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3ff~~ ~ Chl{~l ~' $flfi>1Q 3C7ich'l JIT~lTJIT, JITSJTJIT tR ~ 3"(=R" ~' 

~ dtt "1l Cl C7i ChT t.<)<:r t. 

RHfCH{Oft:a $IT. 
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95-140 

$itlef}IR .JI(kfiJ;;;/) .3/k"' 3r4PI ern: ~)CffltfJ?.J? ;#:; ~ ;# 

'(!'C!7 (iPJ(;f!riRCf? .]{'t~ 
.,:) 

4.1 SFRIICICT'II 

4.3 $fti~lfl cf?r 3"1c'4('11 GlCT'IICH ~RI~I~Cfl ~~lc-CHCflctl : 

~ cf?r {I \J1 crt~ ffi 

141-148 

149-164 



Ebrahim Alkazi,(b.1925). 

Utapl Dutt (1929-93). 



Jrtlllll - 1 

IIi II 

Ill 
1\1 

I' 
1 ·II 

lu 

q;r ~ t" ~ ;A- ~ tHe'lc-aCJ..Ji ~ 6"1 ~1Cf.fl4'>10!:1{ t" 

crtlcCfl ~-err-~ 'HtHI\51 ;A- ~ ~=tHf{c:fl'l, ¢ ~~lfi "C!Cf 

31crtla~~ 'HitHif81Cfl ~ ~ Cfle'llcM'>I ~ 6, ~ ~l'tc1~0!:1 ~ 

I 

t- cJ- tHe'llcrt ~rem- IDU ~ 'J'ft crti<;:O!:I f'4icHUI ~ ~ * 

~ IDU ~ crtlcCfl1 ~ ~ 3'110!:11CH1 "4"{ R\0@1$ ~ · 

6, ~ ~· C1Cflcr1~cfh @"{ q"{ <;t'Q~a1 ~ CfiT SJIO!:II'H m- <:IT 



tiTt~ -crcf 3i~ I $<'1 i 3fr at I ~ cJ;:rl ~ ~<'I I tfi * fit o-crt (i I Q 
1 

~ £ f! CSfl ~ o 1 ~ ~ fl Cfl 21 t fcn crll c::ch'l <'I Cfl'~<:r ~ 

fltHIC71 31U ~ rr 3fr ~ 31U ~ ~ ~ flltHIG'!Cfl vcr 

'{ I \51 crt1 ffi Cfl q ~ £ ~<:f * iSI C\ <4 8 t .3-ffi" c<'l fih a I (i '{ I \51 a11 ffi Cfif 3fr 

' 
~ ~* * ~ ~ITtr ~)Cfflcfi<:i{ ~ 011C::CSfl1 q:;f ~ qftga-<:r * 

~fcf;Crl ~ ffrn; <j6i01k-J4Cfl o:rtr ~I iSI~ 301ch'l fa>FC"[Ci 

crt I C:: <'I~~ -crcf :;a:Rl ~ fll tAl f&'t Cfl-{ I \51 crt1 ffi Cfl f1 >{~ Cfl I ><1 Cfif .. ' 



fl i fCt f2l Ch ,'Qef fl Chcrfl c:h'l fH ~I { fl q;r 31TtrR ~I 3cr~1 a:) 

~)Cff14~ll{ ~ ~ tHekqqo~ Ciilcc:ti1 cnr ~~Ta=r fcti<:rr, ~CiicR 
.;) f', 

fii;dr ff:l4? (1964 ), ~ (1969) 3ffi" Jt.ft:I4'H dJ'1t< (1992) 

~~ ~ ~ 3cr~10") ~ 3"il{c1f)lll ~ cnT "Q""CF ~ 
.;) 

~ Gm q\"{Cf)f(;:q(i fct;<:rr 3ffi" ~ ~ ~ ~ ~ ~ 
I .;) 

' 

$~1g'itH .31~1\'"n cnr ~ fCf!c:ti)ul ~ "{'l1ftlll<r1 ~ cfil 

rim 3~1{ql~ q{q{l ~ 3'iflilfl m ~ 'fiChfll ~1 1 '{)i!Ch 
.;),:) 

1 Malick, Javed (1994) Ebrahim Alkazi's 'Three Sisters' and 'The Royal Hunt of the Sun' 

(Playing the role of a teacher), The Economic Times, New Delhi, January 16, 
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1 I. 

d1lt-<:ni 3fr 6 I ~) Cf'ft 4l '4 { c); "!, fcil '4ft til \?'H c); ~~~ ~ 

3CTICfll <rn'41&t m fcn ~ ~ ~ CfiT {a1<Ril tR" ~ 

~I ~ iiTCi ~ 6 fcn 3cr(,1~ ~ criiC::Ch1 * G'm ftlqid~$ 
I 

3crtCfll ~ fHICTicrtl m fcn ~ ~ ttiHldl~$ crtle:cfi'l;a ~ CfiT 

c\41&'41 c); \?inil ftfH$41 ~ ftCflC11 6"1 ~ ~ ftiHidl~$ q;)

£~'4 k·fH Cfl .3fCt1.TRUlT * ~ ft '-'"\511 3tR" ~ fa o-'41 ft c); w 



Q q:;fa:lg ~ 'Q'Cf ~ 31tit q:;)- ~ fl CH $4 fl ChC11 t I CH tk·q 9,_0~ 

~ ~ ~ ~ fcn ~)Cff14'hH cf; OilcCh1 q:;)- ~~TG1 cf; GRT 

o=t 1 cc:h'l '4 3-T~<:rffl" q:;r ~ ~a-<:r "Q'Cn a=r<fr 'q\51 CT1 ~~ 6t C11 q:;r 

C\ I '4 {I a q; I'Q a Ill ~ fcho=t d=ftt ~ q"{" q:;eiT ~ fl ChC11 t fcn 3CT1 Cf) I 

' 
Gl fl4=l GRT ~ $ffi e; I tl q:;)- Ml 'tc:h'l '4 ~ ~ <;FfC1 C1 ~ ChT . ~ 

t;I'Qitl ~ ~I ~ q"{" ~ ~ tiChC11 t fcfl 3CI1Chl ~ 

fCH I {Cf)q I C\ $ffi e; I ti q:;f ~ ~ "(1Cfi fl CH $'1 qn:rr I ~ fct 4 :fJ C1 



6 l 

3-fCR=trr * "tf ~ (>tJIICI m- '1f<:rT trrl ~ * 3cre;1cA Qi/r:-fl/J:< 

~)r:ta4J:f)<ia ~ crm:r ~ fa'fiat{, 1947 * ~)CR'i4~<LI{ ~ ;;=Jic::Cfl1 

CliT "QCfl ~ '?1'!/1 a I Cfl {~I ~R\ fcli<rr, ct4i fch ~~f cfit 311 \ji I el ~ 

~ "QCfl ~ ~ ~ fiiCHif'5lctl ~ ~ ~' ~~ch ~ * 

1949 * /(:1[2 (>I finrc:r ~ crm:r ~ "QCfl ~ fl i ftffi ctl ~ ~ 
I 

~ ttl'C\.Q~'Itr CfiT ~ fcli<rr '1f<:rT ~I ~ "[RT ~ 
I 

~ ~~.3-11(1 tft-1 3\q(>t ~ ~ ~ ~IC::Ch) * ~)'\Sf Cfli{UI ~ 

fiaftC'"I 'Cfa1 tR" l.~ ~I $flctll ~ Cfii{UI ~ tiT ~ 



~' 3o-e;1a?l criiC:cti ~ fiCHI'LI~\51CTI ~ 'fiaft("' ~ CH$i11 CfiT ~IT 

iSI{Ch\{1\{ mal ~ ~r ~I ~ 3ftrat CTIIC:cti ~ 'fiaft("' ~ 

~ tifCtiRi ~ ~ ~ . 3fR=IT m, ~ Chi{Ot ¢ tiaft("' 

mrm ti ~ bl o 1 CfiT d=llt-<=r11 ~ ~ m 1 

tiaft("', 311CU$OI, 3il()il"aCTII 'C!Cf ~ Qffi$1f'ftcti ~3=[ ~ 

c'£11:&~1 3fr ~llfcFit4 ~I ~ ~fC"I("' 311~1tH1 ~ ~ ~ 3ftrat c. 

, 
• Dutt, Utpal (1994) Epic Theatre, August 8, The Utpal Dutt Foundation for International 

Theatre Studies, Calcutta. 
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s II 

~ 3't (Kfil\i1l CliT {I ~l 'U 011 <;:4 Cf)f ~ ~ aT(1T ~~ ~ 

j,q ()I ~ q;)- 3"11{(1l ;u 9tiif8Cfll:fl 011C:'U q:{q{l ~ d"hilcil(i ~ ' • ~ ~~I 

~ ur ~ ~ {C\qj(i{OI CliT ~ m ~ ~ 1JCf; ~ ~ 

~ q :fl (1 ~ 15 6i Cf)f ~ CflFH fci;<rr I ~ ~01 ~ :ffi:rU CliT ~ 
.;) 



~ ~I ~ Chi{OI ~ 3fr ~ fcli ~~Cfti4l4't t" fi<HIOi 

ctit.<:r ChT aTCAT ~ $fl ChI aT ~ CfiT 31 <H <4'1 \:711 <HI q ~01141 I 



' t, tf ~ cJ" tHis6i1 * ~ ~&ail ill~(11 ~ 1% fcntr ~ * 
"QCfi fi I tH I Q'q:; lJCf {I \51 Ci1l ffi Cfi ~~t $ fei C:: 'l!_ ~fcii cf; mT {I ~lll 

tifCfiffi * f~lCfiC1 ~ ~ tl ~ ~ ;At ~ Jt tHis~ (. (. ~,,. 

~ Cfi{(il tl ~ ~ ~ ~ ~~fctiT * ~ 
~ ~ tl 3\Yc>l CJf 3ffi" 31("Cf)lyil cf; fictl6i, cnT ~ 

tH~\a'lo~ ~ '1fliT t1 ~tieR 3"11bll<l:!l )f.c:if, 31~CR(11 CfiT )f.c:if, 

~::~ll!C11 cf; )f.c:if t" ~-~ '<lfi4C11 cnT )f.c:if ~ tl ~tHI{I 



Iii !t 

. II' !i 
I 

11 ill 

i:lle;8 61 ~ ~ tf" ~~I *u ~ 3i(>'Cfll9t'>l ~ formalism 

3tft 3<"q~ CJf ~ SI~CI)~a CHisfii'TCH ~~~~I 
1 

Methodology 

~HIUI V<:f 3t1Chl 'j,CI1{1aMChC11 Ch{CI11 i:!l{dlll ~ ~ ~ 

3"I(>'Cfll91~ V<:f 3<"q~ CJf ID"U 3q4~a1 ~ ~ ~)Cf.H4~'!H ~ 
' 



,, 

fcrn"~l ~ ~I <:rer ~31'1 all '{o~ t fcF; 3c-q C4 c;n ~1 fa C1 ~ 

6, ~tt~ ma-"'l!T ~ ~ ~ ~ ~ ~ ~ \:rllcrtctilf! .3fllOl 

~ ttctic11 t, 1ffiJ 3i(kfil$1 ~ 3flfa<1 M tR a.tr fcha{1 



CfR" 'HI IH~ .3-l'ffi ~I ~ {I \51 crtlf?ICfl ~3-1T cnT CRIT 

4~ a I C\ I Crl ~ ~ fcf;a:r 3i 141 CH1 <1Cfl" Crll C:Ch ~ 31m CflT f?;~IT -c;rcJo:r 

ftlfH\51t'll ~ cn't(il t? ~ oo tt ~ )I"J)T cn't<rtt :a1{an 

fct;' ~)Cfft4"1:a'< cnr G10 %T (1Cf)" ~<:r ~ Gt ~ ~ ~ 3fr 

301 Cfl 1 ~ ' tl~& i ffi c:n ft fH $1 3GiCfi 011 e:cti1 ;A- ~ ~ CfCFi 

~ ~? ~ ~ a!C\<48 rr 3il{("1lll fi11Ht"Rilc:n trft£~"lf * 
~ ~ ~ ~ ell I {§ll I cfil ~T W ~ JtR 3i fFcRCil "C!Cf 



~I $ftctil ~fttr :rt'~~ ~ ~ fcn 3"il{ctlll ftfAI31 * 
Jft"l_C\ ~ ttR q lfi;lf:Acttt CfiT ~ ~ fct;<rr ~' 

" {181\!1 
"" 

2 • ~~ ffiq; fi fctikt 1 
' (.. 

fi *fkl tR' "<;I'J}T I 



3fCfUR1J1T ~ )["J}f I 

5. 3qfa"lCI~~ 'QCf 3'fR" 3qfa"lCI~~ * ~ ~ ~ * 

1: cH'qcM~\!kil (Performitivity) : 

2. 3'fR" ~ ~ (Post colonoial drama): 



Iii 

IIi 

~II 
1

,, 

16 ,II 

:{"i"€11~(1 Cfi{ftl ~I f\il'Hti ~ ~ atl$0i:fl {"i{:q\TII 

I * IT!" ~ Cf)'\(" A~Cfti CfiT WICH'IOI Cfi\((1~ ~' f\il'HCfil 

3-Tfcf;l"\(" ~ tJ" f4ISI CH ~ ~I tf ~ ~ ~fttf 

CfiT ~ ~at -;A" 3fr a&ITII ;::u{a111 

3. CHI~ale'l c"'!l<&al : 

~ ~ Oi I C::Cfl1 means .3-tR ends cJITIT CHI ct:A a I eJ 





I 

s;niffic:til:fl' ~)Cf'ft4~'L!{ CfiT ~ ~ ~I 

~ 3W lJCf1 m ~rru ~ ISCf) ~ tR ~ 'dT<IT ~ 1 3ffi=rJ:r m:r 

q i ~a 3{t:<:tT<r ~ ~rru CfiT ~ ttaft1 ~ 1 
I 

I 

3fc:r ~ ~ ~ Cfl$Crll ~1{a11 fcf; ~ ~ITu ~ ~ 

~~ Cffi 4~ <a { ~ ~ tflO CfiT ~ fa'~ ~ CfiT ~<a I fl o:rtf 

fct;<:rr ~ 3W o; 'tr mr CfiTcFf 31RC1 ~ ~~Cff14~'LI{ ~ CrllcCfl1 CfiT 

I 

~I lSI~ mr 3ft'L!'L!CT1 ~: cJ ~ {alcR"qi')I'LI IHI5~1 tR 
<'\ 



A scene from E. Alkazi 's Production King Lear (1964) 



A scene from E. Alkazi 's Production Othello. (1969). 







2.1 Slff(iiCia:tl 

$¢11~<H 3'l()'Cf)l'f1'>' ~ ~~m *'" ~ ~)Cfft4'>10!H t- 011<:;:4-

q;t.~ * ~ ~I $fi~f(;1Q 3'l()'Cf)l'f1~ ;f ~)Cfft4~4't t- ~ 
I 

<Htkct'!.o~ O"llcc:t~1 cnr ~ ~ t1 ~ # ~ GRT a:iru('"f 

~ ~ aff:J<ui :dJ;;u cnr {a 1 cH ~~ 4 fct~ ~ *r ~r 
1\ • 



I
'll 
I 
i;i 

20 iii 

10 31~cil\( 1925 q:;f ~· IH~I\(1~ ~ ~ 31(>'Cfll'?1~ cnT 

ciliiYCrl ~ tli ~-Cij,~~('(l ~ cill\711\(, Cfl)()llcill, Cfil<>icill ~. 

fH~~CJ=IHC\ 3frlT Us ~ trc:n", ~ ~ ~. ~. ~ ~ 

q~f c); ~ ~ tfr, GlCrlti ~. ~. &)\511, IHI{CII~, 



ll 

II 
!I 

I
ll 

21 11 

-a- 1947-48 H ~ ~~ ~ 3"1Cfii~1Hl 3-mO ~lcRR:Cfi 

3rrt c=rm ~~r ~ ~ * {altHil q:;r fmftsl" ~ 

I 

~~ ~ ~ ~ ~ ~ tR" 'CfiL3t'l ~ Qsai$\?H' cfrrl 

fth~tA~ .3-tR $ tR" ~ ~ ~ 3fCm"{ ~ 61Fcho=t 3~~iTI 

3"1 (Yctih;nl ~ ~ H ~ CflT ~ {a I tH i1 C1Cfi" ~ fft fjl C1 

afflT WTI ~ * ~ ~ ~ ~ (;IR!ct ~.m 

.3ffi" ti aft C1 ~B;lUT CfiT 'QCfi ~ ~ trrl ~ ~ 3"1 (Yeti I~~ 

Tl-I-17466 



1'1 
.11 
Jl; 

ill 
i!( 

22 II: 
Iii 

~~ci~'Lii 311"U1~(1 cffl"l ~~ m- '~ ~ CHIS~ 31"Jtl' ~ 

~ 31~1911 ~ ~ RhtChl{ ~ ~ mtr ti'Jr;t:f/ '59 ~ 

1 

fa &'41(1 ftl34Chl{ q l&()f1 fCIChl'ffl CfiT q~~'LI 31 6411\?il ~ Ch'tcU'LII! 

31(Kf)l'?'ll fCIChltl~ ~ ~ 40 CR1~Ch tRI'Lii ~ ~ 31'R 

31Tlc:f?l ~~lat (iiall~l ~I {alcHil 3-tR-~ ~~lat ~ mtr-~ 

~~I I 

~ 1954 C1cfi ~ ~ 31 6411 \?il ~ a:m:r .3-fR" Cf)fJ1 ~ 

~ ~ R~~ ~ ~ .3-fR" ~ 31R(1" tHChl{ q;r 

ti 'fCfl ffi <H if I (ii '4 at ~I (1 (=Ch 1 ~ 01 1Wa=rr t1 fila .mn:lil'Ch" ~ 
~ ~ 



1'1 
111 II ,,, 

II! 
ljj 

231!1 

~ t' ~ ~ q-~~r ~I fc9 ~ ~ 31('<111¥1~ oo ~ 

$Ci1 Cfi I { q;{' ~ dl<ITI 

' 
1962 dt 'fi'Lfla1 ~ 'fiaftC"' ailccti 31Cfila<H~ t' C"'C"Chi~Ci1 

al'4ti i!-a{tlai q;r ~ 311JICRCi1 s31TI 3Ci1chl 31<Khl¥1l ~ arc 
¥1 ftn{ ~~yq=; ~ ~ q-~yq=;~r ~ "iTf<ft 3tR 3fc:R:r: 3c;:e,1cA 

Ci11<;:'4 fclcqi~\Q t' ~~yq=; ~ q'{" (i1df3;dT fi)~~ ~ ~ (1962-

77) I ~ q:;]""N dt fcl {II~ \Q t' .31tfiG:r '{ d I cH 5 ()i' ~ ~ 3fr 

'fiqlaCrl 3fr .~ ~ ~ ~ ~ a11<;:-a ~ ~ q1)Cfil ~I 

31 ('<11 I '?1l ~ .w:ra=ft" \;FFCj ~ '41 Cf;f CR ~ c-ct $Ci1 chl ti CR CIJ tJ1" m t' 
Cfll{ 0 I ~ ~I ~ .w:rat SJI@ ffi ll1 c;fil cH :q Cfi ~q Ciil ~ ~ ~, 

.;, 

~ Cfil {o 1 m ~ $ &11t1$trt ?f:.3113C a qp:t tmr 1950 t

fct~N 'tictic;tlrl dt $aichl ~ qf{Cfi~q~r~ld ~ ~I 31('<111'?11 

crl" ~ ~a=IT ~ Cf;f fcl cr\Q I ti 'Qci' fvl CH'1 o I 3fr fcfi<IT ~, ~ tt Cfi I 
I 



tR 301Chl fct~rsr ~"WI ~ 3il'tctl'Q ~a-<:r ~ ~ Wrn ~I 

~ ~ t" ~ fc1 ~I ffl q:; f<H I 'tCh 3-fR .3-lCr~M -;A" fct~m>r 3-fR 

I 

....... \( ~~~ ....... 'Q ....,.0"1 ...... I ~ ....... 'Q ~ iQ I ~ 'Q t" (1 c=ctil C'?J Oi $ ffi ~ FH q:;l $~ I ti <H 

~ q:;l \fi<H$10"11 3t .3-Tft=r ~<rcfi" ~~ ra~C'?l t-~ 
I 



'BI fH ITt I ~ "§1J' fH \;;11cfl ~ ~ ~ '<i:\511Tt kfH Cfl Sl4~ a I ~ 

3fit ~ ~ 3fit ~fttr eli ffi dt •ne~4 1Ttlc4 ~CUIC44 "' ... 

CfiT :B{iiiTtk·fHCfl ~ ~ fcf;ml 3~,cA ~ ~ ~ ¥ ~ 

{lt'14 3fit 31c=t{{le~4 ~ eli crtlc4 ~ eli ~ dt ~~lfClc=t 
"' "' ... 

~ ~ ~ CfiT fa:lfH'I o I fcf;m, ~ tR t§J':f ITt I cch1 4 3fit 

fHIITtRlCfl ~ c.nT '6Riqo~ c=tfl~ ~ ~ Cfit 'BCflH ~I 3-tR 
C\o 



IIi 
,, 

\\ ,!; 

26lli 

I 

~ ~~ ~ mr 3t~<:r ~ 3"1tat\( Cfi\(Crll ~ t fefl 

fcl bl "'~ tR" "tf ~fttr ~ ~ t, ~ ~ m ~ =at ~F:lcti 

fct~ CfiT m tH~,a ~ 6"1 3idT\(' tH~,a t c=IT ~ CT1t~'Q 

fffi;q ctiTI, 3-T'iJR" tH~,ct ~ c=IT ~ Gm ~ ~ 'd1'<:rf 

·
1 

Arora, Keval (2003). Ebrahim Alkazi, NSD Journal, May 2003, No.7.p.24. 



tll()iifch ~ ~ 3<T'1Cfll ~ ~ ~ cnT il()ilcrtl 3-tR-~ 

CfiT ~ Cfl{CT11 m1 3fCfCit ~ ~c:tFH ~ ~1{1crt 3~11A t!Cfi 

~ 3cr~1;A fei1'h11crft CfiT ¥fl 3CT1Chl CHICT1crtl m ~ '3fcTI't 

CT11 C:Cfl H ~ CH tl<""ct qo'1 ~ Cfl{crt I ~ ffi 3ttcfil ~ 'fC"t ffi, rg-er 
.,:) " .,:) .,:) 

<:IT fei 1fC11 crfl H ft" Cfl{ crfl ~14 3crt ChI <rtl' ISF41 CT1 ~ CHI 'Q ;A H 

~ R\c;t il'fq ~ ~ ~~ c:t-a1 fch ~ ~ ChT CHI crt crt I 

m fch" 3'1~1'?1~ tt1.C\<4ISI~tr 3-tR ~ H 3"11{cfi'Q ~ ~I $fi~Q 
I 

3fr Q q:; i ch'l 011 cCfl t' IDUI 3fd'R' 011 cCf1 cRI" ~ ~ 'fej ffi "M 

~~ m ~ t- 3fC1" *I 3iif crtlcCfi CR-~ tt~:rn~A cRI" ~fil'QI 

4 History Enact 1981-a 



Iii 

I

ll 
I! 
1! 

28 1ll 

<H~iil q;f fi<H$"1cA ~ ~ ~ ~ ~ ~ aie\<>ilcr'i q;f 

fi <H $"1 crt I srfc1 .311Cf~~ ~I 
' 

-a- ill~<"l ~ fcl; ~ CfiT ~-~ ~ malUT ~. 

C1"Jfct; -a- ~ jq~f£1C11 ftt{ CR" ~~ $=tfl~Q 3cr~1a"l 

mt&iUT 3iR CiCficrtlchl ~ ~ 3ii<OIICRl cnT mm ~ tRf ~ 

~ $3t ~ 3i()'Cf)l91l ~ crti~<OI fcl'UI<44 ~ ~~~ TacriT 

cnT ~ ~ fi CfiCi I ~. f\51 fi ~ 3i (i i1 C1 ~trral GRT t;FfCi C1 
~ 

SH'"<j ffi ~ ~ 3"11 <Oil Jfi ~ ~ li ::to I '{'lSI crfl mtB.j" ~ CfiT 

3 ,fi I~ Cl q;, Cfi {011 C1trr ~~cl 01 Cfi I :fl (i :fl ~ ~ q q)ICJ"fl 3ft ~II~ <4 

m1 3"1 ()'Chi \?ft CfiT ~ 6ffi1 ~ ~ ~ m fctl 011 ~<:~ m cu1 (4 <:~ 
I 



ill 
i:l 
IP 
Iii 
I!! 
ii~ 

29 lil 

~f(;c;f; ~ t" ~ 31141J:fi <:rm qfeal, ~ $,41R\ 

q-{ ~ ~ ~ 4foCfl1 q;r 3it440i cR"I 
.:> 

~ ~ ~~41 q-{ ~ ~ CfiT IRtcriOil t fcn 

31 6'Ch I '71~ t" .3k;{ '([Cf; cf)('i I ChI { ~ CTII crt t" 8;fcRdT ~~ 3 a-~1 crt ~ 

~ c)) Ch(>!ICfil:fi q:;)- tnilo"l t" ~ SI~6HI~o ~~ {I ~~4 

CTIIC::4 fcl<ll&i4 ~ 3f\1aiT ~~JI<:;\101 ~ cf; cJ Cflt 3frc:R ti" 3cr~1o?J .... 

\1qe{) ~ ~ ~ c:m;n ~ ~ 'R!I('!Ch CfiT !'014C\I s31T, ati" 
I 

~ ~ {1~~4 011~4 f21<~1(>!4 ~ ~ cnrtfil mar ~I 

{I fl :z:t 011 ?4 fcl {II &i 4 c)) fata"~rq:;: cf; ~ tR" $01 cfil ~ 

~t=Cjffi IH)~CTI ~~r ~ ~'fiT VCI7 fffa:r ~~ ~ ~ 

~~ro=r ~ crt" ~A~~{ ~ cf; 011C::Cfl1 ~ ~ 



I 

31.,..,..1't~JI ...... :t~ CTil<;::t~ ~ * ~ CR" ~~ ~ ~ Chlf6le\I'H 

'f<i ~ ~flfriRfR (1964), ti~~)Cf~\?1 cfiT ¥R Jt){gq;a 

~ (1969), ~5~CI~ ~ Cfift1 4 .'Cfffa?; t)Qft $f6l'tlc ~ 4 
~ ~ 

?#c ?ifs (1964 ), citlt\c;J 'H'I:Chl'l Cf1' ~ $f?le:I'H (1968), 

3fl ft ~~ ;1 ~ r;rq:; ilcn r/dR" ( 19 7 4), ~l'?.Ch q;c:r R ~o cnt2cniH 
~ ..;) ~~.. ~ " 

$\'tilT?\ 'QCff eli ~ "QCfi ~fCjkl4i 3IT<fi"l ~ ~ CJiiC:Ch ~-~ 

"QCf ~ f?i<;f(i I ail * ~fCj (i fct;t ~I ~ * 3"1 6'Chl '7ft 
I 

~~ q;r ~ tCJT ~ n~ ~ <H)t<ChC"tl, 3'ilaCAiti 31tt 

fi~t\<MIQ-~ ~ ~ ~ ~ ~ 3"11Cr~'l:ICh(iiQ g-1 IA$"lcR £~<:!" 
C'- C'- .:;, 



I 

ill 
1
1i 

Iii 
111 

3tlli 

~ ~FLIFH ~ t fct; Cf CT11Cch'l, ~TT, ~' ~ "t!Cf ~~ 

cf1 m~ :Hf<tict CT11<;-a q;(q•u * ~~ct:fla=t ~ q;f ~ ~ 

a=t<fr ~ a-, ~ ja-~1cA Jj..f(;}<J'H :fi?;;;t? CfiT ~ ~ <=IT 

cita=tctl t fct; ~ ~<tct>t S11:dla1 ~ WI 

n1 eCTi * ~ CR" 3Ci1 c:fi'l ~ cnr ~ 3 q 'Q~ a 1 a:rtr ~ err 

~ m1 Cf~1fch ~r ~ ~ ~ q;f ~ mfffi:IT ~ ~ 
" 

AA, Cf4~fch ~ CHICT18 ~ fct; ~ q;f ~ ~ ~ ~ 
.:J 

5 tJr ~. ~-¥· 1998 ~-36. 



'HCflctl ~-~ Cfl{lfl ~ ~I ~ {a11Hi! CfiT mn:r cf:IT m ~ 
~~I 

2. 3 {I illl Gil C::ll cfiT 3fCrClRUlT ~ 3ft"{ ,.. ... 

~~ ~, ~ ~ ~a1o1 ~ fcli ~-a=r-~ rim 
~ ~~ 

' 

~ ~ ~ ~, (1af ~ "ffit ~ c); ~~ $¢tlg'}CA 

3"i()'Cfil\?1~ or 3fr $'H&i'l 311~i1Crll &i'l"l 3~1a?t ~ '(1Cf; ilH1aa?1 a-



~I 

li\. 
1ii 
iii 

33 il: 

3ffi" {I ~ ll !Til<; ll fcHll ("Ill, a:r<fr fa<"~ t" 31l'<ft ~~ref;" $~I~ <H 

3i(O!Chi\Jft ~ t" ~ 3iChiC\CFtl 3mn ~lcHR:Ch 3-T$1 * ~ 
ell~("~ ~ t" GITC\" 1950 * ~ ~ 3cr~1cA ~ zyrr ~ 

fcfi" 3~1 cA CH &ll (1: ~ ~ ~ fcfi" ·~ * ~ CfliT a:rtf 
,j 

Ch{Cii I til fe; Q' [ .3tR') ~ fcfi" '~ * cnTcR" Ch{Cii I ~ ~ <1cf; 
I 

~a1T' CfiT f!CII(OI ~I ~ dJt1 (1950-54) 3fR" ~ 
,j 

<fa"le (1954-62) t" "(fCf) ~ f!C\f4 ~ t" amf, 3cr~1cA 

h 1 Cf)rn .m JtR- c;~m cJcrrr t- ft;rcr, ~ JtR- -t a 1 ;Ail t- m * 
I 

1950 * 19 70 t" c;~tcfi (1cf; "(fCf) ~tcfi 3tR ~~TR1Ch" 

t" ~ * 3i ~h;11l CfiT cnTcR" ~)q; em- em-~ ~ 3tR ~ 

"(fCf) ~ c;~lq;- t" ~ * ~ Ch't<ril 3ft" ~I ~ w 
.:J 



.3-tR ~ F t- ~ t- ~1{1\TI ~ (19so-s2) * 
c;~~ Cfif ~Chi'H ~ ~. ct4ifch ~ ~ill{ ~ ·~ 

cfil ~ qf(-8,11"' Ch~IChl{ cfil c;~Tcnr c)) ~tr tJC:IIC\ ~ ~ 

~'41'H 'Hiftfficti crt1cn'<~rrtr ID"U ~1'4~FvlCi ~ ~ ~I 

Jia1{\)"j"1 * ~~ft" 3-c-i!IOQ)al c)) ~ mlo:r ~ cf?r ttf't)ffi c)) . ~ 

~ d{<:IT tl ~ ~ * ~ R(I'JI * ITII<!Cfi ~ ~ 

ti<ftffi a:rfi" ~, 3i~l~l ~ R(I'JI c)) 'HCHI\51 ~ -crq:; c;~lcf; qir 

~ ~ q'{' t.<na=r 1\;f?\Ci ~I f'CH I {c:fl'l '4 ti { i!ITII3ft 3i'R 

Offig1~cnCil q;r ~'t'"Cil'< ~ t- ~ 3CJ=61~ -crq:; ~ 



~ {a1;H:q 'cR~e;[f' CfiT ~CH~OI Cf1{141 JtR ~C"~ t" ~ ~ 

~ {a I cR :q1 ~H1 \11 ~1T2" Cfl1 C: C41 JtR Cil C4 Cf1 d {I :R;fg 4 CH em- a:r<ft .:> • ~~~ 

I 

~ ("~ Jt ~~lcf; em- t- 3fcij31cf t-~ ~ arm ~ ~ 

~ fa CUI C4 4 CfiT ~ 3:fr ~~ra; :m ~CHI crl q-{" 31&T ~ m

~~ ttTtr -~ ~ cfi'r ~~lq; :H 'U;41 Jt 3:fr q;;tT 3-TJ<:fr, ~ fchcrt 

6 Aparna P. Dharwadekar, Theatre of Independence: Drama, theory and urban pe,fnrmance, 
New Delhi : Oxford University Press, p.98 



II II 

J[l 

36111 

3cr~1cA *~ ~ t" atf * ()fJdf fcl:;mj 1950 * ~ t" ~ .,;) 

~dJ"tft-~~mr~~~ ~fW~ 
.,;) 

' 
41Q'LI$titR * ~·ct"FH c'!IIMicrt 6, ~ ~. ~ tilfe;c-'£1 31R 

~.m q:;T ~ ~ ~~ Cf'£11~ a q;m 31R ~ cf; ~ cf; 
.,;) ~· ~ 

~ ... ~~ *fc:r ~ ~ ~~,~~~~ ~ ~'~ I 

7 
Aparna P. Dharwadekar, Theatre of Independence: Drama, theory and urban peiformance, 

New Delhi: Oxford University Press, p.97. 



Ill 
l1i 

it' 

I'll a 

371\\ 

~ qf{'i.o~ ~r 3tR" 3fte {iaftCi (3tR" t:crfo=r {i{ikH) ~ 

m~ SH'"Ciffi c,-~lcf; tf{' ~ ~3il'Cr 516iCi"l ~~ 61\%171 ~ 3ic:t!Cil 
,:) 

3t ttl~ Ci Cfi{CT11 ~ trrl8 ~ ~ fcf:; til f;l Ci ~ 3tR" 

~ * 3t cf 'tltHC"'Chl{ CR' ttcti8 ~~ 3C\I~{ul ~ ~. 3~1crt 
I 

~~~c):; rnt ~ ~ ~ cR mTI ~-~ ~ 

~~~~~~~*~cmr~~ 

{ilCrliCfil{ c):; ~ * ~ ~' ~'Hcf; ~tH'IOI c):; ~ ~ ~ 

fcrtm" ctr ~ ~ cti{CT11 ill~ Q 1 ~ cF; mta;ur cF; ~ 

* ~ ~ S1J" 3o-~~cA ~ 3i~cll~ 'RR G'"{ ~ cJ ~ q;f 

x Rajagopal, Ranjini ( 1994). Teaching is believing. The Indian Express, 23 Jan. 



\I 

ll:i 

3811 

{a1<H=t:~ cfiT, sttRl 3tR (ar) mrrr ~ .~ cfil a~tHicrt ~I 

~ "Q'Cf) ~ *m ~ 6, iSin;:q, iSI~6i8 \51'\lacrt 3tR v~1acrt 

61 

~ c\; 'SI'ftla;or q;)-~ Ch{~ctl6il ~ Chi{Ch 6 

: mrrr * ~ tfil a~<Ricrt ~~ "Q'Cf) 34 l'<ctl \Q ~ CfiT 

I 

~c:Ac:: cf;l ~ Cfl'<("ll 6, ~ ~ ~ 011~4 t" ~ (1(=Cf 

~' ~ 3'1Siffi{)t.<:r ~ ~ ~~ 3"ii{JI4 Ch6i1Cfll{1 cf;i ct2i<RI01 

~ CfiT c41 '&41 c\i ~ ~<:f<R" c\i ~ ~ ~ ~'t;fr q;)-



' ~ ~ Hfa:lr-i-;( (i'T"''"'( (i <tti d I (i .3fi'l" Q ffi $1 Rl Cfi fcl Cfi I 'H ~ ~3fT ~ 

~ ~ a~ IR I 01 ~ CfiT .3fi'l" ~ 3iftlcF; 8;1 fUI Cfi JtR 

~ 'Fa ~q ~ ti fCtti 011 c::Cfi ~~A R:cti Cfifcl ti 1 ~ m .3fi'l" 

IR {§ll ti: ~ ~<:r Gi1T%cti ~ crar cf;)" c=rt!" ~ ~ m ~ 
~ ~ 

~ ~ ~ t1 3CT1Cfil IRICT1011 m fcF; ~ 'RUf) ~ 
' 



Ill 

!i 

40 111 

fnT q &CI ~CTI JtR tRTof ~~ 'tif91("1 ~ cf1 c=rc=qt cf1 
~- ~ ~ 

tfT:IT JtR C()il c1 cf1 ~ lJCn 'fi I cR \51 'FQ · ~~ ~ .3-tR-~ 

"QCf) ~ CfiT ~~.3-TT(i" c)) ft;tcr "QCf) 31TUR"~ 3-TTcFf 

~a=IT c))~-~~ :HI\(1~~ ~ ~ * ~3-TTCfl ~~ 
~ 

~1 ffi 4~ JtR d=fTt.~ cfir 3 61 $i I acA Cll c;Yi \51 fE 61 ("I I CfiT 'fi IH $i crl * 
"ffa=fdi ~ CTII c::n ~' ~ 'fi c:h'l \71 ~{("I ~ ~ ~ ~ cfir "QCf) 

3(io·'ll ~ (ic:tia-t~Ch ~ ~~ ~a=IT * ~ ~ ~ c)) 

~ CF.T ~ ~ illf?;QI "QCf) ~ Ch611Chl\ ~ ~ 

~ ~ ~I ~ fclill{1 3tR ~ 'R ~qe("ll cfi'r 

3-Pta=rr c:ti\((1~ ~I 

~11:fi&Ch ~ 'R, 31(i<fil\?1~ ~ c~I4Ch c:fR' Ch611~1~4i, 
I 



! 1~. p 
I" 
,II 

iii 
41lli 

~ cfi'r ~ q ~ff:t~ fci<a'i ~ ~ SJtfcifsh413-TT .3ffi" ~ 

311Cfci1T3IT ~ 3'tNT <1a:t 1 a ~ · ~ err<=rr ~I ~ ~ ~ ~a-"11 

.3ffi" 3t~ 4 q >t41 31 a~ Cha:t q:;f ur:IT q;T ~ Q c::~q:;(q ~ "# 

~ Ch{a:t I tt~ I@ CMI ill~ Q I ~ SJI fsh41 ~I ftta:tT crrofr cfil ~ 

~~ \}\[ ~ * a1fci~~ .3ffi" ~~rm ~ \?1~:4 ~ ~~aCT1 q;t Cfi"(q"f 

~ {"qj(i{OI cfi'r 41<"1CT'II ()R1Cf ~) ~ ~ ~ di\5Hcrtl iii~QI 
,:) ,:) 

.3ffi" ~ Wrc:r * CR ff:CiiSCh q;)- CR $1 CT1 fa can I ~ .3ffi" 

Chl~al$~~ ~ ~ fci:r<;r 'H<haft 1 



~ ~ ~ ~ fctJtr ~ q;c;rr q;r fclCfll{'i CfltH1~~r lJCfi" q~q1t) trr 

~3fT 6"1 ~ cfi'r ~ .3tR "SITscf~ra=r cfi'r q;c;rr c); ~ ~ 
.:;, 

~ ~ ~ 3crtc:h'l ~ aft" ~ ~ ~I 3a-$11Tt ~ ~ 

c); crt\iielcfil ~ CfiT ~ ~ c); ftitcr ~{t"1>< ~~r Gf;ll 

t,;l~ifch ~ cJcrtT ~ ~ c;~1sCf~ra=r ~ 3q:z:fla1· ~ ~ ~ 

~, ~~ra=r ~ ~ aft" ~~~~~ ~ 6"1 ~ crtlcCfl cfi'r 

~ c); Gffi ell I &<:II c); ftitcr lJCfi" ~~ cfi'r \#1 {'\'(("1 · ~ 6", 

~ sofl ~ ':; {'i '( cfi'r ell I 'ti/llll ~ ~ rn t"1 ~ 1:'11 ~ Q .3fR :n1 crt I c<:h 

cfi'r 31 i t"1 ~Cfl ~ cH C11 CfiT ~ Cfl'< t"11 ~I . ~ lJCfi" ~ .3-T'Y"cTt" 
.:;, 



Ill 

Ill 
i\i 
1·1 ' 

43 l'!i 
" 

*iJ?..$1 ~ ~ ~ m q;r ~ 31~t=kct at ~ "tli~QI'9 <:rtr 

Cfli{OI 6 ~ cf ~ ~ ~ 011C:Cfl. ~· arcl ~, ~ ~ ~ 

31~CflJ\?ft ~~rr $tiCf11 ~ :HaaiTf~fn;r ~ ~ ~ ~ 

{JicH1:.1->I<:t ~ ~ atf Jt CRIT ~ W 6-3fR" ~-~ $"'{1" atf 

* 3o-01f?l ~ 6, ~ ~ ~ cfi'r q~"qliTJ ~ ~ t. 

~ ~ ~ 'c'LifffiJIC'i' fchH{ "[ro kl~Ci SV ~. ~ CflJ{UJ 

m fcn ~f{;q{ ~ fmsR" ~ ~ Jt {1~'4 iTII~'LI fcNII&tll ~ 

3o-$1crl 31CfCf;T~f ~ ~110 

9 Ibid. 
I() Ibid. 

~ Jt 3Ci=$1cA ~ fcn ~ ~ ~ <RiiTI~'>Ill ~ 
I 



Ill 

1

,1 

!l 
II 

44111 

q~'tc::R" R;l<FaA~I:fl cfil \?i~'hi CfiT <RtH'I"'H ~~ ~ CHOjiS:4 CfiT 

'HICH011 qfieJ~f71;zfj ~ eiTc=rr t, ~ ~o'14 ~ t, ~ Ghl~cll~ 

&1'{(11 t 31R ~ Slf*;41 ~ -;R" 3'11'HIOi ~ ~ tl ~ 

3101'HI{ : 
.,::) 

\?1 ~ il ~ ~~lq;f cf;" 'H I CH iTl 'QCf1 'H CFCH~ e; Gh I i1 CH c=cr (1 

q;{ ailctl~ ~ q:;r ~\510'1 Cfl{(11 t1 Oil\;i~q~~ ~ 

q;j 'fila I~ cf;" q I a I <4 q 01 cf;" -:q't~ 00 ~ ~ cf;" 



'II 
I! 

li 
'II' b 

45\li 

~ ~I f81crtcR fci;dr ff:/'4? (1964), .3fTt)pff (1969) .3/R" 

15J/(:/'41H :HJ;;;t? (1992) ~I ~~Cfflcfi<H ~ crft1 3ffiCJT-3ffiCJT ~ 

~ ~' ~ IHicrt~~<Q c<Qq~l{ ~ $'1ifch;uj R\'BIIC1~ ~I ~-crrt 

3"1 ~ 1 \?ft at ~~ Cffl cl'l :u { ~ crll cCfl1 CfiT ~ ~ ft;rtr ~I f\51 fl cR 

fii;dr /(:1 4? CfiT 3"1 crt a I C\ 'CR1 IH \51 a:t crt a I) HSJ q <ft at ffi <5)t"C11 cr?i 3-"fr1SIT 
,j • CO\ ,j 

I 

* fcti<:rr 3-fit .3fTt)pff Cf1f ~ 3"11 a I C\ fl ""\511 C\ ~ at ~I ~ 

cJa:IT crt I C::Cfl1 ~ ~ q f{ =z4) \51 a:t I $~I e?iiH 31 ~I \71~ at ~ tft". 

11 Ebrahim Alkazi , On Theatre Education, The Sunday Observer, August 31, 1986. 



~ dfro:rr fcl al4R't .3-tR ~ f?lcUail ~ ~ m. a11 c:q;; 

~ fclbl4 ~ al4{ 3fun ~ecrt ~ ~adc11 tR 31lt1lfu:r ~. 
~ 

~ "QCF; W=ra:r ~ ~ ~ ~. ~ crtlcef; CfiT m BR tR" 

IHOj,IS4 ~ ~ .3-fR ~ ~ c)) ~ ~ c)) Cf;I{UJ 

{&ifch(1 fcn<:rr ~ ~ ~. 

f'81tt~ m- ;A- crtiR{I * CfiT q;~ ~ ~ 3"J(i'4"ilytl ~ 

~ ~ ;A- ~ q;r ~ ~ m. ~,;Qq;; 

~('iCfic1l ~, ~ % $~1~1H 3"J()'Cf)lytl GTU ~ f!..4Jj& 

(1971) crtiC:Cfi ~ m lljP'rilrl <t;il41 (1972)1 ~ ~ ~ c)) 

011C:Cfl1 ~ ~~R" cf; ftt:IT CfiT 3ft.44a'i ~ tR q-(11' il('i(11 ~. 13 

- ~. cf; ~ 3"J()'Cfil\;iil ~ ~ Cllq{il ~· c=IT 3G=$1«A 

~)Cftt'fi4{ cf; \5f..m4a 8J;;;t? q;r ~ ~I ~ '1.fR4'H 

12~~~~ 

r:lmm, ~ 98, 101. 



3'1'{~·(:\ ChfHI'{ ID"{T \ifft:I'41H #JJt? ~ ~qjC"'f{('1 Fc/;t;fR #mJ" ~ 
.:> ~ • 

I 

~ tR' 3fr ~ill'{ ~3IT, <Z!fchcrJ 3'1()'Chi';J1l ~qjC"'{ ~ ISI"illl 

I:J!..ff:I'41H 8J;;;t? ~ <:1"~ 3'10j,C:IIe\ CfiT ~ ~ $v~Ch ~. 

ctlfi fch 3'1 ()'ChI '?1'>1 CfiT W IH I CTI crJ I m fcf; Jl fc:lll 'H ftl 'it '{ ~JU" 

~ SVI ~ fchCTI 3'1 ()'Chi '?1l ~ I:Jf..Q'41H :dJ;;;t? * ~ ~ 
ft;ro" ~ m ~ fjl ChI CMfi" ~~ ~ 1H ~ <41 Ch <41 Chi '(1 CfiT "(!Cf) 

I 

-:r::3C":TT'~=-c:nH::::rrl ~ <:fit mCiiT ¥ q-~ JifJ:n &~rlfsJ JITiiiT (fW;r *" 
Jfr.it ~'HA ~ IH~<41 m- t), ~ ~ CfiT ~o1ll 



3i fc1 ;;:11 c:ch'l 'Q (11 ~~~ ~ ~ "CrCfi mtr c=fta:r ''FfCj fc1 'Q i ~ * 
~, ~ ctie;<rtl ~ t. M CidiT em- t~JOtlcrt ~ ~. 14 

q;f ~ ~ ~ \{1\Jtcr?ifc"lq:; e;c:-'Qictiisl (~~~: ~ mtfr) 

~ ~1 * Sll'f(i(i ~ .3-tR- fiJOtctiiJICii \{l\51a11Rl ~ ~ 
,j 

~ crtlccti c); ~~ra:r * cti~lctiR1 <fil ~ 3i~Chl ~I 

m tfi{ '1 ft;l 'Q fl tfl \;JH, JOt I ~fl ~, ~ffl 'Q fl 3fR" JOt I ~fl 

~ <fil m 3"1fJ:lCfil * ~r: a~~31 c'Qifl, u=a-
,j " 

14~~ 
'(1::> cl1('t 1 12,08,1992 



iii 
1!1 

It! 
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49\li 

3'1~1':'1~ CfiT ~ ~~ro=r ~= fait~JCF; m ~~ro=r 

m 3-ffi" ¢ ~3-IT ~ ~ ~ 'l:illrllc-<HCflctl CfiT Cfld=f 
" 

~ R\{S}I$ ~ ~~ tilh(\ictl ~ c):; ci!la'iC\ ~ Slhjffi "Crt 

3 Crlcti'l fa:raifc:r, ~ m ct Cflcrt~ Cfl foOl q a 1 e11 3-ffi" Cfl ~q Crll ~~ (ii e11 
.:J 

~, ~~ ¢ ~ ~ ~ 1% "3'1~1\?1'>1 ~ ~'lo~nlala'l 

R Cl Cll \51 fait~ ref; c):; mtr CfiTd1 ~ :i Cll JOi s (ii cFIT ~ tftcfr c):; 



II' 
''I !i 

I! I 'I 
;!, 

'I' 50 !i 

~l()iifCh ~ ~~ra=r * 31(1411\?1~ cnT OilcCh * ~ ~ 
"QCfi ~ (1cfi $4 ()i Chct I WI $f?l fc:l Q ~ 3i I~~ 'a Ch1 at ~ ~ 

c:tf41C71 ~ mt 3i ~~~il'h1 at ~ OilcCh cfil 3ifl4"i(i'lctl c):; 

ISIICI'1~ ~ fiChF{kCHCh ~*~~fer; PIT~ Ch~JI ~, 
' 

'301 tR ~' 3fRlt1 ()i a II il ~ ~ ~' :;a:m Chf$" ~ ~ 6"1 ·cr 

J11v1 at :ia1ChA * ~ ~I '3"RR-~ m ~ etr ~ ~1' 18 

15 3f6f 3fr<:R ~ 3ffi' ~ ~ ~. a:rcm-m=r ~. 19.01.1992 
.;) 

16~ mTarcti Vct ~ t" ~ ~. $kl~lft ~ GIGiT tmr. 
17 ~ ~ ~ mm -err mrnr ~ : {IJ"Id~qj(>j m 

I 

IR p:!' c=IT tr.fr' ~ ~ ; ~ ~ (20.1.92), ~ ;:Jijdj'{Oj 

' . 



Q CflC\<H fl ~ Cfl ~ 6"1 3Ci1 cfl) fait~ra:r ~~ it ~ 

ffi 3-lTm 6"1 ~ ~ ~ Cfli{OI 3t tJ fiCflC'II 6 fcti" 

~~~~34~~tr~~l 19 

.w:rol ~ CT11ctt>1 cfrr ~ 3tR ~ Cfl<H)~~r ~ ~t&i<"1 
.:> 

tR 31()'Cf11'?1~ ~ \ijJ(:;4'H \4J;;;t? cfrr f'<Hif{Cfll ~ cirri ~ ~ 

~ ~ 'ffl fq;~ i JtR m'{" ~ ft~ \;JH <H $1 CT1 c); U'<H" ~ 34 c~ C"ll 

fl <H Cfll ~ Ci1 \(I \51 cA C'IIJIT cfrr ~ ~ Ci11 cCfl * ~ .3t\"{ 
I 

19 lbid. 
20 mm. ~ ~ FcH:ll<>t~. 2oo4. '1)3'-264 



3Crlc:RI 341'f!Chl:fl ~(ik11 3tR ~ ~'fl(i'l~ tR 3ffiT tl 3t~<:r cfil 

QCh<ilirlctl JtR cif()lcfHctl ~ *Rl4'fl ~ q{q('ft" ~ eli ~ 

~ "tr CH~,aqd, $ffi$1'fl ~ ~ me; R<41<'11 t G1ctCrll 
1 " .j 

3"ii{Ji4 ~ ~ ~ crrTtfr q;r m1 ~ tR *Rl4'fl iJP1 $ 

~ eli ~ ct{'flctl tl ~ ~ $ ~ ~ ~ eli 6101 ~ 

til'if< eli ~ ~ m 3tR ~ ~ ~ ~r ~ ~ $ 

~ ~'fl(ii1 q;r ~-~ ~ ~ t 3tR <;&iC"I firl4ffi q;r 

3"Jid~C\I{ ~ tl "8rcf; ~ ~ ~ {1\:rliTtlklCh qf(R:~ffi4i 

~ ~ V<=fi ~ fat#r ql{fq~q:; ~ ~ dJiHI$ t "ffi ~ 

~ '<1\:rlcr?lffiCh ~I q:;tf{la~r 'iJJR<Ni HJ\lN cnr ~~TCM" 



Dutt & Sova Sen in Macbeth, 1954. 

c: 



Dutt & Pratap Roy in Othello. 



Bishnupriya Dutt & Gautam Ghosh in Othello. 

c 



Bishnupriya Dutt & Gautam Ghosh in Othello. 



A scene from Dutt's Production of Macbeth (1954) in Bengali . 



A scene from Dutt 's Production of Macbeth (1954) in Bengali. 



3 ,q Cit c;t1 q:;r ~) Cffl cf) ll < : 
~)c:tttcf1ll{ ~ Crllccn1 ~ 

filtH I ~en il C1CTII ~r ~til qcrll 

3.1 ~f(11ctcrtl 

~ c'QI&'QI CfiT ~ ~ ~3-IT ~ ~ ~ 'HCh("ll ~I 

'QCFi c=ro:n ~ ~ {d I JOi 'tl ~ aT ~ ~ 3"11 q'fi~ <4 a II C1 CfiT 

R\{91(11 6", -ati" ~ c:m:n ~r-qm;r ~ Chi{OI 3,qcrcr( ~ ~ 

CfiT 3ft ~&ifch("l Ch{ctl ~I 'QiUftl ~ t:rR1 ~)Cf.fi410Q{ ~ 

c'Qhhdlct \JifC101 ~ ~ ~ qOQ~R ~ ~ 6, ('>lf4:;CT'I ~3llnr 

~ ~ tJrn 3,q(>l ~ ~ \Ji~C101 3fit ~-~ ~ * q:a'IR 
I 
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I
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3fr ~ 6", Cf~~Fch cJa:IT ~ ~ffi~lfflCfi 3tR- 't'ii'l'fklcti ~ 

f31a:a:r ~ ~I 

a 2i CH 1 crt .3-ft.<:n<:r ~, 3 c-q (4 c;tf ~ \51~ a 01 ¥ 3tR- CfiT<IT . 

<=rtrr ~~ tr ~1Cf't'i4~'U'< ~ 011C::Ch1 ~ ~ (4ana q:;r fcFh15"1 

~ ~ d'l<IT 6"1 3 c-q (4 c;tf q:;r 011 <;: 'U zR 't'i I { 3fR" 3 crt c=.h'l ~ 

{i101kCHCfi ~ 301cfil Stiiklctil:fl ~ ~ ~-fJlt 

I 

301Cfil ~ <'ian a 1 N 3WIT ~ ~ ~ .3-ft.<:n<:r ~ ~ 

21 ~ ~ (1929-1993) $" Gflt '#, ~ C'iff ~Ri3m'fr ~if 3mti <fir CfiRI~R qrtt ~ ~ 
~ ~ ~ 

~ ~ GTJ?; 'R ~<fir~$"~~~~ 'R ~ 'Q'Cfl' ~I Rmi <fir 

CfiJO~~R W 
1

(J'i1Cf~CII~) $" ~ $" Gil?; ~ m ~~ ~ -mfl ~ Gil?; $" ~ 'R ~ 
~ 3ft mifli1~ffiCfl w *" m:r tR ~ ~ ~ ~. ~ 'Q'Cfl' ~l'tM ~ *" ~ 
~ 30iCfi'r Slffiat~(11 ilot ~I 



il 
II 
Ill ss 11. 

~ .3tR', ~ cF ~ * ~ ~ f1Cf)(11 e;, flld"'lcr\Q(1: 

~~Cffi4~\Q{ cfil ~3-IT cF .3tR' fa"~~ ~ aoiiC::Cfl1 ~· 
I 

fll d"'l ~ Ch il (1 a'il cF ~ ~ cF ij ij I c-d"' Ch ~ q;)" { :rn i fc\;(1 

~ 1929 * ~~~fll~ (ctc!id"'llrl * ~ia~~~~r *) * ~ 3c-q~ 
~ a11 c::cncnl {, ~~JCii", ~ .3tR' 'C!Cii a 1 d"' q ~ cni.Q cnc=ti ~, 

22 Utpal Dutt, Synopsis of "Shakespearear Samaj-Chetona"[Shakespeare's 

Social Connciousness], Sahitya Shodh Sansathan, Kolkata, File Nol 187/320 



¥ rr £~<r ~ rr {a1JOitt ~ 301ch'l ~ ~q,f~H1 ~I ~R' 

cfi ~ ~ 3CTich't ~ ~{~4~~ {alcRit ~ ~' ~Fcf;01 ~ ~ a-
" \. 

~anJI {a1<Rtt ~ ~3"11~('1 sro- 3-tR- 3tlch'l 3ffi" 3a-fR~ ~ d"ftl 
I ~- ~ 

fi I J=~ aIel { k11 cr1~ ffi cfi m ~ .3fTGt cfi ~ 3a-$11T! Cf)TcR" ~ 

cfrrl 



II' II ,!I 

jll 

1
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I· 

tl Cfi<11 ~ ~ fiilf2i>l fitrrc:?" ;grT ~ ~ ;H Cfi cY4crt I 3fr ~ 

3'ii~)C'1crt ~ ~ ~I e;IC'iifch ~ fa!rvfr Cfii{U~ ~ 3c-4C'i ~ 
.:J 

~ 'Q"'Cfi" ~ q:;{' 3ll'tl ~ crtlc:Cfl1 ~ t[\11crt~fi<'i<11 ~ ~-mtr 

3a-e;1cri tlc-'4•RJl(1 w:T G1"U ~ f?hcYIH t1fe;<1 ~ ~dll~ 



I 

ci1 C711 <1l ~, ere; ~ C711 C::Cf11 CfiT {I \J1 oil f2l ~ ~ ~ 3fi{" 301 

00 <HRlfl ~ dr<:IT ~SIRt'& C711C::Cfi c:IR" (Teer) Jf'R" crtlfl01t 

fa~~~ ~ .mt.TTft:r 011 C::Cfi q; p-(t{)(>l ~I 



31 4crt lfl inT ~ Oi Cf'Ch$ 3.fR ~ Oi I c:c:n1 cfrr ~ f<"l ffi cfiT I ~ 
~- ~ ~ 

' 
' 

~ <&QIR\~IH OiiC:Ch1 H \'GCJicH~llcrt ~ ~ ft;k" 

tn<'i~ ~ ~ ~ \Jiliia~ 1 .mr 3tl ~ ~ ~ ~~r dt {ai<Ril 
1 

~ dt, ~)c:ttt4'>1ll{ t" a=tlccti troi-111 dt 'Q"Cfi" ~ ~ cfir 

~Cfi' t- ~ ~ rr ~)ctttcflll{ t- crtlc:c:n1 q:;)- ~ cfir 

3ft a I~~ Cfi ~ t" qr{' ~ d'l't ~I 31 CJ I fC't~ ~ 13 C4 24 cfir ~ 

23 ~ ~ mr '(\qi(1~(1 ~ t-~ fcrcRur t-~ mc:nfD'I<ill ~~ 
24 ~ ~ ~ 3iA~Cfll c); ~ {a1Cflll"ff ~. ~;;:e.1cA ~ .:Jm~; q

Jrl7.k:s c); ~ CfiT 'II ffi q I RIC1 fcf;<:rr 3tR" ~ VI"T11 ~ lJCfi ~ at ft:rofr ~I 
' 



I 

~ c<tii4Cfi r.:t-~~fctn-rl{ t, ~ JO[UII6i ~ cl;" ~ ~!TJ:r (1969) cl;" 

~ mc;r 31ft $CHICT1C\I{ 'H{Cfil:fl ~ ~ ~R\ ~ t, 
.::> 

& 6i CT"II <!I Cfi cl; ~ Jt ~ -er"lT cfrrl 3o=e;1 aOl 'He-ll~ C1 ~ ~ 

efRq; '<!~!'( ~'* ~ ~ ~~~ ~ ~Cfil ~' \:rlcilfct; 

~~1(4 ~ cfiT aT Jfrl&rl Jt ~ ~~f<¥IT cR~CHI<rt ~ 3i_fllCfil 



II 
il! 
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H 3cre;1~ ~ ~ CfiT S1oma1 c;~~ CfiT ~ftlcrl cf; ~ 

fcl:;ml 

m, ~ ~ * ~ ~ tr ~ q;u; CR" i!Cfl<rl cf; ~ 
~ ~ 

~ fft<rl CR I ~ 3ffi- ~ cf; ~ H ~ dl<IT I fft<rl CR I H 

3171Cfll ~~T ~-f!CR$"1 CR" ~ "dft ~ ~ .3i'fUcf; ttiomfllCfl 

m I ~ vom g?j ij)51 c;t cf; <rlct \CI ell ~ ~)Cf\4 cfJ4'< C/INI crl" 311«1 

~, 3\qc;t c;n ~ Jia1~\?fl a:tiC:Cfl1 ~ <:miT aRT u\TI "CfCfi ~ 

CR" ~ ~1. c;tf ID"U ~ dT<fr ~ ~ c'QI'&'QI ~ ~ 

~ crl" ~ ~ cf; ffittr SlfC11 Cl ~I c;tr ~ ~a:tCII ft 



{JicRil t" 3'1i~)(>iCi1 cnT ~ ml JO[OII(>i ~ or "Qqi" ~ ~~Tm 

* c;tf CfiT ~ "Q"q1 ~ ~ t" ~ * ~ tfr, ~ 'H<Hicrt 

q:;t~f6i" t" ~ ~ ~ ~ ~ 3'1 ~ Cfil Q (1'Cf)" CR' 'H cti8 ~I 
~ 

q,i'J..ril2T ~ fth ()'<H * CfiTJ1 CR" AA ~, c;t=r or ~. "AA .3-ft1ol 

'H~ il lA cfh" ~ CfiT ~ CR" ~. ~ ff:a il CR" ~ cf;r 

<'1 Cficrfl Cfi CfiT Rlctil 'H CR' ~I tf 'tJCfi ~ ~~ ~ m-~ 

t" ~ 3crt" fm()'CH1 m FcR-t~l {1 t" a:m:r (1'Cf)" ~ t:rTOl * ~a:n:r 

~ 3fR ~ Cfi~4 Cfi ~;A CHI cfh" 3crt4"i'! ~ ~()'#i 

* JOj o II <4 ~ IDU ~ m- ~ff;:r, f!Cfi .JTtlft Cf?&J;/) 3fi't" 
"" ..;) ~ 

25 James VI Hatch, The Communist Theatre and Utpan Dutt, Calcutta : Sahitya Shodh 

Sansathan, File ,187/651 



~ .. 21 ~ tfRc;; '(/\ill'< ~f, JI1<1CR ~ GRT ~ 

r:mr ~ -. ~ 311$a:fl GRT .~ mR- e!Ji'J\if ~ 

3,q(ii c;ff ~ ~ ~~'Q\( * ~ ~ fm~IH1 C1iT 

~~ra; 3ft" ~ m, WlCTi ti "QCfi CHert~~ :n I fa!!Cfl ~ ReT 

(1961 ), fii!T ai7rR" ;rn;;r (1965), $1R" (1979), ~mdJ mr 
(1981), ;;ri (1983) ~ $riCf?Pflat cj; ~ (1984) ~llfi:l(ii ~I 



1'1 
lj. 
1,1 

I'' ;!! 
!I 
1

,, 

64 
1
jl 

~' ~ fcho=t ~ ~I Cl \Jl. C\ ~ 3-1iWJ<:r vcf ~~Ja=r ITt \;JF{C\1 \#1 

~ fcl1<:rr ar 'fl ct1 Cil 1 

I 

~ Cfl~(ii~'fl'fl ~ ~ fa;=t1faa=t ITIIC:Ch ~ ~ * 3ITcJT 

~ ~ ~ 3fR" lJCn ~ ~ Cfit lJCn IT! I C:Cfl1 cfil ~'hj kl CRCit 

<t m~ tr Q ~ q; ~ q1f fcl f1 C1 Rl" i C1 fcl ct;Hl e1 CROt cfil 

~r 3fr ~' Gl'ftct; ~ * 3c-tH~ ITII<;<qct;fJh:~1 ~ ~IT cfil 
I 

~ ~ <t ~ lJCn ~klJ4101 ~ Cf;~dlll 3fq(jfr tmT 

~'R1kl4i *, GlCT1ti q;u;- tiTtr ~ a<AaiJI ~I 3c-4()i ~ ~ 
.,;) .,;) 

26 William Ash, A Dialogue on the Theatre with Utpal Dutt, Epic Theatre, March-June 1997, 

ppl 46-501 
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3c-4"1$Cfi SICflffi ~ 314</lft fil'IUI G'"{ ~ ~ \5kllllll 3<Ji',1a0l 

3-ITUR (Base) ~ ~ 'fi'{iiCT'II (Superstructure) ~ 61t.<:r 

"Qqi" ~ ChT ~~ ~ cf;l ~T cf;l ~ ~ l~->101 3=IT«1 -;A" 

Jft\51 ~ ~ 'fi {t~ CT'II CfiT ~'lSI i Pet; (1 fcm:rr m I 
't'\ 

Cfi~ -q:;3fr ~ mT ~ iJTt 'HI a\5tfa"lCfi ctiflc~1 at ~ ~ 

'HCA~lll ~ ~ er-1 ~ 27 R'fici!{, 1965 CfiT ~~R:ct ~ra=r 

cf;l ~ CfiT ~ ~ cf;l \?1~{(11 ~ 34\511 tl ~ ~ 

~ at ~ cilliiCi"l CfiT CH\?11Cfi 3$1£11 ~PcnCT'I a ~ ~ 



3CTI c:fi'l fR 'it ~C"I fR I Cf~ cH eJ Rl '& i ft1 t" ffil ~I !'h ~ tft" I a 1JCfi t" · 

~ ~ SJIOQ)CJI ~ ~ crt" fcti {l\11a·nffi, fll~c-4 3ffi" {alcR"a 

t" ~ ~ 4 <fr ~ UR"UTT * 1JCfi ·~rr ~ ~ m- ~ 1 "# $flc:fi'l 

Cl Chi~ C1 ~ Cfi«1T fcti <r ~ <IT c=rr ~ <IT ~ * fi1 ~(1 

cfil ~I \5fla1T! ~ ~ ~ ~ <IT ~ ~ CT!tt, ~ ~ 

~ M ~~,27 

3.3 ShifdCfll:fl crtlcCfl 3tR" ~ 
1 

"~ q:;la::r t?" c; crl( '~'H<~; C: I$ fh8 t" tTcli fi q I ~q:; ~ 

I ~I ~ Ch~lctil{ 3fr ~ fiCII<'i ~I ~ 

<rer Che;CTII fcti a a:rm=r ~ ~)Cftl4~"1{ t" ~ ~ 

27 Ibid I 46-50 I 
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~128 

qrt'f cf; f!C\'F'4 ~ m a:rti", ~ ~ ~ fcla1fac=t w ~, ~ 

fcFl ~ cf; ~ ~ 1940 cf; c;~JCfi ~ m 1 c;ff fc;l R:<>i ~ 

ZR James V Hatch, The Communist Theatre and Utpal Dutt, Calcutt, India, 187/661 



~ ~ Cfi~Cficll m«1 cfil flif<t>Rlcti ~ q:;r tRtkal(u'l 

~ ey1 $flffiQ $flch'l (1~crll ~ ~ o-'4'414-i ~ ~ g-1 
~ ·:s·· " 

Cfi~Cficll, fa-JU" ~ ~ ~ ~~Cflct~ q:;r ~ ~~ m, ~ 

q~)cr{ fm!c:t q:;r ~ Cf){(11 ey, ~ ~ Ut=f ~ a:n:rr 



SFhi ffi ~I fcl~) e'l ~ H ~R'\ i;JIT, 0'1 I C:Cfl ~ ~ ('1"Cfl" 
~ ~ ~ 

I 

-'
0 James V Hatch, The Communist Theatre and Utpal Dutt, Calcutt, India, 187/661 



(<HI Cf~ C:H ej) [<H I Cl1 q I] ~ Cfift~'h;fr ~ 3ft" lJCfi 3'11 c;t~ 'a CT11 ~I ~ 

CiilcCh t" ~ c;ff ~ q~ft OOf ~ dficr 'R CFI~(I'IIJIT ~ 
~ ~ . 

~ 011 cCh t" "1{ I CT1 3 ,q (1'1 c;ff fJ1 {~I { rr ~ ~ '('1cfi" 

cr ~ * ~ ~, Gt Cl1 (1'1 Cht'fl "R 111 Cf'H (1'1 ctt ej 3'1 i ") 6i CT1 cfiT 
C'\ 

~ ~ ~ <HIChql CfiT H"il'fi'>ICIIa'i CfiT ~ a-~ trrl 31 ~ 

c;ff 3fYQt qa=r CfiT ~ 3'~141~ ~ ~ * ~ ~ 3CT1c:RI 

3-fc:rc:r: 3a-~1;A <HIChql$41 CfiT qa=r ~ ~ ~ CT11C::Ch cnT ~ 
I 

·'
1 I Utpal Dutt, Towards a revolutionary theatre (Calcutta: Seagull books, 2009) pi 98 
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~ 31 I 6i) =t:l Cfl1 cfil ~ riT ~ CfiT ~ ~ 'QCf; ~ -'H CR $il 
I 

3,q(>l ~ 'QCf; ~ C';~~ crir (1cfi ~ cfil ~~T ~ 

~ ~I ~ Ci11C:Ch a'F(i(i: cH6i)~ICRI G"{ 3fJtn'ft:r tiT, ~ ~ 
I ..;) 

~ ()i $c:h'l ~ Lf)~ d aJ 1cn ~ ~ qq;r fcf; fcflfr <=~W ~ rn \H ar 

~ ~-t:nl$ 5T(>IT tiT, <=IT ~ ~ ~lChl{ ~ * ~ 
' 

.1
2 I Ibid I Pp I 97 -I 08 



~ q;)'$' {CIIcH'tftll ti!Hflll ~ ~ tiChnl t, Cflllfclh $t1Chl ~ 

fq~q tr 'CJilcll~rnCil tR ~ t, ~ ~. criiC:Ch ~ ... 

Cf1T ~ $f81H 16i fci:K:rr I $fl ~ Q ~ c=rc=ciT Cf1T 3ITci1f 

6ii~Rl ~ ~ tl 

3,q<4 ~ at .31tiOfr SO!~'& ~ social consusciousness in 

Shakespeare's plays * ~ ~ q:;f ~ ~ ~ ~ ~ ChT 

~ CfR"al cfil ~r cfil t ~ fcntl" m ~ ~~Cftlctlll'l ~ 

SO! fCi 1 a «rH * ~ 01 '?'I~~ cfil 311 ~ ~ cril cfil df<fr t ~ ~~ Cfflctlll 'l 

Cf1T .3-P1o1T CfiT$' filCH I~ Ch £ ~ Cf'l) o I ~ tiT I c;ti i1t sT 31 I crt fl Cl"' 

31~ct'?1s'l, ~ ~~~'Zl. ~ 3tR ~){)fck\71 t1f6C1 ~ fl'ffi" 

Jili! Cf'l 1 cfil 311 <4~ ~crt 13-IT tR .31tiOfr 311 <4~ 'a crt I Sl f<1 Ci ef;f t I 
.:> 
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Jtff!Cfil, Q~a=tl, §8CH~fa141, ~4c, ~rn41 ~ IDTI ft«:rrm 

~ 3icr-<QI<Q ~ ~611~ fa~~~ ~ ~ R•lSktl ~I ~ 3ntm" tR 

j,q6i ~ al GfCIT fcn<:rr fcf; ~41 ~ ~ tR ~)Cff14l4{ 

~ ~' ~)Cftl4l4{ CfiT .3-Tt;4401 3ifaiql~<"': 3Ci1c); ~ ~ . 
t1 tH 1\51 t" ~ ~ El Pais ~ ~ ~ tr fcF;<:rr 31Ta=tT 

iti~QI (Clfihlri ~ ~ ~ 3tT ~I ~ ~ ~ ~ ~ 

fJ:! 6i <"II ~ fcfi ttl~ ,<Q 3ffi" Cfi()IT ~ tl tH I \51 ~ ~ arti" ~, 

fl tH I \51 CfiT 'CfCfi ~ ~~TT 3tf ~ ~ ~I ~) Cftl4l4 { ~ ~~ 



3"11fc"lq;cll~ ~ ~ ~ ~ cf;'r C\~6i ~ ~ fcn ~)CRi4'1lH 

~ Shifc"lq;l{) ~~ CliT ~ ~ ~I 
,:)..;) 

3c-q6i ~ ~ 'HI~ct ~ cf;'r ~r cf;'r fcn (1) 3q6i~tr 

~ffiki slJO'iiOI ~ .3fCil.:rRUlT CliT ~ ~ ~ fcn ~)Cfti4l'LI{ 

fa ISf 'LI W t JtR 3 ~1 crl ~ Q il (41 JtR JO'i I c:t:R ~ 31 crt fci'l G1 ct 
I 

31& { o I ~ JtR JO'i '!f1(i fcf;lrr fcn ~ tl lc-JO'i q; 3ft fc"l q; cH C\ 3 c-q I C\Cf1 
I 

~ ~ cr $'Hc:ffi raa"qa:tl ~ ~ rcn 31~~~q, ~ 

cA e;\1a:t ~ ~ ~ t- ~" i (1 33ffil rr Shi fc"lq;l {1 Cfc1T q;r 

~ ~ Cfi{" 'CJTR, RJ1 'H Cf11 3-ft ~ Gf . ~ SJf fc"l fsh:z:tl q I~ 
,:) ,:) 

:n Utpal Dutt, Shakespearearer Samaj-Chetona, Natya Shodh Sansthan, File No- I R7/320 I 
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3cre;1a"1 ~ 3ntm" 'CR ~ R~1;A ~ Cfi)fil~r ~ ~ ~ ~ 

c<a fih t- ft;rcr ~ ~ fcli ~ lA I 01 Rl Ch ~ tR cJc;:IT 

~ &m. ~~ ~ 3ntm" 'CR 3ft" ~ &m fct; 

q;ta; cnT ~ '# ~ 3tR' q;ta; cnT 3c-41 ~(1 ~ 134 

3c-~6t ~ at IAICf-A 3fR' ~ cnT ~ ~ rr ~ 
=H 1RI (1 ~ ~ ~r ~ ~ fcFR:r ~ q:;c;rr 'QCi- =H ,~,:a 

'
14 Ibid I 



~ ~ cf1 ~TWfi cnT ~ ~ ~ ti¢8 ~I ~ 3fTtlR 

q-{ a ~ fa:IISCh~ q-{ ~ fcn ~) Cfti 4'>1 ;q \( a:r, .3-ft1at ~ t

~ 3fr <rll cChCh 1 'l cfiT ~~ ~ ~1 cr'l ~Tcf,t t- ft;rtr <rll cCh 

3 ,q ('i Crtf ~ fa"IISCh ~ q'\(" ~ ~ fcn" a- TCl iOI I\( ~ 3-Tm 

c=fR q-{ Q~'?i~~~ t- c:R t- $a1~·s t- ~ktlil ~ ~~ 

~ fi.m JtR- 3ffi1vm:r cnr 31m ~ <rl'?i el c:f,) ~ ~ rr ~~ 

$fi~Q \51crtC11 ~ man- ~ ~ .3-i'c=R ~ ~ a:rnct1 ~~ 

~: ~)Cfti41'Q'l 3fr ~ .m;r<rr ~ ~ ~ G1"t ~I 
I 

~)c:tfi4'>1'Q'l mr J1a1~'?1 ~Aat113IT (ql~~"~~) cf,T Cj<'i<rll ~ 
I 

;:fdT qiq f31~JIT CfiT ~ Ch\( crt I "QCf; cnT oil C1 crt I CfiT 3fr 

q ~ill ;q Ch ~ I erti ~ Fo=iiSCh ~ q-{ 3fr ~ fcn ~) Cfti 41 'Q 'l cfrr 



1'1 

I ,,. 

n !I! 

6 3-fit ~ fcn ~ c'Qfffic-cii ~ f£1~01 ~ ~ ~ 

* R\(S!Cil ~I 3c-4<4 ~ ~ "fclc:~ ~" CfiT ~ c:fR lR ~ 

~ ell ~I *'fq c.tl ~ fc"l ~·a ell ~ fc:l<:rr I 

'i \Jfl ct I eJ m-«<rr ~) Cf'ft 4"'1 'Q '< ~ <;'Q q ll) a I CfR" W ~I $'ft f6l C! 

'i\5tl4ffi~ ~ ~-~ CfR" ~)Cftt4l'Q{ ell IHtkct CfiT Cf)J:I" ~ 

3iic:nrl $ti~C! 3fr ~~ ci\)'jlctla'l m-ffi ~ ~lc.tli{ CRCit ~ 
" 

lJq:; ~ ~11 ~ 61 ~ ~ trr<:IT fcl:l ~) Cffl4l 'Q { ell Crli'Q Ch1 ' ~ 

crtiC:Ch1 ~ c.tl~lcr1\ 301c:fil ~ titlcrtCil' ~ ~ ~ Sflifc"lc.tll:fl 6-

~qnr~~*~3-l"TR3-fit~~~~ 
I 



'i a \it~ CfiT ~ t I Crll ~;a I~~, 31)- q:;3fl 3ft ~ <f; crt \?1 eJ Ch ~ 

~ cr ~ CfiT tr ~ 3-tR ~~61 ~ aar ~ ~r ~ t1 

c:ti al cHii=ChCrl CfiT ~-~ tR" ~ feJ:;<:rr ~' ~cre;lcA ~~~ 

~ fcf; '$~Crl ~ ~~~~crt JtR ct\J1~qleJ 3i~IHIGj,'H 3-fR 

'HI IH I~ Ch fcl G I crt ~ ~ 3-fR .w:rcrf ~ 3fR" qofT <f; ~~ 

I 

OQ{)4l'Q 3-tR ;; 31<Af{ch'l tl"l' cRcrctiCrl $ m:r ~ ~ q:;r faq\(01 
c-. 

~ 1 31rvr ~ ~ \:iilcrt8 t fcn $~crt $ m- -;A- ~ cnerr ~ 

~. cf ~~ ~ ~I $~Crl cnr .w:ra=IT \J1"Iacrt ~ ~f{?\Cil 3RT ~I 

~ -;A" cr' 'HIHI\:11 c):; ~ 'C!Cfi ~Ci'll ~I ~ m $~Crl q;T 



~lR ~ ~ at ~ -miT .3fR q I ~8<01{ ~ ~ ~ C:fiT at 
I 

~ ~ fcti ~1 Cftl4'>1 <01 { Vc=n ~ ~I 3-Ri: ~ ;;:f ~ '1{" 

~ ~ fct; ~ ft:l <01 tH ~1 Cffl cfl <01 { q;l Shij;l Ch c:fR" 'q"{" q C\ l:-~ (i 

~ ~ ~r cfil ~ ~ t 3tR" 3Crlc:h) ~ ~r qloct'1 

~ trt:r tllh~ at ~ 6"1 

~ ~ tH\?1\o ~ ~ 6 fcf; ~1Cftl41>ZH ~ ~' ~ 

q 1 ~8 <01 { mr ~ ci~ ~ ~ \511CrltlC11 mr ~ iJT<IT ~, \51T 

~1 Cftl cfl <01 { ~ fl tH ChI~ CT1 ~ 3fR" 3C11 c:h) -c;rft=ta:rr cnT fct'>l ChI { ~ 

~ ~I '3,q~ ~ cnT ~ 31cf~~ \511C11Cfil:fl tJofr "t'li~Q fcti' 



~ tr ~ cmfr .3-tR 3mf ~ * ~ ~-~ Jtlc;il=t~cn 
a:rtr e; ~ ~)CR"i4.hH q;f ~ ~ ~ a'Bkll ~136 l'RUft ~ 

e; I 3'Ci1cf; 3i Ci"H'i I { , 
~ 

~~d=f(Tf CfiT CTfldi ~ 3-tR- ¥ ~ ~ 61 ~ "QCf1 

{)JOtiR:q:; fcH•uRhil e; .3-tR ~ c;~rq; ~ 61ilcnl~ 

"
5 Dharani Ghosh, About Shakespeare, Desh, May 4, 19911 

.1r, Ibid I 



II 
II 

81111 

YI¢4SflfH\tH, qi~Cfi "JitT ~ 3-fR ~ 31NT ~ t

~~ cf; .3-f~rr q:;)- ~ t1 cfi(''ll ~I Cfm ~ ~ ~) Cftl4~ ll 't 

tHEkq q:;)- f~~Cfil't ~ cfil ~rr cfil ~ 311c;fl~crtl S>ff(jti 

cfi'rl cl 3;:f tlfHCfii~Oi 't~Cfi~UI~ cfi 3fr ~'6'& ~, f31crt4:i ~ 

·
17 Ibid I 



l!t ., 
II 
ul 
Iii 
Iii 
"I 

II: 

82111 
!I: 

CII(Y~'Q{ ~ ~ * fr ~~Cf.H4~0Q{ ~ ~ ~I~C'ii'(JI £~Cfi)UI 

~ ~ ~I "QCfi" liTa"ll~l'< * ~ ~ ~CI:q<rtl Cfi'<<rtl 

mrcr ~~I CII(Y~'Q{ GTU ~)Cftt4~0Q{ CfiT ~ ~ ~ ~ 

I 

~ tiT? CRIT ~ Drunken sage ~ ~~ * ~ Cfi6~'< 

CHOQ'IC\1 JtR tt"t-"al~ ~ ~ ~ ~I 3a:e;1;A ~ 3ft ffi<rnl ~ Fcfi 

~~ cttt 4~ <H ~ G'R1 "QCfi" «fr 3fr ~ mer ~ ~ 3tR err :ffi 



![[ 
1,, 

ill 
Iii 
r 

83111 

~ 'Q I C71 Cfi CR \;iii Cfi ~ rr :t Itt 81 q-{ ft;l & I t fcfi"-" :t Itt 81 ~ 01TcR" 

"qt ua=Rt ~ '11 fC1 C1 fct;<:f mr I "38 
.,:) 

~~ll'<4T ,"Qef 3fl \51 q; ~ 1 ~ 611 ch?( C\ c:u tyfl 'Q '< Q ~ tl<rl ~ 

CTiiC:Cfi cnrcT Cf))" CRifC:{4~tt CRI<rlft ~I ~l()iifch ~ <riiC:Cfi ~ 

~ "[RT ~ ~ t ~ C711C:Cfl1/{dlcHil q-{ ~fttr CfiJ"t q;"{ ~ 

~I 3a-$1~ ~ t!CII(ii 'qt 3fr ~ ~ fcfi" Cllt"ft'Q{ cfiT ~ 

' 
-a-'Q.,...,I'"'"'Q..,...ti ....... ai-....C1 ~' 61~ 3CF$1Vl ~ ~ C!ffi~lff!Cfi ~ "# ~~~~(q 

.
1
R Utpal Dutt, About Shakespeare (Letter to the Editor), Desh, July 7, 19911 



l
'il 
I' 

11l 

Ill 
84lil 

:&1~\#1 Cfi{("tl Wf? ~ a ()IJII("tl{ ~el~l{, fai4CH~ .31)-{ 
' 
~ q;r flq((4 ~ ~ w. ~ ~ ~ Shiffictit:f1 

~ f!CH$4a0l * 3f8;1d1 W fcFi ~)Cf:ftcfl4{ ~ ~ .31)-{ 
I 

atC"e4{ t- ftqc;:fi cf;l p * ftnc: ~ ~on"t ~ 
' 

J
9 Ibid I 



I 
'I 

85 ill 

I 

~ ~ <Hicrt8 e; f% ~)CH'i4~~{ q;r ~ q;r ~ tii<Hif:i!Cfi ~ 
.:;) 

40 Ibid I 



3'tqCI1141 ~I 

'il 1:, 
jl. 
:II 

Ill 

86 Iii 

~' ~~fact, ~ ~ ~~ 3'tql;:11ljl ~' 

Fv1 =H ch ~ c;~~ ~ ~ 'RCfi ~ q;)- 3'1 f;) Cll :6 (i : 
. .:I 

q$~1CI1 ISICI11Cil ~I 



Ill 

1
1.1 II 
·I 

l!t 

87 lli 

-=tr. ~ 'QCfi" tl" ~ ITII eA, CflT c;t~ CflRl4 ~ Ci1141 ~ J1R 
' 

~ ti I CH!A c;t~Cfl'fi ftkl cfi ~ q:;r 3 q ~a I ~ rr 'QCfi" 

~ ~rertr CHe;la'{l ~CflRol(1 ~ q:;r ~ m1 
.,:) .,:) 

c'L!ae;l'{-3-lif (1Cfl' 31'RC=r ~ ~m C1Cfl" 'H'>Ifl:l(1 t1 <rg lj,'f(1Cfl 

~ cnT 'fi'{ttiTII J1R cnT \:illdi~Cfl(11 cf; 311Y'Hl ~ ~ ~f{il 

~ 3tR ~CflRol(1 ~ CflT 3\:illdl'{ Cfl'{(il t. ~ti'*' ~. 

3fTCtif8;1T'Q" 3fR tiCH$i18 Y'Li'lf! ~ ~ ~ tR ~ffif~ifi1(1 ~ ~I 
.,:) 

41 Utpal Dutt quoted in Vasudha Dalmia, Poetics, Plays, and Performance: the 

Politics of Modern Indian Theatre, p 11761 



I 

ce~Cfl~UI 3fR" c:fmft" fqe(il ~ ~ {iliT116HCfl(11 ~ ~ tR 

~ ci?r ~ ~ ~~ ~ m<:r cnr ~ =Hit<f?fficti 

'ktl Cfi 1 il <'1 1 3fR ~1 R c:ti '-'1'>1 a 111 ~ ~ f{ il Cfclt 31of31Cf 3fR . .;:) 

ITII~l!Cfi{UI CfiT <:rra" ~ ~ ~ ~ Cfl{(il ~I ~ ~ 

IT1'fi' rct; 3c-Yc;l c;n or IHI$4iCI'I ~ c;ti q'{" IT11C::Cfl ~ Cf)"{ 

~ nl&~ SV ~ IHIIT1ti tR H)~Cfi'H ~ q:;r f;lu~4 



iii 

Ill 
i![ 

891\i 
'" 

~ fcfR:fr ~ :q Cfl ~ Cfl {a II , 'fl ~ '?1 e ~rcrr 'ds Cf()ll fl q I f(;l Rcttl 

~ c; ~ 3rn=O 3,q ()I ~~ "C!s '~rcrr 'ds Cf()ll t1 ~ ~ 

~ fcl a 'a crli6A Cfl ~ ~ 3 ,q ()I ~ q:;T :qa:rr, Cfll1 fcF; ~ 'Q"Cfl' ~ 

~ 'Q"Cfl' crll C:Cii1 ·cfi'r ~Ff'Cj f2l ~ ~ ~ ~ Q fG Cfl ~ Cf;f 

Rlf'1ti ~'~&iti R!Cfl~ti ~ ~ ~r cfi'r, ~fl4i ~ * 
3R11tl Ci11<;:l1Cfl~ll1 ~ 3-IT~IT cfi'r fct; ~ ~ ft:ro" 'Q"Cfl' ~~l 

j,q()l ~ ~ ~~TCfl" 'QfGCfl ~' cfi'r ~ ~ 

1St ctf <"'ti ~ ~ ~I~ <4 fch'm tiT, ~ q:;u;- ~ (1Cfl" 'Q fCl Cfl 
..:> ..:> 



{& i fchct Cfit, Cf<Q1 fch 3ffiCi * 311 (4~ il Ch ~ 'fi !ill$ ~ ~ cfiT 

'~ ~ "C!s ~ RI(Y~a1' ~ 3,qc;t ~ ct ~~~cts' cf; ~ 

TTcf) ~ mr ~ ~ ~I ~CHicrfl cii01\Jfl ~ 3~8ctl cl; m~ 

~ M 011~£1Chl{1 t" ~ 3fc:RT q;)- Rl~ct Ch{(1~ ~I ~ 

~~ *, "3,q(ii c;ff Cffi" Q~Ch ~' ~ ~ '~ ~ ~ 

~ Q~Ch ~' ~ ~' ~m:rc:f: 3-tR" ~ ~ 'QCf) 

42 Based on email Interview with Bishnupriya Dutt I 
43 

Himani Banerjiee, Representation and Class Politics in the Theatre of Utpal Dutt, Kolkata: 
Centre for Studies in Social Sciences, 1990, pI 13 
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I

ii 
ij 

I
I! 
II 

91111 

~ ~ fcFi a 3-fQO=IT Q fq Ch ~ ~ ~ ~I fih:al cnT a:n:T 

~ ~ ~~aL<1 ~ sv ~ ent, ~cilfch ~ fclqfl("l ~ or 

~ ~ ~ ~ tfcH~ ~ ~ rr 3ftra1T £flCh~UI fclcn~C"l 

~~ "Q"Ch" ~ ~ 3-tR' ~~aC"l Qfqc:n-~ ~'h;lT H 

~ s-m m c=IT ~ 3fR:R" ~ ~ CfiT ~ ~ R 

~ m1 3\4~ ~ cnr ~ Gii'Q<:f;l ~ '71~'<C1 ~, ~ "C!"Ch' 

W t!CHI~ ~ ~' f31t!Ch~ CTII<O!Ch1 ~ \71'€\{(1 ~ ~I ~ 

~ ~ ~ Ci'ii<O!Ch ~ e;-1 a- 3il~i:lCh ~ ~ 

(1cf1 ~ ~ 3IT 3,4(4 ~ cf; Qfqc:n-:ti1·t\~~~ ~ 3,qff1 ~~ofllh 



J'l 

II 
!II 

92 IIi 

CRIT ~ ~ Q\"GCf) ~ ~ 3C\I~{UI (~ ~ JtR 
I 

;lj(;f)Q'47) Cf(iii~Cf) ~ dl<f 3tR" CRit 3c-4(ii ~ ~ ~ 

rl(>lctN JtR ~,-r;;;k- ;;r;rrfT ~ CTII ~~I (ZI {§J ~' f:J1 c;::e,1 cA C\"~TcnT 

Cf1T cH ~ dj H.r CR" ~ tiT, ~ faaiT C1Cfi" ~ ~ 'dl<f I 3c-4 (ii 

~ ~ CJCIT CR" 'HCfi~ t fcfi 31T1Cfil {alcH'EI ~\Tu ~ ~ ~ 

~ Cf){(il e; .3-Ttt Cf~I~Cf) M ~ ~ ~ Cf){(ill (ZifchiTI 

~ ~ ~ SJiffichhc~ ~ 'HCfi<""ll e; fcfi ~ 3<;4(ii ~ ~ 

CfiCF':! fa:l y-fH ~ "SJI"R1 'H JOi ~ <"1 t 1 fa:l 'R'i a~ , 311 H~ il q,1 ~ 

~ ~ffi~<""l ~ ~ ~ e;l (ZifchiTI 31T1cii'l foi~qffiif ~ 
.:J C'\ 

44 lbidl 118 



45 

' 

p: 
IIi :I 
!ii 
ill 
:·1 
:1 

93 
II! 
Ill 

\;11~{(1 6", ~ ~ -ar ~ ~l'ff!qla'I-Chg{qtfr ~lfffi'4i ~ 

~ CihT ~ fcn<:rr1 ~ at ~, ~ ~r 3,41$CA 3tR 

Cfdl, ft;m 3fR ~ t" a:nr ~ t" ~ ~ CN "QCfl ~ 
~ 

4~ lbidl pi 70 



$CHI<riC\It'i ~ ~I ~ ~ ~ ~ ~ ~ ~ q-{ 

fa'Utrr31R1 ~I q-{ ~ 'QCfi' ~ Cflf ~ Rl Qi()i ~I 3Gi ~ ~ ' . 

40 lbidl pi 156 



A scene from E. Alkazi's Production King Lear (1964) 



A scene from E. Alkazi's Production Julius Caesar (1992). 





Macbeth (Shakespeare) Directed by Utpal Dutt, Dec. l954. 





A scene from Dutt's Production of Romio Juliet 



Bishnupriya Dutt & Gautam Ghosh in Othello. 



A scene from Dutt's Production of Midsummer Night ' s Dream (in Bengali) 



4. 1 SJI f("'l a CT11 

I 

~ 3ft.<m:r H ~ $¢1 I tl fH 31 ~~91~ 'C!Ci" 3c-q ()i c;ii "[RT 



m- ~ amr tl ~ FclRc=t t ~ 3,q~ CJf ~ 31(Khl'?11 or 

~~Cffl4l'Q{ t" ~ t" ~ ~ ~ tttrcfi '114~CII ~ ~~ 

q:;*'an, ~ CfiCR~~~r a:rcr 3q~~~~ cf;l {l\jja1lffi ~ ~ tl 

~ ~ 'QCii" 3-tR tA ~,a '!_u'l ~ ~ tR' 3nCfr t. ~ t cJo:IT 

tA ~ ICTI fait~rq;T GRT ~ '1f<rr (\(1 Cfic=t~ CfiT '11 <ah lj ~ ~ 
.,:) 

q{q{l ~ ~ ~ tl ~ ~ ~ 'QCii" tH~,a'!_~ ~ ~ 3fr 

t ~ ~1{\it'Q q{q{l~frc;r a'ilcq,1 cfiT ~ ~)Cff14l'Q{ or 3fr ~ 

CTIIcq,1 ~ ~ cfiT 'fctfi?t *t_\51ai~ft~c=tl ~ ~ ~ tl 

~~Cfflcfi'Q{ t" CTIIcq,1 ~ 3'il{\1l'Q qft:\}a-<:r ~ ~qjCi\(01 ~ ~ 
I 



1\\ 

ill 
971[1 

~'LIIC\1 ~ M ~' ~ ~ 301Cfll {I\51Ci1lffiCfl fclCfl~4, ~ ~a:r 

m ~a:r ~ ~ ~ crtle:Cfl ~ 'ft,.a.Q~TR=if ~ ~· 

~ ~ CfiT 'fii1Hio-4'!Cfl{UI ~ ~' ft:tfm" ~ 

~ ~ ~ .3-tR- ~ $ffi$1'R ~ ~$8 ~I 
~ ~ 

~ ~ ~ H q~OI(i s*l ~~* (4)Cflci31 .3-tR

'RIHIO"'ctl ~ t' ~ "aile menschen warden 

bruder" (all men shal be brothers: ~ IHcrtiS\£1 
~ 



II 
II 
I! 

gslll 

mfrl 3~1;il 3-fCfQfr Sfli'fti Cf;T <:tllc4<:fl'(Ul <:tl"{ ~, 

cf ~ H q f{ a fch1 eJ crrtl cf lJCf;" J1"l61 tH I CT1 ~~ 4 

cctlCfl)Ul tR" t1"CiTT Cf41fch ~3fT ~ 9hiffi<:tll:fl Is _, ,:) ,:) 

3.fit CT1" ~ trftmCi1T ~ ~ f@cr~ a I'F(1C1 

* <:tl~l<:tll{ ~ scr errc=r ~~ CT1" ~ faa:r ~ 

u~rafr * ~ ~ t1 ~ ~ ~ fa";u-

47 Utpal Dutt, Towards a Revolutionary Theatre, Calcutta: Seagull, 2009. P. 122. 



~ ~ \HCfl8 ~' ~ lR ~ ~ c;Qiql{ 

~ ~ ~ q:;{. ~ ~ 3ffi" $'HffiQ ~ 

3ftrat ~ m "1<1H ~ Cf[ \l'i 1 $"1 \l'i 3t;r ~ ~ 

cf; \51$1vtt)l ~ lR ~ cfi'r ~;a1{) ~ ~' q;<Ffi~~T 

~~~~~~rrH~~lR 

~ cfi" ~ "'ffifqtfr ~I f5d1 ~ 'H4i8 ~ ~ 

~~~W~I4a 

3q{~ffi ~ qffic:£1 ~ {aiCJ:hll:£1 q:{q{IJIT cf; cJ 

~ IHI5c;t1 CflT ~ ~ t : lJCfi SfliffiCfll~ {alcH"a 

I 

~ ~ \fiialofci:lq; 3ffi" c:£~fffial(1 "''LIFH, cfi'r <;~alffi~fr<;r 

q:{q{IQ ~ W ~' ~ 3itt lJCfi :{a1<H~1;a q:{q{l ~' fSI\HCfll 
I 

48 
Alkazi, E. (2004). The Training of the Actor, Sangeet Natak, Vol. 38, No.4, pp. 77-87. 



ill 
iii 

ill 
ill 

100 ill 

tr fac:uatt=4a ~ ~ 6"1 ~ 3t 3'tt\51Cfi(ii c); JtEhta~q:; ~;rn01 

* ~ QCfifH4"ll ~ ~ {1~4 q{q{l J:IT0'1" ff;rm df"liT 61 ~ 

~* *I~ 3C"46i C\'ff ~ q{q{l c); IAC"Jfqcti(1'1 ~' ~ 

3't6'Cfit~~ ~ q{q{t c); 3fcJJOfr {atq;d'ff ~~ ~ ~rr * ~ 

fa cq I (ii 4 Gm fct;m miTI ~ tiftkl c); ~ af;IT * 
cA ~~fa 4 Crl ll A Vi! { q a=rc=rr cfiT .mrurt01T ~ fa t=<1t { cfiT c4t q cti 

~r *I ~ ~ \51~$8 Str ~ at 'HCfi<"tt 6 ~ ~ 
I 

49 Theatre is an Instrument for Social Change, The Hindustan Times, Dec 12, 1991. 



II[ 

llii 
II 

!)! ,! 
Ill 

lOll!\ 

~ 3m:r lJRUIT ~ fct1 3"1<'4lt'?1~ ~ 3,q~ wr cJo:IT 

{a ltH "tl ~ cJ -crtT ~ f31a:crr trm3"1l CfiT ~ ~ ~ c-. 

~ ffi~fU ~ 3-tR 3<rlch'l ~rr ~r w fct1 ~ CfcJit dl 
I 

ij I ch?l_ C\ ~ f31a:crr ~~ ~ 3"1 <'4ll \?fl 3"1 crft q ~a~~ Ch{ o I q:;T 

~ * $'Hch'i q{IOi~ q{q{l ~ ~ erR" ~ ~ m ~ fct1 
.::> 

:H 'ftkl q"{ 3fr )I"~ ~ ~ ~I $fl f(;l Q ~ 3'16'Ch I '?ft 

3"1crftq~a~ftCfl{OI q:;T {leatC\ ~ m~ ~ ~ CfiT ~~I'H ~ ,., 

~' crti" 3,qt4 ~ ~ ~ Cfdit ~ :Ha1bi1' ~ GRT fiCR$icA CfiT 

~~I'H fcli<:rrl ~ fct1' ~ 3'tlfl~l ~ ~ t : 



Ill 
Ill 

102 !II 

~150 

4.2 Q~Cfi ~ 

I 

~ { I fl ~ :{ a I tH il cfi'r 'ti"RUlT Cf;TI 

~0 Meenakshi Shedde, I'd be embarrassed to do English plays, The Times of India, 22 March, 
1988. 

• • 



Ill II 
.I 
1
'1 
I· 

103lli 

~ ClJHf ffi<sktl t ~ 3,46i ~ ~ ~ ~~)q;T 

c); ~ CT11 cCfi ~ cfil ~~ cnr tlfH$"11. ~ ~rr 

c); ~ cr;r 'Q"Cfi" m mtlcfi ~ '41 t1 ttl fl e1 ~.m1 

3'1a=t14faia~~q;'o' cfil ~ CfiTfmr ttlfH~Cf) 3fr ~d1c1Y ~I CJ:r ~ 



~~r ~ 31m 151CT1C11 ~ CJ0!.("41 ~ ~ ~I ~ ~41'R m$f; 

3fr ~3IT 31R 31m ~ c=rq:; 3fr ~ Jfci=<rm TIT CFI e; I CT1 
~ 

fciicr1 W ~I 3,q('f c;n ~ ~)CFHcfl4'< <m-~ 3-tR 3-11\?ileJ ~ 

~3=J'td:; 'c4fffi,q ~ ~ ~ ~ 3-fR ~ CJ11C::Gfl1 ChT fiCFII\51 

~ ~ 3i~l91l GRf ~ ~ 3iCT11qfa:la~q:;{UI ~ 

~f ~ ~CHI~ 'CJ"{ ~ll~a1 ~ cJ ~q~&IJIT 'CJ"{ ~ ~. ~ 

<:JT (1)-~ ~ ~~ :{a I cHit <:IT ftn{" q I:{ q f{q:; ~ ftC1 

{alcHil ~, J1qcrtl41 'd"f<:rr m1 ~Fchcrt ~ cJc;:IT ~q~&lci ~-

fliFit=~lci ~ ~ ~~ ~ ~ ~: fii~C1 ~ ~ t fcfi" crat 

~ <m- ~ crat 3,4l$CJ1 q;r G<1T c;ldllll ~ fi1H$il ~ 

fiChctll 



I 
1oslll 

3i Oj, ell~ 1 cF iS1 \0111 :tl ~ ti j fCt ffi Ch ~a-<:r ~ ~\q I (1 '{ o I ChT 

Ci{91~~ ~ ~~ 31<Sifth 3i(>'Chl91~ Cfif CRI01011 m ~ ~)Cfti4<>14'{ cF 

\?i~<fl ~ fcf;" 3tiChl ~ tifiiffi ~ ~qj("t{UI ~ ~~ 

~ c=rq:; ~)Cfti4~:tl{ cF CTIIC:Cfl1 ~ ~ Cfif ficHc>t ~' 

011 c:Ch ~~ Jt(\''41 c);" ~-~ ¥ scr ~ 31R" ~ c=JW ~ 

afr ti'fCtiffi ~ i;-Gf-i; ~ ~ tiCf;8 ~ 31R" c;~lcf; ~ ~ ~ 
"' ~ ~ " 

cii a II Ji G;~TChr t" ~ $ ti c:fi) ti I CR I Gl Ch 3iR" ti i f<ti ffi Ch 

~* ChT tiCR$48 scr ~qj(1f{(1 fcli<:rr, 3i(>'Chi\;J1~ ar $tiChl 

~ 3i<rj)CIIC\ ~ ~ ~ ~-Cfif-~ ~~ 



cfi ;;:11 C::Cfll cfi ~ CfiT ~ 'C!'Cfi '1 { 1 cr1')1 4 { 4 { 1 ~ ~ t\T, ~ 

~: 3ia1{'7fl Gm .3-TTta:r cfiT 'Jl<ft" tfrl ~ ~ 'Hct>8 ~ fcJ;" ~R' 

;A- 3'Hct>l t=a'€\4 ~ m1 $'ffl~Q ~)CI"'fl'•flll'< cfi ~<:r 

Cf)()iCf)("'l (~ Cfl1()iCf>l("'l) c); c;~lq:; em c); ~ ~ m-~ ml 

~ Cf)I{OI ~ cf;" ~ 3fl ~ ~ ol ~)Cftt4"Jl!{ cfi iJ11C:Cfl1 

Cflf ~-Cflf-c=l~T *'4i("'{OI Cf)"{'ol Cflf ~lii'H ~~ tilfcha=t ~ ol 

~ht'H en ll '< CfiT ~ ~ cfiT ~ fcl eu Rl ct> ()l<:f cfi mtr ~ 

~ ~ *'4{{511 cfi 3ftc:R" ~' mtf ~ qr{'

'H i t"Cf>ffi Cf> ~ cfi mtr 'Q'Cf>" *'4 { {SJ I cFrr ~ 3fl cFIT, ~ c. 

I 

I 

I 



111 
,!! 

[it 

t!l 

Ill 
10711, 

3i ()'ChI \?1~ cf; ~~ra=r * F qft'g q 5I ChI { ' q:;fcr 3-tR" ~til {tt ChI { 

3i{fcit\ ChJ"tl{ GRf 3iCTIR\C1 1.if{f:J4f1 dJ\it? cf; ~ q;f ~ JIT 
.:J C'\ 1\ • 

SV tJ" ~ ~' ~ Chi{OI m fclF; ~ Slllltl * 3~1cA ~-tf'
~ {l~al~ Hl<&iC"I 3fr 3'fq0il~l ~a; ~ ~ $t1Chl ~ 

~ 3ft ~I ~ 3i()'Chl"1~ 'QCfi {I~~'~ ~ cf; ~ ~ ~ 
., ",-~ C'\ • "' .:J . .:J 

I 

~ ~ ~ CTII~l!'t'\cfi ~ ~ ~a=rmoi, ~' 011tc:fil, 

(111T~TT, ~ q;f faff[C"I Ch{~l 3iR" ~ ~ 3iR" <H'ftC"I 



1 

{a1<Hil ~ fi~·e\ii~rror c); trtr \51lciC1 ~ ~ ~~r Cf){CJ"II m1 

~' 3"1F{c1l4 criiC::Cfi ~ Ci"IIC::Cfi1 ~ (1W q~m crreff' 

m, $fi~Q 31~1~'>1 ~ ~ m:rcr st41fl ~ fcli ~ cnr 

"QCt; q~)" ~ ~ * fclCf)ffiC1 ~ ~~ Cf"',f4i 3CJ1Cf)l CRICrlCrll 

m: 

fc;rcr 311 q Cfl) cntr 3-fR 3ft" a& crt, ~~ ~ ~ & Cf) 

CH~~Cii ~~T ~ C1W fl4'>6iC11 CflT CJCIT ~ ~ 

fl Cf)8' ~01~ ~ w rrq; f4i;r CflT Jtt '[RT ~ 

dl<IT ~ ~ ~ittcrft4 w m1 ~ ~ ~ tR 



I" 
.II 
II. 
![[ 

II• 109 il 
Ill 

~ (1CF 4~illlll ~I ~ fclfi ~ Cfi~-~ tr ll (ii~:zfi 

cfi'r ~ * ~ $" ~ ~I CRIT ~ ~ Ji(iidllq ~ ~ 
"" 

3'1 ("Cf) I \if! CliT fH I 01 011 ~ fclfi 011 C::Cfl ~ ~II crt C\ I { d I o I Cl i"'l CliT 
"" 

~ ~ \?1*':fl ~ JtTt cf ~ ~ CflfH'i\~{ dJUICfi11 ~ 'ffi~ 

011C:Cfl ~ ~ ~ ~ crtt;f ~~ ~ 3'tcrttll't ~ ~ 
"" 

~~ ttlfHaXl t- \?1~il tr ~ im:rr Rim ttc:tl(il ~I 3-tTt ~ 

Cf()II~Cfi 't'tl011Q ~ ~ ~ YHSil ~ ~ e;, <r ¢ ~ 
"" 

51 Teaching is believing, Indian Express, 23 January, 1994. 
52 Gowri Ramnan!yan, Theatre is Revelation, The Hindu, February 24, 2008. 



3"16'Chl '?1~ ~ -m- ~ R~tJf4 err ~ ~ 3ft sm 
~ ~I ~ ttti 'QCfl ~ q f{ ~o~ ~~r ell ct'f"trr ~ 'tiT~-

c;~h:F; cnT ~3'11~("1 Cfl{<1~ tft"l 6lfchcrt ~ 3'lcl!C"11 61" ~ ~ 

tft"l ~ tf{ ~ em- 3ftra1T ~ ~ 3ft tii~C"l· 
' 

~ c=m:n, 3c-4 ~ ~ 3-tR- 3ifCf; ~ crT ~~Cffl4~ ll { ~ 

~ crtiC:Ch1 Cfif 34'Q~JI ~ Ch6iCfli"11 ~ ~@" $6i1Ch1 t" .3-lTfl"-

"' 
34;a~a1 crtlcCh1 t" ~ ~ ~ fctil~TI ~ <Aia=t8 ~ fcF; 'QCfl 

t1 <A C"1 ~ ~ 3fit R1 CflcA ~T tR" a=t I c: Cfl Cfl 'til I mrcr ;:rtf f;, 

Cf'Q~f(h ti<AI\J'I QCfl{&~ll o:rtf f;j ~ ~3"11liiJ41 f; 3-fR" ~ 3"11lii<A 

{alcAtJ ~ ~~T t" <=hs;lfc tt~C"l ~k~Cfl ~ dt R\&1~ ~ 

'?1*'fl ~I $ttft>lQ ~ crtlcCh1 t" ~ dt 3ft ~ ~ 'QCfl 

5
-' Ibid. 



~ c;~~ (fra:r. ~ ~ sv m-1 ~ 3fr cf ~ ~ CiiiC:Ch c)) 

~ c)) ft;rv 3"11 cH :to I ~' cf ;(a I cH :q c); '8rcf; ~ ~ fo!l d'i~ o I 

~ ~ "il"(q" 'H Ch('il .3tR" a:r tr 3'(4 cf)) ~ ~ 'H Cf)('il 6"1 

~~ cf I qfttnc;:IT c); CHI d'i ~ * ~ ~ 3ffi" 4f(1Cf) * ~ 
,:) 

~ ~ 3"11 q Cfl) mt tRT cf))" \it~\( (1 6' .3-fdR" 3"fTtr ~ q:;f 

CllfctCl * ~ R\{SJICiil ille;8 ~I cr ~ ~)ct'Hcflll'£ c); 



~ * "QCfi ~ Cfle;1o1l mrm ~ * ti~~fl ~ ~I 3-tR" 

~ ~ ~ ~ ~ rntr .31Cfftt * 3fr ct qfr q;e; ~~ m 
~ 

~ ~~ 3"1<:'Cflh;nl t" ~qf!f!, ~ crtlccn1 t" 3-l&r ~ 3-tR 
I 

$ 'H ch'l "CJT"ft1~ft ()! fll * 1H C\ C\ a II { ~~ 
I 

~<:r <;ff 3crtch'l Cfl"trr urn $flo1l IH\?1G(C1 ~ ~ .3fTq" ~-'H"""\511 

G"{" ~ Cflld1 a:rtf CfR" 'H Cfl81 31a)q:; ~ fi a I C\ 3"1 C\FLI aft , 

aiif!l 3-tR ~ G"{" ~ Cfl{ol)l ~I Oif aft" ~ o.)$cA 

*" ~ fcfRfr q;l ~ 3-tR ~ ~ \?i{i\{(1 ~ ~ 3tR' 
I 

~ ~ G"{" 'H IH $"11 f!l a:rtf fcl:;<rr ~ 'H Cflflll cl C11'fc1 3fR' 



ill 
'II I: 
llj 

11311! 

~3-IT cf; qdT-ti=tJI(gcrt cf; m- * at ti\J1~~~ ~I 3a-~lcA 

~3-IT q:;T 3crt" mt:rTcrtT cf; mtr qdT ti ill (g crt * Cf)~~ 
.:> 

~ cf; ~ ~ ~ ~a11411 3~1~{01 cf; ~ ~ ~ 

efc>1 fa \?1 crt ~Ff1 ffi * 'H CHI '51 * ~ ~ \SI CF4 JfR CfdT ~ q:;T 

3~ cf; ~ ~ 3tR ~ q:;q$1 q:;r 3q4~a1 ~I (~ 



'I' 
1,! 

Iii 

I ~ 114 li 

CHIITIITII tiT : 

tf 3ITI" ~ tf{ ~ Cf){(11 ~' aT ~ ~ 6ITt 

.~ ffi'Bl8 ~I ~ SIICfiC:CT1 (revelation) ~I ~ 

~ ~ ~ 331fr ~ {'tliTIIc-CHCfi ~ tl 

' ~ tTTO, ~' ~' qnf, ~.m ~ ~rfr{ ~ 

tRr dlffr~frc;r ~ * ~ 33ffi=IT ~' t ~ 

31T1Chl CHIITIITII tiT fcF; ~ ~ SII~'UI ~ ~ ~ 

q;f SllklThl~Ci ~ Cf){("fl ~' 1St~ ~ ~ ~ ~' ~ ~ 
' 

54 Ibid. 



* 3fr ~ 1 ~ tl ~ tl ti ~ q:;rc>J", ~ 3ffi" .wr q;r 

3i 01) ~I UOl <4crt tl ~ fchcrt ~ ~ c);" ~ ~ 3fr 61 ~ tl ti 

~ ~ <IT ~ ~ ~~ ~ a=r ~ ~ "QCf;" 

"flci<1 ~ CfiT 3ft ~ ~ 61 ~ fcfi 3crt411 Ch~crtl m : 

' :ti)oq('11 t, ~ ~ ~ tl ~ CSIC\<41di, ~Cf;C::crt 

3ffi" Cf;l4i(1{01 cfil cR~()t~ t" \;Jif{~ ~ ~ 

~I <4 i fch ~ cfil ~ ~ ~ 1}; 41 'f"('11 fcA t"<41 ct<h'l t" 

~ ~ ~ ~' ~fchcrt 3-i()'Cf)l\11~ of ~ ;;:r<)" ~ ~ 

~ 1 fcli<rr 3ffi" 3tlch'l a:n:ft" ft~ fH I Q 3ft tfl ~ * 

30T ~ ~~ $tlcfil SktlChk·fHCf; m ~ s* fcf; crtlcCf; q;r ~ 

<IT crt I C::Ch tl fH I \51 t" ~mt ~ 3iCf{" 30 ~ tl fH I \51 ChT . "QCf;" a:n:ft" 

55 
Arora, Keval (2003). Ebrahim Alkazi, NSD Journal, May 2003, No.7. 



iii 
11: II 
!II 
II' 
Iii 

116 :1! 

~ ~ ~ ~ 6 .3-fit ~ "QCFl ~ 3ITcJ)" ~ Cfl{ 'HfH k11 

q;r ~ ~ ~ 6"1 ~1<4if4i ~ ~ ~ ~ "QCFl 

~ ~ ~ ~ 3fr G1ti" m1 ~, <f c:ut=t=tmCh t~fHI\51 
' 

ChT ~ G1ti" ~ 'HChtill ~ ~ ~ ~ c=rq:; ~ ~ 

~ JOtf@ISCh, ~RR' .3-fit ~ q;T ~ m cf;r ~ * 
sl~cTl ChT ~ ~ ~, ~ ~ ~ ~TeN ~ 'HifHcTl 3"fr 

56 Ibid. 



iil 
Ill 

ll! 
11! 

117 iii 

ffi"11$fa'l.al dt 3i(K.hh;nl fctfm' Cf<41~c:f')(4 trm, tt<jffiC1 ~ 

q;r jq;a~a, ~ trl j,q(4 ~ ~ fclq:flc=t a~~ "liT 

~ Cf1T clifac=t c;:r ~ 3ft efil ~ft <4 C"ll Cf1T clifac=t Cfl'lcrt I 

:q1e;~ ~I .31R ~ cfiT 3fC1t1RUTT Cf1T 3i~scrtl<Q J41crt~ trl 

{a I cR 't.n <Q 'H v"11 ci fil <"1 cnif Cf1T ~ dt {(ST ~ fa:l fcA C1 cfi'r ~ 

~~ ~ ~ ~ 3i(K.hl\?1l ~ crtiC:Cfi1 dt ~ffi'HICF<QC"II (~~~) 

Cfl)" ~ J4e;c-a fa<:rr dl<IT ~I 3i(K.fil'?"ll· cfiT m: B'?11$fa'l·a, ~ 

J1C1" <fil ~157 ~f41crt $'HCfll -aT 3fr 3f~r 3i(K.hl'?"ll dt trr ~ ~ 

57 Arora, Keval (2003). Ebrahim Alkazi, NSD Journal, May 2003, No.7. 



' m fct; ~ ~ 31~1\:11~ ~ tt,·C\:a~~ * fa"lui'I"QCh ~I 

C\'~Tcf; ~ fllfRcrl 31~1\?ft CfiT ~ ~ 3t"("IIC\ ~ ~ t;Ff<jCi 
I 

~ "J'Im m, ~ QcrtQf!!'l (~ 3fl" ~ ~ fUtJct 

$t=t1~~c: ~ am:r ~ 3fr ~ ~ m) 'QCfi" ~ ~ ¥ w 

m 3tR 3f!Ch) ~ ~ ~ ~ ~ w ~I ~ Vcrr "{R1 ~ ~ 
I 

fa1t~yq:; qc; ~ ft;rcr j,q(4 ~ ~ ~ iSU(i't.I~E~ ~ w ~ 3tR cr 

mfr 3fr ~ d"J"t ~' ~ fcho=t ~ * 301 c:ffi fa"! '104 ffii \{I \it GfJ fc:l Ch 
- "' 

I 
58 ~i'J fm!' Gl-~ 3fr ~ ~ CfiT 'l)lttrra' ~ 'dfm· ~ ~ ~ ~ ~ ~ ~. 
~c)'~;f~~~~. 



[il 
·!l 

il! 
;;: 

119 iii 

iSI q;1 e11 WI 31 ()'Cfll '71~ CfiT d'"lt CT1 CT11 m ~ 3fJR" ~ ~ 

~&1'41 ~ 'HCfltil ~~ ~ ~ at ~ ~ ft;n:rr ~~ 

~ ti:fl41 "CR t1a1~ 3<XfT ~I 3'tFh-il'4 ~ ~ a8d'"llcrt 

~ vq:; ~ ~ ~' f3lttti ~ ~ 31tiGt ~~~"101 

(iCfi ~ ~~fr )l"31rcf cnt 311ttlcrt~ * ~ ~ cti'ltil ~I 

~ ~~'';R- ~ * ~ ~a:JUT c=i:f c); ff!;;&iti cnT iSIO"'Ill 

~ cfiT ~r Cfl'ltil ~159 ~ ~ ~~ ~ cnr ~ 
~ CfiT ~a:JUT Ol<>ttil ~~ ~ ~ ~ ~f*;'41 ~ ~ 

t!Cfltil ~I ~ vq:; ~ c); tm1 ·~ 3fr ~ ~. a<4d'"llcrt 

3fr ~ ~ .3-tR 3't ru lS'4 cF; ~ "C!Cfi CT1 \?1 ~ '41 3fr ~ ~~ <rta-

59 Ibid. 



\[1 

Ill II 

I
ll 

120 .!1 

"QGfi ~ ~ ~ ~, ~ ~rr qf{a~crt~frc>r ~ ~, 3fit 

$ttch'l tt"t-oql~ c); ~ ~ ~ ~I ~ "QGfi ~ ~ ~ 

~~~c);~ fq'>ltfl ~ ~ ~' ~ ~ ~ 

' ~ ~ 3~~ttcrt c); rrtt Cf{ ~ ttctifll ~I ~ $ttch'l 

q fCj q{Cf)(i I 3-tR-~ ~ 3fr ~I ~ cift\"%Cfl 3'11\?1181 3-tR

~~~~IYcrt ~ c); ft;ro" 3'1~ctl-4 ~~ cT ~ 3fr <Ricrt8 ~ fcn 

<;t'£ffi=!!~ ~ ~~lcrt" c); '?1&il tr \Ji~fact ~ ttctictl ~I ~ ~ 

~' ~ ci1 ~ tlvoql$ ~Hct8 SCf ~ ~ ~~ c); ~ 

~ 31~ ~ 3ITtl ~Cflct I a I~ c); .m;ncrr 3-tR" cnu; ~ ~ 
~ ~ 

too Apse, L (I 993) Alkazi ("1 do not have den ius, I have some talent"), The Pioneer, New 
Delhi, January I 0. 



~ eli qrn ~ ~ ~ : ctc;tiRtcn~ ;Rftn ~, ~ 

~ (Yn'4?n JtR- men ~), JtR- ~~rr ~ til~c-'~1 iTil<;:'~ 

-HYC\1 ~ ~ 1mll(i1 ~ (1CFi ~eli~ 301 ~ "([q; 

31 nm~n Q Ch(il q;r ~ 3mf~<rc:Fi t, .3-tR-~ ~a-:rur ~ 
"' 

fctfm" Ch c;t ic-<R Ch Rl '&in eli fa Ch I'H ChT Ucn ~ ~' f3l ti ch1 

\j1 {'\{ n. "([q; ~a;:rur ~ cnr M tl 61 

61 
Gargi, Bat want (1998) Alkazi was a gift to Indian theatre Prithvi brought realism to the 

stage, Januarr 2, Alkazi File, Sangeet Natak Academy. 



1'1 
ill 
iii 
Ill 'I 

1221il 

CTI\?"HiC\1\71 3ft" ~ ~~ 3i(>'Chl~ ~ ~ ~ tR tn~<"i ~ 

fcn, '31mi CfiT 3-Ttrafr c;~) Cfl q { q •u 3IT ~ ~ ~ ft;rcr ~ cfil 

~ 3ffi" aOlij{Q'!CH ~ ~ SIJ\CflCIIC\ ~ ~ 

al)qcrtl:£4 ~ ~ cf; fat=("11{ Jt ~CHC::I S3IT tl $'Hf<;lQ ~ 

CHicrt<rtl C1~fia1e1 6 ~ ~IT cf; ~ 3'ftffiCfl, {I\51«Mlf21Cfl 3fR 

62 Raja, Minakshi.(l998). Alkazi's Homecoming. The Courier Mumbai, Dec I. 



Ill 
'!I 
l:i 

lti 
II' 

123 li! 

~1 ~ lfi 3fR" J1Tt.<:rd1 cfi'r 3 ~ $41 a#! q I ~ \51ft &I <"II cnT ti <H $4 #I ~ 

~a=t11 ~a11 ct"i ~, ~ ti ch'l 91 ~'<<=t M ~ ~ ~ cfi'r "Q'Cf; 

3 <=t 01"1 ~ <=t Cflcr1"i q:; ~ ~I firm * ~ q;c;;R" u;r;r <fl 

~ CfiT ~ ~ iHQIQI "Q'Cf; 3Wt=r Cfi~ICfil{ ~ ~ 

~ ~ Ml Cfl()IT Ulill't1 3-tR-~ ~ fY8<"11 cfi'r 

' 
3"t~<t ~ 3fR" mciT t" tr"if "Q'Cf; '('icljq~ 'fi<=t~a"i cfi'r 

~ ~ ~ 

nJ Alkazi, E. (2004). The Training ofthe Actor, Sangeet Natak, Vol. 38, No.4, pp. 77-87. 



lj\ 

I 
!I 

124 ,11 

3-tR 411 ~4~41 ~ ~ cfi \?iR~ fa41ff1C1 3-tR ~ 

~ ~~~QI ~ ~ ft;tQ-~ ~ ~ Ch'tC"II ~ 

3-fR ~ ~ q:;T ~ cfi \Jt~a<rl ~ 31Nf ~ ~ 
,.:) 

fcn<:rr ~I ~ ~ cf; \?1 R ~ ~ u;r:r q:;T ~ ~ CfiT 

3-T4a1T fat;ft-' .mt ~~rar ~ ~ FcA 6i \1~ ~~ ~am- q:;T ~ 



~ ~' CH~Icrt {aiC:f;;Jff 3,q~ Qi c); ~ ~ 

~ 31fCf * 6r CH~,a~u'l ~I $ftfc;lQ ~)Cftt4~\Q{ c); ~ * 
3cre,;1 cA 301" ''{'\q j (1 { 0 N cnT 61" ~ f(i (1 fcti<:IT, ~ ~ c:fil 3ffi=J=IT c); 

~ ~ . 

Cl""l'?i&!Cfl ~~ ~16iifch 3,q<4 Qi ai ~ ~i};<QI ;A- ~ 
I 

c); <;J~zp2! ~ c); 3iCijctiC\; ~ ;:ft~?\011~ ~ IDU tlct7J2f 

c); 3i CTI a I C\ c); ~ ~ £~<r 3ffi' m "1 cfi ?\CTII ~ fl crt a Iff ID"U 
~ ~ ~- ~ 



~ Slf(j(i ~ -aT m m- ~ ~ Fclcrlti'H * 
~ ~C\c;IICI ~ m *'qj(i{UJ ~ cnf$' 'il*''tC1 ~ 

~ ~, iTf ~ ~ 3N"tcfi ctl ~ 'HIHCfia=fT 

CfiT ~~ ~ 'il*''tC1 ~ tl'64 

64 Dutt, Utpal ( 1994). Innovation and Experimentation in Theatre. Special Issue. March 

1994, pp. 18-22. 



6"l$tiffiQ ~ tiiH$'tCT11 3fr 91~fl ~ ~ 6 ~ 3,q()t c;ti at 

~ ~ 91~'tC1l cfi ~ q;t;:r_~ f{;a1;a~ at, ~ ~ c=rcn -a

~ .w:r;r {I \5101~ klCfl Rl'& i ~ ~ ftOG ~ ~ ~a-TH W c;t; 

~ 3fr ~ Cf)'{" 'HCflfl ~ ~ 'HIIHI~Cfl iiC'IcrJI CfiT ~ 

~)Cfticfl"''t ·~ ~ tr CR1\51C\ m, JtfchcrJ ~ ~ ~qi<"'l'<a~ cfi 
.,j " 

()fa-<:r ml 3-fi"{ C11" tr 3cr~1~ Cfi3fr ~ ~~lenT q;)- q;d=[ Cf)'{"cf; 

tJ" .3-fiq:;rj cr ~ a:rm:rr ~ ~ fch" ~) Cfti cfl "' { ~ IH ~I CT1 

CT11cCflCfll'< ~ J:Trt-~ cfi 91f{il ~ ~~lq:; -a* ~ 3fr 

~ ~ ~ ~ai<H" ~ 3-fi"{ 'Q"Cf)" ~ ~ ~1 ti{ q;)- Cll hi ~Cf) 

~ Q ~Cfl()t J:Trt-<:ldiT cfi \;i1 f{il ~ ~ ~ ~T Cfl{ a1~ 

:q I~ Q I $ti ffi Q CJ1 ~ ~ 'Q"Cf)" ~TCfl" 3-fi"{ Jt 'lSI Ch C11" ~ 

~)~~ti't cfi ~ ~ 9'""11C\I fa;rn8 ~~ C\'ff ~)Cffi4~"1't cfi C111cCh1 cfi 

qyo ~ {CII JOi ·tf!"' $kl f_;l ti cfi ~ ~ tJ" ~ ~ 3-ffi" 



I 
128111 

~ 1 ~ 3i 6'Chl$1 at ~B;-;J:f ;q if:1c:RI q-{ ~ ~ 

~I 3 C\ 1 ~-to 1 ~ ~ q-{ 3o:rcfi 011 cCh1 * 31fl'I1T 'tTcf 'ff Cit C\ 

31<:\t'Qaft ~ ~a:-6=R1r cnr ~ ar 'ffcti(it ~I 3i(i'Cflt~t)l ~ ~ 

~ CAirll~'iilfiTlCfi ~ ~ ~ ~, ~ fi~C\011 JtR 

~ cnT Off CH $'1 CT11 eiTan" fctl 31T'SIT "QCli" .3-fCiiil ~ 

~ "QCli" ~ ~ cnT 3ft" mtr ~ .3mfr ~165 

65 
Dharwadker, Aparna B. (2005) Theatres of Independence: Drama, Theory and Urban 

Pe1jormance in Indian since 1947, New Delhi: Oxford University Press,p. 78 



Ill 
J 
iii 

1291!! 

JI~<Ha-'4(11 3tR ~ >H~Rl ~ mfr ~I ~ c:i\31~4Rl 
~ ~ 

Sll~f'Ytit ~ ~, CH"'ic1a1 JtR- ~q~cl 4FFHi~klCfi 
~ ,:) (.. . 

~Crl~ tTTff ~ ~ ~ ~ ;Hqfcl\Qi ~' ~ 'HCfi~ ~

~ ~ ~ ~ ~ 'HCfi~~ ~' ~ 19cfi" ~1(11~ .3fi"{ 

61~ fl Cl1 ~k11~ ~ '3"1Tffi1q:; c:R ~ . Q;ft" ~ ~ ~ 
I 

~ m«=r ~ ~ * ~, rnCfi :a (1Crll ~ <Htka '{0~ 

~ ~ ~I ~ m- m Qdt tfr =il("l<rll em-~ cti'<<i'l 

~I 3"\H" ~ il (1011 3tR Qdt CfiT ~ &Cfi" ~ ~ ~ 



I 

l'i 
i!l 
q 
Ill 
"I 

130 ill 

~. fiCRI\51 cf; ct q;ta:r ~ trai ~' f@~1crl ~)Cffl4~4{ cf; 

~ t" m ~ t" ffi~l!'h ~I ~ 3c-4~ 

~ cA- ?)ffR;q) Tis JAfl:l4c cf; ~ ~ C1iT 3-TTtm" 6fcriT 

Cf){" trn" 3-fR 't) ct CJ11 cf; fa:\ 1Ff1 o I cfi'r SOl fsh '!II CflT fl CR $l crl ~ 

~r cfi'rl ~ o=fl C:Cfl ~ ~ cfi'r ttl CR 1 f3l Cfl-tll fA Cfl 

3t_~Cfll CRe;c-q'i_O~ ~~ ~ crl" ~ ~ ~ CflT ~ 
' 

~m ~ 331m : ~ ttiCRif@Cfl *'f4'~~ ~ ~ 3"11dl(il ~~ 

~ trn" cf; ~ CflT Cfl3fr Cf'lcrHlfl ~ Cfl\((11 t, ~ 

t~~r~lce'~~ ~ ~ t ~ 3-ftlcA" ~ t" ~ ~ cfi'r 



131 I 

JOJ..m'l:li ~ ~ ~~ ~ ~ ~ 3c-4(4 c;n at ~~)Cffl4l'l:l{ 

c);' fiiH Cf)a=J" ~ ~ <4 <tSI Cf) Ci1ti" '4Tml' 66 

fcn q-q c);' mtr ~ ~ (1cf) S114lal fcFim ~ f!CflCil 61 ~ 

fcn x)fil4) r1s \it!R4c c);' ~ar * 3c-4(4 c;n at· qr'l:jT fcf; 
" 

cfiT ~ ~ ~ arctr 61 Oi I C:Cfl c);' fl i aft ffiq; ~ c);' ~ 

~' ~ Q rq Cf) ~ q;r "Q"Cf)' ~ 'EI"CCfi t, 3c-4 c>i c;ff c);' 

~ ~ ~I 3Crl Chi ~ 3fCR=R" .w:ra=IT :Haft Ci ~ c:f;cil \?1 Cfl{ <11 

~I ~JR1"(4", "Q"Cf)' ~~ at ?)fil4) ds ~fM4c cfil ~Ri311C:fr 

Ji a I~ \;il \lll 'fOCi ffi c);' 6ITt ~ ~ Cf) I 'l:l Ci cfiT fcf; \lll e; fl Crl ~ ~ ~ . .,;) 

66 Gupta, Tapati (2003) 'The play's the thing': Transcreating Shakespeare for the Stage, Epic 

Theatre, April, pp-92-100. 



'HCfi(il ~ fcn 3cre;1cA ~ ChT "C!Cfi" 31i~)~Crl ~ ~ ~ 

fcf;m m, ~ Cfi I~ a I$ cfil "C!Cfi" ~II :fl ~Cfi 7Jfc1 ~ ~ ~ 

~ ~I "C!Cfi" Crll ECfi * "C!Cfi" ~ ~ ~ "EI ~ t"fl ~ t 3tR" 

~ 3tR ~~fen ~ CfiT CrliECfi ~ ~ ~3-IT ~ 
..:J 

3Mu 3tR ~ cJgiT CfiT t.<:m=r * ~ ~ c;n ctiRI ~ IH crt'l { "1 iff 

~ fct*'cff ~ c:rc:at ~ ~~ CrliECfi q:;'{ ~ ~. f81titi ~)Cftictl<q'{ 

fct*'cff ~ qt ~ ~ 3tR ~ ~ EIECh1 CfiT {"ia1~1 ~ ~ 

~ ~ ~3-IT -at ~ ~~~~C'i ~ cfil ~r ~ ~I 



~ f31a::o:r ti f<tRI q;r ~~r Fa1 rn (1 ~ t 3tR (1il" ~ 

~~~ d~Ch1 t- \?1f{~ ~ tif<tRI CfiT ~ ~ usr ~ t, 

Fvn1 ~ ~ <r a:r R=rn; ~~ 3tR ti i 41 fll Ch cit f(;;q:; ~ ll'fq (1 

MR ~I<HIR:Ch ~ CfiT 3fr ~&ifc¥;(1 ~ t1 c;ff ~ ~~ 

cfiT \?1*'{cfi CfiT .m- ~ tiCR$48 t, ~ fcfi" ~1Cfti4~0Q{ ~ 

ti<H$41 m 3tR ~ SI~OQI H 3o-~1cA ~~ cf;T qfi&IC\aft 3tR 

I 

cf;) CR(1 ~ ~I 3fdR" ~ c=IT ~ ~ ~ * c;~Tcf;T ~ 

tl; Chi { o I ~ * 31 q J I (1 c;:rfi" ~ ti Ch(11 m, ~ a:m- c.fi'r 3ITtSIT 

t- Ch"t-ilqcrt t- ~ ~~lSI<Hffi ~I cr · crtlcCh H aiql*' 31f\SIT t-
o:> 



\!1 

i!l 
I'' 

til 
1:1 

134111 

~I 

I 

~ ~ ~Fh1C1 Ch{Crll ~ 31ft1 ~ ~ ·.wror ~ill{ ~ 
~ ~ 

~ * ~ 3c-te ~161ctld ~I 'QCii" ~ ~m* 

3<:'.\1${01 ~ fct; ~ 31R dc)crt"r c):; ~ '(ifCfiR cf; ~ ~ 

CJ1<t 31IISI 0 N CfiT fl 011 cA c):; ~ ~ rg 4) ~ CfiT $@ JOi I ()i fct;m 
~ 

q:)ll!i'{JI CfiT $f8<HI(ii ~ ~ 'QCii" *_!'(iJIC1C11 ~ rr ~~ ~ 

~ m:rcr CM6i" till 



31ta1cJ~mt ~ ~, crti" ~ m~~ 3t ~ ~I <:® tR ~ 
1 

fq ~ t1: q;t ~ fC:: cf; ~ * Rl ~ t1 ~ "J"J<:rr ~I ft, \?H t" ~ * 
~ Q f():! fl 31 ¢1 I~ CH ~' tc JtR .3fl cH Ch) C:: *, lJCfi CH :;q'1 C\ I t" mtT 

.:J 

c'Qct~l{ ~ rr, ~ 3"fr 3"JJICHtOj'H · cf; ~ ~fr tiT, f6c<'H 

t- ~~.3-TRt ~ ~ <:rm- R\<'it~ ~I "QCFi ~a; ~ * ~ 
.:J 

lJCf; mer, ~ ~ Fa"lrnti Cfi{ctl 6, ~'ftti CHI$Cfi(ii ~ ~ 

JlfClsfl t- ~ * 3ifl;lCfit ~ ~I 



1ii 
136 lli 

fa:lJ0/1 o I ~ ~ 3ffi" ~ Gftr ~ ~ SV ~ ~IHl'fC:: ~ q;r 

~~~~~ 

'{~tRafi ~ ~~· ~ qi'f ftl?IUI 3\4~ ~ ~ ~ 

* fcJim m, m ~ ~ n<:r ~. ~ Gt~4?1 ~ ~ ~. 

~~tcrreJ CJtef {I\J1ailkl ~ ~ ~ ~fm tr ~ ~ ~ * 
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cfi ~ ~~tcrreJ >He;Chrnll1 * .3ffUcF; :Ha"crt~ft~Cir * t@" 

d=l"~fto:fr {1\JicACil q;r 3("Cf)~ ~ fcf;m, ~ iCfl (Sf~lfJ:l\:111\:11 c. «'- ..;) • 
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3c-q(li ~ err fmt" Qffie;lfftcn ~ 31i~)(li0i ~ ¥, rr ~ 
~~ ~ '(!q1 *~ 'Hat=ll 3fr ~I 3CF61<A err fmt-

~), a Rife Jrf!:ff dfrlt~ (1955), JJ..ff:l4t~ ~'?1=< (1957), 

~ (1958), ?)fl:l;q) Tis Jt/&4e 3-tR" filst~fR? t111$?:t~ ft1:r 

(aTo=rr 1964) ~~~~(\i 61 e;l(liifcf; ~ cA-~ ~ frlmrl CfiT 

~ We; fcii<rr, .3-tR-~ crt \;i1 f{ .a ~ ~ 1 a~ a ~1 q"tfl•fl <!! '< trr 

~ qfOC"(Ch ~ 31TJ!Q.Q\51Ci1Ch ctflch ~ ~ c\!11{§41 Slf"cl(i ~~ 
~ ~ 

67 
Drama Critic ( 1994) Living theatre springs a surprise, The Statesman, Friday, Jan. 28. 
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1lfHI{ ~ cf1 ~ ~JII~ ~ cf1 ~ .~ (stalwart) ~. 

~~1<A ql{qf{q, ~dll~ ~ q:,t ~ ~ cf;l 3-tR 
I ~ 

3 ,q ~ zyr q;r IH I CI11T11 tiT fctl (1 Cficri'i en "t!Cfi" f31a:a:r ~ 6"1 
I 

(1Cficr1~Cfi q;r 3qdldl Cfi{(il ~. f3101cA ~ ~ 'HCf;~ ~ ~ t 

3-fR q;u; 3H"ilh61 3t ~ ~ tl ~ ~ C1Chcr1lcn ~ 
~ ' 

68 ~ ~ c); m'tf ~ ~ all(1'tl~(1, ~ 3n«l-9/5/91. 
69 Ibid .. 
70 Dutt, Utpal ( 1994). Innovation and Experimentation in Theatre. Special Issue. March 1994, 
pp. 18-22. 
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:H ftkl ~~ lR ~ ~ ~ tT$T ~ fcF; a- .mr 3fr 3crr 

fcl ill {1, ~ 3-fR" :ttl crt JOfl CHi ti IJIT cnT ~ cf:;{ C"fl 

~~ ~lc;tjfcf; <)" ~ ~ dJ~OICflrt1JIT cf; ~ ~ft" 
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~ Sllltifllq:;ctl ~ 3m' H cl tiiCJ;fl\:raCIIC\ ~ ~ 

CfiT cif{Cf;{l{ ~ g-1 71 

v~~ \tiCrll ~ Gm ~ Fcf 'a I{ q"{" ~ fa<n" "1Tm t ~ 

mw H ~)Cfti4l'Q'l ~ 3-ial~\?1~1 tiif<tklCh ~~ cr ~ cnr 

~~ ~ ~T'f"ti'Cfi craT c); {I\51Ci1~1klCh ~ c); ~ ~ofi'QCh ~~ 

31fct<;:r~' cnr o:rTJ1 ~ t1 73 34\l~ffi ~ Fct=a1-< 3'i4'Q'Ifl 

~ 6', ~ er;r ~)Cfti4l'Q{ ~ Fct>tltict CfiT 31~1\;iil .3-tR' 

71 Helen Gilbert & Joann Tompkins, Post-colonial Drama: Theory, Practice, Politics, 
London& New York: Routledge, 1996, p. 19. 

72 Jyotsna Singh quoted in Postcolonial Drama by Helen Gilbert and Joann Tompkins, 
London & New York: Routledge, 1996. p. 19. 
73 Leela Gandhi, Shakespeare 's Books: Contemporary Cultural Politics and the Persistence of 
Empire, Melbourne: University of Melbourne Press, 1993, p. 81. 
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~ ~ ~ fH tkCI q o~ ~I em- qt ~a-<:r ~ 3c-Y ~ c;ff ID"U 
" Y'' " 
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~ ~)Cff!fqll{ t" a:uc::Ch1 cfi 'E\Yin{Ui cfil 'Q"q1 ~ q{q{i cfi 

~<"f!Cfi ~' f31CI1ti ~)cff14l:ZH cfi CiiiC::Cfi ~ .miT, fa'("q) .3-fR 

~:tiT cf; ffil ('i 19)' ~CI1ch'l ~ ~ ttl~~~~ * 
firl~n ~' 'Q"q1 ~ ~ cfi mtf ~ 'FCI'E\4 3fit ~ 

1 

~I 
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~ ~ '()fEf ~ITu ~ ~ Sllf'C'tla<r11 ;A" fclbl~ t" c~IYCI1 
"" 

t 

~ra *".,.--1,.....,.<"1 ~ ~ ~ ~~r cfiT 11<fr ~ 1 31 <Khl'ift at, ~ 

.3ffUfa1cf;, 3'i I 'lcfl ~ \( 18l ~ ~ t" "''C71 C1i ~ anl ~' ~ 
"" ..... 

.3ffi" ~ t" af;r ;A" JOt e'IIC71 Sll ~a I ~I til <'i i fch ~ ~)c;r{ 

.3ffi" <rl1cti'l ~II~ a I (>! ~ t" ~ ~ "'' I iA a I (>! 3i <Kh I \'il at 

q:(q\(1, ~ .3ffi" ~ cftr ~e;'H1 t" ~~at 

fcm;rr (=l"urftr ~.3-TTUrfr fcrou t- t1 ChH) e; CJ1 ;A- cr 3m ~ crrq 
I 
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iii~Q I 3a-e;1;A ~ ~ c;~~ cnl 'HIAI\ii * ~ ~r ~ o:rti" 

~~ cit~ 'fiiAI\ii t" ~ 3f11" ~~ tt J"lla=tcl ~ fcli ~~ cnl 

~f cfi'rl 3C\1~{01 t" ~~ 3a-e;1<A ~ ~ \ij..f(:}4f! ff}\)11'( 

~ Vcfi crtiC:Cfi CfiT ~ {1\iiaflffiCfi ~ ~ ~ ~ ~ 

~ ~ ~ Cfi ~ Cfit'll ( 3fir Cf1~ ~ Cfi I ("'I) .3t\"{ ~ 3fR:r -tm=r t" 



~ -ar J=iftkl fcf;m ~ 'HCh<rll m:rcr 61 ~ ~ ~-m 

~ ~ ~ e~1Ri -ar m:rcr ~ ~ 41oQJIII 

Cfi{ ~ -m:rr 61 ~FchCI"l ~ ~rru ~ -ar AA ~r ~ 6 

fct; ~ ~ CfiT .3-ff(;~ ~CTI fG.31Ttlrtl fcm"tT cf; 'Cft . ~ fcf;<:rr 

~ * ~ 00 ~ 'H ChC1l, cilf(;q; ~ ~' 1\CHCh 3ffi" 3ffi1 

~a=CH" ~ cnT ~ l.<:rra=r * mot ~ \?1 {"{ C1 6 I ~ Cj ~CTII * 
pr~~~~t, ~CT!Cf~~* 

:Hftfa 3ffi" ~ cfi ~ 3"31{ Cfi{ 'H ICHcA 3IT ~ t, ~ 

~ 'C1'"{q1 ~ ~)Cftl4l ~{ cf; ~ ~'&i <'il ~ ~ Cfi~<:(' 

cnT ~ CI1Chi{C11 61 a~CHICTI * ~ {"4iC1'{1 3ffi" SH:C1ffi~l cfil 
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~' ~ tlftffi t- ~ ~ q;T ~~cr1~\!IC'il * 31R 

~til cr1~ \!1 C'il q;T c\Q I q en ~ H Chi ;Q \((1 ~ ~ '3IT 'fl Ch(il 
I 

~I "tf 3JOOJ"t~C\ Cf)\((11 ~ ~ mt ~ 3-ft:\!1\!101 ~qj(i\(Uf) cfiT 

\(l\5101~ffi t- ~~-~ ~-~ 011C::Ch t- 3ffUcF; 

c:n~a111 ~ ~fchcrt fi<Hicrt. ~ ~ <Htlc-ct'i_o1 GITC1 ~ ~ ~ dtt 

c;rEf ~llq ~ ~ ~~~ 'fll <H a11 dtt fc;l n:g e1 311 J~ =81 cR~ ma=rr 
~ . 

tH~a1~\tl '(performative) ~I ~ FcA~C'i'lC'il * ~ ~fttr ~ q;r 

~ ~ dtt q:;n:r t" ~-~a:lq q;f <H~\!11 cn'll<11 ~I ftrR" 3fr 
~ 

31 ("Cfih;rt~ 3iR 3c-q ()! G:n t" ~ '11 dj, =81 ~ ~II~ c;t tJ ~ ~' 

Jlfchcrt ~ 3fr ~ ¢ ti<Hcni~01 ~a1JOi=a t-~ 31R art 
I 

~ c.fiT .3-lR ~ ~ ~ ~ H ~ ~ "ai~Q I ct\tllfch 
I 

~ a:r ~ ti<Hifl ~a~;H~~\!1 3-tR- tliftfficn ~ Cf;f fct~ 

Cf)\((11 ~' IS1~ ~ ~ ~ \51~\((i~, ~ 31R 'fi<Hd) 



fct~rsr ~ ~ titRCfil~crt ~ *, ~ tiftffi CfiT 'QCfl 3,41e 

~ ~~~ ~ ~ t 3-tR ~ titRChl~crt ~ 31i~1~crt q;)-

CR1'ie e;1 31~1\111 3-tR 3,q~ ~ t- ~ ~ ~ ~dj>{Si 

~ * 'QCfl JOt~ c=c1 q o~ 3'i fCA q:; I fa1"3:rffi e; I m c=fR tR 3nX-
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ra~<'fl. 

6. ""\icrtct:fl-¥ (2003), m- wf;r, {lfl:a crtl<;:<a fc1101(4\Q, crt<fr 

ra~J~. 

7. 31crtct:fl-¥ (1998), &J >Rf;lr, {I~~~ crtl<;:4 fcl{ll<44, ~ 

ra~J~. 

8. \51crtct:fl-¥ (2005), i7r wf;r, '<lfi4 Cl11c;!4 ruoui·<4:U, c;:n:ft" 

R~~. 

9. {aJq:;Jff $¢11~CR 3'1c;<:hl'i"f~ 'HfhHI~C1. ~. '{)~C1Cfi, 17. 04. 

2000 

10. ~~3'1c;<:hl'i"f~ cFITalqtt\ ~~. 12-18.01.1992 
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11. 3c-4~ c;ff .31R" s:!ffi~'&ctl CfiT 011C:Cfi, R\Cii<HICii, 25.05.could not 

find. 

12. CFt"Jf§:al at~~~ faan81:3ic;Cf)1'-?1l ~ ci$CR"I, 

~ ~<"6?1, 15.03.2001 

13. 3ic;Cf)lyil ~ ~ # ~ * ~ ~ ~ 3-frlft-~: 

Fcl\51'4 cA~ctl, \51Ciitlt'll, 24.04.2007 

14.Jj,i'h1Cfil~f 011C:Cfi ~ ~ ~, ~ ~ 3il~<h, R~~. 

05.01.1992 

15. 't!Cfi" ~lf&H<act ctiT 401{~~'4, {I~ :a tl~l{l, 12.01.1992 ., "' 

16. Jtt ~ ~IH~c .3iR" 3i7k01" -;R' ~ ~ ~ e;: 3c-4()! ~ • ., 
fqct~ 31R'ct', 09.05.1991 

I 

17. 3'11{\1l'4 {atJOiil ~~~, fei<;t=ctl01, 13.04.2003 

18. • ~ ~ 3ic;Cf)l\?1l ~ at4til, ~ ci$JO'fl, 

28.01.1991 

19. 3ic;Cf)l\;ifl, R\01<HI01, 10-16.10.1982 

20. 3ic;Cf)ly1l * 3ic;Cf)l\?1'>1 {;Cfi, E.ltR'!jJJ. 17.05.1987 

21. al4til ctiT~, \ilrlflrll, ~ fa<"()fl, 15.01.1992 

22. Cfi()!ICfil{ ~~lcf;T ~ tii<H<A ~ ~ ~ ~ 6, cfR" 
' * 08.01.1992 

23. 3ic;Cf)lyi'>l ctiT~Cfii<QIH, J'Bgf"rllirl, 22.01.96 

24. - ~ ~. ?7/)21 'H&/?1, 12.01.1992 

25. 3ic;Cf)lyil cfiT atqffl q:;r ~.. f8gMttr~, ~ R~~. 

02.02.1994 
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EBRAHIM ALKAZI 

PLAYS DIRECfED (Acted in som~ of them} 

At_ RADA: Ha~let (1948), Richard Ill (1950); For Theatre Group Ibsen's Ghosts (ads as 

Oswald); The Heiress; Chekov's The Proposal, Shakespeare's Twelth Night, 
Othello; Marguerite Duras' C~ime Passionelle (1950 :-1954); For Theatre Unit: Lorca's The 
House of Bernarda Abba, Sophecles' Oedipus Rex 1955 (EA Oedipus); TS. Eliott's Murder in 
the Cathedral 1955; Moliere's The Physician ln.Spite of Himself 1955 I Bernard Shaw's Arms 
and the Man 1956; Strinberg's The Father 1956; Mc;>liere'.s That Scoundrel Scapin; Moliere's 
The.Miser 1957;' Arthur Miller's A View from the Bridge 1956 I Strinberg's Miss julie (EA 

Jean); Anouih's Orpheus and Eurydice; Anouih's Antigone 1957 I ·Ben Johnson''s 
Volpone; Christopher Fry's A Phonix Too Frequent; Shakespeare's Maebeth (EA 
Macbeth}; Bernard Shaw's joan of Arc; Chekov's ·The Wedding, Chekov's The · 
Proposal; . . Ibsens's Hedda Gabler, Moliere's Tartufft (EA Tartuffe); Tennesse Williams' 
Suddenly Last Summer; Samuel Beckett's Waiting for ·Godot (EA Lucky); Lorca's 
Yerma; Euripides .Medea (1960-61); Moliere's Bicchu (in Hindi) At N.S.D, with studentS 
and Repertory Mohan Rakesh's Aashadh Ka Ek Din( 1962-63); Ibsen's Gudiya Ghar (196_2-

63); Anouih's Antigone (1962-63); Moliere's Bicchu ·(1962-63); Dharamvir Bharti's Andha 
Yug (1963-64); Kalidas' Abhijnana Sakuntdlam (1963-?4); Sophecles' Oedipus Rex (1963-

64); Sapne .(1963-64);, Strinberg's The Father {1964); Shakespeare's King' Lear 
(1964); Moliere's The Miser (Kanjoos) (1965); Euripedes' The Trojan Women (1966-

67); . Ibsen's Ghosts (Pret) (1966-67); Samuel Beckett's Waiting for Godot ( 1967); Girish 
Karnad Tughlaq · ( 1967); Anouih's Antigone ( 1967); Chekov's Three Sisters 
(1967); Priandell?'s Six Characters in Search of an Author (1968); Lorca's Yerma (1968) {with 

. students of part time Acting course); Shakespeare's Othello (1969-70); Badal Sircar's 
Hiroshima (Teeswin Shatabdi) (1969-70); Laxmi Narayan Lal's Suryamukh (1972); Balwant 

Gargi's Sultan Raz.ia {1972); . Buchner's Danton's Death (1973); Girish Kamad's Tughlaq (at 

Purana Quila) (1974); Dharamvir Bharati's AT}¢ha Yug (at Purana Quila) {1974); Balwant 

Gargfs Sultan Razia (at Purana Quila) (1974); Edward Bond's Narrow Road to the Deep North 
( 1974) ? ;, Shudrak's Mirchakatikam { 1974); · John Osborne's Look Back in .4nger . 
(1974); Jean Paul Sartre's Men Without Shadows (Andhe~e Mein) (1975);. Buchner's 
Danton's Death(l976); Moliere's Biwiyon Ka Madrasa {School for Wives) (1976); jaag Utah 

Hai Raigad (1977); For. N.S.D. Repertory after 1977: Girish Kamad's Rakta 
Kalyan; Lorca's Din Ke Andhere (The House of the Bemada Alba); Shakespeare'~; Julius 

Caesar { 1990). For Living Theatre: Mahesh Elkunchwar's "Viraasat" Part J., U, III 

(1992); Chekov's "Three Sisters" (1994); Tennesse Williams' "A Streetcar ·named Desir~" 

(1994); Peter Shaffer's "The Royal Hunt of the Sun" {1994); Three Greek Tragedies· 
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-
"lphegenia in Aulis", ~Agamemon" "Electra" (1995); Arthur Miller's "Death of a Salesma~" 
(1996); Eugene Q'eill's "Desire Under the Eims" (in Pubjabi as Balde Tibbe) {1996} Fine 

Arts: Complied a series of 13 Art Exhibitory entitled This is Modern Art at jehangir 
art gallery, Bombay (1954); Continued mounting exhibiUonsof contemporary artists 
like M.F. Hussain (1958-61); founded his own Art Gallery along with his wife Roshan 
Alkazi ( 1977), editor- publisher, ArtHeritag~Journal. 

Awarded Honors 

1947 British Drama League's Starred Certificate for Work of Exceptional Merit 

1950 B.B.C. Award for Broadcasting 

1962 Sangeet Natak Akademi Award 
1966 Padamshree Award · 

1967 Fellow Sangeet Natak Akademi 

1986-87 Kalidas Samman 

1990 Padam Bhushan Award 

1999-2000 Lifetime Achivement Award from:Time and Talents Mumbai 
Reliance Award form Lifetime Achivement, Mumbai 

Chamanlal_ Bajaj Award for Contribution to Theatre, New Delhi 

Keval Aro~a is a theatre critiC and director~ He teaches at the Kirori Mal Colleg; 
University of Delhi. 
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Plays 

Written and/ or directed by I'!Jtpal Dutt 
(Plays for which playwrights are not mentioned 
in brackets are by Utpal Dutt) 

In English (1947-52) for Amateur 
Shakespcareans, founded Dec. 1947, renamed 
Uttle Theatre Group Feb. 1949. 

Richard l/l (Shakespeare); 1947 

Othello (Sluzkesptare) 

A MidsumfM" Night's Dn:am (Shakespeare) 

RtnnLo aw!Juliet (Shakespeare) 

Twelfth NJght (Shakespeare) 

Distinguished Gathering (James Parish) 

Waiting fqr Lefty (Odets) 

' Andro&s.and the Lion (Shaw) 

' . Merry_ Wrues of Windsor (Shakespeare) 

Macbeth (Shakespeare) 

Dark lAdy of the Sonnets (Shaw) 

Huw She Lied to Her: Husband (Shaw) 

TiU the Day I Die (Odets) 

Arms and the Man (Shaw) 

Mrs Warren's Professwn (Shaw,) 

Othe!.W (Shakespeare); April 1964; Minerva. 

In Bengali for Little Theatre Group 

Glwsts (Ibsen); 26 Nov. 1950, New Empire. 

A_ Doll's H~ (lbsen); 14 SepL 1951; Srirangam. 

Sangbadik (Konstantin Sirronov); Dec. 1952. 

Putuler Sansar (Ibsen); 7 March 1953; St 

Thomas' flail. ' 
The Merchant of Venice (Shakespeare); Ap~l19~3. 

Achalay~n (Tagore);J~1y 195,. 

&rani (Sunil Chattopadhyay);july 1953. 

Machdl& (Shakespe~); bee. 1954, New Empire. 
I . . 

KalerJatra (Tagore); May 1955; Youth Festival. · 

Ra 
.. .-. _ _.~: I 

nJI~Uffi. i 

Bicho.m &ni (Galswonby); August 1955. 

Budo Shalilcher Ghadey Ron (Michael 
Madhusudan Dull); March 1956. 

Naba Sanskaran (Banaphul); March 1956. 
GUru.IJakya (Tagore); March 1956. 

SuAshmaBi(har (Tagore); March 1956. 

T~ljth N'ajht (Shakespeare); Apri11956. 

May DihfL~ (C.>Orky); Dec 1%6. 

Julius Catsar (Shakt:spearc); Feb. 1957. · 

Sirajuddowlah (Girishchandra Ghosh); April 

1957 .. 

Tapati (Tagore); May 1957. 

Nicher Mahal (Gorky); 17 July 1957, Rangmahal. 

Othello (Shakespeare); 8 Dec. 1958, Biswarupa. 

Chho.yanal.; 10 Dec 1958; Biswarupa; dir. Tarun 
Mitra. . 

Angar. 31 Dec 1959; Minerva. 

Ferari Fouj 28 May 1961; Minerva. 

VIP(Kaufman and Hart); 1962; Minerva. 

Titas Ekti Nadir Naam (from novel by Adwaita 
Mallabannan); 10 March 1963; Minerva. 

Romeo and Juliet (Shakespeare); 24 April 1964; 
Minerva. · 

A. Midsummer Night's Dream (Shakespeare); 24 
Apri11964; Minerva. 

Julius Caesar.(Sh~espeare); April 1964; Minerva. 

· Kallol; 29 March 1965; Minerva 

Professor Mamlodt {Wolf); 18 April 1965. 

Ajeya VIetnam; 31 Aug. 1966; MinerVa. 

Teer; 16 Dec. 1967; Minerva. 

Me,.usherAdhikarey; 14July 1968; Minerva. 

Jatra: for Vivek Natya Samaj 

Rifle, 31 Dec. 1969. 

Shon-rey Malik; 1970. 

{n Bengali for People's Little Theatre. 

Tiner Talwar, 12 Aug. 1971; Rabindra Sadan. 

Surya Shikar, 13 Aug. 1971; Rabindra Sadan. 

Thikana; August 1971; Academy of Fine Arts. 

BaJTicade; 25 Dec. 1972; Kala Mandir. 

Tota; 10 Feb. 1973; AIFACS, Delhi. 

DuswaJmer Nagari; 16 May 1974; Kala Mandir. 

Lenin Kothay; 26 Feb. 1976. 

Ebar R.aj'ar Pala; 6 Jan. 1977; Kala Mandir. 

Titumir, 26Jarmary 1978; Rabindra Sadan. 

Stalin 34; 17 Nov. 1979; Academy of Fine Arts. 
Asamapta Sanglap.(Chekhov); 10 Sept1980; 
Gorky Sadan~ 
Danr(J(J · Pathikbar, 4 Dec. 1980; University 
( nstitute Hall. · 

Pandaber Ajnatabas (Girishchandra Ghosh); 
6 Nov. 1982, University lnstiiUle Hall. 

Malopadar Ma; 13 Oct 1983; Academy of Fine 
Arts. 

AjkerShajaho.n; 21 April, 1984; University 
Institute Hall · 

.Agnisho.jya; 27 Dec. 1988; University Institute 
Hall. · 

Nul Shada Lal; 13 April 1989; Rabi.ndra Sadan. 

Dainik Baz.ar Patriko.; II Feb. 1989; Academy of 
Fine Ans. 



For· West Bengal Natya Akademi 

Chaita./i RoJer Swaprw. (Shakespeare); 15 Jan. 
1989; Rabindra Sadan. 

Poster plays 

Passport; 1951. 

Voter Bhei (Panu Pal); 1952. 

Special Train; 1961. 

Naya Tughlaq; 1961. 

jarw.tar Ka/Wl; 1965. 

Samajtantrik Chal; 1965 

Loululmanab; 1965. 

Mrityur Ateet; 1966. 

Din Badakr Pala; 1967. 

Moyna Tadanta; 18 Sept. 1968. 

Din Badakr Dwitiya Pala; April 1976. 

Chizkranta; 23 June 1979; Baker Hall. 

Kalo Hat; 25 Nov. 1979. 

Petrol &me; 1982. 

Malopadar Ma; 13 Oct. 1983; Academy of Fine 
Arts. 

Kacher Glw.r, 1985. 

Mumurshu Nagari; 1985. 

For professionaljatra companies 

Rifle; 23 Sep~. 1968; New Arya Opera. 

jalianwala Bag; 1969; Satyambar Opera. 

Delhi Chalo; 1970; Lo'kenatya. 

Samudra Shasan1 1970; Lokenatya. 

Neel R.akta; 1970; Bharati Opera~ 

jai Rrmgla; 1971: Lokenarya. 

Sannyasir Tarabari; 1972; Lokenatya. 

}had; 197:~: Lokenatya. 

Mao Tse Tung; I 974; Tarun'"Opera. 

Baislw.khi Megh; 1974; Lokenatya. 

Seemanta; !975; Loknatya. 

Turuper Tash; 1976: Lokenatya. 

Mukti Deekslw.; 1977; Lokenatya 

Ara11yer Chum Bhangchhey; 1978; Ca~abani 

Shada Poshh.k; 1979; Ganabani. 

Kutlulr; 1980; Canabani. 

Swadhinalar Phanki; 198 I; Bharati Opera. 

Bibighar, 1982; Nabarnnjan Opera. 

Damama Oi Bflje; 1988; Arya Opera. 

For IPTA 

Macbeth, Act I (Shakespeare); 23 April 1951; 
Srirangam. 
Bisarjan (Tagore); 1951. 

II 
Bibliography 

Publications on Utpal Dutt· 

Tlu Drama R(uiew, T 50, Spring 1971. 

Enact, 68-69 Aug.-Sept. 1972, special issue · 
devoted to Utpal Dutt 

I 

R.anguarta, 39-41, March-May !0H9; special issue 
devoted to Utpal Dutt. 

Rus1am Bharucha, 'The Revolutionary Theatre 
of Utpal Duu', in Rehearsals of Revolution: The 
Political Tluiatre of Bengal;· Seagull Boks, Calcutta; 
1983. 

Samik Bandyopadhyay, 'Introduction' in Utpal 
Dutt, Tlu! Great Rebellion; Seagull Books, Calcutta; 
1986. 

Books by Utpal Dut 

Chayer Dlwan; Calcutta 1964. 

shdk.e.spearer Samajchetarw.; Calcutta 1972. 

Star~islavskir PtM.h; Calcutta 1975. 

Chinjatri; Calcuta 1979. 

Towards a Revolut~onary Tlu!atre; Calcutta 1982. 

Stanislavski Tlu!key Brecht; Ca leu ua 1982. 

Girish-Manas; Calcutta 19.84. 

japen-da)apenja; Calcutta 1984. 

What is to be Done?; Qelhi 1988. 

Plays 
' 

In Bengali, a series of his selected plays in 
volumes remains incomplete, with six volumes 
published .so far. The only play in English 
translation in print is The Grrat Rebellion (Seagull 
Books, Calcutta 1986). /ntJincibl,e Vietnam was 
published hy the LTC in English and copies . 
may be ;wailable.'His translation of Surya Shikar • 
as Hunti11.g the Sun was published i11 the special 
issue of C:uart. 
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