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FOREWORD

1. . This dissertation attempts to present a sociological
~ perspective on literature in general and the challenge of
Tradition and Modernity in Persian Iiterature in particulsr.

The focus of tha first chapter is on the introduction
of rolationship between literature and soeiety; it also
Felotionsal
highlights the methodology and hypotheses which are being
adopted. The emphasis is placed on the cognitive,

i1doological and ad:maeiaml function of literature,

A cmial aeeul probles of Iranian aactety today is
the nodermz_agion cr our tra.ditmn. Wth hope to Wm
idﬂt;iogical soiuts.un tc this problem, I have chosen the
topics “"The Challenge of Tradition and Modernity®, as the
sociological theme for analysis. The major conecern in the
second chapter is to have a bird's sye view of our natiouaz
and Islmie‘tr;aﬂition. There will be a soclo~historical

background of contemporary Parsian literature.

The purpose of the third chapter is to understand
the process of modernication. We will review the approsches
to the study of this process and how our intellectual
people faced modernity to develop their perspective. I will
point out my understanding about the meaning and pattern of
modernization. ' |
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in the period (1950-1875), I have selocted one writer,
Jalal~Al-Ahuad and one poet, Mohammad Rege Shafiel Kadkant
jm.. Bereshik). The last two chapters are on analysis of
their selected vorks to indieate the beginnings which
might be useful for further sociological study of our
literature. | )

Por the soclological study of Persian litersture

7

11. My real toachers in India have been the socinl
life of the Indian people and their great cultural
heritage and civilization. |

Through visiting and travelling in this countrys;
from femeshwaram to the Plne jungles of Kashmir, from
Hindu temples of Gujarst to Shantiniketan University in
Bongal, from Khajurao to Ajanta and Ellora, I learnt as
to how the theoretical perspectives of soclology are
related to social life of the pegp}.e and'ho;w this
knowledge should serve to build a better tomorrew for
them. | |

I heartily thank mj Supervisor, Professor Yogendra
Singh, whose kindness taught me more than his guidance.
-X 1ike to thank Professor H.C. Farang and Professor R.C.
Sharme who read the drafts for editing.

| I would Iike to dedicate this disgertation to
Kaghmiri villagers whose group folk songs are in harmony
vith their practiczl work.
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CBAPTER I

IRTRODUCTION

A Sociological Joproach to Iiterature

mé social origin of the artistic creations and
their function in our socilal life is the main reason for
the study of art of literature in its social setting. In
this study we want to ansver two questionsi

1) What iz the social origin of art?
2} thet is the social function of art?

In the first question, ve want to know how art is
ereated. What arc the theories about the origin snd
development of art, what is the relation of literature to a
gﬁrea social situation, to an economic, social and political
system,

In the second question, attempts are made to doseribe

and define the influence of literature on soeclety, its
purpose snd function in the social 1ife of the people.

In the first part of our stn‘dy, we have emphasised
on the structural sapproach to litersture and in the second
pArt on the functionsl approach to it. '

I. Te Socio-Structural fpproach to uteratnril

‘Man from the beginning, along vith searching for -
food, shelter and making tools, thought of artistic work.
He danced and elapped, sang folksong snd made atatues.
Poetry, muele, dence, psinting and sculpture are among the
first phenomena of human 1ife.



There can and do exist different approaches to the
structure of social phenomens. In & work of Iiterature,
téking into account 1ts unique and specific nature,
structural rolations concern not only form, but also content,
¥We are atudylng the strueture of works of literature from
the socie~historical point of view,

Structure is not semething complete in itself, cut
off from the real world, but it carries a vital econncetion
with the reality end other world srtistic and literary

phenomens.

The structure of & literary nmovement is not _
something frozen and seoti it changes, reflecting changes
in the artists' perception and thelr way of generalising
reality.

The structure of literature is linked orpanicelly
ﬂth the transformstion into art of those seccial problems,
eonfliets and contradictions to which a given period of
historiecsl development gives birth. When these problems and
conflicts enter man's spiritusl world, this is s stimulus
for them to be assimilotsd into his art.

Since 1iterature 1s the child of ite age and the
artist's consciousness is formed and doternined Ly social’
ralatiéns, there e¢an be only a scientific study of literature
if we teke it a3 & social phonomenon.



For the study of arts and every rooted soclal
phenonenon, we should know its origin and historieal
development. Art 1s not statics it moves and marches -
along with new world developments. In every period of the
history we eﬁn find the complete reflection of the social
‘life in literature and art. Art is a historic record of
our cultural heritage.

In our s&eialngieal study, we have laid emphesis
on the theory of art which says that art was from the
beginning for solving the practicel problems of human lifo.

In the study of primitive art, wo see that the
primitive man never ereated art for hobby; 1t was the
«expresaion c'r his hopes and aspirations., It comes from
his practical socisl life and ia a part of his activity
for challenging the reallity.

For goetting rain, the primitive man had a special
rain dance. He used to Jump and believe that the corn
would grow up as high as he had jumped. The young girls
used to gather in potato-farms, daneing, clapping and
Jumping, calling the potato-plants to come out end grow
upe

De Bonald seys that literoturc is an erpression
of scclety. wwn an ﬂntho_r expresses the ure of h:ls

e e i — o

own time muy, he wtu be representative of his aga and

- g — e

T e e .. et

society.
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Literature reﬁrasents *1ifa? ond 1ife 15 a soeisl
— T L pieiiiuudliit bt
reality. (Tor the study of the social eonteat_ut the work,

we should answer the question, how fsr is 1lterature
deternined by its soclal setting?

When we atudy'litaratura as a soclal creaotion, we
should know that this art is not simply a reflection of
socisl process, but the essence snd summary of all history.

The scholarly study of works of literature involves
analysis of their structure, & combination of artistic
method, themes and idoas in 81l their uniquencss, determined
by the srtist!s wvorld-view and the gocial realitles of his
Aageg

The artistic structurs embraces the idea of man and
his place in the world and his relationships vith soeiety.

In this structural approach, ve wiil study litératura
in regard to its fundementel principles regarding the
representation of people and 1ife. e will consider the
common a&pproach to the relations of literasture and soclety
48 social documents assuming the pictures of soclal reality.

fnother important point in the structural analysis
of literature is looking at 1t as s form of social
_conseiousness. Here literature is a specific type of
thinking, as artistic cognition of the world, as s
distinctive form of soclal consciousness,



Social consclousness embraces widely verious mmi
of society's intellectunl and spiritual 1life or to be more
precise, political ideas, concepts of juatiee,‘ morals,
science, art, philosophy end religion, Therefore in this
agspoct literature is to bo studied as a fom of ideological
and emotional production. To explain the essence of
literature as a manifestation of soelal consclousness, we
" see it 2s & form of man's active practical and enorgetie -
relationship to the world around him.

To coneclude, we will mention the various rules which
hold good throughout 14iterary history.

(1) Progressive development in the world of art and
iStergture is connected with social progress.

{2) There is the social dasis of what 15 individeal in a
writer's work. '

{3) There is the recurrent appearance of the same movements
in the literatures of differcot nations. '

(4} The social csgence of literature is determined by

~ soclo-historical eireumstances.

(5) Iiterary process develops as a web of inter-connocted
schools and movenments.



11. J1the Soeio-functional /pproach to _mtaratureg

Icon Schiller, a leading figure in the Polish theatre
in 1928, wrote '

"Whers are you neidiu_g?"

“Porvard and left.®

“pestinstion?n

athe 14fe of today with its needs and aspirations.”

"Helping to shape the moral and socisl climate of

tomorrow.

fie was calling for artists to develop a sense of
responsibility in relation to contemporary society which
art is ¢slled upon to enhance.

In this part of our introduetion, we want to study
the socisl function of 1iterature, its place in the soclety
and 1ts yole end significance in the cultural life of the
ages | | | |
Hore we vill emphasisze on three functional aspeets
of lterature s | |
(1) The cognitive funation
(2) Toe ideological function
(3) The educational function

1. The Oogritive Significance of Iitersturg
Art hy 1¢ts vary nature is philosophical, since it
always communicates with man about the meaning of life.

Through 1ts shaping of men's ideals, art provides the
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philosophy of the age. In the links between art and
philosophy, and between art and science, the cognitive
function of art finds expression.

Seience and art are equally concerned with reality
and vith man, The knowledge of life vhich we can obtain’
from art of literature is of an emotional and intellectual
kind,

Art teloscopes the experience of life and broadens
mant's -horimns.

Ognitive aspect of literature shows the creative
and sctive relation of the individual to the worlde Glving
him varied knowledge of man's lives at different pericds
and in different countries, shedding light on the essence of
phonomena taken from real life and singling out in the
latter such aspects as remain beyond man's grasp in the
_ordinsry circumstances of his life experience, all is the
cognitive funetion of literature.

It can spotlight facets of 1ife which enable us to
see the familiar in the unfenmiliar end unfamiliar in the
familiar,

The artist is not only influenced by soclety, he
influences it. Art does not merely reproduces life but
also shapes it. It presupposes & far-rcndm.na snd active
influence exerted by literature on warious spheres of
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matorial and cultursl 1life. The participsation of literature
in the process of tronsforming the real warldg the influence
of art on men's minds, emotions, their knowledge ond practical
activity, shows the growing importance of cognitive aspect
of literature and art in the 1life of soclety.

Tho artist fulfils his social function only when he
forces us to look at life anew, to see and feel things that
ve did not see and feol defore.

The real art calls us to the light for human progress
which will enable us to bulld a new society.

At the beginning of the century Ponain Rolland wrotes
."50 you want to create an art of the peoﬁh, you must start
by creating a people, a people free enough 1n mind,
unoppressed by all kinds of fanaticism, a people that is
master of 1ts own fate and vietor in his struggle. This
ahould be the function of art itself.*

2. Ideolog of literature

Spiritual values are mirrored in men's goals and
ideals. Art expresses spiritual values of the people.
Fealist art is democratic not only in spirit and ortientation,
tut also in view of the fect that it 1s addressed not to
& narrow elite but to the magses of the people. mref&re
it reflects the interests of the people and thorein lies
its 1deological function,
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The social nature of art is bound up with its
fdeological functions. "Art s a vehicle of ideology,®
is the cornerstone of the realist conception of art.

inile studying ideological function, we are
concerned with epistemological concept in 1iterature. The
contribution of literature to the realization of the
fundamental problems of our asge will help the people to
wage & struggle in the neme of victory for the ideas of
hmentism and social Justiee,

A significant relationship takes shape between
1iterature and other forms of ideology. Iiterature would
not be able to fulfil its social voeation in isolation
from other forms of ideology. An srtist helps us to probe
the inner essence of being and influence the formation of

our world outlook.

The artistts ideas whether he would wish 1t or not,
~are 1inked ta_ﬁepecinc social goals, and therefore with

!.:'hs intorests of concrete soclal forces., All realist art
is closely abnnenﬁea with the people. It is deeply rooted
in the life of the soclety and belongs to the whole people.

-vhen man 1s no longer satisfied by merely an
explonation of the vorld around him, when he has already
atartaé to transfora it and so demends, 8s is quite
natural, of the art of our time to be a part of that
tranaformetion, then the art joins the gtruggle to transform
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the world, Besutiful expression is worthless without thought.
The functional study of literature mesns the study of its
influence upon the formation of the man of our age and his
social humanist Ldeals,

T™he i1deological position of the writer, and the
smotional effeetiveness of his work are all part of what we
call ideological impact.

The task of creating a ney soclety ahd 1deological
values are a powerful atimlﬁs to the development of
contemporary democratic 1literaturo.

3+ The Educative Function of [iterature -

A T A O S A A S D W A DS T U S D S A S A A

Plato wrotes "Art can be the basis of education.” The
cognitive and ideological functions of literature are realiged
hand in hand with 1its educative function. The relationship
between art on the one hand and politics or morality on the
other reflects art's ideological and educstional function.
Fealist literature 1s a force for the moral education of the
peopls. The aétiats provide us with food for thought with
regard to 1ife as it should be. In this underlying message
are focussed the social Ldeals of tomorrow.

fristotle stresseds "The poet's function is to
describe not only the things thet have happened, but a kind
of thing that might happen.*®

The artists are not only students of soclety dut
prophets pt the future. ILiterature teaches man to appreshend
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beauty, to moke that beauty s part of life,

The aoﬁo—aestﬁetﬁe ideel of humanism does not merely
belong to a specific time or specific social rémation; its
developnent involves eternal humanist principles, which shape
the symbolic form of contimyity in human culture. This
edi:cative mossage of literature looks at the world of tomorrow.

The noble principles of morality improve the aesthetic
tastes of the people. 1in anclient proverd sayss "The fate of
8 reader is shaped according to the kind of books he reads.®

The aesthetic demands of time and socliety are that
aspect of reality which provokes the growth and development
of art in any given period.

Iterature onriches man's emotional world and the
cultural horitage of the nation. It is one of the ways in
which people communicate. In practice the author often
writes not only for the existing, but also for a potential
14eal reader.

Litereture can projoct in symsbolic form, certain
universal truths. Iitersture is easentially a means of
aommcaticn, and 1ts educative importance derives largely
from this fact.

According to Herbert Read, art is an instrument of
education in vhich the child finds a perfect freodom.
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Wo educate the people in the cultural pattern,
vith the help of art objects that symbolize ideas and
velues. [Iiterature can be an educational model and a
najor foram of tmﬂt&tﬂonai&za&ion.

Emocationists believe that education is 8 process
of growth and development directed toward self-realization
ond freodom. In this way literature plays a vitel role
| in edueation, Creative thinking is one aspect of
educational process of art. According te Iower Feld,

- "o teach toward creativity is to teach toward the future
of soclety.®

Tarough art we went to educate the people and
help them to build up a finer tomorrow. FRealist 1iterature
is not only the measenger of happiness and freedon, but
also the messenger of besuty and truth, |
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NOTES

1. The degree of sccoptance snd the use of the structural
method varying from ons field of study to snother.

The modern structuralist movement supgests that this
method should explain the hidden logic of relationships,
not the vigsible ones.

Webster dictionary defines the word structure like thisgs
The arrangement of social stratificaotion into a
hierarchical class system, emphasizing the systematic
formal relations rsther than history.

The method was introduced into sociology by Herbert
@Oﬂﬁﬁ!‘g .

| jecording to Michael iane and M1lix, we can summarize
the distinctive features of this method ss follows s

'a) Iaphasis on tauutﬁ.

b} n analytical concept to break down sets into
atomistic exercise.

c) ‘The study of relations that exist between the parts.

d) Sseking the structure of phenomens, not on the
surface, but in sssence.

e) It is constituted and determined, not by any
historiesl process, but the network of existing
structural reiationa.

£) The lsnguage of structuralist analysis makes no
use of the notions of cause and effect.

It is the atudy of complex relationships that link and
unite the elements.

In cur analysis of this dissertation, we have used this
wethod as deseribed in Introductory Chapter.

2. The term function suggested by Comte and Spencer. Enile
Darkhelm sayss We use the word function in preference
- to end or purpose, precisely because social relationships
,qgg zﬁsgumums porsist, bLecause they have some social
WNCTION
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Browvn sayss In human society, the social structure
as a whole can only be observed in its functioning.
In twentisth century, functionalism developed and
reoriented by Malinowski and others.

What do men do? Why they 4o 1t7, is called functional
system.

Historically spesking, functional analysis iz an
explanation not by reference te causes, tut by
reference to ends which detoermine its causes.

This approach has a goal-directed behaviour. It directs
our attention to the consequences rather than the causes
of social phenomena,

Talcott Parsons chenged the coneept of functionsl to
structural~functionalism. Our understunding of this
method is e¢xplained in Chapter I.
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CHAPTER 11

PERSIAN TRADITIOR

for the study of Iranian literature it is neeeeanﬁ
to understand the socio-historical t}ackground of the socloty.
Broadly speanking, our tradition and cultural horitage has
two’ characteristics »

1) Islaomie character

. 2) Bational character

In the first part we hayve a glance to the social
history of Islam, ¢hen we will discuss some aspects of
Inlamic trsdition which have influenced on our history ax;d
literature, In the gsecond part we study the Persian
character of Islem end the development of Perso-Isliamic
lterature in our society.

1. The Islsmic Cheracter of our Tradition

(1) theories on the Origin of Islam

A SO N R S R - A Y O A Ay Y W G, S S

Thers arc several spproaches to analyse the erﬁ.gla
of Islam and among them sre
a) Originslly, Islam developad in a nomadic soclio-cultural
basis and its zocial structure had a tribal character and
nomadic outlook.

b} The motive force of Islam was supplied by the merchantile
soction of Hacez and Madina.
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¢) Islam arose among the impoverished peasantry of the
Hejas.

d) Islam was & soeiax.wreugioné movement originating 4n
the slave owning form of Arab society.

e¢) ‘ohammad brought sbout 2 feudal revolution.

Islam 1like other great religions is a vast complex
of phenomena. There 15 not one single fdea about the origin
of this religlon. One theory explains that Islam was the
rengibn of the poor and depressed people. Another theory
says, Islan was a8 defence of the ruling elite of the soclety.
fhe othor theory believes that the starting point of
religion is tho economic situation of the Arsb tribes of
ths geventh century. -

According to Watt, the religion of Islam originated
in Mmcon abont 610 A. Dy by Mohsmmad,a native of that city.
In 622 A D.s he sigrated to Madina. By his desth in
632 A.D., he was a ruler throughout Arsbia. A hundred
years after his death, the empire of his successors
| "cxtcizded from Prance to Indis.

The changes from nomadism to Arabian Caravan trade
was the economic basis of life at the time of Mohemmad,
The rich merchants were increasing their personal wealth.
They were also more and more disregarding their obligations
tovards the less fortune membors of thelr society. Those
in a socislly wesk position were cheated and oppressed.
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The movement under Mohemmad was in response to the soclal
and economic changes at Macea and Madina, It wes o
religious solution of the problem of the time; and meant to
the peopleo save from the social trouble. The soclety was
given a newv foundation of religion instead of the kinahip
and the soceial problems could be solved by the tanéta of
roligion,

¥ohamnad promised to bring about the most
satisfectory adjustment to the existing situation. When
8 soclel change has taken place and there is disequilibrium
snd disharmony 8 new ideological system is necesaary. Some
conseious cowoperation is possible, only vhers there is a
common ideology among individuals. At the time of Mohoamad,
on the basis of enéting 1deas 4t would have been diffioult
to dovelop & real harmony in the socliety. The unsuitability
of previous 1deas as & besis for Arab unity was removed by
the new Islamic fdeoation. Without this ideational scheme,
the area of influence of Arabis over the surrounding lands
could not have been expanded.

After an economic change, the ixl.sting social
structure 1s found %o be inndequate in certain respects.
Hohsmmad's relipion was th; struggle for soclal adjuatments
to a new economic situation. 7The ideclogical typ.'e of
soelal adjustwent to & novel situation can be studied in
Nannhoim's terminology. According to him, the now ideas
arise from satisfaction with oxisting conditions and the
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)

desire to maintain them. The utopias arisze from
dissatisfaction with existing conditions and the desire
to ohange them. In the cagse of Islam, both the concepts
aro rolevant. The basic function of Islamie 1der was to
clarify and express the ends with which the soclety is
concerned. 1Its sccond function was to gulde and direct
subsequent activities.

In the seventh century Islsm was introduced in

| Persia. Before having a specifiec study in the Moslen
eountry of Persis, it would be good to mention some #oeial
idens and educative aspects of the religion, Generally
the normative valuos of Islam are codified in two parts @

1) The well-defined document called Koran, Ood's word
as conveyed to the Prophet Mohammad,

2} The totality of the traditions which recorded what
the Prophet iz gsupposed to have said or done.

The rationalistic chsracter of Xoran and Moslem
culture is motable.
Three economic points of Koran are ms follows s
&) It looks with favour upon commercial activities.
b) It is opposed to the usury.
¢) It is opposed to private omrship of land as the
land belongs to Allah.

-

economic | Y] g‘(( G ) < %
Te/justice was suggested by Korsn in devotingil )%
’ *\'v Jx AY/
part of the profit which is collected by the head of J

comrunity to help the poor. D
O_)‘Iﬁ'-l‘ms"%H%’jg)
| Ly
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| The basis of Koran a life of Prophet 1s teaching
the idoa of social justice and equality. The ideal of
social justice in Islam could be scen in new form Harmation
mavmzﬁ: which came tn power in Bahrayn, esteblishing a
system of co-operation. It was & sort of velfare state.
This 1deal of justice treated all bellevers as equal before
the tlvine law. This wos the cause of reforming and
revolutionsry movements in Moslem history, In this way the
Moslem emmry hns been defined as 2 classless socliety.
Some other positive aspects of Islamic cducational ideas are
the following s
a) Prophet encouraged Moslems to acquire knowledge
mgardleés of where 1t might be found. |
b) Imam Ali ssys, "BEring up your children for other times
than yours, for they are born for another epoch than yours.®

¢} Imom Sadeq says s "My fallowers will acquire knowledge,
oven Af they should creep through snow on their cheste.®

24 m Rational emmﬁer of o_urr'n*a_ditian

In Persia, the national heritage and religion are
link~woven. Ench countyry has its own characteristics, it
is pointless to expect an unifora model. In Iran, the
Islamic attitudes came under influence of national movements.
Hore, our religion, politics and social structure are
inter-connected into onoe single prineiple. '
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With the expansion of Islamic influence 1n Iran, the
- social codes of Islam had to be adapted and attuned to the
local customs and institutiona.

In Iran as vell as other Iglamic societies, scecording
to Y. Singh, the politico-economic nature of Islam and its
democratic struecture was soon transformed into a feudal
suthoriterian pattern. The social movements in Persia after
Islam are the historical exporicnces which show how the
Persisn culture bas brought Islam under its influence. Of
- 8 series of groat risings dirccted againgt the Arab domination,
the following are worth mentioning

1) Biafarid movement 4n 750 A.D.

2) Sanbad movement  in 756 A.D»

3) Ustadsis movement 1in 765 A.D.

4) Al-ﬁoqm movement in 780 ADe

§) Babak movement in 790 A.D.

6) BHasan Sabbah movement in 1000 A.D.
7) Bab movement 4in 1800 A.D.

All these momnts had a religious character, for
their leaders are considered as founders of new seets in
Islan sttempting to refors the religious 1ife.

| Through our art and literature, we can study the
process of Iranigzation of Islamic eulture and Islamigation
of I’rms.an culture.
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Iranians are the founder of Ghiism. &hiism, in
Iran with 1ts arena of opposition and revolt is matched
quite woll with the Persian character. The symbolic ides
of justice became a living force orystalising in the nsme
of Mahdl, the twelfth Imam of Persian Shiism. |

The Iranian spirit really drew upon its own resources
end created sbsolutely original works in our Perso-Islamie

litsrature. W can find the brilliant originality of the
Persian creative mind in the poetie blooms of s

Ferdowsi, in 1020

Fezami, in 1203
Attar, in 1239
Jalaleddin, in 1273
8aadi, in 120}

In the history of Persian literature, one could
locate three styles

1) a’he style of Khorasani. This style emerged in tenth
century. The artists of this style are Podakl and
Fordowsi, We can compare this with the classical style in
Mirope.

2) The style of Aragi. This style developed in thirteenth
century. The artists of this style are Ssadi and Hafesz.

We can compare this style to (ritical fomanticism in Marope.
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a; The style of mndi; ™mis style emerged in sixtoenth
century, The artists of this style are Sa-Eb, Kalim and
Bid.ai. We may say this style was a declined Romanticisa
in Iranien ;uuramrc;

Por the azpzum&m of this development in our
ltterature, it is necessary to have a bird's eye view of
the soclal history of Iran. |

The Persian society at the era of Ashkenli, about
first century, changed from a simple primitive system to
the stage of Mudalisn. This syatea in the period of Moghal
was highly developed, But 1t conld contime its life upto
ninetesnth century. Iran from Ashkeni, upto nineteonth
century has had not & pregular social progress, & kind 6!’
socliel stagnation for sbout two thousand years.

@za slow ewvolution of Iranian soclety has some
reasons. The main reason is contimed invasions of other
nations. Their attack shook the foundation of the scolal
1ife and has following consequences s

a) The regression of the soclety.

b) The breakdown of social evolution,

¢) Unstability of aristocrsey and its ritusls.

d) The dictatorsbip of Iranian Kings.

e) Hot s firm situstion for industry and trading.
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The non-stop erisis in Iranian society gave different
ways to the peopls. They had dlfferent resctions. GSometimes
they chose a aégatiw 1::&11&@1 wvay and sometimes the way of
protesting against the set oppressive rule of the feudal
chiefs.
| with this aoeio-—hhtor&ull background in our society,
we have different consequences in our art and literature.

1) Dopendence of our literature on the royal eourts.
2) Theo weakness of Realism in Persian poetry.

3) The consequence of Sofism in Irsnian -umratnu.

In the beoginning, Sofism was basically literary and
i1deological but later on, in the thirtesnth century it begame
an instrument for social change. Jor example, Attar sand
Jalaladdin Balkhi were the social Sofist-Poets of their time.
After Moghal attack, the positive social aspect of Sofion
changed into the negative ons inviting the people to search
an indlvidusl satisfaction. <Cne can also comparc the Islamic
Sofism to Furopean Romanticigm. Iikevise, it does not have
rationslity and logle. ‘The artiats of this movemont in
literature create a beasutiful world which is far from the
" reality, but et the same time indirectly show the ugliness
of the soclety, suggesting the elimination of existing
situation and struggle for its change.

m the beginning of twentieth contury, we had a social
movenent in Iran. In the second haif of this century we are
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baving contemporary revolutionary movement. Under the
fafluence of these two movements and progressive trends ia
the world art, we have started a new trend in poetry,
providing a realist béckmund for the humanist literature
of tomOrrow.
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CHAPTER III
PERSI AN MODERKIZATION

The very fact that in Cairo, camels compete with
busess in Jakarta, trucks drive back and forth, while a
few miles away, religious instructors teach children the
ancient mothod of reeiting Korasn in classical Arabicy in
Macca, ﬂ' see sirplanes bringing Moslems to the heart of
Islamy shows the invasion of new technology on the world
of traditional Islamic socioties.

In India also, we see jJets fly overhead, while
beggars sleep in the streets; snake-charmers practise
their art in front of air-conditioned hotelsy Bars flourish
while mon fast to protest the slsughter of sacred cows!
what does 1t all show? It shovs disharmony and isbalance.
As William Mocord says: *This is a vital question for the
emerging nstions of third world countries.® pespalr or
hope? Frustration or belief in progress? Tolerance or
eonfusion? Stability or change?

Through the study of Persisn modernigstion, we want
to answver these questions and find a scientific séalution to
the problem. In this Chapter we are going first to examine
the theories and approaches of nocdernization as propounded
by Indian as well as western soclologiats. In the gecond
part we will study the process of modernization in our
traditional society. ‘
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} & _&gm_ahas to the BStudy of Modernization

The last fifty years have bean marked by great
socinl unhearals. This period has rightly been described
as the epoch of world wers, national liberation movements,
revolutions and counter-revolutions. The newly liberated
countries, most of which took the path of Mixed Feonony
are doscribed ss the ‘third world!. They are characterized
as "‘Undor»ﬁavaiaped Socleties?, md have been recently
aequiring the more respectable t;itle of 'Developing Svcleties'.
Many scholars have reforred to them as 'Traditionnl Societies®
in the process of transition to modernity. These socleties
constituting more than half of the vorld population. These
- -co,lﬁnial and semi-colonial countries are trying to reshape
their baciward economy, feudal and semi-feudal social
structure and traditional suthoritarian culture., Thoy are
coming on the gtage of world history not as passive objects
of change, but as sctive subjocts, deliberately desiring to
overcome poverty and backwardness. Our soclety is also in
the same oategory. '

Here wo vent to discuss the relationship botween
tradition and modernity. Our question is whether we should
take the content of traditional heritage and use it in a new
fora or teks the form of tradition for explaining new
conditions. We will try to find our answer through the
study of the basic characteristics of modernization,
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The process called modernization is not restricted
to one domain of social reslity, dut envelops all the basic
aspects of social 1ife., The term is seesking to evaluate
the quslitative and quantitative changes that have been
taking place in human sqcuty from the 'sixtnnth century
onvards. A.R. Desal is of the view that goneepts like
vesternigation, urbanization, evolution, econonlc devslopment
and industrialization are either being replaced by
nodernization or are being fitted into the matrix of this
concopt. It wants to describe the period of transition of
buman society during which man enters a modern-rational
phase of scquiring skills and makes a new level of mastery
over nature to construct his own social enviroment based on
effivence and rationality. He says that the concept is useful
- 4n deseribing certain core process of transformation that have
been taking place during the last three hundred years. It
sesks o rationsl explanation of physical snd social phenomena.

~ 8«Co Dube ssys that in the process of modernization,
harmonization in the cultural, yersénanty and social systenm
ig essential,

- Edita Vejas belleves that modernization 15 e better
harmonigation of scientific and technological achievemsnts
with the ideological patterns of human factor. It offers a
bettor framework for further advance of scicnce and technology.

The traditional nations must be prepared to bring
sbout nocesgary changes in their sosisl structure.
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‘He By Erinivas writes that a populer term for the changss
brought about in a non-western country by contaet, direet or
indirect with a western socicty is modernization, |

Ilert Sinal says that acdernisation ig sooner oy 131’:62
inevitably poing to engulf the world. This is a universal
: tmstemﬁm which no socliety is able to resist.

Wweendrs Singh writes that modernization, as 8 fors of
eultural response, involves attributes, which are basically
universalistic sand evolutionary., It symbolizes & rational
attitude towards 1ssues, end thoir evolution from a
universalistic view-point. It has s deeper and positive -
asgociation with levels of diffusion of scientifie knowledge.

We can therefore say that modernization is a movement
from traditional order to the new types of value orientation.

_ Alyar 18 of the wiew that the concept has received
the attention :cf scholars over the past two decades, and
every analyst brings %o it new dimensions snd emphasis. The
~ word has enriched our understanding of the change now taking
place in traditional socleties. JAccording to hinm, traditional
societies have been oxposed to the currents of modernization
in the contemporary world and it is impossible for them to
contimue rooted in their old-world moorings. Modernization
1ike sclence is an open-ended proceoss. It is evolutionary
in nature, |

Thinking of integration in the proecess of modernigation,
we have & hermonious unity of horizontsl (historically oriented)
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and vertical phenomenon {logically oriented). Our aim ia

to bring to bmlance different aspects of social 1ife. In

the process, the belief in social equality, popular dsmocracy
snd representstive goverrment are the three major aspects of
liveral thoughts

As HRivard Shils puts it, all existing things have a
past. Tothing which happens escapes completely from the
grip of the past,. Prery novel charscteristic 1s determinsd
in part by vhet existed previously.

‘Modernization 1s a many-sided and complex process.
¥We can gtudy the basic charascteristic of modernization in
four broad aspects of social 1life. These are political,
social, cconomic (technologieal) and intelleetual.

Bxphasizing on intellectusl sspect, Desai writes that
in this sphere, the rational attitude is the core proocess
‘of modernization. This presumes that physicel, social and
psychological phsnomens are law-governeds have regularities,
uniformaties end csusal relationship., Thorefore, they can
te understood or regulated by human reason. Acording to him
the first stage in the history of the growth of this attitude
was symbolized by Bscon, Balbach and Ifderot. The second
stage 1s three »}qs"ar intellectual mz'vent; namely, positivism,
empiricism and rationalisa started from Descartes and
~ culminating with Hogel-Neo-Hegelianism and Neo-Kanteanism.
the third stage is dlalectical rationslism shaped by Marx.
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Desal summarizes the characteristics of intellectual
modernization in the following points s

1) The developnent of aecnlmm and spread of utamey.
2) A 'thds wrlﬂly’ attitude,

3) pevelopment and betterment on ' the earth as a reason
_end sim of humsn norms.

4} Pomanism.

8) Everything sublected to oritical and rational

~ explanation, | | |

€) Social mobilization and ego-flexibility.

7} A change-poriented and forward-looking attitude.

8) The emergence of & new cultural and scientific outlook |
emphasizing on progress and happinese,

9) A pew personslity orientation and swareness of the
dlgnity of others, leading td a belief in the capacity of
the individual to control and direct the course of events.
310) FRnmally, modernization implies the ability of society
to develop an institutionsl structure cspadle of adjna:m
'to contimally changing problems and demands.

As Professor Elsenstadt points out, such a
flexibility in the socleties constitutes the central
challenge of moderntzation. In the words of Mannheim,
we are in an sge of permanent recongstructiont, And we
should be prepsred to solve our new probloms through a
;zmeat and scientific process of modernization.

£



Gur society along with a vast area of traditioml |
countries 1s undor the influence of Islam. Here we want to
know the impaet 61‘ this tradition on miemﬁc and
technological innovations on one hand and the influence of
science and technology on Islsmic¢ tradition on the other.

- . Oenerally, we fhce the following queations ¢

1) Has the Moslem religion hindored or favoured the
development of science and technology and to what extent?

2) Has contemporary px‘-aéesa of {ndustrialization taken a
gpecific road in our Moslem country?

3) FHow is the position of Islam in chellenging the changing
situation of science and technology?

Technology as the motive force of modernization was
introduced in our countiry by western developed soclieties.
In this respect our relationship with the west was not based
on harmony and co-oporation. In a process of westernization,
we becane their neo-colonial dependents. This is the eore
of our social problems and the reaction of our society
sgainst west, '
| A4 sharieti, sn Islamic sociologist of our society
whose wx;itings have influencsd our educated youths in recent
Islamie FRevolution, has discussed the problem in his article,
'Civilization and Modernization'. He says that modernity
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has ’pagn imposed upon us under the name of oiviliration.

He bellievos that western technology and buresucracy has
brought sianation to our society. The man who works with

- machine, only serves as a unit in a complex hierarchy of
machinery. This mosns férgetting oy fbeecming unfamiliar to.
. one's own selfs This is a kind of a grave socisl and -
spiritual illness for our people. Ho has mentioned the
example of a worker as given by Charlie Chaplin in his fils
Modsrn Times. The worker meets his mother and friend who
come to see him in the factory. Fe leaves his job bebind
and goes to say"héue, how are you? gt down, let us have

a oup of temises! Suddenly he realizes that policemen are
rushing in, lights are on, alsra bells are ringing, inspoetors
are coming in. What has happened? The eontrol system of the
factory has reported that one single mut has aldppe& without
being twisted. NHe is arrosted end punished for his |
mgngﬁﬁée. A very simple and natural humanistic sentiment
in him couses & disorder in the whole aysm of machinery.

It showa that there is no room for humsn emotions. This
worker who was o small world for himseif, has now been
reduced to sn extension of the mchzna. He 'renuy thinks of
hiasclf only a8 & part of machine, eord.tng to mmaﬁlg

the man becams a cirenlar man, who produced for the sake of
consumption and consumed for the gake of production. This
is the horrible allenation which is affecting us, the
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Shariate comes t¢ the conclusion that we have been
alienated not only by mschine dut also by weastern
culture. |

~ As Alined Yope, the great black intellectual puts
1t, ocur socletics bLecane the Mosalc Soclieties. We started
putting together differsnt parts and tools and elemsnts
imported from the wost snd some deformed parts of the past,
to tuild & modern fornless scolety with no sim and goal.
Wy 15 this the situation in third vorld countries?
Shariate answerss Because the western countries did not
want to civilize non-western socleties, but their oapitalists
and producers wonted to mske our people the consumers ar‘ '
vostern products. In this way, they tried to change our way
of thinking, our sense of Loauty, our traut,im, our social
relations and our religion. How 414 they do this? By
presenting & new cultural pattern to the whole world in the
oem¢ of modernization. In the light of all this, modernized
in our soclety neons sodernized in consumption. Thus we
see a nev culture built on the basis of vest .supst&ormy;
We put ourgselves readily into the hends of westerners to
determine our fate. Our sophisticated intellectuala have
becane the mouth pieces of \mstcmen shouting western
slogans, without any knowledge about our’ own problems and
tradition. Moderniszation for us has becone a way of
neo-colonization and omlbnaﬁcn. this is the 1dea of an
Iranisn sociologlst with the background of Islamie ideology.
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How is s Islamie society challenging modernity?
-Rodingon, in his book Islam end Capitslism, ceame to the
conclusion that Islamic iGeology shows itself to bo less
powerful in the long run than the réqatﬂmenta of the social
situation. Also that the restrictions on the right of
ownership and the practice of mutual atd vithin the Kosles
comrunity are the ﬁen&meias vhich according to some Islamic
intellectuals may serve to guide the Moslem world along the
rond to socialism. | |

In our society, Islam becané an 1deology of the
nstionalist type. It mobllized the people for defence agnihst
the non-Moslems. fthe idea of social Justice was a powerful
factor in the name of whioh, Islam mobiliszed the poor
people, who were inaccessible to any other {declogy. mis'
tendency brought ultimately an Islenie Revalution in our
socisty which was snti-west.

The historiesl exporience encourage ug to soe the.
Noslen religion in the present period as a factor to
mobilize the masses, but not equal to the task of economic
construstion. Islam will not be able to escape from future
oerisis, though 1t can play a role as a national syabol
against foreign domination. uhen there 1s an organic
synthesis betwoor traditional religlous walues and the
humanist values, then Islam can give reason for its
continued oxistence. The future of Islam depends on its
struggle for a mankind free from exploitation and
oppression.
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After a compaprative study of the challenge of
modernity end tradition in the two biggest Asian countries,
China and Indla, we reach to the following concluasions s
'a) The practical experience of Chloa shows that the
distincetive feature of modernizstion in this country is
its revolutionary form.

b)) The nev approach in the field of educational system is
re-gducation, self-critiolsm and discussion.

e} Modern edication puts the new theories in Chinese dress

steeped in literature, folkk lore and its philosophical

tradition. _ |

4) The past ig used to serve the present and the future.
The experience of India in this respect can be

summariged as follows 3

a) This old soclety cannot go two steps shead without

_looking back at least once.

b} Modernism for Indian soclologists, is not to adopt,

but to participate; not to have, but to doj not to borrow,
but to be. |

¢) The real aifficulty is to discover the right kind of
approach in the process of modernization.

4) Indian soclologizts believe that modernization does not
involve @ break with the past which is neither possible nor
desirable. Wo should ourselves, not be the carbon copy of
soune ons else,
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) Wdernization has played & significant role to aobilize
people for liberslism, pationaliem snd frecdom. It hes
been responsible for the growth of an enlightened
intelligentsia whieh corried forward not only a wovement
for independence but also a revolutionary struggle for social
.. 8nd cultural reforms. .

Ino our Islamie soclety of Persia, we have two types
of intelloctuals whose role in the process of modernizution
is significant |
| 1)} Intelloctuals of the traditional Islamic type.

2) iﬁteklwmm vhose thinking is based on western
idsology.

The Persisn society bas been changed since the
iatroduction of new geience and technologys Those changes
_een come under the following homds s
1) A partial sdoption of religious tntenactm! outloonk.
2) The birth of religlous revival mvaments.

3) Te anti-Islamic movemsnts.

) Vo normative prineiples of Islamic tradition are
raspﬁnswlu for social movesents 3

1} Ejtahad, or rational intcrpretsﬁm of the religion
vhich allows the introduetion of modernigation in Islamic
society. Its funotion is to adapt the ideation of Islom
to ahanm circumstancen.
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- 8) Jiehnd; or the expanding of effort for bringing the
social Justice to the society. It can play a erucial role
in the revalutionary process of social adjustment. The
social probles of Iaslamic soclety is to be solved by
bringing them to balance and integration. I think the role
- of a sclentific sodernigation is to bring "unit.i’ to the
opposite gspecta‘ét social life, snd 1n'§n Islemic soclety,
this meons 'socisl justice's | ’
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CHAPTER IV

- JALAL AND HIS SOCIRTY (1960-1975)

Jalal«E=Al-X Ahmad is an intellectual and social
writor of our age. The contemporary significance of his
wvorits 1s not only in its national character, but lies in
his presenting the universal pictures and aspects of human
problema. Jalal's art is reslist in content end national in
form. W have & sociological analysis of his book on
Wwssternigzation. The main points are as follows ¢

a) Mdernigation as a wvestern shock.

b) The machine ss a magical evil.

¢) The society of oprositions.

. d) 'The westornized Ireni and slfenation.
€) A chaotic cireus.

£) Machinism and western artists

g) ‘The way out.

I. Jalal and tocisl Probless

The artistic and idwidg;enl heritage of Jalasl sheds
1ight on some of the complex problems of contemporary Iran.
He believes that the process of modernization was like an
electric shoek for us., Our society became like a Carcvan
and the people like the old man who is gulding the (arvan,

, wntetneu wanted to put him to sleep for robbing the
mravan.l Our eulture, economy, literature and the fate of

\
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society came under the influence of the west. He says
that the discovery of oil in sur country wes the main
sources of the prodblems,

II, Jalal and Rural life

In showing the tragle fate of the people, Jalal
reached s profound understanding of the conflicts emerging
in aifforent aspects of social 1life. He vrites that in our
villgges we have a kind of primitive way of 1ife, the '
feudalist relationships are still strong, our villagers are
traditional. In this situation, the only thing introduced
. to the villages by west is the radio tramsistor and a
tractor. After soms time we shall see in our villages the
graveyard of these tractors. Oar cities sre the markets
fox western products. Here we face the contradietion between
the local handierafts and the machine, This is only the
first step. Exodus from the village to the cities and lack
of sgricultural production is yet another contradiction.

III. Jalal and Urban Life

Jalal in his critical reslist approach reflects the
sharpest contradietions inherent in society. He co-ordinates
the world of contemporary ideas snd s’nbardimtes thom to a
| single, vital and dominant thought. For him this thought
is focussed on the world of contradictions. He displays
the conflicts of different aspects of social 1ife pointing
out that our traditional people suddenly faced the machine
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for which they wers not trained. Freedom of wvomsn is one
characteristic of westernization, but it is important to
Rnow &9 to how we have given thes this freedom. Ue haye
changed their dress, alloving them to come to the streets
for showingeoff. At the same ting sscording to our
religlous traditions, s woman cannot become a judges she
cannot be a menmber of Perlisment. |

he mumu of diwm& is ;uu the r&ghﬁ of the
uamwwk of men and vomen is mt ﬂmed aqunuys There is
no coamon responsibility in material and ayi,riemi affairs.
The result of this kind of freadom is this that our women
~who were the traditionsl noble houawtvu bave becons the
consumers of vestexm ccmeicﬂ

m Jalal and Political Iife

R S W O 0 i A N 4 S AW A S0 AP A R

| Avother social contradiction is betwsen the yelfgion
and the government. The two sre gotng in their own separate
and opposite ways. The government is backed by the vostern
powers and 18 besed on their m of 1ifes the religlon is
based on mptm;«it&em end negative and ol&fuz&ﬁamd
phuasaphy‘ In this wvay says Jalal, we have a ehmtlc
society in which mthing is in M;a own rigbt and we 4o not
| knw wber& we AYe.

Jalasl writes that about 9@ per cent of our people
live with a religious outlook. They can afford thelr
miserable life only with the help of religlons bellefs.

They search for their happiness in the sky and ¢the hewun.z
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For the oxplanation of the religlous idvas, he brings
the oxample of the people of Agajari, & city in south-west
of Iran. In 1960, every womsn took 2 small goat in her
hand and went out praﬁag for rain., All of them faced
tovards the sky ‘saymg,z "Oh God, 1f ve are siners vhat
15 the fault of these small goats?™

Alongeide the profound ideologloal erisis and
decay, the gsearch was developing in art and literature to
find new ways of depicting man and his world. Jalsl was
directly linked with the 1ife of his time. The gocial
situation wvas clearly reflected in the inner structure of
his works., His writings become an integral part of the
spiritual life of persian society of the times,

V. Jalel and Industrial Alienstion

4 significant place in ngal *'s books is occupled
by the study of human allenation as one of the widespread
processes of life. He writes that machine for the eastern
people was like a magical evil. It wss not only the
source of social eonflicts and contradictions, but also
the fountain head of eultural alienstion. we are living
in a period of social crisis. One social charasteristic
of this period is alisnation. He aays that our westernized
intellectual is an alienated person. The world is alien
to him and he is olienated within his world.
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o He emumerates the characteristics of such a mon ns

follows 3

1) He has no conneection with the past and no perception

" of the future. ' | |

~ 2) He does not believe in snything, no CGod, no humanity.
3) He can talk a lot about everything in a sophisticated
WaYe .

4) He wants to be comfortable and enjoy his time.

6) He does not want any hesdache for M_maﬁzf; he thinks

only of himself, and is not bothored sbout others.?

6) His knowledge and judgement 1s based on western ideas
and not on his own feeling nndpqweptiams
7) He 1s like a donkey in lion’s skin,

Vi, Jalal and vestern Societies

Jalal says that this is not only for the westernized
peop'}ie, but the west itself is facing the problen of
slienation. The realist artists of west have already

" recognized the danger of this social phenomena. He makes

a special mention of Charles Chaplin,® 7 |

Bagene lonegeo,
and Albert camas.® '

The confliet in the society is eroated by the pover
of money, by the system of buying end selling, Individualisa
1s the dominsnt festure of the bourgeois spiritual and
moral make-up. Iothing in the vorld hag any value to him
excopt his own self and his personal interests. A

-



46

ecnlturally auen‘a;tnd‘ man - either from weast or from east -~
says : "Iot the world ecome to an end, but I'll go on
drinking tea.” fThis kind of msn rejects the pessibility of
changing the socliety snd creating a new life., The
alienation of man is one of the basic characteristics of
capitalist society.

According to Ionesco and Cemus, man lies in an
inhuman world that is alien to him, that man is isolated
and helpless. These western writers have a gincere sense
of pain and revulsion at the inhumanity of the bourgeois
world, These western writers ﬁmsen& in thoir works a
powerful picture of the dehumanization of 1life under
capitalism, but they do not apprehend the forees capable
of transforming tl;-m wvorld in keaping with humanist prineiples.

¥ can see in the work of these srtists, reflections
of inhunan reality, but it 1s presented in dlstorted fornm
as & result of thelr mistaken view of the world.

A comparative study of these writers and Jalal, all
of them as the realist artists in thelr respective societiesn
leads us to the following conclusions s

The felse view of the world left 1ts mazk on 't,hnaa
western m-iters. They had nezt‘hur mledge of por faith
in tho possibility of overcoming those inhuman conditions.
Thelr 1deas and images left man to face unaided world wﬁieh,
supposedly caennot but crush him., This is not the case with '
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Jalal. He tried to dlsclose the scurces of alienation

and vorked out the ways for overcoming it by bringing about

& historiocal and soclal balance. Why are we alienated? He
answerss Bocause we have been enforced to work for thé
economic intercsts of machine pradﬁdersz becsuse our fate

has been in the hangd of mechine angd westernized intellectuals,
and because the western capitalists wanted to bring up s

man who should be s;acraricea under the foot of holy machins.

Vil. 3&131 and Intellectusl Iife

T D S S A S O

Jalal tries to find the sources of social problems
and inhuman realities in a society baged on exploitstion.

The living source which feods writer's search and discoveries
is » chmgin; soclety, the new quality and rewlntumr;
thought which starts taking a practical shspe through
struggle of the peapit.ﬁ Jalal himself joined the struggle.
The very ossence of his humanism gade him unecompromising with
those for whom man's inhnmenity to man was ono of the baslc
principles of exigtence, and who defend social injustice

and spread misery among millions. '

His strong personality rejected the theory of the
all-powerful background which ig often used to Jjustify
indlfforence to manifestations of evil or to 'vaﬂm faulta
. and weaknesses.

 Julal's criticism is of the evil vhich is inherent
in both patrisrchal and civilized éayitausn. Hls work ia
11t with the flame of his inspired and strong feelings.
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He says that the duty of our resl iatellectusl and our
education 1s to highlight the social contradictions, the
differences and conflicts between generations, botween
classes and betweon ideolag&am We should know the
difficulties and the solutions. We ahould think about the
originality end the beauty of the aut.”o

Jalal's new literary movement arose when significant
enangaa had alrendy mn place in the 1ife of Iranian
smiety and wvhen the progressives of the age had bogun to
be 'clasriy aware of the need of such changes, Changes and
conflicts in 1ife demand to be understood and 1lluminated
through art of writers, This orientation was reflected
truly in the works of Jelal. The artistic w.flu\a and
significance of the work of Jolal are determined by the
dopth and social philosophy of the central idea in 1t. His
ors gave birth to 1deas of its own.

He went out of his way to sctively involve his
sudisnce, and to stimmlate their capacity for political and
ph!.losophical analysis of the burning issues of the day.

‘me emotional power of his art of critical realism
1ies in its negation of the contemporary world and sbove
all in its condemnation of social injustice.

The last important point propounded by Jalal is his
answer to the question: whet is the way out? How should we
solve the problem of tradition and modernity? He writes



49

that we people of developing countries are facing the
machine and new technology. The first way is to be only
the consumers. This 43 an ensy WAY, tat wo will be the
vegtorniged alienated nation with all social problems.
the second way is to shut the doors on machine and
technology, escaping baek towards anclent religious
rituels, In this dogmatic way, we should sit by the side
of rosd looking at the ehanging world passively. Ioth of
these solutions are impossidble. There is a third vay
characterized by the mnovizég aspects

1) e should meke the mechine and then have it.

2) % should be the masters of machine, because

machine and tochnology is & means for a botter 1ife,

not the aim.

3) We should have our own independent economy and

skilled workers.

4) We should have our own original industries and a

proper education suitable for the process of industrialization.
5) we should have a true democracy without the influence

of local powers and militery forees. |

‘ viIi, Jalal and Traditionsl Societies

D D S S i . i il S T i A T SR DO SN A S V TON  U S0F AD S oy S

| Jalal suggests thst now we should send our students
to India ond Japen to learn the solution for our social
problems, the prodblems of tradition and modernity.
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The art of Jalal attains international signifleance,
becsuse it is closely connected with thoge problems of
people from other nations. Ho was a living link with vhat
is essontial to the whole of humanity. This is the vital
spring vhich feeds the national artistic tradition of his
writings. Jalal is 1inked with the 1ife of the pecple and
sceks to contribute something setive to the tranuromtl‘m
of society and to the development of & new man,

Ee wrote greatly under the influence of the
1iberation movement that was developing in Iran, while at
the same time his work was itsclf one of the esgsential
moving forees of the movement., He was instrumental in
forming the social consciousness, helping to overcome
prejudices end false views of reality and contributory to
the struggle against social evil. Ue are left in no doubt
at all that the basic mood behind his work is the desire to
~ liverate men from the grip of his individualistic 1llusions
and the grasp of the anti-humanigt desives that flourish in
capitalist society and the way of 1ife baged on profit.

The critical realist art of Jslal was a natursl &nd
progressive phenomenon that played a positive role in the
exposure of those features of social life that tinme has
overtaken, in the diselosure of their spiritusl and woral
emptiness. Julal by his realist method eould not confine
himself to passive reflectlion of 1ife. Ho involved himself
actively in 1ife, helped his people through his art to
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puild the new society. The influence of Jnla:; s vork
on the younger generation and his role in the ripening

- and the diffusion of the atnosphers of protest and the
revolutionary mood is considerable. He had 2 tangible
influence on the spiritual life of contemporary soeclety.
He was not for himself, He lived entirely for others,
for the eradication of social injustice, and protested
against the forces that threaten humenity, He deplcted
the termoll of the soclety, but at the same time, he

~ beldevnd that innovation cannot be divorced from
tradition. Jalsl fully agreed with gamiul Marshak that,
innovation without the tradition is 1ike the minute hand
without the 1little one.

Por bridging the gap betwesn the pagt and the
present, Jalal falls back on religious traditions,
especially those poaﬁtiw aspects of Islam which can be
the answor to new spiritual demands of now generations.

He wrote that Islam was the ansver to Iranien
invitation towards froedom from the kingdom of darkness.
The struggle for freedom had becn already started in
Persia under the leadership of Mani and Mazdak. This
movenent had been crushed by Shahansha of MM.I‘J‘

| Jalal says that the people of Tisfoon, the capital
city of persian ﬁapire with bread and date were receiving
the Moslems, who were coming for destruction of
Shahansha's palace }?
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Of our great civilization, he sayss now the skin of

13 We could not preserve our

snalkke has remained for us.
higtorie cultural personality. W have been crushed.
There is need for restudy and rethinking on our traditionsi
heritage. '

He believes that in this manner we ﬁzn be able to
solve the socisl problems of our soclety, because we have

neveoyr been a dogmatic nationeu

ix. Ja].al and mnnhaim

A A0 0.0 W .

iccording to Mammbeim, a group of intellectuals in
changing societies takes refuge in the past. They seek
to spirftunlize the present, through ronantie reconstruction.
Thoy want to revive religious feeling. ’

The concept of Utopla, os Mannheim puts 1t, reflects
the political struggle of the intellectual groups who are
interested in the destruction and transformation of &
given condition of soclety.

Mannheim writess wishful thinking has always
figured in humen spiritual life. when the imagination
finds no satisfaction in existing reality, it seeks refuge
in vishfully constructed places and periods. |

I think J&lal was partly in Mannheint's cutepory of
Utopian intellectnal writers, but he had his own scheme
for ¢ socliety without exploitation.
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CHAPTER 'V

SERESHK'S POETRY IR ITS S0CIAL SETTING ( 1950-1976 )

Sereshit as 8 contemporary Peni-m poet has introduced
s harmony and balance $o our literature. His poetry itself
is a synthesis and a solution to the confiicting probleam of
tradition and modernity in the spiritual life of the people.
He has combinod the musical hsrmony of traditionnl style in
Persian poetlry wvith the now soclal content of his era. Through
his art, Sereshk ia capable of showing us a way for the
solution of our 1dsological problems. The social relevance
of his vork 1s anulysed on the basis of his book, 'In the Peths
and Gardens of Feshaboor'.

I. Sereshk snd Tradition

In search of a synthosis between tradition and artistie
innovation, one could decipher the progressive evolution of
gereshk's art. About Hallej, who was a revolutionary sofist
in bis tine, the poet has remarked ¢

“Again he appeared in the mirror,

With the ¢loud of his heir in the wind

The people of Neshaboor repeat your nsme

They sing your red songs

Wherever, the ashes of your body has been taken
by the wind, a man grew np.;"l
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Here, Sereshk from the traditional ashes of Hallaj,
has locnted new generation emerging and singing his
revolutionary songs. Their new thoughts snd Meas have
1inks with the histaz'lcal sxperdence of Hanllaj. The
national features of poet?s art have correspondence with

- the nation's historical experience.

IX1. Sersshk and switl aatnty

D A W N A

is an artist, Sereshk discovered nev wvays to study
the social realities. Being inspired by the nature and
society, he expresses his vievs on 1life 3

Do you knov why, like a wave

I an esosping from myself? |

Because on this deric curtain, this near silence.
#hat I want, don't see; and what I sees, don'd
want.'z |

The conflict is between spiritual oppression and
aspirations for a conscious and free 1life. This idea has
also beon reflected in another poems There 1s a dialogue
between the wind and a flower. The flover asks the windi
nthere are you going so fagt?® The wind answers: "I'm
fed up of this duaty desert, don't you wish to travel?
fhe flower says: "I wish, tut I'm not free to movo."S

The artist's relationship with the society, a
particular social snviromment, and his own time is to be
seen only in the facts of that society he lives in. The
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poot describes his socisty as follows 3

The gsserteé night - the blood-soaked r»est and the dom
silent dome., The way in which he generslizes the world
around him in images, i3 his basic srtistic prineiples.
Stagnation and ignorance of the society came to the confliet
wvith the idesls and norms of healthy, creative living and
vith the growth of culture and learning.,. He says:

"Thoy have built many damss not in front

of water, but as barrier to the light musie

and passion. ~,““‘ o

The poet's mind is attracted by what is new and to
¢roate spiritusl and sesthotic walues unknown before.

1II. Sereshk and His Social Basis

S D S SN e 0 SO0 S T O O W s S T S A T2 R

The changes of aocigsty itself stimuleted the ovolution
of artistis craat@au 3 |

“The waves of Rheger are dreseed black for.mourning

The trees of forest are all silent, |

The red flowers of the spring are all uneonseious,

but oh, spring, all jungles have come together to

veleoms you. 0

The style of Sereshk has an idesl mix of contents and
form. His artistic generaligation of 1ife gives us symbolice
projections., The subjective factor in the poets work
represents the fruit of the age, the sccial structure of his
immediate world and his particular ideology. OGenerally it
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is shaped by bis world outlook. 0o says 3

"I am s sea, not afraid of storm{ '

The sea, is alua,ys stormy. a6

Here his 1@@ ia a subjective pleture of the
objective world and is a hoalthy and specific mental and
emotional photograph. BReing & sea, is an artistic and
symbolic expression of the reality living and the constant
and life long struggle and movement.

Sereshk 1s a unique but he maintains live contaots
with other Persian Pacts which one could esteblish on the
bosis of his musical harmony cosparsblé to that of Chasals
of &fez,7 the famous poet of mur;teonth century. \}w
traditional heritage of Persian poetry is in essence the
besis of his thoughts. When he talks about the lotus 1ike
a mirror, he sees the blood of slavosh 4in that.B | /Slavosh
is the hero ef' Persian epic at:n-y wvho was killed for the
cauge of his humenist fdeas. ‘Thare 15 an everlasting
intarsction botween the experience of the past and that of
the progent. This one can see 4in his poems when he writes:

“Gh, the birds of storm, be your flight high,

‘be your hstory glorious, like yéni: anciont friend,
whose idoa was yours.

I want to ask the wind, without the movement of
your heart.

how cen the sea have movemsnt today?®®
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fraditions, for the poet are not dead dogmas. In
his true art the faithfulness to tradition slways goes
hand in hand with innovation. Sereshk's artistic inabvauon
is rooted in the contemporary socisl tharacter snd social
ideclogy. Therefore, tradition is not connonized by him,
tut he tries to develop and enrich 1t by the nev experiences.
About the historical bird of Persian literature qoos,1°
ho aays o 5 _
%] can hear the sound of the wings of Quqnoos,
in this degsert of night. It is flakering to death,
but vith the wish rebirth, =+

IV, Sereshk and Social Progress

A D S WSO o N S A U A N D U A0 A U P

The artistic tradition, for Sereshk, has a significant
effect for making fraitful use of the historical experience. |
The classic literature is for finding the ideay that are
elose to some present day philosophical trend. In our time
artistic progress is more closely and directly linked to the
soclal progress than other periods. |

- Sereshlt believes that the interaction of tradition
and innovation ahapés not only the historical évomtion of
art but 1t shows clearly hov man and society does not stop
at what has already been achieved, Onc should not confuse
tradition with stagnation. Tolersnce and stagnation are
negative agpocts of social life and thus he rejects them.
He sends a message to the poets of style of temmite
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fThe sound slesp of your poem, is suitadle for
those salons in which the spring is also artiffctal, w2

In another poom, he writes
“0h, my silent city, where is ﬁm spirit of your
springe®
“fhore 1s darkness, and toverns are silent"i3
“ihere is ym;,r ancient wine, with which was
dest:factim and then construction. "%

The specific nature of the art of each nation is marked
. deeply with the unique qualities of the national character,
vhﬂe at the same, they serve to enrich the culture of the
world as a vhole. |

The history of our nation mapped out a new path for
Sereshks His realist art makes wide use of the progressive
cultural traéitians of the people and also of those of other
nations. PRI 'instanca, in medieval time, some foreign
countries attacked Iran. fmong them were ‘'Mogml* and
'fatar's The result of their attack in our history is
described by the sentences “They came-killed-turned and
went. n15 This trapgic experience of our history has been used
in Ssreshk's poetry as the symbol of colonialism and western
influence in our society., He sings » |

- P0h, my city, how are you under the chain of Tatar?
Where is your ironlc braveness, which can hunt the
11on7018 .
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In snother part he recites s

yhon the fifth season of this year starts,

with thunder~-storm and flood, and the tent

of Tatar got fired and burng, the garden's path

of Neshaboor will be full of happy songs sung by

the free people without the chain and yoke of

slsvery. 17

The historical development of the art of Sereshk and
its speeific distinotive festures should be seen in the
historical perspective of our national hiatqz?, piffused
- with hunmanism, the poetry of Sereshk ia dear both to the
hearts and to the intellect of readers from different sections
of the soclety. The poot enriches those fine traditions of
the past to meet ﬁw needs of the present. It enbraces the
progressive traditions inherent in the artistic trends.

V. Sereshk and Stclal Consciousness

the popular quality of the work of Sereshk is his
school of democratic realism. He hab demonstrated the
contradictions in the 1ifo of the society of his own time,
showing the true situation of those at the bottom of the
social ladder, reflecting their feelings, mood and aspirations.
In the following poem, he paints a vivid picture of the '
sufforings of the people brought upon them by social injustice s

inside the sleeping village, the sad trees

and thoge gmall ehildren, bungry under pressure
of work, and those men who are tuilding the high
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walls in front of themselves, by thoir own hand,
and higher and higher, on the other side of the
pragnant wall, over there watch, what do seeyniB

Anothey significant sspect of social 1life wvhich has
been reflected in Sereshk's poem is the tragic clashes in
the society which have given rise to human suffering,
bloodshed and disastor, misfortune and desth.

“0h (od, what 1s this kind of springl?
In this sad dosert, the lotus flowers are
the airror of Slavoosh's blood, and the

flowers heve fallen unconscious. i

VI. Sereshk end gocial Conflict

b d &

Through these tugie note, tﬁe artist shed light upon
clashes of interests and conflicts in the 1ife Esr society.
His tragic work provides a model for analysis of the conflict
utnatiaa in real life. |

T™he source of tragic clashes lay in the structural
imbalances of the socisl l1ife. In the imbalance of
herarchical ordering of the life, it is linked with the
domination of aristocrscy and with the existence of a
kingdom darkness. The poet writes s

15ee those dark clouds of the sky, they
are the soul of the garden which is dressed
black, *0
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Iranians dress black for the mourning. he source
of his tragedy is rooted in social conditions. The nature
of the social circumstances and conditions gives rise to
lifots tragedics.

Ch, the birds of stom, be high your flight,
You have aecepted the metal bullet &in your blood,
with love, be high your song. w2l

The flight has been on the way of frecdom and beauty.
It has been the revolutiocnary struggle for solving the
fundamcntal contradictions found in the historical development
of the modern vorld. ‘

In the world of art, it is the role of tragedy to sing
the inovitable victory of the poaitive principles, of the
progressive force in socliety. The poet while mentioning :he
tragic points of the soclety, is remembering the hope for
chenge.

*Ch, uny silent city, your paths and gardens

are full of enomies, '

there are your horses and fighters?

In the vein ;nf your leaves, there is the sutumn
blood, where is the light of dawn and your
beautiful spring? |

All features are sad and isolated, where is the day’
of friendship and eowpeﬂtian?ﬂ%
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Tragedy 1s the most powerful instrument, capable
of foreing its way into man's emotions so i‘arceniny that
it can be B gource of emotional and moral strength. Soreshk
in bhis artistic generalizations upholds the i-evolntionary
1doals as an inspiration to action and the purpose of 1ife,
He protests agsinst the contemporary society, but at the
sane time, the poet wants to put an end to the tragie
dilemma, and antagonistic contradiction betwoen the ideal
and real 1life.

%Qn, let me be the throat of that small lark,

which at tho end of the winter, calls the spring.

Or that bird that mskes purpel the golor of

ropeated snow, with the drops of his blood.2°

Hs creative principle is the foocus on the fighting
to build a new social order. The emotional power of his
art 1lies in its optinistie, and positive approach to the
11fe., In Sereshk's poetry traglie is linked with man's most
noblo sentiments and philosophical ideas.

AAAAAA Prag——

ViX. Sereshk and Social Justice

Poct has special emphasis on the power of the
people which can be creative as well as the main vehicle
for the social progress. The social achlisvement of artist
18 closely linked with his soclal and artistic outlook, his
attitude to the forces that shape the future of bumanity
and to those which arrest the movemont of history towards

progresse.
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“ihen the fifth season of this year starts,

and the heavy shower of rain washes off the
- eolor of 0ld stagnation and sleepy mood from -

all paths, then in that season, the blossoms

will not dle. 4And we will sing happy songs on the
 rosds.n®® |
| One of the mein points of lumanist idea of Sersshi is
his faith in the Man. He beliecves that the true brotherhood
of the _penpleﬁ of the world iz to be realized only through the
oreation of & social order based upon the realization of the
prineiple of Yevergthing for Man®, '

He demonstrates this idea using the traditionsal
philosophy of great Iranian Sofist Hallaj, who claimeds
"I am god." When his enemies hanged him and on the cross
also he repeated tho same sentence, believing the wvalue of
Han equal to that of god.

. "he appeared again in the mirror, and
that red song of "I am god" in his

nouth. ﬂ%‘

~ The free conscious and self-sacrifice for the good of
all 1is the mark of the individualts higheet development, highest
~self~control and the frecedom of the will. This humanist
‘revomtimary ehoracter of the Man has been experienced in
our history as well as being reflected in Persian literature.
This nteriry tradition of the soclety is used positively by
Sereshk. The birth place of Halla) is Neshaboor, which is
glso the birth place of the poet. '
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VIIl. Sereshk and sociai change

The poet dreams passionstely of the unity of all
nankind and the sense of brotherhood among nations. All
this led to his interest in the ideas of s revolutionary
struggle. ‘the word *Man', in his poetry, rings proud. The
poet believes that 1t is people themselves who change
circumstances in life. Without them and apart from them,
this process would be impossible. He invites the people
to be ready and elert for the cause of freedom end besuty.

*hreals the sleepy windows, with stone, open
~ the gates of the night towards the dewn,

Sing happy songs, break the wall of prison

of the words, and bring to the paths and roads,

the songs of lovers."2®

Sereshiz’s words teach the people to have faith in

themselves and in the fntura. The movement of life in
relation to bumen asction was the constant focus of post's
attention. In his pootie outlook, he echoed the world.
Ssreshk's pﬁan helps for preparing a struggle atming to
create a batter Iran for the future, Hs attitude 1s
towards the welfare of soclety, his devotion to jJustice
end his spirituasl honesty for the eradicstion of evil. hHe
does not believe in the theory of the ail-powerful |
background which is often used to justify indifference to .
‘manifestations of evil or to the various faults and
veaknesses. s cannot ignore the individualts social
duties.
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Noh, let me bes a 4rop of rain, in this desert
who welcomes the spring. "Z?

Blaming the cirocumstances, is often used as a
Justification for spiritual lethargy and low moral standards.
Mgh his work, he advocated & just social order. His
poetry 1is c¢alled to raise the curtein upon the world of
tomorrov for a better and finer tomorrow.

*It will come, it will come, like the spring,
from all sides, 1t will come.

It doesn't krnow the wall or fence, it will come,
1t will mot be exhausted of struggle."

70 be & man means to be fully awsre of the
responsibilities. By adding your stone you are helping to
build the world.

*The morning has cone, 'get up, the cock sings,
and leave this sleep and tiredness in the river
of the night. Fead with me the aweke of time,
and 1f you are sleepy, go snd sleep,

leave me alone. n29

Sereshk, according to Virgilio Pinera, has set the
hands of his watch by the clock of revolution, and calling
sverybody to listen to it.

"Head in the name of red flower, in the
‘deserts of night, till the gardens be sweken
and fruitfml. PRead, again read, till the white
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pegeons fly back to the bloodshed nest.

You are silent, who vill sing?

u are going, whé vill romsin? Fead in the |
neme of red flover with love, talk about love
in any language you know, " |

goreshk's poetry ahovs that the reslist literature ean
teach the nation and direct the social change of the soclety
to a proper hammonious order and justice. This 1z one way
of solving the contemporary social prbblem.
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CORCLOSIONS

To popularize the art of literature and hive a
systematic study of our cultural heritage with a soclological
background in view, we will summarize our points propounding
some suggestions for further research. B
1. Ilterature as a social phonomena is for solving the
practical problems of human 1ife,

2. literature can be an educational model of

institutionalization to form s man vith his socisl humonist

i@!l&o |

3. Our nstional and Islamic cherscter have influenced

videly Persisn literature.

4. In an Islamic society, social Justice (Adalat) is the
key solution of modernization.

S+ The dynamic nature of the reality leads us to the
dialoctical approach in sociological analysis of
11 terature,

6., Sereshk has uscd the positive aspocts of our tradition
for contemporary themes in his poetry.

7. Br the study of Jalal's literary work, ve can
iceep in uind the methology of Karl Mannheim ns adopted in
sociology of knowledgo and 1deology and utopia.
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8. To learn the good points of others, we should
promote cultural exchanges with progressive literary and
art cireles of other nations.

9. By systematieslly translating and introducing good .
1iterary works from other countries, we will loarn snd
absorb their humanist features to enrich our literature.

10. Reevaluation and sociolopgical study of Persian
literature can give beanty and truth to the world art
and 1iterature.
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