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PREFACE

It is in a moment of high frivolity that this project was
undertaken. Since then it has gone thoough different phases
and faced many trials. To work on a subject like films may be
outside the established tradition and consequently received its
-due share of scepticism as we;l as encouragement, Apart from this
subjecti ve side of the problem, objectively the difficulty was
to avoid it becoming,or being considered as trivial, The problems
weBe both Substantial and methadological. Socialogically informed
literature on &ndian Films is scarce and no serious work has been
done in this field. Moreover, a comprehensive treatment of the
subject required a competence in political and mob psychology,
socialogy of film, familiq;ity with Indian mythological tradition
etc, I cam not claim to have any of thém,for my knowledge in those

fields are far from adequate., This study is only a preliminary
attempt, which may be developed at a later time,

Many persons have helped me in preparing this dissertation

and I like to acknowledge thems

First, I thank Prof. Seshadri for his invaluable sugyestions

and patience to put up with my irregular work schedule;

Mr, Rajeev Bhargava, for his guidence at the earlier stages

of the work and giving it a form and direction;

Facaulty members of centre for political studies, who helped

by their remarks at various stages of this work;
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- Librarian and staff Members of central Library,
Jawaharlal Nehru University as well as Nehru Memorial
Museum and Library, for their kind and forthcoming

behaviour;

My fréénds, who kept my morale in difficult
conditions, without which this work would never have

been completed;

- Finally, I thank all who are directly or indirectly

associated with this work,

T V. Lostni NO@tonai
(T.V.LAXMI NARASAIAH.,)
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INTRODUCTION



-

The media of communi cation in general and films in partiocular
have attracted minimum academic attention in India, judgingby the extenﬂ
of research done in other fields of socialogy and political
Science, Even todsy films do not engoy the prestige of-being
considered worthy of serious discussion and resecarch, But
this view is slowly changing with increasing swareness and

meni festation of influence of movies on society and it's politics.

In India the film medium has definite and significant
impact in at least two states, that is in Tamil Nadu and
Andhra Predesh, Politics and film hed been interwoven in Tamil
Nadu for & long time, The film medium had been skillfully |
employed by the leaders of Dravidian movement to propagate party
ideals and to w'in support of the people, It has been a major
vehicle ofDravidian movement, The power of the medium was
exemplified by the rise of IMK and its capture o.:f power
in 1967 assembly elections in Tanil‘ Nadu, In andhra Pradesh
the impact was ofadifferent nature and an indirect one. Telugu
Desam party, nine-months after its formstion by a popular film-
hero, won the assembly elections in 1983 defeating Congress which
was ruling the State ever since its fomation in 1956, 1In both
the cases while there are some similarities, meny dissimilarities
can also be found, Even at the national level many film-per so-
nalities' entered into polities with vai'ying degreegof success
while many more intend to join. |
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The above presentation is not to undermine other significant
social and politicel factors, The attempt is to under stand the
role of}a particular element in combination with others, More
simply, the problem is analysed only from a particular point of
view, The study' is maninly concerned with the success of N,T.R.
in Andhra Pradesh.This will suggest us the possible answers to
desctibe the phenomgna 'asawhole.

What are the reasons for the sbove mentioned political
developments? OSurely there must be something 'peculiar to film medium
to have the kindof impact it had on Indian politics., This is
alded by the type of political culture India has, The explanation
is based on a search for possible answers in the nature of fi}m
| medium, content of 'populer! Indien cinema &nd operating Soclal
and Political factors, It is necessery because, if it is the
situation which creates function, we should look into specific
situztions to sssess the relstive importance of verious factors,
As suggested, the study will bemainly snalytical and explan'atbry
in neture, It is based on the assumption that N.T.R. could be
successful not irrespective of being a popular film«ﬁere, But
only be'cause of it, The role of his image is exenplified in
the type of camp'aign he carried out during the eiections.

Keeping in view the nature of the problem and the kind of.

study it is to proceed on the-fol'lowin.g lines,

The first chapter is devoted to a discussion on the frame-
work of snalysis tobe followed, This is done at two levels.,
First, the relstionship between films =nd Society is"discusseci to u
vimda' stand the dynemics of their interaction. Stond, there is



also 2~ need to undestand how leadership is analysed. The vgious
approaches followed by Social scientists are considered in this

regard, This chapter is also in the nature .ofas.xrvey ofe;\:c'isting
literature on these agpects so far as they have a bearing on the
problem, The two aspects are first studied ind{endently to know

how the former c~n have impsact =t latter level,

To understand the impact of zny medium, it is also necessary
to an=zlyse the nature and content of that particular medium, for
the nature of the impact is determined by them, Consequently,
the ’next twb chapters deal with these two aspects. The second
chrpter desls with the nature of the film medium béing suited tobe
fantastic and the kind of audience reaction which i8 determined by it,

-The third chepter deals with the content of 'populer' Indian
cinemé, which alongwith the nature of the medium 'created its own
' stars' and brought immence populsrity to film herees, It is based
on the assumption that popular films ere ofv\;’ame hature in all
languages in Indiaz, only with pinor differences. Theylare essentially
simil~r in many respects, having. the same kind of influences which

determine their content.,

Fin»sl chepter is devoted to the enaly$is of popitical
developments in Andhra Pradesh which enabled N.T.R. to become
Chiefe-minister in a sghort gpan of time; after founding nis own
perty. The fa.ct of he bein'g_ a popular film-hero, the kind of
image he acquired emong Telugu audlence, Social and political
conditions ~re taken inte account to arrive =t a complete
expl=nation., In the end, there is = short comp ari sion and
_contréis{ with Tamil Nadu té enhance the under standing of the |

votentizl of film medium to h:ve impzct on Indian Society and

its politics,



CHAPTER ONE
TOWARDS A FRAME . WORK OF ANALYSIS




Communi cation may be regarded as the art of transmitting
information, idess and atfiwdes from one person to anot‘ner;
Thus the term mass communication refers to "institutions and
techniques by which sSpecialized social groups enploy technolo-
gical devices (press, radio, film etc,) to disseminate symbolic
content to large heterogeneous and widely dispersed aﬁdiences.'_"!
Certain social conditions ere to be present for the development
of mass communi cations as defined above, Urbani zation,
industrializetion and modernization Bave created these conditions
in mbdern societies., Mirgration to urban areas, spread of
literacy, inarease in leisure time and income are some of the
reasons for the phenomena of mass communication., But, as we
shall see later, films can dispense with some of these

requirements because of its different kind of gppeal,

What arethe functions of media of mass communication ?
AS its definition indicates the primary function is the
dissemination of ideas -and informstion to a large populztion.
The functions also include, as Morris Janowitz puts it,
the transmission of a society's heritage from een one generation
to snother, the collection of informgtion for the surveillence
of the enviromment and correlation of various oarts of the
society in response to changes in the environmment.2 Mass
Media, while pe!‘férming these functions, both reflect the
social structwe and values of a society and operate as

agents of social change, However social Scientists view mass



media as limited agents of social change and as only one
element among others, such as technological progress,
organizational controls, eultural and ideclogical forms and

" the process of socialization and personality development,

Apart from its limited role, the mass mediaare to be considered
as both causes and effects, that is, treastefd as both
independent and dependent variables becsuse of the diffuse

nzture of the communic-tion process.

Mgss media are also one of the importsnt agencies
of Sociélization. Socialization is a proceSs whereby an
individual is integrated into society as he grows up, It .
involves learning of ideas and Social mores and acquirigg
attitudes which are conducive to social cohesion, an
'individual is expected to léarn the approprizte hehavious
which is expected of him in different kinds of soclal
situations, Thus, anything which transmiﬁs informastion and
ideas connected with behaviour and attitudes will have a
beering on soclalization process, Obviously, family, school,
work or employnent situation are important zgencies of
socialization, But in a modern world in v.hi‘ch ciaige OCCUrS
at a fast rste than learning, an individual's learning
at younger age is to be constantly supplemenfed. The role of
masé media as agents of socializstion occur =t this level, a:s
a vast amount of information and ideas are trasnsmitted by

them which affects., the behaviour and attitude of individuals.
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If politics snd society are or ganically linked,
the précess of socialization itself will have an effect
on politics o.f society., Nevertheless, political sckentists
talk in terms of political communication and political
socialization as analogous processes to sociaslization, Thus
political Socleliz=tion is defined in broader terms as
"encompassing all politicel learning, formal and informal,
deli‘berate and unplanned, at every stage of life cycle,
including not only explicityy political learning'but also
nominally nonpdlitical learning that affects political
'beheviour, such a8 learnining of politically relevant social
attitudes and the acquisition of politically relevent |
pérsonality characteristics,”> So defined,political socialization
is also a function .of mass media, films not being excluded, .
Soclal 6utlook and atanderds may be paSsed on.not only in
upbringing and education, but attitudes can also be |
conveyed and implanted in ways which are more unsystenatic
and less intentional -~ for instance, through various
forms of ente!'taimnent.a Here myths and values are not
presented as such but camoth,éged. Even if it is not in the
direétion_ of effecting major changes, it is an active process
of reinforcement, Thus how the politically rélwant ideas
are lezrned =nd condition an individual's orientation to .
politics forms the basic oconcern of political socialization,
It is a mesns whereby political syStem. supports and mainatains
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itself and is regarded a; one of the four input functions
performed by all politicel systems, Film, aspart from being

a mass communication medium, is having‘the function of
entertainment as its predominant concern, in this respect

if is more aki.n to a drama, Most of the times, a narratine
cinané is nothing tut a filmed play., In a film, like in a
plsy, all things are present to =211 people, It is a combination
of song, music, dance and drama, Hence it's appeal to all
kinds of people, Film is technically more so phisticeated and
has & certain added adventages, In a play, whole stage is
‘always present and a selective projection is not possible as in
a film, A\ spectator views film through the w eyes of camera, |
As we shall see in the subs'eQuent sections, the functions of a

film are ddtermined by its distinct characteristics,

FIIM AND $0 CIETY

In the previous section the relationship between mass
media and sogety is discussed with a view to put the study
of films in a proper perspective, It is also mentioned that
films stsnd out among all media because of its different énd
péculiar, characteristics, Of all the communication media, -
motion pictures have the most universal impact as they c¢an
.tr anscend the linguistic, cultural‘ and national barriers, They
are essentially visual, but appeal to both visual and auditory
senses, Audience Beceive a sense of enjoyment as é domingnt
reaction, It is true that many motion pictures have a goal no
more ambitious than to give the viewars a period of relaxation
through comedy, romantic drama oi' SJSpenSé shows, Also, with »

extremely heavy investment involved in producing films, they
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" are aimed at an eductional level s;fficiently broad to attract
huge aﬁdience. In their fear of offendiné organized socizl,
religious and economic groups, the mskers of the films too
often avoid dealing with major socisl problems, Andhew Sarris
mak es themne}point when he writes: "The enormous expense of
production and the ptulicity attendent on exhibition make it ,
mandatory for films to be in tune either with their society

or at least with a sympathetic subculture within that society, w6

While the above limi'tations and considerations do not
make it possible for most of the films to be directly related
to politi'cs of a soclety, it is not correct to conclude that
they are no way releted, Although most of the films are
'entertainers' it is not the only function they perform.

Ap=rt ffrom entertaining, films can educste as.well zs inform,
Now it is widely reslized that 'films also reflect the

currents and attitudes in a gociety, its polities,"’ Film
production and consumption being a part of social activity
cannof be untouched by. politics of .a society, As FUrh;mméT‘

and Isackson put it: "The cinema does not exist in g

sublime state of innoeence, untouched by the world,* It also
has a political content, whether conscious or unconscious,
hidden or overt, nB It is not an exaggeration tosay that even the
most escap.{st movies manage to make statements about their
society, It can also be argued that ' 2ll films mre ultimately
political either as tatements or evasions"d president Sukarno

is sald to hrve stated that Hollywood film ( unpolitical )



forms the most efficient political cinema as they keep

masses avay from.politics.10

Thus poiitics and cinema may be related in different
ways, On the one hand, there is genre of 'political' films
which explicitly deal with political themes and events of the
past or present, These are made with a clear intention to
sefve the purpose of proapganda, Newsreels and documentaries
can also be included in this genre. 411 other feature films
~may be related in indirect ways as discussed above, Some of
the American.and European movies before and aftef the Second
World War fall under the former category., Furhammer'apd
I saackson condﬁcted a detailed analysis of some of these
movies, The focus of attention was on how the native cause
was Justified and its people glorified, while the enemy is
put in bad light. The purpose of their study is stated at
the outset in preface: 'It is mainly a collection of essays
~on movies which have a clear political purpose, on the cinema

as a weapon of propaganc:ta"}‘I

" Andrew Sarris also published a
collection of his essays on political films, along with some

other essays, under the title 'politics and cinema',?

In the second kind of studies, it is apt fo mention a
work by Siegfried Kracauer here., He studied Germad films
produced between 1922 and the beginning of the Hitler regime,
It makes use ofapsychological theory which states thatasociety,

nation or population posesses a 'collective unconscious'.



It is employed by some analysts for those elements in- the
individual's unconscious derived from the experiences éf
the race and Kracauer believes that motion pictures re- -
flect and satisfy these needs. It is Kracauer's thesis
that in these films are found the reflected needs; striv-
ing and tensions of the German people, Further,Kracauer
agsumes that the analysis of these films not only reveals
' the characteristics of the German mass mind, but enables
the'historién to understand and predict Nazism. Embedded
within the manifest content of the films of this pericog,
Kracauer finds motifs which had a special significance both
for those who made the films and for those who saw them.
He states that what films reflect are not so much explicit
credos as pRyx psychological dispositions, but those deep
layers of collective mentality which extend more or less

below the dfmension of consciousness.13

Daniel lemer in his book,"The Passing of a traditional
Society" emphasized the importante of media in the moderni-

zation process.14

Media participationis treated as an
opening wedge in the emergence of a modern, participant
society, It is the vehicle of an expanding horizon, or

what he calls the 'mobile personality'. Mass communication,
in speeding and expanding thevspread of knowledge acts @s the
great 'multiplier' in development. Writing about the Middle-

Eést, Albert Hourani has argued that the process of change is
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speeded by one manifestation of western civilization above &ll -
the film, 15 Lerner writing specificallg about the films may,
'where the impact of cinema has been massive z2nd sustained . as in

16 He also

modern L ebanon, the results are highly visible,'
writes, "The movies teach new desires and new satisfactions,
They portray roles in which richer lives are lived, and provide

clues as to how those roles c¢can be enacted by others,' 7

Harold lLasswell has provided a scheme for research in
communication process, He identified four elements in any
communication end put his scheme as 'who tells what whom with
what effect? For any communication to take place there must be
three elements: A source (transmitter), medium and réceiver,
Research in communicztion has tended to concentrate on any or
all of the aspects, Since the presentxz study has the aim of
studying a particular impact of film on society, it falls under
the last element in the scheme as provided by Lasswell., But
as it is intended td be explanatory, not experimental, even
the other questions ennot be ignored. Emphasis on any one aspect
will be inadequate and incomplete, As already said in the
intreduction, this study will examine both the medium and its
effect, ‘

Now we come to the study of films in particular,

The cuestion has been rightly posed by Furhammer and Isack-
son at the end of their study on politics and film:

' Whether it is the intentions or effects that makes a film a
political s.\ct"'z;"8 It has been evident that intentions may not

+



produ_cé the desired effects and indeed may have exactly
oppos-ite ones (as with 'The Birth of a Nation' of Griffith).
So they suggest that 'what takes plzce must be assessed

not only at the production level but also at the congimmer

level, " 17

Thus, it is not sufficient to ‘study the content
of a number of films, tut the reasction and expectations of the
audience should also be teken into account, |

MARXIST ANALYSIS:
Classical Marxists analysed culture as a part of

'mperStrucmre' deriving its form and content from
economic 'base’',. The analysis is linked with idedlogy

and legitimation and its underlying assuptions are

those expressed by Marx in differemt texts, as for example
in the preface to the "contritution to the critique of
political economy, where he observed that social being
determines the Socisl consciousness rather than vice-versa,

In 'The German Ideology' Marx and Engels observed that:

"The ideas of the ruling class are in every epoch
the rulling idess, i,e.,, the class which is ruling material
farce of society, is at the same time its ruling intelleo-
tugl force, The classes which has the means of material
productiun at its disposal has the control at the same %

time over the means of mental production, so that ther eby,
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genei'ally Spesking, the ideaS of those who ldck the

mesns of mental production are subject to it,.. their

(ruling class) ideas are the ruling idess of the epoch. n20
It was Antamio Grgmsci who developed his concept

of 'hegemony' in his works..?'", According to him, ruling

class does not merely force subordinate classes into
confdrmity by domination, ut wins their acquies cénce
through ideology, Althusser, introduced another dinension
in his celetrated essayon 'ideology and ideological state gppare-
tuseﬁ' when he Said that far thefunctioning of capitalist
system what is important is not only reproduction of
forces of production, but also reproduction of relations
of px'od\.xc*t:ion.22

The Frankfurt school theorists feel that the conventional
analysis presented sbove is :Lnsufﬁcif-_-nt,z3 They insisted
'that cultural phenomena could not be analysed within the
simple base-superstructure model, They a]SO. believed that culture
can not be understood independent of social totality, 'In itself',
The attention was focussed on an assessment of the mode in which
- ideas and beliefs are transmitted by 'popular culture!', As indi-
vidual consciousness snd unconsciousness were encroached upon
by agencies which organise free time-for examp le the radio,

television, film and professional sport industries, they
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perceirved the importance of develOpingaSOCiolOgy of
'maée culture', Later they replaced it for the word 'cultwe -
In_dust’ry', forvmas.cultwe does not rise from masses
spontaneously, Culture today is not the product of genuine
demands, rather, it is the rasult of demand which are |

evoked and manipulated.ZA

The main ideaS of the Irackfort school theorists
' af'e as follows; The cuture industry produces for mass
cbnsuption and 8ignificntsly contritutes to the
determination of that consuption, For people are now
beirig treated as objects, mschines, 'oﬁtside a5 well as
inside {;S’the work shop, The oonéumer, as the produce¥
‘has no sovereigntiy, Its goad is the productin of goods
that are profitable and consun.'able, It operates to ensure &

its own reproduction, 25

' What are the effects of culture industry according to
them?  Adarno wries'lt impedes the development of
automomous, independent individuals who judge and decide
consciously for themselveS.'26 Thfmgh displaced wi sh~
fulfillment, substitute gratification, the industry

seeks to meet individual needs for diversion and distraction,

In doing so, it encaurages ipdentification with prevailing

norms and conditions, They say that the industry appieals
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to, develops from and reinforces a state of dependence,
anxi ety and ego weskness, The message it conveys is '

one of adjustennnt and oft)edienc(—‘:.27

- So far, we have outlined the liberat and marxist ,
approaches, Each approach has its limitations if strictly
sdhered, to, The present study tries to borrow idecs
.froxn both as they are suitable té: the analysis, In ofher
words, it simply follows 'eclectic' method, for its obvious
adentages, When the content of the films is discussedq,
it treats it as part of popular culture, With regard
to effects, it is felt that the consideration of
'Star System' in a Society is a useful malytical tool

to understand the phenamens in Indian context.

So far the attempt was to understand the relationship
between films ahd sociéty and how their intemstion can be
analysed, As sald in the introduction of this study, one
of the influences of fivas in Idia is popular film-herves
becoming political leaders., The attempt here is to understand
how the imagge acouired acting in ti;e movies played a dominaht
role in the emergence of N,T.8. S0, there is a need to under stand
' hpw the phenomena of 1eadefship_ in a society is an alysed to

camplete the'diSCcisSion on frame-work of analysis.
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ANALYSIS OF LEADERSHIP

| Leadership is a complex social phenomenon, It
can be defined as 'a role or function played in a situation
within a2 context of culture, to attalh a specified goal of
goals".28 The above definition makes it clear thst there
are meny elements which need attention in the study of
leader ship,

The study of the leadership largely centred a:round
analysis at verious levels and different aSpects; The study
of the leadei'ship can be carried out at different levels like
tribal, rural, regional and national, Social.scienti sts
have analysed the changing composition and recruitment of
leadership at all these levels, 29 Further, in a demnocratic
society the receruitment may be done from mény occupations and
div‘erse strai:a of Society.»_ The focaus of some studies has been
~the sotial, eccnomic, political and deducational background of the
leaders, The changes Brought about by changing eoonomic. and
cocial conditions were given due attention, . The national
leadership in third world countries, which wre libel‘afed after
Second World war, was anslysed in great detail, There are

studies on leadership in developed and industriaiized countries

well 0
as . More or less, all these studies arebased on empirical

research, But the more fundamental question to be =nswered is |
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how the approach to the study of lezdership is determined, Now
the following discussion ohncentrates on this aspect, It is
true that leadership hass btroadly two dimensions, paychological
end sociological, Edch aspect is considered seperately |
before discussing about the approsach,

There are mumber of wzays in which'one individual
mzy be different from others in certain social situstions and is
gsaid to be'leading' others, It is inherent in the concept of
leadership that others 2 are aware of him and he exercises
influence upon them, Further, 'leading' glso implies a shared
direction, and this, in turn, implies that all pzrties have a
common goal or at least similzr or compatible ones. Hollander
and Julian say that leader influence suggesis a positive
contribution towards the attainment of these goals, What rare
the elements which are present in this relationship? Definition
of simplest unit of analysis in leadership as 'the act of
leading' lead us to identify four basic ‘elements; (1) the
leader, with his characteri stic ability and per sonality
and his resources relevant to goal attainment; (2) the followers,
who also have relevent abilities, personslity characteristics
and resources, (3) the situation within which the relstionship
ocours, (4) the tsks with which ‘they are confronted, The nature
of the leader-influence relationship and the characterization of ik
the act of leading are to be understood in terms of interaction

between these four sets of variables, 3
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'Interaction' theories suggest that leadersnip in
any form might be understood in terms of the four variables
mentioned above, In the context of these theories there is
& room for thbrough explor ation of the extent to which
attributes of leaders are rel‘ated to the process of
leadership, The earliest explanation of leader éhip phenomena
was given in terms of personsl quslities thet, while partically
modifiable and learnable, characterized the individual and
established his' dominance of and influence in any situation,
. Gibb's report of situstionsl shifting of leadership in small
groups and Stodgiil's sfudy of literature on personslity traits
revealed thet those personality traits which are leadership
traits depend upon the situation and requﬁ@lent of theggroup,
Many other studiés have also provided 'the evidence that
personality factors contrilbute to the emergence snd maintenance

of leadersaip status, 32

Analysis of leadership from the sociological point of
v'iew.t_ook the form of 'great man' theory, 'elite theory!
Weber's ahalysis of authority, and leadership based on techincal
competeﬁce in industrialized countries etc, The approach is
determined. according to the time and orientation of the
individual writer, According to great-man theory, outstanding
leaders determine the course of history, These writers place excl-
usive empzhasis on grest individuals, for example, Nepolean Bonaparte,
and argue that the course of history would hsve been different but
for these leaders, This type of explanation is a-mu\ch too
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simpli stic one, Models of ruling elite explaih social systems
in terms of power concentrated in the hands of relatively

smzall and.exchzsive legdership groups, The primcipal theorists
of this school are vilfred pareto, Mosca, Michels and
recently c;w. Milis. Pareto talked of 'circulation of eldtes'
according to which oneggoup of elite repléce another at the

top. Michels said that leadership and democracy are incompatible
and leadership inevitably becomes oligarchic owing to thevery
hature of pmwer.34 C.W, Mills analysed power str'ucture in United
Stotes and csme to the conclusion that it is dominated by a
'pdwer' elite' that is in command of the major orgenizations of

the society, 35

Weber's analysis of pure' form of suthority is of
some import‘ance here as will be made clear later, He classified
it into three types according to the kind of the claims to
'legitimacy!' typicaliy made by each, Every system of authority
tries to win the consent of the governed, that is, waﬁts to
legitixﬁise itself instead of relying upon coercive power.
Deepending' upon the type of legitim~cy which is claimed, the type
of obedience, the kind of administrative, staff snd mode of exercis-
-ing authority will differ, Th;a validity of claims to legitimacy
may be based on; (1) Rational grounds which rests on a belief in tm;c
legality of patterns of normative rules and the right of
those elected to suthority under such rules to issue cominands;
(2) 'fradifcional groudds which rests on an established belief in
the sanctity of immemorial traditions =znd the’l'egitimac\y_‘of the

i
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status of those exercising suthority under them; (3) charisnatig
grounds which rests on the devotion to the specific »nd exceptional
senctity, heroiam or on exemplary character of an individual

person, 36_

Although th;ese tyoes of authority are not found in
pure form in the external world, they are useful as ideal-.
types., Each form of suthority found in the external world
contain elements from two or all of them, An ideal-type zs
such is constructed by the kabstraction and combination of a
number of elements which, although found in reality, are
rarely discovered in this specific term, Such an ideal-type
is neither a description of any aspect of reality, nor is it
a hypothesis, It enables us to foous precisely upon the—
oretically relevant asbects o;‘ empirical reality, It also aids in
comparison, generalization and explanation, This becomes
Clear when analysis of charismetic leadership is taken up at
a later chapter, After a rather short treatment of literature
on leaders:ip, now specifically 'the various approaches are

‘ discussed,

In psychologicél or 'h’r—sit spprozch' the fooaus is
on the leader himself, to the exclusion of other variables,
-Initially this took the shape of greab man theory which assumed
that leadership could be explained by psychological or physical
characteri_stics or traits of leaders which =re presumed to
differentiate them from others. Some sought unitary lesdership

traits Capabie of characterizing leaders wherever found, Others
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looked for constellstion of traits constituting general
leadership, Wolfenstein has mad a comparative study of

four' leaders viz, Hitler, Churchill, Lenin znd Gandhi; He
-analysed the lives of each leader in some detail and looked for
common psychological traits arriving at the conclusion that
these leader s had unusually well developed and ego suppor tive
's.lpe'r egos, Ali of them had relative lack of objective ties,
viewed the world as divided into good and evil camps and had
single minded devotion for pupose - all of which developed

out of resolution of. the adolscent identity crists.37

In snother study, Charles Cell has constructed a
charismstic scale taking into considerction a mumber of
factors like atti.tude of leaders and their popularity during
their life-time, He applied it to a mumber of leaders =nd
p laced them in decreasing order on cher ismatic scale, as Hitler,
Mussolini, Sukarno, Mao, Castro Charles de Gaulle and Lenin.33
Many arguments can be ddvanced against this type of studies,
So. for little evidence has been found for the existence of
universal character traits that define the essential end
distingui shing qualities of leadership, Moreover, as we have
alr eady seen,v relevance of a trait will depend' on the gecific

situation in which it occurs. This brings us to the second

major approach,

The !'situational' type of analysis, on the other
hend, views leadership as a function of the situation,
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sltuationist does not abandon the search for significant
personality characteristics tut attempt to look for them in
situations containing common elements., Even though they take
into account per‘SOnal qualitieé of leaders, main emphasis is

placed upon the social conditions that give rise to leadership.

So far, thetwaospects of the problem are independently
di scussed, The impact of the film on politics at leadership
level is only one manifestation of it examplified in the case
of Andhra ‘Pradesh. In Tamil Nadu the imp-ct had been
different. Even in this st~te filmeheroes played no
insignifipant role in populerization of party ideals and
prOgrémmeS. This particular personality trait, that is, being
a film-hero, found to be extremely useful in both the states,
In the finazl chapter the developments in both the states is
discussed from the point of view of the frameworx presentéd

in the foregoing discussion,
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In this Chapter an attempt is made to analyge the
pnature and characteristics of tilm medium, To understand
the impact of any medium, it iw n§Cessary to unaerstand
its nature too, for, quite often the impact is determined
by it. Unlike any other medium £ilm is most suited to be
¢t fantastic’., vIt makes peop;e believe in impossib;e things
happening. Theifeactioh of the audience is conditioned by
- the two aspects of the film, that?realistic character of its
images and the'movement, Wwhile dealing with the reaction
of auagience, an attempt is made to analyse the character of

film-viewing, and tidnally how movies function to auaience,

Betore gtarting our analysis, a tew points are to be
made clear, The research with regard to the reaction of the
audience has not been systematic, Moreover, often the results
are not supporting each other, But, here the study is not
concerned with the change in attitudes ot spectators either
with r eagard to propaganda f£ilms or other kina of tilms., we
are only cdncerneo with the fantastic agspect of the nature of
the meaium, which, as we shall see in the next chapter, together
*with the content of the popular cinema make not only‘films
popular, but aiso to a great extent its heroes ana to aless
extent others connecteu with it, ;naian tilms serveing. the
~ conscious phantasies of the audience, became not only well
establishea as a big industry, but also become a necessity

rather than a luxurye.
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T.E, Hulme in his book 'SpecuiationS’ says that there is
an eternal antagonism in all arts between realism ana formalism.l
- Yet both of these ditferent artistic attitudes are born of a
like attitude to the chaos of experience which is like itself,
The realist looks at experience steadily and records it to
analys this in the'process. The ﬁormalist}rejects actuality
as such except in so far as he qan'create & permanent form
of beauty from it which he may eternalize in the processes
of arts and literature,2 This antagoﬁisﬁ givem rise to two
dszereni vieqs about the nature of the art, The realist
tradition maintaining that *Art imitates nature' or hélds
‘mirror up to natnre'; Therefore the ideal of art is to ‘'create
an illusion of reality'. This view has a long tradition which
can be traced back to the ideas of Artistotlé. opposing this,
an antirealist tradition denies that the goal of art is to
1mitége nature.- They maintain that to create a work of art

' buk 10 add $1gniKcant mew form b e meterrals.
is not simply to copy the world, The object may express the :
feelings and emotions of its créator, or that the artist manages
to impose a pbeautiful or significant ftorm on méterials Qith

which he works.3

Applying these 1deas to the £ ilm medium, one can arrive
at ttwo different views about the nature and function of-the
film medium. If the goal of art 1§'onLy to imitate nature,
then motion picture make it possible to achieve this ideal in
an unpreceadented way. Accoraing to this view £ilm should try to
record t he physical reality in an objective manner., But anti-

realist view gives rise to the opinion that film, like any other
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art form, must offer an interpretation of the worid and try

to create new tormgs of reality.+4

Kracauer, who belongs to realist school %ha% says that
film art ‘literally redeems this world from its dormant
state, its state of virtual non-existence, by endeavoR¥ing
to experience it through the camera.5 Unlike kracaudr, Bazin
fiews the f£ilms® reaiism as an expression of the mythic, not
scientific spirit, and believes that the function of film is
not to redeem physical reality but to exempt audience from
their physical destiny. Rudolf Arnheim, on the other hand,
retutes the view that cinema is a mere mechanical reproduction
of physical reality. If it were, it woudd not be an art. He
trées to éhow what the differences between f£ilm image ana
standard perception of physical realiity are, The film image
suffers from a reduction of depth, a distortion of perspective

and accentuation of perspective.overlapping, etce.6

The above cited views express the difference of opinion
between realist and formalist Schools of thought. But V.F,
perxkins has a different opinions “The central achievement of
£ilm 1is to be found in fictional narration, which achives a s
synthesis of film's two tendencies, In this fiim achieves its

unique biend of photographic reaiism and dramatic 111usﬁion:7

There are two basic teatures of the fiim. They are the
mechanism employpd'and the creation of an 1llusion ot motion.
More than any other art fiim 1s technologicaily determined,
The history of the fiim is the hadstory o$ the invention or(its

means. Film 1s necessarily an .art or iiiusion from the very
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beginning. Both by fabricating the images to be projected and
by manipuiating the speed and sequence_of their projection,

£ilm can and do revel in the creation of most elaborate illusicrs.
Sparshott regards mamny of the views expressed by panofsky,
Kracauer, and Arnheim as dogmas, "whatever be done with a medium
is among its possibilities and hance true to it in a sense

that has yet to bé shown to be illegitimate",8 He offers

an account of film medium which inaicates pboth its great range
and speéial features - its unique way of representing space,
time and motion. He sayss "Film is unidue in its capacity

for visual recording and analysis, in its ability to convey

the unique present reality of things, in its ability‘toxreveal
qu;lities of lives; but also in its tormal freedom, its capacity
'for'realizing fantasy and developiné abstract forms".g Roger
Manveil élso expresses the same view th& f£film is a technical
medium euwsd suited to be fantastic, <rhe film has been a
playgbound tor fantasy from the start when Melies ot Fronce

went star-gazing ‘on the moon., The film remains an expert

medium etor fantasy because it is so realistic, ‘seeing is>
believing'. The films can make all thisngs credible. ‘'The
truer'regions of tantasy lie not in the easy technique of

super imposed 1mages. but in the fgntastic approach to life

tound in tilms.*10 ’

views '
Having consicered various,expressed about the nature and

function of film meaium, now we turn to the questions ot audience

expectations and gratifications, characterization ot rilm

expérience etc,



How can we characterize film experience 2?2 How do
spectators reel insicde a movie~house ? Kracauer analyses
this in detail, He says that tilms can be expected to
intluence the spectator in a manner aenied to other media, <he
the rirst effcct is the impact on the senses, Differenﬁ kinds
of pictures call forth aifferent reactions,. Some tilms'address
themselves directly to the intellect, some function merely as
symbols or such, ‘Film images primarily affect sgpectator's senew
senses, engaging him physiologically, betore he is ina position
to respond intellectually.'li Kracauer gives the tollowing
reasons tor the above assumption. Films record physacal
reality ror its soun sake, Struck by the reality character
of ther esultant lmagés, the spectator can not help reacting
to theh as he would to the méterial aspect ot the nature,
‘Hence their appeal to sensitivity. Keeping with the recoraing
obiigations, film also renders the worla in motion., By
its very nature, tilm is a succession or ever-changing images
which altogether gives the impression of a flow, a constant
movement, Moreover, tilm may feature or represent things
m@ving. ‘'Movement is the alpha ana omega ot themeuium'.
Movement is attractive in itself and acis as a physiological

stimulus,l12

The second effect of thelfilm‘viewing is lowered consctous-
nesse He says that with physiological stimulus, organis.
tensions and excitement will follow. It appears that with the
movéegoer, the self as mainspring of thought and decisgions
.relinqui§hes its power of control. 1In contrast to theatre

where people are themselves, in cinema they dissolve into all
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things and beings. Film tend to weakex) spectator's cqnscious-
ness, ﬁhlcn 1s furthered by darkness in movie—housés.‘ Darke
ness reduces contact with actuallgy and lulls their mind.

Film is compared with drug because of its stupetying effects,13
Lower'ed consciousness may lead to dreaming,. | Moviey goer

finds hims#®f in a state between waking and sieeping, which
favours hynotic fantasies. To the extent that films are mass
entertainment, they are pound to cater to cesj.res.anc‘i cay
dreams of the pupblic at large, This is why Hoalywood is termed
as ‘dream factory's The events sn the screen can be supposed

to bear somehow an actual dream patterns of audience,l4

spershott also compares viewing a tilm with a dream, He
sayss “"There are inaeed many ways in which tiim goang 1is like
dreéming. put the likeness is always dualified“. .FilmS'are
like dreams involiving Spectator in a worid whose course he
cannot control, but it is unlike them in that their world does

not incorporate the dream of effort and particip& ion.l1l8

Christian Metz points out the dfferences between dreaming
and film-viewing., The dreamer does not know that he is dreaming
the film spectator knows that he is at the cinema,l16 The
second major difference between the filmic and dream éxperienpe
desvée derives from the first, Filmic perception‘;s a real
perception vh ich is not reducible to any internal psycholégical
process,s The film image belongs to that class of ‘reai 1mages'
‘(paintings, drawingg, engravingys, etc) which psychélogists oppose
to ‘mental imges'., The diffefence_between-the two is' what

separates perception from imagination in terms of a phenomenology

of consciousness. Wwhat characterizes filmic perception is that
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it involves a stimulus, whereas dream ‘perception does not'.l7
Christian Metz feels that filmviewing is more akin to a day
dream, Daydream is a waking'adtivity like filmic etghe state
and unlike dream. This is freud‘'s 'fagtraum®, the daytime
dream, in #hort, conscious phantagy. 'The degree and manner
of logical coherence of the novelistic film are rather like
those of the ‘petit roman'’ or ‘'story' which are Freud's te;ms '

for conscious phantapy.'i8

Christian Metz élso says that fiim being akin to cay-dream,
serveg as fantasy fulfilment, To quote hims "With its
authentic (external) images and sounds, the novelistic film
helps nourish the subjects' phantasy flux with supplementary
material brought in from outside and irrigates the figures of
his desire; it is not to be doubted the classical cinema is
among other things a practice of affective fuifiiment, All
faction - what Freud caais ‘*‘fancy’, serves this same purpowse,
it proposes behavioural schemes and libidnal preéstotypes,
carporal postures, types of dsSess, models of free behaviour
or seductionand is the initialing authority for perpetual
adolescence, the classical film has taken, in relay fashion,
the histerical place of the nineteenthcentury novel (ifilself

-descended from the ancient epic)“.l9'

This, Phantasy relationship is further exemplified by
Spectator's reaction to movies either as pleasant or as
unpleasants Again to quote hims “From the topographical

point of view, filmic unpleasure can arise, depending-én
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the circumstances, from_two distinct sources, a nd sometimes
‘from their convergent action. It can arise on the side of id
when the id is insufficiently nourished by the diegesis of
ﬁhe film; (when) instinctual satisfaction is stingily dealt
out, weé have then a case of frustration in proper sense
(actual frustration in Freudian terms); hence films that seem
to us ‘dull’ or ‘'boring' etc, But aggressivity against the
film...cén result equally from an intervention of the superego
and the defences of the ego which are frightened and counter-
attack, when the satisfaction of the id has, on the cohtrary,
too intense, as sometimgs happens with films in bad taste, or
£ilms that go too far, or are chilaish, or sentimental, or
sado-pornographic films etc,; 1nAa word, fi}ms against which
we defend outselves by siailling or léughing, by an allegation

of stupilaity, grotesqueness, or lack of verisimilitude®.20

In short, 4f the spectator is to like a-film, the details
of the narratioh must sdfficiently please his conscious and
unconscious phantasses to permit him an instinctual satisfaction,
and this satisfaction must stay withih certain limits, mush
not pass the point at which anxiety and re;ection wou}a be mobi-

lizea,

In terms oflwish-tulfilment also, film-viewing is more
in the nature of a daydream than a dream.. The tilm is twice
inferior to dream in this regard; it is alien anag it is telt
aé"leSS true', 1In relation to the daydream, the balgnce is

. ) o

shittead, The emotional satisfaction provided by the film is

no less than in the day-dream. It is a question in both cases
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of a pseudo-belief, a consented=to simulation. “The

proféund conformity to oné‘s images,'if occurs, 1is a

specitic joy redeiving from the from the external worlo
images that arc usually internal, seeing the ramiliar images
inscribea in a physical location (the screem), of discovering
in this way somethihg almost realisable in them of rgeling
fof'a moment that théy are pheRRhA perhaps not 1hseparabie
from.thc tonality ox which most often attenas them, fiom

the common and accepted yet slightly despairing impression

ot the impossible%,2l The dreﬁ responds more to the pure,
wish in its original madness; the tilm is more reasohable and
measured satisfaction wherein enter a la ger sharé of éompromise.
If the iilm and daydream are in more direct competition than
the tilms and dream, if they ceaselessly encroach upon each
other, it is because they occur at a point of adaptation to
reality. The dream belongs to the childhood and night, the

tilm and daydream are adult and belong to day.22

Theorists have also compared viewing a tilm both with
reading a novel and with watching a play. B Spectator énjoys
the soliﬁude as in the case of former and reacts to significant
events humanly in the company of others, as in the case of lattel
Watching a tilm preserves the modern sense ot privacy, offering
the viewer both invisibility and absence of responsibility .,
- The experience is esesentially ‘veyeuristic® and sometimes

even pornographic,
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For Parker Tyler, film experience is more explicitly
sexual and péycnological. For him the 'darx-enshroude&
passivity encourages the ‘daylight dream's 1In this state
the moviey screen transcends its role as a marror of nature
and the viewer's unconscious mind can read the film's images
symbolieally. He says that the resonant images of a Hodilywood
tilm mirror mythic cultural values and ‘evoke primitiveresponses
in the mass audience, He says that comparative mythology
and psychoanalysis have made us aware of the persistence of
deep psysmic needs, and the f ilm responds, to these heeds
in away the contemporary popular religions faii to do.23
Ken Kelman observes that ‘the spectator is reduced to a
voyeur - which 18, increasingly, the 1nd1§1dua1's rolie in

gsociety at la ge.24

So far we have discussed the nature of the t ilm medium
and characterization of film-viewing., But what do audience
. get out of films ? Before answering the above question, it
should be made ciear that reserach in this area has not, been
systematic and consequently definite answers can not be found,
. Nevertheless there is Lot of analythcal literature availabke
in this regard. They give us a insight 1into the process and
machanism involved., Motion pictures achieve their effécts because
they help the individual to cognize his world, ‘cognition®' is
the response of an individuai in the s itua ion whach as sxective
and creative and not simply passive. ‘Like the folk tale,
classic drama, primitive story teiling or medieval morality
play, the film may be regarded as a means through whicé?ﬁhe
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individual understands himselt, his social roles and'the
values of xhis groups'e.25 It is also a means by Which-

the individual orients himself in a unaverse of events

which appear to occur haphazardiy and chaoticaily. Has

need for meaningful experience 1is a need for order, Pk
¥sychodiogicaily, én important aspect 1s that of participation.
It is the specialvcharacéeristic of this dem medium that

1the inaividual, has an opportunity to project himseif into
situx ions and to some degree share in experiences otherwise
denied to him, He may move into a worid other than his own
ang acquire social identifities and play social roies 1in
many groups otherwise inaccessiple to him., He may vicariously

experience how other people react in a variety of situations.26

There are some othér ideas about how movie® might functiﬁn
as; Audieﬁce can learn from movies inﬁormally.f In £films are
modelled many life situ&ions that the ordinary person will
sooner or later face, How they.are handled is may or may not
itsélf be exemplary, but the g¢very fact of being able to |
anticipate them is valuable, There are several ways in which
this learining function of movies can be used by audiences
Manylmovies are not set ﬁn the groups to which most of the
audience belongs, but rather among groups to which they aspire
to belong. Examples are the films about the rich, the powerful
the glaﬁfous. the successful; Such groups are reference
points for audience, If the young see a film about married
1ife;,i£ the poor see a fiim about the middleclass, and if

the films are remotely plausible, this will make concrete
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for them the characteristics of their referance group.
Powdemaker notes that 'audience tend to accept as true

tha part of a movie-story which is beyond their expereince",27
Associated with this function is another learning function,
némely, statds aspiration. sometimes the movies will portray

a way of life in such a way as to attribute to it a high status.

’A further aspect of this whole matter is anticipatory
socialization; fhose ot a lower status or belonging to groups
differenzt from reference groups to which shey aspire, can
learn from the films how these groups behave and to adopt lifegqh

L)

les they have come to think are appropriate,

Another tunction is reignforcement of values. Working
Class may like the movieé thch show heree as adventurous
and successtul, who is faithful to his dutles, where education
ana wealth play not a much signiticant role.29 ‘thee portrayal
of certain characters and ways of life in movies is susfesree
suffused with approval, wWhen middle-class ways are held up
for all to adm;re, this legitimates the miaddle-class way of
life., Mwwies can also conter status on what they pertray
by bringing legitimacy to them. As Jarvie puts it, 'Values
.and mores can be shown as remarkable or even admirabie ana
hence have their status enhancea, Because movies feature
stars, stardom has status; because middle=class life is

extolled, it is important and worthwhile, 30

Now we come to the important tunction of moview, that is,

iaentification ana escape, Movies otten picture either heroes,
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or events oOr locales with which the movie=goer can identity.
To identiiy with a virile or successfukﬁfhero, to feel part

of the exéiting events which_surround'him, tb imagine oneself
transplatea to exotic locales, is a form_of vicarious enjoyment,
But why do spectutors need to escape into fantasy life ? Freud
in his *Civilization and its Discontents' expressed the view
that all humans need compensation because physically all human
life consistsof sublimation, repression and frustration,

There is a human need to fantasize in the same way as there

is & need to slecep, or need to dream, Coping with reality can
go on only if occasionally there is a respite from it, a
respite where we imagine a world with other probelms, or no
prODLems, and where there 1s childish fantasy of omnipotence
prevail., What audience do is then to act out the problems

of real 1life in unreal ways, which may release tension d&e

as dreams are thought @ede to do.3l

T6 concludé this chapter, it can be said that £ilm medium
is technicéllyhéﬁiééd to be fantastic and audience reaction
is determined by this nature of the film. Film combines
photographic really and aramatic illusion and functions in a
number of ways to its audience, One of the important functions
is to act as an escape from the real; drudgery life for
audience. This combined with the nature of the popular Indian

Cinama, makes its heroes vety'popular with audience,
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CHAPTER THREE

POPULAR INDIAN CINEMA - AN ANALYSIS



a1

In this chapter ah atcempﬁ is made ©o ;halyse ana

' undaerstana ‘popular' Indian Cinema, which, aong with
the nature of the medium as aiscussed in the previous
chapter, made not only the Cinema as the most impbrtant
form ot‘entertainment for many people, but also created
it's own 'stars’. The phenomena ot °star System' is
-aiscussea completely in next chapter when describing

the sﬁccess o NTR in Aanohra Pradesh,

It is saiad that the discussion will centre arouna
popular Inaia Cinema, But the preliminary question to
be answered is what is an Inaian Cinema ? There are
movies made in most of the languages in Indl a ana what
is to be taken as representative of all-India film ?
Hinai tilm is the obvious choice because of its countrywide
accpetence and apparently national characce:. 1he analysis
of pindi f ilm should be applicable to films in other
languages ror the simple reason that only ‘entertainment’
or ‘commercial’ movies are taken 1nto’ac¢ount here, which,
to a large extent are same in every language; This is
nnderscorgd the fact that many movies, from oth;r languages
are successtully remade in Hinai, and Vice—versa, with
necewsary modifications. . ihe characterizatién in movies,
structure of the plot ana treatment ot the problem undertaken
ére same in this kina of movies in which ever language they
are made, For this very reason literature available-on

Ingia cinema is devoted to Hinai cinema to a large extent,
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anu the same is taken into account here,

It is not to say that Hinai ana regional cinema are
identical in all respects., The ditferenées between them
stem trom the tollowing reasons, The regional tilm has
its ctoots and sense ot identity anu stresses the elcments
of regional tradition., It has the advangage of adaressing
to a more homogeneous audience and employing local nuances
calqulated to appeal to special sentiments.l Contrasting
to this, Hindi films, as satyajit Ray puts it, present a
synthetic and non-exiétent sodiety. They do away with the
pothersome aspect of social‘identification.é. Conseqguently
thé characters are more superficial and the treatment more
fluid and general, Trying to reach wider audience, they
emphasize endy those elements which have an all-India appeal
and tries not to be identitied with any particular region
in either characters or story-iine. Apart from these, there
are no basic ditferences in the treatment of popular movies
in various languages., In this regard Hindi f£ilm is truely

representative of all-India £4ilm.

Swami Agehananda Bharati, an Americal anthropologist
says‘that ‘the typical Indian tiilm is an ‘*artefact* in
natyam tradition. 3 The Sanskrit term ‘natyam' denotes
music, vocal and instrumental, as well as dance ana acting,
The basic ingredients of an all-India film testify this.

It comprises an operatic assembly of all possiple spectacles,
- sentiments, meiodrama, music and dancing.4 Satyajit Ray
lists thq following as essgsential in an average fiim; It

should pe in colour, have six or seven songs, dance,

e
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stereotyped characters; dwellings whach do not exist outside
the s tudio tioor, locations in various hill stations and
sometimes in fdreign countries, "This ﬁay well e the
classical nine-rasas prescription carried to its nth limit

of crudity,5 Barnow Erix and Krishnaswamy also speak of
'Bombay formula' foXr succuss. ‘A film should include one or
two major stars, at least half-a-dozen soggs, two or three
dance sequences with romance around idolized stars. Obstacles
to love are provided by vililainy or accidents and not due

to any social problems. Dance and song p:ov1de the conven.
tionalised substitutes for love-making as weil as for emo;ionalv
crisis.*6 Thus the nature.of popular Indian cinema is

determined by the compulsions as perceived by the producers

- and imagined expectations of the audience, Chidanand

Dasgupta puts the interaction in the foliowing manner; °*what
passes for acting is a game between the producer and audience
played with weil established types-the crying mother, the
doting father, the adancing,singing, dewyeyed heroine, the
sad=-faced or epifeptic hero, the comic, the precocious chiid,
The situations are stock l.;,situationswif: stock
responses too ready-made to regquire any exploration of why
or how something has happened; The films are iong as foiRk
entertaimment has always been, The opposition between good
and evil 1s sharp, as it has aiways been in the epics and
1993&68.'7 ‘The eiements of popuiar fiim being what they are ,

how can we analyse and understand it ? Before answering the
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above question, it is important to understand the infiuences

on Indian cinema which shaped its content and form.

There are both external and internal infiuences. on
Indian Cinema. BExternally Hoilywood film had the most
profound impact, Each genere an Ho;lywood had 1its
counterpart in India, ‘Aimost every pasaing.phése of the
Americal Cinema has had its repurcussion on Indian £film,8
stories are often 1ifted and modified to suit Indian conditions.
It was posible. as the American cinema is a 'synthesis of
values ana expressions easier to accept for international
audiences | 9 The :Lni:ernal factors are many and come from

different sources,

Unaerstanaably, epic trandition is the single largest
influence on Indian cinema. Many features follow from
Adthis, sueh as; ‘tendency to exaggerate reality, the
extragagant scenes and sentiments, the mixture of conflicting
emotions, and the slow, deliberaﬁely paced exposition ot the -
main theme (with endless distractions from minor sources,
each complete in itself), the black and white characterization.l0
The literary tradition has also its contribution to make, like'
the markedly melodramic strain, the exaggeration of sentiment
end accumula:ibn of coincidence.ll Film became prominent
and a substitute for_tfaditional forms of entertainment because *
it incorporated all these elements tulfilling the diverse

needs for drama, music, farce ana .dancinge.

Producers ot the movies are motivateu by the goal of



making protits for the money they invest. Condequently
film-makers have to create a work which is singglar enough

to tascinate and excite and general enough tvo e#cite manye.
They must appeal to those concerns of the audience which

are shared. S0, & film éan.be stuaiea as a collective
fantasy, a group day-oream, in contrast to the inaiviaualised
fantasy incorporated in a work of literature; a painting.

Ssudhir Kakar analyse#s popular tilm from this aspect, 12

Like other high fantasy proaucts, such as chilaren's
tairy fales and adult day-areams, popular tilm emphasizes
the central fecatures ot tantasy; the tultilment of wishes,
the humbling Qf competitors and the destruction of enimies,
After expkcteaq twists‘anu turns, tilm reaches the inevitable
happy-ending repeating the message that failure of eiw: evil
is inevitable.l3 Another teature is the oversimplification
ot situations ana the elimination ot detaii, unless the o etail
is absolutely necessary, The characters ot popular tilm
are always typical, never unique, and wit hout the unnerving
complexityr6f Leal people., The hero ana the villain, the
heroine ana her best triena, the loving=tather ana the
cruel step-mother ore nevervambivalent. the intention is

to appeal tO"QHild ¢go state ' within audience, to arouse
quick sympathies and ant;i.cpatﬁies énd thus en_courage
identification. 14

Here the attempt is to understand the popular tilm
as tantasy product, But what is fantasy ? The origins

of fantasy lie in the unavoidable conflict petween one's
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desires, formulated as demands on human environement, and

the enviromment's inability or unwillingness to tulfmll

thosé desires. Fantasy acts as a bridge between desire and
reality. 'éoné;t JeStoller describes'tantasy as ‘the vehicle
of hope, healéf-df-trauma; protector from realities, concealer
of truth, fixer of identify, restorer of tranguility, enemy

of tear and sadness, cleancer of the soul!.15 Popular film

is a fantasy only in this special sénse.

Another demension of popular film is it being a spgctacle,
and not an artistic endeavour, Ashish Nandy anaiyseés popular
films trom this point of view,16 1In arspeCtable plack 1s
black andluhite is white and all shades of grey and scrupulousity
avoided., 'A spectacle has to be an overstatement, 17 It
is the form of the overstatement which is important, not
its content, A popular tiim tries to be convincing as a

spectacle by exaggeration.

'spectacles have to be anti-psychological in thear
content; they can be psychological only in their impact.'.l18"
The charactors do not develop through situations in theée
films, rather the s 1tuations develop through characters.

. The story 1is told through-é series of incidents which are
interwoven through artifical means -uch}as coincidences and
accidents. Thus, judged by the logic of their structure,

wuch films'are anti-psychological,.

The £ ilm story does not generally have an wnexpected

conclusion, but only a predictable climax. It bases its
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appeal not on the iinear development of a stroy Line but
on the special configuration which the film presents of the
many known elements or themes derived from popular stories

and traditional talgs.

AS an American Anthropoiogist Agehananda Bharati says,
the relationship between the screen tale and the people who
watch, it, 1is between peopie and their projections, not
between people and other peoplie,lYy The subject and execution
.of films are totally predicuabieeano hence more stereotype
than modern European m&vies. Stereotype does not imply
unrealistic, the degree of realism not being part of its
def;nition. :'Frequency, reinforced by object extention,
constitutes stereotyping ‘.2u Some of the stereotypes may
be traa to iife, while others are not. Thus, where as tight-
fisteda, ill-willed trademan may inaeed exist, the nubiie,
smiitling, singing, dancing, car-drdving Hindu giri does
not; nor her nubile. hereic, heaithy, handsome, desperate
lover, Often it appears that the most unreal characters score
best in movie popularity as they serve as fantasy objects.

As already mentioned, the hero is a stereotype ina popular
cinema and is contrasted with the villain. By and large
Indian hero is mainly of two kinds.21 One 1is the sensitive,
charm;ng youngman, who is within the society ana has a great
respect tor Indian ideals. Another is a rough ana tough
characcer-ﬁho relies more on brawn than brain and is oﬁtside
the society, In last decade the first type of hero gave way

to the second type. It is interesting to study changing



archtype of hero, which is not devogd of social influences.

From the heroes of the end forties ano early tifties,
emérgeo three major ones, embodying the romantic iaeals
of the time, Raj Kapoor was the firét urban Ingian hero.
A loss of both humanitariam ethics ana oriental valugé rormea
the centre of his plots. His portrgyal of naive heré.lost
in big bad world, probably represented the growing tears of
urbanization at that time.zé bev Anand still playea loste
in-town- hero, who wanted to change the worla but agidn't
kbow how. The films or the late '50' s were a kaleidoscope
of romance, pessimism and r ejection. In the sirties rajesh
Khanx;a emctged as the top hero., He represented a mixture
of acceptable values, old and new., He plaged miadle-class,

urban, romantic herb. who had human stréangths and tailings.Z23
In the seventies he was superseded by the image of angry young

man, an anite-hero, epitomi,ed by the rise of Amitabh Bachan,
‘the new hero had scant regard for law, morals and ethics

andg questionéd the system which wronged him.24 Girish

Karnad says that, if one werci to relate the changing hero-type
tb the audience towards which he is airected, one can say

th& there is a graaual change trom a micoleclass to .an

essentially working class target,25

‘the hero as the centre of the plot, serves as the
care ot poéular cinema, Being an indivioual he is easily
--iaentitiable and thus serves as a stereotype to be abmirea
6:' apéd.v Iaentitication is aicea by the protrgyal ot%"fthe

character of hero ina moview. In contrast to villaim, hero
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is all.virtdﬁg anc a respository of ideals. I1If poor, he
will be honest and hard-working ana rights against ogpressive
system; if fich, he is benevolent ana sacriricing. Generally
. either the hero or hexoine 1ill be r ich a nu the other poor,

In the poor house everybody is enaowed with golaen héarts anu
possesscs love tor one another, In contrast to this, in rich
houses atfluence brings distance between tamily members and
ths point that true love cannot be bought by money is
forcefully presented, Qgite often there will be eulogy of.
poverty which is.eduated with honesty and éelf-respect.
Whether rich or poor hero will have necessary physical and
morali powers to achieve what he s eeks. 1In almost all the
films, he:sings'and dances, In one variety of films'ﬁgere
the hero is sensitive and romantic the problems are créated
by social dszerencesfgﬁelgzgonciled and the fatler wh; was
much concerned about social status and wealth changes his
heart ana ofters the hand 6f his daughter to hero. 1In the
second'variéty of films, where he is a tough man, the villain
will be a dacoit or kingpin of internat ional smuggling Qang.
‘The society is portrayed as weak and the message given is that
only strbng peopie échieve what they wgnt in thas society., hhat
is most importnat; however, is, in both kinds of films the
solutions oftiered are unrealistic and inaividual which are

not rational.

In concliusion, one® can say that popuiar Indian cinema’

being what it is, influenced and shaped by varaaus tactors
. as discussed above, acts as a conscious collective fantasy
which

for audience. The stereo-typed characters,encourage identi-



fication makes its herees very popular. They acquire an
_image which transcends the individual films in which they
act and hsually a strong :u;ldividual impression will be

present on the roles they enact.'

o0
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CHAPTER FOUR

~ EMERGENCE OF N,T,.R,




i

In Andhra Pradesh assembly elections held in January
1983, Telugu Desam party came to power after nine months of
its form=tion by a film-hero Nandemuri Taraka Rama Rao,'f
popularly knownss N.T,R. The Congress Party which |
was ruling the state ever simce its fomation in 1956, ‘faced
the defeat for the first time., Andhra Pradesh returned all
but one Lok Satha ceandidates even in 1977, when in most
parts of the country Congress was rejected, In 1978 Assembly
Elections and 1980 lok Sabha elections foo, the state favoured
cong'ess; Thus Iit has always been a strohghold of this party.
Bﬁt Telugu Desam came to power disprovingmany election .
forecasts, For a second time in India, after Tamil'Nadu
a film.hero'became a chief Minister, Undoubtedly there are
many factors which brought out this development. Same of the |
important factors are the popularity of NTR being a filmhere,
decline of Congress due to .various reasons discussed 1a£er
and the prevailing social =nd political conditions in that
s-tate during the time of elections. In' Tamil Nadu the .
impact had been a long and sustained one, In both the éases
" there are some similarities and meny dissimilarities.
After analysing politicsal developments in Andhra Pradesh, a
comparison is made with Tamil Naduc to enhance the under standing
‘0f the role of film medium in politics. This chap ter stfarts |
with an exsmination of why film-personalities are populér

REER
(B
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smong Indian -peOple and seeks to understand the phenomena

of 'star system' sociologicslly,

Film p'ersonalities all over the world enjoy preeminence

~among people. The phenomena of Stardom is not peailiar
~ to only Hollywood ‘cinema, In India the film pesonzlities are
much talked about and occupy most of the leisure time of

the people. It is not to say that all of them enjoy ‘the

same kind of attention end prestige, It depends on each
"individual actor's zbilities and the kind opimage acquired.
Only some of them deserve the label !stars', as they possess
larger-than-life image in the eyes of audience. They are

admired, not mérely envied, a=nd looked upon with awe,

what are the socisl snd aultural reasons which give
¥ise to the sbove phenomenon? They are not far to seek,
Movie-going has almost acquired ritual status among Indian
.people. As the litei'acy rate is very low, reading books and
magazin'e'svfigure nowhere in their leisure activity, Films |
are the only form of entertainment for vast multitude of them,
1t is the bnly one which is within the reach of their
economic status, as they *ca;hnnot afford other expensive ways
of entertainment, GChidanand Das Qupta rightly observes,
"the reasons for the sppeal of films are the erosion of the
treditional forms of folk entertainment, %rek into the
cities in search of employment and by this cinema quickly
‘established itself as the only diversion of the public

1.

fulfilling its diverse needs for drama, musice,es." It is



also ‘because television has not yet replaced.ﬁlms as in
~developed countries for obtious technological and economic
reasons, Thus films stay as the dominant medium in India.

at present, We observe that populerity of film-personalities
is not less to do wi th the popularity of the medium, fp=rt
from them, sportamen and others those associated with
éntertaimnent are equally populsr, This -phenomena is termed
a8 !'star system' anc stem from several reasons, The
following di[soission is to understand f;his phenomenon from a

soclological pointof view,

In every society there are two categories of persons
whose behaviour is an object of attention by the members of
that society, The persons who hold political, ewonomic
and religious power are, presumably, one category of persons
because of the consequences fheir actions have on the present
and future generstions of society. The second category of
persons are those whose institutionsal power is very limited
or noneexistent, but whose doihgs and a way of life arouse
a considerable and even a maximum degree of interest.

These are varioully called as stars, idols or 'div:!.'.2

What are the social conditions which giverise to
this phenomenon? The primary condition is the growth
in size of soclieties, In a large-scale society there is a
high level of interdependencein which only small numbver of

persons provide reference to all, The element of mutuality



is lacking in the interaction sas people know the star but
 he views them as mltitude. The second cindition is the
increase in economic wealth which ficilitates mobilization of
interests and attention, But in some societies, 1low level
of economic development also brought out this developme;glt

as in India where ciﬁana stars are very populsr and in f,Latin
America where football players enjoy the sme kind of pr‘estig-e.
As for the third condition, the stars Bear witness to the
possibility of social mobility, Tneir siccess is seen

a8 achieved through their talent and hard-work, For this
very reason, they are'admired, not envied, The gresat
imprbvanmt in their st~tus is seen to be obtained not by
illicit means tut by their meritbrious conduct ana exceptional
orl charianatic qualities.3

Thus, 'sters' are those members of the community:
whom all czn evaluate, love ar oriticize, They are chosen
objects of collective gossip, the channels of which are
xhaés media of comm'unication. The highly successful sportsmen,
film personalities form the vcére group, but do not exhaust
them, Most of the members belong to entertainment world, The
group is not structured =nd has very fluid and uncertain
limits. In Hollywood we hzve the examples of Humphrey
Bogart, Sophia Laren, Marilyn Monroe and Gina lollabrigada
only to mention a few.,In India also we have many of them

in different languages,



Stardom snd chariana; When both these words are

used in general sense rather than restricted, they are
comperable, Stardoam is é phenomenon by which a certair_x
-individual attracts in the eyes of many .6thers, an uncondi-
tional admirstion and interest, The paﬂ;icul;i‘ indiviéual is
credited with exceptional qualities superior to other sj' :
Likewise Weber defined 'charisma' as "certain c;\laiityv Sf an
individual personality by virtue of which he is set apart
from ordinary men snd is treated as endowed with sxper'{latmaalv
superhuman or at least specifically exceptional powersi or
qualitieS.a | |
| This is to say that ' gtarg' are charianatic figures in
the eyes of their followers, It does not constiute a power
relationship as stars don't have institutional power or their
‘actions have any effect on the soclety, They are ,judgéd by the
standerds of the roles they are playing., The criterion of
eValuation is-highly sgpecific, i.e, in aparticular role,

But In certain societies under some social 'oohditions
this quality may be diffused, For example in one south Americen
country foothell players victorious in a world championship
were selected as parlisamentary deputies, In Brazil, the
manager of the football team is regarded as the second most
important person after'the president, likewise in many
other countries also foothgall players are &x very populsr, In

India we have witnessed many film personalities entering

-



politics with verying degree of success, In Tamil Nsdu
from the beginhing there have been intim=te relationship
- between politics and cinema, But, NIR was not associated
| with any party or movement before entering into politics and
within nine months after estatlishing a party could come out
| successful in the elections, emerging as a charismatic

leader,

Analysis of Charisgnati | i

Weber's definition of charisma sounds psychological,

Chariamna is‘certain quality of an individual personazlity by
virtue of which he is set agpart ﬁ‘oxﬁ ordinary men @nd is treated -
~ as endowed with supernatural, superhuman or "gaecifically
éxceptional powers or qualities, On the other hand Weber also
recogni sed the existence of 2 social basis for its exercise,
Charisna has to be socially valirdated, Thus Weber was concerned
with both psychological and socielogical components,
Chariena is ab tgift of grace' to a persong and does not
require externel confirmation, yet without social validation
charisma does not exist, These two orientations are

mani fested when he said:

"It is recognition on the part of those subject to
authority vhich is decisive for the velidity of charisna," and,
*No prophet has ever regarded his quality as dependent upon

the attimde of maspes towards him!', 5

Weber was disaussing charisma in his anslysis of

three ideal types of suthority, based on the kind of legibimacy



claimed by each, His original concept was that the provisioning
of 211 demands that go beyond those of everyday routine has

a charismatic foundation., The charianatic men are 'natur al!
leaders - in times ef psychic, physical, economic, ethical,
religious and p;alitical distress - are netther office holders

nor men who zccuire expert knowledge snd sgerve for renumeration,
These leaders are holders of specific gifts of the body and spirit
which are beiiéved to be éupa‘nawral and not accessible to everybedy,
Weber says thst in orimitive societies this particular kind of
deference was paid to the prophets, to people with & reputation
for thergpeutic or legal wisdom, to the leaders in thé hunt,

znd heroes in was, Weber also held that charigns is pure only

in its emergence and it gets transformed to either uiaditibnal

or rational authority depending upon the type of Succession

fo llowed.6

Many writers have expressed doubts about the validity
of using this concept in other f:'ualds.7 But as parsons
says, 'Charigme covers s field considerabdy broader

8 A8 Shils points

than what is generally called religion.
out, Weber also applied the concept to creative, expathsive
and innovating personalities who are regerdéd as 'extraordinary!'
even though they neither claim to possess divine grace nor
have it imputed to them,’

1s not a metaphysical entity but a strictly empirical,

Parsons also says that 'Charisma

observable quality of men and things in relation to human

10

acts and attitudes, Thus the concept of charisma is -
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useful by focussing upon the social conditions withing

' 11
which it develops. '~ Tnho gegree to which incipient

" charismatios are genersated is a function, to some degree,
of the cultural pattern of society which may encourage or
impede th.eln. Thus charisnatié leadership is not a label
thet can be .applied tut a problematic relation between a
ieada' and his foilowers which can be investigated.

It is true that no leader succeeds unless the

~ circumstances are propitious. It is only when the message
conveyed by charismatics to social groups is relevent and
meaningful within the social'qontext that suthority emerges,
He succeeds when a potential following exists because of the
probleﬁ some people face, The importance of both the leader
and the context in which he moves is suggested in the |
conclusion of s histarian of reformation, Eli Chinoy, that
'Martin Luther King found public opinion super seturated with
revolt; all thet was needed to precipitate it was a pebble
thrown in.'? In a situation where increasing mumber of
p.eOple are dissatisfied with the existing conditions,
charim;atic leaders may emerge, What is impor tant is not the
_pérsonality of.the leader alone, btut what he stands for, the
issues he is assoclated with, the grievances he seeks to put
right, the manner in which he proposes to do so and more

importantly the time he chooses to do tlniss.“3

Emergence of NTR is sought to be examined in the

above discussed framework of analysis,
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NIR as a Film Hero

NIR entered into film industry in 1949 in the role
of a police inspector in '"Mana Desam' (oﬁr country), In a
career gpanning thirty thx-'ee years, he worked in 292 films out
of which 274 .are in Telugu, ~His films cen be classified into
sociels, mythologicals, lfoll«;lores znd historicals. Although
he is most famous for his mythological roles, he acfed
only in 42 of them, B4 of his films were socials, 55
folkiores and 11 historicals, After his fir st film, he
worked for Vijaya productions in four films, all of which are
siccesses, They were 'Paatala Bhairavi','Malleswari'
'Pedlichesi choodu' and 'Chancrsharam!, all directed By
emineat directors of that time, In 'Paatale Bhairavi',
é folklore, he acts as a commoner who ascerds the throne zfter
rescuing the princess from the hands of a wicked magician,

He also wins the heart of the princess,

The first godly role that Rams Rzo played was in
his % th ﬁ]m,*M.aya Bgzar' zs lord Krishns, Of the thirty
films he écted before, twenty had celebratéd hundred-day
runs, So it is not true to say that Rhe became famous only
with mythologicsls, One film that brought him fame for
playing godly role was 'Sri Venketeshwsra Mghatgmyam (1960)'.
The film tells the story of Lord Venkateswara, the go d of
seven hills and incarnstieon of Vishnu, There is a scene in

which he emerges from the idol of the Lord and walks towards



the camera - the audience, This particulsr scene created a
deep impression on the viewere and the identification between
men and God was cofnplete. Rama Rao also played some anti-hero |
roles putting them in s fevoureble light. Here the portrayal was
to show that they are not 28 bad as theyare made out to be, He
played Revena in 'Sita Rems Kalysnam! (1961), Rama in Lavakusha'
( 1963), ‘Duryodhana in '&fi‘Krishna Pendaveeyam' (1966), Bhima in
'Pandava Vanavasam' (1968), three roles viz, Karna, Duryodhana
anvd Arjuna in 'Dana Veera S_.lra Karna! (1977). Levé Kusha

ran for a record 75 weeks, Thus while he is remembered most

for his roles as Rame and Krishna, his positive interpretation
of traditionally negative characters like Duryodhana, Karna

end Ravenawwon him oritical acclaim, Of the 42 mythologicals,
he played Krishna in seventeen films, Thus he acted as

almost z11 important characters in Indian mythology. His
mythological films were a great success with sudience, Two

of his films ran for fifty-weeks, seven for twenty-five

weeks and twently-five others had a ndr ed day run in 225
theatres, What another actor Jaggaiah says about Rama Rao

i s'worth cuwting: "He developed his own dicition, very
important in mythologicals, His cultivated gesticulations

and his péx:sonelity was agreat asset that helped him to becom‘e

1
a super star, 14

Majority of his films weré socials as glready
mentioned, Most of them are femily drasmas where the hemé

is the embodiment of #11 that is good, Films are too mumerous
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in this gen.re to mention.'Pettandarlu' (Power weilders )
released in 1§70, narrates the highhandedness of the
village bigwigs and the way a young man teaches them a lesson,
v winning the epprobation of the people, His socials were no
different from his counterpart in Tamil Nadu or an zverage
Hindl film, discussed in ggé;id chapter,

Thus he got a good and godly image amongll"elugu
audience enacting different types of roles, Wwhile in
mythologicals he played di\)ine roles and performed miracles, in
folklores he plleyed-'the Swashbuckling hero, who bestowed with
superhuman cuzlities goes abouf puni'shing the wicked and
resguing damsels in disﬁess emerging as the vici:or and
darling of the heroines, In socials, whatever role he 3
played, he always stood for all that wes good, noble and brave
fighting against all that was bad, mean and corrupt. Thus
over the years he got the image of & gallant saviour who
"punished the villains after facing the near impossible odds,
ultimately emerging victorious, As we shall see, this imcge

served him well when he entered into polities,

Apart from being a successful filmehero, NIR acquired
2 name of being an honest person, He also participated in
many social service activities by collecting money at the time of
natwal calsmities, In a biG-data published in 1977, it was |
stated that he - '
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(1 collectedvnearly Rs, 1,50,000 for Rayelascema famine
relief fund in 1952,
(2) collected more than Rs, 3 lakhs for police constable
feami ly welfare fund in 1965
(3) collected more then Rs, 20 lskhs for National Defence
"Fund in the wske of Indo-Pak wa¥ in 1965: S
(&) In 1977, a cyclone kit the coastal districts of Andhra
Pradesh, NTR along \;vith some other film personzlities %
toured the state and collected Rs, 15 lakhs for Andhra
Cyclone Relief Fund, '”

Decling of Congress :

~Since the formation of the stzte in 1956, the Congrees
had hardly faced eny chellenge in Andhr» Przdesh. The
-emergence of & regionzl party in Telugu Desam and its a%ent to
power in 1983 warrants a review of Congress party's functioning
- in Andhra Pradesh, The Congress 'support structure' was the
landed gentry, sgricultural and industrisl latourers;
in taﬁms of caste it enjoyed 'the allegian-ce of principzl
castes in Andhreg, Bcheduled Castes, Scheduled Tribes,
becikwerd classes and minorities, They had reposed faith in
the economic end social policies of Congress like land reforms,
nationaligation of banks, 20 - point programme etc.,16
I nitigally the leadership of Congress party ceme from Bratmins
and other educated upper middle classes, from urban areazs

as in other parts of the country, As an electowdl study puts
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snd esrly sixties, from the urban centres to the rural
perighery, fromthe educated middle class in the cities to

the rwral elite, From the higher urban based caste to middle
peasant castes, "“l7 .The split in 1969 resulted in the initiation
of many radical pr ogr amme 8 vhich sought to transform the
Congress Party ﬁ'om the party of the pri'vileged to the party of
the masses, In mdhra Pradesh since 1982 there was a dynemic
change in the support structure of the Congress. An election
'sgrvey conducted by department of political science, Osm,é.nia |
University, Hyderabad indic~tes a wide support to Congress

from backward classes (58,7%), the minorities (43,1%) anc the
low castes (34, 1%).18 In contrzst to this, a stite-wide study
of 1980 perliamentary elections indicated a decline in @port
for Conggess from backward classes (47,5%), minorities (23,7%)
and Scheduled Castes (10%), 19 Thus there was a decline of
support 'ﬁ'o;n backward clzsses =nd minorities by 1980,

The political developments in sndhra Pradesh from

1980 to 1983 further eroded the credibility of Congress. The
failure at both government and party level was exemp lified
by change of four Chief Ministers in a span of three ye:zrs,
Dr, Chenna Reddy became chief minister after 1978 assembly .
elections, Many defections tock place in Xkis tenure which
resulted in the decline of strength of Jenata from 60 to 16
and Cong:ress (U) from » to 3 in 2Q years . Many corruption
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charges ware also levelled. against him snd his eabinet

colleagues, His style of functioning cowled with thev

poppous celebration of his 60th birthday resulted in tgrfpv«'j_ng
dissidence, 20 Finally he was to resign on 10th Octobfér 1980 and
Anjaish took over as chief minister, At the time of

election, he was a Rajya Sabha member, Prior to that Anjaiah
~was defeated in the assembly elections from the Musheerabed
constituency, In order to accnommodate all factions,‘he

formed a 6t=member ministry. Every third MLA became a

minister which wss against the recommendations of Admini strative
Reforms .Commi ssion, He became a iaughing stock in the eyes

of publi c.2 !

Anjaiah was followed by B, Venkatram,

A leading news magazine, Sunday described his election as
'"Exit Mr Anjaish, Enter Mr Nobody', and compared him with
Babassheb Bhosle of Maharashtra and Shiv Charan Mathur
of Rajasthan, Vijay Bhaskar Reddy became chief minister
fifteen weeks prior to thg asse:ﬂbl‘y elections, He wés a mini ster
in Brahmanandas Reddy's cabinet and resignéd in 1971. .He |
Joined Congress (I) only beforé 1980 parliamentary ele‘ctions.

In a short span of time he could not Iring back d‘edibii_;lity

to the party which eventually lost to Telugs Desam,

The centralizing tendency in Indian politics clearly
manifested in the case of Andhrs Pradesh too, There was
a wide- goread feeling that party affairs are stege-mans ged
from Delhi as seen in the frequest changes in leadership.
Later Rama Rao successfully exploited this by accusing
Congress leadership of selling f;he pride of Telugurpe;;;j‘le
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in the streets of New Delhi, _' Thus the decline of Congress
can be seen due to ﬂactionalism, centralized politics

~ and corruption which eroded its caredibility, Emergence of
Telugu Desan' is, thus, in accordance with the logic of .
Indian politics at that time and Andhra Pradesh in

perticuler, ’ i

Success of Telugu DesSgm

- On 21 March 1982 Rama Rao announced that soon he
would launch a political party, On March 29, he formally
inaugurated the steering committee of the partﬂr. Explaining
the idea behind naning the party Telugu Desam he said: " I.
have decided to devote myself to the cause of our st:;ate. I
; have decided to fight to revive the glory of our proud leal
heritage and for our language, Therefore, we will call our
party Telugu Desan."22 After forming the party in March,
in the épan of nine months, NIR emerged as leader of Telugu
people, His emergence has all the characteristics of é
charismatic leader which was discussed earlier, In order to
undergand this rise, we Should analyse his theme and style
of campagning which was aided by his cinematic image, |

Explaining why he entered into political field,
Rama Rao said: "They (people) have given me their affection,
patronised my films, made me rich and famous. - It is my

23

duty now to repay this debt,' Echoing the same sentiment

in a pamphlet 'My Mission', he said that his dutytowards
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his people and state has not ended simply as an ardist

"and he would like to devote the rest of his life to .the
cause of the State, In the same pqnphlet he questioned the
state of affairs in the state and held Congress responsible
for the miseries of the farmers, poverty of the workers and
insecurity of the women, His appeal was mainly emotinal, |
He asked Telugu péople to look bac_:k into the glorious past
when they earned name as brave people when Statavhanas and
Kakatiyas ruled and the rich cultural heritage in the‘ form of
language and literature they developed, He urged them to
compare that with present state of affairs. He alleged

that people didnot have the freedom of electing their own
Chief Minister and State Congress leadership was a pupet in
the hands of central leaders, He declared atthe end that
his main concern would be ‘&g)erevive the glory of the past andl
the rich wlﬁzral heritage of the Telugu people,their self-

respect.

The theme of his entire campaigning was also on
the same lines, He asked peopie to dethrone the corrupt rulers
who have forgotten their self-esteem, By this they should
make it clear that nobody could take them for granted and they
were the masters of their own destiny, This emotional sppeal
-wés aided by his experiencé of acting in films, His bratory |
was & great asset to him which created a’powerml rgport
with people, His gestures and body language also helped in
driving home his point, His campaigners used large hoardings
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of his image as lord Krishna heapéd with garlands: blowing a
cor%h» zs.l'xelll.?‘5

The victory of Telugu Desem is not an unimportant
one in the context of politicsl developments in India. This
has many facetsv, viz, Centre-State relations, effect of
strong primordial sentiments in political mobilizationg the
influence of cinematic imége among peop le etc,, Ay explenation
ghwld take into account political situation at thzt time in the
country a'x‘d particulariy in Pradesh, George Mathew analyses
the victory of Telugu Desam in this 1ight.2® = Since late
1960s then was more centralization resulting in the neglect
of regionzl feelings on the politicsl, economic as well
as culturel levels (e,g, ignoring loczl political leadership,
fermer's demands, language demands etc.). The success of
Telugu Dessm party can be seen as an inevitatle response to
this tendency, They failure of Congress leadership in Andhra
~ Pradesh at both governmental and party level was s direct -
result of this centralizing tendency. Theae was widésgread
feeling that the political affairs in Andhra are stage-
managed 2a& from Delhi és exemplified in the changeof four

chief ministers in a span of three years,

Appeal to a primardisl Sentiment

Primordial in the literal sense means that which is
formecd earliest or that which is first in order. In
socidlogical literature this is usedto identify that which

evoks intense and compr ehensive solidarity emong people,



Edward Shils for instance identifies common territory of
origin and residence, common place of work, tles of tbood
and sexual connection as primordiasl, It has many functional
levels in view of the context in which it becomes operational
‘like caste, religion, linguistic snd cultural identities in

Indisn context, 27

One of the important election planks of the Telugu
Desam party was to restore the self-respect of sixty million
Telugu people, NTR's main political slogan was Telugu
Atmagavravam (Telugu self-respect), The sppeal to the
primordial sentiment is evident by the type of cempeign
carried out by the Telggu De sam m the 4°rm of Panphlet;,

casettes and poster s.28

There were casettes which mimicsed the faux pas
of Anjalah and other leaders of the previous government
in songs, pérody and poetry. There were other casettes
which recalled the songs of patriots like Gurajada Appa Rao
and plays and other works of Kandukari Veersalingam, They |
alsd referred to the story of Alluri Siterama Ragu ( a patriot
who fought against the British rule ) in Burrakatha,
Interepersed with such songs, the casettes recorded NIR'S
speeches in which he lemented that in the land where Gurajada
had left his foot-points, the land which is sozked by the blood
of Alluri, the land which had produced great poets like
Nannaya, Tikkana, Errana and more recently leaders like

Sriranulu and érakasan, a land which had produced such poets,



71

Social reformers and heroes, now has leaders who were ®lling
its pride and prestinge and self-respect on the streets of

De 1t , %9

The pemphlets and 1ife-size posters projected imagery
. which by implication promised good and clean government, One
booklet in cdlow consisted of mythologicel and historical roles
which NIR had played, In between the portraits were trief
wr ite-ups, characterizing those roles, The pictures are those
.of NTR in -the roles of Krishna, Karna, Bhishma, Veéra Br ahmendra
Swamy, Sri Krishna Devaraya, Sri Rama and Bralma Nayudu - in
that arder, It can be seen that all India mythological figur es,
toghher with more recent and local sainxts and rulers are depicted
in those pictures, Each of these figures stand for certain
ideals like politicsl shrewdness, bhakti, valour, sacrifice,
seadlar sttbtiide amd social refom x'espectively.30 Although
the appeal is to the Primordial sentiment, the images and symbols
recall the composite aulture of India, In this respect the
- Telugu Desam movementis very different from the Dravidian |
movement in Temil Nedu which was more fundamentally a
breakaway movement, In both these cases, there isv_\appeal to the
primordial sentiments of people, The film medium was
effectivelyused to convey meassage in Tamil Nadu where as
the im=2ge was ef_fectively exploited in Andhra Pradesh,

Even in Tanilnadu in leter yeers of the movement, film-

stars were employed for political mobilization,



Now we turn to a more detailed study of Dravidian

movement and the impact of film medium on Tamil politics,
This should give us a btroader understanding of the role
of filni and filmpersonalities in politics,

n Tamil Nadu

Draﬁdian movement in Tamil Nadu was started for
the upliftment of non-Brahmins of South India, ¥While
organizing Dravida Kazhagam in 1944, E,V, Ramaswany Naicker
sought to extend his movement for social reform and uplift
to the demand for a separate and independent state,
Dravidastan.In 1945, the object of IK was proclaimed to be the
achievement of a sovereign Indepezaderlt Dravidian Re'public,
which would be federz=1l in nature with four hnitS' corresponding
to the linguistic divisions, each having residuary powers
and autonomy of administration, Later the character of
the movement had entirely changed, Hardgrave, who studied
the movement put it: "The movement hss been transformed
. under the ifnp act of social mc‘)bilization and accommodation
by government, from a secesSionist movement, based on the
glories of a resurrected past and a vague and impossible
hope for the future, to a political party, resresenting
an increing specificity of interests and a germinal
acceptance of basic democratic, electowal and parliamentary

vaues and principles."31
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The Dravidian movement could bring the people of
Tami Inadu an awsreness of itself as a eommunity, The movement
- was able to achieve this through an expression of primardial
identification, The base of the movement comprieed urban,
semi-urban, unemployed middle class youth, The IMKg as a
ca.talyst for »social'mobiltzation, has effectively exploited
the identity anxiety of the transitionel individual in his
movement foom a primardially determined universe of family,
caste and villsge to an urban environment, The widening of
the base of the movementtook place later, To- quote Hardgrave
again: "Through its appeal to basic language nationality con-
sci-ousness, the party has gained increasing suppdrt as the identity
hor izon of Temil people expanded under the impact of concomitant
forces of communication, urbanizstion snd industrialization," %

‘The film has een a major vehicle of Drgvidian

movement, 2nd its effect and penetration may be measured in
the rise of IMK and its victory in 1967 elections, Early
Tamil films were lzrgely mythologicals but with the first
social films in 1936 cané an infusion of politics. The
Congress sought to use the motion picture for mationalist
propagande, While the Congress in Tamil Nadu mzde early
use of film, it was only the party of Tamil nationalism,
the IMK, thst took film seriously as a vehicle of politic\al
mobilization, The leaders of the IMK regarded film-zs the
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mést important ért form because it was the most popular,
Writers and actors who had matured in the touring dramatic
companies associated with E.V.R's self;reSpect movenent caﬂe
to dominate the Tamil screen, From the 'guerrilla theatre' of
Temil netionalism, they Wrought anti-northern, antir armin
themes, Their Tamil was purged of sanskritic elements in
assertion of Dravidian self-respect, The golden age of the
Temil kingdoms was resurrected on celluloid. Brahmins were

portrayed as sinister and foolish, 3

The Dfavida Kazhageam, in spite of the appeal to thg
masses, remained a quasi - military organization and hasically
el itist in character. Seeking democratic party organizationf‘jw:’
end electorel involvement in the newly independent India, a |
dissidentfaction troke with E.V.R. in 1949 and founded the
MK, Anong those joining C.N., Annadurai, its founder, were a number
-0f Temil stars, including K.R. Ramaswany, S,S, Rajendran, and

Shivaji Genesan, and later M.G. Ramachandran,

Eerly IMK films, like 'parasskti' were basically
oriented to ‘social refarm, But as the 1957 elections neared,
the partj chose less obtzfusive themes with more of specifically
political flavour, The denand for a separate state of Dravidasthan
used to be couched in 'folklare' films in which hereo (MGR) would
struggle against the evil despot. Dialogues used to refer
obliquely to contemporary politics and gradually phrases introduced -
to refer to party, a reference to the rising sun, symbol of the

party, or Anna, Annadurai, Herg we refer to some of the



films to get an-idea of how film medium was used to propagate
~farty ideals, In the folklore film *Nadodi Mannan' (Vagabend
king) 1958, there were numerous references in song and
dialogue to 'Dravida!, In the film, dan adaption of "The
Prisoner of Zenda', MR, crowned King, issues a decree that
could havéeasily passed for the DMK election manifesto., In

' Addimei Penn!, Jayalalitha points to the rising sun and tells
MGR, 'Thet is our God, Pray'. 'Nem Nadu' is perhaps the
ultimate in this series, The film, remzke of an earlier Telugu
hit, exposes administrative corruption and- social evil and is
given a particuler IMK flare, MGR makés his appearance wearing
the party colurs - a red shirt and a Black trouser. Throughout
the film, the red and black combination gppears, Annadura's
portreit hangs on the wall in almost every scene, accompanied
by pictures of Gandhi, When MGR, the sacrificing government
clerk turns politician in the cause of the' poor and # seeks
election, his posters' are in the i'ed end black form as that

of IMK, With MGR's election victory, a song Proclains,

'The Sun is rising, history is changing, and now everything
will be alright.' The film concluded with a self-r espect

marrircge under a2 statue of Gandhi. 34

Thus, there was a conscious gttempt on the part of IMK
leaders, to use film medium for the propagation of party ideals,
Karunenidhi, writer of the film ‘Parasakit ( 1952 ) said: 'My
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intention was to introduce the ideas and policies of social
reform and justice in the films and bring up the status of
Tanil language as they were called for in IIVLK' policies,! He also
said, 'We say that &t should be for prOpagafxda - for the people
and for soclety,'>? Thus the films of both C.N, Annadurai and
K'arunanidhi were vehicles of Social fefo;wn and party propaganda,
Their themes were widow remarriage, untouchatd lity, the self-
respect marriage, zamindari abdlition, prohibition and 'religious
hyp'ocrisy. IMK leaders have recognized the ‘fact that cinem= is
the only form of entertainment for common man, They have made
use of it for social reform,. In every story they introduc;ed

amusement with instruction and ideelogy wherever possible,

The two stsr politicians of Tami~1 Nadu were also
initially groomed in the Dravidian movement, Later Shivaji
Ganesan joined in Conéress and MGR founded his own party,

Annz IMK snd became the &ief minister of Temil Nadu in 1977,
The relztionship between the party and these herees wx were
mutually reinforcing, Their popularity was due to their ,
aséociation with Dravidian movement and the parties they repre-
sented also benefited by their star appesl. Their film and
political careers sre, thus, élosely linked fo each other,

'In 1949, Ganesan gppesared in a play 'Chandra Mohan',
written by C,N, Annazdurai, which depicted the triumph of
Mar atha hero Shivajl over the Breéhmins, Shivaji was one of the
founding members of the IMK, when it troke with Periyar in 1949,
' Séon afterwards Shivaji gppeared in a leadingrole in the
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film (Prasakthi' ( 1952) for which the screenplay and dislogues
were v&‘itfen by Karunanidhi, The film attacked injustice and

: 1nequalities. of society, The scene for which the film is
famous showS a priest molesting a girl inside the témp le _
precincts, In the following years, Shivaji acted in many films,
a third with a criticel hundred- day run, a mark of success.
His films were both historicals and socials with considersbly
varied roles wﬁich wo‘n him more than a dozen president's
swards, In 1960, for his role in Veera Pandya Kattbomman '
Shivaji received the best actor award at the Aﬁ'o-Asiah £ilm
festival held in Cairo, In 1966 presidentof India conferred
'Padnaaree’ ‘in recognition of his contribution t.o the strge

and screen of South Indis =nd of his charitable and nationsal

activities,

When he was in D’IK, Shivaji was never really involved
in perty activities even though he was asSociated with it, In
1961, he extended his support to the new Tamil Nationalist party,
a split from IMK, When the party was dissolved and its ‘leader,
E. V.K. Sampath, Jjoined Congress, Shivaji followed, Now he is
with Congress (I) and was made a Rajya Sabha member in 1982,
following the death of Nargis Dutt,

Shiveji's generosity is an importznt element of his
fan imefe, He contriuted one lakh rupees to the miﬂ’-dayx meal
progremme to the x school children and also food and money
for the relief of Madras food victims in 1962, He used to
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maintain a dranatié troupe of hundred members and regularly
held benefit proérammes for schools, hospitals and charitable
institutions, He also msde substantial public contribution of
gold to the Prime Mini ster's Defence Fund and also staged

benefit programmes for it.37

M. Gopala Remacheandra®,popularly known as MGR, is
a Malayslee, born in Kandg, Sri Lanka, Poverty stricken,
their family moved to Tamil Nadu, At the age of six, MGR entered
‘the Madurai Original Boys Comp-=ny, é dramatic troupe and
learned dancing, acting and sword fighting, which later served
him well in his filﬁx career, In 1954, Karunenidhi offered him
e leading role in Melai Kallan (Dacoit of the mountain), It
was & great success which trought fame to MR and he son joined

the IMK,

The typicel MR film is a morality play filled with
purity and integrity reminiscent of the classic Merican
western in .which-good inevitebly triumphs over evil. The
vi llaln is partrayed as embodiment of evil, save the love he holds
for his beautiful dsughter, The hero is all virtuous,
In love scenes with heroine, he is invariably the
persued rather than the persuer, The hero is a goody-goody man and
the heroine, 8 saintly‘ aareature, The incidents czn be changed
a little, but the basic characters are always the same, The
claimax brings the defeat of villainy, uplift of the poorg,

and fulfilled romsnce in a self-respect marriage. The
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'ﬁlms are filled with references which blur the role and actor
into one which made MR a progection of his screen imsge., In

' Enga Vittu Pillai (The Son of Our Hane) he signs: "If you

follbw me, the poor will never suffa, First Christ came

and preached, then Gandni ceme and preached (but hepeople

have forgotten), Now I will get things right,' In 'NamNadu',
about which alresdy meattion is made, the hero is introduced in a
series of short episodes, He helps/an 0ld woman to .wallf across
the street; captures, saves suall children from eating unclean
sweets, Later in the film, he captures a ration-shop dealer
selling goods illegally, Like Shivaji's MR's image has also a
1ot to do with his genarisity which is well publicised and is

an important element of his i:ane. After torrential rains, he gave
raincoats to 6,000 rickshaw pullers in Madras, When fires had.
destroyed some Madras hutments, he gave a lakh of rupees for
relief, | |

In 1967, the IMK won elections in Tamil Nadu and MR

also became a member of State legislature, Just a few

months before elections, he was shot at by M,R. Radha, who

acts af a typical villaein in Temil films, over some dispute,

arising out of pet‘sonai end political conflict, MR conducted

his £ campalgn from his hospital bed, Later he was made the

party treasurer, With the death of C.N, Annadural in February 1969,
Karunanidhi beceme chief minister, In 1972, MR broke with |
Kearunanidhi and formed Anna DMK, named in hdnour of late C,N. Annadu;f
M&R accused IMK of rampant corruption and of betrayal of Anngdwrai's

principles,"38
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In 1977 Lok Sabha elections, AIAIME formed 'Progressive
Front" with Congress apd ®PI. 1t bagged 35 of the 90 seats it
contested .and polled 58 per cent of the wtes, The opposition
parties, IMK, Congress(0) and (PI(M) won together only four out
of theirty.nine seats they contested, It is to be‘ noted that
Karunanidhi's government was suspended one year before the
electibns. In the assembly elections held in the same year
"~ AIADMK-CPI(M) front won 142 of the 234 seats contested, wheress
DMK, going alone, Zecured ml& 48 seats, ALABMK assumed office
on 3 June 1977 with M,G,Ramachandran as Chief Minister,

MR 's rise in political career owes no less to his
"Screen image as he could become chief-minister of a langusge
and nationality conscious Tamil-Nagdu despite being a Malayalee
by birth, As already mentioned his image and party influence
were mutually reingorcing, In one of the surveys conducted in
1969 by Hardgrave and Anthony C, Neidhart, the relationshi@
between star-preference and party-affiliation is explored,®
Among MR ‘fans 81 per cent voted far IMK in 1967 elections

in urban aress, wherees—73per_cent voted—for MK in-1967 -elections
in-wurtan areass, whereas 73 per cent in rural areas, In 1962
elections'the corr eSponding figures were 75 and 58, The
results thus confirm ciosé relationghip between favour for

MGR and sypart for the DMK, They say thst Star preference
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has the highest predictive value of any variable in determining
party vote, However, they caution us that it is not to
establish a causal relationship, Hardgrave and Neidhart

wrote: "It is highly probable that the dominance of MGR

in the Tanil films, as well as involvement of both Annadurail
end Karunanidhi es film writer and producers, was a wital -
ingredient in the IMK's rise to power and a powerful

testament to the influence of film on society, "40

What are the similarities and dissimilarities in the

influence of movies on politics of Andhra Pradesh and

Tanil Nad? In Tamil Nadu there was a conscious attempt by
the Dravidian movement to use the film medium effectively for
political purposes, They conveyed their ideas and programmes

through film effectively and star image of actors -was also an
important element in political mobilization, The building af

larger-than-life image was also alded by clever publicity,
apart from acting in films. ' In the caSe of Andhra Pradesh, this
work ed retroSpéctivély. There was no conscious attmept to mix
colitics with cinema, rather they tried to be away from it,
Unlike MGR and Shivaji, NIR was not directly associated with
any politicel party of movement, At the time of Joining in
politics, his legitimacy was only being a top actor with
impeccable reputation for sincerity and hardwork, He revealed
that his intention to Join poli‘ki cs wagoexpxjess his gratitude
and fepay debt to his fellow.Telugu men for honouring him as an

artiste,
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at a time when their identity and self respect is in danger,
While his stagr-~image gave him an initial boost, clever
campaigning convinced the electorate of his mission of
restoring self-respect of Telug: people, While numberof
factors helped in the triumph of Telugu Desam, NIR's good
and godly image isS no unimportsnt one, It gave him the change
to speak on behalf of all Telugu people and represent their
grievances against Congress rule, In both Tamil Nadu end
Andhra Pradesh, the language-nationality £actor played a
domingnt role énd the leaders have effectively exploited
this p:rimordial'sentimen_t.
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An attempt is made in the foregoing chapters to’
analyse and understand the impact 6f £1im medium on society.
'To understand. the impact of any medium it is also necessary
to examine it‘'s nature and contemt, for the néture of the
'impact is determined by them., The stuay was mainly concerned
with, what may be termed as, the phenomenon ot NTR. It
started with the assumption that he could be successful
not irrespective of being a popular tilm hero, but also
because of it. It is not to deny other significant social
andéd political factors, but to eiamine the role ot a particular
element, given the presence of other factors. It is a
significant'development-1n Indian Politics, for a second
time in in&ia first peing the case of N, a filmehero became
a chief Minister, It is also of some interest to note that
others who wantea to emulate him in aifferent states anda

at nat{onal level, could not be as successful as N.T.R.

this
surel there should be equally good reasons for o
' %ﬁen in a society establishma political leadership

tails and a vaccum is created, those who have a good image
in she non—pdlitical fields stand a good chanﬁe of being
_elected as political leaagers. 1his is what was exemplified_
in the case of N.T.R. When the ruling party ana opposition
£ail to win the_confiaence of people, a non;political
alternative is tounde This will depena on other factors
like political culture of a particular society., It is in
this tramework that an‘attempt was made to analyse the

impact of £ilm medium on society,
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The important characteristic of film is that is8 is suited to
create and serve fantasies, The appeal lies in its creation
of illution of reality. Still photography, from which the
film developed, records the reality as it is., The two confli
cting tendencies are round in film medium from its inception.
whide lumiere brothers used it for the second purpose, Melies
for the first, It is in narrative film that the two tendgnciel
exist side by side, The photographic realism is combine with
dramatic illusion. The audience reaction is also examined in
the second, chapter, where it is said that film serves the
conscious fantasies of the people. It is more akin to day-
dreéming than a dream. |

It is in the nature of film medium that it creates "Starsy
They acquire a particular kind of image which‘trahscends each
" of the film in which they appear. They also stand in a
particular relationship with addience, It is not peculier
to only Hollywood cinemaf .Their'pobularity will depend upon
the culture of a particular society. In India, film is the
only form of entertaimment for many people, It has replaced
traditional formsbof entertainment and acquired the status
of *‘popular culture' in society. Popular culture is the
- answer the demands of a society in transition. If fills
the gap between *folk* and\‘elite‘ Culture, 1In everf soCiety
a gap exists between. them, more so in India, Cﬁanging social
conditions will bring new demands.wh1Ch are catered to by
popular culture, Films in India have acquired the rﬁle of

ﬁ .
fcultural 1eade{~§h1p‘ by setting trends in various fields,
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Content of the films is also an important factor to
examine in tuis context, The audience reaction will depend
on'and also is determined by it. The various influenceson
Indian Cinema Shaped its content, The dominant external
influence is Hollywood film and internal influences are
many such as the literary and epic traditions. Cinema being
a replacement of ‘foild entertainment‘ has also incorporated
some ot'Lts elements, The popularity of film is also because
of certain social conditions like low economic aevelopment,
hagh rate of 1i1lliteracy and erosion of traditional forms of
en;ertdtnmeu:. The resuit of the two faciors, nature of tiim
meaium and content of popular Indian cinema, is the immense
popuiatzty of filme=heroes to a great extent and others

associated with it to a lesser extent,

Political culturre in India is largely of non-participative ,

PR s e

nature, The mode of evaluation in different field like
politiéal, economic and cultural is not deeply internaiizea,

Ia advanced societiews where the division is clearly made,

the popularity in one field may not bpe generalléed to othgr
spheres, But in Inadia, the social and cultural conditioné
enabled a popular f£ilm hero like N,T.R. to become successful
in political fie#ld, As repreatediy made clear, it is not to
deny the 1mportadce of éther factors like political and social.
Here the problem is analysed, onily trom a particular point of

View,

Film has a tremendous potential to be used in polities
in a sog;ety iike Inalé. It is oniy in Tamil Nadu that this

was successfully exploited. Here the fiim carried the potiitical
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mesage and helped in the rise of DMK tO poﬁer. Even in famil
Nadu, film~-herces played no unimportant roie, They were the
drawing-cards for masses. The popularity of shivaji ana

MGR as well as thé DMK was mutaally reinforcing. MGR could
successfuily become Chief Minister in 1977, after splxtﬁlng
from DMK and forming his own AIADMK. It 1s significant to
note that in both states, that is Tamil Nadu and Andhra
Pradesh, the draive wags agaiﬁst the centre and congresé partye.
In both the states there is aséertlon of regiohal identity,
The nationaiity question also played an 1mportan£ role., The
assertion of the people in both étates as belonging to a
particutar regioﬁ ana linguistic group was strong. This

also underscored the importance ot primordial factors in
Indian poiitics, - NeT.R. couird successtulily rouse the

. sentiment ot Teiugu people because of he being a popular
film-hero in Andhra Pradesh and having acgpired a particular
kind of image; and not irrespective of thém.v The role «
this factor was exemplified in the type of campaign he
carriea out., while all political leaders try to aéqﬁire a
.good-image among people by clever publicity, this was fulfilled
in the case of N.T.R. betore joining politics itself, Plierhaps
because of thé lack of the coriesponding social and political

conditions that others could not be an successful as N.T.R,

This factor is more in the nature of dependent variable than

an independent one, However, tilm provéa to be an important

medium to be effectively used,
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