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CHAPTER 1

INTRODUCTION




Indo~English’poe£ry begéﬁ to be written énd until
rather recently continued to be written under the
influence of the English Romantié poets « Wordsworth,
Coleridge, Keats, Shelley, Byron and even Walter Scott,
The poetry of the period is marked by a highly subjective
tone and @ninhibited expression of personal feeling. |
Also, nature and.its vareigaied scenes form a background,
especially nature in its natursl untamed manifestations,
Witness for.example these lines from Toru Duft's (1856
1877) poem ™Sindhu®, where she pPesvnts a beautiful des-
cription of the sunset on an Indian lake:
| Upon the glassy surface fell

The last beams of the day,
Like fiery darts, that lengthening sweil,
As breeies wake and'play |
_‘Osiers and willows on the edge
' And purple buds Fndsred,
Leant® down, « and, mid the pale greens edge
The lotus raised its head
And softly, softly hour by Qoux
Light faded and a veil
Fell over tree, and wave, and flower

On came the twilight pale.l

. Toru Dutt, Ancient Ballads and legends of

J{ e
tgi?dustag. ed. A.N.?Dw‘ﬁed Bareilly, 1984), p.94
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These romantic poets value spontaniety in thought
and expression, Words and images were chosen to turn
the familiar into a thing of beauty and tenderness. This
esrly poetry is generally sentimental and sad.

The first Indo-English poet of this period Henry
Louis Vivien Derozio (1809~1831) was a pré«Macaulay
poet, He showed the distinctéinfluencé of the Romantics.
His noted poem 'The Fakir of Jungheera' (1828) is a
narrative verse with many Byronic echoes.»2 Another
poet of this period was Kashiprasad Ghose (1809-1873).
His 'The Shsir and Other Poems' (1830) shares the
inflbence of Walter Scott while 'The Captive Ladie’
(1849) by Michael Madhusudan Dutt (1827-1873) is
considered to be a long metrical romance written under

the influence of Byron.3

The Dutt~?am11y also established itself in the
last half of the 19th century., ‘The Dutt~Family Album?®
published in 1870 contained sixty-six poems by Omesh
Chander Dutt (1836-1912), forty-seven by Greece Chander
Dutt (1833-1891) and eleven by.Hur Chunder Dutt (1831;
1901).4 The quality of its verse, its themes and command

A

2, K.R..Srinivasa Iyengery: Indian Writina in Englgs

(Bombay, 1973), ».36.

3,  A,N. Dwivedi, Indian Poetry in English, A Literar.
History and Anthology (New Delhi, 19803, pp l6-18,

4. . Ibid., p. 19



of metrical forms and style are highly acclaimed of .,

The influence of Keats is said to be especially evident
1n‘Gréecé Chander Dutt's 'Cherry Blossoms!? (1887).5_
Following close on their elders' heels, Aiu (1854-1874)
and Toiu Dﬁtt brought out several publications, most
significont of them being 'A Sheaf Gleaned in French
Fields! (1875).6 The most poignant of Toru Dutt's

poem is 'The Tree of Life! which describes how an Angel,
his face lit up with pity and divine love, once stood

by the side of 2 "tree with spresding branches® and
crowned her with "a few small Sprigs“.7 Toru's '
'Ancient Ballads and Legends of Hindustan', published
poSthumously in 1882 is another worxk in the romantic
vein, which gave a poetic edge tn the stories and legehds
of Hindustan and at the same time continued the trend

of balladewriting established by Derozio and Kashiprasad
Gbose., Toru's cousin Romesh Chunder Dutt (1837-1909)

was another notable writer of this period, whose English
verse renderings of the 'Ramayana’ and the 'Mahabharata®
are considered "creditable®.® Otherwise, with the 'Dutte
Fami;y Album?!, and with Toru Dutt's work in particulér,
the personal lyric became the dominant expressive mode

in Indo~English poetry,

5, H.M,Williams, Indo-Anglian Literature 1800-1970
A,Survey (Bo&bay, 197%5, p. 1 !

6. Ibid, p. 21,

7. Iyenger, p. 70,

8. Ibid’, p. 75.



Af ter the passing of the *Dutt Era', Nobo Kissen
Gosse (1837~1918) and Marmmohan Ghose (1869-1924) continued
the twin streams of ballad and lyric poetry. Nobe Kissen
showed hts craf tsmanship in the handling of the ballad
measure as in 'Daksha Yagna'!. In this ballad the story
of Daksha's defest at the hands of Siva is recounted
effectively,” Manmohan was mainly a lyrical poet, His
tImmortal Eve'! is & series of lyrics, thch he calls

"Songs of the triumph and mystery of beauty“alo

A néw element now enters Indo-English poetry with
the entry of Manmohan's brother Aurobindo Ghose (1872
19%0), viz. the mystic element, Educated in England
and proficient in English, Latin, Greek, French, Italian
and German, Aurobindo came back to India and chose to
| 1i§e the life of & *'Mahayogi' and pursue h£§ life~long
ambition ‘to’ study ‘reality',ll His long narrative epic
YSavitrit, published poesthumously ih one edition in 1954,
~closely follows the Miltonic Epic, while the blankverse

12

is reminiscent of Tennyson, Symbolically 1nterpréted,

_'Sévitri' stands for man's highest hope « the conquest

9. Dwivedi, p. 22,
10. Williams, p. 23.

11, Rameshwar Gupta, Eter?itggn,WOrds =_Sri Aurobindo's
Savitri (Bombay, 1969), pp 36«37,

12, williams, p. 33,



of death and attairment of divinity. Although Aurcbindo
livéd strictly confined to his Ashram, ®"The World's

thought-streams travelled into his ken®,3

and he acquired
a masterly hold on the character and meaning of modern
cohtemporary life, His 'Songs to Myrtilla'! is regarded

as a fine lyric ccnﬁeying beauty and tenderness,

A near contemporary, Rabindranath Tagore.(1861~
1941) is another mystic poet who also has a prominent
pléce among Indo-English poets., He began by translating
his own Bengali poems into English, 'The one hundred and
14 tianslated by him wunder the title
'Gltanjali' (1913) won the Bobel Prize for literature
in 1913, Though 'Gitanjali? (Song offering) is set in

three poems

& religious tone, it is intensely lyrical and personal,
The imagery is taken from nature. Clothed in the Radha-
Krishna mythology, the poems are unified in the search

for the spirit that lies within Nature and Man.15

Another reflective poet who rose into prominence
in this period was Sarojini Naidu (1879-1949), a woman
poet. She was essentially a poet of passion and

personal emotion, Her first book of poems 'The

13. Aurggindo, 'Savitrp?!, 1-3, 32, quoted in Guptal,
Ty : '
p. .

14, - Williams, p. 26,
15,  Ibid., p. 27.



Golden Threshold! (1905) received high praise in England,
and in India she was hailed as the 'Bharat Kokila' - the
Nightingale of India.16 Her second volume 'The Bird of |
Time? (1912), has poems that are "songs of life and
death", where life is painted brightly, while shadows

of death linger all the while.'” In her third volume
'The Broken Wing' (1917), the passion and beauty of

her “flawless lyrics®™ and "jewelled phrases®™ get further
intensified.la The poem 'The Flute Player of Brindavan'
(1917) is a typical example. 'In.her fourth volume !'The
Feather of Dawﬁ’ published posthumously in 1961, the

bird like quality of her song is still there,

The Romantic trend continued to echo for some more
time in the poetry of poets such as Harindranath

Chattopadhyaya (1898~ ), younger brother of Sarojini Naihu,

Surendranath Daégupta. Nirodbaran, D.K. Roy and others.lg

: Howeief by the time of'Manjeri S. Iswaran (1910~ )

P.R, Ksikini (1912~ ) and Krishnan Shunglooc (1914=- )

20

poetry had changed, The earlier poetry of beauty and

16.;" Iyengar, p. 215. cf: Dwivedi, p. 95.
17. Ibid., p; 218

18,  Dwidedi, p., 28

19, Iyengar, pp 645648,

20, Ibid,., pp 647-648,



tenderness is displaced by a kind of poetry that talked
of life's bruises and blemishes, The poets get out of
their selves and begin td dwell on the lot of the common,.
man and on the need to present life in all its hues-harsh
as well as soft. Along with this new social realism
also came psychological realism « a high degree of
fidelity in depicting the inher workings of the human
mind, close analysis of thought and feeling, to represént
the nature of the personality and character.21
By 1047 the Indo-English poetry had acquired a

neW'cufrency and even respectability. There was a

further strengthening of the modernistic trend in the
| years that followed independence, The main figures
associated with this period are Nissim Ezekiel (1924- ),
P. Lal (1930~ ), K. Raghavendra Rao (1928= ), A.K.
Remanujan (1928« ), Pritish Nandy (1947~ ) and Kemala
Das {1934~ ), Their poetry is considergd reletively
modern in the manner of expression and sometimes also
15 content. The imagery, syntex and rhythm of their
poetry respond now to the modern man's restlessness,
weariness and sense of boredom, The poetry continues
to be lyx@cal and by and large personal, but is now

written in precise, concrete and even harsh lexis. No

longer does thé poet indulge in "Sprawling accumulation

21, J.A, Cuddon. A Dictionary of Literary Terms
' (Great Britain, 19795. p. 557.



of lines".zz

by the things of this world and feel the "need to go

They are "at once attracted and repelled®

be?ond‘to something higher and larger“i23 There is a
note of perplexity, a struggle to find some meaning in

the devisive, conflicting life patterns.

Kamala Das belongs to the above group. Born in
Malalbar) in Kerala in 1934, Kamala Das happens to be
one of the few successful bilingual writers, She writes
in her mother tongue Malayalam under the pseudonym
Madhévi Kutty, To this day she has published 14 books
of fictien in Malayalam, Two of her outstanding volumes
are 'Madhavikuttyute Munnu Novelukal! containing 3-
outstanding novels and 'MadhavikuttyuteaKathakal'
containing 36 stories. She won the Kerala Sahitya
Akademi Award for her novel 'Thanuppu' in 1967, Sﬁe
has also published many poems in the Malayalam weekly
'Mathrubhumif and continues to do S0 even today. Her
autabiagraphf 'Ente Katha' originally published in
Malayalam become & bestseller. By the time Kamala Das
stargkd writing a¢tively in English, she had already
established her position as a successful creative

writer in Malayalam.24

22, Dwivedi, p. 3l.

23, V.5,Seturam, “Imagery in T, S El;ot and Sri Auro-
bindo“ ndian ponsé- Lo P _ ) ‘
(Bombay

24, As a fullulength bzography of Kamala Das is
(continued,.p.9)



Kamala Das's poéﬁi?}&i}volumes in English are :
*Summer in Calcutta'! published in 1965, which is a
collection of fifty poemss 'The Descendants' published
in 1965 contains twentythree poems; *'The Old Playhouse
and Other Poems' published in 1973 is a collection of
thirty three poems; and 'Collected Poems: Vol, I
published in 1984 contains eightyeight poems in all,
Her prose work includes her autobiography 'My Stor&'
published in 1976, and a collection of short stories
titled, 'A Doll for the Child Prostitute! published in
1977. Some of her miscellaneous essays areg "I
" studied All Men* (Love and Friendship; edited by
7K05hwant Singh, 1973), "What Women Expect out of Marriage=-
And What They Get" (Femina ; July 5, 1974); "Why Not
More Than One Husband® (Eve's w8ekly, May 6, 1972); and
"I Have Lived Beautifully® (Debénair, May 15, 1974).

Ksmala Das, won the 'Asianipoetry Award?!, sponsored
by the Phillipine Centre of the P.E.N. in 1963, She
is also the 1971 recipientﬂfof the‘QChimanlal Award.for
Fearless Journalism?®., Nmminated unsuccessfully for the
1984 Nobel Prize for Literaturej; she however, won the
1985 /Aa'san Memorial World Prize for Literature, as

also the prestigious 1985 Sahitya Akademi Award for

24, contd, from p. 8¢ not available, information
gbout her life has to be pieced together from
biographical references in articles, essays,
and introductions to her works,
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poetry in English., She occupies a prominent place in

the 'Guide to Twentieth Century Literature in English',
edited by Harry Blamires and publiéhed by Hethuen in
1983 frofn london., The guide gives details about
individual writers of Afriéa, Australia, Canada, The
Caribean, India, Ireland, New Zealand, Pakistan, Sri
Lanka and the United Kingdom, It exemplifies what is
most representative and distinciive in the output of

the writers mentioned., Writing about the works of

Kamala Das, the Guide says, "despite occasional metrical
slackness, 'Summer in Calcutte' achieves uhcomman franke |
ness,vigour, and intensity®™ and that "the frequent erotic
themes in her poetry are probably a form of psychological

compensation for lack of affection in her childhood home®,

Today, undoubtedly, Kama la Das is one of India's
foremost poets writing in English. While there are more
than thirty modern women poets with more than one
collection each to their credit, the work of few of them
possess the individuality and power of Kamala Das's verse,
The total impression that her poetry produces is one
of 2 "Bold, ruthless honesty tearing passionately at
conventional attitudes”,25 and that preciseiy is what

25, M,K,Naik, A History of Indiasn English Literature
(Delhi, 1982J, PD 568 =210,
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makes her individualistic, She speaks a language that

is "a3ll mine, mine alone® 26

Its "distortions™ and

its "queerness™ are all hers alone, She does not "search
for pretty words® that "dilute the truth", but writes

in "haste, of /Everything pereeived“527 She herself did
not have any.éontral over her writing which "emerged

28

like & rash of prickly heat in certain seasons®, She

used words "like swords in what wss meant to be a
purification dance, but blood waes urwittingly shed“.zg
Her characteristic trick is to split phrases and meanings
between two lihes; which is symbolic of the fissured or

30 For

fractured sensibility she wishes to communicate,
instance in the poem 'The End of Spring', she speaks
of spring, cow~smells, telephone and love, all in one
breath: | |
The spring de<hydrating like a grape, meek
Cowsmells on the breath of winds, and your voice
Now on the télephbne..u.‘,. What is the use

of lave...... %"

26, Kamala Das, Summer in Caléutta (New Delhi, 1965),p.59.
27, Ibid., p. 50.

28.  Kamala Das, My Story (New Delhi, 1976), p. 178,

29,  1bid., p. 180,

30.  lyengsr, p. 680.
31, Das,_Summer, p. 20,
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She sometimes mixes high seriousness with a kind of low
cynicism, We can find a femiliar cynicism in limes such
as these from tComposition's 4

What I am able to give is only what your

wife 1s qualified to give,
And from this ensue such universal truths as:

We are all alike

We women
in our wrapping of hairless skin.32
The fact remains that Kamala Das is not like every other
woman., She is an individual articulating her plight in
8 language'and a manner very few other women are bold
enough to be able 0.5 And this brings us to the most
obvious feature of Kamala Das's poetry « its candidness,
the uninhibited frankness with which she talks of love
and lust. Most of her critics feel that this has unfor-

tunately obscured an otherwise talented work, 34

As for
Kamala Das, she finds love cpucified in sex. In disgust
she asks in the poem 'The Freaks': |

Gan't this man with nimble finger-~tips unleash

Nothing more alive than the skin's lazy hungers,35 ‘

32, . Kamala Das, The Old Playhouse And other Poems,
(Madras, 19735, P. 3. '

33,  Kirpal Singh, "Kemala Das and the Problem with
: . *Composition'® Journal of Indian Writing in English,
vol, 7 (1979), p.
34.  Naik, pp 208-210.

35, Das, Summer, p. 10.
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"Love was a beautiful anguish and 8 thapasya“?6 for
her., As Mahatma Gandhi wrote in 'Young India' in June
1922, “thé’iest of love is tapasya and tepasya is self=

suffering“.37

Her purpose in this suffering is very
clear, In 'The Old Playhouse' she writes that it was
€0 grow®, Her poetry thus becomes an experiment in
self~learning. ®"One seeks in love the completion of

" one's own personality“,ae

From this experiment in self«learning, it followed
that Kamala Das was almost cempletely concerned with
her self, However, critics felt that, "why should .
anyone be interested in her 'self', unless this ‘'self!
evokes sympathetic responses and permits shocks of
recognition in other 'selves'.“39 Tﬁé poetic process
is both creative and critical. It is fundamentally
one of a sudden revelation of the truth which has
obtéined universal significance through the all-con-

quering pewer of imagination. Kamala Das's poetry

36. Da-)’ !!! StOr!g p. .1‘

37. V.S, Naravone, Modern Indian ThoughteAPhiloSoe
phical Survey (Bombay, 1964), p. 189,

3s. Devindra Kohli, Kamala Das (New Delhi, 1975),p.l117.

39. Ishwar Nath Agrawal, "The Language and Limits of
the self in the poetry of Kamala Das“t in K.N..

Binha, ed, Indian Writing &n English {New Delhi)
1979}, p. 138.
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infact, reveals an unttrinQISearch for the tself!
“within, and the freedom in having realised it and the
ensuing knowledge of its likeness with all other selves,
At such moments she realises that the world outside is
unreal, %It is the immeasurable world inside that is
real. Only the one who has decided to travel inwards
will realise that his route has no end“.4° Professor
Thakafan in his book 'The Poetic Act! makes an

" interesting observation, that poetry "{s the expression
of the ihner—reality of a2 field of consciousness, The
‘self of the éoét encounters the world which consists of
the universe and its life, The poet participates in
the life of the Universe and yet he is in conflict with
it, which gives rise to tensions in his consciousness,
The creative act of giving an adequate structure to
reality resolves the tensions in a unified field of
sensibility®. %l This is true of the poetry of Kamsla
Das. Hence for another critic ®"'self' is the poetic %

nucleus from which her poetry originates",42

Her plight is not that she is first and foremost
a woman but that she is a highly individualist and an

40, Das, My Story, p. 98.

al, %gé Times of India, Sunday Review, December 23,
’ 984. p. 8’ CO. .

- 42,  Anisur Rahman, Expressive form_in the poetry of

Kamala Das (New Delhi, 1981J, P. 2,""ﬂL“’“¥;2”
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unusual woman., She was born into a tradition where
there are given expectations, staid and sedate expeéta-
tions about how a woman or a girl ought to eat, dress
and behaﬁe. VWhen she went to her ancestral house, as

a child, she had to wear clothes that hid her legs for
fthe ladies at Nalapat were conservative, puritanical
and orthodox”.43 It wag customary for women of her
femily to marry at an early age., The women's role was
marked by passivity. She was not to exercise her free
will, to assert herself or to challenge the male
commands, She wés a puppet in the hands of man throughe
out her life, Her individuality eﬁentually got lost in
the dresry household routines. This kind of living
appeared 8s 2 “"glut® to Kamals Das, She wanted %o

be given ®an identity that was lcvable“.44 She argues
| for the removal of the social barriers obstructing the
full develepéent of woman's nature, The emanicipation
of—wamen depended however on the male~female relation-
ship. It is a relationship that has to be based on
mutual understanding and reSpéct for each other as two
distinct individuals, It is a2 union between two souls,
in which there is no male~female distinction but only

43g Das’ M st X ¥ p‘b 7la
44,  1bid., p. 84.
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45

oneness, =~ Her arriving at this idea is explicit in
her poem, '"The Doubt':

Wnen a man is dead, or & woman

We call the corpse not he

Or she but {t, Does it

Not mean that we believe

That only the souls have sex and thst
Sex is invisible,

Then the question is, who

'Is the man, whe the girl

All sexwaccessories being no

Indicationssesrssses .45

Her poetry thus is an expression of her search for

an identity other than that of just 2 woman, of a

' sense of being wanted and loved not justi as a womeny

In expressing thes® and other ideas, Kamals Das glvenm

a form to her own experiences - even the most intimate=

in & language full of honeéiy and sincerity. It is

45,

cf: Margaret Fuller, Woman in the Nineteenth
Century (New York, 1845) p. l6l.quoted in
David M, Robinson, Margaret Fuller and the

 Transcendental Ethos,” Publications of Modern
ngguage Association og America, vol, 97, No, 1,

p. 94,

s "Male and female represent two sides of the
greatest radical dualism. But i{n fact they are
perpetually passing into one another, Fluid
hardens into solid, sclid rushes into fluid.
There is no wholly masculine man, no purely
feminine woman®,

. Kamala Das, Ihe Descendants, (CQIcutta, 1967),

p. 27,
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not that these experiences are in themselves separate
and unique. But it is in the bold and direct way of
saying them with precision énd'clarity that makes her
"one of the most aggressively individuslistic of the

new peets":av

Inspite of this individualism Kamala Das is
also intensely traditional, if we understand by
tradition, the inherited past, ™Every writer begins
with Some sort of tradition behind him, and}every |
writer in someway modifies or influences that tradition“.48
Accordingly there is a grand tradition of Indian poetry
in which Kemals Das works and revels, We can without
doubt say that in her peetry, she has inherited the
acute suffering of Toru Dutt, the passion of Sarojini
Naidu end the mysticism of Sri Aurcbindo, For instance,
we find that Toru Dutt was always agonisingly sware of
her predicemente when she says, for example, in the
poem ' My Vocation':
A walf on this earth
Sick ugly and small
Condemnéd from my'bixth
| And rejected by all

47, Ivengar, p. 677
48,  Cuddon, p. 702
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From my lips broke a cry

, 49
Such as anguish may wring

And Kamala Dés experiences the same sort of suffering

85 expreséed, for example, in her poem ' My Grandmother's

‘House?;

There is & house now for away where once

I received love oaooao’qar;-pn‘

sesss YOU cannot believa, dabling

can you, that I iived in such & house and
was proud, and loved.......1 who have lost
My wéy and beg now at strangers doors to

Receive 1@ve..@.;.a”0

Again something akin to the passionaté yearning of

Sarojini Naidu, for example, as in these lines from

her poem ' Time of Roses”:

Hide me in a Shrine of roses:
Drown me in a wine of roses
Drawn from every perfumed grove;
Bind me on a pyre of roses

Burn me in a fire of roses

Crown me with the rose of,lav_e:5l

49.

51,

Dwivedi, p. 65

Kemala Das, lelécted poems Volume I (Trivandrum},

1984) p. 120,

H.M, Prasad, ed, Indian Poetry in English
( Aurangabad, 1983), p. 94,
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is seen in the‘imagelof the April sun by Kamala Daé;
~ as in‘hei poem !Summer in Calcbtta'z
o »eseasaWee bubbles ring
my glass, like a bride's
Nerveus smile, and meet
My lips, Dear, forgive
This écment's lull in
Wanting ycu,,...a;é.isz
And while Sri Aurobindo has moments of mystic experience,
as expressed in the foliawing lines from his p§em
- *Thought the Paraclete':
| As some bright archangel in vision flies
" Plunged in dresm-caught spirit immensities,
Past the long green crests of the seas of life,
Past the orange skies of the mystic mind
Flew‘my thought selfelost in the vasts of Gods53
Kamala Das expresses her mystiéal.experience in her
poem 'Woman without her Shadow':
sssecsssnsessike
A wild Westerly suddenly set free

She moved with a terrible ease, and in

~

82,  Das, Summer, p. 48.
53, Iyengar, », 167,
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The musty bracken of the sky the witch
Azaléas bloomed for her
And the unnamed birds of every heaven

Burst into song.54

Kamala Das i3 generally seen as a cénfessional
poet writing about'her personal experiences in "blunt,
bitter and concrete terms“.55 The oqurd English
Dictionary defines *confession' as the "disclosing of
something the knowledge of which by others is considered
humiliating to the person confessing®. As a literary
term, The Readers' Encyclopedia defines 'confession!
as a "form of autobiography in which the true or mani-
pulated account of the authort's life serves some sort
of didactic purpose. And finally, above all, 'confession'
is a practise considered highly of in the Catholic Re

;géﬁgiaﬁjymeré a person gets absolution from the priest;-
@hbﬁis God's representative on Earth by acknowledgéng
privately the wrongs he has done, Going by these
definitions Kamala Das's poetry is infact & record of
her frustration, failure and humiliation., 1Its asutobio-
graphy overlaps.the degrading values of society, the

false glamour and the corruption of the "city's fevered

£

. Das, Collected, P. 36.

o

5. Dr. Herish Raizada, ™ The Confessional Note in
the Poetry of Kamaia Das®, in Prasad, ed.

Indian Poetry in English. P. 114,
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1anes”.56 Further the poems reveal the predicament
of women in an increasingly male~dominated enviromment.

Most important of all, Kemala Das's poems fall very

- fittingly into the religious pattern of confession. As

she herself admits in her preface to her autobiography

~ 'My Story', she wrote "to empty herself of all the

secrets so that (she) could depart when the time came
with a scrubbed-out conscience®, She also knows that

"byconfessing, by peeling of my layers, 1 reach cléser'

%o the soul/and to the hones/supreme indifferencé“;ﬁﬂ

Accordingly the world is her confessional and not just

one priest, but humanity is expected to absolve her,
A priest by virtue of his position serves and loves
humanity, Kamala Das expects the same quality of love,
same sympathy and understanding from humanity. That
this is not always there fot the asking adds poignancy
to her confession,

At the most obvious level, the confession reveals

a2 girl married at the age of sixteen to a man much older

ithah herself. It did not take much time for her to

discover that, she was tied to a hollow relationship.
"It became obvious to me that my husband hed wished to

56, Das, Summer, p. 21
57. pas, The Old Plavhouse, p. 3. mq
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marry me only because of my social status and the
possisility of financial gains*’.58 ‘Her womanliness was
humiliated. She shrank in revolt, She dressed herself
in her brother's shirt and trousers, cut her hair short
and ignored her womanliness.sg- Her husband shut her
up in a room of books with only a streak of sunshine
lying heat the door, to keep her company, He did not
~ understand why she was restive., He was only capable
of unleasing the "skin's lazy hungers®, when she asked
for love, Shé wanted compassion and understanding,
She was seeking for the love which lay at the core of
the human heart,. "The word méte with its earthly conne-
tatiens“éo»made her uneasy. éhe wanted emotional contact.
Failing in.this.search for love at the human plane, she
finally iests her thoughts in Krishna, the mythical God,
who repreeents her ideal lover, She realises that it
was futile to try and reach Krishna, through her earthly
mate, her husbénd;. Her life finally lies content,
atleast she seems to claim that it does, by mere thoughts
about Krishna,

Her péems are thus an appeal to humanity to

absolve her of a crime that she did not commit. Her

only sin is that she did not stick to a héllaw relation=

9. Dés;_Summer, pe 59,
6_0. ' Das, M Stor 9 p. 87.
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ship against all adversities, For the people around
hervit‘is an unpardénable sin, but to her it is equalled
only by*the {njustice and the dishonesty to oneself,
Nevertheless she did not leave her husband and children
and run away, She put on a brave face and acted the role
of a happy wife for the sake of her people, For "a
broken marriage was as distasteful, as horrifying as an
attack of leprosy®. 61 The accounts of her relstions
outside her marriage are all conjured Up incidents,

and they only serve to give authenticity and meaning

"to her humiliation in life by contract., For she was 2
person who “co@ld‘not:Opt for a life of prostitution,

for I know I was frigid and that love for my husband

had sealed me off physically and emotionally like s
‘preghancy that made 1t impossible for others to imbregnate
'afterwardsﬁ;62' Se when she'Spgaks of love outside marriage,
she i¢ not propagating adultery and infidelity, but
mere}y searching for a relationship which.givesvboth

love and security. However, her open statementé met
with disapproval, Her near relations were shocked and
embargassed by the revealations, For Ksmala Das it

-cost her many things she held desr, but she did not

6l. Das, My Story, p. 92,
62, Ibid., p. 92,
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63, It has

for a moment regret having written them,
brought her freédom. a freedom beyond thé physical, She
has liberated her 'self' from bondage of lies and false~
hood=and has attained inner harmony and freedom from
self ~deception, and blind servitude.l She cénveys,this |
state of‘hei life of joyful abéndanment and uncontiolled
freedom through the images of "swimming® abd ®the sea®
in the poems 'Composition' and 'The Suicide'. With o
#Scrubbed out conscience” she is now ready to merge with

“the sea®, And "a poetry of trz,ﬁcendence"64

is born,
confirming the view thsat Kamala Das's poems "“help her
in her quest of self and thus lead to the consciousness

of the spirituasl realm transcending the physical one“.65

I propose in this study to analyse this poetry
of transcendence, to discover the depth and hature of
the concept of transcendentalism in her poetry. As
her works are a true and faithful transcript of her own
mind, she enables us to enter behind the curtsin of her
experience and see the modulations of the innermost

rTecesses of her pulsating personality,

63, Das, My Story, Preface,
64, Agrawal, ‘in K;N;Sinha, p. 145,
65, Raizada, p. 135,



. CHAPTER I1I
THE CONCEPT OF TRANSCENDENTALISM




Chambers Twentieth Century Dictionary defines
'transéendentalism' as the investigation of that which
is vague and illusive in philosophy. The Dictionary
of Literary Terms points out that 'transcendentalism!
emphasized the role and importance of the individual
conscience, and the value of intuition in matters of
moral guidance and aspiration. Both these definitions
suggests that we are dealing with something that can not
be Seén by the ordinary eye, but could be known by
looking inside onets conscience by appealing to the

moral and ethica; values embedded in it.

Man has always suffered from ontological anxiety,
Behind flux and destruction, he has always looked for
a thread of continuity, a sense of permanence; What
changes is the visible, the material « what endures is
the spirit, the essence or being. Addressing himself
to this problem, C.E.M., Joad, suﬁmarizing his conclu-
sions at the end of his book 'God and Evil!' (London,
1983) says: "If the religiéus view of the Universe is
true: if that is to say the universe has a meaning and
purpose, this life is not all, and something probably
survives the break of our bodies. Indeed unless there

i{s a more abundant life before mankind, this world of
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material things in space and time is a bad joke beyond
our understanding, & vulgsr laugh braying across the

mysteries®,

Thus we find both in ¢he West and East one stream
of ph§losophers arguing that the world we see and
experience is infact unreal;l The reality is something
which is hidden deep inside the physical world and could
be reached only by the power of intution. ™You see the
~concordance of Indian, Grecian and German metaphysics;
the wbrld is Maya, is illusion, says Sankara; it is
a world of shadows not of realities, says Plaio; it is
an appearance only, not the thing-in-itself, says Kant."2
While the Upanishad seers arrived at this conclusion
through 'Anubhava' or deep reflection into the recesses
of our own self, Kant arrived at the conclusion through

abstract reasoning, that the three essential elements

1. What is popularly called 'transcendentalism' among
the West is *'Idealism', Kant, who initiated an
enquiry into the doctrine, demonstrated that
there was a very important class of ideas, or
forms which did not come by experience but
through which experience was acquired, by the
intuition of the mind that provided these ideas
or forms, Common to all of them was a spiritual
hunger: the need to find themselves one with
the world, within a universe vitalized by the Y
{mmanence of creative spirit: Encyclopaedia
Britennics (USA, 1969), vol, 227 p. .

2, Dr, Paul Deussen, Address delivered before Royal
Asiatic Society (Bombay, 1893), quoted in V.M,
Apte, "Preface®, Brahma-Sutra, Shamkars-Bhashya
(Bombay, 1960), p. xxiv,
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of the outside world viz, space, time and causality are
not eternal fundamentals of an objective world but the
innate intuitive forms of our own ihtellectca
The}presenﬁ outlook regarding the reality; is
modified by the remarkable advance made in science,
Will Durant, in his 'Mensions of Philosophy (New York,
1941) explains that every matter in this world is made
up of small minute particles called atoms, and that
these atoms are nothing but electrically c¢harged
particles called electrons which revolves round the
protons. Matter has thus lost its name, weight, length,
' depth, breadth and impenetrability. It hes become in
modern phyfics merely & form of energy. Earlier phy=-
sicists believed that matter and energy were two
different things nei@hegs.of whiéh could be created
or destrdyed. Einstein has shown that this was wrong
and that all matter was actually energy in different
shapes, According to him matter could be transfermed
into energy and energy into metter, Stasted in another
way it means that energy in a particular condition
appears as matter and that energy is the only reality.
Now this is a close approximation of the non~dualist

position, that this physical world of matter is an

3. Ibid.

L ]



)

illusion caused by our ignorance or 'avidya' regarding
the reality about this world., In our ignorance we
consider what we see and experience in this world as

. the truth, when the real is the 'being' or 'self' beyond
1,4

This 'being' is never given as an object, In
"Plato it appears as ‘Idaas'. in Bacon as the 'form' and
{in Hegel as the 'Idee! or "that immanent activity or
life princ‘iple“.5 The Upanishad seers identified it as
*Brahman', 'Brahman' is the great explanatory

principle regarded as the source of all exsistent
things; the perfect being from which all existent things
- derive their being and nature; apart from this, existent
things neither éxist nor persist, "Brahman is non-duel,
free firom the distinctions of subject and object.....s
To use Kantian terminology the reality of spirit is
that ©f freedom rather than that of nature..... Subject
-and abject.'I and thou, have no place there. We cannot
describe it in personal terms, when the non-dual (advaita)

aspect is in view®,©®

4, _I_t_)i_d,og P xxxiv

5. Christian Jan Smuts, Walt Whitman - A Study ir
the Evolution of Persona etroi¥, I§7§I, p.36,

6. S. Radhakrishnan,
of Spiritual Life
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The modern scientific world chooses to call this
'‘world of being'! as *'the world of energy'. Energy is
described in Chambers Dictionary as the "power of doing
work®, Which again is something innate having no shape
or body of its own, It cannot be destroyed or created,

It is ever-present,

‘Noam Chomsky, the famous lipguist while stﬁdying
the acquisition of language, noted a native speaker's
@innate" knowledge of the rules of & language, which
enabled the learner to pick up the language with
remarkable speed, This led to the conclusion thst
“the child is pré—dispased to acquire the language and
if he were not pre-disposed the child would have immense
difficulty in acquiring his language“.7 Evidently there
exists & reaslity independeritly and unconditionslly in
contrast with what exists temporarily and dependently

and conditionally.a somewhere beyond the layers of matter.

Inspite of the congruity in the Western and the
Eastern conception regarding the reality, there are
certain basic differences between them, For one thing,
the transcendental world-view has always had a particulaer

strength in the Indian - tradition and popular belief,

7 M.S. Thirumalal, Language and Acguisition,
- Thought and D sorder (mysore, 1977), p. 13,

8. "Ontology™, Encyclopaedia Britannica (USA, 1962)
Vol, 16, p. 976,




Further, the Indian mind looks upon Msn as part and
parcellbf the mighty whole ahd-néver regards him, as
Protagaras would put it, "the measure of all things“.g
For him man, animal, plant, stones all arise from one
totalywhole, "The thing in hand while being clearly
observable and distinct, is of a 8efin1te value for the
Westerner, The !'Other' for him  is something vague,
while the 'other? 1% of a pdsitive value for the Indian
because of its Vvery vagueness, It opens the view on
further unlimited potentialities".lo As the visible is
something‘transitory and insufficient it lacks in

ideal cemﬁletion'and value for the Indian., It is the
invivisble because of its freedom and indefindbility
which is &f higher value and the final postulate for
him, |

Therefore, while Western logic is mainly based
on reason. definition and separation for understanding
the :eality, the Indian logic is widened into an
empi}ical and transcendental logic combined., Accordingly
first "the Indian reacts receptively to the phenomena.
These impressions are then consciously'ackno@iedged as

sence perceptions, which are interpreted by the reasoning

9. | EncycIOpaedia of Philosophy (London, 1972}, 3&4
10, *Bett} Helmann,-aa cets of Indian Thought (London,
: 1964),~p, 149,
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mind. The reasoning called Tarka, the decomposing and
selecting analysis is only 2 passing phase for atteining
the final true knowledge, which eventually transcends
reason tovgainﬁinsight@"ll For "The ressoning is not
all, There»is.a realm where it hes no sway. There

are limitations of scientific knowledge; Moral values,
wisdom and the life of spirit are beyond 1t.“12 Efinstein
in his psper on ‘Principle of Research? read to the
Physical Society 4n Berlin says: "The Supreme task ef.
the physicists is to asrrive at those universal elemenw
tatgmggys from which the cosmos can be built up by pure
deduction, There is no logical path to these lawsj

only intuition resting on sympathetic understanding

of experience can reach them",.13

As the truth is something innate it could be
reéched“by looking inside. Aristotle enumerates a
simple method for doing this, When one is perceiving
the object, one's soul takes the form of the object
and when completely 'self-conscious' the soul there-
fole 1s conscious of theISpirit within_l4 Smuts while
studying those people who have seen the being of'éélf
within saysi "These profound Spirifé’probiﬁgrQhelr/gwn

11,  Ibid., p. 148, T
: , AP
12, Radhakrishnan, The Brahma Sutra, p._104n%!//<

13, Quoted in Sarvepalli Radhakrishnan, 'éﬁér " of
Philosophy, Eastern and Western (Loﬂdon 1967},

l4, Encyclopaedia of Philosophy (London.» 1972),3 8 +.
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thoughts in order to find some typical truth which might
assist them in encompassing and co«og?ﬁg@ﬁing the vast
universe of phenomena found in their égﬁSciOUSneSS the
reflectibn of the one thing of which they and all have
the duepest knowledge and experience, namely, the self,
And through that reflection of the self, they see the

very nature and essence of the personslity®,l®

These‘obsérvations throw into relief two aspects,
tconsciousness' and 'self', From the moment man began
to reflect on his own nature, the fact of his Pconscious=~
ness or the cognitive reléiion in which he stood to the
worldﬁlé has drswn his persistent attention. He realised
that he had in him more than others around him, He
differed in sn ummistakable way from the stone, the
plants and the animsls, no matter how similér'he was
- to them in other respects, He slone, in the cosmos,
had {he'priviiege of full cognition and could wonder and
stare at the mystery of the cosmos, himself included,
This fact of his being conscious put him far above his
universe, Now "no one is ever empirically conscious

“without being implicity conscious also of one's own:self“.l7

16, 5.K.Seksena
Philosophy z

17.  Ibid., p. 3.
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*Consciousness?, is therefore arqued in terms of the
tself!, "Consciousness and self are ave, A distinction
.between the two is,‘hoWe#er, allowed for practical
convenience, in so far as the term 'consciousness! is
used to‘dénofe the self 4{n relation to objects".18
Epr‘iﬂStance, the statement %I know myself®™ suggests
“two selves, 1I' is the empirical self in relation to
the physical frame, which when conscioué'“goes beyond
ihe‘me“lg to become aware of the transcendent 'self!,
:It is the pecﬁliar illumination of consciousness which
‘reveals the subject, the object ond itself in an act

of knowledge, Just as it is by the presence of heat or
1ight that we become conscious of fire, similarly it
"is tconsciousness' that reveals the presence of the
¥gelf' and thereby becomes its guality. |

kK This 'self' revesled by consciousness is
distinguished from the physical self which included
QQhemental, emotional and the perishable ‘body. The
\;%ysical self is a part of nature, while the transcen=-
if\ié;ent *self? is the divine 'self' that exists at the’

@Eore of life, ®The purpose and meaning of our life

i
I!
Ly
fr m—

{

‘18, Ibid, p. &7

19, . Radhakrishnan, The Brahma Sutrs, p., 124 « As I

“am basing my discussion on Radh hakrishnan, hence
: forth whenever 1 quote from him, I shall mention
' only the name of the book, .
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consists iélﬁhe growth of this séifﬁ.zo The three fold
concepiian,éf?man as body, mind and spirit implies an
imporiant truﬂ@; that ﬁan is not a mere object, that
his spiritual nature 15 not at the same level as his
psychic and corporeal, that his mind and body can
participate in a different order of spiritual existence
as Weil. *The essentially linguistic nature of this
triple world also points to its poten%iality".zl Man
can-tﬁereforeApass from'the order of physical life to
 that of Spititualg that is from the region of variety,
 dua1ism and dichrd to that of oneness, by realising
the spirit or self within. Man'é salvétion theiéfore
lies in the depths of this 'self?; Fthe.yalues of *
rationality, freedom and equality are inherent"_z2 in
:it.- Man's "suffering is the result of his alienation®
from this self, and “when he gets back to it,sﬁffering
disappears".23 |
It is not easy, however, to become conscious of

one's self, M, Hean Cocteau in his Oxford address on

‘*poetry and Invisibility! warns us that "the hectic

20.  Ibid., p. 147

21,  Jayant Lele, "Community, Discourse and Critique
in Jhaneswar®, In Jayant Lele, ed, Iradition and
Modernity in Bhakti Movements, (The Netherlands,
1981), p. 105.

22, Lele, "The Bhakti Movement in India; A c¢ritical
Introduction", Lele, ed. Tradition and Modernity
po 50

23,  _The Brahma Sutra, Th2 Philosophy of Spiritual Life,
p. 148. — |
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hurry of our age contributes to- the crime of in-

» attentiVeness, a crime against the Spirit”24' 7
Porphyry in his 'Life of Plotinus! describes tha‘f
attitude of the sensitive and i@ceptive ‘self‘“wﬁigh
felt ashamed at being clad in a bndyazs The 'self!?

is made manifest by a slow conguest of the physicai
self achieved over time, In the initial stages of

a man‘S‘iife, his idéals remaln mere cenventioﬁs
because they are not rooted in his spiritual life,

As he_gradually develops, the gulf between convention
end truth becomes intolerable, and tensions arise in
‘hims He ceases to beimechanical and becomes conscious,
"It is then‘that the real appéarsé When we wake.

up we reaiise outknothingnessﬁgé_and our utten

helplessness,

| This feeling of nothingness is only temporary.
He must first experience the void, the nothingness, the

‘sunya of the Madhyamika Buddhist,27

not for its own sake,
but for transcending it, for getting beyond this world

| of samsara or'chénge. “The‘experience of dread is

1 the experience of the problem whethexr man shall attain

_ to being or shall not, whether he shall annihilate

24, -ibid.y pe Lll n,
25,  Ibid, p. L10.
26, Ibid., p. 146

27, History of Philosophy, Eastern and Western,
p. 445,
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nothingness and get beyond it or whether nothingness
shall annihilate hi.m..z8 This sense of nothingness is
an inner condition which provokes the sense of dread

and is the beginning of the religious quest,

The individual comes forward as the discoverer
and Phedps to remould the.pattern of life in a more
»vital fpfm“,zg The ascent of the psychic being brings
transient, fleeting ¥isions of the Infinite, Through
this transcendence, he has an abiding sense of the
infinite, his nature is enlarged, immortality becomes
for him & noxmal self-awareness. In all sights and
forms he sees the infinite that is the reality, in "all
soundé one hears it, in all touches one feels 1t“.30
With this transformation there will be a total transmu=
tation of his personslity. Pain and suffering will
cease to affect him as they affect ordinary people.

He will acquire a new tranquility and a power to view
with absolute detachment all pleesures and pains., He
will joyfully accept the material basis of his existence
because it will not conceal his spirituality any longer.

28,  Ibid.

29, Aurobindo, "The Human Cycle", quoted in V.S,
Naravone, Modern Indian Thought « A Philosophical
Survey (Bombay, 1964), p. 223-4,

30, Aurggindo, “The Life Divine", quoted in Naravone,
Ps 9. ’ :
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Infact it would be wrong to assume the ascetic ideai.
~that we must supress our human desires, reject human

' élaasuresi renounce the world and all its ways and .
fféeze the human spirit thus, for the higher life, "We
'must plungé into the world and learn the secret of
‘work, Do not fly from the wheels of the world machine.
Stand inside {4t and see how it functions, You can
find a way to come out of it¢¢31

Death, thereforeé, has no meaning for him except
as & process of 1ife.. Death is & condition, not a
" denial of life. In deathlonly the body perishes,
while the 'essence? is retained., Matter on destruction
" is converted into energy. The energy remains b;diless,
until 1t is again converted back to matter.‘ "One span

of life (therefore) gives place to another?.32

The end of development is for all phenomena a
finél 'ref low! and 'inflow' into the receptache of the
‘ocean!, In Indian Mythology 'ocean is a frequent
metaphor for *Brahman?! from which all things originated
and into which all things go back eventually.33_ "This
6cean is not the creation of a miracle worker or a faith

healer, not is it a sea of metaphysical nothingness,

31,  Vivekananda, quoted in Naravone, p. 102,

32,  The Brahma Sutra, The Philoscphy of Spiritual
' Life, p. 110, ' '

33, Heimann, p. 69,
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It stands for purity, compassion, love and above all,

for happiness“.34

I¢ is also "the cradle that goes
on endlessly rocking”,35 All single beings are
accidentally thrown out and sccidentally sucked back in

continuous movements of periodic tides and ebbs,

It follows that the *self?! existed before it
kegan to animate the body of this life and will exist
after it ceases to animate it. A single life is not
enough for achieving perfection, Life here is.only
an episode in a larger life involving 2 succession of
alternate‘births and deaths, Hence mon is bound to the
law of 'karma®, It is rooted in the ides of the world
as an ordered cosmos, What we sow we will reap, "The
sum total of man's thought, feelings, desires and actions,
- thus constitute hié *karma?, the consequences of which
are only pertially wérked out in thisgiife, continously

forging the links that make up the chain of existence."36

. The belief in re«birth is nearly universal,
Pythagoras and Plato suggested this theory as an |
egplanatian‘f@r the inequalities of life and Sir, William
Jones, found the doctrine rational and more likely to

determen from vice.37

34, lele, The Bhakti Movement, p. 9.

35, Wait Whitman, quoted in Norman Foester and Rébert
Falk, ed,_American Prose and Poetry (USA,1962),p.616,

36, Aaenjamin wWalker, Hindu WorldeAn Encyclopsedic
- Survey of Hinduism ndon, 1968), p. Sgﬁi

7. The Brahma Sutrs, The Philosophy of Spiritual Life,
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In Hinduism there is the conviction that the
transcendental beihg could be truly understood in terms
of devotion or Bhakti: "It is not an accident that the
word ¥ 'darsan' means intense gazing, or éxperience of
the sight of something with transcendental qualities,
and slso philosophical explorations o{ discover? of

tru%h“,aa

Devotion is no longer described as a

mediative technique, the concentrating of the mind on
God. "Devotion in these later years is an all-consuming
emotion which is described as love for a personal

being, usually in the form of Siva, Vishnu (or one of

his avataras), or a manifestation of the great Goddes".39
An entreaty fé:‘deliverance is also a sdﬁiende:,‘or

liquification of the self,

Therefore the transcendent being is not alone
Just cutside there, it is there within you., As Emerson,
the formulator of the ¢oncept of transcendentzlism in .
America, would put it, in his essay 'Self Rellance!
that the "self' becomes "the aboriginal self on which

40

a universal reliance may be grounded”, And therefore,

by the development of character, one is sble to reach

38. Lele, The Bhakti Movement, p. 9

39, David Kinsley, vot as _an Alternative to
Marrisge in the L of_Some_Hindu Women,
quoted in Lele, p. 83,

40,  Quoted in David M. Robinson, "Margaret Fuller and
the Transcendental Ethos®™, Publications of Moder
Lanouage Associstion of America, vol, 97, (1982)
Pe 85, .
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théﬂdivine core of identity within the individual that
transcends the self. It is this basic belief that the
roots of our existence lie in the transcendent sphere,
thaet has created the concept of transcendentalism, and

the consequent search for it within and without,

»It is our contention that Kamela Das's poetry,
reveals a3 gradual unfolding of the transcendental cone
sciousness, Her poetry reveals the passionate return
of theindividual to his own freedom, through the
awakening of his conscliousness, And from the unfolding
-of its processes the significance of 'being' emerges,
In the beginning, Kamélé Das's life 15 full of the
external world, of the‘beauty and mystery of nature,

At the next stage as she gets deeper into the life of
the world, tension and suffering creeps in. She
reaches & stage of utter despair, disillusiormment and
enters the stage of nothingness, Then thought comes
with rising consciocusness and the spirit of inquiry
leads her to the realisation of the oneness of the
being., The mystery of the transcendental world deepens.
Life still continu’es in abundant measure, with its
sorddidness, boredom, and its gross inequality. But
adlong with this there is also a turning away from its

outward manifestations and a spirit of detachment grows,
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as the eyes are turned towards thing'invlsible, which
cannot be seen, or heard or felt in the ordinary way.
Then Bhakti comes in, through which she regains the
ethical freedom. This freedom provides her with a
fullness of life which is both rich in content and
‘strong in development. Her transformed 'self?! actively
participates in the "development of the highér life out
of the 'self' that (her) ekperience has already

discov:ered"‘.41

4, Paul Youngér. . n_ Ind
Thought (Great Britain, » Pe 92,



| CHAPTER = III
THE POETRY OF TRANSCENDENCE




As we have slready noted &t the end of the last
chapter that when we speak of the transcendental element
in the poetry of Ksmala Das, we are talking of the
passianateieffort she makes to transcend the physical
self in order to experience the innerself, and the
freedom that she regains through this discovery, Her
physical self that encounters and participates in the
life of the world, is in conflict with it, and as a
result underéoes immense suffering. This suffering
gives rise to tensions in her consciousness. ."Thé
creative act of giving an adequate structure®! to
the reality that she has known through suffering resolves
her tensions, Her poetry, thus shows a movement, a
process towards a greater enchantment that lies in the

"innerwreality of a field of consciousness",2

A chronological study of her poetry reveals a
cont}nuous quest for the meaning and purpose of life
leading her to the transcendental 'being' that lies at
the heart of things. ‘'Summer in Calcutta' published
in 1965, is Kamala Das's first collection of poems,

The poetical work revesls it mind groping towards a

1, Professor K.M,Thakaran, The Poetic Act. quoted
in The Times of India, Sunday Review, December,
23’ I984’ P 8. COIQ 1,

2,  Ibid.
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growing consciousness, very sensitive, full of appre-
hensions and doubt, Sensitivity itself to go by Chambers
Dictionary, indicates a readiness of the senses to

receive outside influence,
Thus, in the poem 'Punishment if Kindergarien'a
we meet 8 child, very sensitive and quiet by nature,
who did not take pleasure in the ordinary things that
the others enjoyed. While other children of her age
played together and passed their time in merriment
"sipping sugar cane®, she felt 1@ﬁely and lay hidden,
“.;.c, in the sutewarmed hedge
And'émelt the flowers' and the pain. (p. 43)
The act of burying her face is in itself symbolic,
1ndicating:as“it éoeé én eagerness to go deep down into
the heart of things t0 become one with them and be lost
in them, '

During the years that sped along she was busy
grewiné up, as recounted in the poem 'An Introduction'
I was a child, and later they
Told me I grew,seses..(p.59)
At this stage of her life when whe was only "a youth

of sixteen®™, "not knowing what else to ask for",

3, Kamala Das, Summer in Calcutta (New Delhi, 1965),
p. 43 (Further references to the pdems in this
book shall be ?iven by the page number in the
parenthesis following the quotation unless it
is otherwise specified in the notes).
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she asked for love, Her people then married her to a
man much older than her. Though "he .did not beat"™ her,
he made her "sad womanebody felt so beaten®, She
“"shrank pitifully®, As if in revolt she

veessesss Wore & shirt and my

Brother's trousers, cut my hair short and ignored

My womanlinesSS,.cseess(pe60)
The “Categcrize;s“ then shouted at her:

i psseses Dress in sarees, be girl
Be wife, they said, Be embroiderer, be cook,
Be a quarreller with servants, Fit in. Oh,

Belﬂngo‘riiri . (p- 60)

As 8 result of her own personal suffering her
search now extended to the world outside. 1In the
poem ‘Forest Fire' (p. 51) she describes how "like a
forest«fire that consumes®, she consumed everything,
®the sights, the smells and sounds®, éround her, which
c¢aught, her atteniion and fired her senses, Her poem
*The Dancé of the Eunuchs! (p. 9) conjures up a hot,
dust&,-stérile world where enuches dance with "green
tattoo on their cheeks, jasﬁiné in their hair", singing
harshevoiced about "lovers dying and of children left
unborn....;. Again in the poem 'The Flag' (p. 21) she
contrasts the high ideals symbolized by the tri-colour
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national flag with the false glamour and corruption that
takes place on the "¢ity's fevered lanes® where

Rich men dance with one another's wives and

Eke out a'shabby,.

Secret ecstasy, and, poor old men lie

On.wet pavements and

Cough, cough their lungs out,...

As those poor bsbies who die of hunger

and are not buried, rot ........ (p. 21)
Like the Gautama Buddha who was saddened by the
sufferings of other people and léaves his palace life
in search of truth, Kamals Das also wishes to say
good bye:

It is time to say good bye to your charms

Dear flag..to your old,

Meaninglesé<pride, to your crude postures of

Honour, to the lies,,...... (p. 22)

Kamala Das understands, as described in her
poem 'The Fear of the Year' (p. 13) that, "this is no
age for slow desires/Desired on lengths of tdle beds/
Besides indifferent faces,...." One has to survive
this "time®™ and "move beyond", ®"for fear has warped

us all", Even in the "freedom of our dreams®, “fear



thrusts its paws®, "to incarfiadine/ The virgin

whiteness®,

Kamals Das is clgarly now in a state of fear
and anguish born out of her watching the physicél
world andvits helpless living. She is still not able
to understand what the fear is sbout. But it has
enveloped her, For, she says in the poem, *The End
of Spriné‘. when night arrives, |

esses I jburney while alone just |

.~ Backwards, taking secret steps inwards and

Choosing roads none has walked before. My fear

Is the fear of change; ...... (p. 20)

Her fear is that she shsll not be able to live happily
in this world, when in and all around her there is
only suffering, She cannot live in this world of
illusion, in which we deceive others by pretending to
be happy. |

sessese What is the use

of love, all this love, if all it gives is

Fear; fear of storms asleep in you |

~ And me the fear of hurting you. (p. 20)

She understands that she is different from the

others around her, While she wants to keep the people
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she knows and loves, mainly her husband, happy, she is
not able io_do 80, As she says in the poem !Loud
Posters?, she is today "a creature turned inside out"
and | |

ereses TO spread myself across wide highways

of‘your‘thoughts.a.... like a loud poster

Was always my desire, but all I |

Do is lurk in shadows of éul—de-sacs

Just two Gyes ShGWiﬂg....n (p. 23)

She realises in her poem 'Sepia' (p. 25) that it is
no use trying to argkhmwith this "sad-mouthed human/Race™
whose religion is “the bulge/In wallets® and "the week=
end's /Tired lust™, Kamala Das is angry that this
“distinguiéhed/Humah'face” have not

Learnt to believe |

In things they do not see

Or hear., (p. 24)

- For the first time we notice the awsreness in Kamala
Das of the presence of someéthing that we do not see
or hear, but in which she wants others also to believe,

in, as she evidently does herself,

In the poem 'A Relationship' she called this

vague awareness "Love®, She knows this 'Love! is



older than ®1I? by "myriad, saddened\centuries“w It
was once a "prayer”™ that grew up in her bones, through
thé years .of adolescence "to this favoured height",

She is completely éonfident that this new-found 'heing!?
called "love™ cannot betray her, She is here evidently
concerned with love as the innermost reality, the naked
as distinct from the mask of social convention and
mere physicality. Here Kamala Das, is close to the
metaphysical poets of the 17th century who regarded ¥
"the asPiraiioahfar love of God is equivalent, as an
emotional expefience, to the aspiration for the love

of wcman“¢4 The state of the poet is that of a person
struggling to find fnlfil&ment in lové; failing to

find it in 1lifec, she sought i{ts dimensions in imagina=-
tion and in the form of her love poems, Through all
her love poems she surveys the sensuous only to give
it a spiritual turn. While the poem 'The Freaks'®
paints a rather helpléSSJsituation when the man is
passive and the woman burning with desire, but helpless,
ancther poem 'In Love' brings the poet face to face
with the question whether she could call her sexual

experience as 'love'! -

4, Edwin Honig and Oscar Williams, eds., The
Major Metaphysical Poets of the Seventeenth
Century (New York, 1969), p. 23,

S Das, Summer, p. 10,
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This skin -~ communicsted
‘Thing that I dare not...

eesssss Ca8ll our love, (p. 14)

Later in the poem 'A Losing Battle'6 she explains that
the 'love'! that she speaks of '{s the
Love, which in a women must mean tears

And a @ilénce in the bleod*7

Love therefore far'the pdet is suffering, a 'thapasya'.
S0 her body's ﬁisdom tells her agsin and again that
she shall

find my rest, my sleep, my peace

‘And'even death nowhere else, but here in

" My betrayer?'s axms,® |

So that as Emily Dickinson would put it,

Eden ebbs éway to diviner'Edéns.g
This is the same tlove! that Vivekananda speaks of,
when hé saYé,;“The whole cosmos is a manifestation of

Love, ff@m the lowest stom to the highewt ideal, Love

6. Kamala Das and Pritish Nandy, Ionight This
. Savage Rite (MNaw Delhi, 1984}, p. £5*

7. Ibid. B
8. Das, Summer, p. 18.
9, Quoted in Anand Rao Thota, Emily Dickinson,

The Metasphysical Tradition (New Delh@, 1982)

P. 115‘
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is the motive power of the Universe, Under the impetus
of love, Christ stands ready to give up his life for
humanity, Buddha for an enimal, W%Without it the

 Universe would fall to pleces in a moment, This Love

The dawning of the nature of Love that the poet
wishes to cultivate, brings the word "death" ("peace
and even death,...."). "Consciousness of death is the
beginning of transformation in man in his journey to
the understanding of oneself*‘ll In the poem 'The

wild Beugainvillea‘,lz“

the image of “marigolds"

| blooming beside ®"the old tombs" assuftgreat signifi.
cance in this context, ®Marigolds silnify glory,
SQirituality,‘1lluminatioh,“l? "The marigolds and
bougainvilleas symbolize permanence and lcve“.l4 The
symbol of fragrant growing things besides the old.
tombs convey, a meaning of fertility, spring, & kind

10, Quoted in V.S,Naravone, Modern Indian Thought,
, A _Philosophycal Survey (Bombay, 1964;, p. % .
11, S, Radhakrishnan, The Bhagavad Gita (India, 1975)

12, Das, Summer, p. 16,

13, Igbal Kaur, Illusion agdﬂ§ealit¥, the Autobiograe
hical confession in Kamala Das's "My Story'! « A
gemioti§ Stu%x; (unpublished) Dissertation sube

, mitted for the degree of M,Phil -~ Supervisor Prof,
H.S. Gill and Prof, S, Vaidyanathan, DeptX. of

Anthropological Linguisktics, Punjebi University,
(Patiala, 1981), p. 39,

14, Anisur Rahman, Expressive forms

Kamala Das (New De y Do
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of life=inw<death status, to, death, This shows an
awareness in the poet that the physical death means
transcendence of the being from the ugliness and
frozeness of human life into a realm of glory and
innocence, The dawning of this realisation induced
in the poet, "a silent/Dreamless sleep" that night

"and woke up bn the morning free“.15

Having identified death, the poet is now more
clearly abde to distinguish the body with 2 name, and
" the 'I' that is packed in it like the "swford in its
" sheath® in this world, in the poem 'An introduction
(ps 60). This 'I' which is "sinner® and "saint® {s
the 'empirical self'! which transcends tbrough conscie-
ousness and becomes the 'transcendent self' whichjfhas
no "joys® or "aches®, thét are not similar to others,
(p. 60). In the poem *Loud Posters', the poet clarie
fies that she had spent long yearé trying to locate
this 'self! "beneath skin®, beneath flesh and under=-
" neath/The bone®, (p. 23).

The individual 'self' now identifies with the
cosmic 'self' in the poem, 'Some one Else's Song!,

I am a million, million people

15, Das, Summer, p. 17 (References from this book
are once again given by the page number in the
- parenthesis),



Talking all at onée, with voices
Raised in clamour, like maids
At villageuﬁells. (p. 31)
It is essentially the ultimate reslisation of the one-

ness_of‘the self, with the oneness of the world,

.The poet is nevertheless sad and lonely and
withdraws into herself more and more, She dreams more
often now of the "honey«coloured day of peace™ as her
®mind has found/An adult peace®™, in her poem 'Punicshe
ment in Kindergasrten' (p. 43), One can hear here a
note of regret of the kind one hed already poignantly
heard in Wordsworth andCobridge.16 Her life now
"lies, content® in the discovery, in her poem *love!'.
And then follews the poem 'The Siesta', in which her
“dreamsvglow pearl~white“l7 she says that in all thesé
"unfenced hours® she had felt no fear; but only "an
anonymous peace® (p. 54), 1In the poem 'The Music
Party!, we find her senses and nerves becalmed and she
can hear the angel in “piﬁk" playing harmonium while
the calm “stillness® of the other's presence 1s felt
hehind her (p. 33). |

16, T.,J, Harskamp, "Past and Present in Modernist
Thinking®, The British Journal of Aesthetics, ..
vol, 24 (1984), p, 35t "lhe regret is for a period
of innocence in which enviromment, existence and
poetic expression formed s single harmony".

17. Das, Summer, p. 30 (References from this book are
4 given by the page numbers in the parenthesis).
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But she has reason to be unhappy. She has yet
ahother hurdle to cross., And that is death., Not that
she is afraid of death, In the poem 'My Morning Tree'
she describes death as

sesases Just a flower, a red, red

Morning flower, (p. 45).

She is now capable of dismissing death as "just a
Temporary phase which/Brings no loss®™ in the poem
*Death Brings no Loss', for what was

Here before suhedown will

Be here tomorrow when '

Light shall reveal it. I

shall lose not a tbing. (p. 61)

The lines clearly indicate the understanding of the
poet about the nature of the transcendent being. It
is everpresent, 'Ii is the same that has been in the
body, which at old age and death ("sun down"), shall
remain the same sfter death ("When light shall reveal
it"). Notice death is for her an illumination of the
being,

Kamala Das's second poetical volume 'The
Descendants! published in 1967 is by and large bitterly
death=conscious, The fact is thatshe has not been able

to reconcile with the sense of nothingness arising from



the thought of death. Here we arrive at a notion some-
what akin to Heidegger's philosophy of the notion of
'nathingi. Ve are; as it were, "thrown" in the state
of existence and it is of the essence of this our peculiar
position that we do not know whence we come and wither
we go, Our vision is blocked on both sides, and we
sirike against the nething“.la The poet, similarly,
in the paem A Cask of Nothing! is overwhelmed by the
fact that "I sm so alone® and that

If I close my eyes I see nothing

If I shut my ears 1 hear nothing

Nothing but nothing

Inside or outside

the nothing that resides:

és an ache within

the only content

the human ¢ask can contain.lg

»By facing the bitter meaning of nothingness, we attain

illumination of the.b2ing in which existence dwells“.20

18,  Sarvepalli Radhakrishnan, History of Philosophy
Eastern and Western (London, l93¥5. p. 429,
19, Kamzls Das, Collected Poems, vol, 1 (Tr1Vandrum;’;

20,  Radhakrishnan,

History of Philosophy, p. 445,
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The poet, thus by facing the bitter meaning of
nothingness arrives at the conclusion that "death is
not the enemy vanquished, but the mystic friend recog~
nized at iastle

in the poem 'Contacts?, that,

So we have the poet say confidently

When 1

Sleep, the outside

World crumbles, all contacts
Bréken, So, in that longer sleep
Only -

The world

5hall die, and I

Remain, Just being.22

John Donnets (1572.1631) famous lines from 'Divine Poems,
X', on death leading to eternity can be cited as\a
parallels '

One short sleep past, wee wake eternslly,

And death shall be no more; death, thoushalt

die.zs

Kamala Das's third collection of poems called

'"The OId.Playhouse and other Poems' ceme out in‘1973.

21,

22, szgéa Das, The Descendants (Celcutta, 1967),
Pe .

23, Honigiané williams, p. 281,



56

The title piece 'The Old Playhouse' tells us the purpose
and meaning of the poet's search for the Being. It
was‘perhéps no more than a way of learning about one's
self. The poem is addressed presumsbly to her husband.
Itilodges a protest agasinst the constraint of married
iife, the fever of domesticity, the routine of lust,
artificial comfort and male domination. The husband
wanted to tame "a swallow® and deprive her of her |
natural freedom, All that the poet learnt from this
experience was the futility of love., As she sees it,
one has to grow beyond searching for love. Attachment
to the worldly needs for people and things causes pain.
It is in freedom from such attachment that one finds
the true self,

For, love is Narcissus at the water's edge,

haunted
By its own lonely face, and yet it must seek
. at last
Ang end, a pure, total freedom, it must will
the mirrors
To shatter and the kind night to erase the

water,24

24, Kamala Das, The Old Playhouse and Other Poems
(Madras, 1973), p. 12,
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And so free from the "last of the human bondage®
as the "pupae like a golden moth breaking the conven-
tional mould to free myself to discover the true pf
core .of my being“,25 the poet grew in freecom, "“a
freedom bitter as gall, but as essential to me as the
air I breathe in".26 The metaphors used here aptly
suggest her search for the freedom that lies beyond the
physical,

In 'Advice to Fellow Swimmers' we have‘dne of
her most luminous and alluembracing'employment of the
sea as a symbol to suggest the cherished freedom of
living: | |

When you learn to swim

do not enter a river that has no ocean

to flow into, one ignorant of destinations

and knowing only the flowing as its destiny,

like the weary rivers of the blood

thét bear the 5cum_of ancient memories,

but go swim in the sea,

go swim iﬁ the great blue sea,

25, Kamala Das, "The Impertinent Non~Conformist®,
Eve's Weekly, September 6, 1980, p. 59.

26,  Ibid.



go where the first tide you meet is your body,
that familiar pest, | |
but if you learn to cross it

?ou are safe, vyes, beyondvit you are safe,
For, even sinking would make no differénces

thENooonpo-27

'Ocean' is the symbol for the world the poet hopes to
inhabit after death, She is now the river running
towards it. In Hindu mythology 'Gcean‘ is a frequent
metaphor for the 'Ultimate', the source;of all beings,
in the form of Vishnu,za Hence the 'Ocean' becomes
21l the more important as represeniing the transcendent
world, The poet makes it clear that beyond the body
is a reslm of freedom which is so important that it is
all encompassing., Only 6ne.has to make sure that the
first tide, the body, the familiasr pest, is crossed,
for beyond it lies sefety, and freedom,

"In the poem, 'Composition' the poet expresses
a great wish to go deep down into the bed of the Sea,
signifying the primitive wish to join the original home,

27, Das, C llected, p. 100,

28, S, Radhagkrishnan, The Brahms«Sutrs, The Philo-
‘§Ogh of Sp ritual fife ZLonaon' 19365 P l§80
(f: John Downson, Hindu Mytholegy (London. 1957)
p. 2203 “Vishnu is also called Narayana 'who
moves in the waters! « because the waters
(nara) were his first ayana, or place of motion®.
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ALL-T want how

is to take a long walk
ﬁnf6 the sea

and lie there, resting

completely uninvelved.29

The sea lurked into the poet's memory ever since

‘her childhood days when she left the red-tiled home

where the Arabian Sea rosred quite close to her ears.

"It sank into her veiy con&ciousness and she has been

exceptionally aware of her oneness with the sea®, X

This sense of belonging and brotection deepened through

the years:

In/ﬁhe beginning

' the sea was only the wind's

Geaseless'whiSper in the shell
But lying beside my grand mother
quite often I ih@ﬁght ' '
thaet I could hear at night

the surf breaking on the shore
the sea was only two miles away

that was long ago.Sl

Her grandmother, the presiding deity of her ancestral

29.

30,
3l

Das, The Old Plavhouse, p. 9.
Rahman, p. 54,
Des, The Old Plavhouse, p. 3.
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home where she began life as a child, symbolizes for
the poet, love, innacen;e, respectsbility and tradi-
tional values, It is no surprise then, that when the
poet wishes to join the 'original home! she remembers
her grandmother and the house. In the poem 'A Halfday's
Betwitchment! she says, '
Ultimately the house and I became one
Cevsesran. for
| I am also the sea that roars behind the house, . 52
In the poem 'The Sdicide"the poet holds conversation
with the seé and gives expression to her desire to
disentangle from the material world and submit her
- 'soul? to the sea, for
Only the souls know how to sing
At the vortex of the 393,33
as both 'sea' and 'soul! are one and the same.
The.sea's 1nner;¢ﬁambers are
all very warm

0, Sea, I am happy swimming

‘ 34. >
Happy. happ?, happ‘y sressae

32, ~ Des, Codlected, p. 46,
33, Las, The 0Old Plavhouse, p. 34,
3‘4. Ibid.’ po 36¢
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Another symbol that the poet uses;to expfess hexr
desire for communion with the ultimate is the Radha-
Krishna theme, As "the spiritual experience®™ is somee
thing "beyond the graSp.of empirical thought®, "through
po2try and paradox #he seers suggest scmething of the
nature of that which surpasses bounds of legic".35 The
poet therefore makes use of this particular objective
correlative®® to make her point, Her mythopoeic
imagination makes her describe this yearning of hers
to join the ultimate, a3s the love of Radha to merge
in Krishna, the Hindu God. In 'My Story', her auto-

~ biography, brought out in 1976, Kemale Das describes

how the vision of the ultimate came to her in the form
of Krishna:
“Free from the last of human bondage, I
turned to Krishna, Then He came, not wearing
a crown, not wearing meke~up, but making a
gu%}p éntry... He had come to cdaim me ultima~

tely. There&fter he dwelt in my dreams, Often

35, Radha Krishnan, IThe Brahma Sutra, The Philosoph
- of Spiritual Life, {London, 19305. p. 115,

36, T.S.Eliot, Esssy on Hamlet (1919), quoted in
J.A.Cuddon, A Dictionary of Literary Terms
(London, 1979), p. 417. The relevant passage
is: "The only way of expressing emotion in the
form of art is by finding an *Objective-Correla=~
tive'; in other words, 8 set of objects, a

situation, a chain of events which shall be the
formula of that particular emotion.,... ".
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I sat crossleggeé_before 8 lemp reciting mantras

in His praiseis7'
"The consciousness which arises in these moments of

ccmpleied being leads itself inevitably to franscen-

,éé@iéldescrtptionsi“sa Expansion of consciousness which
takes place in the aesthetic experiences, according

to the Indiasn doctrine, i& a lifting fowards Brahman,

defined as the "highest awareness® by the Vedanta,>?

The Radha-Krishna theme introduced by the poet
is also important from the point of the Bhakti tradi-
tion. Bhakti, as if'ié.eommonly understood, is.
devotion."for a personal being., When this pérsonal
being fails to represent all the good virtues of Love
and compaséioﬁ, the devotee then searches for an image
 thaet represents, all these virtués and tries to affect
a contact with that image; thereby combining "the
realistic awareness of the objective..... with an
imaginative consciousness of its potential transcen-

n40

dence, as deliverance. A sensitive woman, under

37. p. 164,

33, I.A, Richards Prxncigles of Criticism Ed.2,
(London, 1970 s Do

39. Gupta, Etergity, p. 15.

40, Jayant Lele, "The Bhakti Movement in India: A
Critical Introduction®™ in Jayant Lele, 'ed,,
Tradition and Modernity in Bhakti Movements
{The Netherlands, 1981), p. 10,
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conditions of oppression looks upon God as an alter-
native to her husband, The worldly husband symbolizes
the lure, the bondasge, the oppressive reality of family
life, while the God as husbaﬁd or lover signifies,
liberation or deliverance. It is not “renqg?iéiggﬁffﬁ
“It is only a rejection of repressive marriage and
not mairiage, opp?éssive sex, and not love making".?*
£ike Radna, Kamals Das's love for Krishna transcended
the p?&ﬁ%@%gates of 1egitimized duty,vfalse madésty,

_enforced honour and opﬁreséive kinship,

Hence in the poem *'Radha' the poet'says that
"the long waitiﬁgg had made their bond so chaste"™, that
in his first "true embragg%}fshe was virgin crying

Everything in me

1s melting, even the hardness at the core

0 Kiishna, I am melting, melting, melting

Nothing remains but

42
Yau e R R ODES S

Again in the poem 'Ghanashyam® the intensity
of her passion animates her diction,

Chanashyam

4(10 lbid.' Fﬂ- 120
42, Das, Collected, p. 68,
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You have like a2 Koel built your nest in
the arbour of my heart,
My life until hcw a sleeping jungle is at
last astir with music.43
and again, |
Shyam,.o Ghanashyam
You have like a fishermen cast your net
in the narrows
Of my mind
And towards you my thoughts today
Must race like enchanted fish,.... 44
The mood reflected in these lines is one of total
surrender, The repetition of the words "melting®,
"Shyam, O Ghanashyaﬁ“. heightens the moment of mental

exhaltation, as in a Bhajan.
The 'koel! building a nest in the arbour of
her heart and hexr sleeping life being caressed with
music are two beautiful images étxessing the sense of
suf fering and redemption., Similarly the imagery of
the *fisherman' and the 'enchanted fish' stand for the

same desire to be possessed by love,

In the poem 'Lines Addressed to a Devadasi'! the

43,  Ibigd., p. 93
44, Ibid,
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poet sits on the temple steps all spent up and exhaus~
ted, in & state of indifference to the worldly objects,
It reflects the position that she has reached after a
1{fe of search for meaning in persons and things.

' Distincticns and dichotomies have disappeared,

Ultimately there comes a time

Wwhen all faces look alike

All voices sound similar ’

And trees and lakes and mountains

Appear to beex a common signature

It is then that you walk past your friends
And not recognize |
And hear their questions but pick

"No meaning out of words

It is then that your desires ceases

And a homesickness begins

And you s$it on the temple steps

A silent Devadasis...;.45

ihe stage of {llumination is reached here which leads
her to detachment from the things of the senses, She
develdps an attitude of compassion, the lusts of the

body Having been overcome, The poet realises that only

45, Ibid., p. 101
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in freedom from lusts of the body and desires of the
mind that one achieves f;eedom of the spirit., Anc
the poet ultimatély reaches this position when she
gays in "My story' that

“We are burdendd with perishable bodies which
strike up bonds which are also unreal and peri-
shable, The only relationship that is permanent
i{s the one which we form with God, My mate is
He, He shall come to me in gf myriad shapes,

- In meny shapes shall I surrender to His desire
«sss+ I shall pass through all the pathways of
this world condemning none understanding all

and then become part of Him.46

Self leove comes to an end giving rise to love
for others, The one who used to dream of becoming a
Noor Jehan, of getting merried to & rich man and
becoming a snob, now feels sorry for the poor, the
hungry and the homeless, In the poem 'The House
Builders! she feels sorry for the "men who crawl up
the clogged scaffoldings/Building houses for the alien
rich".47 Yet she realises that inspite of their

poverty, the poor are happler than the rich and wonders

46, Das,‘ Da 166
47, Das, Collected, p. 1,
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what they had in life to be happy about. These and
other related questions create tensions in her cone
sciousness, She becomes aware of the paltry existence
that she herself hés leds
I had the idéocy to think of myself as Kamela
a being separate from all the rest and with a
destiny entirely different from those of .
others.48 |
She discovers a common destiny for all things existént
toot
I liken God to & tree which has as its parts,
the leaves, bark._ihe fruits and the flowers
~each unlike the other in appesrance and in
texture but in each lying dissolved the essence
of the tree,; the whatness of it. Quiditus,
Each domponent obey's its own destiny, The
f lowers, blossom,; scetter, péllen and dry up.
The fruits ripen and fall, The bark peels,
Each of us shall obey that colossal wisdom,
the taproot of all wisdom and the source of
all consciousness¢49
The quest for the transcendent is often described in
Indian imagery &s similar to the growth of a tree,

48 Des, My Story, p. 191
49. _I_?,__i_g. s Peo 195,
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Deép root is important, as is the life and direction
provided by the sun for the bramches above. But in
the final analysis, a tree is only as strong as its
trunk. it is ingthe developing strength of the trunk
thet the depth of root and the life of the sun are mani-
festq Similarly it is in the life of the "self®™ or
Yconsciousness®™ that “trénsendence” becomes manifest,
The incdividual is transformed out of his earlier
iﬂdiViCuo’lty, first of a1l by discovering that the
Bgelf® (amman) 45 not limited to the forms of his own
space and time, and eventually by the awareness that
he is being reabsorbed into the allepervading

conseiousness (Brahman)?o

The Poet's recognition of the possibility of
'reobirth is exprnssed in these iines from her
autobiography s My Story':

'Whet exiﬂts mw&wmﬁsﬁy Only the composition

will change, Tomorrow my soul might migrate

into the womb of 3 house builder's woman and

I might be one of the happy children squatting

. 51
to see the pink Gansapati,.

S0, 99, Paul Younger, In ; 0 |
gious Thought (Great Britain, 1972), p.
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As the,minﬁte seed slowly énd gradually grows into

its full adequate fruit, so human tendencies'deveIOp

step by stép in innumerable incarnstions, till their

fulfilment is reached, The poet expresses this idea

s troncitoriness of the soul in these lines:

The idea of our world being round and our

1ife being a cycle has tripped us up. If

we were to forget the words psst, present

and future and wepe to see life as a collage,

a vast assembly'of‘things, people and emotions,

we shall stop grieving for the dead stop

pining for the living and stop accumulating
visible‘wealth.sz |
The poet strips herself of all esrthly things

and becomes poor. She shall "leave all the heavy

luggage behind®™ and "shall carry with (her) only a

laugh® when she goes to climb the "merciful and blue®

mountains, "the only mountain ranges left for me®,

as she says in her poem, 'A Holiday for Me'a53

Until then she shall keep writing'and through
writing study the higher problems of existence,

53. Das. COl,lected,‘ po2.7o
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You know you gather strength as you go on
writing. You study situations, you study
people, and if you managed to pick up
strength for yourself, why don't gou give it
to the country. Thatt!s poetry toc.bé

This liberation does not mean that she hes found
happiness, For freedom consists in the attainment of
2 universal freedom, While the individual has aftained
inner harmony and freedém, the physical life still
persists and engages his energies, "Full freedoﬁ_'
therefore demands the transfiguration of the world
- as well“i55 In other words, the world will persist
a8s long as there are séuls subject to bondage., It
is now, thérefore,'the poet?!s duty to free these bonded
souls, by bringing consciousness in them too., Some |
of the most recent poems included in 'Kemala Das:
Collected Poems, Volume 1' (1984) have clear indications
in this direction. The poems like 'Sea At Galle Face
Green', 'Smoke in Colombo!, 'After July' are marked

by an absolute faithfullness to the high ideals of

54, Kamala Das, quoted in Ultrs, Vel, 1, January 1985,
(pages are not numbered in this magazine). The
article is "Woman of Substance®, by Malavika
Sa nghVi .

8,  Radhakrishnan, IThe Brahma Sutra, p. 222,
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truth and universal brotherhood. She expresses pélia
tical freeuom in terms of spiritual perfection, in '
these poemsvand seems to be suggesting that only by
becoming great and free in heart can wé become politi-

cally great and free,



CHAPTER 1V

CONCLUDING REMARKS : THE LEXIS OF TRANSCENDENCE




It is evident that thé ideational content of
Kamals Das's poetry is a transcendental vision of
reality. The question one may ask then, is, in what
ways does this find a reflex in her language, Ultima-
tely it is language that constantly participates in
converting the perception and understanding of the
external object into self-awareness and selfeconsciouse

,ness.l

It may be noted right away that the poetry of

Kamala Das belongs to the modernist free~verse, and
as such has no reqgular metre or line len§th. She

depends on the natural speechestyle, which gives her
| the freedom to explore the complex moods and feelings
without the restraints of any poetical convention or
the intellectual rigours of craftsmanship. Therefore
we notice in the poetry of Kamala Das a lack of the
Pstilted mystic incense style“.2 that is usually
associated with mystical poetry. Her poetry revcals
an obvious contraSt to the poetry of Sri Aurobindo
in ?Savitri‘ and Sarojini Naidu in *The Sceptred

1, F.T, Mtkhailov. The Riddle of the Self (Moscow,
2, Devindra Kohli, Kemala Dags (New Delhi, 1975),

p. 22,
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Flute! whefg»words are "splendid" and “glitté:ing“.a
Her imagery;irhythm and syniax present a state of
restlessnesé and when the experience is transcendental
the voice becomes imperfect, not complete or structurs-
lly satisfying. The difficulty is pot hers alone,
"poetic endeavour in the 20th century, including those
of women poeﬁs, is largely cohditianed.by-the modes of
expression of the metaphysicals“.4 As Arlo Bate put
it: "It is ﬁécessary to lay aside all fondness for .
- technical perfection, to give one's self quto:fhe

spirit",>

3, Anisur Rahman, E

of Kemala Das (New Delhi, 1981), p. 65.
4, Anand Rao Thota, Emily Dickinson, Tge,Metaghxsiu
¢cal Tradition (New Delhi, 1982), p, 21, Also ;see:

J.A. Cuddon, A.,Dictionary of Literary Terms
(Great Britain, 1979), p. 392, for further
details about 'Metaphysical Poetry': The
relevant passage is: _

The marks of 17th C, metaphysical poetry were
arresting and original images and conceits, wit,
ingenuity, dexterous use of colloquial speech,
considerable flexibility of thythm and metér,
complex themes (both sacred and profane), a =
liking for paradox..... @ direct manner a caustic
hupours:2 keenly felt awareness of morality...

a 6% 5. as alsecapable

, iy compact_ednressis
of refined delicacy, grace-fulness and deep
feeling.

5. Quoted in Thota, op.cit., p. 29



74

What matters ultimately then is the creative
power and grasp over humen experience, whose roots
lie in the personality of the poet, As the poet herself
puts it, "one's real world is not what is outside him®,
but "it is the immeasurable world inside him that.is
real“.6 Hence what matters for the poet, is the
words that come from within. ®In the creation accounts
of almost all great cultural religions, the word
appears in league with the highest Lord of Creation;
éither 8s the tool which he employs or actually as the
primary source from_ﬁhich he; like all other Being
and order of Being, is derived“.7 Kamala Das s fully
gware of the immense potentialities of words. 1In
‘the poem ’Words’,e she says that, words gfow 6n her
"like leaves on a tree®. VWords are also to Kamala
Das a "nuisance®, "a chasm where running feet must pause”,
"a blast of burning air® and "a knife most willing to
cut your best friend's throat®, But more than all
this, words for her, emexgé from somewhere in the

inner recesses of the mind,

6. Kamals Das, My Story (New Delhi, 1976), p. 98.
7. Ernst Cassirer, language and Mifh (New York,

1946). pc 45‘“60

8, Kamila Das, Summer in Calcutts (New Delhi, 1965)
p. 1li. .
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They never seem to stop their coming

From a silence, somewhere deep within....g
And whth the help of these words, the poet tries to
prebe intc'fhe heart of things,

~ In the poem 'An Introduction ! the pdet reveals
that the composition of poetry itself is for the poet
an acﬁ»of ‘confession', whereby she tries to “peal
of § (her) leyers®™ to "“reach closer to the scul“.lo
The.poet is here e&iden&ly aware that it is in freecom
"from all material trappings that inner harmony lies,
»that reality is samething_innate. Poetry then becomes
 the speech of the mind® that {s "here and not there®,
"2 mind that sees, hegrs and is aWare“.ll It is a.
state of inrer consciousness in which the mind‘is
sware and éan see¢ into the heaft of;things. It is
in this sense of eternity that the poet uses the term
"mind” and "soul™ here., It can be said therefore that
"mind” when seen under the aspect of eternity, is
characterised by the peet as ®soul® here, Hence &

"mind". thit is -tharacterised as "here and not there®

9. Ibid,.,

10, Kamala Das, The 0l1d Playhouse and Other Poems
(Madras, 1973), p. 9.

11, Das, Summer,kp. 59,
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has the attributes of the Brahman of Vedanta, described

12

as '"na, iti, na iti', 'not this, not that?, Hence

for the poet, poetry itself is the voice of the "soul®,

With the discovery of the "self™ or the "soul®
the individual finds that he is caughf up in an
experience which lies beyond the world of Samsara,.
For Kemala Das this transcendent reality that lies
%beyond® is equated with "silence®, that is;, an ine
expressible reality. When Kamalas Das says that "time

al3 in the poem *The Fear of

survives and moves beyond
the Yeér”. it is eternity that she speeks of, Tiﬁe.
was, is and will be, It is there sitting inside the
heart of the tiny stom énd inside our soul és well,
Even when all this-earth has been incarnadined and

silenced to death, time survives and moves beyond.

However when the word ’béyond' is mentioned

again in the poem 'The Bats'14

we find the poet in a
state of restlessness. Her 'soul' is here compared
to that of a 'bat', The executionof <this analogy

adds intensity to the situation since the bat cennot

12, Betty Heimann, Facets of Indien Thought (London,
. 1964), p.99.

13, Das, Summer, p. 13.

14, Ibid., p.46
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see in the daylight but only in the darkness of the

night, The 'soul! of the poet is now in an "alien
zone of light", and like the bat, she is perplexed

- in this broad light of consciousness that plerces

deep into her bones and "beyond®™, like a pzin. The
reality that was obce a fear has now come to haunt
her;

We find next the most engaging use of the
word 'beyond' in the poem 'Advice to the Fellow
Swimmers‘%5 When the poet discovers the zone of
freedom, she recognized it as that which lies "beyond"
the body. This idea is agsin central to fhe concept
of transcendence, The poet cognizes the ideé, that
the world of réality, whére one is free and safe, is
the one that lies "beyond" the physical.world, beyond
the body, |
| - "Silence", and not words are the stréngth of
mystic experience, and ihat perhaps is the reason
why the mystic gifted with 8 remarkble degree of
consciousness wrestles not with words but with the
problems of life and‘choses to be silent., Initially
"silence" resembles for the poet the 'stillness of
16

the dead Later we find the poet in & total mood

15, Das, Collected, p. 100
16. Das, Summer, p. 13
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of freedom, after having & "silent, dreamless sléep“.l7

The image of the "silent Devadasi" acquires a shaxp focus
in the light of her gesture of withdrawal from the

world of mét@rial things. Having known the reality,

the poet now chooses to be silent like the mystic, aware
of her destiny. It is in these hours of withdrawsl

and inner harmony that she expericnces the "silence of
nodn-day pendS”,ls and remémbers "the honey~coloured
day of peace“Aof child hood dsys. And "en anonymous"19
"adult peace®™ comes over her, for "wisdom must come in

silence“.20

" The féct that her.coﬁsciousness is directed
towards nothing more explicit than an "anonymous" but
"all enveloping thing® suggests an inbentidnality that has
moved beyond the possibility of discovering a precise
name for its cbject, It is not that the poet feels
any doubt about the reality of her intended 6bject.
Infact, the fact that the poet chooses te’express
herself as encoumtering simply an %"all enveloping ’c.hi.ng":z‘l

instead of refining her awareness of the *thing’

17, Ibid., p. 16
18, Abid., p. 41
19, Ibigd., p. 54
20. Das, Collected, p. 95.

21, Das, Summer, p. 40.
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into a specific *'x! of 'y‘.intimates that her
consciousness is céught'up ih the act of recognizing
the . sheer presance of its intended object

We also find that this "thing® is ubiquitous
" thi'oughout the cosmos. It is like a universal
ether 5oth pouréd out and bétween all things since
jts dwelling is everywheré iﬁcluding "beneath the
skin", "underneath the‘bdne“.zzﬂin the fringes of
the summer clouds™> and "at the bagement of the sea“;z4
WG‘mith say'theﬁ thet one of the ;haracﬁeristlcs
of the subTime vision is that its direction is’ o gy
paradoxically to wander, to move always beneath and
beyond, to move towards an all encompassing vision
éf the totality cf'things.. Hence the stylistic
techniques émployed by the poet giQe a @reling of
restlessness, of a state.of‘flux; |

If transcendence meaﬁs_a fusion of t'subject!
and '‘object?, that is a state of non-dualism, that

is when consclousness becomes aware of itself as an

‘22, - Das, Summer, p. 23,
23,  Ibid., p. 24
24, Das, The 0l1d Playhouse, p. 34.



interfusing energy dwelling within the phenomena of
nature, we have this state in Kasmsla Das when she says
in the poeh:‘Aq Introduction', "anywhere and everywheré,
I see thg_oneqﬁﬁb calls himself I" and *I too call
myself I“,25 It s by the peculiar illumination of
this consciousness that the subject and object |
coalesce and become one, in-an act of transcéndenc?é
This transcendent 'I' which is immenent in all, is the
divine self.; Thé‘méaning and purpose df lifeié in the
' growth of this *'selft, | | |

‘Ksmala Das's poetry thus gives us the hope that
we could at all times relish life, by watching the
running river of life's essence, and rejoicing in it

like anvexhilerated child "swimming® in it: "O Sea,

26 "With words™ is weaved, a

I am happy swimming®.
"raiment™ and "with songs a sky"™, and "with such music"

27 np

28

"liberate in the oceans their fervid dances",
word is inundation when it comes from the Sea®",
Words now come with the stress of the soulev&sion behind
it, because it bears the profundity of the deep.
Certainly there is transcendence at this point, in

the sense that consciousness at a particular pitch

25, Das, Summer, p.59.
26. Das, The 0l1d Playhouse, p. 34,
27. Das, Collected, p. 93.

28, Emily Dickinson, quoted in Rameshwar Gupta,
Eternity in Words (Bombay, 1969), p. 3,n.
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of intensity is freed from the oppression of the given
specific conditions in thg Spatio-temporAI and socio=

economic environment,

Passions, social manners, romance and ideologies
do not seem to bother the poet much today. She has ‘
outgrown them,. She only awaits, now gazing at the
empty stillness, like the "silent Devasi®™ waiting for
her destimy, Her destiny is that she is "1mmortal“.29
the only mortal things are "systems and'arrangements“.ao
Her "immortality®™ must 1ingei on forever, her freedom |
is_only to'bass from one body to another, through
decomposition, The rest {s "“immortality", Here
she conveys the idea of transitoriness of the 'soult,
It is & process of evolution, 'Man, the apex of cosmic
- evolution on earth, continues to suffer from ignorance
and "pains® wﬁich he must outgrow, by outorowing "from
‘cages of?involvement".al The poet thus tskes a
passive stance keeping her mind free and waiting for

a complete vision to emerge,

Any discussion of imagery in Kamala Das's poetry,
mainly those associated with ?spiritual reality' requires

some acquintance with her metaphysical and religious

29,  Das, Ihe Old Playhouse, p. 10,
31.  Ibigd.
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views, Born and brought up in the highly traditionsl
and orthodox atmosphere of a Nair Society, she quickly
‘recognized the injustice practised in the name of éaste,
and religion by what she called "an accursed feudal ..
system".sz Thevpoet on the other hand was embarked on
8 relentless effort foexplqré the spiritual reality,
at the same time being indifferent to reiigious dogma,
As if to assert her disaffection with the prevailing
religious c¢limate, she writes in the poem, 'The Inheri-
tance! |
+ssss When at sundown, the Muezzib's high
| | ‘wail soundea from
The mosque, the chapel«bells announced the
_ angelus, and
Frdm the temple rése the Brahmin's assonant
B chant, we
Walked with hearts grown scabrous with
hate, illogicsl,

Andvchase not to believe......33

It is clear that the poet was painfully perplexed by
~the religious exploitation, whether it was in the name
of Christlanity, Islam or Hinduism., 'In fact what she

33,  Das, Ihe Old Playhouse, p. 20.
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has inherited from these traditions is not love, but
hatred, not wisdom but "lunacy".
'This then was our only inheritance, the ancient

_ | Virus that we nurtured in the soul..“34
vShe ‘ndulges in a mock pleading to'God. "Oh, God
Blessedbie your fair name®™, and struggles to find the
sources of genuine belief in the “unbelievers® blcodﬁ,
The apparently flippant'pqem mixing imageries of
tdisease! and 'solemnity! is reminiscent of the
.metaphysical poetry. John Donne, for example 4in his
'Satyre III' is obviously caught in the conflict, and
reviewing the religious controversies of his times, |
mixing "whores® and sects of religion, ultimately pleads
that each!individual should find his own light by doubting

"wisely® and "inquiring right“.35

vTﬁough the vocabulary and imagefy used by the
poet in her love poems are sensuous and fleshy, she
}does not totally express a disgust for the body. The
poem *The Sensuous Woman, III'36 sketches a beatitiful
and tender body "inspiring awe and tender sympathy".
“A martyr's halo lichting up her pillowcase®, she lay

under "rugs of cashmere®™, "limbs flaccid as a baby's

34. Ibid.

35, John Donne, “"Satyre III", quoted in Edwin Honig
and Oscar Williams, eds, The Major Metaphysicab
Poets of the Seventeenth Century (New Yori, 1969)
p. 148,

36. Das, Collected, p. 52,
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skin, cool as a rose", with the smell of "sandal in
| the air®™, The description brings to one's mind the
picture of Shakespeére's Cleopstra. But Kamala Das
ends.the puew giving it an air of divinity and everlast-
‘1ngnesss
sseeses @5 day and night:as one tide after
Another roll away, an ocean's vast
Languour seizes her blood, the fences between
The state of 1ife and death fade, and nailed
To the pleasant cross of Being she straddlés

The handless clockface of eternity.37

It'As clear here that even when the poet is concerned
di:ectly with the physical, she is infact»éccupied with
the frontiers of consciousness beyond which words fail,

- though meaning still exists,

Similarly, regsrding her treatment of nature,
‘the poet does not portray nature asiit is, but discugsés
her as viewed and felt at the moment of experiencing
the scene. When she was a child lying in a hedge of
"henna® she "smelt" the "flowers®™ and was enveloped by
spain®., The "bougeinvilles™ and ™marigolds®™ are

contrasted against the image of "old tombs®, while the

37. Ibid,
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sight of "lotus" in the poem, 5A Phantom Lotué'38
brought to her mind the image of the "blue face",
symbolising the mythic God, Krishna. Thus what appare
ently looks like nature poem due to the words, "Sea",
ANight®, ®"Noon", "Sun®, “blueébirds“, "anemones" |
"Spring™, "Winter®™ in effect becomes a poem on.death
or immortality, All imageries are therefore double in
1té reference, "a composite of perception and conception.“ag
In this way the poet considers the objects of nature

as a means to understand the eternzl, WwWith her maturing
vision, she yearns more and more to explore the
resonance and validity of nature and seek her home
 there, 1In one ofher essays, the poet regrets that

‘she should never have gone to the city 1eaving her

home in Malabar, around which the Westerly and the trees
40

weavexv k%ﬁ music.

As Céleridge put it, "the instinct brings back

the eld names" 41 Kamala Das bringsiback the name of

38, Kamala Das and Pritish Nandy, Tonight This Savage
Rite (New Delhi, 1984), p. 13,

39. J.A, Mezzeo, Seventeenth Century English Poetry,
p. 69, quoted in Thota, Emily Dickinson, p. 82,

40, Kamala Das, Imprint (October 1973), p. 19, quoted
in Anisur ﬁahman Expressive .Eorms’ p. 57,

41, Quoted in R.S.Varma, Imagery and thought in the¢ ..
Metaphysical Poets (New ‘
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Krishna and Radha from Hinduemyth, "Mythic personsli-
ties in their exaggerated expansion are as it were,

steps from the 'here' to the 'bey@nd'.“42 Recourse

to myth is nourished by the urge to transcend the limiteu
sphere of empiricsal happenings end conditions., It
thepefore introduces a new fiction of widef individua~
lities in order to bridge over the distance between the

empirical world of limited forms and the unlimited all,

One ofk%he fundamental assumptions contained in
the use of the myth is the nétion that the name does .
not merely denote but is actually the 'essence!. That
is the potency of 'being'! is contained in the utterence
of the name itaseli,43 Hence, as the poet conceives
herself as Radha, the thoughts of Krishna méke her cry-
gut in ecstacy, "0, Krishna, I am melting, melting, ..

44 and "while another's neme (persumably her

45

melting,"
husband] brings tears, your's/A calm, and a smile,®
Therefore in the highest sense, the use of myth, is the
power exercised by language on thought in every possible
sphere of mental activity, When mental processes fail

to grasp reality i:iself, in order to represent it,

42, Heihann, p. 13%,

43, Cassirer, p. 3.

44, Das, llected, p. 68
45, Das, Summer, p. 19.
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poets are driven to the use of symbols or myths,

Whenever a special God is conceived, it is
‘invested with a specizl name, which is»d¢r1ved from
the particular aétivity that‘has given rise to the
deity, When the poet conceives the name of Krishna,
more thaﬁ the God, it is the aspect of Love that she
wishes to coneeive, And so the pdet says,

Your body is my prison, Krishna,

I cannot see beyond it

Your darkness blinds me

Your love words shut out the wise world's‘din.46

Moreover in Hindu Mythology, “the validity~of KiiShna%s
apothesis does not depend on‘genealogy, or on the |
ﬁheclogical assumptions, still 8ess on the‘écdountsﬁ

of his boyhced adventures among the Gapi‘s, but on
.faith (Sraddha), not unlike that of the Christian belief

in the divinity of Christ,*’

~ The belief in the one and only God makes man
aware of his.own tnner unity, This uhity, however,
cannot be discovered except as it reveals itself in
outward or by virtue of concrete structures of language

and myth, in which it is embodied. "The spiritual

46. Dss, Collected, p. 7%
47, Margaret and James Stutley, A D’cﬁionar of

Hinduism, Its Mythology, Folklore and Develope
ment 1500 B,C,_ = A.D, 1500 (Bombay, 1977),p. 151,
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depth and power of languagevis strikingly evinced in
the fact that it is 3péech itself which prepares the
way for that last step whereby it is itself transcended. S
"Whenever, in the history of religious thought, the
-démand for the Unity of the Deity arises, it takes its
" stand on the linquistic expréséian of Being and finds
its sureét support in the Weﬁd.“49 Thus the words in
the poetry of Kamala Das, act as catalytic agents in
creating a sense of vitality and trufh, even at'the
cost of ruthless violation of conventional sanctities.'
by'charging‘the atmdsphere with "a new creativé cone-
sciousness,“§%‘in which heart-éndihead, instinct and
spirituality, &8 are no longer'cqnfused and falsified,

but reconsiléd‘meaningfully.

11, Ccnéluding remarkss

Transcendence, in the case of Ksmala Dss, there-
fore imp}ieg.no more than a passing into that state of
consciousness in which the heavy sameness of the days
fails to put her- down and the immediate necessities of
hour and place do not bother her. In the total being

48, Cassirer, p. 74,
50. Thota, p. 70.
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of the mind, it is only a particular plane, different

from the normal one, The 'I' becomes more than an 'I',
The veins, nerves and brain ¢ells have undergone reore
ganization, with the 'self' emerging sea~1ike, Not

alone one's lsélf’i but the sky, the sea and the mountains,

seem to carry the being.

Her poetry truthfully records this change, from
the initial stages of emational péetry. shevmovés towards
a poetry of vision, It is not so much a spantaneaus
overf low of pawerful emetions, but more of a controlled
expression of a mind, that "sees, hears and is aware®,
The language has its own individual "distortions™ and
Paueeerness®™ but certainly it is not any "incoherent

mutterings®, It is also “honest“gﬁg

"It is 8 new kind of poétry, with 2 new feminine
sensibility at work., The poetry explodes from a
‘desire to be an individual and the “femaleness that
breaks her“¢53 It is élear that the once keen free
'girl has now become a lady who no longer represents her
original self, She herself comes to realise her imposed

position, She has been cheated, her freedom denied and

81, Das, Summer, p. 99.
52, Ibid.

%53,
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the very fact that she has awinind arouses her husband's
ire, The hdusg she finds herself in is the house of
darkness, Her life becomes an enforced mask., The
embarrasments and disappointments become infact for her
a source of aesthetic expioration of the idea of love
ftself, As she sgys in the poem 'Composition' that
it was not to Qathervkncwledge/ of yet another man

that I came to you, but to'learn what 1 was:'54 :

So poetry, which had comevto her rascue, then
~ becomes én’é§f§¥§5015§y a process of discovery, a
&elfutevelation; With it she "wills the mirrors to
shatter,“'into'“a pure, total freedom".55 It becomes
her desire to express.and create the pure, free, self
in a visual énd tangible fom and perpetuate it, " She
found in the discovery of the self’s fluidity the
basic condition of the human freedom, She then merges
the adoration of Cod with the adoration of:her husband
the passion of love with the passion of death, and
the hope for a sanctuary in love with the soul's
salvations

Ghanashyam,

The Cell of the eternsl Sun,

The blood of the eternal fire,

54, Das, The Old Plavhouse, p. 4
55. Ibid-‘ pi_ 2‘
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The hue of the summer-air,
I wegnt a peace that I can tote
‘Like an:infant in my arms,
I want & peace that will doze
| In the whites of my eyes when I smile.56
And so in the ultimate anélyéis‘ﬁer'poetry become s
the poetry of-evef§ oﬁe’s greatest problém, the ﬁroblem
of pain and suffering;.and,ef man's continuing search
| for the meaning of 1life, It becomes an endless struggle
to liberate from the dictates of tradition, through
the test of personal experience, to re~discover a
solution to thevbaﬁic existential problem ofA"wha am I*,
Basically, the poet's task then becomes existence-
clarification. So the poet penetrates the veils of
appearahces to -seek out the reality beneath. There she
touches the inmost essence of her being, which is also
the inmost essence of the being of the universe, Here
the vibration of her consciousness, usually at clash

with the world, ic 4n harmony with all existence,

And so the poet’s truth which we presume to be
transcendental is after-all physical, since it is ulti-
mate&y rooted in and grows from the course of real life,
Like a tree, it is true to the seed, and yat transcends
it.

56. Das, Collected Poems, p. 93.
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