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I. INTRODUCTICN : THE VICTORIAN MIND-SET AND GEORGE ELIOT'S CREDO



It may be taken-asqaxiomatic that 'In all sdcietieé,
the arrangement between thé‘sexes is an uneasy one
involving tensions,>separation, and segregation' whether
it operates in 'obviéus ways' or does ‘penetrate to the
level of the subconscious so that males and females who
associate intimately ... can nevertheless inhabit separate
phHenomenal worlds- and stumble around in quite different
libidinal territories.'l what shape does this arrangement
_take-becomes particularly relevant and interesting in the
context of George Efiot's novels which display, as Pauline
Nestor noﬁes with some regret, ‘'tendencies to define female
characters in relation to men rather than each other;'z

Nestor's observation. can hardly be accepted wholesale.
‘Nbre than one critic¢ has remérked on the comparisons and |
contrasts which inform George Eliot's novels, And women
characters are~defined by being cbmpared fo and contrasted
with each other in her works. Who can forget Dinah Mo#ris
and Hétty Sorrel coming élose to each other in é moment, of
crisis when the entire world seems to have forsaken the
léttef. Or the effect-Dorothea Brooke has on Rosamond

Vincy, Dorothea, in fact, ‘used to despise women a little

_ 1 Dean MacCannell and Juliet Flower MacCannell, "The

Beauty System", in Nancy Armstrong and Leonard Tennenhouse
ed., The Ideology of Gonduct: Essays on Literature and the
History of SexualIty(New York and London s Methuen, 1987),
P 206, .

2 Female Friendship and Communities: Charlotte Bro té '

George Eliot, Elizabeth Gaskell(Oxford- Clarendon Press, -
1985), p.167.




for not shaping their lives more and doing better things,'3
but 'once'She is herself forced to experience the cons-

- . i
traints imposed by her gender, her sympathy for other women

expands until it even encompasses someone who appears to be

a successful rival.!4 Nestor herself observes:

Eliot's view of the nature of women is‘deeply ambi -
valent, recognizing at once the positive, sustaining
role and the divisive, destructive element in women's
various and inevitable interactions - as commnity
members, participating in the same rites of womanhood,
sexual rivals, spinsters and wives, mothers and
daughters.5 '

dne.may, however, also find what Nestor calls ‘deeply ambi-

. valent', & balanced and realistic outlook which habitually
takes both sides of the coin into account, Like E.M, Forstex,
one can say, she refuses to play ‘the old game 6f antagonis-
tiec principles' and therefore disappoints those who are

looking for ‘sheer coercive powér.'6

Nevertheless, Nester's observation serves to under-

score the emphasis which the interaction of sexes gets in

(Harmondsworth: Penguin, 1983), Bk.6, Ch,54. All subsequent .
references are to this edition and will be included in the text,

% sandra M, Gilbert and Susam Gubar, The Madwoman in
-the Attic: The woman Writer and the Nineteenth-Century
Literary ITmagination(New Haven and London: Yale University
Press, 1979), p,?}?.

5

op.cit.

= 6 Lionel Trilling, E,M, Forster('i944; rev, edn,, Londong
Hogarth, 1967), pp.15-6.




the novels of George Eliot, On George Eliot's own admission:

'Assuredly if there be any one subject on which I feel
no levity it is that of marriage and the relation of
the sexes...7 o

A récogﬁition of the importance of man-woman relation-
éhip in George Eliot"s hovels almost automatically neceési-
tates an examination of ﬁhé Victorian mind-set, of the
mental outlook she shared and faced, followed or challenged,
It is not so only becauséf}he circumloguacity or downright
reticenge with which one habitually associates the Victo-

' rian age in context of matters sexual but also because of
George Eliot'é position as a woman wtiter. Besides, 'she is

the moralist of the Victorian revolution'8

as such,

To Seaman, 'Thé word‘"Victorién"ﬂ like all such terms,
is misleading, Victorianism neither began in 1837 nor ended
in 1901,' To him, *The Victorian age cannot thus be thought

of as wholly contained within the sixty-four years of the

Queen's reign, since men's ideas and attitudes, once acquired,

and their institutions, once established, change more slowly

than history books sometimes suggest.'9 Nonetheless, Seaman

7 Gordon S, Haight, Geerge Eliot: A Biography(1968; rpt.
New York: Penguin, 1985), P:lsgl

8 G.M., Young, Portrait of an Age: Victorian Aqg(1936:
rpt.  Oxfords Oxford University Press, 1986), p.3.

- % 1L.c.B, Seaman, Victorian England: Aspects 6f Ehglish
and Imperial History 1837-1901(TLondon: Methuen, 1973),
pp~.4..5. . B ‘

\
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and hosts of ofherslhave written about the Victorian England,
nay, e?en Victorian Europe and Victorian world, and- found
dharacteristics.to distinguish the age, For however impere
fect the approach, . there does not appear to be a better
oﬁe availablé. Let us then assume : that something like a
distinct victorian mind-set may be isolated relevantéyo our

i

- needs and purposes,

George Eliot came on the iiterary scene after.a'number
éf women writers had already distinguished themselves
towardsrthé close of the eighteenth-century or the early
ninetéenth;century'- Fanny Burney, Mrs Radcliffe, Jane
Austen, Maria Edgeworth, Jane Porter, Lady Morgan, Mrs
Inchbald, Mary Shelley, Mrs Opie etc. To Hugh Walker, 'The
development of prose~fiction called into existence é class
of fémale wfiters, which gained stability from the growth
of a more liberal public opinion with regardito the positiemn

and functions of women.'10

Public opinion might have become relatively liberal, °
but still a woman writer had to contend with many limita-
tiens and prejudices just because she was a woman, Admit-

' Yer

tedly,George Eliot*s attitude to(name was complex, but one

of the reasons why she chose the ﬁen-name was also to

10 Hugh Walker, The Literature of the Victorian Era
(date of original publication not available; first indian
rpt, Delhi: S.,Chand & Co,, 1955), p.501,




ensure that her novels'were considered purely on merit,

irrespective of the sex of the author. For:

3

'No sooner does a woman show that she has: genius or
" effective talent, than she receives the tribute of
being moderately praised and severely criticiged.
By a peculiar thermometric adjustment, when a
woman's talent is at zero, journalistic approbation
is at the boiling pitch; when she attains mediocrity,
it is already at no more than summer heat; and 1f
‘ever she redches excellence, critical enthusiasm

drops to the freezing point, 11

Ckaflot‘ce Drowte's
This was evident in the case'of<Jane Eyre. Thus explaining

the necessity of the pen-name, George Henry Lewes reported

to Blackwood:

When Jane Eyre /sic/ was: finally known to be & woman's
book;'the tone noticeably changed. Not that I believe
in the possibility of anything adventitious permanent- '
ly hurting a gbbd book, but there is something tempo-
rary in the success of a novel, and one may as well
secure all adventltious aids, 12

George Eliot was not in favour of the effacement of the

feminine self though she asked women to substitue the hard

11 George Eliot, "Silly Novels by Lady Novelists"(leas),

ih Edwin M, Eigner and George J. Worth, ed, victorian Criti-

cism of the N0vel(Cambridge- Cambridge University Press, . .
"1%85), p.179.

12 yaight, Biography, p.268, )



drudgery of real practice for feminine fantasy of self indale-

gence.13 She firmly believed that women writers had a

'‘precious speciality, lying quite apart from masculine aptd -

14

tudes. and experience,!' " But she did not like the ‘extremely

false impression that to write at all is a proof of superio-

15 But to be treated cavalierly or conde-

rity'in women , '
scend}ngly because of being a woman writer was someﬁhing
quite intolerable, The smokescreen p}ovided'by the pseudomym
blew up soon, however, and contrary to Lewes'é;hope that
they *can't now unsay their admiration', the editor of the
Athenaeum, William Hepworth Dixon, at once seized the oppor -
tunity for ; vicious attack-~ 'It is time to end this bother‘
about the‘authorship of "Adam Bede", The writer is in no
sense a great unkhoWn;‘the talé, if bright in parts, and

such as a clever woman with an observant eye and unschooled

moral nature might have written, has no great quality of
d. .16

any kin
In her excellent work, Elaine Showalter has given us

an,analysis of the prejudices a woman writer had to counte-

nance in the course of her career, First of all, they were,

13 Elaine Showalter, A Literature of Their Own: British
Women Novelists from Bronte to Lessing{Princeton, New Jersey:
Princeton University Press, 1977) Subsequent references to
this book within this chapter have been included in the text,

14 George Eliot, "Silly Novels,..", p.180.

15

16

Ibid., p.179. | , ‘ ,

Haight, Biography, p.290.



obviously not always wrongly, chSidéred to be imitators of
men, G.H. Lewés in his'essay “The Lady Novelists®(1852)
wrote - 'To write as mén write is the aim and besetting sin
of women; to write as women i8 the real tésk they have to
perform. '(Showalter, p,é).Tb J.S, Mill, women could have

'a literature of their own' only if they lived in a di fferent

country from men and had never read any of their writings,

Since this was not possible, women, he argued, would always
be imitators and never innovators.(Showalter, p.3) And Mill

was one of the sympathetic commentators,

" Secondly, writing was a vocation and ‘vVictorian women
were not accustomed to choosing a vocation; womanhood was
a vocation in itself.'(Showalter, p.21) The woman was the

tangel of the house'; what more could she ask for?:

... this was the question any Victorian woman with the
will to write would have had to ask herself: what did
God intend her to do with her life? When did obedience
to her fathef and husband end, and the responsibility
of self-fulfillment become paramount? The problem of
obedience and resistance that women had to solve in
their lives -before they could begin to write crops up
in their novels as the heroine's moral criéis;
(Showalter, p.34) -

Then the very ‘'training of ?ictorian girls in repres-
sion, concealment and sel f-censorship was deeply 1nhibiting,
esPeéially for those who wanted to wriée.' The women writers
Had always.to be consciously on guard against ‘coarseness?
~'the term Victorian readers used to rebuke unconventional
language in women's literéture.'(Showalter, D.25)

1



The portrayal of matters sexual was Eonsidered simply

beyond thém, 'In "The False Morality of Lady Novelists", W.R,

Greg argued that woman's sexual innocence would prevent her

ever writing a great novel.,' He wrote:

Many of the saddest and deepest truths in the strange
science of sexﬁai affection are to her'mysteriously
and mercifully veiled and can only be purchased at
such a fearful cost that we cannot wish it otherwise,
The inevitable consequence however is that -in treating
of that science she labours under all the disadvantages
of partial study and superficial insight, She is des-
cribing a country of which she knows only the more
- frequent and the safer roads, with a few of the
sweeter scenes and the prettier by-paths and more
picturésque detours which be not far from the broad
and beaten thoroughfares; while the rockier and lof-
tier mountains, and more rugged tracts, the more
sombre valleys; and the darker and more dangeresus
chasms,'are“never trodden by her feet, and scarcely
ever dreamed of by her fancy. _
(Showalter, pp.26-7)

One has only to recall the éomplex portrayal of Arthur
Donnithﬁmne's and Hetty Sorrel's innef psyche bef&re and
after Hetty's seduction, the treatment of Méggie Tulliver's '
various 'temptations', and the presentation of Dorothea-
Casaubon and Lydgafe.Rosamond‘marriages to realize how

mistaken critics like W.,R, Greg were,

Despite the various handicaps from which women suffered,

really and supposedly, however, suddenly there were more

women writers on the fictional horizon than ever and to many



N -

it seemed like an invasion so much so thét to the above W.R,
‘Greg it seemed, in 1859, that"ﬁhe supply of the fiction
market has fallen méinly into their hands. '(Showalter, p;37)
If this accoﬁnt is not factual but, as Showalter argues(p.4OL
pefcéptual, then it serves to emphasize that women writers
even 1f to their contemporéries in fhe nineteenth centufy'they
were 'women first, artists second'(Showalter, p.73), couid

.no longer be ignored, So much so that 'Through the 1850s

and 1860s there was-a great increase in theoretical and speci-
fic criticism of women novelists, Hardly a journal failed{
to publish an essay on women's literature; hardly a critic
failed to express himself upon its innate and_pptential
qualities, '(Showalter, p.74) But this hafdly meant a cessa-
tion of double standard and hostilities,. The women writers
.were even accused of 'being engaged’in a kind of aggressive
conséiracy to rob men of their markets, steal their subject
matter, and snatéh away their young lady readers' and were
seen to dominate 'because of supérior'numbers rather than

superior abilities,'(Showalter, p.75)

It was élmost taken for granted that women produced
inferior works., The onl§ thing left was to assign reasods.
To phrenologists, it was because of brain structure of women,
an idea to which even George Eliot succumbed,(Showalter,

pp.77-8)" Then, of course, women had limited experience, And,

‘as 'angelic beings', they were not supposed to feel passim,
anger, ambition, or homour and therefore did not have much

to express-anyway. And if they had experiences, they must
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keep them to themselves, or share them with intimate‘women !
friends, gut never, never with ﬁen.(Showalter, PP.79-82)

All this accéunﬁed for most of the real and imagined weak -
neéses of women novelists. And, in fact, if they were still
considerea £it to yfiﬁe novels, it was only because the
novel itself was considered trivial as, ironically, eyeﬁ
G.H, Lewes argued: in his pre-George Eliot essay, "The-Lady

Novelists" ¢

The domestic experience which form the bulk of woman's
knowledge finds an appropriate form in novels; while
the very nature of fiction calls for that predominance
of Sentiment which we have already attributed to the
feminine mind. Love is the staple of fiction, for .it
' forms the story of a woman's life', The joys. and
sorrows of affection, the incidents of domestic 1life,
assume typical forms in the novel, Hence we may be
prepared to find women succeeding better in finesse
of detail, in pathos and sentiment, while men generally
succeed better in the construction of plots and the
delineation of character,

(Sshowalter, pp.86-7)

In keeping with this kind of outlook, the game played
with the anonymous or pseudonymous booKs was to apply the
set' literary stereotypes and thereby determine the sex of the

author and then to judge the work accordingly, This practice

Continued despite‘many mistakes made in the process.And the dis-
covery that the aufhor behind the pseudonym was a woman,
éSpecially if the novel was-a powerful one, as happened in !
the case of Jahe Eyre(1847) and Adam Bede(1859), only

.

dismayed. the critics and reviewers,(Showalter, pp.91-2)
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It was, éhen, in such an atmosphere that" George Eliot
wrote — an atmosphere thaﬁ even when not openly and outright
hostile was almost never henevolently disposed towards &
woman" writer, more so wheh that woman happened to be talented
rather than ‘'silly'. One needs to know all this in order

properly to appreciate George Eliot's achievements, for:
Her_ novels are the profoundest examination of the
nineteenth-century individual in relation to his or her
environment and, in their consistent working out of her’
religious humanism in action, the greatest fictional
 embodiment of any philosophicai position in the

17
language,

In fact, in George Eliot's novels:

... the problem is further complicated, since the parts
may themselves be wholes, In all her work, the indivi-
dual remains tightly bound to the working of external
circumstances; the community respond@s to the larger
movements of English history; and the various lines of
plot converge, But this does not prevent selves, commm-
nities, or sub—piots} from retaining an autonomy, an
internal coherencé of their own. In coming to George
Eliot from Dickens to Bronte, one must be struck by

tﬁe independence that offsets interdependence.la

George Eliot dqualified for a place in F.R, Leavis's

The Great Traditidn(1948) as one of thos&~who._'not only

.change the possibilities of the art for practitioners and

. N

o 17 pavia Skilton, Defoe to the Victorians: Two Centuries
of the English ﬁovel(Harmondsworth: Penguin, 1977), pp.152-3,
18 Karenvcgase, Eros and Psyche: The Representation of
Personality in charlotte Bronte, Charles Dickens, and
George Eliot(New\York and London: Methuen, 1984), pp.164-5.
\ ,

\
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readers, but that they are significant in terms of the

‘human awareness they promote;  awareness of the possibilities

19

of life,' ~ Leavis, of course, was not thinking in terms of

gender, But his observations are no less apt in this

- context also,

First of all, 'Defying the contemporary view that

extensive mental cultiﬁation and self;asserﬁion were-

“unsuitable for women, Eliot moved in a sphere in which one

éf her séx was something of an anomaly.'20 Her life and

career as a writer was a challenge for most of the pre-

Conceivéd notions fegarding gender, So much so that critics
had to 'modify* their views or assert and redefine their
prejudices.(Showalter, p.90) And how could it be other-
wise when ‘the classic role of women' had been to be
‘denied the status of artist because they are supposed

somehow to become work of art themselﬁes':

Predictably, then,‘for quite some time Eliot saw
herself not as a creator of literature, but only

as an editor and translator whose skills in expres-
sion were to be subordinate to the meaning of
another's words, 21 -

19 (rpt. Harmondsworth: Penguin, 1983), p.10.

20 Shirley Foster, Victorian Women's Fictions: Marriage,

Freedom and the Individual(lLondon and Sydneys: Croom Helm,

1985), p.185.

21 Giipert and Gubar, op.cit., p.450.
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But the force of her genius demanded recognition, To recog-

nize her as a woman of great achievements seemed difficult:

It became less easy as George Eliot's career progressed
to see her simply as a reconciliation or opposition of
known poles, 'a man's intellect and a woman's heart, !
which was the first attempt to domesticate her writing

or exculpate her behaviour.22

¥

Gillian Beer sees a solution to the above problem in her
subtle analyéis of the sybilline status accorded to George
Eliot by her conteﬁporaries as in the celebrated record by
F.W.H. Myres~ofva convefsation‘with George Eliot at Cambridge

in 1873:

I remember how, at Cambridge, I walked with her once

" in the Fellows' Garden of Trinity, on an‘evening of
rainy May;: and she, stirred somewhat beyond her wont,
and taking as her text the three words which have
been used so often as the inspiring trumpet-calls of
men, - the words God, Immortality, Duty, - pronounced,

with terrible earnestness, how inconceivable was the

First, how unbelievable the second, and yet how
peremptory and absolute the third, Never, perhaps,
have sterner accents affirmed the sovereignty of 1
‘impersonal and unrecompensing Law, I listened, and

, night fell; her grave, majestic countenance turned
towards me like a Sibyl's in the gloom; it was as
though she withdrew from my grasp, one by one, the tw
scrolls of promise, and left me the third scroll only,

- awful with inevitable fates, And when we stood at
length and parted, amid that columnar circuit of the
forest;treés, beneath the last twilight of stariess

22 Gillian Beer, George Eliot(Brighton, Sussex: Harvester,
1986), p.26.




skies, I seemed to be gazing, like Titus at Jerusalem,
on vacant seats and empty hall, - on a sanctuary with
no presences to hallow it, and heaven left lonely of a
23 : :
- GOd )

In such descriptions of George ﬁliot, Gillian Beer traces a
solution to the dilemma that arose out of the refusal to
recognize the novelist's greatness as a woman writer and
the impossibility of éxplaining her away simply as one with
*aman's intellect and a woman's heart', Since ghe orthodox

stereotypes would not do:

" So another solution was cﬁosen.,She was'a sibyl':

woman as prophet, amazingly learned, exceptional,

peripheral, powerful but ;'Lnactive.24

25 5411ian

This view is also endorsed by Gilbert and Gubar,
Beer suggests that George Eliot hersel f accepted this label
of ‘‘prophetess' because 'The role émphasized‘disengagement.
It exempted her from being a part of the world of genetic
descent(it freed her from the éctuality and the metaphor of
motherhood) ., It gave a more than social meaning to the

activity of generalization, while avoiding religious ciaims.'

Not only this:

ghe metaphor of 'sibyl*' had another function, It
emphasized:that she was exceptional, both anomalous

o 23:Quoted in Basil Willey, Nineteenth Century Studies:
Coleridge to Matthew Arnold(1949; rpt., Cambridge: Cambridge-
University Press, 1980)', p.204,

24 Beer, op.cit., p.26.

25 op;cit., p,479.
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and distinguished, This aspect was, perhaps
unconsciously, wélcome to the admiring men by whom
she was surrounded, Her case did not make it necessary
to rethink the situation of all women. She could
.become.genius or freak rather than a representative

of the capacities of other equal, less-known wo‘men.26

Even if one harbours some reservations regarding the above
line of argument, one cannot reject that 'Her writing, by

being written, casts doubt on cﬁaracteristics according-
to gender or social place.'27

i)

when women- started writing fiction, they 'tended to
concentrate on depicting their own sex ... What women
shared was basically the need to respond both to woman's

. position in society and to6 the special role allotted the

28

female writer, based on that position.'“" This response

involved a protest against society's treatment of women, or
acceptance of an advisory role with didactic treatment of
the heroine's progress, or escape from both conformity and

protest through a fantasy that transformed the feminine

positzlon.29

26 Beer, iop.cit., pp.26=-7.

’

27 1bid, p.i.

+

28 B

- Aphra Behn' to Jane Austen(OxFord: Basll Blackwell, 1988)
p.107.

29 Ibid,
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But George Elioct was not satisfied with this limited
role, Instead, she veered between commitment to and with-

drawal from a specifically female orientation.'3O

She was
wary of taking too radical a stahd on feminist issues, or
the 'woman question' as such, partly because she recog;
nized that her active. support might do more harm than good |
because of her bolﬁness in 1ivin§ with Lewes, but also |
partly because of her conviction that 'woman does not yet
deserve a much better lot than man gives her.'3I‘Though ‘
she treats spinsters‘with more syﬁpathy than was grénted by
most of her predecessors and contemporaries, single women
do not get to prominence in her ndveis though some single
men. make their presence felt rather strongly, even the
misogynist teacher of Adah Bede, ,
what gets treated centrally in her novels is the
interaction of sexes in its different forms and dimensions,

And, in most of her novelss

...bthe movement of the heroine from sel f-absorption
to objectivity has its genesis in her suddenly altered
perspective upon a male protagonist, a perspective
which leads her to sel f-examination and thence to
self;knowledgé and greater- understanding of those

among whom she lives.32

30 Foster, op., cit., p.189,

31 G.S, Haight, ed, The George Eliot Letters(London:
Oxford University Press, 1954), vol,II, p.86,

;?'John Halperin, The Langmage of Meditation: Four
Studies in Nineteenth Céntury Fictlon(klms Courts Arthur
H, Stockwell Ltd., 1973), p.b52.
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Love and marriage in her hovéls, however, are not sig-
nificant simpiy for the ‘'emotional fulfilment in women's
lives!' as~a 'self-contained theme' but as 'both a key to and
‘@ touchstone for modes-of humén behaviour*® transcending
distinctions'of gender and ‘'presenting men and women as |
eéual units in a more general pattern of interconneétedness.'33
A detailed examination of George Eliot's treatment of-thev
conditions of marriage will be made in the fourtﬂ chapter
of this study, Tt must be mentioned here, however, thét

despite a desire to treat men and women as equal units inm

matrimony, an important difference shows through:

For the man a career ié open which promises the
fulfilment of his ideal, though he is hedged about by
the time and place in which he enters on that career,
Marriage is irrelevant to it, except in so far as it
will limit his economic freedom and, on this account,
he intends to avoid er at least postpone it, For the
woman on the contrary, marriage is the only conceivable
career, Consequently, she chooses a mate in the hope
of finding, through him, her opportunity to serve
humanity. She hopes to find a husband with gifts of

characéer“and intelligence superior to her own.34

The above passage describing the cdnstricting conditions of
Dorothea may be extended éo cover Hetty Sorrel and Rosamond
Vincy. Only, the lattef want husbands with gifts of ranks
and means. | -

33 Foster, op.cit., pp.192-3.

' 34 Joan Bennet, George Eliot: Her Mind and Her Art, )
(1948; rpt. Cambridges: Cambridge University press, 1978),
p.165, ,




18

Carlyle complained that the Victorian novels ‘made love
and marriage séem the main businéss of 1life', but how could
it be otherwise *in a society which extolled the family and"
regarded marriage as the "one gféat profession"@'35 Thus
from Ahfhony Trollope we have the unequivocéi assertionvtﬁat ;
the lessons of fiction shouid tappertain chiéfly to the
intercourse between young men and young women, ' and an
emphasis on '1oﬁe plot' as one of the five essential elements

of the Victorian novel.36

In her treatment of man-woman relationship, however,
George Eliot had to confront anbther problem, Almost no
male author was qﬁestiohed about the authenticity'of his
portra§a1 of women. But it was difficult for critics to
grant the éame to a woman writer in her portrayal of men,
To Leslie Stephen, for insﬁance, though Geerge Eliot's
'women are_drawn‘from the'inside', ‘her most successful

37 It is not a

men are substantially women in disgquise,!
éharge to be dismissed lightly and the next chapter will
discuss it in detail. But what seems to irritate'critics
like Leslie Stephen is that George Eliot's writings refuse
to subscribe to and endorse in toto the existing role

models, rather deflate them by pointing to their

inadequacies and detrimental effects on both men and women.

35 Patricia Otto Klaus, "Novel and Victorian women", in
Barbara Kanner, ed. The women of England: From Anglo Saxon
Times to the Present{London: Mansell, 1979), p.300,

36" 1114,

37 Lesiie Stephen, George Eliot(1902; rpt. Ludhianas: "
Lyall Book Depot, 1968), p.204.
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Tdeally, it wbuld be desirable to make an extensive
assessment of the interaction of sexes in George Eliét's '
fiction by taking into account a;l her novelé. But. the
limitations of time aﬁd space ha§e permitted the énalysis

of only three of theme viz, Adam Bede, The Mill on the Floss,

and Middiemarch. The three novels have been selected with

a view to representing the major achievéﬁents of her early

- and later phases, Other of her novels may be referred to

now and then, but the study will seek to concentrate largely
on these three, And that too with_full awareness' that the
everrcontinuing proéess of signification grants literary
works a parity with ever changingy'ever growing living

' Creatures, Ands

Very close and diligent looking at living creatures,

even through the best microscope, will 1eave room for

new and contradictory discoverie5.38

385 eorge Eliot, Felix Holt: The Radical(18663 rpt.

Harmondsworth: Penguin, 1977), Chap.xxii.




II., THE ROLE MODELS : SOCIAL EXPECTATIONS AND INDIVIDUAL RESPONSES



20

Mefian, or Mary Aﬁn, Evans, the reviewer, belletrist
journalist and translator, turned George Eliot, i.e. became
an ‘homorary man'l, to produce fiction., No one has been able
to put one's finger conclusively on a monocausal, final,
conclusive explanation for this need' for a male pseudonym.
One reason, however, as noted in the previous chapter; was
to escape being judged according to the pre-conceived role-
models of gender, a touchstone ageinst which it was
peculiarly the lot of a woman writer to be measured. True,
many women had written before her as women and won recog-
nition. SOﬁe had written‘anonymeusly but few had chosen a
man's nahe. Ahandine Lucile AurorelDudevant had become'the
celebrated George Sand and Charlotte Bronte had chosen the
somewhat androgynous Currer Bell, only to tell a woman's
story in first person, But then few women were in danger
of being judged' as the formidable translator of Strauss
and Feuerbach, and none had flouted the social code by
forming a union with a man alreedy married with children,
Her publisher was not.wvrried without cause - 'The dropping
.of the incognito. is the most serious part of the business
and will, I feel satisfied affect the circulation in
families of any future work.'2 Moreover, as Showalter has

shown:

... each generation of women writers has found itsel f,

—

1 Rosalind Miles, The Female Form: Women Writers and
the Conquest of the Novel(London and New Yorke Routledge
and Keégan Paul, 1987), P.35.

2Gordon S. Haight, ed, The George Eliot Letters(Londm s
oxford University Press, 1954}, vol,.ill, p.22%.
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in a sense, without a history, forced to rediscover
the past anew, forging again and again the conscious-
ness of their sex, 3

Talking of George Eliot's generation, she says®

One of the many indications that this generation saw
the will to write as a vocation in direct conflict
with their status as women is the appearance of the
male pseudonym, Like Eve's fig leaf, the male

. R 4
pseudonym signals the loss of innocence,

The problem, she notes, was that:

requrrel
cation - the will to write - nonetheless{a  genuine

]

Xfanscendence-of female identity, victorian women were
/4 - . :

__//;t accustomed to choosing a vocation; womanhood was a

wvocation in itself.5

Thé£ George Eliot'wés-fully aware  of these wider socio-

- 1. cultural implications has been already discussed, notably

with reference to her observation, quoted’in the previous
‘chapter, that while 'silly' lady novelists were béing praised
beyond anything ﬁhey deserVed, '*No sooner does a woman show
that she has*geniﬁs of‘effective talent, than she receives
' the tribute of béing moderately praised  and severely criti-
cized.'6 No wonder, then, that for her early fiction, notably

-
3 Elaine Showalter, A Literature of thelr Owny British
Women Novelists from Bronte to  Lessing(Princeton, New Jersey:
Princeton Unlver51ty Press, 1977), PP.11-2.

4 1bia, p.19.

> Ibid, p.21.

6~G‘eorge Elioct, "Sllly Novels by Lady Novelists"(1856)
in Edwin M, Eigner and George J. Worth, ed, Victoriam
Criticism of the Novel(Cambridge: Cambridge University Press,

1985), p.179.
0,i,3,M17:5(05,5)
: i8S
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Scenes of Clerical Life and Adam Bede, George Eliot's

narrator chose a male persona and them progressedito an

unsexed 'we' in her later novels,

In fact, the contemporary Victorian Opinién left
little scépe for grand achievements by women wriéers. if
they could write novels, wrote the syﬁpathetic George Henry
Lewes, it was, we have noted; only because the novel was
the 'appropriate form*' for the expression of 'the démestic
eXperience;;which form thé bulk of woman's knowledge.'
Besides, the novel called for 'that predominance of Senti-
ment which we have already attributed to the feminine mind."

And, women could write the novel because 'Love is the staple

of fiction' and it '" forms the story of a woman's 1ife."'7

Yet, if they embarked on to the career of novel -writing,

they were not supposed to achieve much:

For the symﬁatﬁies and powers of the‘man embrace those
Oof the woman, and though-many of his sentiments and
feelings are less delicate and intense, they are of the
same nature, -~ and besides, those of a woman are
habitually laid bare to him in life, even in their most'
secluded manifestations, But there is much in a man,
consisting less in particular feelings than in their
modes of operation, that a woman through her sympathiés
can never touch, and to depict which she is driven to.
the results of an experience for which her habits and
opportunities little fit her., Tf in a book the complete
and faithful portrait of a woman 1s drawn, and a wvital

7 G,H. Lewes, "The Lady Novelists"(1852) in Showalter,
op.cit., pp.86-7, .
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character unfolded through all its profound mysteries
and evanescent mani festations, .the work may still be
that of aman; but if a man's character be so drawn,

it is all but conclusive against its having:a woman

for its author,ez .

Which brings us'to the ppint where wé.left in tﬁe last
chapter, Men had the best of both worlds. They could portray
Qomen'more objectively and to draw men' satisfactorily was
their fbrte, nay their birthright, according to the

contemporary'perceptions of the victorian age.

In such.an atmosphere, to bé a woman novelist waévitself‘
a challenge.té the existing role-models for sekes. For, 'Even
rthough.novel writing was "%céeptable", and did not involve
a loss of social status for the middle-class woman,, the

"1ady novelist" aroused a great deal of comment'.'9 Ironically,

this followed the eighteenth-century when male authors posed

as women to get their'noveis published, Apparently, as soon
as” the novel became respectable, doubts began to be cast on

'b_women's ability to produce them,

Does woman essentially perceive everything différently
from man? Many of our contemporary feminists say, yes, In

their opinion, women simply cannot helped it marginalized

8 "Hearts in Nbrtmain and Cornelian®", Prospective
Review vi(1850) : 496-7, in Showalter, op.cit., p.148,

% patricia Otto Klaus, "Novel and Victorian wWomen",
in Barbara Kanner, ed. The Women of England: From Anglo
Saxon Times to the Present{London: Mansell, 1979), p.302,




as they are, outsidelfhe process of history. If they have

any place in civilization, it is only in terms of 'dual,

hiérarChizéd'oppositions.'Superior/inferior.‘lo And they ‘are

always identified with thé ‘inferior',., Women therefore,
séys_Irigaray, inevitably turn inwards but ‘woman‘'s auto-
eroticism is very different from man's. He needs an instru-
ment in order to touch himself: his hand, WOman'S.genitals,
language — And this self-stimulation requires a minimum of
activity., But a woman touches herself by and within herself
diréctly, without mediation, and before any distinction

11 And, to

between activity andjpassivity is possible....!
Kristeva - 'Women who write are broudht, at their own pace
and in their own way, to see sexual differentiation as
interior to the praxis of every subject.'12 Women, therefore,
either 'valorize phallic domimance, associated with tﬁe |
lﬁrivileged father-daughter relationship' and it leads to
V'Qirilization of woman' or women 'flee é&erything conéi-
dered %phallic" to find refﬁge in the wvalorization of a
silent underwater body, thus abdicating any éntry into

history.'13 women, says Kristeva:

cee generally write in order to tell their own

_ 10 Helene Cixous, "La jeune nee"(The newly born woman)

(1975) in Elaine Marks and Isabelle de Courtiviron, New
French FPeminists: An Anthology(1981; rpt, Brighton, Sussex:
Harvester, 1986), p.91.

11 Luce Irigaray, "Ce sexe qul n'en est pas un“(This 4
sex which is not one)(1977) in ibid, p.100,

12 Julia Kristeva, “oscillation du 'pouvoirt' au 'rufus'®
(0scillation between power and denial), an interview by
Xaviere Gauthier in Tel quel Summer 1974 in ibid, p.166,

13 1pia.



family story( father, mother and/or their substitutes),
When a woman novelist does not reproduce a real family
of her own, éhe creates' an imaginary story through
which she constitutes an identity: narcissism is éafe,
the ego becomes eclipsed after freeing itself, purging
itgel f of reminiscences, Freud's statement ‘'the
hysteric suffers from reminiscence' sums up the large
majority of novels produced by women,

In women's writing, 1anguage seems to be seen from
a foreign land’s is it seen from the point of view of
an asymbolic, spastic body? ... Estranged’ from language,
women are visionaries, dancers who suffer as they speak,

Many other feminists, however, do not like to grant
total validity to such views, True, they, too, would find it
difficult to agree-with a feminist who asks, 'Has literature

a sex?' and then answers for them all - 'With dignity, I,

and most of my sisters, we would answers: No.'15 Rather, I

think, the following view would be more acceptable to most

of them:

Women are, in fact, caught in a very real contradiction,
Throughout the course of history, they have been mute,
and it is doubtless by virtue of this mutism that men
have been able to speak and write, As long as women
remain silent, they will be outside the historical
process. But, if they begin to speak and write as men
do, they will enter history subdued and alienated; it
'is a history that, logically speaking, their speech

- should disrupt.'16 ‘

14 1144,

15 christiane Rochefort, "Are Women Writers Still '
Monster?"(1975) in Marks and de Courtivron, op.cit., p.186.

16 Xaviére Gauthier, "Existe-t-i1 une écriture de femme?"
(I's~there such 'a thing as women's writing?) (1974), in Ibid,
Pp. 162-3,
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While agreeing with all this, some feminists find in
Cixous, Irigaray and Kristeva a self-defeating biological

determinism, Gillian Beer states it succinctly:

The metaphors of womb and milk that Kristeva and
Cixous employ, though full of comfocrt and recognition,
risk being read as biological determinism, They e
may function to fix the idea of the woman writing- as
essentially reproductive. So, while respecting
difference, we should be wary of the impfimatur of
our generative organs as a sufficient description of
creativity. Writing as a woman must mean writing as

human, George Eliot's writing emphasizes universalsil7

True, George Eliot sought to write as 'human' emphasizing
‘universals'. But could'she fully achieve it, especially

when this goal was part of a conscious bid to escape the

- whether :
constraints imposed by her gender? In fact, \#f there is

a universal, human discourse is a moot cuesion, One, of
course, would not like to endorse the disparaging anonymous

review quoted earlier, but the fact remains that in Gbofge

Eliot's time: '

AN
The sex of the author had a great effect on the
literéture they wrote: men and women had different
experiences, different opportunities, and saw the
Victorian world through different eyes, Even though a
man might create women characters,.-he still revealed
how he thought women felt and what he himself felt
about women. Tt is here that the two views are

valuable: from male authors we see Victorian society

, 17 54111an Beer, George Eliot (Brighton, Sussex:
Harvester, 1966), p.16,
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as men saw it; from female authors, as women saw it.ls

Even if this sounds somewhat essentiali%t in tone in
that men and women must see everything differéntly simply
because of their gender,4i£ is better and more acceptable
~thah-granting male authofé superiority over gpmen authors.

simply because they . are men - a view which is hardly less
essentialist. And the fact remains that the Victorian society
I

hadisharply divided male and female worlds, %Preover:

Feminine novelists responded to these innuendos of
ihferiority, as to others, not by protes? but by
vigorous demonstration of their domestic felicity, They
worked hard to present their writing as an extension

' 31d not detract
from their womanhbod} but in some sense éugmented it.lg

+

of their feminine role, an activity that

¢

Be that as it-may, the fact remains that despite the
use of & male psﬁedonymland‘despite the use of a male
voice as narrator in her early fiction, it waé~as'a womman
that George Elio£ saw'her contemporary world, a wohan wﬁo
was also a rebel in her life, It would therefure be

interesting to note what attitude she adopts

vis-a-vis the role'models for the sexes,

’

That women portrayediby male authors were deemed to be
more satisfactory than those by women themselves would not

18 Klaus, op.cit., p.311.

19 Showalter, op.cit., p.85.
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have sﬁrprised*Géorge Eliot, After all, as one of’tpe epi-

graphs for Daniel Deronda says:

vhat woman: should be? Sir, consult the taste

Cf marriageable men. This planet's store

In iron, cotton, wool, or chemicals -

All matter rendered to our plastic skill,

Is wrought in shapes responsive to demand:

'The market's pulse makes index high or low,

By rule sublime, Our daughters must be wives,

And to be wives must be what men will choose:
Men's taste is woman's test. You mark the phrase?
‘Tis good, I think? --the sense well winged aﬁd poised
,With“t's and“sfs. ‘

In other words, as Simone de Beauvoir said through her
) '

famous epigram, one is not born a woman, one becomesg one.20

And one becomes the woman the patriarchal society Wants one
to‘be. Trde, ‘Few Ehglish women writers openly advqcated'
the use of fiction as a revenge against a patriarcﬁal,
socie’_cy,'z1 but a revolt against rigid, donventionﬁl

sexual stereotypes is clearly visible:

'T didn't finish the book, ‘' said Maggie. *As soon as
1’ came to the blond-haired young lady reading in the
park, I shut it up, and determined to read no kurther.
I foresaw that that light-complexioned girl woéld win
away all the love from Corinne and make her'migerable,
I'm determined to read no more books where the blond-
haired women carry away all the happiness, I should’

20 Simone de Beauvoir, The Second Sex, trans. from
French, H,M, Parshley(1949; rpt, Harmondsworth: Penguin,
1986) . '

21 Showalter, op.cit., p.16.
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begin to have a prejudice against them, If you could

give me some story, now, where the dark woman triumphs,

it would restore the balance., I want to avenge Rebecca,

and Flora MacIvor, and Minna and all the rest of the
22 -

dark unhappy ones,

This may be whys:

Just as George Eliot is akin to Trollope in what may
be termed her ‘meliorist! conception of character, S0
is she also in her attitude to feminine beavuty.“‘!3

In fact, she is often positively severe vis-a-vis feminine
beauty, be this because'of ‘personal irritation' or because

of ‘'‘the more general, puritan suspicion of beauty as the

24

Devil's bait.' vJAn illustration of this is her descr%ption

of Hetty Sorrel in Adam Bede:

There are various orders of beauty, causihg men to
make fools of themselves in warious styles, from the
'desperate to the sheepish:; but there is one order of
beauty which seems made to turn the heads not only of
men, but of all intelligent mammals, even of women. It
is a beauty like that of kittens, or very small dbwny
ducks making gentlé rippling noises with their soft
bills, or babies just beginning to toddle and engage
in- mischief - a beauty with which you can never be
angry, but that you feel ready to crush for inabiiity
to comprehend the state of mind into which it throws’

22 George Eliot, The Mill on the Floss(1860; rpt.
London and Mélbourne: Dent, Everyman, 1985)', BK.v,Ch,iv, All
subsequent references are to this edition and will be jinclu-
ded in text,

23 Mario Praz, The Hero in Eclipse”in Vietorian Fietion,
trans, from Italian, Angus Davidson(1956; paperback rpt,
London: Oxford University Press, 1969), p,35S5,.

24 1pid, p.356.
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you. Hetty Sorrel's was that sort of beaﬁty.25

and: ' : ,

Hetty's was a spring-tide beauty; it was the beauty of
young frisking things, round-limbed, gambolling, cir-
cumventing you by a false air of inhnocence - the
innocence of a young star-browed calf, for example,
that being inclined for a prbmenade out of boﬁnds,
leads you a severe steeplechase over hedge and ditch,
and only comes to a stand in the middle of a bog.

‘ (Tbidq)

What'condémns'Hetty to this pejorative animalistic state
with 'the luxurious nature of a round, soft-coated pet
animal!(Adém'Bédé, Bk.5,Ch.37) is that while she is all

. consciousness insofar as her beauty is concerned - ‘'Hetty
" was quite used to the thought that beopleAliked to look at
her'(Ibid, Bk.1,Ch.8) - this ver& awareness seems to kill

her soul, to make her devoid of fellow feeling:

... perhaps water-nixies, and such lovély.things
without souls, have these little round holes in
their ears by nature, ready to hang jewels in, And
Hetty must be one# of them: it is too painful to
think that she is a woman, with a woman's destiny
before her - a woman spinnlng in young ignorance a
light web of folly and vain hopes whic¢h may one: day
close round her and press upon her, a rancorous
_poisoned_garment; changing all at once her fluttering,
trivial butterfly sensations into a life of deep
human anguish.

(Tbid, Bk.3,Ch,22)

25 George Eliot, Adam Bede(1859 rpt. New York and
Scarborough, Ontario: Signet Classic,1981), Bk.1,Ch,7. aAll
subsequent references are to this edltion and will be
included in the text,



31

We have an analogous treatment of Rosamond Vincy in Middle-
march- 'The shallowness of a waternixie's soul may have a
charm-until shé becomes didactic.'(Bk.7,Ch.64) She too is

compared to a cat:

But she remained simply serious, turned her long neck
a little, and put up her hand to touch her wondrous
hair-plaits - a habitual gesture with her as pretty as
any movements of a kitten's paw.

(Ibid., Bk.Z,Ch,.16)

Ironically, even Maggie Tulliver turns so bewitchingly
beautiful, though minus coquetry and self-consciousness,

that she is taken notice of and this paves the way for

\

‘the great temptation':

But if Maggie had been the queen of coquettes she
could hardly have invented a means of giving greater
piquancy to her besuty in Stephen's eyes: I am not
sure that the quiet admission of plain sewing and
poverty would have done alone, but assisted by her
beauty, they made Maggie more unlike other women
even than she had seemed aﬁ first,

(The Mill on the Floss, Bk.6,Ch.2)

Geofge Eliot seems to encapsulate the reason for her
antipathy to feminine beauty when she says in Adam Bede:

The noblest nature sees the most of this impersonal
expression in beauty ..., and for this reason, the
noblest nature is often the most blinded to the
character of the one woman's soul that the beauty
clothes, Whence; I fear, the tragedy of human life
is likely to continue for a long time to come, in
spite of mental philosophers who are ready with the
best receipts for avoiding all mistakes of the kind,

(Bk.4,Ch.33)
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Among the women approved is Mary Garth in Middlemarch, an

ideal, virtuous girl who in terms of looks is only 'ordinary
but not disagreeable.'(Rk,4,Ch,40) And what impresses one

in Dorothea Brooke is more her dignity than beauty,

Two important divisions seem to operate in George Eliot's

portrayal of her women characters.26

’

who seek to defy or separate themselves from traditional

One belongs to the women

womanly fﬁnctiqns. They may be gently'restored to the
normality.-of female experience or may undergo harsh chastise-
ments as in the case of Hetty Sorrel, Then there are those
women who mistake the nature of matrimonial alliance, like
Dorothea who reduces husband-wife relationship to that
bet%een teacher and taught, or positively abuse the
hatrimonial pieties, The errorjstemming from sel f-delusion. -
or misplaced idealism is redeemed by a process of spiritual
regenaration but wilfulness aimed at self-gratification

endures deeper suffering.

For George Eliot 'éomplete union' and perfection lay
only-in‘the ‘'mutual subjectionlof the soﬁl between a man
and wornan.'z'7 In her fiction also, the portraits of singie
women remain few and marginal, However, it seems difficult
to endorse Pauline Nestor's accusation that George Eliot

employs repeatedly 'the stereotyped generalities applied

o _.?ﬁ Shirley Foster, Victorian Women's Fiction: Marriage,
Freedom and the Individual(Tondon and Sydney: Croom Helm,
1985), p.198. ‘

27 Haight, ed, Letters, vol.iv, p.468.
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’
t

28~The description of Miss Winifred Farebrother

to spinsters.'

in Middlemarch as ‘nipped and subdued as single women are
apt to be who spend their lives'in'uninterrupted subjec£ion\
to their'elders'(Bk.z,Ch.17) seems more realistic and |
sympathetic’ than pejorative, And it is she who is given the
onerous and important job of bringing Dorothea and Ladislaw
together. She is throughout treated‘humorously, nbt sarcas-
tically. Likewise, it is not GEOrge Eliot who seems to see
the Réctor, Mr Irwine, burdened by 'two hopeless-maiden
sisteré', one 'sickly';, the other ‘'spoken of without
adjective', who are ‘old maidé for the prosaic reason, that
they never“received an eligiblé offer; it rather seems to Ee-
a detached presentation of the sdciety's outlook, of what
‘any person of family within ten miles of Broxton could
have testified'.(Adam Bede,Bk.1,Ch,5) The irony is qﬁite
explicit when Georgé Eliot speaks of Mrs Irwine in these
terms- 'Splendid-old ladies, who take a long time to dress
in the morning, have often light sympathy with sickly
daughters,'(Ibid) what comes to the reader is rather the
pathos of the spinsters' condition, And one likes Mr Irwine
the,more because of his sympathy to them, something which
Nestor also notes when she says- 'Mr Irwine adopts a ‘

maternal tenderness towards his sisters, compensating for

his mother's hardness.'zg‘

Once again, Nestor finds it objectionable that women

28 pauline Nestor, Female Friendships and Communities:
‘Charlotte Bronte, George Ellot, Ellzabeth Gaskell{Oxford:
Clarendon Press, 1985), p.l73.

29 1pi4, p.182.
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like ﬁrs Poysef and Mrs Garth are presented as contented
Withvpatriarchy. For Mrs PoySer; despite having the spirit
of three mén, contentedly takes hér place when the whole
family aséembles on wintef evenings in patriarchal fashion
and Mrs Garth rules on ninetyhine points but follows the
womanly principle of subordination on the hundredth.30 But,
truly speaking, the first instance seems to be a realistic
portréyal of a‘habifﬁél obedience to convention while the
second is definitely ironical in import, what does WOménlyr
subordination on one Eount,iwhich too is calculated’ and
wilfullrather than a prdduct of coercién or force, matter

when on ninetynine counts the same woman manages to have

her say?

Another of Nestor's objections is to 'the partiality
Eliot's mothers often demonstrate towards their male ,
children',_especiélly those male children who are also more

masculine.31 For example, Mrs Irwine is quite hard on her -

daughters, but dotes on her“son.:;ifers Bede favours Adam .
more than ‘gentle’ Setﬁ.AAnd Mrs Tulliver always favours

Tom oveb"Maggie except for once, after Maggie'’s return fram
her 'elopement?!, when Tom refuses to accept her, But it is
difficult to\maintain that George Eliot_endorses*all this

just because she presents these instances in her novels,

Especially, by the time she comes to The Mill on the Floss,

her attitude on this score seems to be well-formulated,

30 Ipia, p.174-5,

31 1piq, p.179. - '
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Mr Tulliver is as loving and sympathetic to 'the little
wench ! Maggie as can be, Yet_if'is he who regrets that 'she's
twice as ‘'cute as Tom, Too 'cute for a woman, I'm afraid ...
~Tt's no mischief much while she's a little un, but an
over-'cute woman's no better nor a long-tailed shéep - she!'ll
fetch none the bigger price for that.'(Bk.1,Ch,2) And:
'She understands what one's talking about so as never
was, And you should hear her read - straight off, as
if she knowed it all beforehand. And allays at her
book! But it's bad - it's bad,' Mr Tulliver added,
sadly, checking this blamable exultation; 'a woman's:

no business wi' being so clever; it'll turn to troubie,
I doubt,...

(Bk.1,Ch,3)
And’ the mothér's regret is that the girl has "‘a brown skin
as‘makes*her look like a- mulateer' and that ‘her hair won't
curl '(Rk.1,Ch.2) which leads to Maggie's first significant
rebellion when she impulsively-cuts off her hair as a mark
bf protest and then finds herself only more miserable after

that,

True, George Eiiot manages to make prophetic Mr Tulliver's
apprehensions of trouble and Mrs Tulliver's fear that 'shé'll
tumble in.some day'(Bk.1,Ch,2)' in the river Floss, But what
vshe identifies with is clearly the pathos of Maggie's sitﬁa- ‘

tion when she is admonished for showing her original and

argumentative mind:

'‘Go, go!' said Mr Tulliver, peremptorily, beginning to
-feel rather uncomfortable at these free remarks on the
personal appearance of a being powerful enough to

create lawyers; 'shut up the book, and let's hear no
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more o' such talk, It is as I thought ~ the child ‘'ull
learn more mlschlef nor good wi' the books Go, go and
gee after your mother.' :

‘ Maggie shut up the book at once, with a sense of
disgrace, but not being inclined to see»after her
mother; she compromised the matter by going into a
dark corner behind her father's chair cee '

(Bk.1,Ch.3)

This is followed by Tom's going to school, And:

women writers were deprived of education because of
their sex, not because of their class, For the middle-~
class Victorian girl, the departure of a brother for
school was a painful. awakening to her inferior status;
the scene echoes in English fiction from George Eiiot's

Book(1897)

True, George Eliot, concerned as she is with human
condition rather than woman's condition alone, shows
graphically the handicaps of Tom's education. But then, as
Showalter has noted:

One'of.the outstanding characteristics of the feminine

novelists, their envy of classical education, is

apparent in Catherine Crowe's The Story of Lily

Dawson(1852) : 'It is true, there is little real

culture among men;: there are few strong-thinkers and

fewer honest ones; but they have still some advantages,
If their education hasfbeen bad, it has at least been
a trifle better than ours, Six hours a day at Latin
and Greek are better than six hours a day at worsted

work and embroidery.'33

In fact, George Eliot manages to convey that if Tom cannot

32 Showalter, op.cit., p.4l.

33 1bia,
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: mot oMLYy
make much of his education, it isAbecause the system is bad

but- also because his mental cast is not for classical
education,., Whereas Maggie with her imaginative sympathy

" could surely have made more of a classical education, This
" becomes-clear when she offers Tom her help in his studies

but Tom promptly repudiates it

‘*why, I learn Latin too! Girls never learn such
things. They're too silly,!

*T know'what Liatin is very well,! said Maggie,
confidently, 'Latin's a language, There are Latin
words in the Dictionary. There's bonus, a gift,'

'Now, you're just wrong there, Miss Magéie:' said
Tom, secretly astonished. 'You think you're very wise!
But "bonus" means "“good", as it happens - bonus, bona, .
bonum,*

*Well, that's no reason why it shouldn't mean
"gift", *said Maggie, stoutly., 'It may mean several
things - almost every word does. There's "lawn" - it
"means the graSSplot, as well as the stuff pocket-
handkerchiefs are maderof,'

(Bk.Z,Ch,1)

Maggie, even as a child, seeks to grow out of stereotypes:

‘T think all women are crosser than men,' said
Maggie. 'Aun£ Glegg's a great deal crosser than
Uncle Glegg, and mother scolds me more than father
does.'

‘Well, you'll be a woman some day, ' said Tom, 'so
you needn't tailk,® '

*‘But I shall be a clever woman,' said Maggie, with
a toss.

(Ibid)

But she is soon put into her ‘proper pléce' as such by Mr
Stelling, Tom's teacher, who speaks for the society, @irls,
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‘he says:

',.. can pick up a little of evefything, I daresay, !
said Mr Stelling. 'Theyfve a great deal of superficial

, clevérnégs; but they couldn't go far into anything,
They're quick and shallow.'

Tom, delighted with this verdict, telegraphed his
triumph by wagging his head at Maggie behind Mr Stel-
ling's chair, As for Maggie, she had hardly ever been

. so mortified. She had been so proud to be: called:
‘quick' all her little life, and now it appeared that
this quickness was the brand of inferiority. It would
have been better to be slow, like Tom.

(Tbid)

Maggie, no deubt, is sent to school too, But the very
reticence with which' her school;days are treated’is an
eloquent comment on the kind of education she must have

-received. And do not we see Dorothea Brook, in Middlémarch,

circumsc;ibed by 'a girlish instruction éomparable to the
nibblinés and judgments of a discursive mouse'(Bk.1,Ch,.3)
seeking~é élassical education because 'Those provinces of
mascﬁline knowledge seemed to her a standing=ground from
which all truth could be seen more truly.'(Bk.1,Ch.7)

Showalter puts it succinctlyf

The classical education was the intellectual dividing
line betwesen men" and women: intelligent women aépired
to study Greek and Latin with a touching faith that

such knowledge would open the world of male power and
wisdom to them, ' |

And George Eliot communicates this without any equivocation.

So much so that while on her own admlssion she could not

34 op.cit., p.42.
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empathize with Rosamond Vincy, this did not blind her to the
fact that the limitations of Rosamond's education were
crucial iﬁ makiﬁg her what she was, Rosamond is ‘'clever

with that sort of cleverness which catches every tone,'

(Middlemarch, Bk,2,Ch,16) 'Mrs Lemon's favourite pupil,' we

are tbld, 'yéSHalways that combination of correct sentiments,
music, dahéing, drawing, elégant note-writing, private albuﬁ'
for extracted verse, and perfect blond loveliness, which

made the irresistible woman for the doomed man of that date,®

(Ibid, Bk.3,Ch,.27) "

To- Pauline Nestor, 'Eliot's view of women is deeply

' 35

ambivalent.' But then, as Geofge Eliot herself says in

the prelude to Middlemarch:

... 1f there were one level of feminine incompetence
.as strict as the ability to count three and no more,
the social lot of women might be treated with scienti-
fic certitude, Meanwhile the indefiniteness remains,
and the limits of variation are really much wider than
any one would imagine'fpom the sameness of women's
coiffure and the favourite love-stories in prose and

verse,
That George Eliot_recogniZés that 'Here and there a cygnet
is reared uneasily among the ducklings in the brown pond®
but then sees-it as nevér‘finding ‘the living stream in
fellowship with its own oary-footed kindi‘is less due to
ambivalence than due to a realistic appraisal of the

35 Op.cit:, p.181.

-~
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prevailing conditions. She refuses to sentimentalize the
issue or, as Gillian Beern notes} '‘George Eliot thought it
important. not to'idealize women' as they currently exist!'! be-
cause 'we should not be too ready to claim superiority for
the enslaved lest it appear that slavery produces moral
advantage.'36 In George Eliot's own words:
Unfortunately, many over-zealous champions of women
assert their actual equality with men® - nay, even
‘their moral superiority to men -~ as a ground for
their release from oppressive laws and restrictions,
They lose strength immensely by this false position,

If it were true, then there would be a-case in which

slavery and ignorance nourished virtue, and so far we

should have an’ argument for the continuance of bondage.> !

It cannot be denied that no woman in her fiction is
allowed” the radicalness: of George Eliot's own life, This
may be because the travails of her 1ife were too traumatic
for her to dwell on, or because she considered her own case
too exceptional to be made representative, One may even
trace in her 'judgmental' attitude towards ‘those of her
heroines who'seek, as she did, to escape from the frustra-
-tions of domesticity and famiiy responsibility', ‘'an element '

of s$1f-Chastisement.'38vBe it as it mai; the fact remains

36 Beer, op.cit., p.l7.

T George Eliot, "The Woman Questions: Margaret Fuller
and” Mary wollstonecraft"(1855) in R.A, Draper, ed, George
Eliot:The Mill on the Floss and Silas Marneyf,Casebook
Series(19773 rpt, London: Macmillan, 1986), D.46,

38 Foster, op.cit., p.198,
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that despite what 1s claimed asvhervorthodoxy, reticence, or
ambivalence, George Eliot thrbugh her novels manages to
raise gquestions in her reader's mind regarding the conven-

‘tional stereotypes for women even while showing that in her

age, 'the evangelical faith in duty and renunciation, was a

woman'svethic.'39

George Eliot's male characters do not exist merely to
flank the heroine as we find in Jane Austen, 'Writing of

‘men with the same sympatheticvéompleteness as of women is

an'effortless representation of women's scope and authority

40 And this is no mean feat in

‘in George Eliot's writing,'
an age when, as'we noted earlier, the very ability of women
authors to draw male characters was doubted and the
authoresses also, on their own admission, had troubles on

this score.41

~ George Eliot presents.her heroes as. mentors who come
to the heroine's rescue in the most desperate of situatidns:
The Mprocess of rescue by the hero is apprbpriately

designed in each case, The hero is not only the male
'who is superior in education though with the same

. 39 G.M, Young, Portrait of an Age: victorian‘Ag§(1936; ;
rpt, Oxford: Oxford University Press, 1986), p.3.

40 Beér, op.cit., p.18

41 Showalter, op.cit., pp.133-6,



| sroblems of fasling, but the lover with a particulayr
uniderstending of th@»heroim@'s predicament, and often
. 42 - :
with &n implauszibly dstached aworal view of it, 2

Iin ksepinq with her credo that it is self-defeating to
asgert actual equality for women with men when the facts

are conktrary, even when she sees man-woman relationship as

compiementary, she does not see the two units as fundamen-

+ally equal, For to see them as sgual when they are not

. ¢
would be to evade the cold'facts, This can be seen in the

following exchange between Tom and nggie in The Mill on

the TMloss:

P 5 e Bommes s rarene

'Pray, how have you shown vour love, that you talk
of, either to me or sy father? By disobeying
and deceiving us. I have a different way of showing my

affection,’ -

'Pecsuse you are a man, Tom, and have power, and can
do sowsthing in the world, ' '
' “ihen 1f vou- can do nothing, submit to those that
can.,* : ‘ '
Bk.4, Ch.5}

Tom, beinco. 2 wan, <an, despite the handicaps of his education,

pay off hig father's debt 2nd this meets the aut*or‘

approval because, in e2ffect and in itself, it is a8 positive

accompll >hmen& Nbr is ¢George Tliot censorious of Tom or

N : = 4
society because of his upward movement, But she clearly
t

demonstrates tThat Towm would be‘a‘better person, were he not

8 prisoner of

traditional male sterectype. This comes

.

,‘s'“ .
_ Barkava Hardy, The Novels of Feox;. Eliot: A Study
in ﬂoxm(iﬁfﬂp ret. with corrections, 1963, Lonaons: Athlone,

1

By, .83,
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through in the'very careful contrast she builds up in the

text in between the thought-process of Maggie and that of

! Tom right from their childhood, Maggie's dream as a child

is- 'When he grows up, I shall keep his house, and we shall
alwaysvlive together.'(Bk,1,Ch,4) Tom, on the other hand,
has his own version of the same dream, He would 'makéf}her

his housekeeper, and punish her when she did wrong.'(B%k,1,Ch,S5)

This is so because in his opinion 'Maggie was a silly
little things ali.girls were silly ...'(Ibid) His distaste
for‘Philip Wakem is also rooted in the fact that to Tom.his,
deformity has made him almost everything the girls areA-

‘You know I won't hit you, because you'’re no better than a
girl,*(BkX.2,Ch.4) Right in the childhood the responses-are
conditioned and by aduithood pass into habit and subconscious.v

Thus Tom seeks to separate Philip and Maggie without beinq

aware of any deeper motives-

He did not know how much of an old boyish repulsion and
of mere personal pride and animosity was concerned’ in
the bitter severity of the words by which he meant to

do the duty of a son and a brother,
(Bk.5,Ch.,5)

In Middlemarch, what evokes our pity for Casaubon is

the author's keen insight into his being a prisoner of his
masculine ego. What at first looks like mere hypocrisy and
insensitivity is anatomized as a typical masculine clamming
up in face of defeat:

Poor Mr Casaubon was d’strustful of everybody's feeling

towards him, especially as a husband, To let any one
suppose that he was jealous would be to admit their
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(suspected) view of his disadvantages; to let them know
he did not find marriage particularly blissful would
imply his conversion to their (probably) earlier dis-
approval, It would be-as bad as letting Carp, and
Brasenose generally, know how backward he was in organi -
zing the maﬁter\for his 'Key to all Mythologies', All

" through his life Mr Casaubon had been trying not to
admit even to himself the inward sores of self-doubt
and jealousy, Andon the most delicate of all personal

subjects, the habit of proud suspicious reticence told
doubly,
(Bk.4,Ch,37)

Lydgate behaves iﬁ an almost similar manner when Farebrother
disdreetly offers his help. Suicide seems easier to him than
accepting the Vicar's help.(Bk.7,Ch;63) And for all her
perfunctory treatment of the 'gentle! Seth,43 what George

Eliot cures Adam Bede?of“is'his,stéreotypicai hardness,

It is also significant that George Eliot did not make a
blackguard villain out of Arthur Donnithorne,. It would
probably have been’much‘too easier to show him as a cool,
calculating rascal and Hetty Sorrel as the typical, iﬁnocent
victim, But George Eliot transforms the situation by Sﬁowing
Hetty as not all that innocent and by presenting Arthur also

as a conscious victim of his own irrationality and passions.

Most of the strong male characters break at one point

or the other. For:

The recurring motlf in feminine fiction that does seem

43 Nestor, op, cit.,, p.183,
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to show outright hostility,if not castration wishes,

towards men, is the blinding, maiming, or biighting

motif“.44

Thus Tom almost cripples himself while playing with a sword

and becomes pathetically dependent on others, at least for

some time, for physical and emotional fulfulments:(The Mili

“on the Floss, Bk.2,Ch.5) Casaubon and Bulstrode in Middle-

econcmic, are left completely deflated® and floored, Trﬁe,.
tthese humiliations of the hero are not merely punitive!; we’
also witness the beiief"that a limited experience of
dependency, frustration; and powerlessness ~ in short; of
womanhood - was a healthy and instructive one for a hero.'45
This we see in the case of Adam Bede when, fof all his
explosiveness, he.realizes that fighting cannot avenge
Hétty, indeed cannot achieve mﬁch. What is left in him is
a maternal-feeling for ti.e sufferers and the catalytic
~ force in this metamorphosis is the Rector Irwine who is
himself’endowed with motherly instinctsy
'Men;these novels are éayiné, must learn how it feels
to be helpiess and to be fofced unwiliingly into
dependency. Only then can they understand that women
needllove but hate to be weak, If he is to be redeemed

‘and to rediscover his humanity, the 'woman's man' must
find out how it feels to be a woman.46

All mén are not mentors in George Eliot's world, Therei
41 : .
Showalter, op.,cit., p.150,

45 1pia,

46 1piq, ..152.
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are‘alséyfailed“féﬁﬁers; failed husbands, less than ideal
brothers, deceit ful bankers, blackmailers etc, And like
‘nature, that great dramatist, g@&g? knits us together
by bone and muscles,vand divides by the subtler web of our
brains'(Adam Bede, Bk,1,Ch,4):

<0« the author of Middlemarch has given us this sample

of web in which, like Rosamond, she has worked ®for?
the female community by entangling the representatives

of patriarchal culture - Casaubon, Bulstrods, Feather-
stone, and Lydgate - and by calling into question
. their authority.l’
Only George Eliot almost always manages to give us a glimpse
of their insides, And even the mentors are not paragons of
virtue and perfection. They have to learn, to grow, almost
as much as the female protagonist, The heroes are as much
*meliorist*® as the heroines, Inevitably, then, the inter-

action between the sexes is never one-sided,

o 47 Sandra M. Gilbert-and Susan Gubar, The Madwoman in
the Attic: The woman Writer and the Nineteenth-€entury
Qéterary-Imaginaﬁi@ﬁ(N@w Haven and-London: Yale University

press, 1979), p.524,
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This chépter seeks to diséuss the raﬁher tintimate!
moments between sexes in George Eliot's novels under
discussion. The word 'intimate!' is not beihg'used only in
its curﬁent, popular,-euphemistic sense of sexual involve-
ment, Rahter, ‘intimate' here has been employed to denote
what usually goes b? the name éf 'love!, The term ‘love’, ‘
however, has been eschewed in favour of 'intimacy? bécause
fhe latter covers a widervafea of signification than the
former, For example, it is hardly pqssible to characterize
the Arthur Donnithorne~Hetty Sorrel episode in Adam Bede
as oﬁevinvolving love. and any number of critics have
debated whether what Maggie Tulliver feels for Philip wakem

and Stephen Guest in The Mill on the Floss may be categorized

as love or not. In any case, 'love' seems somewhat abstract,
more a édncépt we swear by all too often than something
palpable and tangible, ready to submit to the analyst,.
Whereas 'intimacy' with its decidedly physical overtones is
definitely more concrete, easier to visualize and, possibly,
even analyse,

There are éome 'intimacies?, then; which get converted
into marriage. But there are some which cannot(Maggie-Tom),
which would not(Arthur-Hetty), which do not(Maggie-Philip:;
Maggie~Stephen) . The latter have been discussed in this
chapter while the next chapter shall take up the ‘intimacies:!

which lead to marriages,

Romantic relationships between sexes, ‘eros rather
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than Egépg'lhas from time immemorial been a central occupation
of literature, particularly of fiction, And this is no less
true of George Eliot's novels under discussion, Still:
... romantic relationships play a rather different role
in her work than in most of her fellow women writers,
Whereas in the novels of Bronte and Craik, for instance,
examination of the significance of emotional fulfilment
in women's lives is a self-contained’ theme, Eliot sets'

her discussion of the topic in a wide social and

phllosophical context, 2

Therefore:
While sexual commitment is an intrinsic element of her
characterts aspirations, it is also a moral testing-

ground, a means of exploring the individual's relation-
- ship to the outside world and to more universal issues.3

s

The 'intimacies' therefore are never allowed to obscure
the harsher, down-to-earth realities fdr a cloud-and-cuckoo
- world of rdmance..Réther, wheﬁever a man and a woman come
together, the event almost at once telescopes the.intercon_
nectedness of various familial or social strands into.sharper,
focus, Besides, most often one set of relationship is set
against the other and we are thereby led to evaluate the
responses of the characters in a carefully and consciously
provided frame of reference, The characters themselves may

often be completely unconscious, or at best only dimly éware;

1 John Bayley, The Character of Love: A Study in the
Literature of Personality(New York: Colller Books, 1963), p.l1l.

2, . Shirley Foster, Victorian Women's Piction: Marriag_‘
Preedom and the. Ind1V1dual(London and Sydney: Croom Helm,
1985), pb.192-3. . : .

3 1bid, p.193.
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of the process, but the texture of the novel and the voice
-of the narrator seek, though not elways=successfuily;'to
keep the reader aware of the author's intentions, This
function is performed, of course, in a very sophisticated
manner, especially in her later novels, but performed it

is nevertheless,

1

In her first novel, Adam Bede, George Eliot presents a
love-triangle as such in her portrayal of Adam Bede-Hetty

Sorrel ~-Arthur Donnithorne affair. This triangle occupies
the central place in the novel because:

The issue is the humanistic education of one man, Adam
‘Bede, his attainment of love and happiness through the
rectification of his harsh character by suffering and
learning to sympathize with the suffering of others,
even those who caused his pain, Two events chiefly
occasion Adam's education to full humanity: the

drowning of his drunken father and the disgrace and loss
of Hetty Sorrel because of Arthur Donnithorne's seduc-
tion,

Of the two events cited, the first is decidedly a minor one,
' ' the
its full significance manifesting only in(context of the

second event, when Adam softens finally and forgives evem

Arthur:

It's true what you say, sir, I'm hard- it*s in my nature,
I was too hard with my father, for doing wrong., I‘ve
‘been a bit hard t' everybody but her. T felt as if

nobody pitied her enough - her suffering cut into me

4 Mary Ellen Doyle, The Sympathetic Responses’ George
‘Eliot's Fictional Rhetoric{iondon and Toronto: Assoclated
University Presses, 1981), p.23.
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! so; and when I thought the folks at the farm were too
hard with her, I said I'd never be hard to anybody
myself"again.,.. ’ .

| (Adam Bede, Bk.5, Ch.48)

In Hetty Sorrel's presentation critics have seen George

EBliot's vindictiveness towards beautiful women:

Beautifﬁl women, with George Eliot, are generally silly,

superficial, insensitive;: the tragedy of human life lies
. . precisely in the capacity of beautiful forms to have a

significance that by far transcends the Being: they

enclose, in the same way that the words of a genius have

'a wider meaning th-n the thought that prompted them.>

Or, as Graham Hough puts it, 'To be permissibly beautiful a

woman' must be-a Methodist saint or a drowning'Jewess.'6 ‘

But Mario Praz has demonstrated that other'victérian
writers also, Tfollope for instance, are oftem severe with
peautiful women and so 'the intimate personal reasons to which
Géorge Eliot's aversion to beauty has been ascribed lose

something of their validity.‘7

Be it aé'it may, the fact remains that Hetty errs on two
important counts: a, love and marriage for her are means of
satisfying’her vanity rather than relationships based on
mutﬁal sympathy: b, she shows a completevlack of matermal

.

5 Mario Praz; The Hero in Eclipse in Victorian Fiction,
trans., from Italian, Angus Davidson(1956; paperback rpt,
London: Oxford University Press, 1¢69), p.357.

b guoted in ibid.

7 1biq.
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.fEelings even before her personal crisis, In her presentation,

George Eliot:

... combines scorn and sympathy towards Hetty, but she -
‘does not release her entirely from moral responsibility.
Hetty offends against the pieties of womanhood in both

its loving and maternal aSpects;B

It has been recognized that in the.Afthur ronnitﬁorne-
Hetty Sorrel episode, Georgé Eliot was also seeking to defy
Elizabeth Gaskell's portrayal of the fallen woman in Ruth(1853),
Mrs Gaskell's novel is the story of an unmarried mother .
struggling to Survive and raise her son in the face of a 
hoStile world, Her seducer Bellingham, like Arthur Donnithorne,

13"anything but a beast!':

Gaskell seems to realize that by’presenting‘sellingham
as: an out and” out rogue he would become rather two-
dimensional. By making him more hmman she makes her tale
- more realistic. George Eliot does the same thing with
Arthur Donnithorne, the father of Hetty Sorrel's
murdered baby, She gave Arthur a rather bad conscience
during his courtship of Hetty. The loss of innoeence in
women is, therefore, partly due to the foibles of youth.

where, then does the difference lie between Ruth and Adam

Bede? It lies in the presentation of Hetty Sorrel:

Many critics have found fault with George Eliot's presen-
tation of Hetty, seeing it as uhgenerous and rebuffing

in its insistence on her small scope, her paucity of
love, her vanity, But the treatment of Hetty is also a

8 Foster, op.cit;, p.207.

‘ 9 George Watt, The Fallen woman in the Nlneteenth-
Century English Novel(London and Canbertas Croom Helm, and
‘Totowa, New Jersey: Barnes & Noble Books, 1984), pp.24-5,
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radical challenge to stereotypical portrayals of

virgins and fallen women. O _ N !

Tt is difficult to say, however, that George Eliot eschews:
all‘stereotypes. As George watt‘ﬁoints out, most Victorian
novelists 'simply do not allow for the existence of female
sexuality'; theyr

give young men- sexual impulses3but endow their young

women with romantic ones, It is thiS'Qerm of romantic

hope which makes them vulnerable when their Apollo

appears on the scene.11 : '

This was the result of 'the sexual mores of a society that
overlocked promiscuity in men but severely punished womem

for any breach of chastity':

This double standard was reinforced during the eighteenth
century by the idealization of a supposedly'natural
feminine purity. So strong was this ideal by the
nine?eenth century that it was commonly held that

normal women had no sexual desires at all.12

The nineteenth-century almost habitually accepted the above
double standard but the previous century was more cénscious
of the purpose behind it 'which was that it helped keep

13

' women in subjection as pieces of familyvpropeffy.' By the

nineteenth-century, there came 'a genuine conviction that

10 Gillian Beer, George Eliot(Brighton, Sussex: Harvester,
1986), p.69. S | e

11 op.cit.,, p.68,

12 Jane Spencer, The Rise of the Woman Novelist: From
Aphra Behn to Jane Austen(Oxford: Basil Blackwell, 1388)', p.109.

13 1p14;
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women: were, naturally and habitually, morally superior to -
men; and so much more culpable when they fell.'14

1

imbibe the prevalent double standard in that as opposed to ,

Arthur's explicit sexual infatuation, Hetty'!s dreams are more

romantics . _ N

But for the last few weeks a new influence had come

over Hetty - vague, atmospheric, shaping itself into

no sel f-confessed hopes or prospects, but producing

a pleasant narcotic effect, making her tread the ground

and go about her work in a sort of dream, unconscious

of weight or effort, and showing her all things through

a soft, liquid'veil,-és if she were living not  in this

éordid world of brick and stone, but in a beatified'

world, such as the sun lights up for us in the waters,
(Bkx.1,Ch,9)

The 'poor child' with her ‘*little silly imagination' does

not conceive *at present the idea that the young squire could

ever be her lover.' But even in hex ‘'unconscious' existence
in the 'beatified world‘, Hetty looks up to Arthur as the:
sun-god: _ , : .
Foolish thoughts! But all this happened, you must
 remember, nearly sixty years ago, and Hetty was quite
uneducated - a'simple farmer's girl, to whom a gentle-
man with a white hand was dazzling as an Olympian god,
(Ipidy
This metaphor of the god-figure underscores the ‘double

advantage' the seducers like Arthur nonnithormne possessw—

- '14iA.O.J. Cockshut, Mam & Woman: A Study of Love and
the Novel, 1740-1940(London: William Collins, 1977), p.16.
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‘male supprlorlty and class superiority., The sense of euphoria
being experlenced by the young women makes them doubly
vulnerable when combined with what they see as their greatest
‘need' which in Hetty's case 'is to dream of luxuries and
pOwer.'15 It is a different matter that in due coursé *the
god figures beéome_horribly human, and the euphoric dreams
turn into horrific nigh'cmares."16 Mostly, then, when® seduction-
theme is treatedy
The young men in the novels do differ, but the simileari-
ties are striking - youthful ardour, boredom and natural
instinct react in an expected manner in the face of
forthcoming worship from equally youthful innocent young

women who dream of “something better or a releasevfrom_
the strictures of a world which keeps them down.17

~This pattern fits Arthur-Hetty affair in every way
except in one important respect; despite a lot of enmphasis
being placed on Hetty's dormant consciousness, George Eliot4
‘never ascribes to her the kind of absolute unknoying
innocence that is attributed to the heroine in Elizabeth
Stone's‘Thé Young Seamstress or in Elizabeth Gaskell's

18‘This defianée of stereotype, however, paradoxically

Ruth, !
leads her to another stereotype as Elizabeth Hardwick in her

specific study of seduction and betrayal has noted:
15 .
watt, op.cit., p.71.

16 1piq.

17 1pia.

18 Beer, op.cit., p.70.

g
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the novel, when the heroine's history turns about

a sexual betrayal, it'matters whether she is the
.central figure in the plot or a somewhat less power-

fully and'less-fully considered ‘'victim' on the

periphery. If she is the central figure, psychologii-

cal structure:seems to demand a sort of purity and

innocence, Not physical innocence, but a lack of

mean- calculations,of v1nd1ctiveness of self-.abasing

weakness.

19

While Hetty Sorrel may not exactly be a charactier on

the 'periphery', the eschewing of innocence in"her case

definitely sealed her  fate as the central character in the

novel, Nevertheless, the presentation ovaetty as: a not so

innocent victim marked a significant departure from thé

standard seduction tales in which 'the pretty young girl

who is seduced usually finally. falls because she is sinmple,

20

trusting, and affectionate.'”™  This kind of theme was

sel f.defeating because 'Positing a myth of female innocence

and male guilt to explain seduction, it helped reinforce

the ideology of femininity as purity at the same time as

attacking those who demanded'purity of women and not of men,''

Tt is on this count that George Eliot's refusal to show the

seduced girl as impossibly innocent and virtuous gains

significance and we can appreciate her departure from

Mrs Gaskell's Ruth.

19

Seductgilon and Betrayal Women and Literature(London:

Weidenfeld ‘dndsNicolson, 1974), p. 182

200

......

Susan Staves, "Brltish Seduced Maidens®, Eighteenth-

21

Spencer, op.cit., p.112,

21
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Arthur Donnithorne and Hetty Sorrel in Adam'Bede are
situated in a society with very clear-cut hierarchical
distinctions._This is especialiy made clear in the party
that celebrates Arthur's coming of age. Thevdifference
between Arthur and Hetty However is that, unlike Hetty,
Arthur genuinely wants to live by the'codeé of such a
society. If anything, he wants to make things better, ‘as
different  as possible from what was now associated with the
name of annithorne.'(Bk.l,Ch.lZ) He very consciously:
struggles- against the passions that force him towards Hetty‘
because:

To flirt with Hetty was a very different affair from

“flirting with a pretty .girl of his own station: that.
was understood to be an amusement on both sides; or, if
it became serious, there was no obstacle to marriage,

But this little thing would be ‘spoken ill of directly,

if she happened to be seen walking with him; and then

"those excellent‘people, the Poysers, to whom a good
name was as precious as if they had the best blood in
the land in their veins - he should hate himself if he
made a scandal of that sort, on the estate that was to
be his own some day, and among tenants by whom he liked,
above all, to be respected, '
' (Bk.1,Ch,13)

It is not only.the fear of scandal that troubleé.him; He
understands' the ‘psychological implicaﬁions also very well -
~*And even"if‘no one Knew anything about it, they might get
too fond of each other, and then there could be nothing but
the misery*ef parting, after all;'(IbidY He knows very well
that 'Nb,gentleman,iout of a bailad, could marry a farmer's
niece, There must be an' end to the whole thing at once, It

was so foolish.'(Ibid) The trouble however is that he does



not have 'self-mastery enough to be always as harmless and
purely beneficent as his good‘naﬁure led" him to desire,

(Bk.1,Ch.12) - o , - o

Arthur Donnithorne is tﬁus weak rather than*vicious. But
.there is somethingfthat makes it difficult for usvﬁo absolve
him of his guilt: his self-céntred consciousness,. Even though
he thinks of the Poysers: 'to whom a good name was:as preciims
as if they had the best blood in the land in their veins; ' he
ends up thinking.about himself - ;he should hate himself if
hHe made a scandai of that sort...' Arthur's failure is thus
'roofed‘in'an ugly vanity and lzck of real concerm for

22

others,* ITf we still do not feel hostile towards him, it is

because the narrator doeé not present him only externally'as
a two-dimensional character, We are permitted a graphic
'glimpse of his imner thouqh£s and stfuggles interspersed with
the narrator's gentle irony, notably in Cﬁapters 12, 13 and
16, Arthur really belieQés that any 'real harm' in Hetty's
casé Iis. out of question becausé he ‘accepted his own bond for
himsel f with pérfect confidence, '(Bk.1,Ch,.12) More than once
he resol&es to break the affair - 'He would aruse himsel £ by
_.seeing Hetty todéy, and get rid of the whole thing from his
mind.'(fbidf And yet when he comes face to face with her, he

simply loses control of himself:

Ah, he doesn't know in the least what he is saying.
This is not what he meant to say. His arm is stealing
round the waist againj; it is tightening its clasp; he
is beﬁding his face nearer and nearer to the round

22 Doyle, op.cit., p.33.
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cheek; his lips are meeting those pouting child-lips,
and for a‘long moment time has vanished, He may be a
shepherd in Arcadia for aught he knows, hefmay be the
first yoUth'kissing'the first maiden, he may be Eros
himsel f, sipping the lips of Psyche - it is all one,

(Bk.1,Ch.13)

‘But the moment the two separate;_Arthur starts thinking that!
he would not like to create 'scandal of that sort', In
Chapter 16, he élmost brings himsel £ to:confess to the
Rector, Mr Irwine, but the latter prematurely and® fatally
puts a direct question - 'Is it some danger of your Zwn

own that you are ¢onsiderihg'in'thisfphilosophical, general
way?' - and he shies éway:

Brought suddenly and involuntarily to the brink of
confession, Arthur shrank back and felt less disposed
tdwards,it than: ever, The conversation: had taken: a:
more serious tone than he had intended - it would quite
mislead Irwine - he would imagine there was a deep
'passion for Hetty, while there was no such thing....'

| (Bk.1,Ch,16)

' Hetty Sorrel is not endowed with such complex reflec-
tions. Rather, she is hérdly reflective, As noted in the
second chapter of this study, she exists with 'the luxufious
nature of'a'round; soft-coated pet animal'(B%.5,Ch.37), with’
the beéuty of young frisking thingsf carrying a 'false air
of innocen;e.'(Bk.l,Ch.7) Uhlike Arthur, she never is capable
of understanding that a gentleman, out of ballad, cannét
marry a farmer's niece, what is emphasized in her presenta;
tion is disorientatiovn from her proper values, She does not

have any intuitive, pastoral sympathies, She does not ‘under-
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stand howvanybody.COuld be very fond of middlé-aged people!
and would only be .'glad to hear that she should never see a
child again,*'(B%,.1,Ch,15) Whereas Dinah Morris at once sets
out to cbmfort Lisbéth Bede in her sorrow, Hetty remains
completelx unccncerned, If Arthur has a streak of self-
'céntfedness, Hetty is‘wholly trapped within herself.hWhereas

Dinah Morris gazes out of the window at the moon and the

&

universe without, and in the process her thoughts lead her
to Hetty, Hetty in the adjoining bed-chamber is shown lost
in an almost narcissistic admiration of her own beauty.

(Ibid) Shebstarts fantasizing of herself as a lady:

But Captain Donnithorne would know; he was a great
gentleman, and could have his way in everything, and
could buy everything he liked. And nothing could be as
it had been again: perhaps some day she should be a
grand lady, and ride in her coach, and dress for dinner
in a brocaded silk, with feathers in her hair, and her
dress sweeping the gfound, like Miss Lydia and Lady
Dacey, when she saw them going into the dining-room .
one evening as she peeped”through the'little.round
window in the lobby: only she should not be old and
ugly like Miss Liydia, or all the same thickness like
Lady Dacey, but very pretty, with her hair done . in a

. great many different ways, and sometimes in a pink '
dress, and sometimes in a white one - she didn't know
which she liked best; and Mary Burge and everybody would
pPerhaps see her going out in her carriage - or rather,
they would hear of it....

(Bk.1,Ch,.15) s

This fantasy is counterbalanced by the narrator's ironic
presentation of another fantasy - that of Adam Bede's -

*Ah, what a prize the man gets who wins & sweet bride like



60
Hetty!' Adam believes her heart to be 'soft', temper to be
‘free from angles® énd’charactef,'pliant' so'ﬁuch so that
'Tf anything ever goes wrong, it must be the husband's
fault there,' While’Hetty finds children nuisance, Adam's
imagination leads him to think- ‘'‘How she will dote on hef,
children!*'(Ibid) At fault, the narrator.suggests, is Hetty's
beauty - 'Before you despise Adam as deficient in penetra-
tion, pray ask yourself if you were predisposed to believe
evil of any pretty woman...' But as though uﬁsure of the
total wvalidity of this ekplanation, the narrator offers
‘another - 'The man who awakes the wondering tremulous
passion of young girl alwajs thinks her affectionate..,'
Then again we are reminded that 'a long dark eyelash'
may 'go-aiong_with deceit, peculation, and stupidity" rather
than 'depth of soul'(Tbid) The narrator again repeats this
logiC'in a later chaptef when we are asked not to think
lightly of Adam for falling‘in love with a girl ‘'of whose
inward self he was really very‘ignorént' because:
The noblest nature sees the most of this impersonal
expression in beauty ... and for this reé;;n, the
noblest nature is often the most blinded to the
character of the one woman's soul that the beautyl
clothes.
(Bk.4,Ch.33)
What we are asked, in effect, is to appreciate that Adam
being noble also loads Hetty with a nobility of his own
invention, This, however, is contrary to his usual sel f-
righteous nature and we can only grant this delusion as a
tragiC'aberratiqﬁ on his part, a less than convincing

exception to the normal rule, particularly if we are to
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consider him only the more noble because of his delusion.

Anyway, we find Adam bewitched when at his sight Hetty
'turned from pale to deep red. That blush made his heart
beat with a new-happines%% Hetty had never blushed at
seeing him before,'(Bk.2,Ch,20) He,then, 'looked straight
into her eyes with the subdued tenderness that belongs to
the first moments of hopeful love,'(Ibid) And this does not
escape Hetty:

For the first time Hetty felt that there was something

soothing to her im Adam's timid yet manly tenderness,

She wanted to be treated lovingly - oh, it was-very

hard to bear this blank of absence, silence, apparent

indifference, after those moments of glowing love, '
(Ibid)
while Adam 'drank in the sweet delusioh', his love only leads
her to Arthur, After all, what has he got to offer that can

match the 'brocaded silk' and ‘carriage’,

Hetty is made positively duplicitous and sébeming when
she realizes that Adam has discovered her entanglement with .
Arthur - ‘she could perhaps even make him believe that she
didn't care for Arthur; and as long as Adam thought there
was any hope of having her, he would do just what she liked,
she knew. Besides, she must go on seeming to encourage Adam,
lest her uncle and aunt should be angry and suspect her of

having some secret lover, '(Bk.4,Ch,30) what makes her

character almost totally unsvmpathetic is not only her 'love!

#

for Arthur as a short-cut to upward mobility but her feeling -



less, almost flirtatous, turning to Adam when Arthur in his
letter disavows any ideas of marriage with her:
why should she not marry Adam? She did not care.what she
did;.so that it made some change in her life, She felt .
confident that he would still want to marry her, and
any further thought about Adam's happiness in the

matter had hever yet visited her, ‘
. : (Bk,.4,Ch.31)"

all the ups and downs of her life thus fail to convert
Hett?: love fails to turn her arcund. Her killing §f her
child is a produét of that impulsive, scheming part of her
'little brain' that we see in Chapter 30, She covers the
baby ué with grass' and wooden chips thinking that"perhaps-
Somebody ‘ud come aﬁd'take care of it, and then it woﬁldn't
‘die.'(Bk,5,Ch.45) True, she seeks Adam's forgiveness and says"
that under bigah's influence she is trying to forgive Arthur,
(Bk.5,Ch.47) But it is Dinah who looms large in these moments,
Hetty'!s final task in her artistic life, by implication,
therefore, is to prepare her successor and then drop out of

the novel.23

It is not with-Hetty's conversion, however, that George
Eliot is concerned, Nor with that of Arthur's. Geroge Eliot's
concern is-with the conversion of Adam Bede- from a sel f-
righteous, hard-heartéd man' to a man with overflowing sympa-
thy and undérstanding. His sel f-righteousness is made clear

L]

23 Dovle, op.cit.,'p.42;
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in the very first chaﬁter-"LoQk there now! I can't ébide to
see men throw away their tools.i' that way, the minute the
cldck begins to strike, as if they took no pleasure i' thelr
work and was afraid o' doing a étroke too much.'(Bk.l,Ch.ﬂ)
He starts preaching at the slithest provocatioh- ‘A foreman,
if he's got a conscience, and delights in his work, will do
his business as well as if he was a partner, I wouldh‘t give
a penny for a man as 'ud drive & nail in $lack because he
didn't get extra pay for it.'(Bkx.1,Ch,16) and it is only
after his father dies that he regrets his sélf-righteous

hardness towards him,

Hetty's predicément releases the pent up store of
sympathy %n him. The hardness which he finds: in people
towards her, especially in the Poysers, changes him_
completely and he undertakes to suffer along with her, The
metamorphosis is complete in the *dull upper roam! in
Stoniton Street when we are told:

You would hardly have known it was'Adam without being

told. His face has got thinner this last week: he has

the sunken eyes, the neglected beard of a man just

risen from a sick-bed, His heavy black hair hangs: over

his forehead, and there is no active impulse in him
which inclines him to push it off, that he may be more
awake to what is arqund him,
' (Bk.5,Ch,41)
a stock} jealous, disappointed lover would probably have not
looked twice at the woman who rejected him in favour of some-

+ one else, Rather, he would have derived satisfaction from her

plight, But Adam Bede's strength of character is demonstrated
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when he sits by her side throughout the trial with
*startling' marks of suffering on his face.(Bk,5,Ch.43) And,
ironicaily, it is he in whom the maternal instincts are roused

at the sight of the suffering Hetty:

"‘But the mother's_yeérning, that completest type of the
life in another life which is the essence of real human
love, feels the presence of thé cherished child’ even in
the debased, degraded man; and to Adam, this pale, hard-
looking culprit“was the Hetty who had smiled at him in
the garden under the apple—tree>boughs - she was that
Hetty's corpse, which he had trembled to look at the
first time, and then was unwilling to tﬁrn away his
eyes from, |

(Ibid)

Even the normally insensitive Hetty recognizes this:

When the sad e?es met - when Hetty and Adam looked at
each other - she felt the change in him too, and it
seemed to strikXe her with fresh fear, It was the first

'

time she had seen any being whose face scemed to reflect

the change in herself: Adam was a.new image of the dread-

ful present, She trembled more as- shea looked at him.
(Bk.5,Ch.46)

It is the awakening of this motherly feeling that finally

- makes him responsive to Irﬁine's urges to forgive Arthur
who will be torménted by his own conscience throughout his
life, The final reconciliation %¥is the penultimate scene of
his self-discovery and purgation.'24v1t finally prepares:

Adam for the discovery of his love for Dinah. George Eliot

24 Joan Bennet, George Eliot: Her Mind and Her Art
(1948; rpt., Cambridge: Cambridge University Press, 1978),
p.111,
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brings about a feminization'of his character that is decided-
1y positive in ité import.. Adam Bede is redeemed when he feels

the way a mother must, \

becomes rather difficult to make definitive pronouncements.
The narrator's -attitude and the 1ogic’of the text often seem
to be ambivalent. It may be because ‘'both the greater
strength_and the greater weakness of this novel compared

j ' . L .-
with the first/Adam Bede/ arise out of a new element in it,

the element of autbbiography.'25 Another critic objects
rather vehemently- ',.. having raised certain moral issueé,
George Eliot is not entitled to sweep them aside in mere
identification with the heroine.'26 R H. Lee"does'not like
to aqéépt this view, He seeks to 'dispel' the idea that
the book ultimately loses its vitality as George Eliot

- moves away from the strictly autobiographical pattern. To
him, 'if the final two books ére a comparative failure, it
is not because they are 1ess‘“vi£a1" than the others; But
because the author haé failed to put the deliberately

created vitality in its rightful place in the total concep-

tion.'27 But this begs the question as to why does the
=y
25 1pid, p.115.
26

“Y Laurence Lerner, "which is the way Home?"(1967) in
R.P.Draper, ed, George Eliot: The Mill on the Floss and’

Silas Marner, Casebook Series(Hampshire and London: Macmillan,
1977), v.169,

3
27T
p.140.

"The Unity of The Mill on the Floss"(1964) in ibid,



author fail? And the answer to this again points to the auto-
biographical elément in the novel. Particularly when George
Eliot herself admitted that ‘my love of the childhood scenes
made me linger over them; so that I could not develop as T '
wished the concluding "Book" in which the tragedy occurs,

and ‘which I had looked forward to with much attention and

premeditation from the beginning.'28

The Mill on the Floss, however, is not the only novel
of the Victorian agé to benéfit from and yet be flawed by |,
because—of the autobiographical element, *'The uneven and
complex relatioﬁs between the work of art and its source!

- affect other works like Jane Eyre and David Copperfield too:

Each novel seems to fail for a good reason: the solu-
tions and conclusions are so visibly needed by the
artist, not by the tale, Each novel is an instance of
technique acting, not as discovery, but as obscuring

fantasy,29

The rherotic of‘The,Mill on the FlOSS) in fact, gets
entangled as it moves. In the first book, Tom appears
primarily as Maggie's foil, But the second book in whiéh
he predominates seems to establish him as the joint prota-
gonist. And this continues till he pays his father's debts'
off. In the chapters devoted to his rise in business, Maggie
hardly plays any role, But after that he decreases in impor-

' -~

28 Gordon S. Haight, ed, The George Eliot Letters(London:
Oxford University Press, 1954), vol,1ii, p.374.

29 Barbara Hardy, "The Mill on the Floss" in Hardy, ed,
Critical Essays on George Eliot(London: Routledge & Kegan
Paul, 1970), pp.43-4,
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tance and his presence becomes rare, especially in the last
two books, The ultimate impression that we have of him is of
the most important person in Maggie's 1life throughout, Thus

despite some wvacilliation on the part of the author:

+.. it is essentially the story of Maggie Tulliver's
tragic failure to become a whole and ful filled woman ,
despite great intellectual and emotional potential,
The failure is due to her inability either to adépt
freely to her society's mores and win its approval or
to reject those mores and choose her own path out of
her own inner freedom and security. Her brother, Tom,
is more in.tbis story than anyone else because he is
the chief cause of her psychic destruction and reflects
it in his own personality,., He too is destroyed, as-
Philip Wakem and Stephen Guest are not(this does not
refer to his drowning) . Part of Maggie's problem is
that she is predomihantly '‘Sister Maggie'; she always
turns to Tom for salvation, turns compulsively,and he -
cannot provide it because he himself is a damaged and
unfree p'erson.30 |

Maggie's predicament is that she is 'torn between the
desire to be loved and the desire to express her individuality'®,
the predicament centring on ‘'the two versions of femaleness

offered"lfler."31

She can either conform to the orthodox,

subordinate, feminine role and propitiate men, We find her

- following this in her childhood in the jam-puff episode. The

model for this is provided in Maggie's cousin Lucy, and Maggie
30 Dovle, op.cit., p.S8.

31 Foster, op.cit., p.205.
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-

is constrained to imagirie herself as a crowned gqueen in Lucy's
place, bﬁt in Lucy's form. The other option is to reﬁel. As
discussed in the second chapter of this study, Maggie's
‘ihteiligence mékes her the odd girl cut, a mavefick. Sbe
protests, as when she cuts off her hair or when' she runs off
to the gypsies, but only mee£3'with social disapproval or
disillusidnment. The pattern of alternating between |
compliance.and rebellion, neither providihéizgtisfactory

ways to lead her life, continues throughout her 1ife.

’

As Maggie moves towards adolescence, we find her pre-
occupied with Thomas & Kempis's creed which emphasizes

resignation and rejection of self-will, True: ' '

She rebelled against her lot, she fainted under its
loneliness, and fits’even'of'anger and hatred towards-
her father and mother, who were so unlike what she
would have them be - towards Tom, who checked her, and
met her thought or. feeling always by some thwarting
difference - would flow out over her affections and
and conscience like a lava stream, and frighten her
with a sense that it was not difficult for her to
become a demon, Then her brain would be busy with wiid
romances of a flight from home in search of something
less sordid and dreary: she would go to some great

man - Walter SCott;'perhaps - and tell him how
wretched and how clever she was, and he would surely
do something for her, But, in the middle of her vision,
her father would perhaps enter the room for the evening,
and, surprised that she sat still without noticing him,
‘'would say complainingly, ‘Come, am I to fetch my slip-
pers myself?' The voice pierced through Maggie like a
sword: there was another sadness besides her own, and
she had beeﬁ thinking of turning her back 6n it and

forsaking it.
- (Bk.4,Ch.3)



This realization of 'another sadness besides her own'
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and the sense of duty towards it turns her from Scott to

Kempis, Kenpis makes her think 'that all the miseries of her

young life had come from fixing her heart on her own
pleasure, as if that were the central necessity of the

universe,'(Ibid) Kempis thus offers a ‘spiritualized

version of traditional female behaviour; Maggie's dedication

to its tenets actually makes her more womanly, giving her

As

face "a tender soft light",

,32

The narrator's disapproval of this, however, is clear:

From what you know of her, you will not be surpriéed

that she threw some exaggeration and wilfulness, some
pride and impetuosity even in her self-renunciation:

her own life was still a drama for her, in which she

demanded of herself that her part should be played

with intensity.
(I1bid)

At this stage in Maggie's life reappears Philip~Wakem.

child, he had wanted her for a sister:

She sat on a low stool at nearly a right angle with
the two boys, watching first one and then the other?y
and Philip, looking off his book once towards the
fireplace, caught the pair of questioning dark eyes
fixed upon him. He thought this sister ot Tullivert's
seemed a nice little thing, quite unlike her brother
he wished he h%ﬁ a little sister, what was:it, he
wondered, that made Maggie's dark eyes remind him of
the stories about princesses being turned into
animals?... I think it was that her eyes were full of

El

32~Fos’cer, op.cit., p.206.

i
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unsatisfied intelligence, and unsatisfied, beseeching

affection, .
: (Bk.2,Ch,5)

Maggie, too, with her 'tenderneSS‘er deformed things,(Ibid)

responds because she finds him more sympathetic, because

she finds him *fonder of me than Tom is,'(Bk.2,Ch,6)

A

4

When Philip returns in her life, the Wakems and the
TulliverS“havg been completely esttaﬁged. But that does not
prevent them from coming together. When  Philip protests that
'it is not figﬁt to sacrifice everything to other people's
unreasonable feelings', (Bk.5, Ch.if Maggie hesitates but

then allows herself to be persuaded:

'I've been a great deal happier,' she said aﬁ last,
timidly, ‘'since I have given up thinking about what
is easy and pleasant, and being discontented because I,
couldn't have my own will. Our life is determined for
us - and it makes the mind very free when we give up
wishing, and only think of bearing what is laid upon
us, and doing what-is given us to do.'
‘But I can't give up wishing,' said Philip, impatiént;
ly. 'It seems to me we can never give up longing and
- wishing while we are thorouchly alive, There are certain
things we feel to be beautiful and good, and we must
hunger after them. How can we ever be satisfied without
~them until our feelings are deadened?‘ ‘
' (Ibiq)

In the next meeting with him, Maggie makes it clear that
she’tries to subdue her will becaﬁse_'I was never satisfied
with a little of anything. That is why it is better for me
to do without earthly happiness.altogether...'(Bk.S,Ch.37

She admits renunciatien is not easy but hopes she shall have
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‘strength given me.'(Ibid) Philip then emphasizes the value
of mental enlargement enumerating the distortions  involved

s
in this kKind of resignation: .

. nd one-haé strength given to do what is unnatural,
It is mere cowardice to seek safety in negations, No
character becomes strong in that way. You will be
thrown into the world some day, and then every rational
satisfaction of your nature that you deny now, will

assault you like a savage appetite.,
‘ (Tbid)

As we have noted, the narrator does not approve of
Maggie's life-denying renunciation of the self, Yet when
Tom forcibly separates Maggie from Philip, the narrator

seems to find it agreeable, Thus we see that even when

Maggie cringes at Tom's brutal treatment of Philip and
even when she does not feel that 'she was entirely wrong,
and that Tom had been entirely right,!* yet, ‘how was it
that she waé now and then conscious of & certain dim
background of relief in the forced separation from Philip?!

(Bk.5,Ch,5)

What then goes wroné with this relationship?.First of
all, we.must note 'the sznse of a deliverance from conceal - ‘
ment, ' (Ibid) Thé‘relatiOnship comes in the path of duty and
loyalty to the family and the 'Concealment"that is necessi-
tated is not morally sound.. Then, this concealment is aléo
not occ¢asioned out of healthy emotions.. While ostensiﬁly

Maggie seems to be recovering from the life-denying doctrines

of renunciation,'in reality her continued meeting with Philip

»

[
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is only another form of self.-sacrifice:

It was very cruel for Philip that he should be shrunk
from; because of an unjustifiable vindictiveness towards
his father - poor Philip, whom'some people would shrink
from only because he was deformed, The idea that he
might become her lover, or that her meating him could
cause disapproval in that light had not occured to her:;
and Philip’séw the absence of this idea clearly enough

- saw it with a certain pang...
: (Bkx,5,Ch.,1)

Philip,therefore, from the very beginning kn0ws.what he wants,
an- adult, sexual, loﬁe ffom'Maggie._Buthmaggie, even after
some time, is only ‘grateful for any love'® and kisses Philip,
when asked to do so, ‘almost as simply and quietly as she

had done when she was twelve years old,'(Bk,5,Ch,.4) This khué
of attitude in Maggie inevitably disqualifies Philip for a

life-long and satisfying sexual_partner‘for Maggie.,

Besides, the rhetoric of the text makes it clear that if
Maggie's renunciation is unheaithy, Philip's doctrine of sel f-
gratification also can be eqgqually bad., This becomes clear in
Ehe Chapter 5 of'Book 4 when 'Philip's premature declaration
"of love is a demand he makes on Maggie because he cannot
.wait in patience for her possible growth in love or for
possible right copditibns for fulfilment. In itself this

demand distances him as a faulted character who must learn
‘selflessness.'BB He redeems himsel £, however, when, unlike

Tom, he, rejecting the family feud, defies his father with:

declaration of his love for Maggie and wins his consent for

marriage.(Bk.6,Ch.8)

33 Doyle, op.cit., p.71l.
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" Stephen Guest comes into Maggle's life when she comes

for a rest at her cousinh, Lucy's place after leaving_'her

situation; where she has been nearly two years, poor thing -
ever since her father's death.'(Bk56;Ch,1) He, %oo, présent8f
to Maggie his doctrine of unrestricted sel f-gratification,

but s

" Stephen‘'s doctrine is morally more perilous than PHilip's..
Maggie's involvement with him is associated with her
earlier acts of rebellion, and commitment to him would
mean the destruction of friendships and family loyal-
ties., Even to marry him would be an offence against all
pletles of womanhood, because it would be pure sel f-
‘pleasing and a denial of the wider human sympathies on

which such relationship must be founded, 34

Laurence Lerner thinks that Lucy and Stephen“are~enga;
ged,35 but in reality:
She and Stephen were in that stage of courtship which" '
makes the most exquisite moment of youth, the freshest
blossom -~ time of passion - when each is sure of the
other's love, but no®>formal declaration has been made,
arid all is mutual divination, exalting the most trivial
word, ‘the slightest gesture, into thrills delicate and
delicious as wafted jasmine scent. The explicitness of
- an engagement wears off this finest edge of suscepti-
bility: it is jasmine gathered and presented in a large

boquet, S -
(Floss, Bk.6,Ch._1)

In Lucy, Stephen sees his ideal of womanhood and greets

34‘Foster, op.cit., p.206,

35 Lerner, op.cit.,, p.160,
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the news of Maggie's impending arrival with displeasure, In
Lucy, 'this slim maiden of eighteen', he reckons, he has

found:

ﬁuite the sort of wife a man would not be likely to
repent of marrying? — a woman who was loving and thought-
ful for other women, not giving them Judas-kisses with
eyes asKance on their welcome defects, but with real

care and vision for their hal f-hidden pains and morti-
fications, with long ruminating enjoyment of little

pleasures prepared. for them? ‘ T
(Bkx.6,Ch.1)

The narrator at once clarifies that the above description may

or may not fit Lucy. what is significant is the glimpse this
‘ Stevhen's '
provides in Philépis-mind:

Perhaps the emphasis of his admiration did not fall
precisely on this rarest quality in her - perhaps he
approved his own choice of her chieflyv because she did

not strike him as a remarkable rarity. A man likes his

wife to be preﬁty: well, Lucy was pretty, but not to a
maddening extent. A man likes his wife to be accomplished,
“gentle, affectionate and not stupid; and Lucy had all
these qualifications, o ,

: : (Ibid, emphasis added)

 The ¢conservatism underlying Stephen's attitude is also under -
scored when later on he recommends to Maggie, albeit joking-
ly, 'the example of that most charming heroine, Miss Sophia
wWestern, who had a great "respect for the understanding of
men,"'(Bk.6,Ch.,6) and asks *to know what is the proper func-
tion of women, if it is not to make reasons for husbands to
stay at home, and still stronger reasons for bachelors to go

out, '(Ibid)

In the light of all this, no wonder it is difficult for
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most readers to appreciate Maggie Eeing charmed by Stephen—-
'We understand what happens to her, but we do not feel with
ﬁer.'36 Marv Ellen Doyle regrets that 'there simply is not
enough physical presentation of Stephen to make us feel the
force of Maggie's attractibn and his functional contrast to
Philip. We end up -assuming that he must be compellingly
handsome because Maggie is attrécted 80 strongly, not because
wekare able to see with her eyes.'g"7 But it is doubtful if
more physical details would have helped, for whatever little
we have only serves to Aistance us, Stephen Guest with his

‘diamond ring, attar of roses, and air of nonchalant leisure®

and with 'a square forehead, short dark-brown hair standing
erect, with a slight wave at the end, like a thick crop of
corn, gnd a hal f-sarcastic glance from under his well-marked
horizontal eyebrows' does not cguite convince B8 as 'a rather
| striking man of five-and twenty,‘(Bk.6,Ch.1Y Joan Bennet
rightly notes that 'to communicéte thé experience of "falling
in love" When that experienée includes the inexplicable
@elight given by the physical presence, the voice, éestures,
mannerisms of the beloved, is far more difficult', for such
gescriptions ‘often prodﬁce an opposite effect on the reader
from that which fhey are intended to produce: they seem cal-
'culated to irritate rather than delight'; therefore, 'the

36 Bennet, op.cit., p.120.

37 Doyle, op.cit., p.77.
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‘less the artist attempts to convey those physical characteris-

+tics in: detail to the reader the better.'38 _ ‘ '

Anyway, Stephen is presented as a person who has. done

- serious reading, is capable.of’serious discussion,lsaa—appye-
siate—discussien, can appreciate Dr Kenn's spirituality and
is capable of somé iroéy at his ownAexpensé.(Bk.G,Chaps..2,
‘3, 4, passim) And his vanity which generally overshadows
these qualities begins to melt as he confronts Maggie. He
gquite confidently asserts to Lucy that 'she is not my type
of women' because 'he was not fond of women who had any
peéuliarity of character,' he cannot help'béing fascinated -
'but here the peculiarity seemed really of a supefior kindg;
and provided one is not obliged to marry such women, why,
.they cerﬁainly make a variéty in soéial intercourse.'(Bk.G,
Ch.2) what draws him to Maggie is her 'entire absence of

sel f-consciousness' which makes her more bewitching for him
thaﬁ if 'Maggie had been the queen of coqﬁettes.'(Ibid)
Despite his professions to the contrary'- 'Had he fallen in
love with this surprising daﬁghter of Mrs Tulliver at first
éight? Certainly not, Such passions are never heard of im
real life,'(Ibid) -~ he is soon Bead to heel in love with
her. And Maggie, feeling 'lonely, cut off from Philip - the
6n1y persoﬁ who had ever seemed to love her devotedly, as
she had always 1bnged to be loved'(Ibid), subconsciously
starts responding to his love éoon. The sensitive Philip, when
he"re—enters', inevitébly notices the change and does not

know whether to withdraw ‘that heé might reflect coolly on

38 Sennet, op.cit., pp.119-20.
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© these faiée images, fill he had convinced himsel f of their
nullity* or 'to stay as long as Stephen stayed - always to ™
be present when Stephen was present with Maggie.'(Bk.6,Ch,7)
‘When” Maggie hersel f becomes conscious of her love, she
flies the scene in a bid to fight off her passions, but—in

, butvin vain, Stephen

follows her to her aunt's place and when the crucial moment

comes':

It darted through Maggie's mind that here was a mode of
§ releasing hersel f from outward struggle - to tell

Stephen that her whole heart was Philip's. But her lips

would not utter that, and she was silent.
. (Bk.6,Ch.9)

Stephen's'manly overtures have taught her ‘the power of
sexual passion, the less' ethereal side of her incipient = |
w_omanhood'39 and she finds hersel f powerless before this new
awakening, And as the claims of past and present duties, loyale-
ties, and ‘tacit engagements' assert, she cries out to
Stephen:

Many things are difficult and dark to me; but I see

one thing quite clearly - that I must not, cannot seek

my own happiness by sacrificiry others, Love is natural:

but surely pity and faithfulness and memory are natural

too, And they would live in me still, and punish me if

I did not obey them, I should be haunted by the suffering

" I had caused. Our love would be poisoned, Don'‘t urge me;

help me - help me, because I love you,
(Ibig)

Maggie, however, comes back to St Ogg's to Lucy's house.

39 poster, op.cit., p.206.
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Lucy plans a boat<ride and contrives to absent herself and
Stephen so that Philip and Maggie WOuld be left alone, But
Philip's ‘'state of hideous doubt mingled with wretched
certainty' about Stephen-Maggie relationship disturbsg“ftg
his delicate constitution and he falls ill., Stephen comes
instead and after scme vacillation the two decide to go for
the boat-ride, Maggie lets go of her conscious~self as soon
as the excursion starts:
Maggie felt that she was being led down the garden
among the roses, being helped with firm tender care
into the boat, having the cushion and cloak arranged
for her feet, and her parasol opened for her(which she
had forgotten) - all by this stronger presence that
seemed to bear her along without any act of her own

will, like the added self which comes with the sudden

| exalting influence of a strong tonic - and she (%7

-

felt nothing else, Membry was excluded,
(Bk.6,Ch.13)
In this 'dimly conscious'! state she does only belatedly
realize with a ‘terrible alarm' that they have come far
beyond the original destination. wWhen she protests, Stephen
confesses that he was also hardly conscious when it happened
but then 'it came into my mind that w2 would go on,'(Ibid)
""And Maggie again lapses into her subconscious-self:
Maggie obeyed: there was an unspeakable charm in being
told what to do, and having everything decided for
her,... Every influence tended to lull her into acquie-
scence: that dreamy gliding in the boat, which had
lasted for four hours, and had brought some weariness

and exhaustion - the recoil c¢f her fatigued sensations

from the inexplicable difficulty of getting out of the

boat at this unknown distance from home, and walking
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for long miles - all helped to bring her into more
compléEe subjection to that mysterious charm which made'
a last parting from Stepheﬁ'seem the death of all joy -
wnich made the thoucht of wounding him like the first
touch of the torturing iron before which resolution
shrank. And then there was the present happiness of
being with him, which was enough to absorb all her

languid energy.
(Ibid)

Vaturally, Stepheh does not have the slightest inkling
of what is to come when Maggie says ‘we must part at once®
(Bk.6,Ch,14) the next morning. This time she remains conscious

and firm throughout :

I have suffered, and had no one to pity me: and now I
have made others suffer, It would never leave me; it
would embitter your love for me, I do care for Philip
- ih a different way: T remember all we said to each
other; I know how he thought of me as the one promise
~of his life, He was qgiven to me that I might make his
lot léss hard; and I have forsaken him, And Lucy - she’
has heen deceived -~ she who trusted me mofe than any
one, I cannot marry your 1 cannot take a good for
‘myself that has been wrung out of their misery, It is
not the force that bught to rule us - this that we feel
for each other;jit would rend me away from all that my
past life haé made dear and holy to me, I can't set
out on a fresh life, and forget that: I must go back

to it, else I shall feel as if there ywere nothing firm

beneath my feet,

(Ibid)

Thus we find her going back to her creed of renunciation:

We can't choose happiness either for ourselves or for
another: we can't tell where that will lie, We can only
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choose whether we will renounce that, for the sake of
Mobeying the divine voice within us - for the sake of
being true to all the motives that sanctify our lives.
' T know this belief is hard: it has slipped away from me-
' again and again; but I have felt that if T let it go for
eﬁer, I should have no light through the darkness of

this life, |
(Tbid)

In childhood, Maggie had pushed Lucy into the pond and
ran away to the gypsies and finding ‘things different from
her expectations had returned ‘having in fact made only

40 The elopement of her adult life follows:.

hélf'the gesture,’
a similar pattern. Does then she develop? R.H, Lee thinks
she does- ',.. the development is from an unconscious
acceptance to a conscious grasp and evaluation of what she
is, and the forces that have made her what she is.'41 But
the. alterations between renunciation and temptaﬁion and -then
back tb réﬁunciation takes place again in theAfinal chapter
of the book when' in answer to Stephen's pleading letter she
almost writes 'Coﬁe:k and then recoils, George Eliot does not
finally seem to make up her miﬂd and answers the problem by
removing the heroine from the scene altogether by means of
a contrived flood which has made any number of readers feel
cheateds

The flooded river has no symbolic-or metaphorical

value, It is only the dreamed-of perfect accident that

gives us the opportunity for the dreamed-of heroic act
~ the act that shall vindicate us against a harshly

Pamisjudging world, bring emotional fulfilment and (in

. .
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others) changes of heart, and provide a gloriously tragic
curtain, Not that the sentimental in it is embarrassingly
gross, but the finality is not that of great art, and the:

significance is what I have suggested - a revealed immatu-

rlty.42

Tf you have a river in a novel, a flood is always temp-
ting; but by yleldlnc to the tempbatlon, George Eliot,
instead of allow1n¢ Maggie to resolve the moral dllenma
in which she found herself,'and live by its consequences,
tock the.easy way and, substituted for & genuine resolu-
-tion a cliché-ending from the stock of Victorian'fiction.4

In fact, one can go on guoting critics who have
expressed similar views, That the bock is flawed in the end,
even George Eliot‘admitted. That the heroism offered Maggie
is somewhat accidental, the new vision granted Tom atlthe
end SOmewhat suspect, and the final‘drowning fortuitous, are
also difficult to deny,., But many critics have lately found
it regrettable that, in the final analysis, Maggie remains
the hercine of renunciation, One constant refrain is, why
does Gecrge Eliot nbt allow Maggie the kind cof choice she
made in her own life? Barbara Hardy has met this charge very
convincingly. 'The renunciation of Stephenm,' she -finds, 'to

be a typical and successful instance of problem solving':

In her own Case there is the breaking of a social,
moral, and religious 'law'; in Maggie's case nothing

42 F.R, Leavis, The Great Tradition(1948; rpt., Harmonds=
worth: Penguin, 1983), ».60,

43

wWalter Allen, The English Novel: A Short Critical
‘Hlstory(195 ; rpt. Harmondswortn: Penguin, 1979), p.227.

P

Ko
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approaching law or contract. In her own case there are
no human victims, but George Eliot's own freedom and
isclation, and Lewes's already wrecked rel ationship

with his unfaithful wife; in Maggie's Gase there are
-two human beings, Lucy. and Philip, out(whose painful
deprivation would be taken her joy, The novel's apologia
says, in effect: had human ties‘been‘invoived; I would
not ever have broken the faintest commitment; since
there were none, I was prepared to break social laws

and commandments,

The.problems for the readers remain'howévér. Maggie's.
reversal of elopement cannot save Lucy and Philip from the
misery of knowing that they are not loved. And this makes it
difficult for the reader to accept her sacrifiée aé worth-

- _
° on this ground, Jane Eyre has often been preferred !

while.4
as the hercine of self-assertion and ful filment., But vfor
Charlotte Bronté the rule of right is absolute. The question
"Who will be injured by what vou do?" is irrelevant; but for
George Eliot it is all important.'46

True,'but'why mist George Eliot kill her heroine? why
is it that'ﬁothing is done narratively to suggest that a new
home and ffesh impressions are precisely what she needs to
give HQW‘Opﬁ&tunity and vigour to a 1ife that, at nineteen,
should not be despaired of, or that a move, if only Maggie
were capable of choiée, would be a decisive step toward

44 oy
ed, Critical Essays(1970), op.cit., pp.50-1.

45 Bennet, op.cit., De127,

4 1pid, p.122.

- ak
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maturity'?47 Could this 'psychological tragedy' ‘have not
‘ended crediblv only on a coach bound for some provincial
. _
school or ’nome'?’8 The trouble with this view is that while
objecting to the psychological aspect of the rhetoric, it -
resorts to non-psyéhological solutions, In psychological
terms, Maggie's life is fulfilled and she dies having
realized the dream of her life in the form of Tom's loves
This liebstod, the consummation of a union for which
there is no place in the social order,-is a deeper
psychic -challenged to the reader than the repudiated
union with Stephen ~ a union which, though outside
marriage, mimics parallel social forms. In the union
of Maggie and Tom there is both the fullness of

incestuous love, and a c¢laim for a profound reconsti-

tution of the self as split between the permitte

4
potentialities of male and 3’:"emale.‘9

Is the drowning of the heroine, however, in the ulti-
mate analysis, a defeatist solution? In her childhood,
Maggie wondered over the ‘'dreadful picture' of a supposed

. witch in Bunyen's Pilgrim's Progress:

That old woman in the water's a witch - they've put
her in to find out whether she's a witch or no, and
“if she swims she's a witch, and if she's drowned -
and killed, you know - she's innocent, and not a
witch, but only a poor silly old woman, But what
good would it do her then, you know, when: she is

drowned?
(B%.1,Ch.3)

47 poyle, op.cit., pp.845.,

48 1114, p.s6.

9 .
as Beer, op.,cit,, p.101.
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what good, then, does Maggie's 'final-rescue' by drowning

do her?

A definitive answer to this cuestion is difficult to
offer, I personally incline to agree with Gillian Beer's

‘view that ih The Mill on the Floss 'the dark woman triumphs?®

if only by implication:

The narrative finally rejects the form of Bildﬁﬁgﬁi
roman, in which the growing ego of a young man comes
to terms with the society in which it dwells and -
accepts both attrition and continuity. Maggie's:
Bildung takes her only to the point where she knows:

there is no place for her in her own community .20

50 1bid, pp.98-9.



TV, THE CONFINES OF DOMESTICITY



The present chapter seeks to discuss the presentation of
marital relationships in George ®iliot's novéls under discus-
sion. 'Gestation, impregnation, domination and the avoidahce
of incest,'vremarks Robin Fox, 'lie at the root of all social’
organization.'1 For lawful gestatidn and impregnation, and
for the avoidance of incest, the institution of marriage has
come into existence in most societies. But the institution
inevitably involves 'domination' also in which, most societies

. : . N .
being patriarchal, women have been at the receiving end:

For the greater part of human history, women were getting

on with their highly specialized task of bearing and '

rearing the children,. It.waS‘the men whce hunted the game,

fought the enemies, and made the decisions., This is not

to say that from her hearth the woman does not exercise

enormous influence ... but the sheer physiological facts

of existence make her role secondary to that of the male

in decision-making process at any level ‘higher than

» dOmestic,2

One can go on hunting reasons for this domestication of
women and apportioning blame . There is, of course, the con-
cept of honour. Paternity being a supposition as opposed to.
maternity which is a fact, woman must be segregated, confined
and obliged to maintain her chastity so that man may be sure

that his children are his, Tn economic terms, all this is

necessary for the passing on of the private property to the

- Robin Fox, Kinship and Marriage: An anthropological
Perspective(1967; Tpt, Harmondsworth: Penguin, 1984), p.31.

Thid, pp.31-2,
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lawful ﬁeir, One can also, following aGregory Zilboorg, give

“women a more active role in their own subordination:

The most socially valued attributes of the male,
Zilboorg argues, are a result of the natural selection
imposed upon him by the female's original power to
instinctively sénse which mate was biologically fitter.
This primal dominance arouses in man insecurity,

jealousy, and hostility towards women,...

Be it as it.may, the fact reméins that' at least in the
times when George Eliot situated her novéls, for womén the
state of marriage was almost svnonymous with the confines
of domesticity, Not only that, George Eliot herself, we have
also noted earlier, 'is curiously judgmental towards those.
of her herdines who seek, as she did, to escape from the
frustrations of domestidity and fgmily responsibility.‘4
This we\see'in the case of Armgart, the heroine of the
epohymous dramatic poem, and Princess Halm-Eberstein in

Daniel NDeronda who seek autonomy through stage-careers and

are made to lose their voice by way of punishment. Not that
George Eliot takes exception to their careerism, but for ‘
her 'even the noblest creative impulse cannot validate

betrayal of the most sacred female responsibilities.'S
At the same time, George Eliot vehemently reacts to the

. 3 Ashis Nandy, At the ©dqge of Psychology: Essays in
Politics and Culture(Delhi: Oxford University Press, 1980),
p.33.

~ Shirley Foster, victorian wWwomen's Fiction: Marriage,
- Freedom anJd the Individual{London and Sydney: Croom-Helm
1985}, p.l98.

4

> Iibid, p.199.,
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fact that women have to curb their real selves to conform to
the tastes.of marriageable men, True, she does not find a
viable alternative to matrimony. Rather, marriage is, in
her novels, often ‘'a means of moral regeneration and
emdfional'satisfaction.'6 But still she does nof'présenﬁ
marriage as an exéctly blissful state. Of course, . this
applies to both men and women, But in wémen's case the
disappointment is qreater because for them it is the main
occupatioh_of their lives, the one point on whigh all their
ambitions centre, The expioration of the marital state as
repfesenﬁing the confines of domesticity is validated’
because despite her 'androgynoué imagination' and preoccupa-
tion with human condition as such, George Eliot 'puts most
of herself into her central female characters, using them -
as the focél point for her exploration of marital roles.'7
And for women, marriage means the final stamp on the

domesticatioh of their selves,

The problem can be approached however from a different
anglé. Thé circumloqﬁacity of the Victorian age made it
impossible to present the explicitly sexual facet of
man —woman relationship, even in the context of marriage,
One good reason for this no doubt was that in the Victorian
period the woman was the 'Angel of the House' and 'angeis
didﬁ't have bodies; she was too pure and sacred to share in

Ibhid, ».196.

L

7 Ibid, p.197.



the_dngﬁsting lusts that aff%iCted men. Men and women were
told this by sex “experts", by religious teachers and priests
and by the popular literature and poetfy of the day., It was

an entirely new phehomenon in Westérn society because hitherto
women were thought to be sexually insatiable. Certain needs
and pressures .in Victorian society created this new "angelic"
woman who was sexually frigid.'8 Thus we find that happy
marriageé are usually postscrip%ed with the narrator taking
~command and dictating to us what we should know, This
apparently made it possible to sustain the illusion of 'and .
they lived happily ever after' which no actual presentation

through action would likely be able to create, and:

On the erplicitlyv sexual side, the wedding at the end
of the volume provides a neat method of avoiding the
consummation. And we find that the shyness about
speaking of this 1is, for most novelists, far greater
than any that would afflict them in describing an
illicit relationship. In this, the novelists seem to
be following closely the practice of the earlier vpoets
- and dramatists. The paradoxical conclusion is that in
the interests of morality and decency, sexual inter-
course is usually excluded from literature when it i's

legitimate, moral, pure and loving.9

This was true of even an otherwise sexually outspoken book

like Tom Jones, We can, therefore, appreciate Lawrence's

8 karen Armstrong, The Gospel According to Woman :-
Christianity's Creation of the Sex War in the west({19586;
rpt. London: Pan Books, 1987), p.b. '

' 9 A.C.J,., Cockshut, Man & Woman: A Study of Love and
the Novel, 1740-1940(London: William Collins, 1977), p.22.
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enterprise in presenting the sexual side of marriage in

The Rainbow, a pioneering novel in this regard,

But what was true éveﬁ of Fielding was only more-so for
George Eliot. For in her age it was only in the brothel and
the mental hospital where fwould untrammeled sex have a right
_to(Safely insularized) forms of reality, and only to clandes-
tine, circumscribed, and codedAtypes of discourse, Everywhere
else, modern pﬁritanism imposed its triple edict of taboo,
nonexisfence, and silence.'lo In the Victorian age, 'Sexualitf
was carefully confined; it moved into the home. The conjugal
family took:custody of it and aksorbed it into the serious
function of reproduction. On the subject of sex, silence

‘became the,rule.'11

Thus, while George Eliot's 'dramatization of the conflict
between life~values and death-values - Eros and Thanatos =

will appear to have a good deal in common with Lady Chatterley's

Lover' and unlike Dickens in whose.novels 'sex as an aspect

of personal relation scarcely comes', 'George Eliot is plainly

giving her actions some sexual substance in Adam Bede, The Mill

on the Floss, and Daniel Deronda, ' But she ends up emphasizing

the overt domestic aspects of marriage:

Her domestic drama seems restrained when we compare her

with Tolstoy, but restraint is not the same thing as

10 Michel Foucault, The History of Sexuality: An Intro-
duction, trans, from French, Robert Hurley(1976; Ipt,
Harmondsworth: Penguin, 1987), pp.4-5.

11 1454, p.3.

&
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- omission, and if we confuse the two when discussing

. Middlemarch we are surely imprecise when we proffer

the favourite words of praise like ‘adult' and
*realistic', I am not claiming sexual realism for
George Eliot. D.H, Lawrence allows himself total
explicitness and is moreover interested in aspects of

sexual behaviour which do not concern Middlemarch in

any way. George Tliot writes within a restricted

convention of reticence, and is emphasizing sensibility

2
rather than sexualityd1

what then George ©liot concentrates on is the tracing
out of the constricting nature of the confines of domesticity,

I3

i.e. the marital state, if it is not accompanied by the
'nutual subjection of the soul between a man and wornan.'13

And most often, 'mliot's emphasis on seemingly trivial
_ ’ je g.y

domestic details results in a potentially radical critique
of patriarchal cul’cure."l4 George Eliof explodes the view
that seeé marriage as a one-sided affair, emotionally,
economically, intellectually, and sexually, with one ﬁarty
as provider and the other as provided, and finds nothing
wrong witb it. For George Eliot, marriage is 'a state of

higher duties'({Middlemarch, Bk.1,Ch,4) for both men and

‘women, It is not merely a private affair between two

12 Barbara Hardy, The Appropriate Form: An Essav on the

Novel(1964; corrected rpt. London: University of London and
. The Athlone Press, 1971), p.110.

13 G.3. Halqht ed, The George Eliot Letters(London:

Oxford'Un1ve151ty press, 1954), vol, iv, p.468.

| .14‘5andré M. Gilbert and Susan Gubar, The Madwoman in

the Attici; The Woman Writer and the aneteenEh-Century Literary
Imaqlnatlon(NeW'Haven and London: Yale University Press, 1979),
p.500,
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individuals but has a wider significance in that ‘'ir her

novels, marriage is both a key to and a touchstone for
15

Marriage as it were reformu- '

modésvof human behaviour,'
lates the entire context and tests the participants in a
new situation whicb is not individual but based essehtially
and inevitably on interaction, Moreover, marriage in her
novels is not merely the meeting ground for two individuals
of different sex but a vital link which interconnects the
various strands of society, The marital cénfineé of domesti-

city have a provincial,if not cosmic,significance in the

novels of George Eliot,

In the last chapter we noted that Hetty Sorrel's
artistic life ends after Adam Bede has been cured of his

hard sel f-righteousness. Hetty thén leaves the stage to

her double, Dinah Morris. The textual fhetoric quickly
makes it eXplicit-that the author intends to bring Adam
and Dihah together through mar;iége and considers it to be
the most desirable resolution for Adam Bede. Bﬁt pefore |
this reéolution is effecﬁed, Dinah, too, must be cured
of her angelic demeanour which, thoqgh not negative iﬂ
Vitself, is unhealthy kecause it makes her oblivibus 6f

her instinctive feminine seldf.-

Dinah Morris is not presented as a rebel against

15 . :
Foster, op.cit., p.193.
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traditional womanliness. Rather, there is a lot of *feminine
delicacy! in her appearance; She strikes the stranger as a
'sweet woman', Her evebrows are 'perfectly horizontal and
Cfirmly pencilled'. There is sufficient charm in the 'mellow
treble tones' of her voice., She has é face that makes 'one
think of white flowers with light touches of colour on their
pure petals.' And the expression bn her face, 'so siﬁple, r

so candid, so gravely loving', gives her a saint-like aura.
wWhat distinguishes’hér from mcst average women, however,'is the

ttotal absence of sel f-consciousness in her demeanour, ! (Bk.I,

Ch.2):

'And you never feel any embarrassment from the sense
of your youth - that you are a lovely young woman on
whom men's eyes are fikxed?' he said aloud,

'No, I've no room for such feelings, and T don't
believe the people ever take notice about that, I think,
sir, when God makes His presence felt through us, we
are like the burning bush...'

(Bk.1,Ch.8)

Hetty Sorrel, by contrast, is fully conscious that people
like to look at her and distinguishes herself ‘with quite a
sel f-possessed, coquettish air, slyly conscious that no tumn
of her head was lost,'(Bk,.1,Ch,7) The contrést between Hetty
-and Dinah ‘is also estabiished in that while Hetty regards
children as nuisance and cannot understand how people can'be-
fond of middle-aged persons, Dinah has an instinctive love

for all, wWhen Adam's father .liez of drowning, Hetty remains

totally unconcerned whereas Dinah at once sets out to comfort
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the widow. Dinah Morris, in sum, is:

George Eliot's tribute to Feuerbach, the highest nature
who sublimates her love of human beings through Metho-
dism, Her sympathy, in the Spencerian formulas ,.. give
her a great potential for adaptability which is realized
through her material participation in reality when she

marries the integrated individualist, Adam.16

‘Yet, as the above commentator notés; '‘George Eliot goes beyond
Feuerbach in her portrayal of Dinah and undermines the adapta- .

‘tional pattern in her relationship with Hetty.' For, ‘'the

‘continual jﬁxtaposition of her altruism in contrast with‘Hetty's‘
egoism enforces as well a pafallel between them in that botﬁ
are alienated dreamers, If the primary function of the "Two
Bed-Lhambers" scene is to underline the difference between

them, it is also true that both are looking for a world

beyohd that in which they- find thémselves.'17

-

What makes Dinah deficient is that she neglects the calls

of her womanhood because she considers hersel f divinely called:

But my heart is not free to marry. That is good for other
women; and it is a great and a blessed thing to be a wife
and mother; but 'as God has distributed to every man,.as
the Lord hath called every man;, so let him walk.,!' God

has called me to minister to others, not to have any joys

16 John Goode, "Adam Bede", in Barbara Hardy, ed, Critical

Pssays on George Eliot(London: Aoutledge & Kegan Paul, 1970),
Pp.37-8. ‘

17 1144, pp.38-9.
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OYr SOYrrows oflmy own, but to rejoice with them that do
rejoice, and to weep with those that weep ... I desire
to live and die without husband or children, I seem to
have no room in my soul for wants and fears of my own,
it has pleased God to £111 my heart‘so f1ll with the
wants and sufferings of his poor people.

‘ (Bk.1,Ch.3)

This refrain continues even when she becomes aware of Adam's

b

feelings towards her:

I know marriage is é"holy state for those who are truly
called to it, and have no other drawing; but from my
childhood upwards I have been led towards another path:;
all my peace and my joy have come from having no life
of my own, no wants, no wishes for mYself, and living

' only in God and those of his creatures whose sorrows
and joys he has given me to know,

| (Bk.6, Ch.52)

The first unhealthy effects of this almost fanatical doctrine
of renunciation manifest when she rebukes the adolescent Bessy

Grange quite severely for wearing ear-rings:

Ah, tear off tHose follies! Cast them away from you, as
if they were stinging adders. They are stinging you =~
they are poisoning your soul - they are ‘dragging you
down into a dark bottomless pit, where you will sink
for ever, and for ever, and for ever, further away from
light and God, ‘

(Bk.1,Ch.2)

The result is that the child is seized with 'a great terror?,

Equally, her vague premonitions of trouble only leave Hetty

bewildered and terrified., More than her good intentions and

empathy, these scenes establish her ‘higher nature' which
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must learn the comprehension of the lower one .(Bk.1,Ch,15)

: ‘ : _ 4 !
Like Princess Halm-Eberstein in Daniel Deronda, Dinah

also thinks that every woman need not have the same set of
motives, But the princess uses her wifely role and artistic
genius for unwomanly ends, Therefore, she is punished, Dinah's

belief, on the other hand, is not born out of ego 6r~narcis$ism

She has therefore gently to be restored to womanhood as such,

The faﬁlt is diagnosed through the comments of many
characters. Seth Bede, her frustrated lover, finds her *too
good and holy for any man, let alone me.'(Bk.I,Ch.B)vAnd
Mrs Poyser finds her obstinate who 'Wonna be,persuaded,‘and
settlevdown like any other woman in her senses.'(Bk.l,Ch.;)
WhHen she goes to comfort Tisbeth Bede in her sorrow, her-'
'sweét treble voice' has its characteristic effect on the
latter - 'Could it be her sister's spirit come back to her
from the dead after all those years? She trembled and dared
not look,'(Bk.1,Ch,10) It is a great relief for Lisbeth to
find that Dinah has the hands of a working woman, Dinah

' addresses Lisbeth in her typical manner and leaves her

overwhelmed:

Yes, dear friend, your affliction is great, It would be

hardness of heart to say that your trouble was not heavy
to bear, God didn't send me to make light of your sorrow,
but to mourn with you, if you will let me

(Tbiay

_Possibly, 'it is not George Eliot's inteéntion to burden



' Dinah with self-conscious virtue!'; in these utterances,
I . .
however, +there is 'a distasteful overcarefulness about

Dinah's idiom. The consciousness of virtue, hard to dis-

tinguish from sel f-righteocusness, that Dinah's speeches

~betray is arr ckstacle to sympathy.;.'lg

That all is not lost in Dinah's case, however, is
made clear soon when we are shown her blushing at the

sight of the manly Adam:
; . . v

Dinah, .for the first time in her life, felt & painful
self—conscioﬁsness;-there was something in the dark
penetrating glance of this strong man so different
from the mildness and timidity of his brother Seth,
A faint blush came, which deepened as she wondered at

it. ‘
(Bk.1,Ch,.11)

- - - . . (] N ¢
Lisbeth recognizes the latent womanliness in Dimah and when

Seth protests that 'she'll never love any man as a husbandt,

v

she tells him at once not to lose heart, For:

- She's made out o' stuff with a finer grain than most o
the‘women; I can see that clear enough. But if she's
better than théy are in other things, I canna think
she'll fall short of 'em in loving.

| (Bk.1,Ch.12)

Lisbeth, however, can instinctively comprehend Adam as the

better match for Dinah and even tells her so - 'But happen,

18 soan Bennet, George Eliot: Her Mind and Her Art
(1948; rpt. Cembridge: Cambridge University Press, 1978),

" p.109,




97

thee'dstvlike a huspband better as iéna just the cut 'thy-
sen: the runnin' brook isna athirst for th' rain, Adam

"ud ha' done for thee...'(Bk.é,Cﬁ.Sl} and ¥Ysince Adam did
not want to marrvy Dinah himsel £, Lisbeth felt peevish on
that score!'(Bk.1,Ch.14) at a quite early stage in tﬁe '
novel when even she herself has no£ really  made up her

mind on the question of Adam's marriage.fLater'élso,~When
told by Adam that 'Dinah's not for marrying', she at once
cries out - ‘very like she's none for marr'ing,when them

as she'd be willing t' merry wonna ax her,'(Bk.,6,Ch.51)

However, it is not these 'ﬁatterings“ of Lisbeth
wpicﬁ catapult Adam and Dinah into love with each other.,
~ But they prepare the two as‘also the reader for the right
response at the right'moment. and that moment comes when
~NDinsh and Adam find themselves together in théir sympathy

for the suffering Hetty,

After Hetty is transported, Dinah again nrepares to
go aﬁay from Hayslopé. But now Adaﬁ is more active in his
meetings with her and when Mrs Poyser criticizes Dinah for
obstinacy, he at once jumps to her defence - Way, I can't
find fault with anything Dinah does. I believe her thoughts
arelbetter than our guesses, let ‘em be what they may...°f
(Bk.@,Ch.49Y.Yet he is not actually conscious of his love
for her, Rather, ‘he felt a little vexed, for his brother's
sake, and he could not help thinking regretfully how Dinah's,

»

as Seth's wife, would have made their home as happy as it

could be for them all...'(Bk.6,Ch,50) Unlike LisbetH, he
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‘éannot understand why she does not respond to Seth'é love
when t!anybody 'ud think he was just cut out for her/!(Ibid)
Thé only explanation he can find ié tbat *she's cut out o'
differént stuff from most womgn,'(IbidY a view that eéhoes
Mnaﬂsomﬂ

Dinah, too, once ag;in involuntarily reacts to Adam's

Ydeep, strong voice' in a way which affirms her femininity:

- It was as if Dinah had put her hands unawares on a
vibrating chord, She was shaken with an intense thrill,
~and for the instant felt nothing else; then she knew
her cheeks were glowing, and dared not look round, but
stood still...
' (Tbid)y

The only obétacle in their cominé togethef is removed
whén Seth, reconciled‘té his lot, proclaims tha£ he 'sHould
be as thankful t' have her for a sister as thee wouldst t°
have her for a daughter.'(Bk;G,Ch.Sl) Now it 1s for Lisbeth

'

and Seth to make Adam conscious of his love, to impress upon

him the necessity for action in the right direction.,

This time Adam is internally more ready and therefore
responds favourably when L isbeth approaches him -'"But thee
caﬁstna be sure as the trembling means love?" said’Aéam
anxiously.'(Ibid) when Lisbeth assures him, he is 'moved!
and realizes for the first time that 'his love for her had
grown out of that past' which involved Hetfy.(Ibid) The only
‘question for him now is, 'But Seth? Would the lad be hurt??,

- though subconsciously he has perceived that 'he had seemed
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'felt- thy trouble so 1ittle that I shouldna feel thy jov.!
(Tbid) P
Now it is for Adam to rouse Dinah to consciousness and
when he proclaims his love to her, Dinah cannot but admit

that'she, too, has felt likewise but with a rider:

Yes, Adam, my heart is drawn strongly towérds you; and
of my own will, if I had no clear showing to the
contrary, T could find my happiness in being near you
and ministering to you continuwally. I fear I should
forget to rejoice and weep with others; nay, I fear I
should forget the Divine presence, and seek no love
but vours,

(Bk.6,Ch.52)

To this, Adam gives probably the only possible answer - ‘'who
put this great love into our hearts? Can anything be holier
_than that?'(Ibid) He assures her that ‘we can help one
another in everything as is good., I'd never think o' putting
mysel f between you and God, and‘saying you oughtnt't to do -

this and you oughtn't to do that. You'd follow your conscience

as mich as you do now.'{(Ibid) Dinah then admits that earlier
too she hHad felt strongly drawn to Adam but she had suppres-
sed her feelings because she did not want to be 'enslaved to
an' earthly affection,' wa, howevér, her mind is 'full of
questionings'_and she wants time to see light through dark-~
ness, Adam agrees gracefully giving the proof that he will

t
'never be the man t' urge you against your ‘conscience, !'(Tbid)

Wnen Dinah finally accepts his love as the 'Divine Will*,
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her soul being 'so knit to yours that it is but a divided
life I live without you,'(Bk.G;Ch.54) howevef, the scene
impresses as less convincing, more sudden. The narrator
seems aﬁare of the problem and has to intensify the effect
through deliberate comments like - *What a look of yearning
love it was that the.mild grey eyes turned on the strohg
dark-eyved mani?, and - ‘uhat greater thing is there for two
human souls than to feel that they are jbined for life,..!

(Tbid)As in the case of Maggie's love for Stephen in

The Mill on. the Floss, we understand wnhat happens to Dinah,

we Ao not feesl with her.

anyway, the marriagefbells ring soon afterwards and
, finally the Epilojue presents us with a fully domesticated
Dinaﬁ Morris, happy with her husband and children, her
vocation as preacher gone as the Wesleyan Conference has
'forbiddeﬁ the women preaching'. The ‘gentle' Seth alone
protests‘against this discrimination. Adam finds it quite
right because most women, not having !Dinah's gift nor her
sperrit ... do more harm nor good with their preaching.'
(Epilogue) But more significantly, Dinah hersel f does not

“~betray any signs of discontent,

It has been difficult for most readers, however, to
accept the marriage in question, To David Cecil, 'the
marriage between Dinah and Adam, which provides the happy
ending for Adam Bede, does not striké-us as inevitable;
indeed what we have learnt of Adam's taste in Qomen leads
us to think it very unlikely., But the moral purpose which

directs the storyhdemands that Adam and Dinah, the two
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virtuous characters in the bock, should be adeguately rewarded
for their virtue. And marrying them to each other seems the
handiest reward in the circumstances. In order to achieve

structural symmetry George Eliot has been forced to relax
19

f

her vigilant‘grip'on truth,

Walter Allen puts his finger on other problems - ‘'The
lack of feeliﬁg for sexual passion, indeed, this deliberate
turning away from it, mékes_Adém Bede's marriage to Dinah
at the end of the book difficult to accept, And here a
furthef complication abtrudes: neither Adam nor Dinah quite
convinces, The "good" characters set in contrast to Donni-

'thorne and Hetty, they are too good to be true.'20

Adam, we have notea, is not. a faultless character, too
good to be true, That this is the author's intention is also
quite clear in the text, But ‘'the descriptions of Dinah
simply smother the human girl under ill -chosen rhetoric!
because ‘*‘these descriptions, though scmetimes laughable,
betfay no scrap of humour or irony in the narrator, They all
appear in episodes where Dinah's acts or conversation are
clearly meant to win the fullest approval and sympathy for

21

her 'and not at all to point her limitations, Before the

19 Ear1y Victofian Novelists: Essays in Revaluation
(1934; rpt, Ludhiana: Kalyani, 1972), pp.246-7."

20 The English Novel: A Short Critical History(1954;
/rpt, Harmondsworth: benguin, 1979), pPp.222-3. '

_ 21 Mary Ellen Doyle, The Sympathetic Response: George
Eliot's Fictional Rhetoric{lLondon and ‘Toronto: Associated
University Press, 1981}, p.44.
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prison-scene, she remains. shadowy and even afterwards ‘'we are
“not allowed to see her outgrowing scruples aboué her right to
faccept his loVe.'22

We know that the marriage of Adam and Dinah was a result
of Lewes's suggestion. But the way she went about it, we cam
say, 'demonstrates the inherent conservatism underlyingAall
- her thinking about women.'ZB_But while the domestication of
Dinah Morris seems to win Gebrge Eliot's complete approval
on the surface, the rhetoric of the novel clearly betrays

-

her unease,

The Mill on the Floss is unconventional in that despite

.its plot involving courfship and romance, it does not have a
proper hero and eschews marriage as the final resolution.
".There are virtually no young couples in the novel except for
the peripheral Bob Jakin and his wife, But probably for this
very reason the marital state is presented in this novel in
the most mundane light, at a stage when no romance is left,
On the one hand, we have Mr and Mrs Tulliver, On the other,
the Dodson sisters and their husbands,., Marriage is one of
the most prominent spheres where the Tulliver oqtlook and -

the Dodson outlook is differentiated and established,

-~

22 1134, p.aT.

23 Foster, op.cit., p.202,
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In Mr and Mrs Tulliver we have a couple which goés
through the daiiy chores of life without much mutual
understanding. Mrs Tulliver prepareé the best Holland sheets
thinking, evidentiy without much feeling for her husband,
that 'if you was to die to-morrow, Mr Tulliver, they're
mangled beautiful, an'® all ready...' Mr Tulliver, for his
part, is‘not 'a'suséeptible man in his donjugal relation?! and”
hHas 'the marital habit of not listening very closely.'(Bk.1,
Ch.2) The proverbial pejorative references to each othér's

\

famiiy is also there:

‘But, ' continued Mr Tulliver after a pause, ‘what I'm
a bit afraid on is, as Tom hasn't got.the right sort o
brains for a smart fellow. I doubt he's a bit slowish.
He takes afteg vour family, Bessy.,!

Yes, that he does,' said Mrs Tulliver, accepting the
last proposition entirely on iﬁs own merits; ‘he's
wonder ful for liking a deal o' salt in his broth, That
WAS my brothert's way, and my fatherf's before him,* |

' | (Tbid)

Mrs Tulliver knows that 'Tullivef's hasty, and.says odd .
things',(Bk.1,Ch.9) but does hoﬁ show either understahding
~or the positive restraining influence which George Eliot
has often_presented as capable of, Rather, 'Mrs Tulliver Had
lived thirteen years with her hﬁsband, yvet she retained dn
all the freshness of her early married life a facility of
‘saying things which drove him in the opposite direction to
the one she desiredg'(Bk.l,Ch.S) She remains weak, neither .
'a real Tulliver, nor a real Dodson and‘withouf any strong

individuality of her own,
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whatever little uhderstanﬂinq £hé couple shares collapses
in the face of adversity. Mr Tulliver lies sick, dying. But
.+ Mrs Tulliver has no compaséion in store, All she can think
of is her linen and her china and her furniture - '.., every-
fhing's going to be sold up ... to think as your father should
ha' married me to hring me to this!'(Bk.3,Ch.2) She ignores
Maggie's heartfelt remonstrances and is only subdued when
rebuked by one of her own clans, Mrs Glegg:

You must bring your mind to your circumstances, Bessy,

and not be thinking o'tsilver and chany; but whether

yvou shall get so much as a flock-bed to lie on, and a

blanket to cover you, and a stool to sit on...
(Bk.3,Ch.3)

The other Dodson sisfers, however, have exercised‘gfeater
control over their husbands except for Mrs Deane whose husband
is a self-made man and retains his independence, But he is not
fundamentally at variance with the NDodson ethic of thrift,
caution and famiiy loyalties, And his wife, too, 'was proud
and "having" enough:,shé wouldn't let her husband stand still

in the world for want of spurring.'(Bk.1,Ch.7)

Mr Deane and Mr Pullet along with Mr Tulliver like it !
when women are gone because ‘they could carry on their ‘
serious talk without frivolous interruption, '(Ibid) But, in
reality, except for Mrs Tulliver, the Dodson sisters are
too dominating and clever to be left out of anything
Yserious', So much so that even Mrs Tulliver with her 'sighing

sense that her husband wcild do as he liked, whatever sister

Glegg said, or sister Pul et either', does nevertheless
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that ‘at least théy would not be able to say, . if the thing'
turnéd out ill, that BeSSyfhad fallen in with her husband's‘
 folly without letting her own friends know a word about it,'
(Ibid) when Mr Glegqg lightheartedly sides with Mr Tulliver

on Tom's education, he is instantly reprimanded by his wife -
'T pity your weakness, Mr Glegg. I say it's unbecoming to be
making a joke when you see your own kin going headloﬁg to
ruin.;(Ibid) When Mr Tulliver flies off the handle at this,
M's Glegg again scolds Mr Glegg as ‘'a husband as'll sit by
ana see me abused by them as ‘'ud never ha' had the chance |
if there hadn'£ been them in our family as married worsé

tﬁah they might ha! done.'(Ibid) In Mr Glegg we have ‘a

man with an affectionaté'disposition, who findé a wife to
concur with his fuﬁdémental idea of life, easily comes to
persuade -himsel f that no other woman would have suited him
so - well, and does a little daily snapping and quarrelling:
without any sense of alienation.' He does have ‘'much
woddering meditatidén on the peculiar constitution of the ¢
female mind as unfolded to him in his domestic life; and

vet he thought Mrs Glegg'é household ways a model for her
‘Sex.‘(Bk.l;Ch.12) Mr Pullet, 'nervous about his investments!
(Bk.1,Ch.,9), is even more acquiescing than Mr Glegg. But it is
the most Dodsoninan Gleggs who also get the more prominent |

role in the Tullivers!' lives,

The Tullivers and the Dodsons congregate again after

Mr- Tulliver becomes bankrupt and lies severely ill., Tom flares

up at the cold aloofness of his Dodson aunts and asks them
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that if they ‘think of leaving any money to me and Maggie,
wouldn't it be better to give it now, and pay the debt we're
going to be sold.up for..."(Bk,.3,CH,.3) Mr Glegg, intent on
tdrawing Tom out, rather than refleécting on the practicabi-
lity of his proposal ', applauds him and Mrs Pullet also seems

to be agreeing., But Mrs Glegg reacts severely:

'‘Yes, Mr Glegg!' said that lady, with angry sarcasm.
'ITt's pleasant work for-you to be giving my money ‘away,
as you've pretended to leave dt my own disposal. And
my money, as was my own father's gift, and not yours,;

Mr Gleggi and I've saved it, and added to it myself,
and had more to put out almost every year, and it's to
‘go and be sunk in other folks furniture, and encourage
‘em in luxury and extravagance as they'!'ve no means of
supporting; and I'm to alter my will, or have a codicii
made and leave two or three hundred less behind me when
I die - me as have allays done right .end been careful,

. and the eldest o' the family; and my money's to go and
be sguandered on them as have had the same chance as ‘
me, only they've been wicked and wasteful, Sister Pullet,
you may do as YOu like, and you may let your husband rob
you back again o' the money hefs giveh you, but that
isn't my sperrit.® »

(Ibid)

Meeting with such fiery opposition, both Mr Glegg and Mrs

Pullet beat a nasty retreat leaving the Tullivers in the

"lurch, -

True to her nature, Mrs Glegg becomes very cautious
when Tom, a NDodson in effect, approaches for a loan to
start a business of his own. But her interest is immediately

aroused at the mention of the 'large interest' of ten or
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twelve per cent. Onée again it is the husband who has tc bear
the brunt of her anger -~ '""Then why wasn't T let to know o
such things;before, Mr Glegg?'! said»Mrs Glegg, turning to

her husband, with a deep grating tone of reproach, "Haven't
you alla?s told me ?S there was no getting more not five per
cent?"‘(ﬁk.S,Ch.Z) She again beccocmes doubtful as to the
security of the investmént and when Mr Giegg télls her that’
'T §hall perhaps start Tom here with a bit of a nest-egg -
he'll pay me int'rest, you know...', she rejoins that they
should not couﬁt on her,(Ibid) Bﬁt as Mr Glegg éeéides to do
without her and she realizes that the investment is safe, Shé

suddenly becomes the sweetest of aunts, scolding once again

the poor husband in the prOCeSS;

'And now, I suppose, you'll go all the other way, Mr
Glegqg, ' said Mrs G., 'and want to shut me out o' my own
nephey's business, I never said I wouldn't put money
into it - I don't say as it shall be twenty pounds,
though you're so ready to say it for me « but hel'll
see some day as his aunt's in the right not to risk
the money she's saved for him till it's proved as it

wen't be lost.!
(Ibid)

It is apparent that Georae Bliot's satirical pen does
not spare either the Tullivers or the NDodsons. The Tullivers
are represented chiefly‘by Mr Tulliver wvhc lacks sel f-control.
. He is restless, overpassionate, impulsive and stubborn, The
Dodsons represent an excess of inflexibility,and'self-interes;
tedness., While Mr Tulliver generally acts first, thinks after-
wards, the Dodsons' overcaution makes them wary.of any action

at all. Like Forster's Sawston-people and Monteriano-people,
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or the 3chlegels and the Wilcoxes, the Tullivers and the
Dodsons represent two completely different ways'of life,
Aﬁd, iike Forster, George Eliot makes it clear that neither
of the two 1s perfect. Mr Tulli&er needs something-of the

Dodson prudence and restraint, the Dodsons something of his

warmth, But unlike Forster who emphasized connection,

George Eliot doesvnot seam to avow any such ideology. It
does not appear that ‘one part Tulliver plus one part Dodson,
mixed well, will result in wholeness or maturity, In fact the
two ways will nét readily mix, for eacﬁ seems entire and all
of a piece, 124 That the two ways do not go together and
‘neither of the two models offered her is perfect is one of
the fundamental tragedies of Maggie's life, The one marriage
between the two clans is essentially a failure., If anything,
the interactions necessitated »ny it only throw the basic
~-characteristics of the Tullivers and the Dodsons into
greater relief and haunt Tom and Maggié, the central charac-

ters, throughout their life,

Of all George Eliot's novels, marriage has probably its

most pivotal role in Middlemarch. The novel concludes with

the marriage of Dorothea Brooke and Will Ladislaw, But,

24 Jerome Thale, "The Sociology of Dodsons and Tullivers"
(1959), in R,P, Draper, ed., George Eliot: The Mill on the Fl oss
and Silas Marner, A Casebook({1977; Ipt. Basingstoke and L ondon:
Macmillan, 1986), p.135,




therefore, marriage does not on1y have the function of
‘rounding off' the novel here of ending the book neatly.25
‘Rather, marrlagpq take place as scon as the novel gets
under way and become the most crucial factor in ohaplng

up the lives of the two protagonists, Lydgate and Dorothea;*

The respective marriages of the two central charactefs
are flanked by a number of other marital rélatibnshiﬁs and
£he rhetoric of the text enforces regular comparisons and
contrasts between all of them guiding the reader constantly
in the formulation of hisg responses. Tlhiree conjugal relation-
ships of the kind, though presented aptly at a low key, are
those between Fred Vincy-and Mary Garth, between Mr and Mrs
Bulstrode, . and betweenvCaleb Garth and his wife,

In Mary Garth George ~.l:;ot presents some of the most
ennobling cqualities a woman can embody,., Physically, Mary.
does not.impress the onlookers as an angel bu£ rather ‘had
the aspect of an ordinary sinner: she was brown; her cﬁfiy
dark hair was rough and stubborn; her stature was low'(Bk.1,
Ch.12), and for this reason Fred's mother does not approve:
of her as her prospective déuqhter—in—law. She also has a
sharp temper - 'Plainness has its peculiar temptations ané
vices‘quite as much as beauty; it is apt either to feign
‘amiability, or, not: feigning it, to show all the repulsive-
ness of discontent,..'(Ibid) She does not have the common-

place wvirtues, %that perfect good sense and gdod principle

25 g .M, Forster, Aspects of the Novel(1927; rpt
Harmondsworth Penguln, 1981) , Pp.61-3,

[
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with a flavour of resignation'(Ibid),which the society
recommends in a woman. But she has something better and for

this she wins her creator's full approval:

For honesty, truth-telling fairness, was Mary's
reigning virtue: she neither tried to create illusions,
nor inﬁulged in them for her own.behoof, and when she
was in good mood she had humour enough in her to laugh
at herself.

(Ibid)
Both Dorothea and Rosamond, by contrast, create illusions

and the narcissist Rosamond can never laugh at herself,

Mary Garth's honesty is vindicated in the face of one.
of the greatest temptations an ordinary mortal can countex-
nance. Marmon himsel £ as it were comes in the form of dyihg
Featherstone t0'iead her astray, Feéthérstone in his last
moments wants to temper his will. Being bed-ridden and
invalid, he cannot do this on his-éwn.,So he seeks Mary's
help. The bribe he offers for this, Mary kncws well, can
succour her father from his monetary difficulties, Mbreovér;
she fully understands that the tempering of the will is
intentioned to Favour hér suitor, Fred Vincy,'and does feel
‘bad that her act would rob Fred of his gfeat chance, But
never for a moment do all these considerations waver her
moral principlés and she remains firm that 'I will not let
the close of your/Featherstone's/ 1ife soil the beginning of

mine, '(Ek.3,Ch,.33)

Mary Garth is courted by Fred Vincy. Farebrother also
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loves her but never spells his love out. He matches her
selfiessness vhen he takes Fred's message to her, But Mary
is conscious of his feelings and even considers him as a
possible husband, But then, like George Bernard Shaw's
Candida,,she decides in favour of the man who may deserve -

her less but decidedly needs her more,

Mary Garth is her father's daughter and would nct
"have Fred as husband because 'My father would think it a

disgrace to me if T accepted a man who got into debt, and -
l _ _

would not wofk!'(Bk.z,Qh.14) True to her mettle, she remains

firm despite all Fred's pleadings:

'T think that is quite wicked, Mary., If you love me,
you .ought to promise to marry me.'

*Cn the contrafy, I think it would bhe witked in me

- to marry you even if I did love you.'

'You mean, just as I am, without anv meanhs of
maintaining a wife, Of couvrse: I am but three-and twenty.

'In that last point you will alter, But I am not so
sure of any other alteration. My, father says an idle man

oucht not to exist, much less be married,'
: (Ipid)

Fred does feel remorse for having got the Garths into
“trouble, but there is mcre of self-pity than sel f-reproach
in his grief, and Mary criticizes him for this without any

mincing of words:

"What does it matter whether I forgive you?' said Mary
passionately, 'Would that make it any bettef for my
mother to lose the money she had been earning by
lessons for four years, that she might send Al fred to
Mr Hanmer's? ‘Should you think all that pleasant enough

if I forgive vyou?!
(Bk.3,Ch,25)
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when Fred suggest§ that 'any man may be unfortunate', that
even her father, thouash ‘there is not a better man inh the
world', has ‘'got into trouble®, Mary is almost beyond herself

-—-with anger:

‘How dare you make any comparison between -my father and
you, Fred?' said Mary, in a deep tone of indignaticn,
'He never got into trouble by thinking of his own idle
pleasures, but because he was always thinking of the
work he was doing for other people, And he has fared
hard, and worked hard to make good everybody's loss.!

(Ibid)

But Marv's indignation is laced with ‘'something like
what a mother feels at the imagined sobs or cries of her :
naughty truant child, which may lose itself and get harm.'
(Ibid) and so 'the dull despairing glance' of Fred does
melt her heart, Fred, too, rises to the occasion -~ 'I will
try to be anything vou like, Mary, if you will say that vyou
love me,'(Ibid) Mary at once makes clear what he must do to
deserve her love - 'I should be ashamed to say I loved a man

who must always be hanging on others, and reckoning on what

they would do for him,'(Ibid) After this Fred is made to

promise that he would not speak on the subject again,

Both Fred Vincy and Ros;mond are sel f-centred egoists,
only Fred is educable, Mﬁat redeems the wayward Fred is his
intense love for Mary, His love makes him reform his life
through a4 process of conscious struggle, He resumes hi.s

abandoned studies and takes his degree., But he must consult
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Mary before he chooses a vocation for himself., This he does
through Farebrothér so that she may not find it presumptuous,
Mary is reall? moved to hear that 'Fred will not take -any. !
course which w&uld lessen the chénce that you would consentr
to be his wife; but with that prospect he will try his best |
at anything you approve,'(3k.5,Ch.52) Sﬁe confesses to Fare-
bfother that she has ‘too strong a feeling for Fred to give
him up for any one else. I should never be quite happy if T
thought he was‘unhappy for the-loss of me, '(Ibid) But she
will only marry him Qhen she sees him 'worthy of every onet's
respect, '(Ibhid)

.

Fred never meets Dorofhea and has little active part in
Lydgate's‘story either except for once when he stops the
doctorfs gambling just when H% himsel f has been tempted to
start again. Nevertheless, his life and marriage presents a
'foil to those of both the protangonists . Unmlike Dorothea and
Lydgate who both fail on a large scale of potential, he suc-

ceeds, albeit on a smaller one:

In a society of commonplace and egoistic values and .
aSpiratiqns, ordinary gocd people can achieve ordinary
happiness(Fred Vincy) ; but uncommon people are liable
to destruction or grave failure, either from their own.
'spots of commonness' reflecting society's(Lydgate) or
from the commoriness of the soéiety that overpowers them
(NDorothea) . In such a society, the individual 's bes
hope for giving and achieving happiness lies in a
realistic altruism toward the nearest other persons;

attempts to do good on a public scale are likely to fail.za

26 Doyle, op.cit., p.120.



'By shaping Fred‘s life and values, Mary demonstrates the
elevating effects of a woman's influence even as she reminds
us of the deceit practiced by the women who function as a
power behind the scenes.‘27 Married o Mary Garth, Fred does
not become rich, but he attainé something more important, a
Happy home to which he comes with 'a pleasant vision before-
hand of the bright hearth in wainscoated parlour .., sorry

for other men who could not have Mary for their wife...'

(Finale)

If Mary Garth presents a contrast to Rosamond in makihg
a happy home, so does her mother, Mrs Garth knows well her
husband's 'incapacity of minding his owt interests, and met
the consequences cheerfully', never complaining to ‘her
feminine neighbours concerning Mr Garth's want of prudenég
and .the sums he might have had if he had been like other men. !
(Bk.3,Ch,24) Caleb Garth, like his forerunner Adam Bede, is
always more interested in job-satisfaction than money.
Sihcere, trusting and affectionate, he puts his name on one
of Fred Vincy's bills of deht worth a hundred and sixty
pounds at a time when his own tisiness is passing through a
lean phase. Fred's inability to pay the bill on time means
great hardship for him, His wife, however, firmlx stands by‘
‘him sacrificing her hard-earnei savings without a moment's
hesitation even though her husband héd not consulted her on
the issue beforenand, Caleb reproaches himself for being in

- the wrong, but his wife knows it is not the time for accusa-

2 . .
7 Gilbert and Gubar, op.cit., p.513,.
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tion but for sympathetic understanding: -

17 was a fecol, Susan,!

'"That you wsare, ' said the wife, nodding and smiling.
‘But I should not have gone to publish it in the market
place. Wny should you keep such things from me? It is
just so with vyour buttons-'you let them burst off
without telling me ﬂnﬂ g0 out with vour wristband

hanging, If I had onlv known T might have been ready
with some better plan,'

Sad as she is to have lost the money she had saved through.
hard work for her son's education, she faces the calamity

with a smile on her face:

It is very well that I had scraped it together; and
it is vou who will have to suffer, for you must give

-- up your bad habits, Some menftaké to drinking, and
you have taken to working without pay. You nust

indulge a llitle less in that...
(Ibid)
It is this support and sympathy, at a moment when all present
and future plans have been upset, which sustains the self-
‘respecting Caleb Garth and enables him to reject having any-~

thing to do with Bulstrode's tainted money without a second

thought.

In Nicholas Bulstrode we have a man to whom 'To point
. out other people's errors was a duty...'(Bk.2,Ch.13) But
for all his self-righteousness, he does not shrink from
selling inferior dyes to Mr-Vincy which rot his silk., A

settler at MiJddlemarch and married to Mr Vincy's sister, he

- has a shady past. Through the vagabond, Joshua Rigg, who had’
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assisted him in his deceit, the story of his unscrupulous
past surfaces and Bulstrode finds himself lonely and
wretched,\afraid even to confide in his wife. Mrs Bulstrode
senges that 'éome calamity had befallen her husband, of which

she was to be kept in ignorance' and that 'the misfortune

was someﬁhing.more.than the loss of money.' (Bk.8,Ch.,74) she
approaches various people for enlightenment. It is her

i .
prother who finally tells her the whole truth and she is

left aghast and utterly miserable;

She locked herself in her room. She needed time to get
used to her maimed consciousness, her poor lopped life,
before she could walk steadily to the place allotted
her. A new searching light had fallen on her husband's
character, and she could not judge him leniently: the
twenty years in which she had believed in him and
venerated him by virtue of his concealments came back
with particulars that made them seem an odious deceit,
He had married her with that bad past life hidden
behind hgm and she had no faith left to protest his

innocence of the worst that was imputed to him....

(Ibid)
Nevertheless, she finds she cannot desert him, for:

this imperfectlv-taught woman, whose phrases and habits
were an odd patchwork, had a loyal spirit within her, The
man whose prosperity she had shared through nearly half

a life, and who had unvaryingly cherished her - now that
punishment had befallen him it was not possible to her

in any sense to forsake him.... But she needed time to
gather up her strength; she neéded/to sob out her fare-~

well to all the gladness and pride of her life.
(Ibid)

She decides to 'espouse his sorrow, and say. of his guilt, I
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will mourn and not reproach' and goes down to her husband,

' Meanwhile, Bulstrode had thought that it would be
easier that she knew .the truth from others than that he
should have to confess,., But nevertheless when he knows that
this has happened, he awaits the result in anguish, full of

trepidation that- *he should never see his wife's face with

)

affection in it again,'(Ibid) Mrs Bulstrodes attains tragic

grandeur as she apprcaches her husband:

It was eight o'clock in the eveniﬁg before the door
opened and his wife entered. He dared not look up at
her. He sat with his eyes bent down, and as she went
towards him she thought he locked smaller - he seemed
so withered and shrunken. A movement of new compassion
and old tenderness went through her like a great wave,
and putting one hand on his which rested on the arm of
the chair, and the other on his shbulder, she sa2id,

solemnly but kindly - .

‘L,ook up, Nicholas,!?

He raised his eyes with a little start and looked at
her half amazed for a moment: her pale face, her changed,
mourning dress, the trembling about her mouth, all said,
'T know'; and her hands and eyes rested gently on him,
He burst oult crying and they cried together, she sitting
at his side, Thev could not yet speak to each other of
the shame which she was bearing with him, or of the acts
which had breought it down on them, His confession was

~silent, and her promise of faithfulness was silent.
Oven-minded as she was,vshe nevertheless shrank from
the words which would have expressed their mutual
consciousness as she would have shrunk from flakes of
fire. She ccule not say, ‘'How much is only slander and

false susgnicion?' anad he i3 not say, 'I am innocent.?!

(Ihid)
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‘These pictures of conjugal harmony even in the face of
h ; ‘

adversitles contrasgt sharply with thebmarital life of
Lydgate and Rosamond which presents a picﬁure of discord,
Tertits Lydgaté coﬁes to Middlemarch with the anbition 'to

do good small work for Middlemarch, and great work for the
world.*(Bk,2,Ch.14) He wants to serve people with his up-to-
date medical knowledge but meets w1th a generally insensi-
tive socicty utterly incapable of appreciating his novel

ways and superior knowlédge. It is as much this as the faults
“in his own personality which precipitate the crisis in his
life, But there is a qreaﬁer émphasis on the lack of Harmony
"in Hi mqrrlage in that we are given’ to understahd that he

. cculd have overcome all his troubles lf only he had not

¥

married Rosamond.

The novel establishes Lydgate as an essentially tragic
character, noble but dangercusly proud and a victim of his

masculine prejudices:

-Lydgate's spots of commonness lay in the complexion of
his préejudices which,'ih spite of noble intention and
sympathy, were half of them such as are found in ordi-
nary men of the world: that distinction of mind which
belonged to his 1ntellectua1 ardour:, did not Denetrate
his feeliing and Judqment about furniture, or women, or
the de31rab111ty of its being known(without his telllng)
that be was better born than other country surgeons.

, : ‘ (Bk.2,Ch,15)

him
As soon as the novel has establishedjas a sympathetic charac-
ter, we are told sbout his folly over an actress who shocked

him by blandly accepting that she killed her husband deli-

berateély because she did not love him, We learn that even thf% '
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experiénce of extreme nature has failed +to alter his conven-
ticnal perceptioﬁ of women as tender, delicate'beings Who
stand in need of protéction from men. He does not understand
that a woman éam be Capable of meeting men on equal grounds
and is therefore unsble to appreciate Dorothea's personality

the first time he meets her:

'She is a good crgéture - that fine girl - but a little
too earnest, ' he thought. 'It is troublesome to talk to
such women. They are always wanting reasons, yet they
.are too ignorant to uﬁderstand the merits of any ques-
tion, and usually fall back on their moral sense to

settle things after their own taste,?
(Bk.1,Ch.10)

Tt takes a complete reVersal of fortunes, socially, finan-
cially and matrimonially, hefore he can appreciate Dorothea
as' a woman with 'a heart large enough for the Virgin Mary!
who has 'é'fountain bf friendship towards men - a man can
make a friend of her.'(Bk.5,Ch.76):

Meanwhile, finding Dorothea ‘ignorant', he turns to the
educated Rosamond who 'never showed any uﬁbecoming knowledge,
and was always that combination of correct sentiments, nmusic,
dancing, drawing, elegant note-writing, private album for
extracted verse, and perfect blond loveliness, which made
the irresistible womaﬁ.for the doomed man of that date,'(Bk.3,
Ch.27) Her education -at Mrs Lemon's, giving empﬁasis teven
to extras, such je ting in and oﬁt of a carriage', has ~
made her 'the accomplished female'(Bk.1,Ch.11), accomplished -
enough to catch hold of a husband for herself, but utterly

unworthy for the life after it,

1



True, Rosamond being *by nature an actress of parts ...
even acted her own character, and'so well, that she did not
know it tc be precisely hér own.'(Bk.1,Ch,12) But she never

- ! !
does really nide anything of her character or preseut an
exterior different from her real-self, It is well before the
marriage that sh; sums un herVCnaracter to Lydgate quite
explicitly - 'I never give up anything that I choose to do,'
(Bk,4,Ch.35) But Lydgate, blinded by his vrejuvdices, cann ot
quite comprehend. For Rosamond has ‘eyes of heavenly Dblue,
deep enough to hold the most exquisite meanings an ihgenious
beholder could put into them, and deep enough to hide the
Vmeanings of the owner if these happen to be less exquisite,!
(Bk.1,Ch.12) Lydgate, howaver, believes that she corresponds
to his ideal of *Ythat feminine radiance, that'distincﬁive
womanhoo:l which must be classed with flowers and music, that
sort of beauty which by its very nature was virtuous, beiﬁg
moulded only for pure and delicate joys,'(Bk.2,Ch.16) He
finds her to he 'gracevitselfy she is perfectly lovely and
accomplished, That is what a voman ought to be: she ought to
produce the effect of exquisite music,'(B%.1,Ch,11) 4

: Rosamond, for her part, dissatisfied with Ber present
lot, feels that ‘'she might have been happier if she had not
been the daughter of a Middlemarch manufacturer, *(Ibid) Her
society has ‘presented marriége as a prospect of rising in
rank and getting a little nearer to that celestial condition

on earth in which she would have nothing to do with vulgar

peoble.,,'(Bk.2,Ch, 16) To Rosamond, Lydgate is the fulfil-
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‘ment of all her dreams - ',,. being altogeéther foreign to

Middlemarch, cavrying a certain air of Jdistinction congruous
with good family, and poséessing connéctioﬁs wnich offered
vistas of that middle-class heaven, rank; a man of talent,
also, whom it would be especially delightful to enslave...®
(Bk.l,cﬁ;lz} That she and Lydgyate would never make a good
‘match becomes clear as we are told that Rosamond ‘cared
about what were consideréd refinements,. and not about the
money that was to pay for them.'(Ibid) This is precisel§
Lydgate's fault also and therefore financial trouble in

their married life is a foregone conclusion.

True, as Gilbert and Gubar point out, Rosamond with her
dreams of fulfilment through marriage and as a victim of

miseducation presents a foil to Dorothes, Inevitably, .

therefore, she wrings some pity out of her creator:

Foor Lydgate! or shall I say, Poor Rosamond! Each

lived in a world of which the other knew nothing....

(Bk.2,Ch.16)

Think no unfair evil of her,pray: she had no wicked
plots, nothing sordid or mercenary; in fact, she

never thought of money except as something necessary
wnich other people would always nrovide, She was not
in the hapit of devising falsehcods, and if her state-
ments were no direct clue to fact, why, they were not
intended in that light - they were among her elegant
accomplishments, intended to please. '

(3%.3,Ch.27)

Her father has failed her in that he -id not take t'the only

28 op.cit., pp.514-7.
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ééci;i§e line of ébndﬁét iﬁ fe“atiop’té his”dégghter's engage-
ment - namelyv, to inguire thorouchly into\Lydéaté's circum-
stanées, declare his oﬁn inability to furnish money, and

forbid alike either a speedy marriage or an engagement which
mist be too léngthy.'{ék,4,€h,36) Lydgate also, if onl? because
of his noble intentions; fails to take Rosamond into confidence
beforehand and expects her to accede to his prearrangéd plans
without demur - 'You must learn to take my judgment on guestions
you don't understand.'(Bk.6;Ch.58) For these reasons,_Rosamond
may be regarded as 'Eliot's most significant study of femalg

29

But for all this, the perspective established by Mrs
Garth's énd Mrs Bulstrode's sympathy towards their husbands
in thebmoment of crisis does not absolve Rosamond of her
guilt, True, she does not harbour any ‘wicked plots!' as
such, but while her husband does éonfide in her, if only
afterwards, she wrecks all his plans maintaining complete
sebrecy and not out of any noble intentions but because df
her constitutional self-centredness, She cannot'escape
responsibility for her remérseless egoism, particularly
when she kills her child on its altar, Liydgate warns her
well in advance of the dangers of a horse-ride in her .
advance stage of pregnancy, Commonsense alone should meke
the gravity of the warning clear, but it also has the
additional weight of coming from a professional doctor,
But Rosamond wil fully defies her husband and suffers a
miscarriage.

!

29
Ibid, p.514,



.Rosamond resembles Hetty Sorrel in her attitude to life,
As such, though one does pity. her for her delusions, it is

difficult to sympathize with her, But '‘one of the ironies of

{

novel in fact is that the false angel triumphs in her devious-
ness .;. she is neither punished by real adversity nor reborn

into true womanliness':

Curicusly enough, it is with Rosamond that Eliot reveals
her most realistic attitude towards women in this novel
... Dorothea becomes an angel-wife; even the down-to-
earth Mary Garth is a model of uprightness and dependa-

- bility. Rosamond, the antithesis of female virtue, is’
allowed to survive, and’though'her‘unshakable'egocentri—
city is made more despicable‘because juxtaposed with the

. image of ideal wemanhood, it is not cuestioned by them.30

Rosamond succeeds in forcing Lydgate out of Middlemarch
and converting him into a mundane daily-practitioner., Her

counterparts in Chekhov's short story "The Grasshopper”" and

in ‘Somerset Maugham's tiovel The Fainted Veil come to have
some understanding for their doctor husbands if only after
their death, But Rosamond survives Lydgate as ‘'his basil

plant', marries an ‘elderly and wealthy physician?', and

continues 'toﬁbe“miid in her temper, inflexible in her judg-
ment, disposed to admeonish her husband, and able to frustrate

him by stratagem,'(Finale)

30 Foster, op.cit.,, p.210,
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In Dorothea Brocke's story we have echoes of the
'woman question', Rosamond's story seems to corroboréte
that‘part‘of'éeorge Bliot's belief that women 'as’ yet do not
deserve a better lot than the one men give them, But Norothea's
bstory élearly illustrates that at least some women do deserve
a better lot. In the.Prelude, despite her‘slightly ironical
presentation of the original Saint Theresa of‘Avila,.George
Eliot clearly 'wants us to sympathize with the later born
Theresas 'who found for themselves no epic life wherein
there was a constant unfolding of far-resonant actiont,
wnose tardour alternated between a vague ideal and the
'common yearning of wbmanhood; so that the one was disapproved
as extravaga.nce; and the .o’t;her condemmed as a lapse.' The
Prelude’also'establisheé'DOrothea as a cygnet in the pond,
aé-one ‘whose loving heart-béats and sobs after an unattaimed’
goodhéss tremble off and are dispersed among hindrances,

instead of centering in some long-recognizable deed,®

It is the ‘'woman gquestion' which looms large in the

Preiude. éoon afterwards, howevef, Lydgate's story is taken
- up and developed on an equal scale with Dorothea's, Then

there are so many sub-plots not entirely connected with

the womén's lot. As such, many have regarded the Prelude as

a mistake becausé the novel fails to answer the expectations

raised therein. while it is difficult to refute this view:

totaily, it is also difficult to endorse fully Laurence

Lerner's opinion that 'anxious to portray Dorothea's lot as

»belonging~"t0“£he'common’lot of human Tife™! ~George Fliot



- : 31 ..
does not develop the woman question, First of all, we have
noted in Chapter 2 of this stuly, the verv authenticity she
displays in her portrayal of Lydgate as also of other men has

a bearing on the 'woman cuestion! as

Ite

t emnodies a challenge

-

to her centemporary role-model for women writers, Within the
text also, it is made perfectly clear that while marriage is:

lnc1qental for Lydgate as alsc Casaubon, it is the centre of

dll Lhe 1mb1tlon and aspi ratlons cf women the 7oroxhca and

Rosamond s, . . .

Middlemarch issues out of this .léhate, though it is not

confined to it. It is about work and the right to work,
"about the need to discover a vocation which will satis-
fy the whole self and to be educated to undertake it..
ThlS theme i's explored pr:nc1pa]lv in Lydgate and in
Dorochea»and the novel nicely judges their different,
problems. Middlemarch is about false education, both of

women and men, In its narrative order it puts taxonomy
under pressure as it first classifies, and then discovers
more and more subtle and vital differen;es. The novel is
most particuiarly concerned with the problems of women
~excluded from work and from ful filling activity, seques;

tered by their education,32

If£f then, however, the 'woman question' is put in the wider
human perspective as such, it only gives a more balanced
picture of the situation than a constant harping on the

woman¥s lot would ever give, George Eliot unequivocally

4

31 "Dorothea and the There a-Fomnlrx"(1967) in Patrick
Swinden, ed, George Eliot: Middlemarch, A Casebook({Tondon and
Basingstoke: Macmlllan, 1972y, p.244

32 v ! 'I-.-1 SR .
~ illian Beer George Cliot(Brighton, Sussesx: Harvester,
1986), pp.161-

’OG)
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~dsserts, therefore, “that she should not be expected to concern
hersel f with ‘always Dorothea! as if only Dorothea's viewpoint

mattered.(Bk.3,Ch.29)

Dorothea's viewpoint does matter however, not exclpsively
but very importantly nonetheless. The very opening book of the
mnovel establishes this, Wwe see her with her digﬁigiedAbeauty
'thrown into relief by poor dress' and we learmn that she is
clever!', Hér sister, Celia, on the other hénd, has ‘more
common~sense' and also ‘'a shade of éoquetry',(ﬁk.l,Ch.ly That

¢

Dorothea is nolt meant to be a perfect specimen is made clear

by the narrator at once:

' Her .mind was theoretic, and vearned by its nature after
some lofty conception of the world which might frankly
include the parish of Tipton and her own rule o conduct
there; she was enamoured of intensity and greatness, and

- rash in embracing whatever seemed to her to have those
‘aspects; iikely'to seek maftyrdom, to make retractions,
and' then to incur martyrdom after all "in a quarter where
she had not sought it. ' ‘

(Ibid)

Tvdgate thus is not all that mistakenAwhen hé fegards her
.“a-little too earnest'!, We are told that it is quite probable
that ‘'her love of'extfemes, and her insistence on reguiating
life according to notions which might cause a wary man to
hesitate before he made her an offer, or even might-lead her
at last to refuse all offers,. '(Ibid) She presents a cgallenge
to a society which expects women to have fweak opinions!
which too are not to be tacted on'.(Ibid) As such, ‘the rural

opinjon ... was generally in favour of Celia,'(Ibid)

L
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Dorothea is ‘open, ardent . and not.in the least sel f=-
admiring.'(Ibid) But sexually :he is tco inncocent., Thus she
cannot comprehend that Sir Jémes Chetﬁam always agrees with

whatever she savs because hé is inh love with her and has a

childish view of marriage - 'The really delightful marriage

must be that where vour husband was a sort of father, and’
could teach vou even Hebrew, if vou wiched it.'(Ibid) She
alsc suppresses her instinctive feminine feelings‘é;ig_

Dinzh Mory¥is and can only iike gems as !'fragments of heaven,'
(Ibid) The wnarrat or makes it pléin ﬁhat Celia who needs no

" such spirituai juatificaticn'for wearing jewels ﬁresents a

more healthy outlook on the matter,

But while Dorothea's follieé are not glossed over, they
are clearly presented. as defects-of a virtue -~ 'Better to bg
foolish and fine-minded than wofldly—wise ana light-minded.
.Dorothea, at least, is that rare egoist who has some Humi-
lity. So if her idealism leads her to misery, she will be

33

L] / ; "v— - .
pitiable rather than contemptible.'”” Nothing that is ever
said actually goes to her discredit, The narrator fully
_succeeds in distancing her erroneous notions without

damaging her character in the least,

This becomes clear during the courtship of Casaubon.
The rhetoric during the courtship wins finformed sympathy
for their mutual error, with “the greater share of the

sympathy prepared for Dorothea.'34 To Dorothea, Casaubon

33 Doyle, op,cit., p.139,

34 1pia.



resemirles Milton, Locke and Hééker, a man with a great soul
'who ‘could understand the higher inward life, and with whom
there could be some spiritual commnion; nay, who could iIllu~
minate principle wiﬁh the widest knowledge: a man whose
»learﬁing almost amounted to a proof of Qhatever he believed,'
(BR.I,Ch.2) iﬁ him she finﬁs ta listener M1o‘underStood her
at once, vwho could assure her of his own agreement wifh that
view when duly tempered with wise conformity...'(Bk.1,Ch.3)
His old age joes not bother her, for sﬂe wishes to 'have a
husband who was above me.in judgment and in all know’.Ledge..l
The guestion of love seems immaterial to her as she ié to
éccept him becausé 'I‘adﬁire and honour him more than any
man I ever saw.,'(Bk,1,Ch.4)

Naturally, she is more than ready to respond to his
proposal of marriage 'with a sort of reverential gréﬁitude.‘
(BX!1,Ch.3) 'Wot to be satisfied by a girlish instruction
éompafable to the nibblings and judgments of a discursive
mouse'(Tbid), she in Casaubon finds ‘a winged messenger

/87 had suddenly stood beside her path and held out his

hand towards her!! 'Struggling in the bands of narrow
teaching; hemmed in by a éociai lifé wnich seemed nothing
but a labyrinth of petty courses, a walled-in maze of

.émall paths that led nowvhither,,.*%, she looks up to marriage
with éasaubon with great hopes for the future:

‘T should learm everything then, ! she said to herself,
still walking quickly alwong the bridle road through the
wood, 'It would be my duty to study that I might help

him the better in his great works. There would be nothing
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trivial about our lives. Everyday-things with us would
mean the gfeatest things, It would be like marrving
Pascal., T should learn to see the truth by the same
light as great men have seen it by. and then I should .
know what to do,when I get older: I should see how it
was possible to lead a grand life here - now - in
England. I don't feel sure about doing good in any way
now: everything seems like going cn a mission to a
people whose language I don't know; - unless it were
building good Cottages - there can be no doubt about
that, Oh, I hope I should be able to get the people
well housed in Lowick! T will draw plenty of plans
vhile I have time,'

(Ibia)

* 3

Dorothea is beyond herself'in joy when the actual

propecsal comes through a letter and the narrator has to

ltak'e over to introduce the note of caution:

How could it occur to her to examine the letter, to
" look.at it critically as a profession of love? Her
whole soul was possessed by the fact that a fuller
life was opening before her: she was a neophyte
about to enter on a hlqher grade of initiation. She
was going to have room for the energies which stir-
red uneasily undér the dimness and pressure of her
own ignorance and the petty peremptoriness of the

world's habits,
o ' (Bk,1,Ch.5) - -

' Dorothea does to Casaubon what Lydgate does to Rosamond

seeing qualities that are not there, For 'signs are small

measurable things, but interpretations are illimitable®
|
(Bk.1,Ch.3), says George Eliot, echoing Nietische.35 As

such, 'Dorothea‘'s faith supplied all that Mr Casaubon's

35 ¢ .M. Newton, George Eliot: Romantic Humanist, A

Studj of the Philosophical Structure of her Novels(LonH'

Macmillan, 1981), p.144.



words seemed to leave unsaid: what believer sees a disturbing .
cmission or infelicity? The text, whether of prophet or of
poet, expands for wnatever we can put into it, and even his

bad grammar is suﬁlime.'(Bk.l,Ch.S)

'DordtheaJS exalted feelings are continually juxtaposed' .
to those of Casaubon's, Casaubon is not looking for an .
intellectual maté; Rather, as he tells Dorothea, feeling
the disadvantage of loneliness, he is in 'need of that cheer-
ful combanionship with vhich the presence of youth can
lighten or vary the serious toils of maturity.'(Ibid) This
‘point he also maKes in his pedantic letter of proposal. He
wants té be 'your husband and the earthly guardian of your -~
wel fare!' such that her 'early bloom of fouth', televation of
thought' and ‘capability of devotedness' would -*supply aid
in graver laboufs'-and,more importantly, 'cast a charm over
vacant_hours‘.(Bk.l,Ch.S) Infsum, he hopes to find in her a
secretary-cum-entertainer, not one who will ever discuss
with him on equal footing. In Dorothea he claims to have
found ‘'those qualities which I have ever regarded as the
-characteristic excellences éf womanhood', viz, ‘'capability
of an ardent sclf~sacrificing affection.'(Bk.l,Ch.g) At
this stage, she reélly obliges him by not asking ‘'if he
were good enough for her, but merely asking herself
anxiously how she could be good enough for Mr Casaubon.'®

(Bk.1,Ch.5)

Almost nobody except the over-tolerant Mr Cadwall ader

finds the idea of this marrisge pleasant, Mr Brooke considers



it as one of the foibles of the feminine mind and washes his
!hand‘of the matiter, 'There was Something funereal in the whole
affairt', meditates Celia(Bk.1,Ch.5) énd we agree despite all
hér limited.egoism.and 5uperficial commonsense, Nor do we'
incline to disagree with Sir Jemes Chettam, though he speaks
wiéh the bitterness of a ‘'Jdisappointed rivalt, when he finds
Casaubon to be 'no bketter than a mummV,'(Bk.i,Ch.G) To'Mrs
__Cadwallader, marriage to ﬁhis 'ﬁowick Cicero'(Ibid) who 'dreams
__footnotes' and whose blood is fall semicolons and perentheses:!
15 'as,good as going to nunnefy.(Bk.l,Ch.7) And will Ladislaw
believes that ¥she must be aﬁ unpleasant girl, since she was
going to marry Casaubon'(Bk,.1,Ch.9) and that 'there could be
no sort 6f passion in a girl who would marry Casaubon, '(Ibid)
His acrimony iny increases as he subconsciously falls in
love with her, He begins to find it ‘too intolerable that
- Dorothea should be worshipping this husbandt!'(Bk.2,Ch.21)
and starts considering the marriage as 'the most horrible of
virgin sacrifices.'(Bk4,CH.37) He is disgusted that 'tﬁis
dried up pedant ,., having first got this adorable young '
creature to marry him' should be ‘'passing his honeymoon away,

from her, groping after mouvldy futilities, '(Bk.2,Ch,21)

- These Jisparaging external references, however, are
scon superceded bv a vivid presentation of Casaubon's own
inner éonflicts. FPirst of all, we learn that 'the hindrances
which courtship cccasioned to the progress of his great work
~ the Key to &ll Mythdlogies - naturally made him look
forward the more eagerly to the happy termination of court-

ship' and therefore 'he concluded that the poéts had much

’



exaggeratéd the force of masculine passion.(Bk.1,Ch.7) The

result‘is that .

... in truth, as the day fixed for his marriage came
nearer, Mr Casaubon dic nct find his spirits rising;
nor Jdid the'‘contemplation of that matrimenial gardenm-
scene, where, as all experience showed, the path was to
be bordered with flowers, prove persistently more en-
chanting to him than the accustomed vaults where he
walked taper in hand, He did not confess to himself,
still less could he have breathed to another, his SUr-
‘prise that though he Had won a lovely and noble-hearted
girl he had not won delight, - which he had also regar-
ded as an ocbject to be found by search,
(Bkx,1,Ch.10)

Not confident of his grand project, ‘withcut seeming nearer
to the goal', he is naturallvy apprehensive of being found
out and worse still 'his was that worst loweliness which

would shrink from sympathy.'(Ibid)

. The marriage of Dorothea and Casaubon is doomed from
the start becéﬁse, like Rosamond and Lydgate, both of them
have radically opposed expectations from the conjugal 1life,
Yearning for something 'by which her life might be filled
with action at once rational and ardent', Dorothea seeks to
marry Casaubon because 'after that toy-box history of the
world adéptedvto youna ladies which had made the chief part
of her education, Mr Casaubon's talk about his great hook
was full of new vistas.'(Ibid) Casaubon, on the other Hhand,
wants 'to adorn his life with the graces of female companion-
ship, to irradiate the gloom which fatigue was apt to hang
over the inter&als of studious labour with the play of

[}

female fancy, and to secure in this, nis culminating age, the



_solace of female tendence for his declining years.'(Bk.1,Ch,7)
Pﬁsﬁnderstanding starts with the very plan for honeymoon
when Casaubon tells her that hz wants '‘to make the utmost use
of:my time during our sfay in Rome, and I should feel mofé at
libverty if yoﬁ had a companion.' This seems quite disagreeable
to Dorothea -~ 'The words "I should feel more at liberty® érated
on Dorotﬁea; For the first time in speaking to N&\Caéaubon éhe'
coloured from annoyance, '(Bk.1,Ch,10) With such an ominous
start, we are not really surprtised to find Dorothea. soboing
on her honeymoon -~ 'Rome becomes for Dorothea the symbol of
culture as it is reqeqte& by her husband, 36 For Rome
presents a ‘'vast wreck of ambitious ideas', a ‘masquerade of
ages, in which her own life seemed to become a masque with

"enigmatical costumes, '(Bk.2,Ch .20} Not that Mr Casaubon has

changed but:

The fact in unalterable, that a fellow-mortal With whos e
‘nature you are acquainted solely through the brief
‘entrances and exits of a few imaginative weeks called
courtship, may, when seen in the coﬁtinuity of married
companionship, beviiscldseﬂ as something better or worse
than what vou have preconceived, but will certainly not

appear altogether the same,
: ' : (Ibid)

Nprepver:

... NO man was more incapable of flashy make—bplleve
than Mr Casaubon: he was as genuine a character as any
ruminating animal, and he had not actively assisted in

creating any illusions about himself, How was it that

36 Gilbert and Gubar, op.cit., p.503,
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in the weeks since her m:rriage, Dorothea had not
distinctly. observed but felt with a stifling depres-
sion, that the large vistas and wide fresh air which
‘she had dreamed of finding in her hiisband's mind were.
'replaced by ante-rooms and winding passages which
" seemed to lead nowhither? .
| (Ibid)

George Eliot with her acid-irony manages to invoke pity for
both NDorothea and Casaubon - 'But was not Mr Casaubon just
as learned as before? Had his forms of expression changed,

or his sentiments become less laudable? C waywardness of '
\

H
womanhood ! ' (Ibid)

The marriage, probably never consummated, lacks

singularly in tenderness and affection:

These characteristics, fixed and unchangeable as bone

in Mr Casaubon, might have remained longer unfelt by

Dorothea if she had been encouraged to pour forth her

girlish and womanly feeling - 1f he would have held

"her hands between his and listéhed'with the delight of

tenderness and understanding to all the little histories
. which made up Her experience, and would hHave given her

the same sort of intimacy in return, so that the past

life of each could be included in their mutual knowledge

and affection e

(Ibid)

As‘it is; Dorothee now realizes that *with his taper sPuck
before him he forgot the absence of windows, and in bitter‘
manuscript remarks on other men;s_notions about the solar
”;dﬁiﬁieS, he had becomé indifferent,to sunlight.‘(Ibid) She. ..

nevertheless seeks to salvage whatever is possible and asks

Casaubon to 'begin to write the book which will make yvour
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vast knowledge useful to the world', offering her help for

the project,(Ibid) But this only irritates Casaubon.

At the moment of the greateét ¢risis in her heroine's
life, however, George Nliot shoﬁs her stroke of aenius by
refusing ﬁo make Casaubon ridiculous, much less villanous.
What she wants from her readers is rather sympathy for the
tortured soul of this failed man, Both Torothea and Casaubon
are presented as equally 'blindf to each other's '‘inward
troubles', and we can feel Casaubon's agitation as he
contemplates on his ‘young bride, who, instead of observing
his abundént pen scratches and amplitude cf paper with the
uncritical awe of an elegant-minded canary-bird, seemed to'
presént hersel £ as a spy watching everything with a malign

power of inference, ¥(Ibid)

The~sympéthy for Casauvbon only increases as Will
. !
Ladislaw spells out to Dorothea the various shortcomings
of Casaubon's methodology confirming thereby Dorothea's own
inséinctive doubts about her husband's poténtial, As such,

much as we dislike his harsh treatment of Ddrothea,

especially when she pleads that Ladislaw be restored the
inheritance that his grandmother was deorived of because of
her rebellion against the family tradition and when ti.e
cod;cil to his will is revealed, we always respond with
sympathy +o his fears that Dorothea 'judged! him,(Bk.4,Ch.42)
‘It is one of the greatest triumphs of the novel that our
sympathy for the one never offsets our sympathy for the

'other and we feeled touched at the one tender moment of

4
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, genuine affection which the couple achieves, This occurs
when burdenei vith the knowledce of hislillness vihich can
kill him any time, he rebukes Norothea severely., angry and
bitter, she nevertheless worries about ﬁim and for once

Casaubon responds with egual feeling:

"Dorotheal!!' he said, with a gentle surprise in his
tone, ‘Were you waiting for me?' .
" Wes, T did not like to disturb you,'!
"Come, my.dear, come, You are young, and. need not

extend your life by watching.'.
when the kind quite melancholy of that speeéh fell

on Dorothea's ears, she felt something like the thank-
fulness that might well up in us if we.had narrowly
escaped hurting a lamed creature, She put her hand
into her husband's, and they went along the hroad

corridor together,
(ITbid)

In the face of certain death, Casaubon finally admits
that he cannot finish his Key to all Mythologies. He now
wantsvDorothea to work on it after his death, Dorothea's '
heart sinks and she begs for time before she commits hersel £,
After much inward struggle, she prepares to say yes to him
as her refusal 'would be crushing that bruised heart. '(Bk.,5,
Ch,48) Having brought her heroine on the verge of martyrdom,
however, George Eliot saves her by contriving the death of
Casaubgn before Dorothea can make the fatal promise. She
apparently cares too much for her heroine to finally make
her- fate tragic, a feeling which does not operate in case of

Lydgate. Casaubon's death for Norothea becomes the Victorian

substitute of divorce,



137"

Casgauben by adding a codicil to his will which forbids
Dbrothea the inheritance of his wealth in case she marries_
Will Ladislaw brings the focus of the story to his cousin
once removed, In order not to make things seem sudden, rushed

or contrived, George Eliot presents vividly Ladislaw's emer-

.

~ging love for-Dorothea during her honeymocn itself: ‘Why
was he making‘any fuss about Mrs Casaubon? And vet he felt
‘as if something had happened to ﬁim with regard to her,f
(Bk.2,Ch.19) He cannot tolerate his painter-friend Waumann's
light~hearted references to her and declares toc Dorothea -
'You are a poem -~ and that is to be the best part of a poet -
what makes up the poet's consciousness in his best moods.*
(Bx.2,Ch,22) it would however be highly improper in the

context of Victorian ethics if Dorothea responded to his

overtures while her husbandwas alive, Subconsciously,

e _ e o . , R
nevertheless, she does contrast her husband with Will

favoﬁring the latter:

She longed for work which would be directly beneficent
like the sunshine and the rain, and now it appeéred
that she was to live more and more in a virtual tonb,
where there was the apparatus of a ghastly labour
proiucing winat would never see the light, To-day she
had stood at the door of the tomb and seen Will
Ladislaw receding into the distant world of warm
activity and fellowship - turning his face towards her
as he went, '

(Bk.5,Ch.48) '

. Casauvbon's codicil defeats its own purpose when it

v

elicits from Dorothea a response as complex as Maggie's

attitude to Fhilip. wakem, Maggie for all her misery at the



- forced separation from Philip also finds a sense of relief

in her at the moment. Dorothea for all her shock at her dead
husband's jealousy does not find the idea of Ladislaw as a
lover uurleasant:

I

Iy

...- it was a violent shock of repulsion from her ﬂeparted
husband, who had had hidden ,houqhts, nerhaps perverting
everything she said or 4did, Then again she was conscious
of another change which also made her tremulous; it was
a sudden strange vearning of heart towards wWill Ladislaw,

{(Bk.5, Ch,50)

Almost every critic of Middlemarch has commented on

Will L.adislaw's suitability or otherwise as a mate for

.
Dorethea, Jcan Bennet okjects that he srho:ld be condemmed as
a dilettante merely because in his early twenties he cannot
choose a career and settle down to~it.37 Gilbert and gubar
defend him on feminist grounds as one ‘'‘mythically linked

with female power and female inépifaﬁion ... feminine because
he is an cutsider in his society', one wnhose ﬂi ssession

‘reveals most str111ng1v his feminine strength for survival,
as well as his matrilineal geneology.' And, therefore, they
arqgue that 'in his romance with Dorothea Eliot substitute

the equality of a brother/sister model Tor the hierarchical

1naieauaCy of father/daughter relationship, 138

It has, however, bheen difficult for most critics to
accept Will Ladislaw and Dorcthea herself is seeu as a

faulted character in her relationship with him - ! if

* o a

u37 op.cit., p.176.

£

=38 opeit., pis20s



he had not been Dorcthea's rover, he would have been widely

!

praised as a portrait of & dilettante, drawn with sympathy
well laced with irony. But he is Dorothea's lover, and im
this we can see both the cause and partial justification for
3% :
the way c¢ritics have treated him,'" 7 While giving various
reasons for their dislike of wWill, critics have by and large

endorsed F.R, Leavis's celebrated comments:

George Rliot's valuation of Will'Ladislaw, in shert, is
NDorothea's, just as Will's of NDorothea is George Eliot's,
Dorothea, to put it another way, is a product of George
Eliot's own ‘'soul hunger' - another day-dream ideal sel f,
This ﬁersistence, in the midst of so much that is so
other, of an unreduced enclave of the old immaturity is
_disconcerting in the extreme. We have an alternation
between the poised imperscnal insight of a finely
tempered wisdom and something like the emctional sconfu~’

. R 40
~sion and self-importance of adolescence,

It is difficult to refute that George Lliot's love for
Dorothea does not let her make her heroine as consistent a
tragic figure as Lydgate. Thus despite being a parallel to
Lydgate's storv, Dorothea's story becomes ambivalent in its
rhetoric:

It is also clear that she will eventually marry wWill

Ladislaw, Because all events in Dorothea's story have

. £ .

so far suggested that she is parallel to Lydgate in .

being an uncommon persen tragically or seriously

diminished in an unsatisfactory marriage, the reader

3 9 . v A
Lerner, ov,.cit., p.242,

40 . ;
‘ The Great Tradition{1948; rpt. Harmondsworth: Penguin,
1983}, p.92. .
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has, at this point, a reascnable expectation that her
‘new marriacge will be'clearly treatcd as a second, even
more pitiable error and source of dissatisfaction for
her. Or, if it is to be a happy, mainly satisfying i
affair to Dorothea's perception, then she must be seen
as finally diminished and deceived, vhich also would be
pathetic i€ not tragic. But 3f the reader too is to be
happy and satisfied for her,'then Dorcthea is no 1o£ger
parallel to Lydgate hut to Fred Vincy; her role has
been.changed - a switch that no rhetovic can justify or
make accentable, The fact is that all thr:e interpreta-
tionns pertain to some extent, and the result is
rhetorical chaos and the 10ss of any sense of tragedy .

in Dorothea's story.

The trouble, the commentator notes, lies in Will Ladislaw's

portrayal :

The source of the trouble is the rhetorically flawed

_ characterization of wWwill and hence of Dorothea as his
lover,... As an individual, is Will an amusing dilettante
and romantic, or another idealized soul, unjustly depre-
clated by a ¢rass society? If the former, does he mature
enough to warrant his success in love and marriage?

c s .. , 42
Critics may decide, but the novel never does.

[

Will Ladislaw, says W.J., Harvey, ‘is perhaps' the clearest

case of a character who crumples under the weight of the

43

symbolic value with which he is laden, The Plutonic

presentation of Casaubon emphasizes gloom, darkness, decay

and claustrophobia. The Crphic will by contrast presents

41 Doyle, op.cit., ».143.

A
2 1554,

o)

43 the Art of George ©lict(1961; rpt, London: Chatto &

windus, 1969), p.185,
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sunlight, the open air, spiritual refreshment - '.,. the
mere chance of seeing Will occasionally was like a_lunette-
opened in the wall of her prison,/giving her a glimpse of
the:sunny'air.,.'(Bk.4;Ch.37) ﬁut 'vihnile the gloomy and
claustrophobic imaages clustering_about Casaubon blend with

and reinforce everything else we 'now about him, the opposing
1igh£ images assigned to Will sssert a meaning which is
discon£inuous with the reét of his character, will, in so-far
as he is realized as a human being, is simply not strong
enough to bear the values which Dorothea - and George Eliot -
find in him, Naturalism and synbolism here ceontradict and

. 44
cancel each other out,!

Before the death of Casaubhon, Will is definitely

presented as a dilettante and ridiculed:

Genius, he held, is necessarily intolerant of fetters:
+ on the one hand it must have the utmost play for its
spontaneity: on the other, it mav cohfidently await
those messages from th/. universe vhich summon it to
~its peculiar work, only placing itself in an attitude

of receptivity towards a2ll sublime chances,

(Bk.1,Ch.10)
His painter-friend in Rome calls him 'dilettantish and
amateurish'(8%,2,Ch,19), one whose 'walk must be belles-
lettres'.(Bk.2,Ch.22) At home we have Mr Brooke's deflating
patfonage and, inane praises, The more Brooke compares him
to great poets and politicians, the more lulicrous he seems ;

in this he closely resembles Casaubon, It must be admitted,

44 1pia, pi1os.
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t

however, that while Casaubon's ironic presentation is unequi -

vocal, inh the case of Ladislaw it is difficult to say whether

[}
=
D
He
=

ony is meant to negate his potentials or only suggests

stic circumstances. And as soon as he

|

~that he needs more real

thinks of ﬁorothea.as.'a creature worthy to be peffectly

loved!', the narrator steps in to assure us that this own -

feeiings at that moment were perfect, for we mortals have our

divine moments, when love is satisfied in the completeness:

of the beloved object.'(Bk,4,Ch.37)
‘/

Dorothea becomes his anchor in life. For the first o
time he decides to stick to a career as the editor of Mr Brooke's"
hewspaper, Pidneer. when Dorothea expresses her fear that it
means ‘a sacrifice of higher prospects' for him! he replies

suitably: .

Parhaps; but I have always been blamed for thinking of
prospects, and not settling to anything. And here is
something offered to me, If vou would not like me to
accept it, I will give it up,., Otherwise I would rather

stay in this part of the country than go away, I belong

.

to nobody anywhere else,
: : (Ibid)

When ?orothea tells him that even if Mr Casaubon dislikes

him, it is not proper for him to be ungrateful to the man

who has financially supporteg him all these years, he

readily accepts his mistake - 'You teach me better.,'(Ibid)

.The first time Norothea finds him‘alone with Rosamond, he

feels 'mortified'(Bk.5,;Ch,.43) and we approve of him when he

wants to go awéy from Middlemarch after hearing of Casaubon's

codicil, Under Norothea's influence his romantic ardour
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‘gets social expression. and rom a dreamy rebel who feels that
—genius-canmot but be *tintolerant of fetters'(B%,1,Ch.10), he

ends up as a public man devoted to social good:

‘and vou care that justice should be done to every one,
T am sc glad, ¥Yhen we were in Rome, I thought you only
cared for poe+ry and art, and the things that adlorn
life for us who are

about the rest of the world,

well off., But now I know you think

(Bk.6,Ch.54)

However, while Dorothea leongs to see the, 'receptive' Will
and feels immensely sad when he comes to say goodbuy, she is

not yet conscious. of her love for him:

She did not know then that it was Love who had come - .
to her briefly as in a dream before awaking, with the
hues of morning on his wings - that it was Love to

vhom she was sobbing her farewell as his image was
banished by the blameless rigour of irresistible day,
She only felt that there was something irrevocably
amiss and lost in her lot, and her thoughts abrut the
future were the more readily shapen into resolve,
Ardent souls, ready to construct their coming lives,
are apt to commit themselves to the fulfilment of

their own visions. . .
1 (Bk.6,Ch.55)
A crisis is needed to make her conscios of her love, This
comes when expressing faith in Lydgate, she goes ﬁo his
house to deliver a cheque that would relieve him of his
financial +troubles and is shocked to find Rosamond and will

clasping each other's arms,

Will's flirtation with Rosamond is, of course, somewvhat

mitigated by the fact that it cccurs after he has convinced

y
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himself that ‘accor ling to Y Tasaubon's arrangement marriage

to him, Nill Ladislaw, woulr mean that she consented to be
penniless. That was not what he could wish for even in his
secret héart, or even if she had been ready to mest such
“hard contrast for his sake,'(Bk.6,Ch.62) Dorothea's sudden
—appearance on the scene of flirtation-has thevfinal cathartic
effect in wWillfs life and while making clear to Rosamond |

that she means nothing to him, he laments:

I had no hope before -~ not much - of anything better to
come. But I hal one certainty - that she believed in me.
Whatever people had said or Jone about me, she helieved
in me, - That's gone! She'll never again think me any-
thing out a ﬁaltry pretence - too nice to take heaven
except upon flattering conditions, and yet selling
myself for any devil's change by the sly, She'll think

of me as an Iincarnate insult to her.,.,.
(Bk.8,Ch.78)

The episode proves a blessing in disguise for Jlorothea

too. For the first time snhe mecans, 'Oh, I did love lLim.?,

and feels'wretched as to why had ,Will 'not stayed among
the crowd'of whom she asked nothing, '(Ibid) Dorothea rises
to gréat heiqhts_wheﬂ she goes back to Rosamond after the
incideﬁt to nlead Lydgatels case, Anl in Norothea's angelic

presence, for once:

Rosamond, taken hold of by an emotion stronger than her
own ~ hurried along in a new movement which cave all
things some new, awful,funﬂefined aspect -~ could find
ne words, out inveluntarily she put her iips to
Dorothea's forenead wnhich was very near her, and then
for a minute the two women clasped each other as if

.

they had been in a shivpwreck

(Bk.8,Ch,81)
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Rosamond tells Dorothea that if will cares for any woman, it

3

is Dorothea and that he has been very miserable because ‘yoa .-
could never think well of him again,'(Ibid) Tragedy in
Dorothea's case is averted once more and Will and Dorothea

come together:

While he was speaking there came a vivid flash of -
lightning vhich lit each of them up for the other -
and. the light seemed to be the terror of a hopeless ‘
love, Dorothea darted instantaneously from the window:
Will followed her, seizing her hand with a spasmodic
movement; and so they stood, with their hands clasped,
like two children, looking out on the storm, while the
the thunder gave a tremendous crack and roll above
them, and the rain began to pour down. Then. they
turned their faqes towards each bther, with the

- memory of his last words in them, and they did not loose

" each other's hands..
(Bk.8,Ch.83)

The theme of rescue into love, one which Middlemarch

shares with novels like A Room with a View and Lady Chatter-

iey's Lover,is accomplished., But the problem remains, what |

with the childlike naivete of the scene just quoted, Barbaré

Hardy has diagnosed the problem succinctly:

The rescue into love ... involves some social diag-
nosis of personal failures in feeling and relation-
ship. It makes a symbolic equation of social and
sexual energy in ways wnhich hold both terms in equal
tension. The virile rescuer can be a vivid symbol of
social revolution; the decadent society can be seen
as a cause of individual sterility; the failure of
love can be explored causally - in the condensed
causality of symbolism - and generalized. Such

symbolism is condensed: it is not necessarily true
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that reactionaries are sexually impotent, and in these
novels their impotence functions as metaphor, But this
'is more than rhetoric. Theve is some literal truth in
relating the capacity for loving humanity, and although
the sexually impotent may he capable of love, the

novelist can use both kinds of impotence and energy as

mutual reinforcements, Unfortunately, Middlemarch does
not make this reinforcement in a sufficdiently ccmplete

fashion, The rescue and its implications are blurred

. . . 45
and softened by an inadequate rescuer,

‘_The Finale also leaves some doubts about the ultimate
value of‘the rescue, ve are once again told that a new
Theresa or a new Antigone cannot have the same heroic oppor-
tunities, Then are we to regard Dorothea's second marriage
as tragic éf at least pathetic? Hardly. For Dorothea does
not have any f‘dreams of being praised above other women,
feeling that there was always something better which she
might have done, if she had 6nly been better and known
better' and is guite content that 'she should give wifely .
help' to her husband. Yet some uncertainty over her domesti-~

catioén remains:

Many who knew her, thouvht it a pity that so substan-

tive ani rare a creature. should have been ‘@sorbed into

the life of another, and be only known in a certain

circle as a wife and mother, But no one stated exactly
i+ what else that was in her power she ought rather to

have Jdone,..
(Finale)

A Victorian woman with Victorian prospects, Norothea,

AR

Appropriate Form, pp.110-11,
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unlike Macgie, is allowed to live but without any grand
achievements. Is the end, then, a compromise in that, as
the epigraph to Chapter 46 says, 'Since we cannot get what
we like, let us like what we4can get'? While noting that
Dorothea ‘represents her éreétor‘s most considered vindi-
cation of the ultimate sanctity of matrimony*, Shirley

Foster complains that 'klioh leaves us with no very strong

| G o .
sense of protest,' an alternate view i1s nossible however

\

and is enunciated by GSilbert and “iubar:

while it is true that her/Dorothea's/ life is absorbed

- in another's and that she mist be satisfied not with

great work but with an 'incalculably diffusive! influence

_(PFinale), her marriage is still the most subversive
act available to her within the context defined by the

auther, since it is the only act prohibited by the

stipulations of the lead man, and by her family and
friends as well, Dorothea utters Lucy Snowe'ls words,

a

"My heart will break'(Chap.83) ; while nct renouncing
Lucy's need for male approval, she does extricate her-
self from an entanglement with the male teacher and

: b 1 a ~ by e 47
chooseg instead a student for her second husband,

46-0p.cit., pp.221-2,

47 op.cit., p.530.
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U.C. Knoepflamacher in one of his most well known
\

papers on George Eliot regrets that the criticism of the

novelist has been 'singularly one-sided':

Critics have either concentrated on a close scrutiny of
George Bliot's art by fastening their attention on 'form"
and thus ignored or failed to exploit the ideological
purposes which shape the formal features of her novels;
or, conversely, aware of George Eliot‘'s centrality.as a
Victorian thinker, they have reconstructed her ideology
-in the light of Darwin, Huxley, Comte, Mill, Spencer,
I.ewes, Hennel, Strauss, or Feuerbach.

’

It Qould, no doubt, be desirable and most fruitful if the
discussion on the ideology and the discussion on the rhetoric
of George Eliot's novels could proceed simultaneously, But as
the work of most commentators shows, one of the two inevitaly
“eludes the critic, and this only enhances one's respect and
admiration for the great synﬁhesizing prowesé‘of the novelist,
The p;esent stucy also cannot claim to be an exception on this

score, While the rhetoric and structure of the novels under

consideration, viz. Adam Bede, The Mill on the Floss and

Middlemarch, has been taken into account now and then, the

emphasis has always fallen on the sexual ideology of George

Eliot,

Even after the best and the closest possible scrutiny,

1 “"George Eliot, Feuerbach, and the Question of ‘

Criticism"(1964) in George R.Creeger, ed, George Eliot:
A Collection of Critical Essays, Twentieth=Century Views
Series(1970; rpt, New Delhi: Prentice-Hall, 1979}, p.79,
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which the preseﬁt study does not claim to be, it seems diffi-

cult to formulate generalizations about George Eliot's art:
|

The phrase 'George Eliot' signifies nothing more than
the insertion of certain‘specific ideological determi-
nations - Evangelical Christianity, rural organicism,
incipient feminism, petty-bourgeois moralism - into a
hegemonic ideological formation which is partly suppor-
ted, partly embarrassed by their presence., This contra-
dictory unity of ideoclogical structures provides the
productive matrix of her fiction; yet the ideology of

her text is not, of course, reducible to it'.2

George Eliot often seems to struggle after a synthesis of the
apparently irreconciliable opposites. We find hér reconciling
'the two main streams of the nineteenth-century mind - its

two kinds of one-sidedness - the Benthamite, which stands c@t-
side and tests all received opinions, and the Coleridgean,
which tries from within to discover what is true to them.'3
Like most of thé leading luminaries of her age, she hungers
after a reconcilement 'between the Static and Dynamic princi-
ples, between Order and Progress, Tradition and Enlightenment,

thé"heart and the head.'4

Yet for all her attempts at synthesis
and reconciliation, her art seems to be characterized by a

tension, a pervasive and ever-continuing conflict,

This tension or conflict is often taken for and some-

2 Terry Eagleton, Criticism and Ideology: A Study in
Marxist Literary Theory(1975; rpt. London: Verso, 1986), p.113.

3 Basil willey, Nineteenth Century Studies(1949; rpt,
Cambridges Cambridge University Press, 1980}, pp.205-6.

4 1pig, p.207.
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times does indeed 1eéd the author into ambivalences, Both

the rhetoric and the ideology of the novels seems willy—nil}y
to be determined by this tension, This manifests especially
in the case of her sexual ideology which does 'both reinforce
the drive to individual emancipation and ratify the "feminine"
values(compassion, tolerance, passive resignation) called

upon to forestall it.'5 Wwhich leads to the lately oft-

repeated regrets that George Eliot is no rebel or iconoclast,

Yet, as our study has shown, George Eliot is'not strictly
orthodox either, Most of her novels are deliberately set in
the past and therefore that period of the nineteenth-century
when the 'war! between sexes was at its peak is excluded, Yet
in the very process of the struggle for social acceptance,
her protagonists, particularly the female ones, manage to;

destabilize the predominant role-models, the prevailing

ideoclogies,

George Eliot wanted to méet men on the level of equality
if not superiority, and yet had to hide behindva=male'pseﬁdo-
nym, If this was because of her personal life, the same never
applied to her consort, George Henry'Lewes; Imr her novels:
also, equality or sﬁperibrity'is not determined by gender in '
the first instance, But then' the society intervenes through
its institutions and organizations in which women only have
peripheral or secondary participation. Hetty Sbfrei, Maggie

Tulliver, Rosamond Vincy, and Dorothea Brooke, all suffer

5 Eagleton, op.cit., p.112,
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in their different ways on this count and this manifests in
their relationships with their maie counterparts, The result
is that even with the best possible intentions on the part
of the author as also the characters, men and women fail to
interact on equal terms and even the happiest union has a
toueh of pathos aboﬁt it, of, to borrow Basil willey's

_exceilent phrase,vwings being dabbled in the mud.6

George Eliot, of course, never puts all the biame on' the
society. The role—modeis are social-constructs, But this
awareness does not let her reduce her characters into fypes -
all men behaving in one way, all women in another, She deli-
berately chooses not to make the fate of her cﬁaracters
inevitable, something which irritates David Cecil.7 It is
part of her moral designm that out of certain options a charac-
ter has to choose, And George Eliot makes it clear thet 1o :
two people are likely to make the same choice, or if they
do, it is not for the same reasons, something which lies at
the root of most of the failed interactions between sexes,
Be it the relationship of Adam Bede and Hetty, or Hetty and
Arthur Donnithorne, or Rosamond and Lydgate, or Dorothea and

Casaubon, everyone of these points in the same direction,

The author of the realist-fiction refuses to bargain

the harsh realities of social existence for a fantasy of

6 op.cit., pP.250.

Il
H

7 farlvivietorian Novelists(1934; rpt, Ludhiana: Kalyani,
1972}, pp.246-7. ;
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inéividual sel f-assertion, Intéraction and interconnectedness
being the cormerstones of soqial existence, she takes both .
sides of coin into account. Thus she identifies 'the immu-
table social laws to which Romantic individualism, if it is

i
to avoid both ethical aharchy and social disruption, must

8 But, at the same time, she also shbws that the
failure to conform or to integrate represents maladjustment

not only of the individual but also of the society,

We, of course, do not find her creating even tentative

new role-models., In the earliest Adam Bede, she seems wholly

. satisfied with a conventional solution, though the rhetoric

of the text betrays unease, In Maggie's case, she ultimately
éschews-the debate by rescuing the heroine from either
conformity or rebellion through death by drowning. In
Dorothea's case, the resolution through marriage suggests

ambivalence on the part of the author, But the reader in each

cage does, and particularly in the case of The Mill on the

Floss and Middlemarch is also made to, wince at the tragic

- waste of great potentials, at the inadequacy of the resolu-
tion achieved., What appears like defeat or compromise thus

itself becomes an éloquent comment on the desirability of

the continuance of the status qgé.

8 Eagleton, op.cit., p.111.
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