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THE PROBLER OF THE TERT AND THE SEARECH FOR A HETHOD

1.1, Selman Rushdie's third novel 'Sheme' ceme
close on the heels of his second 'Midnighta' Children'.
It dealt with o parellel subject. 'Midnight's Children
was @ otory sbout Indiar end lndisns. 'Shame’ can be
doscribed as a tale about Pakisten., Like ite femed
predecessor, 'Shaome’ too wes nominated far the Booker
Me Conell prize but hero the analogy ends. 'Shame’ could
make it to the stends with omrly the distinction of
being @ novel '‘from the suthor of'Midnight's Children'.

Reviowed as the history of Omer Khayyam Shakil
and thet of twe femilies, 'Sheme' is ostensidbly s
pot-pourri of events. There is politicsal coup, scandal,
anurdor and revenge in its pages. Thinly disguised
the post-independence political personages of Pakistan
form its pergonnae. Zig-~ul-Haq lurks behind Raza
Hyder, Bhutto behind Iskander Herappa, Benazir bohind
Arjumend Herappa. The events in tho novel asre slso
rominiscent of the politicel soge of Pakistan., Raza
Hyder, the politicel creastion of MHarapps, becomes
the latter's Nemesis. Thus, the allegation of mere
topicality cen be made in no uncertain terms ageinst

Rushdie. Critics and journalists have gone further
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adding to topicality the charge of scurrilousg writing.
Arjumund's pet name Virgin lrponpants and the retarded
meandering of Raza Hyder's daughter do provide material
for a scandal sheet. 1If the novel is sccepted as a
Roman a'clef, perhaps Rushdie's deviations from the
truth and his over emphasis on the sexual lives of
his protagonists do become unacceptable. But there
is no justification for reeding the novel in this

manner.

1.2, Rushdie has presented a socioc-political thesis

by way of fiction though his characters, are far from
being totelly fictional, Yo say that Raze Hyder has
no similarities with the flesh and blood reelity of
Zia-ul-Haq would be to depart from the truth in a big
way, But to say that Rushdie is imputing frigidity
to Bonazir by the name Virgin lronpants is to depart
fupther. To teke an isolated example, Arjumand Harappa
the Virgin Ironpents of the novel and the Benazir
of Pakistani politics is much more thaen en individuel.
Rushdie builds her up as a product of certain processes
that are unfolding in Pakistani society. Theo repression
of women, the sexual dominance of men and the favourable
social statue accorded to men, to enumerate a few,

As an individual, Benazir has as much to do with our



Arjumand as a catalyst with the resultant chemical
reaction (To suit 7.8, Eliot's femous snalogy to ones
own purposes). The catalyst is present in the reaction
to the degree that there would have been no resction
without 4t, But, and this is the important point,
under no circumstences is the catalyst interchangeable
with the end product. To drive the point home further,
the actual personages serve es points of departure

for characterization,

The novelist's art in 'Shame' is akin to that
of the cartcaturist's., One or two dominant characteris~
tice are exaggerated to dominate the portrait. To
go back to our exemple the fact of being Iskanders
daughter becomes the all importaent 'seme’ in Arjumend's
character. Her use of his 'martiaom' as 8 political
tool is oxaggerated and ashe 18 peinted as his veritabdle
davotee, In the same vein Rushdie exaggeretes for

al}l his characters,

Ariototle in his 'Poetics' was talking of tragedy
when he made an excellent point regarding the relation-
ship of art with reslity, He held that art has to
be more 'perfect' than reslity. The turn of events
has to be much more credible in art than what it is

in day to day 1ife. Applying the same?@o Rushdie's



novel we can get another clue as to why while using
tangible raw materiel, he found it necessary to depart
from mundane reslity. Zia-ul-Haq's lawfully wedded
spouse mey be the happiest of wives but her fictional
counterpart is condemned to eccentricity. Raza Hyder
the agent of repression for women, the upholder of
an archajic social system cannot be instrumentel for
any woman's happiesS in the novel. The concern of
the artist 1s not'what is' but 'what should be'. Rushdie
makes his intention clear when he juggles around with
the name of the country he is writing about calling
it Peccavigtian, He oven cells it a country of his
own creation, The methad is clearly far from that

of yellow journslism,

Another festure of the novel that exonerates
it from the sforementioned charges is its completeness.
The touch of fantasy carries the novel beyond reality.
The political events rush to their logicel climex
- the logic being that of the novel, not of reality,

More than anything else the novel is a socio-
politicel text. Rushdie has put forwerd a thesis
~ the reprogsion of women in society loads to the over-

throw of the whole system by a woman. How the social
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affects and generates the politicsl is discussed with
the perception of a theorist end communicated with

the consummate skill of an artist of words.

I.3. 'Shame’ is edmittedly e 'strenge’' piece of writing
with fantastic characters and situations and an intruder
who intrudes in the first person, The infinite possibility
of interpretations thet his style gonerates necessitates
the use of a definite methodology. A system is needed
that cen investigate the rationale of the haphazard
chronology and explicat'e the total effect 'achieved
by the nevel. A trustworthy tool caen be found in a
three stage approeeh that takes its inspiration from

structuralist and post-structuralist writings,,

As 8 first step in exploring the mystry of the

text its metonymic order is discussed. The rigour

of the method lies here. It is e reaslistic wey of
analysis relying on verisimilitude, on the anelogy
of an actuasl first reading of the text. There {8 no
escaping the text. The first impression of the reader
is governed by the order prescribed by the novelist.
Similarly, here the critic finds himself checked in
his exuberance, Hoe is gripped snd held captive by
the text.
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‘Shame' 1o subdivided into five sections and
the asuthor hgs provided a subetitle for each section.
In the firot section of the dissertation (11.0) each
section of the novel is discussed separstely. The
themes postulated in each are isolated and explored.
For oxample the house discusced a8 a motephor in the
first ocection 48 at firet ostablished only in the
contoxt of the firet section., In the second section
two more houses are postulated and the metophor oxpsnds
with tho parsllels Only with the buening down of the
house in the lest section {s the metaphor complately
astablished. Thua the gradunl development snd elaboretion

of {magory is provided its due importance.

The second section of the dissortation (111.0)

investigates the metaphoric order of the naovel where

similarity and acssociation becaome much more important
than contiguity. Again, it is besed on verisimilitude
in this case on en actual second reading. The innuendoes
of the author become comprehendible as the reeder hes
the advantage of foroknowledge of events. Here the

critic ocnowers the text clogsifying and oxplaining
it.

In this cection of the diassortation themes running
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through the text are discussed. For the first time
the text is branded as 8 socio~-political text., Various
factors that meke it so are studied. The surrogate
author - the problematic intrucer for instance is
established as a deliberate eharacﬁet, a kind of chorus
that comments on the fantastic story situation giving 
it e realistic context, the characters and their
respective birth places are seen to connote a circular
structure of society where the concentration of values
is most dense at the centre graduelly thinning out
towards the periphery; the theme of destruction is
seen in context of a socio-political destruction where
society deliberately stifles the 4individual; last
but net the least the association of women with the

word 'shame' is discussed.

The third and the last stage (IV.0) focusses

on the pragmatics of the situation. The text is situated

in context of its theme, its period and its author.
The verisimilitude is self-explanatory. In context
of the actual reading it denotes e stage of reflect#on
on the part of the reader where he thinks about the

novel in context of his other readings.

In this section of the dissertation, 'Shame'
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ie discussed first of all in reletionship with Midnight's
Children. The discussion focusses on how the author's
view of the two countries differs and in turn how hie
point of view governs the difference of approach in

the two novels.

Secondly, the novel is situsted in context
of sapocelyptic literature that uses the beast as an

instrument of bringing about change.

Thirdly, the novel is compared with ¥Milan Kundera's
novel, 'The Book of Laughter and Forgetting' in which
the all poworful state is able to crush the individual,

Fouzthly. the novel is discussed in context
of Tariq Ali's non-fiction 'Can Pakistan Supvive'.
The difference between @ work of fiction and an ideolo-

gicelly coloured analysis 1s highlighted,
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THE CLAIN OF THEKES AND THE CAPVIVE TEXV

11.8. The second chapter as said above is a3 section
wise scrutiny of the text. So imitating the text it
is divided into five seetions, Sube-gection 'a' of
every section summarises the etory and the predominant
theme, meintaining the textual order of the section
very strictly, The following subsections (b and onwards)

discusas other themes in the section.

I11.1,a.4. The first section entitled "Escepe From
the Mother Country®, deals with a variety of escapes
from ones native circumstances. In the ?irst chapter
entitled ‘The Dumb Waiter' the elder Mr Shakil gives
up the ghost migrating to the land of the devil, at
least, according to the conviction of those he leaves
behind., His three daughters brought up with the aid
of Parsee and Christian wet nurses and an fron morality
then decide to migrate from the restricted 1life he
had imposed on them, Disregerding their rather precerious
financial condition, they throw a perty, Their high
bred snobbery makee them exclude many of their peers,
However, insult ie added to injury when thoy extend
their hoepitality to crestures from the other world

of @ - ‘angrez sehibs'., There remains no eye-witness
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to the '‘orgies' of that night because the native O
gentry shocked to the core by the shameless doings
of Chunni, Munnee end Bunny, walks out before the
party 4s under way. But rumours of what transpires
afte2® the waltzing end carousing, wining and dining,
rocks and town, It i3 whispered thet one of the sisters

has been puk &in the family way,

The scandelous incident signals a double escape
for the three sisters They not only escepe from the
prying, censuring eyes of thetiawsm but alse from individual
identity. The gate of the house is barred and padlocked,
a dumb-waiter is installed to whittle down contact
with the society to the barest minimum - in this case
nothing besides fulfillment of needs 1like food and
clothing., On the other hand, the three sisters merge
in a triunity. They decido to share the fllegitimate
pregnancy. Not a soul besides the three knows whose
“Romdb coarrises the unlawful burden. Omar Khayyem Shakil

is thus born to three mothers.

I1.1.e.41, The author in his own prson (henceforth
to be referred to as the 'surrogste author') inserts
an aside at the beginning of the second chepter entitled
*Necklace of Shoes'. It comprises a few anecdotes

about Psgkistan, For instance, Defence, one of the
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posh aregs of Karpachi, is almost wholly colonised
by non-defenca poople. The roseon bdbeing that none
of the military mon could afford to build on the land
that hed been mede availadble to them et subsidized
rates. They had sold it off teking cdventage of e
loophole in the leow. The second onocdoto deals with
represalon fan post-Bhutto Pakisten, YThe ourrogate
authos'o friend, tho poot, Lis arrested on a very slight
suepicion end ie maltreosted in the jail, So much so
that he is forcod to escape his identity by not deing
a8 poet any more. The third anecdote 18 about the inter-
nationel image of Pakistan, The outsiders especielly
the westerners have e cruel viow of the country. A
Britiah diplomat who the suthor meets at a dinner
considers western support to Zie-ul-Haeq Justified.
His wife in turn enquires ss te why the Pgkistanis

do not assacingte Zia.

Omer grows up within the prezcincts of the
house which §8 now called ‘'Nishaepur' to provide o
P4t habitet for the groot poot's namesske. Nothing
1o donied to him except freedom to got out of the house.
He sponde twelve years in Nishapur, gleaning knowledge
from his grendfather's library. Not only does he

teach himeelf many languages but also becomos an adept
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at hypnotism, He sples on the outer world with
the help of a telescope. Its lenses lead him
to his firat love Farah the Parsee, the daughterr
of 2 custom officer. Spurred on by this love
and his own growing restlessnese Omar Khayyam
demands release from the lim{}ed world of Nishapur
as 8 present for his thirteenth birthday. Armed
with a satchel full of books and advise from
his mothers never to feel ‘shame', Omar makes

his initial escepe to the Cantonment School.

The author's confession deals with his
attitude towards the country he is weiting about.
He admits to being a translated man as he no longer
belongs to the country of his birth, He also
despaire of expressing himself in English becsuse
translated words do not carry the same connotations.
It is with the concept of 'sharam' that he is

dealing, 'shame' being only an inadequate translation.

The inhasbitants of Q@ gettimg wind of the
emergence of the bastard child into society,
plan to greet him with a garland of shoes, the
ultimate of insults. An eaccident makes this
gerlaend miss it's target and land around a local
divine's neck.
11.1.0.ii14. The third chapter 'Melting Ice' intro-

duces the reader to the Cantonment School. Omar comes into
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contact with Me. Rodrigues a achoolmagter who makes
it hie business to encourage bright students - f{n
this caose, Farah and Omor. He motiveteos Omar to becone
a doctor. One day Omar gathers enough courege $o declare
his longeotanding love to Farah. Her indignant refusal
incenses him and he offers to hypnotize hor., She yiolde
to him while under the trance, The result is the second
i1legitimate pregnancy in the novel. Faraeh's escepe
o forced upon her, She io expelled from the achool
end thrawn out from her home, She ¢inds an unwolcome
sgviour 4in ¥Mp. Rodeigues who foreibly marries herp,
~cloiming responsibility for the bapy. Both leeve
Q. The gspotion concludes with two escapes - Onap
leaves for HKerachi ond Foreh returns to Q@ oecaping

from both husband and baby.

I1.9.b.4, INE_HOUSE AS METAPHOR

In the firet section of the novel, the house
of old He, Shakil is the locus of action. The reader
fe confined within ite many wolls for come time, The
long labyrinthine corridors of its mystery make one
empethize with the insomniac Omar a6 he flits around
all night. The house appears to be the inexorsdle,
limited worid that destiny has docreed for Omap as
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8 punishment for certain frregularitios that attended
his births The vision of childhood hovever transforms
this limilation into infinitude end the house becomes

vast and unmanageable for the child:s

Bolieve me when I tell you that he stumbled
down corridore so long untrodden thet
his eandalled feet sank into the dust
pight up to his ankless that he discovered
ruined stairceses made impassable by
long ago earthquakes which hed ceused
them to heave up into tooth-sharp mountaina
and @lso to fall away to reveal dark
abysses of fear...in the silence of
the night and the first sounds of dewn
he explored beyond history into what
seemed the positively earchaeological
antiquity of *Nishapur'...l

The past and the present are all jostling each
other in the house, So much so that the child loses
his way -« like a time travellaer who has lest his magic
capscule and fears that he will never emerge from
the disintegrating history of his race., The old world

and the reaction to its values have been embalmed

together to make a world for Omar.

The house is a world the cheracters are born
to. It &8s the inevitadble circumetance. Their actions
and their vision modifies it to a large extent, But

still the old momories remaint
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Sometimes 1 found skeletone, 'he swore

to disbelieving Farah, ‘human aga well

ee animal, And even where bones were
abaent, the house's long~deesd occupants
dogged his steps. Not in the way you

think -« No howls, no clanking chain,

- But disembodied feelings, the choking

fumes of ancient hopes, fears, loves

P32

No one inherits an unbiased world. The world

fs a process that confronts us at the beginning of

1ife. The process has to be carried forward,

I1.1.b.i88, The history of the house begins with
reprossion that is both sexual and sexist, Just because
they are women Chunni, Munnee and Bunny are brought
up virtuslly uneduceted. They are confined to the
zenana wing whereo they weave fantesies about thst
forbidden, though §nfinitely attractive race UMEN",
Their fother 4o their jailer., There is no love lost
between the progenitor and the progeny. The daughters
wait for his removal from the world he had crested
for them. This world is unfair - full of unfulfilled
deocires, teeming with imposseidble fantasies, There
i no scope for redressal, there is no possibility
of revolt. Freedom is an unknown concept. The jailer
dies an unhappy death ~ invoking the devil. His three
prisoners have only one question to ask him - whether

or not he is leaving thoem money. They only legacy
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that he does leave them -~ Muslim morality -~ 48 rejected

outright by the three aisters,

They inherit a world which in the first fluoch
of freedom they feel capable of building snew. Isolation
gives way to experimentation, They open themselves
to experience hoping to achieve everything that yesrs
of anchoristic existence had denied them. But such
is the onslaught of the forbidden that they find themselves
thrown back into the prison from where they had emerged.

But now the retreat s voluntary.

Is it a pessimistic vision that the author
is offering ue in this novel? 1s there no legitimate
fulfillment possible? None in a world where there
has been such repression. Processes unleashed here
muat find their logicel conclusiona., Represeion has
to be defeated on {t's own grounda., There has to be
a rebellion, Change entails violence, The sisters
had taken the easy way out. Instead of rebellion they
had adopted the course of defiance. So, their prisen

ie restored to them,

What happens to the progony of this brief eojoum
in liberty or shall onoe call it 1iberality? He inherits

a dichotomized world, On the one hand there 8 a vacuum
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where Huslim morslity wes, Omar is uncircumcized,
his hair is not shaved off, the name of God is not
whispered into hias ear, Triple absences to which
the biggest fourth may be added ~ the absence of a
father. On the other hand there 1s the type of exclusion
even the most orthodox mullah would have approved.
There is s comic invereion here., Muslim traedition
prescribes seclusion for women, However, it is 8
man who ie being hidden behind the purdah, Thus, values
in the house comprise absences that imply presence

of anitravesty of traditional valuss,

Omar Khayyam pegceives the inversion the moment
he is born. The world appears to be topsy-turvy to
his infant eyes., He grows up with the sense of living
on the periphery. He is indeed on the edge « at least
ae far as the usefulneas of the world he is living
in 48 concerned. It will not serve his purposes, but
firet he hee to exhaust ite resources, This world
provides him with the knowledge of hypnotism - a weapon
for the outcaste from society to assert his identity
in it. Empty of values, the house also bestows a doubtful
gift of absence on him - the gift of shemelessness. |
This gift is like 8 bleck~hole in the sky - almost

poaitive in it's overbearing absence. Thus it {e
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e dual inheritances Shamelessness « the rejection

of boundaries, and hypnotism -« the capacity to breask

other peoples boundapies,

11.9.bsdv.  The house isamicrocosm. it expands,
contracts, bocomes 8 fortress and o prison - {n short
behaves very mucth as the woeld behaves, It has an
objoctive and & subjective reality just as the world
does for each one of us, But why s it the world?

The clue to the intention of the author cen be found

in the firet chapter itself.

So it was 4in those helf-formed years
that Omar Khayyam took the never~toe
be~roversed decisien to out down on
his sleoeping time, s lifelong endeavour
which had brought him, by the end, by
the time his wife went up in smokes but no,
ends must not be permitted to precede deginning
and middles, even if recent scientific experiments
have shown us that within certein types of closed
gystems, under intense pressures, time can be
persuaded to run backwards, so that offects preceds
their causes.(p.22)s (italics mine)

Two reversals of naturel procedures are depiected
here. The firet is a8 flight sgainst sleep. The second,
more general, 4is thet of enda preceding beginnings,
The reason for both 18 given explicitly - ‘'closed

system®, The purpose of initiating group l1life in

the world waé security., Extreme dependence of man
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on it results in obliteration of individuality, Housaes
wore initially bullt for protection ageinst sangry
elements. The perversion of man converts them into
prisons. The closed world in the book is best depicted
by the metaphor of the house. 1t 1::world whose windows
and doors can be shut on the outside, Like evasion
of sleep, 1ife in such s world ie unnatural, The extrene
dependence of the inmates on each other 48 also unnatural
and & result of seclusion from the rest of the world.
In this ¢losed world t1lusions can be maintained while

the boundless outeside waits complacently.

I1.9.c.4, THE SELF AND YHME OTHER: THE
CRISES OF IDENTITY '

The problem in the novel seems to be the existential
one of choices Time and again the cherasctors in the
novel find themselves faced with prodblems whose resolution
would ensble them to dotermine their situation in
society, Though told in a whimsicsl wey, Shame is
expounding a truth about society ~ the cholce of fdentity
on the part of a single individual affects his Smmediate |
neighbours in 1ife and the circumstances generated
by their choice (which we may call 'soceity') affect
him, The mutuacl tension of this relationship may
be thought of as being more concentreted in a closed,

orthodox society.
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IT.1.ce44. The first character that confronts us
is old Mpr, Shakil. He has been, we are told, s widower
for eighteen yoars, Does that nocessarily entail
the development of a negative poersonality? Hise caustic
tongue is singled out for comment. He rofers to @
as 8 hell hole. Even his delirium comprises long passages
of obscenities. For his own s6lf he has nothing but
curses. 'Your fatherji is sending himgelf to the devil',
says Hashmat B1ibi aend it msy be that she isn't too
fap wrong, Having chosen & hell hole for en abede
Me. Shekil may have found his choices somewhat restricted
when the final reckoning was at hand, His esrlier
hell was unwillingly shared by his three daughters,
‘Then he will have died ss :fikserably as he made ue
live', they say gleefully to cach other after his
death.

Indeed, he had fashioned a restricted, constricted
existence for them. He has extended to them his own
hell, he had tried to impose his will on them., - He
had perceived himself es and assumed the role of an
autocraetic Muslim father and his daughtere hed been
compelled to Bamasume suitable complementary roles.
The three sisters quaff under this imposition right
from the beginning. Injitielly their discontentment
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takes the form of covert diascbedience. Forbidden
to communicaete with meathey spend their time fantasizing
about them and (et least according to rumours) praying
for their father's hasty demise. When it finally
does occur, they ste quick to throw off the mask they
had worn for his benefit, Their new identity is in

diametric opposition to what they had been before.

I1.8.c.444, It is the wild party that marks the beginning
of a new life for them. So alien is their new idea
of themselves to themselves that they invite the 'angrez’
to be their companions. The new identity finds no
sympathizers in the locel Q gentry nor do they expect
to find any., Perhaps the linke had been severed before
they could be formed. They are undoubtedly given
a chence to forge some kind o; relationship with the
socisty. After their father's death the bell is in
their court. But the velues sacred to that society
are flaunted in it‘s face., Its being is negated,
Though despising the town, their father had remained
a stickler for conventions. Victims of extreme conformism
the aiétere take the course of extreme non-conformism.
The result of drastic aection boomerangs on them.

The new identity is achieved with a vengeance. It
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is a totally unfamiliar 1ife that offers itself to
them, At this crucial juncture they retreet to tho
surroundings they had always known, They assume the
too familiar rolee they hed earlier despised - women
behind the purdah hidden from the denuding oyes of
men. There is on eolement of obstinacy, an extremism
bordering on the comic in this retreat. They hang
a padlock on the gate and the house is shut to the

world.

Their forced captivity forges an unbreakable
bond of intimacy between them. The shame of an {1legitimate
conception brings them closer, too close as some would

say!

Although gsome five years separated Chunni
from Bunny, it was at this timoe that the sisters,
by virtue of dreseing identically and through
the incomprehensible effects of their unusuel,
chosen life, began to resemble each other so
closely that even the servants made mistakes,
I have desctibed them as beauties; but they
were not the moon-faced dmond-oyed types so
beloved of poets in that neck of the woods,
but rather strangechinned, powerfully built,
purposcfully striding women of an almost oppressively
charismatic force. Now the three of them began,
simultaneously, to thicken at the waist and
in the bregsts when once was sick in the morning,
the other two began to puke in such perfoctly
synchronized sympathy that it wes impossible
:.g 2t:)n which stomah had heaved first. (pp

They begin to complete each other's sentences,

they begin to think alike. Later this triunity seems
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almost obscene to the eyes of their child., Indeed,
the amalgamation of three in one i an abnormal occurence.
The fusion of individuels tekes place onlyin the sex
.act and only temporarily. It was rumoured that the
eisters had indulged in a kind of lesbianism before.
But now this triunity is a kind of epiritual indulgence
~ unprecedented, unperalleled. Their confederate
complacency is broken only when the threat of the

others feces them again. Their child wants to venture
Qut of their sphere of influence. Their identity
as close mysterious beings 18 in denger. So this three-
in-one i8 {n turmoil and the émbiguoua being splits

in three: The redivieion is far from smooth.

And there ig an even stranger matter to report.
It is thiss when they were divided by Omar
Khayyem'e birthday wishes, they had been indis-
tinguishable too long to retain any exact sense
of their former selves « and, well, to come
right out with §t, the result was that they
divided up in the wrong way, they got all mixed
up, so that Bunny, the youngest, sprouted the
premature grey heire end took on the queenly
airs that ought to have been the prerogative
of the senior sibling; while big Chunni seemed
to become a torn, uncertein soul, a sister
of middles and vacillationss and Munnee daveloped
the histrionic gadfly petulance that fa the
traditional characteristic of the baby's right.
no matter how old she gets. (p.4a0d)

There i8 no escaping the triunity of identity.

They have accepted themselves as three sisters and
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they remein three sisters whichever way one looks
at them. When they are not three sisters united, they

are three sisters disunited, They regein thelr united
selves, we are told, when they decide to relive the

bygone days « thst is when they repeet the experiment
of the Joint birth successfully, The physicality

of this occurence needs to be strossed. The objective
Justification for separate identities for individuals
lies in the incontrovertible fect of thefir having
different bodies. But here are three bodies acting
as one. Not only do the sisters dress and look alike
but the intimate function of giving birth is also
done together., So the cese of fndividuslity is lost

even before it is bogun,

I1.1.c.dv.  The three name their child 'Omer Khayyam
Shakil' imposing an identity on him. The act of naming
is the prerogative of the paerents -~ an act smacking
of possession. It is also a gift that is made to the
child, in this cese @ hopeful gift of poetry. 8Sut
no 'rubaiyat' ever emerges from his 14ips. Omar Khayyam
rejocts the fmposition of his firet neme easily.

It is the second that he finds difficult to shake off,
He has receivod his mothers name 'Shakil', This makes
him a bastard. So he grows up without the benefit
of religion or society. In short, he is an outcast

from birth.
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But he is not complacent. ‘'Nishapur' becomes
redundant for him as soon as he glimpeses the seemingly

unfettered outside, Managing to escape from the place

of his birth he confronts the others of Q.

His reletionship with his three mothers could
only have been strange. | The treiunity had satirred
diegust in him, He was a spoiled and vulpine brat
having his wey in most things., Regarding the servante
we are only told that he used them as objects « for

practice of hypnotism.

He regards himself as a nolf-child.like Mowgli.
At least this is what he tells Farah, Uneducated in
social or religious values Omar is es good or es bad
as any wolfe-child. But he has made a choice - not
to stay on any more in his jungle. The reasons for
emergence. ere partly the same ass those of Mowgli -

an attractive girl.

11.1.c.v‘. His firat brush with society is far from
:pleaaant. The orthodox community of Q welcomes him
with a necklace of shoes. That this does not literally
or otherwise affect him, ic a case in point, To understand
the language of society, one needs to know at least

their alphabets. Omap has training neither in love,
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nor in shame, The society finds itself defeeted on
this score. The others cannot yet communicate with
Omaer. Another charecter < one of the most lovable
in the novel - 18 Mr. Eduardo Rodrigues, He comes
in contact with Omap. and recognizes his unusual intelli-

gence. Perhaps he recognizes something meres

What Eduardo saw in Omar (in my opinion): the
possibilities of his true, peripheral nature.
What's o doector, after 8ll? - A legitimized
voyeur, a stpanger, whom we permit to poke
fingers and even hands into plages where we
would not permit most poeple to insert so much
as 8 finger-tip, who gazee on what we take
most trouble to hidey o sitter~at-bedside
sn outsider admitted to our moat intimate moments
(birthdeath ete.), anonymous, 8 minor character,
yet also, paradoxicelly central, especially
at the crisis...yes, yes. (p.49)

Omar accepts him as his father, This is the
first relationship that Omar tries to establish,
The second ie that of amorous love. He sess Farah
a8 his ledy-love, He thinks it fit to make pretty,
speeches to her, But her rejection stirs his animosity
and he avenges himself by making an object of her body.
Rodrigues's ect of cleiming the baby destroys the
sympathy between Omar and him. There can be no further
communication between the two and thus the fledgling

relationship dies an esrly death.

Omap's skill of hypnoasis deserves a special
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mention here. The purpose of the art is to impose ones
will over the other. Omar leapns it in captivity when
another's will is prewuvailing over his (prebably as
a measure of gelf-defonce). Later it becomes a weapon
when he chooses to impose his will over Farah. This
choice makes him unfit for the society of Q, He realizes,
even after only a limited exposure to this society,
that his act is unacceptable socially. Thereafter

begin his efforts to eccape from his surroundings.

We see that there is a continuous tension of

assumption of identities and their rejection or aeée‘ptence
by the eociety. Self-concept in eveiy case stems
from the others and the feeling of shame is rooted
in the others. Even the shameless Omar Khayyem experiences

a tinge of the forbiddent

I eay, Omar Khayysm Shekil was pogsessed by
a demon which made him shake in the middle
of breakfast and go hot in the night and cold
in the day oand sometimes cry cut for no reeson
in the street or while ascending in the dumb-
waiter, Ite fingers reached outwarde from
his stomach to clutch, without warning, various
interior parts of himself, from adam's-apple
to large (and also small) intestine, so that
he suffered from moments of near-strangulation
and spent long unproductive hours on the pot.
It mede his 1limbs mysteriously heavy in the
mornings so that sometimes he was unable to
get out of bed, It maede his tongue dry and
hig knees knock. It led his teenage feot into
cheop brandy shops. (p.53).
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This demon unnamed by the sufferer cannot be
branded by the reader. It is undoubtedly an awareness
of the others., May be Omar Khayyam has had a taste

of shame,

Il.h.du5, THE PERVERSION OF SEX

A distorting mirror has been held up to human
reletionshipes in genersl but epecislly to the sexual

aspect of life., Whet 1s Shame? The author explaing

Sharam, that's the word, Fop which thie paltry
‘shame' 48 @& wholly 4{nasdequate translation.
Three letters, Shin remim (written, naturally,
from right to left); plus zabar eccente indicating
the short vowel sounda. A short word, but
one containing encyclopaediae of nuance. It
was not only ashame that his mothere forbede
Omar Khayyam to feel, but also embarrassment,
discomfiture, deceney, modesty, shyness, the
asense of having an ordained place in the world,
and other dialects of emotion for which English
has no counterpartse. (pp 38 ¢—== 39).

Yhis ordained place in the world, what can
it mean? It surely means a hierarchical society.,
"It also means the fixation of roles or at least the
propagation of the myth of ideal roles in soeciety.
There is a distinct separation between men and women,
It ie @ physical one and we find that the Shakil sisters

had been tucked away from theo eyes of men by their
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father., The father, thus hes propriety rights over
the sexuality of his daughter. The same motif reappears
in the case of Farah the Parsees
seeeese when she was thrown out by her father,
who had suddenly found that his empty customs
house was too full to accommodate a daughter
whogse belly revealed her adherence to other,
unaccaptable customs. (p,.52).
11,9.d.414. The father's job ia to contsin the daughter
because wamen in qgenerel need a lot of contefining.
The three Shekil sisters hidden as they were from
society could not escape rumours circulating about
their sexual cravings. Not only did they indulge
in lesbianism but also wove Oceoult spells to hasten

their fathers death s0 that they could emerge from

their prison, it wag whispered.

Farah Zoroaster had hor share of rumour, First,
the gossips tried to link her with Rodrigues as his
illegitimate child -« the only basis for the rumour
bet'ng that Zoroesster and Rodrigues had sarrived in
the town simulteneously and were bDoth sans wives.
This did not prove either credible or juicy enough,
80 other avenues were explored., At laest the rumours
worked down to the so callod scandalous sexual relationship
between the adult Rodrigues and the .eight; year old
child Farah:
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k
God preserve us, he follows his little flozzy

up here to the backyard of the universe, and
who knows what encouragement ohe gives, because
8 women knows how to tell a man 4{f he is wanted
or not wanted of course, even at eight years
old, these things ate in the blood. (p.48),
it did not metter that neither Fareh nor Rodrigues
gave the slightest hint in their behaviour of being
attracted to each other., 1t did not matter than Farah
e8 she grew up acquired the appellstion 'ice~dlock’
due to her cold behaviour towards all her admirers.
All these proofs could not silence the gossips tongues
that wagged and censured indiscriminately. Such was
the hunger of the society to impose fictional sexusld

deviations on others.

Thare is a tradition of men disctrusting women
- ag far as sexusl reletions are concerned - in the
novel. After confining his dsughters for eighteen
years of their livea, old Hr., Shakil dies calling
them 'whorea'. Later after the scandal no one wonders
much about the identity of the mysterious ‘angrez’
responsible for the shame of the Shakil sisters.
Not a single gossip's tongue contemplates what manner
of man he must be. The 'blame' or the 'shame' sits

squarely on the woman's shoulders.
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Farsh's plight at the hands of the othorsofu
has already been deecribed. But even Omasr consoles
himself by blaming her for the conception. If she
had been ‘ready' with him, she must have agreed to
other men aleo. Even Rodrigues miéﬁt be responsible
for the baby.

1f1.1.d.,484, Omar Khayyam's voyeurism 4is & sexual
devigtion in tune with the other symptoms of esickness
in the aociety, He watches the forbidden through
ineffectua]l chick blinde, through the telescope and
derives a8 vicarious plessure from the exercise, And
when opportunity knocks in the shape of s hypnotised
Ferah, he does not hesitste to indulge in what had

been vicarious till then.,

Thus the society is characterised by a certain
sexual opportunism, Seoxusl relationships sre descridbed
without s shred of emotion. Sex ie physical, sex is
shameful. The sexuality of women {8 a force thet scares
men. So, they build high imprisoning walls to dam
it. Sex becomes @ dirty word, a foul unworthy deed.
Neither of the two segments of the population (the
men or the women) can bs comfortedle in sny sexual

relationship under the existing circumstances.
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I11.2.8.4. The secend aoct{n entitled 'The Duellists’
comprises three chepters 1like the preceding one.
In the first of these (the fourth chapter of the novel)
entitled 'Behind the Screen' the author introduces
the subject of this novel - Sufiya Zinobia. Tongue
in cheek he admits that in the society he is desling
with an adequate impreseion of @ per;on can only be’
formed once his family background is dissected., So
the astory of Sufiya begins far back with Mahmoud the
Woman, the flashy dresser who had sired her mother
Bilquia, He is perhaps the first of the duellists.
The scene shifts to Indrapraothi wvhere Mahmoud owns
@ cinema. During the deye when communal feelings
tun high he attempts to bring Hindue and Muglims together
with the totaelly ineffectual meeasure of tolerance.
Ho loses his life and his means of livelihood in the
fire that results due to the friction between the
two communities. His desughter who had bsen brought
up to comport herself like a princese - 8o much 80
that the street urchine mockingly call her ‘'Khansi
K1 Rani' « findg herself on the streets, her clothes
and eyebrows burnt off {n the fire (that ealso conaumes
her youth). Only the 'dupatts' of womanly honour
is left clinging to he;.
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She is rescued from this plight by Reza Hyder
the second knight in her 1ife, who dresses her gradually
from top to tee with clothes and aseccessories looted
in the riots. Besides being an honourable reacuey
of the damsel in distress, Reza is a devout Muslim.
Hie forehead carries the matk of the ‘gatta's DOue
to the misery undergone by his co~religioniste during
those hard times he 48 unable to sleep for days. VThereby
he has acquired strange pouches under his eyes. Sueh
18 the eppesrance of this knight in armour who woos
lady Bilquis, Proximity dows the seeds of remance,
love blossoms and the two are knit in wedlock., After
the pertition of Indie and Pakisten, Raze natupally
opte for the land of God., Bilquis sets off to the
new land with unbounded faith {n her huéband'e capacity

of overcoming all odds.

We sre reminded, however, that this is not
e realistic novel sbout Pskistan. Realiem would mean
the telling of his own 1ife~atory, the surrogate author
notes, He would probadly then talk about his own younger
sister whoee love for Coca Cola and imported care
embodies the urges of the country 'Pakistan' for hin,
Realism would enjoin upon him the necessity of mentioning

the unmentionable - the {nefficient, semitrained
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educational syetem opr the petty corruption rife
in civil life. Heo would much rather talk about how the
knight errant's wife Bilquis came to be neurotically
afriid of the hersh, hot wind call the Loo.

11.28.44. The chepte(z 'The Wrong Miracle' drage
us into g house again. Razs the rescuer b?inge Bilquis
to s huge femily, his relations on the maternal
gide. The family is lorded over by the matrisch
'Batlemma'. Sex 18 a dirty word in this household.
To abaolve the women of the shame of physical relations,
the matriech had devised & fool-proof syetam.' All
the women slept togother in a larage cavernous bedroom.
The men entered quietly et tho deeth of night. Thus
the hairless, toothless, blind Beriamma ig the defender
of the undefiled purity of wemenkind - a female
knight. The family is knit together by the telling
and retelling of family teles. Poor Bilquis's story
becomes one of these., Here in sdch @ household,

1¢ conceived Raza's and Bilquie'e first baby.

Rand, one of Reza's many cousins, is
to be married to Iskonder Harappa -~ @ foreign educeted
nillionaire. Raza i3 sent sway to war where he wins
laurels by ocgpturing Asnsu-Ki-wadi. This place
18 later commercislly exploited by Harasppa to fill

his éun coffers. It is at the wedding of Rani and

Harappa that we coms across Omar Khayyem,
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our forgotten peripherdl hero from Q. He is Harappa's
friend, His obscene obesity draws comment from Rang

herself. She marvele at his shamelessness.

8ilquis gives bicth to a still-born son., Raza
is beside: himself with grief. Both weit desperately
for the reincarnstion of their dead son. Squirming
under the teunts of other women Bilquis holds the
dormitory system responsible for her inability to
conceive again, So doth she and Raze become emigrante.

They leave the honourable house of Bariamma.

The surpogate author draws parallels between
their situation, his personsl situation and the genesis
of the country called Pakistan, They are all 'mohajivs’
« fmmigrants. The primary urge of immigrents is to
redefine themselves. This necessarily includes o
break with the pest. o

Making & break with the past that comprises
a father who was a wonan and a son who was dead, Bilquis
trieo to rectify her 14ife. She conceives again in
order L0 provide Raza with the son he so degpersately
desires. But the reincarnation of their dead son
doesn't tske plece. The miracle is 'wrong', Fate

gives a lie to their aspirations -~ the second baby
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is a female. 1223, Once again the knight in armour
is besidec himself. Perhaps it is this rejection
that makes our heroine Sufiya blush at birth.

11.2.,0.444. After nmeeting Omer Kheyyanm agein at
the ~wedding reception the reader is teken back to
the locale of the first section. In Needle velley
in the district of G, gas flelds are discovered, The
teibals do not allow the administration to start cong-
truction there. So, Raza the conqueror of Aansu is
gent to teme the brigands. On the way to Q, in the
train Bilquies and Reza come across people from the
‘bigscope company' who later play an important role
in their 14fe.

Rani who has by now gfven birth to a dsughter
is abandoned in Hohenjo in Herappa's family house
vhere she 4o treated with scant respect by the servante.
1skander, himeelf, eg the suffering Rani is informed
by Bilquis over the phone, ie indulaing .in orgies
and revelry with his corrupt friend Omar Khayyam.
His womanising crosses the path of 1ittle Mir., Squabble
over @ French taert leads Mir to ransack Harappa's
Daro house as revenge. Rani ie a mute spectater to
all this. She passively spends her time in embroidering

shawls, in no way party to her husdaend's doings,
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Reza Hyder's soldiers unleash an orgy of rape
and murder in Needle Valley. He on his part comes
in contact with HMaulana Dawood « the locsl divine
of the first section, The twosome forge a unity based
on shared orthodox beliefs. Raza can now comfortebly
assume the role of the defender of Islam. While he
is desling with the tribale hie daughter contracts
brein fever that leaves her mentglly defective. The
chief minister on the other hand orders the recsll
of forces fram Q. Boiling with rage Raza arques unsuccess~
fully with the minister, Thereupon, after the meeting,
he is told by Dewood that his wife hase been having
an sffair with the son of the owner of the bioscope
company that hed travelled with them in the train.
Sindbad Mengsl the offending perty, is murdered, presumably,
by oup irreproachable hero,

Raze's and Hearappe's paths croes again and the duel
commences between the protagoniet of Nuslim honour
and the embodiment of western permissiveness. At
Marshal Aursngzeb'e party both vie for his beautiful
wife, Rsze's clumsy attempte are of courae laughed
of by Harappa the master of myriads of such exploite.

This attempt ie recounted in Daro by Omar Khayyam
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within the oar shot of Bilquis, Bilquies sccugses her
husbend, Raza the honouradle, ties himaelf to the

steke to expunge his honour from this epot of shame.

An uncasy calm oxiots botween the two duellists.
Another deughter fe born to B8ilquie sealing off all
communication between the wife and the husband beceuse
with this child she loaes her capacity of beasring
childeon. This merke the ond of identificotion of
Bilquis with her husband's expleits. Reza'e careor
roceives a boost with the docleration of martiel law
in the country., He 38 appointed administrator .of
the sres after orresting the former chief ninister
Gichki, The section concludes with the surrogate
outhor speaking in hia oun person. He narvates a Joke
sbout tho political instability in Pakisten.

11.2:0.4, FIXATION OF IDENTIVY BY THE OTHER s SHAME

At any rate, it is not poosible even ta begin
to know s person without firet gaining some
knowledgo of her family beckgroundy, so I must
proceed in thie way, by expleining how it waes
thet Bilquis grew feightened of the hot afterncon
wind called the Loo. (p.59).

The admittence of the importance of the family
88 being more than what is ganerally accepted is not

meroly 8 whimsical exaggeration though it is else
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that. Bilquis i designeted princess by her father who is
a vendor of chesp fantasies. He himself has earned
the appellation ‘woman' by playing a role considered
insppropriate for the man in a8 family., MHe has nursed
a badby. The family circumstance is generalised to
a larger context énd the name acquires a darker nuance
when Hahmoud refuses to commit himself to his community's

communalism,

B8ilquia who ecouldn't have known better, gladly
assumes the identity her father offers her. The inappro-
prietanese of hep sugroundinge regarding her persona,
i immediately perceived by the society. “Oh Khensi
Ki Rgni", the street « upchins ycll after her. Thus,
like her father, her femily circumstence - thst of

‘bedng e prineéas « 48 inverted by the 'others'.

The miliev of Empire Telkios 19 built on fictional
identities. Filme too are oppoarances that don't
take stock of resiity, 8Bilquie‘'’s world is analogous
to films. To meintain these appearances she misperceives
the cat-calls and interprets them as compliments.
- Her father's misperception 48 more lethal., He is
unable to guege the extent of the schisem between Hindus

and Muslims, Ironically both Bilquis and Mahmoud
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retain their Judgement about sach other. He werns

hepr that times are changing and she in turn warns hinm

that he ie heading for trouble.

True to his nsture he continues pleying Ms'
role « in this context it ie the heroic one of giving
a lie to his neme. Tolevance in face of extreme separatianm,
ia the cue. So, far two congecutive weeks, movies
unacceptable to both communities are shown to an empty
auditorium. Reality blazes in the form of an arsonist's
bomb. The fiction 18 destroyed. The princess daughter
is shorn of her dignity and slapped onto the street

like a begger woman sans clothes and eyebpows.

11.2.b.44, Bilquis, of course, is unable to define
hepseslf without 'ber trappings. She is found in her
elementel nature by Rezs who plane to shape it as he
pleases. he works on her on the principle of propriety.
It 1e proper for a blushing bride to be dressed from
head to too. An unclothed, identitiless woman has
to be converted into 2 wife., The wife in turn has
to be metamorphised into g mother of sona. Raze perceives
her in relation to himgelf, certainly not as a princess,
Bilquis eagerly accepts her complementary role, The
dream of being & princess chsnges into aspirations

for her hugbands
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What things won't you do there, Reza she cried.
‘that grestness no? that fame. Raze's ears
went red under the eyes (hot with amusement)
of his companions 4in that bumping, rvackety
Dakotay but he 1looked pleesed sll the ssame,
And Bilquis's propheecy ceme true, after all.
She, whose life had blown up, emptying her
of history and leaving in its place only that
dark dreem of mejesty, that illusion so powerful
that it demanded to enter the sphere of what
waee real - she, rootless Bilquis, who now longed
for atability, for no-more-explosions, had
discerned in Reza 8 boulder-like quality on
which ahe would build her 14fa. (p.67).

The starry eyed Bilquis accepts Raza'e indeflectible
sense of himself. She respands to him as s lady would
to her romantic saviour, to a knight errent., Where

8 new identity is being forged for Bilquis an extension,

g reaffirmation of identity has been granted to Raza.

11.2.b.444. In Raze's house Bilquis is not treated
1ike 8 knight's ledy at sll, " Due to his position a
1itile grudging respect is extended to her. But otherwise
ghe i the officielly designated poor-thing, child
and doormet. Her failure to produce o son at the firat
inetance does nothing to mprove het situation, Taunts
come her way pretty oftemn. This is one impoeition
that Bilquis does rebel againat. Heatkening back
to her queenliness and looking fopward to motherhood

she crosasee the portals of the house forever.
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I1.2.b.4vs But Bilquis ends up by being neurotically
efraeid of the Loo., She is weary of the flux that fe
1ife. The tenuous shred of self flutters helplessly
not finding any support to cling to. She is no longer
the princess of appearances because her castle in
the air has blown off., Perhaps there fe a reaching
cut to that forgotten period of her 1ife when she hass
an affair with Sinddbad Mengel. On the other hand,
she can't be the mother of sons because her body hae

betrayed hert

She has aelways wented to be & queen, but new
that Rezs Hyder is at last e sort of prince
the ambition has gone sour on her lipa. A second
bsby haes been bogn, six weeks early, but Raza
has uttered no word of suspicion, Another
daughter, but he hasn't complained about that
either, saying only that it is quite proper
that the first should be s boy and the second
8 girl, 80 one must not blsme the now arrival
for her elder sister's mistake. The girl has
besn named Naveed, that is Good News, and she
is a model baby., But the mether has been damaged

eommdntcatson between husband & wife bregks
07?5

1T.2.b.v, The thesis of the novel is not @ division
of the world between thome who act and those who are
acted upon. Does Bilquis not act at all? Is she just
a passive recipient at the hand of the other. She
does act, She gives an identity to her unwanted firat
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daughter “SShEMNE, Thet {dentity is the unfortunste
ons of being ‘one born with the wrong asx'., It 1o

one of feeling shame for ones very being.

Secondly she highlights the discrepancy between
Raza's self-concept and his actions. The knight-in-
armour O)d Razor Gute is also e leaky watet reservoir.
Hhen feto deeides to teamse him through the person
of hie wife he breaks down helplessly before her.
Though coveting sanother man's wife he stakes himself
to the ground to prove his fidelity to his own. Thus
the readers perception of his identity is determined
by hig family circumstances, primarily.

The eareers of Reza and Bilquis follow opposite
courses. Bilquis's disintegration is a result of
her overemphasis on ‘the others' and Reza's rise to
pawer is determined by a carefully calculated esubversion
of 'the others', This opposition is lees due to ftnherent
traits and more due to social circumstances as the

following sectione will explicate.

11..2.c.4. YHE PERVERSION OF MARIVAL RELAYIONSRHIPS

We see the hopeful beginning of marriages and
the whittling down of personality that they result

in. The suthor {8 turning s cynical eye towards this
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most crucial adult relationship to show how interpersonsl

happiness can be marred in the social context.

Raza the crusader ie an lIslemic Knight {n the
fashion of medtéval Christian knights. He embodies
in hia self, the censervative urges of the people
who cannot dere; to blaspheme reiigion in whatever
way it may be offered to them. Around this boulder
of faith, Bilquis cets to build a new 14ife.,

There are two role-expectations thet erode

Bilquis. The first stereotype for 'a woman' is offered
by hor fathep « 'a queent, There isc something beautifully
superfluous about this concept. 1In Islamic history
at least, there have beon very few female rulers.
It is the king who makes 3 queen, A queen is besically
a beauttful. graceful and perhaps bountiful back drop
for the ruler. Without a king Bilquis fails to hold
an empire, It must be romembored thet even her father
was a ‘'woman’. The second stereotype is offored by
Raza - 'a mother of sons', When misepry comes to Bilquis

in shape of @ girl~child, she breaks downs

Reni, o Jjudgement, -hot what else? He wanted
a hero of 8 sony I gave him an idiot female
instead. That's the truth, excuge me, I can't
help it, Reni, a_ simpleton, a goof., Nothing
upetairs, Straw instead of cabbage between
the eers. Empty in the breadbin, To be done?
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But derling, there is nothing. That birdbeain,
thet mouse, 1 muat accept it; she is my shame,

(p.101),

She construes the birth of & girlechild from
her husband's point of view, as a defeat of wifelineas,
Unconsciously she accepts his valueejudgement - that
the role of the wife fo justified only ss a producer
of sons. In fact 'woman' f& treated as @ vehicle for

bringing more male population in the world,

After the debacle of the first living child
who should have been a son Bilquis is too overwrought
for solitude. She probably pines for the days of hep
youth, Adultery enters the roelationship in the shape

of a cinomse owners sons

In the clutches of a guilt so extreme that
even the affliction of her only child seemed
insufficient to explain it, a guilt in which,
wore I possegssed of a scandalously wagging
tongue, ! would say that something mengalian,
sonething to do with visits to the cinema and
fat-mouthed youths, was also preeent, Bilquis
Hyder spent the night before Reza's return,pacing
sleeplessly sround the heoneymoon suite of
Flashman's Hotel..eeo (p.100).

Though, there is a rebellion on hé: part, it
i largely unconscicus. She is not ready to accept
the consoquence of hét action. She is still unprepered

to be anything else except what expectations of her

huaband demand.,
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I1.2.c.44, Porhaps 4t is his wife's infidelity
or the consciousness of prolonging & defunct relationship,
that makes Raze covet Pinkie Aurangzeb., But he teo
cannot eccebt his ufges. The society demands that
an honourable man be true to his wife., Raza'se displacement
of his guilt is on o more conscious plane than Bilquis,
Ho relates persenal fidelity to affairs of honour.
No one can dere to challange that, So, by tying himself
to @ stake he is able to wriggle out of the rosponaibility
of interpersonal relationships., In the society that
places honour before happiness, Bilquis's husband

stands vindicated in the eyes of the people.,

I1.2.c.414. The second mapriage that of Rani and
Iskandey Harappa follows o similar but a more morbid
course, At firet Rani is amugly complecent for having
landed the best cateh in season - the handaone mnillionaire
teemg to be God's gift to womankind., The fortune of
women in this society seems to be securely tied to
the men they marry. Ranit is considered fortunate
because her name will change to the illustyious one

of Herappa.

The first words that lskonder utters to her

are of course far from pomantics
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Get one thing clear', she heard him say, ‘'you

don't pick and choose my friends. (p.80).

Rani who merries s millionefre finds hereelf
the poorest of women. There eta'many things that she
has to get elear fn her mind - that the servants of
the Harappe household will treat her with scant respect,
that her husband will abandon her te the parched hungry
land of Dero for deys on end., She will merely exist,
8 graos widow at best?

She rocks in hep verandeh chair, the needle
moving unhurriedly, and feels the youth and
gaitly being crushed out of her, drop by the
pressure of the pessing hourSecsesse (Pe95),

The eociety relates fidelity to honour not
to emotion, When lokender deprives Mip of his whore,
Mir sacke his Daro house to pay him back. His veice

can be heard as the chorus of social comment on the

action of the novels

Tell him to be afraid and to think himself
fucky I am @ mild-mennored man. I could have
regeined my honour by depriving him of hie.
Ltady, I could do anything, onything, and who
would dare say no? Here it is my law, Mir's
law that runs. Ssleam eleikum, (p.97).

The sexuality of a women ia troated as o fragile
possession. The motif is the same es the story of

81lquis and Hyder. Reni herself is conscious of having
been used and then discerded, She knows of the philanderings
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of her husband but social convention seale her 1lipa.
She cannot remonstrate, ocannot assert hoer righto.
She is just an honoured possession on whom the best
of material goods are shawered.

After suffering comes acceptence and with
acceptance strength. Rani withdrews into the silent
hoart of her suffeoring disasociating herself totally
with her surroundings. This silence, this passivity
is the lot of womon in this society., Ultimately there

is inaction in marrisge on the part of women,

11.2.d.4, YHE HOUSES OF GUILY

~ The houses contein most of the action in the
seetion. Reze takes Bilquis to hie sncestral honme,
This world lorded aver by 'Bariamma’ is huge and confusing
for her. It toems with a variety of uncles, aunts
end cousins, In the exaggeration of the joint family
syaten the author develops o comiec situation., The

household has a strange set of valuess

They still live 4n tho old villege way, Raza
warned Bilquis before depositing her 4in that
house in which 1t wes believed that the mere
fact of being married did not absolve a womsn
of the shamg and dishenour that results from
the knowledge that she sleeps regularly with
e mang which wes why Bariamma hsd devised,
....... without ones discuesing it, the 1dea of thetd rty
25y thioves, (p.748),
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11.2.d.44. The sprawling family ie held together
by the telling and retelling of femily history. Bilquis
grudgingly accepts this world when she agrees te tell
the story of her own life, Her 1ife becomes a part
of the family pantheon, Thus the intogration is symbolicelly
conplete., The telling of tales i3 a denial of privocy.
It ie a8 if every one has a right to anothers 1ife,
Secondly, '1ife as story' hoightens the sense of unreality
of existence. It 168 as if one wore living in 2 novel
or pleying on stage. Tho fictionslity of onescelf
makes it easier to accept the 'fictional' relations
- of couging thrice removed and uncles who are related

only by en assidiuous scrutiny of the family tree,.

The joint femily system effectively subsumes
the individuality of overy person. Everything existe
comnunally, every individual ie comouflaged in role-

playing. So much so that even 'shame' is ghareds

One night, after Bilquis had rotired to bed,

having washzed the eyebrows off her face and
regained hor appcarance of a startled rabbit,
she was etaring Jealously at the empty bed
which hed once been occupied by Rani Harappe
when, feom hep other flenk, a particularly
vicious cousin nemed Duniyezed Begum hissed,
night-dark 4insults: 'The disgrace of your
barrennesa, Maedam, ie not yours alone. Don't
you know thet shame ig collective? The shame
of any one of us sito on us all and bends our
backs. See whet you'vre doing Lo your hugband's
people, how you repay the ones who took you
in when you ceme penniless and a fugitive from
that godless country over there. (p.84),
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11.2.d,844, Sex-a. reality 46 rejected as fiotion.
The tengibility of expevience hes to be denied to
perpetuats appearances. Fleshly reilations are too
| t'eel.' too intimate. They bring two people dengercusly
close. This house can only admit unity, Besides this,
a ceptein guilt has to be engendered in everyone.
1t 18 an unconscioua fear of reproach that holds all
sinners together. They ate all sinners ageinst the
impossidble ideal embodied in Basriemma, TVThus morality

too becomes 8 fiction, an appearance.

In the Dero house of course morality is dispensed
with, If the house of the forty thieves aymbolises
the conservative side of society, the Daro house represents

dissipated morality, sick sophisticetiont

Verandahs run slong ell four walle; & long
covered mosquitonetted walkway joins the houss
to the kitchen bungalow, It is one of the miracles
of the plece that chaspatis do not cool down
on their journey along this wood-floored avenue
to the dining hells nor do souffles ever fall,
And 0i1 paintings and chandelier and high cetlings
and a flat tar-macadamed roof upon which, once,
before he abandoned her: there, she knelt giggling
through a morning skylight at hee husbend still
in bed, 1skander Herappa's family home.

At legst 1 have thie piece of him, this soil,
his firat place, Bilquis, what a shameless

person 1 must be, to settle for such & small
part of my man. (p.95).
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Where="' Bilquis has to Face'an alarming set
of values, Rani 48 confronted by 8 vacuum. 1lsky's
ayah chucklee approvingdy et his exploits especially |
et his pilfering of Mip's whore. lskander Harappo
is exempt from conventional morelity Just because
he 18 an aristocpat. Thus the law of the jungle is
institutionelized. With materisl plenitude cones
the lowest level of adjustment, Rani being weak 1‘6
of course unable to get her rightful share of the oot.
Iskander's wife as she is abandoned by him cannot
essume an equal ststure. So the servants cheekily
inform Rani - "Never mind all that, lady, in this house
it's otil] what lsky's aysh says."

Instead of Bariamma, hore is8 a usurper who
has no claims whatecevay to be the head of the house,
Her authority is probably bagsed on pegst practice and
Toky's teeit approvel. The wife becomes s chattel
and the mothey - surregato, the mistress, Thus, cophise
tication is e vemcer that hides the ancient Jungle
law 'might is right',

This point is reinforced by tho ection of Mir.
He ransacks the house of Ieky's void, of his criminal

| neglect. Tho ransocking deepens the void highlighting
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the precariouaness of Ranl'e poniticn. In this sociely
a wonman without o husbend is ss vulnerable to atteck

88 6 house without guords,

Rand con fond off Lhe danger only by rising
ebave hereelf, Sho maokes herself stronger by integrating
8ll her Ffaculties within hersolf ocnd by coreating.
Yo f411 the vold sho is placad in, ohe embroiders.

11.3.8,4, The third sootion ontitled 'Shame GCood
tlews and the Virgin' comprioen two ohspters, The
Pirst of these ‘8lushing' begina with anecdotes about
the oxpetelete Actans in London. Those are stories
about an alien emution recagniseblo only to the eeot,
There i & father, for inetance, who nurdors hie daughter
boecaune ohe hae nede love to a whife boy. There io
an Apien giel who treies to live down the Lncident of
nolestetion at the hands of white teenoge bdoye by
keeping guiet about it. And there is o boy who incinoratos
hinoelf without vaing fuel. The suthor buildes fictionsl
contexte for oll of them ae their ghonte heunt oup
herodne ShamZ, Sheme's idiocy, he hinte nay not have
been ocoidontal bDut generated by the naltreetment
the girl ocuffore at the honde of B8ilauis (which in

turn hes ito besis in the feelling of *Sheme' she oxperienced
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at Sufiya's birth). The father has his share of shame.
Raza Hyder ie dogged by two scandals-the nmurder of
Sindbad Mengal snd the disappoarance of Chief Minister
Gichki., His political caeroer undergoes a sudden fall

es a result.,

The embodiment of this feeling meanwhile is
sufforing from 8 peychosomatic dimsorder. She blushes
not only in embapassmont but alse for the world., The
author ositustes hep in @ symbolic context, Shame
gbeorbe the werld's embarassments or rother the woeld's

shanclesasness.,

Arjumand Harappa the Virgin Ironpants, echieves
her heart's fondest deeire when hoer father decides
to notice history. Spurred on by the political successes
of Reza and little Mir, lsoky renounces all hie soclally
designated 'shameful' activities to forge 8 place
in the hearts of the people. Omar Khayyam is thrown
out of his life. He doecsn't notice the chenge for
some time becsuse at the time of leky's conversfon
he is away at Q. His brother Bebur a2 budding poet,
because of his alliance with the tribal guerillas

of @ hes been shot dead on the order of Ragze Hyder.

Pinkie Aurangjed tho scecond reject fills in
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her loneliness with turkeoy-raising. Shame crosses
her way when the demented gizl in a fit of rage twists
the necke of two hundred and eightecn birds in her
turkey-farm. Shame crosses the path of Cmar Khayyam
too, when after this incident she is brought as a patient
to him. Nemises seems to be round the corner boceuse
our notoriously shamelese hero beogins to fall in love
with Shame.

11.3.8.34, Good News eor Neveed 18 placed in diametric
opposition to the Virgin Ironpants, The former is
ag determined to be besutiful as the latter is to deny

her good looks.

Naveed is disenchanted with her fiance when
she meets him at the polo match, Her determined eyes
cateh the faney of Talvar-ul-Haq. A roendezvous with
him thet night makes up her mind, She refuses to marey
Heroun, Shaeme and seandal follow, Ultimately the
lady achieves what she desipes. B8But 'Sheme' affects
her 1§fe too, At the wedding reception which coincides
with the coup thet raises Shaggy Dog to power, the

bride's sister attacks the groom.

Another wedding & much quieter affair follows:

knitting Shame and Omar Khayyam Shakil irerevocably,
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The section ends with the author wondering

how the female characters have managed to overrun

the novel making it their story.

I1.3.be4. JWO FACETS OF ARCHETYPAL IDENYIYY - THEUNATTRA
EVIVE COQUETTE AND THE BEAUYIFUL ICE-MA

It seems as Lf Rushdie were discussing women
in e perpetual dichotomy, The first opposition
of role-types is built up between Bilquis and Rani.
Nowhere are their physicel attributes discuseed
but 8ilquis 18 shorn of her eyebrows in the very
first section of the noval., The description deprives
her of claims to unalloyed besuty bringing in its
stead a hint of the comic, Rani, on the other hand,
though not described in rapturous terms, manages
to retﬁiu the impreesion of clessical perfection
throughout the novel. The cémmon canvas in thelr

chavacter-painting is a marviage that comes to naught:

This was a great difference between her and
B8ilquis Hyders both women had husbands who
ratreated from them into the enigmatie palaces
of their destinies, but while Bilquis sank
into eccentricity, not to say craziness,

Rani hed subsided into s sanity which made

her a powerful, and later on a dangerous,
human being. (p.152)

The thesies that ie being worked out is almost

cruel in its clarity. Bilquis as has already been
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discussed leant rather heavily on Raza Hyder's honourable
shoulder. She gasve up her identity as s woman to

be a wife and a mother, When both these roles are

denied to her she 18 left as defenceless ae she

had been once before (shorn of her eyebrows). She
roverts” to her former self but there 13 no going

back on the road of 1ife, Three men in her 1ife

Iet her down = her father by dying on her, Razs

by absndoning her, and her lover by getting killed

at the hande of her husband.

There is only one man in Rani's 14fe ~ the
man i11l«fate presents to her on a golden platter
as a husband. She gets to love him but i{s unable
to inspire the same omotion in his orgy~hardened
heart, But the integration thet results in her
personality as o resuylt of thies realisation is truly
amezing. She becomes a formidable, quiet figure
of gtrengths
Rani Harappa at forty had defsated lakander's
formidable ayah by the simple method of outliving
her, The days of irreverently giggling village
girle rummaging through her underwesy were
long pasty she hed become the true mistress
of Mohenjo by dint of the unassailsable calm

with which she embroidered shawl after shawl
on the verandah of the house, persuading
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the villagers that she was compoeing the tapestry

of their lives by choosing to sew a bad future

into the magical shawls. (p.151-152)

Reni adde to hey own resources &s g person,
In this coee as an artist, a creator, The thesis is
brillisntly worked out, The woman who mekes man her
sole purpose in life is heading towsrds disester in

this soclety,

11.3.b,414. The daughters seem to be clearer 'photocopies’
of their respective mothers. Bilquis’s darling daughter
Naveed misunderetends the society as completely as
her mother had:
Mazriage 18 power, Naveed Hyder said, It {s
freedonm, You stop being someone's daughter
and become someone's mother instead, ek dumfut-

a~fut, pronto. Then who can tell you whet

She makes groom-hooking her main object in
14fe. 7o that end she sharpens her only bajt or rather
builde up @ fictionsl bait « 'good looks', This unattractive
coquette ies determind to be beautiful, She makes
her ayah Shahbanou pull her hair till she can sit olnl_
them because men are taditionally supposed to be attract,q:zéa

to long hair. Her efforts are rewarded. Though _aho,':;;;..;
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is 'plein faced ss a chapti' she manages to ensnare
Heroun Haerappa. By sheer dint of obstinacy she lands
not one but two prize-catches wultimately marrying

the man of hep choice.

Arjumand Harepps on the other hand 1s tired
of rejecting suitors:s

Loathing her sex, Arjumand went tc great lengths

to disguise her looks. She cut her hair short,

wore no cosmetics or perfume, dressed in her
father's old shirts and the baggiest trousers
she could find, developed e stooped and slouching
walk. But the harder she tried, the more insistently
her blossoming body outshone her disguises,

(p.158).

With a wiedom inherited from a statesman father
Arjumend realizes that physical attributee asre traps.
She does not wish to lop off her wings for a mere man,
She is saved from love by a hair's breadth, After
thatr there is no looking back., She decides to stand

besidey her fether on the podium of success.

11.3.b.444. 1In this aéclety a woman can ejther be
a coquette on an ice-maiden. A healthy epproach to
1ife thet can maké her accept hereelf both as a woman
énd an individual is denied to the second sex. Every
woman, it seems is pieaented with a8 choice where ahe‘,

has either to weite of f her womanliness or her individual_ﬂ‘;y
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tihere she doesn't the consequences ere disastrous.
Arjumend bringe to mind the Farsh of tho first section.
Both are desutiful, intelligent, with the same brusque
way of warding off admivers. Fareh however had made
no effort te cloak her sex-appeal. Her subsequent
troatment at the hands of Omer Kheyyam ie glmost a
punishment for her unspproachability. It is perhaps
an unconscious fear of Farsh like trestment that makes

Ar jumand reject her looks.

Both Naveed and Arpjumend are seeking conquest.
There ie a treagiecomedy {in their eituation because
they are employing weapons ill-aguited to thoir capabilities,

who comes aut the winner remains to boe seen,

11.3.c.i. THE GENESIS OF SHAME:

78090808, It was o strange christening ceremeny
indeed for Sufiya 2inobia. Names are the legacy that
the poaoorest of parents find themaelves capable of
leaving behind. VWhat paupers they must have been
who called her ‘sheme'. Sufiya achioved thet name
due to an aveident of oex and due to a fever that took
in its toll her mind, Perhaps it wasn't only fever

that wes reaponsible Por her aberrances



«60s

Why did I do that to her? = Or may be the fever
#os & lie, 8 figment of Bilquis Myder's imagina~
tion, intended to cover up the damage done
by repeated blows te the heaeds hate caen tuen
@ miracle~gone~wrong into a basket case. And
that hakimi potion sounds pretty unconvincing.
How hard to pin down the truth, especially
when one is obliged to see the world in slicesy
?neggggte conceal as much as they make plein,
Pe116),

The author suggests other not so convenient
causes. Sufiya becomes an embodiment of sexist wronga.
She &8s a creaturc on whom humiliation is heaped in
multi-layers. There is a negetfon of her porsonality
as soon ae she is born decause her father refuses to
accept her sex. The mother the traditional nuyrturer,
converts her into a gibbering idiot, It is no accident
that the shame of being e fomale is brought home to
Sufiye by a women. It is only by means of & son that
8ilquis could have aspired for an upward socio-personal
mobility. Her disappointment §s thus two eodged -
she has been denied e higher status and secondly she
ie ashamed of producing something 'inferior'. Her
frustration reflects on her own womanhood and obliquely

on women in general in such a society.

I11,3,c.44. By thie act of naeming,6 Sufiya becomes
a social phenomenon poseible only due to the presence
of the others. She glows when sho hears loving words

even though they may be meant for someone elee, Similarly
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ghosts of Asisn phenomeng is within hor. The suthor
enploys the perspective of an immigrant to investigate
the society. TYwo points of view struggle within every
immigrent. The author places the feeling of ‘shame’

at the crogs~roads

It occurs due to different moral yardsticks
for one. Even the father who killed his daughter must
have besn conscious of other stsndards besides his
ovn., Seconde, it is a social pusillanimity. The
girl molested by white boys must have been caonsclous
of her own innbcenee. Sheme is social conditioning
and a social feap., Whet is present in all its nuances
is an overbearing, ewful consciousness of the other,
The blush of shame reddening the cheeks of our heroine

is the consciousness of being objoctified by the other.

I11.3.c.444. Shame is equally the result of disequilibrium
in the fabric of the socioty. The society has its
ehare of non-eonformiste and its sharo of evil doers.
As it 1s an organic whole, the 'wrongs' must manifest
themselves. The author chooses a whimsical analogy

to illustrate his point:
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Shameful things are done: 1liee, loose 1living
disrespect for one's elders, failure to love
one's national flag, incorrect voting at electioens,
over~eating, extramarital sex, eutobiographical
novele, chesting at cards, maltreatment of
vomenfollkk, examination failures, smuggling,
throwing one's wicket away at the crucial point
of a Teat Matchs and they are done shamelessly.
Then what happens to all that unfelt shame?
What of the unquajffed cups of pop?  Think
again of the vending machine. The button is
pushed; but then in comes the shameless hand
and jorks away the cup. The button~pusher
does not drink whaet was ordered and the fluid
of shame spille, spreading in a Ffrothy lake
across the floor. (p.122).

The failure to respond appropriately is a foreboding
of immiment change. As though t@ project 1te unexpressed
guilt the society chooses & plausible victim, Hhat
botter object can there be then the weaker half of
its composition? The burden of the uncomfortable
emotion ie on their fragile shoulders. It is no mere
accident that shame in the novel is a women. It ie
a study of group psychology at an intellectusl level.
It is mainly failure to 1ive up to their exalted morasl
standards thet mekes the menfolk turn on the women
with a vengeance. We have ceen at least two men alip
up -~ Raza Hyder and Iskander Hereppe. The former e

more 'honoursble'. So Shameé chooses the right parent.

11.3.c,4v, But & whole story aweits the reeder in

the marriage of Omar Khayyam to Shame. The inexplicable
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symbolically. At s superficial level it is of eourse
a marriege of opposites based on a too familiasr cliche,
Omar Khayyam has grown up without the benefits eof
social educetion. The only time when the reader fesls
that his surroundings are beginning to affect him
ie when Omar experiences a twinge of shame after the.
Farah epliacde. Hisgs attraction to Shame is the culmination

of hie education.

It ie not only to fill the void in his being
that he seeks her hand., It is also to investigate
a social mystery, It is an effort to familiarize the
alien or to be familiarized by it. It is a eociel

gesture on the part of ourdsocial hero.

The marriage is incompetible for more reasons
then one. The following sections will show what storme

brew as s result.

I11.4.a8.4, The fourth section is & reminder that
as time races on Pakistan by the sheer obstinacy of
following the Hijri era is still 'In the Fifteenth
Century'. In this bygone age lives Aloxander the
Great' « the chapter deals with the rise and fall of
Iskander Harappa whose election campaign promotes

him as 'a new man for a new century’,
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The division of the country into two perts
puts lskander a_t the topmost position. He indulges
in whimsical excesses :o0ften misusing his power whereas -
his daughter Arjumand grooms herself as the second

in command,

But she displeys her true colours only when
under tho severest of crices, ¥When Rani and she are
put under house arrest under the watchful eye of captain
1jazz & yoeung unsophisticated soldier, both women
wreak revenges on him, Rani wih a 1§ife-time of fortitude
after her, makes him love her like 8 mother, but Virgin
Ironparts suddenly turns seductive, She makes him

mad with desiro,

During six years of imprisonment, Rani embroiders
eighteen shewls whogse motife tell the story of Isky.

These asre sent to Arjumand when she assumes power.

I1,4.0.44, There is another man who belongs to the
fifteenth century, whose eyes are fixed somewhere
in the oblivious past - Raza Hyder the father of Sufiye
Zinobie or Shame. 1In the chapter entitled 'The Woman
in the Veil' we are told the story of Shame.
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The whole Hyder family that has now been incressed
by two - Talwar~ul~Haq and Omar Khgyyam, moves to I1slamabdad,
Raza is appointed the C-in~C and 18 set the self-dofeating
tesk of restoring the morale of the legions. The strategy
he employs is that of wrestling with end lesing to

hies own men.

Meanwhile, his femily associates are going
through hard times. Maulana Dawocod dies with a senile
viaion of Mecca in the capital. Neveed is being eroded
with continuous child ~ birth, Bilquis is graduslly
sinking into eccentricity, Reza Hyder ie not particularly ‘
confortadle in his new position. When he goes to Iskander
Harappa to discuss the defence budget he is slapped

acroag his fece,

Shabbanou Sufiya's ayah, guards hep ward jealously
from her hueband, offering him her own body as @ substitute,
A boast begins to stir in Sufiya., Her tryst with four
men ig seen by Talvar-ule-Haq due to his clairvoyancy.
He tells Raza about it and both egree to bury it in
oblivion.

I1.4,0.114. The chapter 'Monologue of a Hanged Man)'
begins with the coup that deposes the new man for the

new century. He is tried on the charge of being instrumental
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in mupdering little Mir., On the night of the judgement
when he 16 convicted for the offencs, Naveed the younger
daughter of his accuser commits suicide, being unable

to cope with her numerous progeny.

Sufiya, his elder daughter, ie slmost dead
too. Much against the dictates of his heart, Raza
had esked Omer Khayyam to put the beast that lived
in her etead, to sleep. Sufiya ettacks the doctor
almost fatally., But the wife preveils over the beest
at the crucisl hour. Weighed by gratitude he refuses
to give her the fatal injection. She is kept chained
and padlocked in the attic.

The Supreme Court upholds the death sentence
by a slim majority. Shuja visits the convict Iskender
in Joil to meke him sign a confeasion. lsky's abuses,
however, eign his death warrant instead. He is shot
dead by Shuja., Thgt very night hias dead body is hanged.
And at the seme time Reza'e daughter, Omer Khayyem's

wife and the novel's Shame escapee from captivity.

I1l.8.0.4v. The concept of ‘'Stebility' 4is perhaps.
new to the fifteenth century. The c¢hapter beglné
with a play that pite Robespierre ageinet Danton,
the puritan against the cpicure. The opposition thoigh
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not analogous in isomorphi¢ terms, approximates the

difference in Reza's and Hereppa's poersonalities.

Omar Khayyam has retired from service. He
spends his life shelling pine-kernels and waiting
for his wife. Razae Hyder too is waiting for his dsughter,
8ll the while Islamizing the country., The surrogate
suthor mekes an important point hercsaying that funda-
mentaliem is not & way of 1ife in Pakistan. It has

merely been imposed by the wily politicians.

Tales of s white panther are making their rounds
in the countryside. The mythical menster who murders
men and animels with its bere hands terrifies the
people. Omar Khayyam knows that this myth hed its
genesis in his own hearth and home, It is his wife,
This secret is disclosed to Raza the day Ruasian troops

enter A an adjoining countery.

Grodually Raze finds his power dwindling.
Rumours about his deughter are spreading. It is only
when his triumverete of generals refuses to comply
with his orders, that Rszs hesrs the warning bells

¢learly.

takes
The Hyder ?amtl{lreeooree to the only measure

left open to them. They flee from the capital shrouded
in 'burquas' that Bilquis hed stitched in her lunacy.
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II.4.b.i. YHE TAPESTRIES OF JUDGEMENT AND VHE VIRCIN CONQUEROR

11.4.b.%, *Woman as sufferer', 'WYoman as creator'
and ‘'Woman as avenger', In the fifteenth century

begins an era of retaliation,

Rani the passive beast of burden of Hareppe's
wrongs is metaphorphised into the figure of Nemesis,
From an object she rises to the status of an avenger,
In 8ix years of imprisonment, she reecreates the 1ife
of Isky in a totally new dimension - that of art,
It is her consummate aristry that artests a life -
charging it, convicting it. A judgement is declared
~ 'Hypocrisy' and punishment is stasis - process of
demythologizing presented in its entirety that inverts
the earlier myth., Nothing can be added or taken away

from thie conception,

The artist distances hersslf sdequately from
her subject, This proctess had beqgun sarlier with
Rant when sbandoned by Isky she had begun to conserve
her energies within herself, She had exerted the
power of her personality on the villagers, inrstead,
convincing them that 4§t wes their future that sche

was weaving in the shawls, For her husband there was
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only silence and an inscputebility which he did not
bother to penetrate. This objectivity of vision reaches
fts climex when she signs heg work using her old forgotten
maiden name - Rani Humeyun., This wss Reni untouched,

un-affected by her husband,

11.4.b.4%, FCortain, primitive treibep are reported
to believe that getting a photogreph taken is akin
to signing ones oun death waerant. The moment of capture
1 indeed the moment of death - the climex of art,

lokander becomes @ passive figure as the fingere of
the artist take over ~ interpreting his actions and
situating them by giving them 8 context. Art is indelible
and imnogtal in its perfection. The mastery of conception
and the skill of execution 'objectify' Herappa's life
in a way that mere every doy events or lived 'life!

could never have. He himself had made an object of
Rant but she refused to be cast in this mould. Her
revenge is terrible, She objectifies him for all
times to come. And she sends this ‘truth’ protected
by mothballs to his greestest admirer - their daughter.

It e ontitled 'The Shamelessness of leksnder the

Eregt'.,



« 70«

I1.4,b.434s Yes; 1 know, you have mede s saint

: of him my dsughtesr, you swallowed
everything he dished out, his

gbstinence, his celidbscy of en Ori-

ggtel_Po%e, but he could not do

without it for long, that man of
leasure masquerading a8s a servant

of Duty, that aristrocrat who

insisted on his nseigneurial rights,

no_man better at hiding his sins, but

I knew him, he hid nothing from me,

T saw _the white qiris In the villege swell

and pop, I knew about the small but

reqular donations he gsent them, Hara

children must not starve, and after
he fell they came to me, (p'.192$§

In his imagination, Harappa had
dehumanized Reni to such an extent thet he does
not even bother to pay her the common courtesy
of deception. It is not honesty that mnakes
him reveal himseslf to his wife. Rani turns
on him with revenge in her stride and brands
him a ‘hypocrite’. He emerges from the art
no longesr & myth but ‘as a clever; dissaipated

nobleman.

11.4.bsdv, There is & type of poetic justice

in the model Rani chooses for one of her mdtifat

Iskander the assasin of possibility
immortalized on 8 cloth, on which
she, the artist, had depicted
his vicim as a young girl, small,
physically frail, internally
dsmagedy she had teken for her
model her memory of an idiot,
and consequently inngcent, child,
Sufiya Zinaobis Hyder (now Shakil),
gasping and empurpled in Iskander's
unyielding fist. (p.194).

Sheme wes not only tortured by

the likes of Reza Hyder, her tormentors included the sophiatibet
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‘Iakys as well. 'Shame' can be taken to symbolize
that particular pusillenimity of the society, that
makes its members susceptible to being objectified,
It 18 as though every action is evaluated on the basis
of inviolable standards, It is this timidity that
e bdeing over-powered by lskander, but instead of
canalizing it, he is deflecting it to suit his own
purposes. Not willing to be objectified by anyone

he is simply reducing his surroundings to possessions:

And the sutobiogrephicel shawl, the portrait
of the artist es an old crone, that self-portrait
in which Reni had depicted herself as being
composed of the same materials as the house,
wood, berick, tin, her body merging intoc the
fabric of Mohenjo, she was earth end cracke
and spiders, and a fine mist of oblivion clouded
the scene. (p.194),

The theme reappears in many shawls ~ 1sky slapping

people, murdering people, exploiting women.,

I1.4.0.5v, The virgin conqueror's revenge is directed
at her captore. She is mythologizing her father condemning | 4
hie opponent Raze, dividing the world in black and
white., To attack the 'black' she employs the one weapon
she knows to be most dangerous -~ her sex appeal, She
dangles herself in front of Ceptain I jazz, seductively

out of reachs
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8y the end of the period of house arrest, when
Arjumend hed Captein Ijezz imprisoned and
tortured slowly to death, he was twentyfour
years olds but his hair, 1ike thet of the late
lskander Harappa, hed gone precmaturely white
es snow, UWhen theoy took him to the torture
chambers he said just three words before he
started screamings ‘So, what's new. (p.190),
In the hands of 8 woman, who is conscious of
the conteadictions of soclety, men realize the precarious«
nees of their eituation, The aophistication that
Arjumand hae acquired by conservation ig snelogous
to thet of her mother, She too is e force to be reckoned

with,

_ Hopr seduction can be Juxtapossd with that of
sdﬂya's. After experiencing the finsl humilistion
at the hands of men, Sufiya kills the four youths.
Arjumand on the other hand dares the men on, tantelizing
them, ococure in the knowledge of their lapotence.
The first 18 an elemental reaction « horror end revenge.,
The second is a sophisticeted version of the same
urge = to find the weakest spot of the enemy and hit
lethaliy.

II..4.c.i. WOMEN IN LOVE - A STUDY OF SHAME

Lo0-Qofo The section ie not only a sage of triumphant

women., It 1s also o story of thejr travailes
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1f o _great man_touches you, you age too quickly,

you live, too much and are used up. (p,181)

It seems to hold true not only for Pinkie to
whom it refers but also for Bilquis, Naveed end to
some extent for Rani. Tho men they love penetrate
doép into their personalities picking permanent holes.
The women emerge, if they do at sll, either tettered
and regged or with new unfamilier personalities.
There are at least two suicides « Pinkie Aurangzeb
end Naveed, The other two, Rani and Bilquis, kill

their former selves in more subtle ways.

11,4,¢c.44, Rani reacts to two stereotypes « women
ae capth snd woman se mother. Through her husband's
eyes che finds hersolf resembling the parched, inanimate
6o0il of Daro. Earth ie exploited for purposes other
thgn epiritual or mental -~ thereby it becomes e fit
metaphor for women., Duty towards the earth according
to social norms comprises little more than symbolie
action., Not one cenauring tongue could call to account
Iskander's treatment of hie estate. Poerhaps not many
could criticize hie treatment of his wife. Becouse
she was showered with material goods (like the esrth),

she had no right to demand any thing differents
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It's my fate, Rani thought, to get mistaken
for people's mothers. She remembered that
even Iskander had started making that mistake
by the end., The last time he visited Mohenjo
he bent down and kissed her feet. (p.189).
Woman as mother is a more lethal stereotype
to dissect. The myth - laden maternal figure suggests
a welcome escape from the stress of marital relationships.
Man can cleave to her bosom, find a haven of comfort

in her lap, The only emotional responsibility this

enjoins upon him is again symbolic » kissing her feet.

Screening his irresponsibiljty behind these
masks Harapps coverts his loving wife into the avenging
figure of Nemesis, Rani's personality shows a logical
progression starting from a hopeful newlyswed to a
weeping, neglected wife, to a strong, embittered avenger‘ 

who judges dispassionately,

11.4,c.444, Raze Hyder was a busy man in those years,
with 1little time for what remained of
his family 1ife. He ignored his twentye-
seven grandchildren, leaving them to
their father and ayahsj but his devotion
to the concept of family was welleknown,
he made much of it, and that was why
he saw Bilquis regularly, once a week,
He had her brought to the television
studios in time for his broadcast to
the nation., (p.248).

His wife buries the princess of bher dreams,f

The new personglity that emerges is that of an undertaker,



©?5a

She 18 not only burying her youthful dreams and ambitione
but is also plenning for future burials., To that end
she stitches shrouds. Unlike her counterpart Rang,
who sublimates her repreced desires through creative
activity, Bilquis's dreems are whittled down to repetitive
activity, She is never without some price of stitehing
and it is alweys the task of making 'burquas’' which
she herself calls shrouds.

Her mumbles were full of cuttéine and oceans

and rocketea, and soon everybody got ueed to

it, end to that veil of her solipsism, because
everyone had theip own problems, Bilquis Hyder
became, in those yesrs, slmost invisible,

a ghadow hunting the corridors for something

it has lost, the body, perhaps, from which

it had come unstuck. Raze Hyder made sure
she steyed indoops..and the house ran itself,
there were servents for everything, end the
miatress of the C+~in-C's residence became

less than a character, a mirage, almost, a

mumble in the coeners of the palace; a rumour

in a veil, (pp. 208-209).

Beaides the oft.repeated morbid connotation,
the burqua had other mesnings, Bilquis 1is hiding
herself, She draws the curtains to shut out a world
that hed made her accept ‘'shame', that had hsmmered
at her personelity chipping away all that was queeniike
and leaving instead 8 neurotic woman afraid of the
teo. To hide behind & veil oignifies a rejection of

oneself rooted in the fear that the world inspires.
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Bilquis cannot bear to be objectified eny more by
‘the others', so she shuts herself in, blocking out

the world,

She had always been afraid of instability.
She had spent her 1ife holding on to furniture end
other articles afraid that they would blow sway in
the 100, But in the reign of stability that her husband
ushered in, she was powerless to save what blew aney,'

Her knight in shining sepmour let her down,

Feom the depths of her shame, Bilquis still
manages to pronounce & Jjudgement on her husband in

the fashion of Rani,

The door creakes; 8 woman's feet crush scettered
empty shells, approaching acrose the pine-
kernel droppings is - is the forgotten figure
of Bilquis Hyder. Tho is cerrying a hesp of
shapeless garments, s selection from the work
of her isoleted years. Burqss, Omar Khayyam
reelizes, as hope bursts inside him, head«to-
toe cloake of invisibility - veils, The living
wear shroude 88 well as the deed. Bilquis
Hyder says ejimply, ‘Put these on,' Shakil
seizes, rushes into his womanly disguise;
Bilquis pulls the black fabric over her huasband's
unresisting head. 'Your son beceme a dsughter,
she tells him, s0 now you must change shape
elso, I knew 1 wes sewing these for s reason,

Though the veil of her inaanl»ty she reslizes

the true worth of her husband. She stripe away M{‘p‘i
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carofully draped menliness to revesl him as he stands
in her imagination - the father of a girl who should
heve been a boy. The complication of sexes confounds
8ilquis es she redraepes her husband in the ehroud
of womsn, It is indeed poetic justice thet Raza -
the defender of Islam « who had imposed the strictest
of morelities on wamen is made to hide literally behind
their petticoats. For Raze it would be the ultimate
of insultg skin to biting the dust, It is this defeat
of the self that she imposes an him.,

Thus in & way, Bilquie acores a victory like

Rani,

11,4,c.4v. Pinkie Aurangieb the besutiful wife
of the Marshal is renounced like a bad habit by lskander.
The love that he had bestowed on her is directed onto

the peoples

Hie diverted love (because he never saw Pinkie
again, never 1ifted a telephane or wrots a
letter, her neme never passed his 1lipsy he
saw the photographs and after that nothing)
splashed over the people, until one day Hyder
chogked off the spring. (p,.182).

She commits suicide and even hepr ghost does

not arise to confort the destroyer « 80 potent is her
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exile from his love., Pinkie is used up. Is it Just
a coincidence that the author finishes her irrovocably?
Hor love neithor converts into eccentricity nor into
revenge. It must be remembeored that she was 8 mistress
not a wife, In this particulse sociel system her happiness
encroached. upon another women's l1ife. Her love had
its roots 4nqguilt, It is not mere conventional morality
that donounces her but 8 much bigger seocial mystery,
She is not e¢ven s legal possession of laky's, she {8

Just a pick up,

11.8,c,v. Naveed is full of qood news till the
plethore kilis her., Her dream of exercising power
threough bher children boomersngs terribly on her,

The doubtful love of a man doas not bring her anything

begsidas e geometric progresaion of childrent

But her husband was relentless, insatiable,
his dream of children had expanded to fill
up the place in his life previously occupied
by polo, and owing to his clajrvoyant talents
he always knew which nights were best for conception,
He came to her once a year and ordered her to
get ready, becsuse it was time to plent the
seed, until she felt like a vegetsble petch
whose naturally fertile soil was being worn
out by an over<zealous gerdener, and understood
that there wea no hope for women in the world,
because whether you were respectadble or not
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the men got you anyway, ne matter how hard

you tpied to be the most proper of ledies the

men would come end stuff you full of alien

unwanted 1ife. (p.207).

The motif of woman ss earth and women as mother
roappears. Hoer own mother lost her husband because
of har inability to do what Naveed is dojng so effectively.
But in either cepaecity a woman §is @ lost cause. Talver
loves hep as & gardener would love a fertile patch
in his garden. Yheough her he foresees an extension
of himself -« o proud multiplicetion, Her suicide
is an oscape from the trap of motherhood. It signifies
the feilure of doteprmination - fFormerly the cardinal

tralt in her chgracter.

11.0.d.4. A_NEW IDENVIYY - AROUSAL OF SHAME

The charecter of Sufiyas Zinobla will have to
be discussed on two levels - one ae a story of a girl
on whom society wreaks its worst revenge, the other
as a8 beost of Nemésis, The two do not mingle inte
-each "others Their stories are different, But the
total interpretation will take cognizance of both,
the way it does in Omar Khayyam's imoginstions

Con it be possible, he wondered, that humen
beings aro capable of discovering their nobility
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in their savegery? Then he was sngry with
himself, remembering that she wes no longer
Sufiys Zinobie, that nothing was left in her
which could be recognized as the daughter of
Bilquis Hyder, that the Beast within had changed
her for all time, 1 should stop calling her
by her name, he thought; but found that he
could not, Hyder's desughter, my wife, Sufiya
Zinobia Shakil. (pp 254-255),

I1.4.4,44, Though the beast had reoared its head
esrlier, the genesis of the fury of the beast begins
to teke place only after Sufiya marries Omar Khayyam,

The ocean-motif is important in thie contexts

You must think of yourself ae the ocean, she
told Sufiya 2inobia., VYes, and he, the men,
imagine him a sea creeture, because thet is
what men ere like, to live they must drown
in you, in the tides of your secret flesh,
Her eyes roamed 1025l around her face., Sufiya
2inobie pulled @ face at these incomprehensible
meternal sbstractions and replied obstinately
in hep voice of a seveneyear old girl, which
was also the eerily disguised voice of the
latent monster. I hate fish, (9.199).

The mysterious ses of personality begets the
strangest of creaturee. The girl as 8 human being
ie snalogous to the vest, illimitadble expsnse of the
ocean., The creature it begets is not a constituent
of it, but is a p_roduct of the turmoil it suffers,
The turmoil results from Sufiya's instinctive feeling

that she is being denied hepr marital rights. Her huesbend
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has a shadow-wife in the ahapé of her ayah Shahbanou.
The retarded girl knows that there i3 something

wrong socislly and morally fn this situstion.

In this context her mental abnormelity
becomes important, The feeling of sheme is
lergely 4irrational. Sufiye by the handicap
the author has imposed on her is unable to sift
the situajon intellectuelly, It is enough for
her to feel the flush of shame. Thus the feeling
of shame js objectification et the hands of
the other without really understanding the

context:

Then the bad ghapes again, because Af
ghe has a husbend, and & husbend is for
bebies, but babies-aren't- for- you, then
something must bde wrong. This gives
her a feeling, just like a blush allover,
hot hot. But although her skin tingles
and her cheeks burn it is only happening
on the inside; nobody notices these
new internal blushes. (p.215).

11.4.d,414, Cheated in merriage, Sufiya decides
to experience some of marriod 1ife. She voluntarily
offers herself to four slum youth, Then rearing
up in anger she kills them all. She is sentencing

thoae who at her own invitation, treasted her

body like an object.
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Relationship between unequals cen only
be that off:!ommator and the dominated. The
sex aet thus becomes an expression of superiority
oh the part of men. It is employsd by men, the
women aere the passive recipients, Men are abdle
to treat sex with a heppy Iirresponsibility.
Any woman who is game .5 good enough as {8 adequately
depicted in the incident of the four slum youths,
Women's sexuality on the other hand, (as has
been discuesed before) is a fregile possession.
Porhaps it is this incompatibility of views

that angers Shame,

11.4.d.3ve The shackling of shame hes many
eymbolic connotations. For one, it can be related
to the metaphor of the aca. Mappisge is a dispersion ~
an expansion of personglity into limitlessness.
But the heast of shame is nothing 41 f not specific,
It i9 an embodiment of en emotion, It is the
fury that takes birth in sufferings, So it
cannot be tolerated in marriage. It is thereby

chained and padlocked,

The beast escapes on the night of Raza's
nost shameful doing - the hanging of the corpse

of Narappa.
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With the escape there is a reversel of
certain traditjonal stereotypes, Both Omar
Khayyam and Raze are scared of Shame. She ie
closing in an aprch around them stalking her
prey. The woman-beast has bocome the hunter
and man, the traditional gamester is now the
geme. Perhaps it {s a suggestion on the part
of the suthor - 8 suggestion to effect a socio-

political change in society.

11.4.0.4 MEN IN POWER

The author juxtaposea another pajp of
characters in the novel Iskander Harsppa and
Raze Hyder. Both are ambitious, bdboth cepture
power. The easiest way to snelyse them would
be to put them sagsinst each other 8s Danton
and Robespierre - the epicure against the puritan,

B8ut the suthor wapns uss

Iskander Harappa was not Just Dantong
Raza Hyder wasn't Robespierre pure and
simple. I1sky certsinly lived it up,
perhsps he was something of an epicure,
but he also believed that he was always,
unarguably, right, and eighteen shawls
have shown us that he wasn't avetse to
Terror, ecither., What befell him in his
death-cell befell others beceuse of
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him, That is importent. (But if we

mind about the other, we must also, unfortunately,

mind about lskander.) And Reza Hyder?
ls it paseible to believe thet he took
no pleesure in what he did, thet the
pleasure principle wes not in operation,
even though he clajmed to act in the
name of God? I don't think so. (p.242).
Steering the reader sway from simplistic
generalizations, the author leasves him in deep
waters. Yo keep afloat one would have to realise
thet there ie indosed a common basis for both
of them., Men in power plen thelr porsonalities
to cepture the emotione of the nultitude, Herappa
agoumes the guise of democracy and western sophisti-
cotion wheroas the more indigenous Reza lurks
bohind Iazlam. Both are cherscterized by an

unmistakeble hypocrisy.

11.4.0.44, Harappa had to offect a sea change
in his 1ifo to be able to cepture the fmagination
of the multitude. He even dug up his wife from
the ruins of his neglect to present an ideal.
He remaine the eemoe dissipated nobleman behind
his mask, Under the cover of denocracy, repression
‘of the worst kind ia let loose on the people.
But the readers reaction:. is confused by dialagues

like the followings
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1 am making this country Iskender told
her quietly, making it as & man would
build a marriage, (p.183).

The debauch does have a dream. In hie

own wey he 1is carrying the country forwerds

But such was the impeset of his coming
that the actual change, thirteen hundred
into fourteen hundred, felt 1ike an
anticlimax when it finally oceured,
His qreatness overpowered Time itself.
A NEW MAN FOR A NEW CENYURY,., yes, he
ushered it in, ahead of Vime. But it
did the dirty on him, Time's revenge=
it thiing him out to dry. (p.186).

The coneception of such character s
a stroke of gonjus. He appears to change countenance
with every angle that one views him from, Every

agpect is correct, The delineetion lesves one

wondoring about the rigour of 'powar’,

I1t.4.0.448. An .equally brillient anelysis
is that of Razas Hyder. MHe presumes to deliver
the country from corruption. But in one of
hie eers whispers Harapps himself, in the other
Meulane Dawood, His sctions are an amalgamation

of both, On thé one hand he tries to clear the
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mess that Harsppas government had created. In
the process he finds himself following the same
beaten track. On the other hand his preocccupstion
with Islam becomes an sgent of repression,

He becomes a mueh more obroxious ruler then
Harappa because even his ideal 'lIslamizetion’

18 unacceptable to the peoples

Two yeare after the death of lskaender
Hareapps the women of the countpy begen
marching against God. TYhese processions
were tricky things, Raze docided, they
needed careful handling. So he tried
ceautiously, even though Maulans Dawood
screamed in his ear that he was a weakling,
he should steip the whores naked and
hang them from all availadle trees.
But Reza was circumapect, he told the
police to avoid hitting the ladies on
the breasts when they dbroke up the demone~
trations. (p.249).

Devoid of the sophistication of Herappa,
Reza is a tough nut to crack. Our response to
him is confused by the way he comes into power..
One is left doubting uhethér it was shrawd scheming
or accidents of history that did the trick.
Perhaps the author wants to convey 8 combination
of both., This thesis is .strengthened by the
terpidation with which the downfoll of the dictetor

is aepproached. Reza le too strong a force in
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society to be done eway only with the synthetic
means of a coup. It muat not be forgotten that
he has sired Shame. His charscter delineates
a very dangerous, subversive element in society
that engenders Shame:
Hell, well, 1 muetn't forget I'm only
telling a fairy-story. My dictator
will be toppled by goblinish, fairy
means; Makes it pretty easy for you,
is the obvious criticism, and I agree,
1 agree. But add, even If it does sound
a little peevishy you try and get rid
of a dictetor some time. (p.287),
I1.5.8.1. At last the 'Judgment Day' arrives.
The chapter bdegins with the fleeing of Rezs,
Bilquis and Omar Khayyam disguised in burquas.
They are being hunted by the new regime presumably

that of Arjumand and Haroun,

The wheel comes full circle when this
lest scene in the novel aspproximates the firet.
The three escapees reach Nishapur., The aged
crones welcome them with stale cake ond tea
served in an ancient tee service. Omapr Khayysm
realizes that his motheres are plotting revengs.
He is unable to teke any saction because the
following morning 8ilquis, Hyder and he himgelf

are taken 111,
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He has fantastic hsllucinations in his
fever. In betwoen delepriums he reslizes, that
his mothers are not administering any medication
probably wishing the fever to do their dirty
work for them. They accuse him of not honouring

the memory of hig dead brother.

Raza wakea up from fever fealing a8 resurgence
of tenderness for his wife to whom he owes his
1ife. The three crones have not looked after
him ot all. Fearing the seme of Bilquis he sets
out to look for heres, Tho odour of death guides
him to her corpse, The threo sisters surprise
him with a gun. With the desd body of Bilquis
in his arms ho la made to walk into the contraption
Bolloch had designed which doos its work killing
him instantly. |

The next gcene opens with Talvat-ul-
Haq interrogating Omar Khayyem who is accused
of murdering Raza and shooting him dead in exaspera-
tion., Perheps, thie is just a plece of delerium
because in the following paragrsph we find him

alive.
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The three crones diseppear leaving the
gete of Nishspur open, after years. Peaple
of @ flood in looting and marauding the house.
Seeing Omar Khayyem the crowd flees in fear,
Omar hearing strange screams petiently awaits
the disaster which has been haunting him subconsciously.
His wife Shame enters the house and wrings the

neck of her husband.

the flame that is in her bursts through
her dbody eetting fire to the house, The last
we see of it is & column of saoke rising out

of it shaped 1 iRe & headlesns man,
11.5.,0.4.JHE SENTENCE AND YHE EXECUTION

In the last chapter the thesis of the
novel unfolds iteelf, The men are made poasive
while the women become the actora, After d&nning
the gerbe Bilgquis had stitched for them, they
come symbolicelly under the woman's tutslage.
Hore so because the gard is that of Shame. For
the first time after their marrisge, Bilquis
is in a position to impose an identity on her
husbandy moreover to declare it to the world.

In the crowded bus she yells out to the pessengersas
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Shame chould come to you, she cries in
her unquestionably femele volce, have
the men in this region sunk so low that
ladies must be trested 1like whores.
(p.269).

She has bdbecome their protector - their
guardian angel. Raze feels o rosurgence of
love fop her but of éourse hezstoo late., 8ilquis
had already crossed the frontlier when he goes

to reclainm hers

for God's sake, Biloo, what are you up
to? 1 hope you are not acting or something

what 1s the megning ef this ou'ste
not supposed to die? ?p.zeo). v Y

The emotion is that of o man cheated
of his prize possession. Paradoxieally, it
is alsc that of a man who has not been abdle to
have his say. The Judgment bhas beer sounded
already. Thore is no hope of redemption. The
Sudge has quit the court,

v

Seeking refuge with the thwée cronss
the two oscapeces place themselves completely
in their hands. A quick sympathy develops between
the sistors ond Bilquis. Bilquis falls in with

the mood pertaking in her eccentric way in the



charade that follows their welecome. A tes perty
is laid out, Bilquis makes echlzo‘phren;_c'f@f{a_mgl,l
talks '

The laws of takallouf had forced her
to meke conversation, but it hed bdeen
too long since Bilquis had indulged
in chitechat; she had lost the knack
of it, and there was the tension and
debilitation of the long escape to consider
besidea, to say nothing of the eceentricity
of her Jlatter yesars. Sipping tes es
she spoke, amiling brightly jin response
to the triple smile of her hostesses,
she seemed to imagine herself to be recaunting
some tiny, anusing anecdote, or expatiating
wittily upon & sophisticated point of -
fashion. Once glante walked the earth,
she repoated emphstically. Ves titans
absolutely, 8$t's a fact. (pp.270-27%).

Perhaps Bilquis is referring to the
days of the cinome when things were blown out
of proportion. Perhaps her husbend is the pygmy
she refors to. She is tpying to forge & communication

between the sisters and herself, Her efforts
succend to a certain degree. Next day in a fit

of maedness, when she is banaing shut doors and
windows, the crones sympathise: “She has suffered",
Yes, she had and so had they. Her endeavour
to shut herself from the world is one they cean

appreciate and understand.
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11.5.,b.44, But Bilquis hes to bde poqiﬁhoﬁ
for her weaknees regarding their Eommof snemy
- men. She hes identified hereelf to e certain
extent with Re2a and she has saved her man from
the jaws of death - she has played the 'iole of
e traditional wife, After their neglect kills
her, the old crones sasy & 1line of condolence.
They tell Raza "You should be dead insteed of
her™., They too realize the tragedy of her situation,

the target of their revenge is Razs.
The pretext is the murder of their son., But
the veason can be sought deeper than this.
It muet be remembered that Raza embodies the
values of an orthodox repressive Islamic society.
It 10 & society that the three sistore had vejected
when they decided to have a child out of the
wedlock. The lash of Reze's Islamization had
beon felt mainly by the women of Pakisten.
So it is no accident that his death is effocted
by women who had trensgressed the laws of the
_ soclety, by women who had forbidden their ward

"to feel shame.,
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II.5.c.i. THE RETURN OF THE PRODIGAL -

e nde Cmar Hhayyam our peﬁpheeel hero
seturne to the roots of hio shamelessness -
l1ike 8 prodigal aon who finds the outside world
too difficult to manage end comes back to the
erms of a loving family, There i an finovitability
to his roturn, It is oo if 2 peculier horedity
makes Niohapur the only resting place for him.
Throughout his 1ife abroad he had been conscious
of invisible ties with hie bieth plave. There
ie o return of oven tho seme molady of Jwe‘g;t_.iga

for him when he turas towards hones

The vertigo careses hio bheck to his childhend
end shows him oace 2gain the woret of
811 his njghtmares, the geping aouth
of the voié., The decpost parts of Gner
Khayyem are eotirring once more, the
dizzincse 1is churning them wup, they
are worning Him that whetever anyone
says he ought to kaew thet the bdarder
ie tho edgs of his worid, the rin of
things, and that the reel droams are
these faor-fetched notions of getting
across that supsrnstural frontier ‘into
gome wild hallucination of a promiecd
land, Get back inte ‘'Nishapur', the
inrer volees whiagper, bDecause that's
where you've dbeen headinp ell your life,
sver since the day you left., (p.268).
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His birthplace had stood somewhere outside |
the society. This distance makes it impossible
for him to forge permanent 1inks with both,
One of the two had to be chosen,

11.5.c.44. Resching Nishepur he finds that
it hes rejoected him, He L8 no longer the beloved,
epoilt son. There had been 3 usurper who had
taken more than his mothera' effections. he
had also usueped Omar's identity es & poet.
The house that Omer had left, hss abdbdndoned
him in turn., He is superfluous to the etmoaphere
of rvevenge that preveils there. He atands in
his mother's cyes as a veritable Fr-ankev;atezn.
e creature they had composed but whose development
has bdelied their plans, Yhey throw at bhim,
the accuae_tion of ‘Shamelessness', thirough
they themselves had engendered it in him. They
hang around his neck the too fFamiliar necklace
of shoss., Omar had migssed the first one because
st that particular time he had belonged to Nishapur
Now when the house doesn't accept him, he becomes
an outsider in every way, an outsider to 1life

itself for whom the necklace is a8 befitting
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ornament., The tension is between the 'in' and
‘out' of society. Omar Khayyem has bdeen ‘'in'

too long to return intact to the ‘out’.,

11.59,0.443. His hallucinations in his delerium
are en effort to colonize this now alien world.
YThe house contracte and expande in his fevered
imagination, Either way it §s becoming unfit
for hims

The place 1is shrinking, middle-Munnee
fumed. Honestly, too bad, like a chesp
shirt, ¥e should have had it Sanforized.
Soon the whole house will be smeller
than & matchbox and we will be out on’
the street. And Chunni-ma had the last
word, In that sunlight, without walls,
the phantasm of his oldest mother prophesied,
we will not be able to survive. We will
turen to dust and be blown sway by the
wind. (p.27%).

In comporison with the outeide world,
the house 1is indeed too smsll to hold them.
It is too insignificent to generate an opposing
value system and keep it olive. Butl §in itself

it is too huge a plac e for comfort, Its' valuyes

are mazes in which Omar Khayyam keeps 1losing
himgelf, He seea his whole life in context

of the houses
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The sum of 8} his possibilities; he
opened one cobwebbed door and shrank
back from the little brightly-lit group
of white-masked figures stooping over
e body. It was an operating room at
the Mount Hire Hospital. The figures
were beckoning to him in e friendly way,
they wanted him to help with the operation
but he was afraid to asee the patient's
face, He tupned abruptly and felt pine-
keenel shells crunching beneath bhis
heels as the rooms of the Commendet<in-
Chief's official residence began to
form around him, (p.275)

The sum tota) of his actions has been
influenced by the house, The house contains
his whole 1life. His delerium is a desperate

effort to assert hie proprietary righta.

Il1.5.csdve  His efforte at colonizetion are
vain., The history of the house 1o steeped in
the opposite of what he has tsken for o life :
pertner. The proprietary righte are still held
by the three ancient, creaking crones who had
banished shame from their hearth -and home,

but who nevertheless invoked the feeling to
punish their erring son. With their nurder
of Raza - an honouradle act as it avenged the
murder of their own an ~ they become superfluous
to the bhousge. No longer do they require the

barred and padlocked geates. Symboljcally by
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doing away with the former dictator, they.retueﬁ
to the basom of the seciety. But es saoon as
the opposition botween them and the soclisty
" disappears they beeome superflucus. They aimply

disappear.

El.5.04vs At last Omas inherits his birthplace.

MHe confesses in his deleriume

1 am @ peripheral men, Grar Hhayyam
anguered. Other persons have beon
the principal actors in ny life-ctory.
Hydor and Herappa, wmy leading nmen.
iamigrant end netive, Gedly and profene,
militory and civilian.  And several
leceding ladies. I walched from the
wings, net knowing hew to act., I confess
to oocial climding, te oanly«doing-
ny-Job, to being cornepmen in othor
poople's wrestling motches. I confess
to fearing sleep, (p.283),

He 4o invoking the horitage of the
house. His inheritance of shamecleasness had
qualified him for this much and no more., But
the price of confusion of values etill has to
be paid, A long love-affair with shame hee
to be requited, He hed married her without

fhaving the courege to posscss her entirely,

She grew too big, too terrible for him to contain,



Shame §s the product of the ‘others’
of Nishapur. She is tho weath of the saciety
that Nishepur hed shut iteelf sgainst, She
enters the house of her Gusband. He ie waiting
for her like s bridegroom on his wedding night.
She hes to deliver him from the contradictions
of his being, His osculg?iona are st last
over. But the collision {s .too‘ great. It cean

only shattep the houses

And then the explosion comes, a shock-
vwave that demolishes the house, and
after it the fireball of her burning,
rolling outwards to the horizon 1like
the sea, end lest of all the cloud,
which rises and spreads and hangs
over the nonothingness of the scene,
until 1 can no longer see what is no
longer theres the silent cloud, in
the shepe of a giant, grey and headless
man, a8 figure of dreams, o phgtom with
one arm lifted in a gesture of farewell.
(90286)0 )

Shame and the house of shamelessness
collide and are destroyed. The society is-shorn
of its values, Only the spectre of its contradictions

rigses out of the void to bid farewell.
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1. Salman Rushdie, Shame (New Delhis Rupa
& Co., 1983), p.31. All the quotations
that follow are from the ssme bdok. Henceforth

only the page numbers eare Xndicated.

2. TYhe Author's itslics.

3, The suthor's Stalics.
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111, ASPECYS OF A SOCI10-POLITICAL YEXY

The text reveals iteelf gradually.
Its predominant themes deal with the socio-political
eitustion of the land,

THE SURROGAYE AUTHOR

I1l.09.4, A discussion aof the novel thet
doesn't teke the authorial asides into cognizance
would not only be incomplete but misleading.
The tone of these assides is leckadaisical end
almost invites misinterpretation. One is tempted
to diemiss them as the nmultiloquence of Salman
Rushdie' the man.' The masn s myth {n himself,
is again s centroversiel figure by volition.
His politicel views though indispensadle for
the genesis of the novel will not concern us

here as these asides are far too frequent and

deliberate in the novel to be treated es ' fndulgences

in personal vanity by & successful man', They

can only be interpreted as a part of the novel.

The '1' of the story 18 aa much a conacious

creation a8 aeny other character in the novel.
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This surrogate author reaches out to the reader
directly. Lolling in his armchaeir, perhaps
flicking ash from his cigarilloc he tells us
sbout himeelf. He is an immigrant living in
London. His psrental house is still in Pakistan
though the family origineted from Indis. His
siatar belongs to the westernized jet set of
Pakiatan (as inferred from her love of Coca-
Cola and imported cars). He himself associates
with the cremé de 1a cremé., Hiscircle of acquaintances
includes a poet of repute and an embassedor
with whom he can lose his temper., He may s'ptce
his revelations with personal reminensces telling
the reador about 8 son, a siaster and a fether,
He mey even tell us that he wss angry when his
father decided to sell off their house in Bombay.
But he will not enter the story to have s tete'
a tete' with Omar Khayyam. The story is fiction,
he tells us « he is not writing a realistic novel.,
He even toys with our reactions a bit - we may
find the onding a ‘deus ex machina' kind of

simplificetion but then so what,

I11.0.11., The first offect of the intrusion
of an objective 'I' is obviouely estrangement
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from the story., Fiction of thie kind does not
demand 8 traditional identificetion with its
personnae. To guard against s sentimental concern
uith Rani's exile or Naveed's suicide the author
hae effected an unrealistic exaggeration of
focts. The creation of a surrogate author aids
the estrangement effect, at the pame time it
saves ugs from the pitfalls of symbolization.
Reni's exile, for instence, is in tune with
the status of woman 89 'object' in the society
and Naveed's fate arises from the effects of
the stereotype of woman es producer. The social
process is delineeted by the surrogste author.
The atory of these women has to be foregrounded
(we shall come to this concept later) ageinst
the bdbackground of low status aeccorded to women
in genersl. Gathering up in 8 symbol would
make Naveed and Rani embodiments of msltreatment
accorded to women which they clearly aren't:

I hed thought, before I began, thst

what I had or my hands was sn elmost

excessively masculine tele, & sage

of sexuel rivelry, embition, power,

But  the wanen seem Lo have Laken ouor,

they mapched in from the periphertes
of the story to demand the inclusion
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of thelr own tragedles, histories
end comediea, obliging we to couch
my narrative in all menner of sinuous
complexities to see my male plot refracted,
so to spesk, through the prisms of
its reverse and ‘'female' side. It -
occurs to me that the women knew precisely
what they were up to - that their stories
explain snd oven subsume, the men's,
1Solagn Ruabdiscy. shease Buges & s
The surrogate author goes on to point
out that it goes without seying that not all
women are crushed by any systecm, no matter

how oppressivae.

Thay (Rani and Naveed) are part of
the soeciel precoss. e have to view them not
es individuals, nor as saymbols, but as inevitable
creations of certain sociasl urges. They can
be viewed only in context of the society. The
voice of the surrogate author jerks e back

to what le roality in the society he 1e portraying.

IS PY-TS S A predominance of the female
over the male has psychoanalytic connotatione.
As quoted by Eagloton Julia Kristeve distinguishes
between ‘the eymbolic' end ‘the semiotic',
The latter is feminine and revolutionary whereas

the former is & guardian of concepts like God,
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father, stete opder, property and is predictably

2

aisacuune‘ In the novel political power and

religion are clearly the domain of mele characters,
Aceording to the surrogate suthor the femsle
plot ‘subsumes' and 'explains' the msle. Thus,
the story of Herappa's rise end fall becomes
relevant by the story of Rani'e exile and revenge.
The story of Reza's lslamizetion is understoed
only in context of 8ilquis‘'s disintegration.
The popular soclel myths of religion and ¢cherisme
ere questioned by the stery of these women.
If Harappa's love was so overpawering why did
his wife become his Nemeaie? If Reza's lslamization
was plous, why did hies wifo don the veil of insanity?
1f the socisel processes are simed at stadbility
and propiriety, from where came ‘'Shame' the
avengee? The female plot questions all the
sotablished fictions of society, It slaughters
the holy cows of religion, decorum, propriety.
As depicted by the chaet given below we see
that in every osubeplot the male point of view
ie exploded by the female. €Chart - 1.
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Chart « 1

Male Plot

1skendor Herappa's
rise to power

Reza Hyder's
rise to power

Life of Omar
Khayyam
The Outsider

female Plot

: Bilquis's
inganity

t Life of
Sufiys
Zinobie or
Shame

Rani's Exile

End Result

Execution of
Harappa Reni's
judaement

Musder af Hyder
Shroydsie- stitched
by Bilquis

Hurder of Omar

ot Sufiya's
hands
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So much so that the plot turns on itself

ond even questions its own viabilitys

It ie the true desire of every artist
to impose his or her vision on the
worlde.. (9.67)

and

as for me: I, too like 8ll migrents,

.am a8 feantasist, I build {maginary

countries and try to fmpose them on

the ones that exist, (p.87)

The surrogete author recognises an
ambiguity in his pervception of Pakisten. A
touch of the indeteriminate is indispensadble
to his intentions it is a revolutionsry text
that he ig writing -~ a3 text thset questions _the‘
existing norms in the society. But while doing
that, it should not establish some equally unshakeble
ones of its own. It has to be fluid and dynamic.
It has to subsume., The voice of the surrogate
author dissclves the solidity of the text again
and again., The author of the novel is working
at two levels, On the one he is creating a creator

and on the second this creator'é' creation,
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The 1liberties taken with fiction are juxtaposed .
with flesh and blood reelity. Three mothers
give birth to e single baby, the blush of & chi{d
ecalds the kissing lips of Bariamme - these
exaggerations and flights of jeagination are
controlled by aon aesured confident speaker
who asserts that he is not telling e realistic
tele at all. %he cam symbolize blatant fiction?
Who can question a statement made with the assartion
thet it ie o lie? We hagve to satisfy curselves
with the reminder that it is the surrcgate author's
point of view that we are dealing with. And

we know what manner of man he 1o,

Ill.a.4v, The creation of a surragate author
deals effectively with the peosaic problenm

of credibility, At the time of perusal Pakistan
as an objective reality ie dound to loom up
on every reader's horizon. 8y which authority
one may esk does Rushdie make the following

etatemeuﬁt

Pakistan is not Iren, This may sound
1ike a strange thing to say about the
country which was wuntil Khomeind,
one of the only two theocracies on
earth (Israel being the other one)
but ite my opinion that Pakistan has
never been e mullah « dominated society.
(p.ZS?).
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But of course, these sentences will
be attributed to the surrogate asuthor and not
to Rughdie at all., The author is not writing
a Roman a' clef, It is not political pamphleteering
for the PPP thet he is indulging in., He is investigating
a situation and posfting an éutoomo. Thus the
surrogate author is not made as one of thoseg
who ere l1ikely to lay down their lives for 1iberty,
equality, fraternity. He ie an spmchair theorist
who §s analysing the politiesal ?apoet of the

country taking 8 pseycho-social point of view.

| The person of the spesker makes 1t
convenient for the author to ignore the lower
strata ~ the common people almost totselly.

He believes that the destiny of the country
is 1n the hands of the two families his fiction
deals with and that mey well dDe the cese, The
reader loses the right of 8¢ ideological difference
of opinion because the point of view is within
the novel and to queetion it would be an oblique

criticiem of the very existence of the sophisti-
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cated authoz, It must be noted however that
his 4inclusion in the noval is not an apology

but an ossertion of a particular point of view,

Ifl.6.v., The point of view of the surrogete
author, 1t nmust be clarified, does not spring
to the eye. It providee 8 beckground to the
oevents of the story. Thereby it fulfills the
necessity of foregrounding them - highlighting
them, Yhe canvas of the novel is too big. It
sterts with pre-independence Indie and extends
to Pakistan beyond today, Regarding social
processes it stretches from repression of women
to the possible outcome eof repression. The
charascters on the other hand are too sparse,
toe brightly coloured to stend on the cenves
by themgelves. They hove to be provided a background
to give them their proper perspective which
is at times the result of proceesee already
under vay 1in society. A good example would
be Bilquis's treastment of her daughter Sufiya,

An eppropriate reforence to this would be the

aside:?
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And would 1 8lso have to describe the
Sind Clud in Karachi, where there

is still e sign reading ‘'Women eond

Dogas Not Allowed Besyond This Point,'

(p.69).

Sufiye's maltrestment at the Hhends
of her mother is not a result of devils meehinations
but the culminetion of a sociel maledy. Similarly
Arfumand's denfal of feminity is not a congenital
defact but the correct perception of the sociel
status of women, Thus the amusing eccentricities

of the charecters have a ralison d'etrs. The

fairy tale has a meaning.

I1l.8.vi, Let us finvestigate the theme

of the novel as pestuloted by the sasides:
Repression 18 a sceamless gament:
a society which is authoriterien in
ite social and asexusl codes, which
crushes women bensath the intolereble
burdens of honour and propriety breeds

repressions of other kinds as well.
(Po"’)o

Thie seide makes a direct connection
between the socisl and the political as it goes
on to suggest dictatorship to be the rosult

of such repression., Let us study the phenomene.

The ssides create a picture of a country where
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irregularities in the civic sphere make subversion
of the law a way of 1ife as depicted by the anecdote
sbout the illegel sale of 'Defencoe’ land and
the greonnese of the lewns there. 'Government’
is accepted as a repressive body as depicted
by the anecdote sbout the government spy. We
do not hsve to go far from fiction to investigete
their repercussjions, Juxtapose them with the
rumours about the affair between Fareh and Rodrigues
and we come to the thegis ~ a basic loass of faith
in man with evil as his natural tendency, hsas
been sccepted by the people. There the swashbuckling
honour of men has in its heart e massive quilt
complexl due to unexpressed, unaccepteble cravu;ga.
This leads to o masochistic urge ond results
in the acceptance of repreasion. And hepo basic
lose of faith in ones own self leads to minor

tinkerings with the lawof the land,

The opposition delineated Detween
Robeapierre ond Danton -~ the puriten snd the
epicure, lends further support to the thesis.
Repression under the guise of puritaniam goes

down well with the public. Even Haroppa hase
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to hide behind a puritan's mask to stay in powep.
Atrocities committed for such impossible ideals
as embodied sey in Islam onswer to ths basic

masoechistic urge in people.

Another expression of this urge is
of course repreasion of womon. .Ik is not merely
an expression but glsc 8 result of {t « repression
in public life leads to, ag well as is a result
of fnequalities in sociel 1ife, Yhus a circules
reasoning can be posited as the author himgelf
admite thet in coertain cloased systems effects
may precede causes., Frustration of e closed
society can generate (o) maltreatment of women
which in tuen generates (b) a guilt Ffeeling
that makes dictatorship the only ploustible
governmant (because democracy ite ohveree atems
feom a belief in 'good')s On the other hand
dictatorship itself which is based on puriten
idecals gives rise to further guilt - feelings
end leads to repression of women. Question
ariges ss to why this kind of unrealistic standards

are acceptable to the people, The answer is
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is provided by one of the asides In which Pakistan
the country is compared to a pelimpsest. This
new country breaking awey from the mein land
had no history of its own. So, a new tradition
had to dbe forged for what the author whimelcally
calle Peccavistan. Even in the term Peccavi'
there are connotetions of guilt, of unlawful
conquestt

There {8 an apocryphal story thet

Napler, after s successful ceampaign

in what is now the south of Pakistan,

eent back to England the guilty, one-

word message, 'Peccavi's 1 heave Sind.

(p.88).

-The forging of history fs no easy task.
The chofce of the people alights firet On love
'(netsppo) and then on Islem (Raza Hyder). Both
are fictional. Love i8 besed on e vulgar playing
to the gelicry. And to use s contradictory metaphor
religion in Paekistan is o sort of ‘holy cow',
Deep down the poople are convinced of its impractica-
bility dbut & type of soclal conditioning makes

them pay lip~service to the concept.

It ie this social pusillenimity of

which Raze takes such blatsnt sdvantage. Similarly
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hie unfairneas to Bilquis is well within social
bounds. She broaks the marital bond by her
affgir with Siadbad Mengel., But whet of Raza's
efforts to caest her in a preconceived mould?
What about his insanei ranting at the birth
of a famale child? His wrongs to Bilquis are
too sudtle - almost impossible to pin-point
unless the story is read and understood in context
of the esides, His treatment of her ie analogoud
to his exercise of politicel power « of repression
under the guise of Islamization. Thug, the
story of Raza's end Iskender's reigns of power
ie also the story of their family lives, it
ie also a story of Bilquis and Rani. In this
context the speaker's comments about male and
female plote become relevant, He wonders how
a story that presumed to deal with a etrugale
for political powsr was sidetracked into feminine
lesues. The sociel and the political cannot

be separsted et any Juncture not even at the
highest seat of power in the land.
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wicSeDefs THE IN AND THE OUY OF SOCIETY

. b.i Yhe story of the novel begins from
the outer - moet periphery of the society -
in the mountaineous region of 4 snd rushes
towards the flat plainof the centre. Thé mountaine
form the vim of this universe but slready there

is a confusion in the valyess

Hell above, paradise below: I have
1inqgered on this sccount of Omer Khayyam's
originel unstable wilderness to underline
the propoaitions that he grew up between
twin eternitise; whose conveantional
order was in his experience, precisely
3“V°Pt°dooc(poz3)o

Omar Khayyam would not have been perceived
86 the hero at a1l if the author had not specifically
pointed himout as being one., With the reiteration
of his centrality te the novel the parasdoxes
of hies pervipheral birth become more glerings

Dizzy, peripheral, inverted, infatuated
insomniac, stargaxzing, fat: what manner
of hero is this? (p.25).

The painsteking effort with which
the author places the hero in an unfavourable
socjel position is remarkeble. With every stroke

of character pajinting he draws attention to
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his inadequacy. Yhe eccident of the venue of
his birth fits in with the general values.
The structure of the society is that of concentration
in the centre with thianing out in the periphery.
To illustrate this point one may teke the psrallel
case of Farah Rodrigues and Shahbanou the ayah.
In @ the illegitimate conception of Farah does
raiee 8 hue snd cery. She leaves the place but
is eble to return sans husbend, child and explanation,
The swelling womb of Shahbsnou on the other
hand, forces her to disappear from the scene
of her ‘crime' irrevocably. In the capitel
the hypoerisy of soeisl honour is at the climactic
point., All eyes are fixed on the personnee.
Thue the reaction in the shape of shame 18 generated
there whereas in the periphery an ‘outsider’

ie born (who le the foes) interect of the narrative).

The circumstances of his birth. put
him beyond the pale of society. His 16hevitence
as 2u0n discussed in the second chapter is a
strange vaccum. An important point to be noted
here is the difference between & asocial and
anti-social. Omer Khayyam is not @ resction,

ho is sn evasion. He is not @ tragic but a negative
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cherécﬁe:. He is unshaved, fatherless and And
probably Godless. He has no positive sttridutes,
His personality is mede of absences. His only
gift ig the power of hypnotism which is a subversive
skill to loosen other peoples inhibitions.

Another point very important {n his
charaeter development 19 his consciousness
of the situation., Regarding his world, he is
almoest an adaurd hero who free from sociel conditioning
perceives the situation through his individual
vision, He recognises reslity right from the
beginning, Almoot from birth he is afflicted
by a sense of invergsion because his firat sight
is of a range of topsy -~ turvy mountsins, He
recognizes the poriphersl nature of his birthplace,
He is slsoc troubled by vertigo. Symbolically,
he hae perceivod his '1ife~otyle.!

He wekes up in between sleep troudled
by nightmares of worthlessness., So, he begine
conquering himsel? by cutting down on his sleeping
tine. Subdduing dilemmaes of the self, he cen

boecome an 1deal onlocker:
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You see before you, he confided (to

Iskander Harappa) ‘'a fellow who is

not even the hero of his own lifes

a8 men born snd ralsed in the condition
of being out of things. Heredity counts,

don't you think s0?.' (p.24)

The i{deal is Cemue's absurd man who
can view 1ife objeectively, repcognize: ite absurdity
and his own and yet live  on. This vision does
naot abendon Omar Khayyam even when he is threstened
by his wife, Though in danger of imminent death
he thinks oaympathetically of hepr ~ that for
the first time in her unfortunate life she is

freo to set according to her will,

I11.b.54, Let us investigate the development
of Omar Khayyam in the novel - how the onlooker
ceme to wed the leading character. Hie firat
action in the story is his escape into Cantonment
school from the cloying intimacy of Nishepur.
It con be interpreted as 3m asociel, The realization
of the misdeed is his first brush with shame.
The onlooker becomes a participant in the social
drama. His escape from Q itself 49 an extension
of the feeling, His hobnobbing with Isky falls
clearly in the realm of the ssocial but guilt

has entered his poyche. His marriage with shame
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makes him more of a pesticipant in the working
of the soeciety, The Shahbanou-epicode is thus

marked with greater secisl censure than the

earlier one with Farah,

Thus we see that the onlooker graduates
to the stage through the agency of shame. The
final charscter that omerges is thet of a man
cscilleting botween the asocial and the sentiment

of shane,

111.b.514. Enough has been said sbout the
citehmetancea of the genesis of shame. Only

a few points need to be emphesized here.

Fivatly, that these circumstances
provide a perfect snti-thesis to those of Omer
Khayyam's, Yhere Shamo is bdgot in the thick
of society, Omar Khayyam is begot in its famine.
Two paire of asnxious eyes ewait the birth of
Bilquise's baby « the matornel eyes have e gleam
of hope for the perfection of an assumed identity,
Sociasl statue of two edults is in the hends
of this dbaby., On the ot\hée hand, Omar Khayyam
from the moment of conception breaks the dond

between his mothers and the society. OFf course,
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Bilquis'e hopso too bodbmersng on her. The peint
that is being made is that one birth is in social

void while the other is & sociel catasstrophe.

Reasction is bred at the place of maximum
repression, Socisl catastrophe leads to sociel
change, Sufiys experiences the worst of what
e female child can ~ rejoction at birth, neglect
and maltreatment at the hands of the mother,
cruelty at the hands of her sibling. She becomes
e scapegéat for the resentment that is rising
within Bilquis or within society itself, The
genasis of g beast within her is an embodiment
of this unconscious reaction - s canalization
of the destructive easpect of the sentiment of
sheme, It hes been directed at ones own self
(masochistic urge) for o long time, now it turns
outward to destroy the others. This leads us

to an important quastion.

IXl.bodv, tihy does Shame ki11l1l? The wrath
of the beast at first glance may be interpreted
| merely as acts of revenge -~ the avenging of
the wronge hesped on her. But a clese study

may confuse the reader becsuse her targets are
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neither Raza nor Bilquis, nor even her sharpe
tongued sister Naveed, Her tapget 1s the one
man who nursed her through her illnese -~ merried
her for love and did not even Impose himself
on her. Tha problem seemo unsurmountable unless
ofeourse Ghame and Sufiys ape split in analysis.
Though the schism may be achieved arbitrarily
by the reasder, it must de remembered that they
have been confounded in one frame by the suther.
The reeson has to be esought in the unity of the

being, not in its sehizophrenic nanifestations.

Omar Khayyam unwittingly or otherwise
merried both Sufiya - the ocean, snd Shame -
the beast that lurked in her depths., Till then
he had been an onlooker converting every humen
being to an objoct for sanalysie. 0fcourse,
Sufiys becomes mueh more than an object -~ she
becomes the only relatienchip that Omar establishes
successfully in the novel (The Firet with Rodrigues
hed been nippod in the bud, the second with
Harappa wae renounced by the latter). The concept

of marriage ae we have seen legslizes the objectt ficatio
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of the wife (with reference to Reni, Bilquis
and Naveed)., 8ut Omar Khayyem loves his wife,
Even if one does not put too much store by the
word love, end the author sees to it that one
doesn’t, one will have to admit that he is actuelly
considerate towards her. Thus, he relinquishes
the role of the {heripheral ebeerve; to becone

a participent in e relationship.

The feeling of shame a6 has been discussed
by the author is related to o fixed place in
the world. Shame's anger at Omep Khsyyam is
divected at his immigrationasy activity, (The
concept of the 'mohajir' is relevant here).
He has slunk into the society without shedding
his asoelel skin. He has fomedjrelation’ship
with the soclety without inhering its values.
He carries within himself the heart of an asocial
obgserver (as depicted by the Shghbonou affaip)

but his bearings are now social.,

Sheme's execution of Omer is perhaps
also a reproof for his ‘ceonaciousneas’. He
elone smong all others reeally understands her,

Yet, by his conecious choice of 3 life-style,
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he is powerless to protect her from being hunted,
He had earlier proved powerless te kill her.
She reproves his weakness, his ineffectuality
end ofcourse his worthlessness. From a purely
utilitarian view he has become dispensable.
The play has ended. All characters are dead.
What need is there for the audience, The whole
social order has collapsed pe;hape the new will

have better stuff at the periphery.

SOCI0-POLITICAL PESTRUCTION IN THE NOVEL

IIT.c.i. It i8 not saceidental that the story
of 'Shame' begins with the death 6f an individual
and ends with the collapse of a whole structure.
On the very first page are words full of forebodings
"And one day their father died:” On the last
page is the awful murder of Omar at the hands
of his wife. The narrative has progressed from
the naturally morbid death to the unnatural
murder, The message is clearly destruection
but the way of telling the story has changed
subtly. |

The preoccupation of the neovel is

right from the beginning clearly far from the
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'individual’s The reader knows that wejghtier
social and political issues are being discusaed.
Though the three sisters, Omar Khayyan and the
eccentric Rodrigues command a whole lot of individual
attention and interest, their fates sre left
suspended in mid-air while the author picks
up eanother strand « the atory of the two families.
Hith the knitting of these separete yarns, the
story interest slackens. B8y the fourth section
of the novel the individuals have been effectively
subsumed by socioe-polfitical concerns. Herappe
the eplcure has transcended into an agent to
inopire confidence in his country. Raxa Hyder
the Leaky-water reservoir, the contender for
Pinkie's affections is now the de!ona'ér of Islem,
Apjunend the rejector of myrieds of suitors
‘4e transformed overnight into &8 voluptuous
Nemeeis asnd then catapulted into the highest
office of the land. Naveed the former determined,
plain feced Jane has become the embodiment of
the subtle exploitation of women. Rani the
abandoned wife has become the commentater,
the receator of a politicel 14fe. 8Bilquis who

had lost her youth, her eyebrows and hee capacity
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to bear children and had then faded into the
back«ground emergee agein as the imposer of
a oocial 1identity, Sufiya's tronsformstion
into a beost is more explicit. Even Omar Khayyem
the onlooker hae nodified hise role to complement

the arousal of Sheme.

The cause for soecisl wuphegvel has
been built effectively. All the ingredients
avre present. The individusl has morged inte
the superetructure of the soecial. A destruction
of the superstructure thus would destroy both
the individusl and the society.

I1l.c.4i. Destryction by Shame s The imeges
of fire and 1ce have more than stylistie connotations
in the novel. Intense emotion of any kind has
been juxtaposed with heat or burning. The saiy
boils violently around the desth bed of old
Mp. Shekil. Farah's father in his luneey begs
the sun to come down snd purify the esrth with
ite cleansing fires, Billquis's youth and hHer
fether and his dream shop are consumed by the
fires of communslism. She graduslly becomes
neurotically afraid of tho fire wind lec. The

Mohenjo-earth -~ the scene of Rani's exile is
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obntinotely hot., Last but not tho lesat the
houee 'Nishapue) L6 destroyed by fire.

Ioe on the other hend ie veleted to
conaorvation. ferah'a ottitude towards her
adnirore 8 deoerided o8 sube2ere coldness.
She $68 nicknensed ige~block. Synmbolicelly,
Omeer RKhayyam ofter selting that joce travels
to Karachl with his feet on a block of ice to
defeot the scorehing sun. Theas exemplos can
be nultiplied but tho conmon thresd in theeo
inageries remains - ‘Shame'. The threo mothers
oxplain the enotion ia the follewing words.
"Your fece gets hot®, vald Buany « the youngeest,
*but your heatt atarte ohivering.® Ythe amotion
1a both destpuction and conservetion in its
pure fora but in its perversion it becones samething

olce,

Blushing a siow durning, 18 described
68 8 poychosonstic event by the euthor. Then
it 1o token from the reale of the physical to
the montal, The rubdescont Sufiys blushes uncone
trollodbly ond to 8dd Lo it Biushes for the world,
Thye ohame in hor cooe xoaés ite conservative

sopsct and bocomes oan asgent of destruction.
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It becomes & metaophor for the soclety itself,
1t stems out, as has alpeady bdeen discussed
elsewhere out of 3 hyper-sensitivity to the
presence of the others and a resultant objectifi-
cation, It implies an imposition of seocisl
values not their inherence. Thereby, it eots
into soecisl discourse replacing the timber
of spontaneity with the ash of 'takkelouf,’
Actions are shoen of their humane mesnings.
Raza stakee himself te the ground not out of
love for Bilquis but to counteract the *Shame’
that Omer's pronouncement had made for her,
Mir threatens Rani naot out of belief in Hapappa'e
love for her but because of his conditioning
regarding the pasition of the wife (the encrogchment
of another nan on the wife's person §s the ultimale
gsheme), Raza, when faced with the situation
of Bilquis's infidelity prefers to kil} treoffender
rether than remonstrate with the wife. Thus
ghame « the obverse of honour, the result of
dishonour ecats into wmaritel love, fidelity
and nurturance, It seems to go against the

whola theory of instincts.

The treansformetion of Ghame inte a

veritoble Ffireball is e logleal progression.
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Her fite of vagy are 1iko a Ffire lgnited into
her, The boast trissmphs over the wife in the
final tusele whon ahe struggles to reinstate
a humane émotion. The fire of shame has consumed

the wife totally.

The act of sheme in this context is
the culmination of the proceas that had begun
in the pertial triumphs of Billquie end Reni
over their husbends, In them too the wife (e
humene relationship) wss consumed to a certein

extent by the fire of shame.

I1l.c.414. the Destruction of Individualitys
There ie a deliberete creation of dichotomies
in characterization. The autheor posits at least
theee paire of charaeters. Bilquis and Rani,
Reza aend Iskander and Arjumand end Naveed,

Either their metiér or their situations are
otartlingly like their counter parte. Though
8ilquis and Rani may be very different in individual
characteristics, their ultimate fate is eimilar
- b.oth have husbands who retreat from them.
The cholces that sre open to them are amazingly

meagre - they can either accept or not accept
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the situation, We have discussed that Reni
chooses the former and Bilquis the latter.

There is no third elternative, If there i,
it 1s beyond their ken., It 1e not discuesed
in the novel. Thus one may presume that it ie
beyond the society wo are concerned with. Rezs
and lIokender the type of powerful ambitious
men cen employ elther of the two personasp -
of e democ¢rat or a defender of the faith, But
in actusl depiction of character they epproximate
each other. Thus the besic stuff they are made
of ie distressingly similer. A readiness to

perpotuate and impose fictions suitable to

themselves is their ceardinel trait. Arjumand
and Naeveed ere almost simplistic creations.
They ere both brusque, determined end csllously
young. They are both power-hungry. Thedr individusl
choices steer ane on to success, the other to

perdition,

RQueation ariaes as to why these dichotomies
have been ecreated. The methodology is akin
to deconstruction. At & crucial moment in the
story these dichotomlies eplit end fall apart
revealing their fictionslity. Yhy does abandonment



«130-

come to both Rani and Bilquie and death & Naveed,
The answer is simple - because they get married
within the society. These circumstances are
not crested by thicir character. They happen to
them because of their very existence in a sociel
structure, The characters reveal themselves
28 puppets of fate., But fete is not a goddess
in this cese, she 18 ‘society', The soclal
processes become much more powerful than the
individual. Thus, the destruction of the existing
structure je schieved dby the process of ‘Shame’.

Chart - II
Rani ¢ Bilquis 38 Raza s Iskander tt Apjumand t Naveed

Portial Partial tonger Shorter Complete  Complete

victory defeat time time victory defeat
due due to in in power due to due to
to weake power duo to strepth  strength
atren- neas due nons and conbined
gth to percep= perceps with
percep~ tivity tivity non=
tivity percepe
tivity

Regarding minor characters too the methodology
remaing the same., 01d Mr. Shokil has his mirrvor
image in Maulana Dawood. There i a ses of difference
separating the eoéial_ stetion of the two but
regarding women their conversstion is inter-

changeable. Farah and Shahbanou separeted
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not only by age but also education meet the
same fate in the person of Omar Khayyam Shekil,
The triunity of the three sicters is an extreme
example of social typing. Exposed to the same
atmoephere, their individuslity ie totelly
swellowed and they become just what they are

to the society - the three Shakil sisters.

Even in characters that make their appearance
just ance or twice in the novel there is & reciprocity.
Bariemma the matriech, has 1Iskander's eyah
es her travesty. Their characters reflect onto
oach other ~ the traditional versus the depraved,
Similarly Tslvar-uleHaq the victorfous in love,
can be discussed with reference to the case
of Haroun Harapps the lager. Little Mir who
is honged wee fore-shadowed by Raza's Fflpst
son born with the noose of the umbical cord
round the neck, Mahmoud the woman who lost
his l1ife in a fire haa a repetition of his history
vhen his grand daughter Sufiya who should have
been @ boy sets fire to the society. Thus imposed

fdentities elways wreak havec.

Such a style of charscterization may

give rise to the allegation of limitetion on
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the part of the author., But here the purpose
is clear in itgelf, In e society where the members
do not get the spsce of liberty, the processes
become more importent than the individusls
that give rise to them. Roles become so rigid
thet most choices jJuet have two alternatives
which are the positive and the negative, In
absence of others even very different people
find themselves in similar sjituetions. Thus
l1ife beeomes exaggerated in its repetitiveness.
Indeod exaggeration in s word sums up the technique

of the author.

SEX _AND THE SOCIETY

f¥l.d.1., Yhe word 'sharem’ is laden with strange
sexual connotations. It je ae 1f the very business
of 1iving and procreating is e cross that eovery
man bhas to besr, Man, no, ofcourse not, it is
the besutiful snd cinful body of the woman thet
is the repository of evil. The ‘purdeh' of
-ohames it hos to hide the swelling womd and
the burgooning beeasts «- evidences of the original

sin,

The soclety that the author is dealing
with, 48 like o closed chamber heavy with the
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incense of sensuasl wrongs., The wicked pleassure
of rumour, the rigid incarceration of women
epeak of a delicious debbling in the Porbidden.
It is o society thet denies the instinctive

urges of its members.

I1t.9.44, From the very beginning the woed
'shame' is juxtaposed with the female cheracters
of the book: Shame of en illicit biecth that
ostracises the three Shakil sisters slso unites
them. The underdogs recognizing ecach other,
Cocooned in chame, they withdraw fram ococlel
1ife. The butterflyy ofcource hes nothing in
conmnon wichchhevysal is. The product i8 shamelessness «

Omar Khayyem.,

Thus shame in this casei comes very cloge
to being physical. The stemp of social legitimacy
has to be put on 8ll bodily occurences to escape
the lebel of perversion. Sexual relations become
unreesonably important in this context. So
much so thet oven to describe Omapr's vocation,
the author uses e language heavy with sexual

overtonest
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Wihat's a doctor after all? « A legitinised
voyeur, & strenger whom we permit to
poke fingess and even hands into pleces
where we would not permit most people
to insert so much as a Pingr tip. (p.49).

IlI..d.i11, Begun like this, it ie not surpriaing
that tho female plot tekes over the male in
the book, Shepe §8 not only juxtaposed wilh
women again snd again, ‘'Shame' is a woman,

Sheme is the fact of being born s women., It
ie the faoct of possessing 6 woman's body, Bilquis
Hyder nsmes her daughter ‘'Shame' lamenting

the aboence of a son from hee hearth and home.

Juxtaposing this occurence with the
opisode of the house o¢f the forty thieves, clarifies
the thesis further, The joint family aystem
becomes a metaphor for the soeiety and the house
becomes the focal point in the sage of shame.
In the sexual act the ‘scheme' fa thaet of the
woman. This act of clogest intimscy is branded

ag jmmoral. The fascineting point fis thet o
schism bdDetween common scaense and morality 1is
achieved uithout threat to sanity. The perpetretors
of this point of view 0.g. Bariamma surely realise

the fictionelity of their morals, The suthor
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gives indication that they do, yet, s full quota
of guilt hes been engendered in the inmates,
This duality on the part of the society becomes
ite hallmark in other aspecte of 1ife as well,
sex, rebbed of all light and sir and innocence
becones a deed to be performed in the cover
of darkness. Vorat of all, guilt tranaforms
it from a relationship to s weapon, Sex becomes
8 gas chanber for thefemale victima, It impregnates
women with shame. All gexual relationship described
in the book sct es corrosive agents on the pereonslity

of the wonan.

Both Rani and Bilquis gshare a situstion
that brings about cruciel changes in their person-
alities. The beautiful Rani ie converted from
a breathless bride to a cruel svenger. Bilquis
with her embitions of queenliness sinks into

eccenteicity,

Another parallel is Naveed and Arjumand.
B8oth girls are in their own way over-achievers.
The end of Begum Neveed Talvar shows what well
could have been Arjumend's fete had either of

the two treps marriage or love closed down on
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her. Werm out by continuous child bearing Naveed
hengs herself coming to the conelusjon that
there wes no hope for wamen in the world becsuse
“no matter how hard you tried to be the most
proper of ladies, the men would come and stuff

you full of slfen, unwanted 2ife."

Naveed's determination meets its first
and last obstecle in sexusl reletions, Here
is one opponent whom she ia powerless to overcome
because he §s sided and ebetted by convention

- he is her own husband.

Sex is used es a dehumanizing procedure
by men in all marriages, Reza Hyder wante to
usel, it as an instrument to creete a son for
himgelf, lskender Harappas uses it to gratify
his senses  and when Reni 'loosens up' after
a baby he is quieck to adbandon her. Talvareuls
Haq's mission in life seems to be the multipli-
cation of the human race. Thus, it i ueed for
purposes eother than love and intimacy. It is

no more than g physical act.

The only woman who realises the imporpt

of all this is Apjumend., She is the only one
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to escape belittlement in the book. Is it only
a8 coincidence that she 19 a virgin. In a society
that drapes so many ‘purdehs’ to hide the physical,
the only way to escape being stifled ie to deny
the physical. At the end of the story we find
her rolling her hips seductively st the 'peache-
faced' Captein Xjesz. Her sex appeal becomes
a force to reckon with wheress aex boomerangs
on all other women disfiguring their 1lives.
She emerges victorigus in the end « & woman

who no man could touch surely deaerved the sceptre.

11X.d.1v. Even with minor charscters the
author is consistent with his thesis that in
such a soeiety sex destroys women, For Pinkie
Aurangzeb, the dazzling socislite, erosjon
comes in the shape of degertion and loneliness.
The coveted coquette ie converted into & harridan
breading burkeys. There is something pathetic
in the description of Pinkie that follows -
Pinkie 'like a long dried data.' The seme Pinkie
who had made Reza Hyder gaap!

Shahbanoy, the ayah, secrifices her

body to Omar Khayyam to save her ward Sufiya
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from his advanceg. The sgerifice bears an adulterous
fruit « “Once ogein a Parsec girl hed been made
pregnant®, Once again there wes a mother with

8 fatherless child,

Y Thie sentence takes us beeﬁ to the fitat
unfortunate - Fapah. Farah Qho uaéd tc-bevkncwn
a9 tholioe « block on aécédut of her 'sub-zero'
coldness Lo héy many cultore was forced to morpy
her teacher in ogder to provide a father for
the ¢hild &n her womb. iIn both cases, only the
female ie affectod sociaslly. The father, Omar
Khayyem, escapes without blemish on his sotial
charecter,

He 1o ofcourss reserved for s fer more
terrible fate, His wife Sheme on whom society
had heaped all humiliations, voluntarily experiences
the final one -« the encrocachment of man. She
then becomes an agent of dostruction, She is
metamorphos,,. 2d into Nemesis, Needless to
say, she symbolizes the smouldering volcano
of female retaliation, Omar Khayyam &thinks
of her as being totally free for the fipgst time
in her }ife.
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But that freedom has only forebodings
of death for him. His end at her hands is not
only dramatic but also couched in en imagery
significant in itselfs

He etood beaide the bed and waited for

her 1like & bridegroom on his wedding

night, ss ehe climbed towards him roaring

like a fire deiven by the wind, (p.286).

Shame destroysl Perverted sex does
not procreste, It recoils on itself. What
could be more appropriate than the burning down

of the house of Shame in the end,
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1., Selmen Rushdie, Shame dNew Delhis Rupe & Co.,
1983) p.173. Al}l quotstions unless othetwiaé

indicated, are from the same book.

2. VYerry Eegleton. Literary Theery (O0xford: Hgseil
Blaekwsll, 1983),
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SITUATING SHAME 1 FOUR IG,BHPARISDNS

After establishing the dominant themes
in the text en effort ie mede to situate it in

context of other related texts,

MIDNIGHT'S EMILDREN AND SHAME

IV.8.4, then the oeuvre of the author comprises
three novels and a bit more, the temptetion
to generalize becomes too much. Salman Rushdie's
‘Grimus, *Midnight's Children' and ‘Shame’ followed
oach other in quick succession, Painstaking
echolarehip can porhaps find threads of similaritieg
running through all three:. But aceording to
the present weiter, Grimus’ is separated from
the other two novels not only by the find of
popularity but eleo by the style of conception
and execution, ‘Grimus’ is a flight of fantaay
conjuring up e world totally cepareted fron
ourg., The novel makes an elemontal breek with
roslity right in the beginning. The elixir
of 1ife in the yellow phial and that of deeth
in the blue, the whimsicsl nemes Birddog and
Flapping Eag-le',' can be 8t best interpreted
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symbolically. The town of K and stones of Sisyphus
recell the ‘pundits' of existentieslism but
the novol remains one based on theory. ‘Hidnight's
Children’ and ‘Sheme' both deel with tangible
socio-political realities: ‘Midnight's Children’
Rushdie's second novel marks @ staege of development
in his carecer. Here he enploys the authorisl
instruments of fantssy, whimay and exaggerated
diction that he hed introduced in'Grimus; to
forge'.tie reality of a nation. ‘Shame’is a continuation
of this tradition. One can't g0 as far ss to
say that it is e sequel to the greetor'tiidnight's
Childeen. But it definitely belongs to the
same tradition, ODue to similarities of genre
the differences between the two become more
stark. 'Shame' has been seen s 8 weak continuation
of the rather strange way of writng that reached
its climax ip'Midnight's Children. Though some
people mainly the uninitisted in 1iterature,
heppily acknowledge 'Shame' to be essier reading
- the litereti are content to give it & place
below the former novel, The preseat writer
bowing acquiesconce to both views will ettempt

to show how difference in conception makes Shame
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easier reading dut s laaser novel then Midnight's
Children,

1V.d.ii. In hic firet novel Rushdie chose
Indie as s locale and the hieeéry of India since
independoncs ag hia'aubjeet matter, As brought
out by the novel, India ig perceived as a nultitu-
dinous netion teeming with people and traeditions,
It has a culture of variety - celourful and
meleﬂtamatie. It has also e culture of fate
where strenge things heppen to people. 8ut
still theore 18 o sonse of infinite options and
poevaibilities, There is aleo a sense of waste
- of untapped opporturities of men annihilated
by history. Though the separato coxistence of
Pakistan is not even half a century old, thereo
is a gulf of differonce between the two countries
or at least Rushdie percoives s difference.,
Pakistan is 1ike a seeled chemdber, almost claustrophobic
in its insistence on lnexovable frontier, It
is a society gonerating chaos, generating seeds

of ito own destruction., Bound securely by religion
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on all sides it hae to contein jits own hgvoe.

The repressed women are the subversive potential
for revolution and choange. ©OFfc¢ourse then, there
cen de no steady progression of history., Rushdie's |
visfon 1s apocalyptic « 1like the phoenix the

political system will have to annihilete itself

torise again anow from ite own ashes.

IV.a.334. The firot clue te the perception
of the authoy ie the size of the books, 'Midnight's
Childrea’runs to more than 220,000 words whereas
‘Shame* ig roughly half the slize. The former
novel sbounds with choractere hut !'Shame' with
8 neot family tree in the very beginning ie
frankly the atory of two femilies. Exigencies
of the subject matter make 'Midnight's Children’
the diverse book that it is, Within the space
of an artistie form ocomething spectecular is
being attempted -~ the political history of a
nation is being told by highlighting ecertain
crucial eocial events. The protagonist Saleenm
smai ia to carey the burden of thiety years
of a nation’s eventful history, How does institu-
tionalized 11fe have a relationship with individual
11fe? In Saleem's cheracter the story of o

nation end that of an adolescont are confounded.
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In fact in certein episodes Saleem is convinced
that he is responsible for what is happening

to the country. The intention of the author

can be gleaned from Rampam Seth's propheeys

A son - auch 8 sonl And then it comes,
‘A son Sehiba, who will never be
older than his motherland - neither
older nor younger. Yhere will be
two heads « but you shaell see the
only one, « there will be knees
and a hose a nose and knees... Newspaper
praises him, two nothers rajse him!
Bicycliete love him - but, crowds
will shove him! Sisters will weep
Cobro will creep «ee, ==« 'Washing
will hide him « Voices will guide
him! Friends mutilate him « blood
will betray him! «awee ‘*Spittoens
will brein him - doctors will os=is
drain hin < Jungle will cleim him
» wizards roclaim himl Goldiers will
try him - tyrants will fry him -
ewws «e= 'He will have sons without
having sonsl He will be old before
ke ia ald! And he will die ~- before
he is deead, '

The prophecy is as much for Indie
the nationas it {8 for Saleem Sinai. The isomorphic
relationship between on adolescent boy and
en evolving nation is an artistic mesterstroke.
The individual is conceived not as o unity but
as & play of verious forces. Saleem Sinal the
man is o result of his parentage, his infected

sinugses, hie premature puberty etc. The character
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is fluid, dynamic, changeable - 1ike the nation,

The author hae consciously worked on this analogy.,
The wealth of resesrch that has gone into develop-
mental paeyshology has mede it possible for hin
to work on this thesis. The individual becomes
o8 complex se g netion and his 1ife ae involved
as politicel hjstory., 8eaildes this the close
interploy between the individual and the institution
is ecleverly brought out a5 being too c-l-‘c\faez.
The soeiety aubsumes the individuel in Shame
too but here theschism has been perceived between
individual end social urges., Reze Hyder end
lskandey Hessppe the socioepoliticol’ maa'sfahe
attempt to modify the course of hiatory to suit
their own requirements. The -?zan!;enate,tu‘ of
consunmste socisl processes proves too big
For them to ecope with, Their sctians ridochet
onto them and each meets his Nemesis. Throughout
*Sheme’ individusl urges ' snd sociel deynanﬁe
stand in diemetric opposition to esch other,
In t1idnight*s Childron there s no Such simplifie-
cation becsuse Seleem constitutes the ecociety
just as nmuch ne the cociety constitutes himy.g

e because it iec the privilege
and the curse of Midnight'e Childeen
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to be both masters and victims of
their times, to forsake privacy
and Lbe sucked into the annihilating
whirlpool of the multuudea.,z and
be unable to 1ive or die in peace.

IVia.iv. This simplification of the schism
between the individusl end the society cen not
merely be sattridbuted to Rushdie's imagination.
Pakisten ia a far mor‘e ‘deliberate’ creation

than India. The author sees it as & palimpsest:

It is the true desire of every artist
to impose his or her vision on the
world, and Pakisten, the peeling,
fragmenting pelimpsest, increasingly
at wer with itself, mey be desc;ibed
as o failure of the dreaming mind,

A palimpsest, as the euthor says
obascures what lies beneath., So the Indianness
of the two moth - eaten bits of land that constituted
Pakistan had to be hidden by super imposing

a fresh history on them,

Indie on the other hand had a far
more indefinite, confused bLirth as oshown by
the ¢ircumstances of Salesm. Saeleem 18 8 usurper
because Amina Sinei's son is not her own son
really. Later on confusion becomes the hall
mark of Saleem's 1ife, He becomes a redio -

receiver - 8 prey to any predator:
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Let me sum up, et & cruciel point

in the history of our c¢hild ~ netion

when 5 yesri plens were being drawn

up end elections were approaching

and language marchers were fighting

over Bombey, @ 9 yrs old boy named

Saleem Sinai acquired a miraculous

gift, Despite the many vital uses

to which his abilities could haeve

bsen put by hies improverished, under-

developed countery. He c¢hose to

concesl his tslents, frittering

them eway on inconsequential voyesurism

and petty cheating...

FeBring perental obtracism he suppressed
the news of his transformation,

seeking perental congratulations

he abused his talents at school.

YThis flaw in his character can partially
be excused omn tho grounds of his

under ears, but only partislly.

Confuse G.Mnklnga wae to bedevil

much of his career,

Thie mysterlous gift wae the ability

to get into other peoples brasins., It is easy
to relate the soefal exhibiticnism of Seleem
to the growing peing of the country India.

Parental approval of courae can be 1ntétpre;ed‘
in various uncomplimentsry ways. The reference
to elaections and the five years plens is not
accidental. Neither of these is an indigenous

phenomenon -« the concept of democrecy ceme :from

the west whereas theS year plans came from sacislist
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mentors., The resultent confusion is common
to both India and Saleem - to India ifl came with
the pot - pourri ideolog§ of 1956,

Similarly, the breaking up of the
M&Mght'a Children's c¢onference has a direct
relationship with 1lan@uage riote. Later e,o'
we see, not only Sa,lgiem'-s mind bdut elso hie
body becomes @ simulacrum of the nation, At
the end of the novel we find the poor tortured
body creecking up « clearly a foreboding for
the nation. Thus, the country India evolves
through the pereon of the protagonist whoreas
‘Pakisten 'is produced es 4f with 8 flourish of
‘an impressario’'s haba. indie has baen conceived
in o ptbeeea - as ‘an evoivi’ng organism whereas
Pakistan is concrete, ready-made. The differences

" in conception s of stasis and motion.

IViawv.  The concretizetion of the country
Pakistan changes the ‘attitude “of the authot
from what it was when he was dea‘l‘tng‘ with India,
In Midnight's Children the countey was perceived

in motion so the urge of the artist wae to reflect
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more and more of the motion in the novel. The
upge wase to devour experience. The protagonist
- the surrogete author, pesses from the security
of & mijile class home to the scum - the abode
of beggars, shifte from Bombay to Kerechi and
windere off in the Sundarbans. He is canverted
into an idiot ae an aftermeth of a hesd injury
end he fights for Pakisten as & dog. Seleenm
is life an open wound displayed to the world
so that the sharp slings and arrows of socio-
political winds could act on him, In Shane
the exporiences of the protagonist Omar Khayyam
are limited: to three families of roughly the
seme socio-economic background - hie own Nishapur
fomily, 1lskender HWarappe's swinging oset and
Reza Hyder's orthodox home.

This fect mekes 4t possidble for
the suthor to tske e position somewhere above
the subject matter in 'Shame', The surrogste
guthor in this novel has been confidentlyinserted
as o commentator on the action, He is almost
an armchaiy theorist consciously Jooking for
causes ond worset of all putting forward o solution

to the political dilemma of the country,
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Hidnight's Children hod Rushdie
grovelling on his knees, dirtying his hande
to rummage into the nystery of the countrey,
The peoveon of the dilepidated Seleem is as far
possible ?tengm-cmu theorist as con be imagined,
Saleem literally and figuratively takes quite
o few knwckistdn 14fe. He has o bicycle accident,
e sinus oporation, 5 head injury, an electric
ohock, food-poisoning ete. Grounds are well

proparved for his ultinate crocking up.,

iV.a.vi. It f5 not curpricing that in & dook
thet prosumed to desl with Indis, the author
found it neceasary to insert a shole sectian

on Pakistan. Saleen's 1ife undergoes @ drematic
cﬁenge there., His aister the footwear « burning
brass monkey of Indis 1o netemorphosiiied into
e velled, mysteorious songotress. In Pakiaten
Seleom finda an incestuous love stirring in
his hoart. He is5 doesperate to clocanse his heart
of the smotion -~ but this purity comes to him

et @ strange pricos

Purity <« thet highest of ideelstthat en
- =2 gegelic vistuga for which Pakisten woe
named, and which dropped from every note
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of ny sister's sengss - sgseemed very
fer awsy, how could I have known
that hietory ~ which has the power
of psrdoning sinnere - was at that
moment counting down towards & moment
in which it would manage et one gtroue,
to cleanse me from head to foot?-
Parheps the kind of purity that
Saleem ochieved is compsrable tao the idesl of
‘purity' that the country ie based on. In ‘Shame’
in a section quoted in this very chapter Pakistan
hes been compared: to a palimpsest, Saleem

too becomes e kind of human palimpeest.

The c¢oneept of the countpy Pakieten

is very much within and through India. Peokistan
ee?mot be defined with accuracy until the Indie

within 1t $o described. It s ne coincidence
that Saleem ie present when Pepperpots ie planning
his coup. The actual history of the age need
not bother us here. It is enough to note thet
Indie remaine a constant factor. Even in *‘Shame’,
there §s a hankering back to the parent country
on the pert of the author., The roots of Bilquie's
Shame arvre in the old city of ladrepresths and

Raza Hyder's dual character too hesits origins
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there., Accidents divide countries but the parent~
culture knits more than lend - it knits the
epirit of the land.

Voo THE MEDIOCRITY OF MAN
AND
YHE ANGER OF YHE BEASY

1v.b,4. Even before Darwin's threat of
jolting mankind to @ eense of humility, man
had established various relationships with
the animal world. In the twentieth century
our languages reverberete: with echoes of
days when man hunted animale o¢ was hunted

by them. 1In at léaat most Indian langusges
and in English 'bestial urges' refer broadly
to ungoverned sexual appetite and needless .
cruelty. Booidea thet one can be proud as

& peacock, clever as a fox, brave like 8 lion,
On the one hand asocial bohaviourrlo branded
aninel~1like, on the other hand characteristics
peculiar to onimols are ascribed to humen

beings.
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A totelly different approech to
this relationehip is the deificstion of animels,
The Hindu pantheon includes a monkey-God and
an elephant«God. Many other animels are conaidered
sacred. Even in the Christian traedition the

lamd is the symbol of Christ'e purity and innocence.

The meaning to be extracted ftom
these obsetvationsie not too far below the surface.
In the beast men views an obverse aof himself.
The reflection startles him to the consciousnesas
of his humanity. Aftor all, man is a man only
by permission of beasts, Beast is the ‘other’
of man., Feiry teles confizm this thesls., The
anthropomorphism of the beasts in these tales

makes the tales the fantasios they ore,

The existential ‘other' has a dusl
reletionship with the being-that of an obdject
and thet of an objectifier. Thus men is sandwiched
between the concept of the beast, It hovers
ebove him in its Godlike atance and grovels
below his feet in the shape of a quadruped.
The beast in our collective unconscious has

8 kind of dumb innocence, a vindictive cpuelty
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o8 woll as e superhuman wisdom, It ie a cregture
of mystery, Thus it has become & part of oup
awe«inepiring unknown futures, According to
the Hindu tredition the coming of KALKI avatar
will herald the arrival of a new erg. The enti.
Christ in some interpretetions of Christisnity
19 elther born of e wolf or 1o an animal itself.

The author in Shame has worked on this archetype.

IVebedss The concretization of the eagent
of changs into 8 beast is not peculier to Salman
Rughdie in the gamut of literstures At least
two distinct examples of poems of eschatological
themes gpring to mind « Williem Blake's 'The
Yiger' and W,B., VYeats's *Yhe Second Coming'.
The assumption of these works of literature
is that gonod preceded evil in the world, that
evil is unnatural, of a later growth than good.
When it colonizes the world &n agent of social
change has to tske birth to sweep awsy the evil,
An §mportant point to be noted here is that
the view taken encomnpasses the whole society.

It is not individuel wrongdoinge that have to



«156«

be weeded out. It is the malfunctioning of

a whole machinery that has to be righted. Mero

sgency becomes ineffectusl, 1impotent.

A higher being on the ontological ladder s

to be generateds Yhe mythieal beasts

Surely some reveslation is at hand
Surely the Second Coming is at hend
The Second Comingt Hardly are those words out
When a vast imoge out of Spiritus Hundi
Troubles my gsightt Somewhere in
sands of the desert
A shape with lion dbody and head of men
A goze blenk and pitileas as the sun
1s moving its slow thinge, while 61l sbout it
Reel shadows of the indignant desert birds
The dorknoss drope agein, but now we know
That twenty centuries of stony slsep
Wero vexed to a nightmare by a rocking craedle
And what rough beest, its hour come round
at last
Slouches towards Bethlehem to be born
(The Second Comings W.B, Yeats)

the Yeeteien beost symbolizes the

solar gyre - an aege of nesculinity, pitiless

and rough,

e digmetric opposite to what hes

gone before, Rushdie's beast also turns the

social ovder upside down. Instead of the hunted

it becomas the hunter, instead of the passive

suffeprer it dDecomer the actor, Rushdie's beast

hands over supreme political power to the weakest
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section of society « the women, The gge that
follows the eociesl catestrophe belongs rightly
to Arjunand Havappa. In the preceding age the
soldiers hed considersd 1t the ultimete ininlt
to calute & women, 1In the sge that followe the
velns of power are in feminine hands. Yhere
i9 anothey symbolic inversion. Arjumand imprisone
her cothor whereas Sufiys had been trensformed
into o besat by her mother., A roversion of soclal
roles hos taken plece - the progeny haee bocome
stronger than the progensitor.

IV.b,343. On all foures, the celluses thick
on her pelms ond soles., The bleck
haip, once shoen by Bilquis Hyder,
long nou and matted osround her face,
enclosing £t 1like fur; tho pele
“akin of hor mohajie sncestry burned
and toughened by the sun, beoring.
1ike bdottle scars the 1lscerstions
of bushes, animela, her own itch
- gseeatehing nalls, Net{ goyes
and the stink of opdure and death.

the traneformotion haee taken pleece
frem 8 girl who cauld have been caompared Ro
&n oriontal miniaturs had the sutlhop boeon in
2 moro expansive mood. How doco o human organise
transeend $tself to become 5 Deast? Hew has
Derwin's evolutienary theory been Lnverted?

The suthor has positad on equation in the novel.
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Sociels Non socislss Human beings Besst

Jhue the definition of 'humenness’
is o social condeanation af the beast, It results
from @ group « rejection of bestislity, from
mutual acceptance of nan<dbeastlike norms.

A baby boen out of this charmed cirele ie comparable
to a beast. Omer Khayyaw suckled on three peirs
of breasts 18 natuslly an outsiders

Have you hesed of those wolf-children

suckled - we nust ouppose on the

ferel multiple breasts of & noon

« howling den? secewcsec OGmar Khayyan,

too, fed at too ~ meny nammory glande;

and he wandered for some four thousend
days in the thing ~ infested jungle
that wes Nishspur, his walled ~ _
in wild plece, his nother - countryewme,

The accident of birth places Omar
Khayysm prescerjously on the border 1line between
husannes ond beastdom, But asking e bid for
the sociasl he initieteo himgelf into sociely,
schools himself, leacns the peculier ways of
men. The intention of the author is thus to
doepict o movement from beastdon to manhood end

from wonanhood t o beastdoms
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When the stere threw down their apesra
And watered heavens with their tears
0id he smile his work to see
Did he who meke the lemb meke thee ”
(The Tiger, ¥illitem Bleke)
the chargoter of Sufiys Zinobie
is 8 study of the traneformation of the lamb
into the tiger, God (end for God one may read
social order here) does not always temper the
wind for the shofn lemb, No divine hand interceded
when Bilquis shesped off Sufiya's halr, no inter-
vention was made when ohe rsined dlows on her
head., Should the lamb then rear up to defend
iteelf? When man (in thie case woman) is trested
1ike a deast thare is a defiance of the eocisl
ovder, 2 crossing over ths boundary between
nan snd besst, The maltrestment of Sufiys is
‘e reversion of humen/social values:
Things fall apert, tho centre cannot hold
More anerchy ie loosed upon the world
The blood dinmne'dific 4 tide ie 1ooaed
) end everywhote
he: ¢aromony of ianocence is drowned
(tThe Second Coming, #.8. Yeats)
The socisl valuss have tupned topey
tugvy. Yo put the point clearly & schism has

taken place betweon the social snd the humen,
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The society is condoning values thet it recognizes
to be noa~humon - women are 'uialtuatod though
1t le humenly recognizod that suech bdehaviour
is unacceptable. A sign poat in & cludb lumps
women and doge together though women certalnly
belong to the human world.,

Thus e treneformotion 4o offected
in the person of Sufiyas, Troated like o beast,
oha becomes the sabodiment of purity for the
suthors What 18 & seint? A saint is a pereon

who ouffers in our stead.

Yo eapprosch beastdom thore 88 a8
weasish -~ like change ia her charactor. She
is becoming non-humon. Seainthood is the prefigue«
ration of beastdon. The human<delng in her
~rebole ageainet the Beast., Aided and abebtod
by @ man who e graduoting into humenncos she
fights with the Begst. The Yeatasisn beast of
apocelypoe oloucheo Lewards Sethlchem inagpite
of the indignetion cf the desert birds. The
wife in Sufiya atruggles to rotein her husband
but the secial mslady is heyond repair - the
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cocial and the non-social have been confounded
by the society. Thus, rises the 8east - God
who judges and executes, 1ts task completed
it bursts but of the vessel and roduces to ashes
the whole eoéic; structure,

THE_STATE AND THE INDIVIDUAL

IVecod. Both 4ilen Kundara and Selrman Rushdie
are concepned with the offects that a vepnaalvg
state can have on its people. They are weiting
in a8 particuler genre - t‘.he'pox»liiga! 6@01.
Ofcourse Kundere writes as an omigre. He weites
with the bitterneas of & former paliticel enthusiset
who woe dropped from the chara?é’d ‘160016&“&&
circle. Rushdie is aore detvacﬁpd f}inmhx-o' foltib‘jqct.
Pakiotan for him fe: 8 syaﬁhoﬂé creation }jtftit.!h
his fanily 'ﬁad adopted a6 o notion, ?hxe most
obyious reletion between tho tuo novéla.'; *the
Book of Laughter and Pcvgetu_;fag’ and *Sheme’
ig the masteppiece of an Austrian - 'The Trial'
by Frenz Kefka., Both Kéndere and Ruehdie quote
from him. Yhere la. a brooding, gloomy atmogphere

in 'The Yriel'. Yhe' Kuﬂcaoudbe 1andacape, the
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labyeinthine fsceless buresucracy induce a
sense of helpleessness in the reader. Kunders
and Rushdie capturs the inexorability of the
political system and the vulnershility of the
individual in face of it, in their novels.,

IV.c.di. Hundera is peined that the new politicel
rogime is forcing Czechoslovekia into oblivion.

Vary esystemsticelly the country's culture
is being rubdbed out from the memory of the people.

#undera himeself is to be oblitersted. All hie

books were, one day, suddenly remaved from Lhe
shelves of the librery. The oblivion thet stores
et hia in the country of his birth ie 8 kind
of srtistic defest. Factors totally extreneous
to ort ere meking sn ertist superfluous, 1t
is & type of extinction that Josef K's trial
vas haunted by - complete defeot of the fndividuel
at the hands of a systen,

Kunders writes with a lump 1In Nhis

throots

Gottwald, ¢lementic end ell others
d3d not know about Kucka and Kefhke
knew they did not know, Prague in
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his novels 1 8 city without memory.
It has even forgotten 1its ngne.
Nobody there renmembere anything,
nobody recalls anything. Even Josef
K does not seem to know anything
about his previous life. No song
is cepeble of uniting the city's
present with ita psst by racelling
the moment of 4te birth,

Time in Kefke's novel ia the tiome
of a humsnity thet has lost all continuity
with bhumsnity, of a humanity thet
no longer knows anything nor remembers
anything, that 1lives in neameless
cities with naneless streete or
stroets with onemes different from
the onss they hed yeoterdey, becasuse
a nane means continuity with the
past snd people without & past are
people without a name, B

The very conéapt of organised forgetting
has a tinge of nightmarish quality that bearo
Kefko'e otamp. Ruehdie's preoccupetion though
similsr is more exaggerated, less bitters

My eatory's pelippsest countey has,
“terepeat, no neme of its own., The
exiled Czoch writer HKunders once
wrote: ‘A oname nmeans continuity
with the past and people without
a past are people without & name.’
But 1. am desling with e fact theat
refuses to ba aupprossed, thet is
doing battle with the present; so
it is perhaps unduly hanh,t of me
to deny oy faleylenda titdes. 'Y

7.5, Eliot know that what he was

obout when he deemed tradition as one of the



«l68w

aost isportant componente of litereture., Even
in contemporery literery theories intertexvelity
(nasquerading under various other terms) pleys
an lmportant role, Continuity with the past
is lifesbresth to an artist. Theredy culturel
output hecomes s river flowing through centuries
- svery novel orfginating from the previous
ons, every artist taking his inspiretion from
the preceding genervation. This system of continuity
givea the ephemegal work of apt peemanence and
the artist on jliueion of immortelity. 1t must
be noted that the snslogy of the river le from
nature. It le indeed & naturel phenomenon thet
every object hae 8 meaning beyond ite own appointed
plsce and time, Every moment in history leans
toweards the future. This gives @ mesning to

every 4insolated incident, each isclated 14ife.,

Manipuletors of Czech and Pakisteni
history violate this fundamental law of continuity.
Wielding the deton of political power they think
At possible to marsheal culturel and sociel history.
They generate o feeling of insecurity emong
the people who begin to fesel as ephemerel and

vulnereble as their paat.,
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Kundera's country is being made
to forget itself whereas Pakistan is being forged.
To suit political ends the differences between
Pakisten and the parent countey are exaggerated,
new values like Islam are injected into people.
The rebellion of the artist ie to be understood

in this context.

IVie.ii. But one last word on the subject:
i the first time I sat down to think
about Anahita Muhammad, 1 recalled
the 1last sentence in whieh Joseph
K is stabbed to desath. My Anna,
l1ike Kafka's Joseph died under a
knife, not Sufiya Zinobia Hyder;
but that sentence, the Ghost of
an epigraph, hangs over her story
stills “"Like a dog! he said: it
was as if he mﬁ&nt the shame of it
tooutlive him,"

The extract is from *‘Shame'., The author burns
with indignation at the idea of the individual
being so treated by an institution. An important
point to be noted here is that the individual
is not given a chance to offer a defence for
himself, The institution's language is too
refined to Tteach the individual. Similerly,
the individual speaks too basse & language to
reach out to what was originally his own creation.

Anahita's father represents the inexorable
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him with her own point of view, Josef K too
found 1t impossible to convey hie state of innocence
to his accuser, The father and the scousers
have asttained s position of inflexibility through
institutionaltzetion. They remsin at the beck
of every individual's mind « srchetypes of blind
fate., They are the unknown factor in overy
equation of 11fe,

Kundera felt this blindness in the |
rew., A mejor ineident in 'The Book of Laughter:
and Forgetting' 1o teleted in the first person.
After being declared persons non-grata in publie
14fs, Kundera tvies his hand et satrology under
8 posudonym. The joke holds well until nis
ledy accomplice is guestioned end threatened
by the authorities. She meets him surreptiously
te discuss the situation, Kundera is shocked
by the feelings thet srise in him during the
rendezvoust

Perhapo thet wild desire to rape

R (the lady accomplice) was merely

a desperate attompt to grod at somsthing
during the fell, Because from the
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day they excluded me from the circle,

1 heve not astopped Ffalling. I om

atill fealling, all they have done

ie give me snother push to make me
fell further, deepor, oway fronm

my country and into the void of o

world regounding with the terrifying

leughter of the angels §Qat covers
ny every word with §ts din.

The politicel thesias of 'Shome*
becomes more comprehensible in the 1ight of
this extrect. A repreasive goverament csn work
havoe with even the mast personel ospect of
the individual's 18fe, 1In Kundera's novel the
layers of protective sophisticatieon peel off
to reveal an sfrald vwoman, On the other hend
nieery and sngor seize Kundera due to elienation
from his. ideology. The intellectusl]l finds that
his intellect hss Ddeen mode impotent, Thie
helpleosnese worke 1tself into 8 deotructive
rage and he hankers for poesession. In 'Shamo’
68 has beon discussed bofore sex becomes a
weapon to kill the individuality of women.
The soclety 1o a scene of perveraton. It has
also been discuesed that the cause snd effect
relationship of sexusl and politicel 1ifes con

be inverted - each oxplains the reason for the

other.
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The rolationship between the sexual
and the political can be explained on the basis
of tho individuals dosire to strive for superiority,
The caonmonest of inborn desires 18 blocked by
the vrepressive govornment 4in ncoy sphares.
Squiraing under the iron heels of his tormentors,
the individual wususlly decides to componsgte
elsewhere. Sexual 1ife being one of the moat
personsl aspeects of life provides o welcenme
eocape, Bosides thie, sexual sct in many gocieties
ie roleted to an ceocsertion of superiority.
tlonen bacome conveniont targets in moot socleties
due to the myth of weaknoss gesociated with
them. One may refor back to The'Trisl. Josef
R condemned es he ic to mortsl confuaion, findo
8 welcome escape Lin the arme of Feni - the Advocste'e
housekeepoer., The dJoeapoeration with uhich he

soeks hor 1o alaost uoly.

IV.e. 884, The feeling of chame ae has olresdy
been discugsed 18 gliven definite sexual connotations
in the novel, Similsrly Kundere relates 'litotot’
tc the feeling of inferiority that the student
gete when confronted by hig sthletic girl friend.
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The former (Shame) is more insidious and more
difficult to define. Kundera hes not developed
the concept of 'litotet’' very much in the novel.
But the feeling of frusteation (the closest
translation) can be eompand' with politicsl
frustretion depicted in other incidents., Thus,
both authore are making a very close connection

between the sexusl and the social.

In fect the feeling of ‘litotat’
can he @generalized to the whole of 'The Book
of Lsughter andg Forgetting'. It 1s basically
gélf«dastructive., The climax of the novel is
'1iKe @ sexuel non-climax where the sex act loses
Ste nesning,

9n and on the man talked:. The others

listened with intereat, their nsked

genitaels stering quy. oadly, listlessly
at the yellow send,

This ie the enderésult of 'ljtotst’
of frustration. The end of sheme provides a
otark contrest. Here the murderer end the murdered
" are coyched in marital tmag&y. Thus, shame
resulte in a8 conflsgration uwherees the 'Book
of Leughter and Forgetting' fizales out making
the former o revolutionary toxt and the lotter

o poessimistic sage.
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To reiterate the point the imagery
i3 noteworthy. Rebellion has to start et the
most pereonal (sexual) level. Rushdie foreseos
it for bhis ecountry whereas Kundere forcsees

e continuing '1itotst,’

7o support this thesis snother parallel
cen be drown between the two novela, Children
who are sexuslly immeture capture and kill Tamine
in Kundera's novel. 1n Rushdie's work the sexual
values thet Reza's Islen enjoine upon the public

are infantile. The laughter of the children
| is that of engols whose fanaticjem mokes them
a threat for human beings. Similarly puritenism
of Reza 1s too simplistic to de practicedle.
The former §6 victorious, the latter is overthrown.
Sex becomes deatructive in the former, ineffectual

in the latter.

'SHAME', SALMAN RUSHDIE
anp

'CAN_PAKISTAN SURVIVE', TVARIQ ALl

IV..d.4. Rushdie connot be accusedd of boeing
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8 Marxist., Vet, his interpretation of Pakistani
history and Tariq Ali's analysis of that country's
problems besr some striking resemblances,

Rushdie's preoccupation in Shame is Jjust as
mych ideological as Variq Ali's is artistie.
The former is writing a novel first and foremost
jue;the latter §8 writing e non<fictional anélyeie
of Pakisteni history. The former admits thet
hie novel deals with two families only. ‘hereas
the latter posits incidents from national 1ife,
relating them to certein others that have gone
before, finding a reason for their occurence.
Making @ very broad clessification one mey say
that Rushdie's concerns ere litersry end Tariq

Ali's politico-economic,

Points of similarities between the
two works not only preve Rushdie's genius as
a twentieth century thinker but 2l1lso vindicate
hic art. The two works make a similar impact
on the reader conveying a similar thesis es
will be discussed later on. They prove that
Rushdio's grasp of the socio-political atmosphere
of his locale is remarkable, He hge conceived
of the literary in relation to objective truth

and has been successful. ~



One is tempted to refer to Marxist critics
at this juncture. Engels had propounded the concept
of the triumph of realism. Simply put it means that
social reality asserts itself in a work of art thfough
the medium of the artist inspite of his personal
pridilection.  Lukac's attributed this triumph
of realism to the taat of truly great writers making
it a yardstick of megsuring all literary values.
The socio-politicel reality that rears its head
in 'Shame' may not be as unconscious as the concept
suggests., The writer of Shame is far more alive
to the situations of his country, far more involved
in its politics than a mere scribe would be. Still,
the greatness of his art has its roots in the syntheéis
of the litersry and the socio-political. Indeed,
Shame ¢an be read on two levels - one as novel or
fiction, two as a socio-political text, Lukae's
observation is worthy of mention heret

Every undepstanding and concept of the

- external world is nothing but a reflection

of reality that exists independently
of our consciousness.

. It must be noted that Tariq Ali's work
is not being treated as objective reali&y; Many

may disagree with his thesis entirely. However,
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it cannot de denied that hie is e factuel occount
of the history of Pakistan, Horeover, the book hao
sn unnistekable 1deoclogical bent. The points of
corraepondonce are o nutusl compliment to both the

weitore perspicacity.

IV.d.84. Firet of all let us take the aimple prodlem
of Baluchi nationalisn. Ruphdie deeis with the province
under a fictional name Q which connotes Quette the
capital of Baluchisten, With remarkeble skill he
splits his plot into two aub lovele., On the one hand
9 1o the birthplace of Omar Khayyom Shakil who plays
a8 major role in the final catestrophe. On the second
lavel Q hes sloo generated Bsbur who teams up with
the querililae snd io “illed., On the one hend @ is
the periphery of the soclioty wvhere sll values are
inverted. In the third chapter in the section entitled
‘In gnd But of Socloty' it wae discusaed in contrast
with the centre which 1o the args of meximun concentrae-
tion (or ropression). Values thin out, boecome sparse
.Im this orce o8 lg depicted dDy the description of
the teibels,

The thin-eyed, rockehard tribsls who

duwolt in thooe woountains and who were
occaslionally to be ecen in the otreets
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of @, (whose softer inhabitents
crossed streets to avoid the tridesls
mountainous atench and berging uncere~
nonious ohoulders) elso oalled
the range, 'the roof the paradise’.

Thus, the ostraciem Boluchie ere
subjected to is depicted graphicelly with a
single stroke. It is only befitting that the
outaider to the eoclety Omar is "born here.
The teibale are a pert of the atmosphere inhaled
by our hero. He grows up with the sense of being
an outceste - o man who is not even the hero

of his own 14fe.

Teriq All refers to the same phenomenont

Baluchisten hes ‘plagued’ every
government in Pekistan since 1947.

The reeson fop this lies £n the fect
thet the Baluch were not eallowed
to decide for themselves whether
or not they wished to sccede to the

new otote in 1947. The most influentiael
B8aluch ruler, the Khan of Kelet,

wes initielly opposed to sccession
end cleimed the right to form sn
indepeggont state on the model of
Nepal.

Here the bone of contention 18 political

but the messags conveyed is the aeme.,
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On the second level in Rushdie's
novel Q@ is a ascene of violence, of revolution
in which Babur pleys sn importent role. it
ies only logicel that the first progeny in the
periphery he an outsider and the second & revolu-
tionary. Perhaps Baebur was rebolling ageinst
bié brother also, perhaps he wae Vdonouncing
his esense of not belonging., He is rejecting
Omer's whole personslity while finding a new

one for himself:

Babur Shakil in a dengerous veil
of brandy, comedy enters his bloodstrean,
offects & permenent wutation -  Hey
- mister, you knou what they say about
us tridbals, too 1ittle; patriotiesm
and too wmuch sex-drive, well ite
ell true, want to know why? - yes
~ 80 teke pstriotism. Number one,
governnsnt taekes our rice for Apmy
troops, we should be proud, no,
but we Juat complajn there 1s none
for wus. Number two, government
mines our minerales and economy geots
a boost, but we juat beef that nobody
here seen the cost., Number three,
‘gas from Needle, now provides sixty
~percent of netional requirement,
.but ‘still we are not heppy moeaning
all the time how the ges 18 not domee-
‘ticelly aveilable fn these parte,
Now how could people be l1ess patriotic,
you muet agree, But fortunstely
our government Jloves us 5till so
nuch that it has mede our soex-drive
the top nationsl priority - How'e



'

“a7g==

that? ~ But it s obviocus to see,
This government 1is happy to go4on
serewing us from now till doomeday

The description of economic exploita~
tion here is compersble to Teriq Ali's Neoiogtcai
analysis. The movement s from periphery to
centre ~ the concentration of day to day luxuriee
in the centre ot the cost of the periphsry.
A vecuum social, political and economic is rampant
in Q. In YTariq Ali's Dook the situation is put
forward in the form of an excerpt fyom 8 Baluch

nationaliste spsechs

They say we must jJoin Pakistan for
econonic reasons, Yot wé have minerals,
we have petroleum, we have porte.
the question H whot would Pekisten
be without ue?

Thus, understending of the repercussions

of economic metters on socisl f_umouork informe

Rushdie's work as well.

IV.d.i54. Interpretation of historicel events
apert, even the charescters of the rulers ae
depicted in the two works, are similar, lskender
Herapps is a fictionsl crestion but not nmuch

imagination is needed to percejve the Bhutto



=7 Ze

in him., The two authore refer to the same brashness,
beilliance end decadence that constituted Bhutto's
character, Yeriq All denounces his politics
in the following teemss
wee Bhutto prefervred to wutilize
the PPP 88 a family heirloom. He
frowned upon diasent, trested bhis
calleagues as inferior and catablished
8 party regime which was blantantly
dictatorial. In keeping with this
imsge, Bhutto etated that he would
1ike the new constitution to be
boesed on a presidential systen.
He cleerly bolfeved that the country's
entire politicel qgstem .could be
8 replice of the PPP,
Rushdie describes his aeuthoritarian
way of functioning in the following ways
Ha never 1liked arguments. Do sas

he ordored end do it noy ,0r Fut a
fut out on your ear you go.

thie was se it should be.... The
spoiit nodlemen who had clways had things hie
wgy 1is under the fllusion that he can manage
his country in the ssme way as he had managed
his eotate. Inctead of wishing to serve the
country he oow it ae his privete domain, then
the meosk of democrscy was vemoved from hie face
an ugly dictator peepad out. Sucﬁ was the fatle
of tho country,
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‘2is~ul-Haq'a charscter is more complox
as he has been able to hold on to power for almost
nine yests now, Both Rushdie a2nd Ali depict
his fox~1like cunning, his inajdious way of functioning,

in thelir own ways

Zie's meoagsures of 16 Oeot 1979, while
not exactly 8 bolt fprom the bluse
for oome commontators, were none
the less the squivalent of o gocond
coup for most of Pakistan's politicians,
fealem was the cloask with which the
generels sought to cover their nakedness. .
A repreesive code, paritially nodolled
on medievel Islamic punishments
was introduced to punish soclel
and politicel dissenterst pudlie
floaoging, aoputetion of the hands
of burglers and criminale stoning
to death of adulterers execution
of political ectivists; torture
of women politicsl prisoners. These
were some of the neasures put on
the otatute book by the military
regime, Thip 19 uhat 21a wase referring
te when he 1lator stated thest ‘'for
the past 4 years we have been trying
tobring Ielamic velues to the country'.,
At the moment of writing, no one
hes actuslly been amputated or stoned
to death, though many have been
sentenced to receive these punjshmente.,
The wholeplan 1o 'oined ot brutaliesding
our political culture, st prepering
people to eccept repression and
represaive messures's The institu-
tionalized brutelity ie deesigned
to ensure & semipermsnent passivity.
Only penitiel success, however,
haa been achieved on this front,
end the silent snger that undoubtedly
oxints in many parts of the country
could se on epupt in% o violent
explosion on the streetas.
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And now from Shemes

‘General Hyder' the Angeez teoleviaion

interviewer aske Raze, ‘'informed
sources opins, close oboervers clein,
|any of our viewers in the west would
say, how would you refute the argument,
have you a point of view adbout the
sllegation that your inetitution
of such fslamic punishments as flogging
and cutting off of hends night bde
seen in certaln quertere es bdeing,
arguebly, sccording to certain defini-
tion, 5o to spesk, barbaric?’

Raze Hydsr smiles at the cemers,
a g¢ourteous smile, the smile of
e men of true good menners and no
little docorum., ‘1t fa not barderic,
he replies, '¥Why? For 3 reasons,'
He priises finger for eech uaaon
and counts them off. ‘Number oOne,’
he oxplains, 'is thet, kindly understand,
® law in jtself is neithar bardaric
noe not bavbseric. What metters is
the man who 1is epplying the law.
And in this cace it is 1, Raza Nyder,
who em doing 1, so ofcourae it will
not be bardbarie,

'Number two, Jet me say, sire, thet
wo are not some sSaevages down from
the trees, you see? e will not
simply opder people to stick out
thefr hands, 11ke this, and go ' Pataskh'
with o butcher's knife., No, eir.
Rll will be done under the most hygienic
conditions with proper medical super=~
vision, use of enseasthetic etceters.

'8ut tho third reason is that these
are not lews, my desr fellow, which
we havo plucked out of the wind.
These are the holy words of God,
868 rovealed in sacred texts. Now
if they are holy words of God, they
cannot aleo be barbaric, it is not
poeaib}g. They must be some other
thing.
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IV.dedve  Thue we seo thot the slmiloritjon
betwoen the two booke io not of subjoet nalter
only. TYhere io correapndence in tho conception
o8 well, Both predict an end to tho Lthe onlating
state of affaire. It is8 indeed intoresting
that the facket of tho pelican edition of ‘Can
Pakistan Survive' showa the map of the countey
on fire. Fire as we havo notod eorlfer 46 o
rocurring aotif in Shome. thue both are of
the opinion thodl the cup af wronge done to the

countey is drinming Pull now.

The difference 1in the two books
is oainly of genro., Different wgys of esying
eimilar things con provide s leseon in direct
end indircet cosmunication. Yariq A1l aspproachos
Pakkisten dirctly whereas Rughdlo reaches out
to the country through the charscters of the
protagonists that 4o undiractly.
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