawis in order of occurrence which shows that his
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journey of masnawi writing starts from 1824-25 when he was twenty five or
twenty six years old and completed in 1860 just nine years before he died.
They covers all important phases of the life of the poet from 1824-1860. In
1860 the earliest edition of his last masnawi titled Masnawi-i- Abr-i-Goharbar

got published.

These masnawiyat capture all important phases of Ghalib’s life and also
give the account of his journey in different cities like Lucknow, Banaras and
Calcutta. They also confirmed his association with Mughal and Awadh court
and also deal with the socio-religious issues of conflict between radical
reformists and traditionalists of Islam in Delhi. They also indicate his friendly
nature and his love and respect for his friends: Maulana Fazl-i-Hag Khairabadi,
Husamud-Din Hyder, Aminud-Din Ahmad Khan, and Sir Syed Ahmad Khan.
His masnawis also gives the information of important books like Ain-i-Akabari

and Bist-o-Haft Afsar.

Along with the factual and autobiographical elements, his masnawiyat also
discuss a few serious and religious topics such as Hamd, Munajat, Na at,
Bayan of Meraj of Prophet Mohammad and Mangabat of Hazrat-i-Ali and at
that part of the masnawi, he is not a maverick and free minded Ghalib but
seems like a Sufi and mystic poet. He also reveals the secret of his immortal
poetry in the verses of his masnawiyat and says that he has used his wisdom as

philosopher’s stone and transformed his pain and grief into immortal poetry.
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In the study of Ghalib’s masnawiyat it seems that he was classical and
traditionalist by nature but was modern in his thoughts and ideas. For the
composition of his masnawiyat, he followed the traditional pattern and style of
Persian classical poets but deals them with his new thoughts and subject which

imbued novel hues in this genre.

He followed the pattern of Rumi in his masnawi Surma-i-Beenish but has
changed the spiritual discourse of Rumi and transformed the spirituality of
Rumi into his materialist discourse. In his last and longest masnawi Abr-i-
Goharbar, he followed the pattern and style of Firdowsi but criticizes Firdowsi
for the old discourse of Shahnama; he is a great follower of Nizami’s pattern
and style of masnawi writing but never discusses Qissa of Laila-o-Majnu and

Khusrow-o-Shirin in his masnawiyat.

The thoughts and ideas of his masnawiyat are not just a gissa or a story of
pain, war and failure, written in one night or in intoxicated mood but the
philosophy of life-revealing truth. He discusses his own experiences of life,
nature and observations of his fate in his masnawiyat. These poems also
indicate towards his changing moods and shades of his poetic life. The grounds
of subject in which Ghalib has composed his masnawiyat have also expanded

the area of this genre.
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