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PREFACE



PREFACE

The problem of racism in South Africa has hurt
8ll sensitive souls the world over, The South African
writers, like all writers, have exprgssed, through their
works, their anguish about thés deadly disease cancering
humenity. They have responded with human and artistic
sengibility to the various problems of the society arising
out of the racist pelicies of the gpartheid regime. These
problems have affected all aspects of life and many be divided
into three brosd groups - economic, political and socio-
cultural. This dissertation proposes to deal with the literary
responses to the economic, political and social problems,
separately, by devotiﬁg one full chapter to each one of thenm,
As humen problems are inter-related and cannot be understood
meanghpgfully unless viewed in the light of the mul ti~dimen-
siopal and multi-faceted totality of the human experiehce,
the division into groups is done strictly for the sske of
clarity and convenience of analysis rather than for any

compartmentalization,

The discussion on the above - mentioned groups
is preceeded by an introductory chapter of an expository
nature presenting the genéral concept of race down the ages

and how the machanics of racism operate in South Africa

affecting the art and literature of the land. The last
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chapter enunciates the observations and conclusi ons arrived
at during the present study of literary responses to racial
discrimination in South Africa, '

The actual §eriod intended to be covered is from
the year of Apartheid (i.e. 1948), when the Nationalist Party
cones to power in South Africa, onwards to the UN Anti-
Apartheid year ( i.e. 1978). Yet a few relevant writers
and works preceeding the year 1948 have algo 'bee?ﬁncluded in
the study to make it more méaningful; for no date or period
or inﬁivi@ual in history -- however great and significant -~

have their complete mesning in isolation.

The dissertation mainly desls with the creative
literature written in English language. Yet references
have been ﬁade to literature written in the other langusges
of South Africe vim. Zulu, Xhosa and Afrikasns wherever

necessary.

There heve been severe constraints with regard
to the availability of the literary material -- both creative
and critical, Not much of the published matter on the topic
is available in the libraries here., Yet every effort hag been

made to make the study as comprehensive as possible,

I take this opportunity to express my sincerest
gratitude to my supervisor, Dr. Vijay Gupta, Associate
Professor, Centre for West Asian and African Studies for hie

valuable guidance and encouragement that enabled me to complete
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the work, Amy shortcomimgs that may still remainm, in}spite
of my best efforts, are emtirely mime, I ackmowledge with
thanks the agssistamce provided to me by the staff.of
Jawsharlal Nehru Umiversity Library, Delhi Uamiversity _
Library, Imdiam Coumcll for World Affairs Library, Britisch
Couneil Library, Cemtral Secretariat Library, Imdian Coumcil
for Cultural Relatioms Library, Imdia Intgnafional Centre
Library (all ia Delhi), the Kuamaun University Comstitueat
College Library (Almora); -the African Natiomal Congress of
South Africe and the UN Imformetiom Centre, New Delhi,
in moking available the basic material relatimng to the
study. I am also thamkful to my friemis and typists who
had kelped me during the study, .

{ Be CHANDRAMOHAN
M.PHIL/PH.D.
CENTRE FOR WEST ASIAN AND AFRICAN STUDIES
SCHCOL, OF INTERNATIONAL STUDIES
JAWAHARLAL NEHRU UNIVERSITY
NEW DELHI -110067.



CHAPTER I
INTRODUCTION



Bacial discrimination in South Africa is a part of
the wider problem of racism. To understand the nature
and development of racism a clear comprehension of the
concept of race is essential, Further, knowledge ¢f the
historical development of raciem in South Africa is
necessary to understand the specificities of fhe local
race relations and the socio-cultural and politicoe
economic milieu in which the South Afxricean writers operate.
This chapter aime at providing this 'backgxound vhich 18
basic to any avaluation of the literary responsesto racial .
diecriminatibn in South Africa.

Biologically speaking, the term 'race’ aenﬁtea a
sub-division of the human species ~ the Homo Sapiens.
Race refors to distinctive physical characteristics that
distinguish one from the other sub-divisions of the human
‘species, There are more similerities than dissimilarities
amongst the Homo sepiens. The dissimilarities have
emerged due to a natural evolutionary process. By grouping
gimilarities in pigmentation, hair texture and head
shape it is possible to disti@gh three broad divisions
of human rsaces - the Mongoloid, the Negroid and the

Ceucasoid.l Since the similiarities in these areas are

1.

The Race Congept s ,namt of an 1%91 X (UHESCO-Paris, 1958,
PO Ssion,; p. ( arities which in any casge

minor, may be notioe& only with regard to marginal varia~

;ﬁ:ﬂ in the hair,nose, jaws,lips and the complexion of the
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greater, the few differences have got, and continue to
get further mixed up, blurring the distinguishing indivi-
dual features. In spite of the hybridisetion, these
biologicai’dizﬁerancea «ww though superficial or peripherale-
do appear. fears of research has proved that these
.dszezencea do not play any role in deciding the intelli
gence oxr the physical capabilities of the three races,
ihia important factor is often missed under the foxce
of irrational racial pride and pmejﬁdiae. :
Scientiata-ame of the opinion that the term race
should be used in a purely ethnographical and sociological
sense. But it is commonly used not in such scientific
overtones but with certain value - loaded connotations
~ which lack rational ﬁases,- Very eften'the bilological
peculiarities of races are distortedt_?glsifie& and mige
represented to suit to the canVeniencéégbfﬁ&ifférent groups
and individuals who wish to use the racial differences. to
achieve political and economic ends. So, to understand the
race problem we have to grasp the distorﬁiong and stereo-
types that have been created to attribute valus-loaded
Judgemenﬁs based on fhiﬂ* biological differences among the
various racial groups. The existing or continuing differences
in technologicel and industrial development have enabled the

furopean colonialists to propagate concepts and arguments



that they are technologilcally advanqed due to their snpe}:ioz
racial stock., They have 'ss.milamly subguned baekwarcihe 88
with 'racisl inferiority'. The stereofypes and emotive
| overtones given to race ave 'intended %é, foztifjr such
irpational idess. These irrational ideas are the bases
of racist 'thinking.; Such distorted ideas are preached and
practised by the racists all over the world agé.inst the
gowcalled infe::iar races, The biological dissgimilarities,
though minor end superficial, are converted into a con~
Veniént facade behind which the exploitation of the pubj¥ —
gated or discriminated 'races’ (Blacks in case of South
Africa) could be conveniently carried out.

| Race, vhen uged as a tool %o divide and exploit
becomes "a compound of physical and mental personality
and gultural traits which determine the behaviour of
:i.naivmuals.a So, when race is used as a divisionary
tactic it becomes important that the Tpurity' of races
should be emphasised. Those interested in mainteining
thess divisions preach ’shét the inter-mixture of races is
& 'sin' and agasinst the Godegiven ox Natural law. These
racists argue that it was the inention of God that the
races must stay epart and deyelop independently. The
contorted logic that these people usually give to support

Qace
s P

2, Vijay Guga, The

Concept, (Delhi University
Monograph, 196 ‘

&




theizr claim is that if God's intension was cherwiée he
would not have created different races at all. |

The racists' insistence on 'purity! of Tace has, 4n
reality, ecénomic zeabona. | They wan“a to continue the
exleei‘kation oF the subjugated races by pm;}ecting a pie-
ture of their own. race ap ‘superior! and the cth&rs an
‘inferier'~ To achieve their eoonomie ends they take
such steps which incmaase the shazpness and effectiveness
of *z:ace;'_ ag divisionary tactics. The loss of validity
of arguments about race® vipurity' (vy ::_agia‘;. intermixture)
would meen to them the 108 of en easy weapon to divide
the péoplé and continue isheifr economic, péii.tieal and sociow
cultural exploitat_ibn. The myth of racial superiority is
thus sustained and nurtured %o ye:petuate the perpetéatﬁ_on
0f totel exploitation. The racislly 'inferior’ group, the
pariéts hold is peuti_ealiy incapable “and 1nt§nectua11y
bankrupt %o have an independent existence in the ebsence
of 'zood guidance' from the supericr race. Existing techno-
economic augerioﬁ%y is often cited as unassialleble proof
of the 'achievement' of the superior race ignoring the fact
that 2 &onaidemb}a measurs ¢f this superiority has come
through the appropriation of the lsbour surplus of the
same people who hafre been ubened as being racially inferior:
&enhno-éaonémc mpe.»ricrﬁ.ty_ is sought to be secuwed and



perpetuated by deliberate imposition of subegtandard educa~-
tion and iraining to the 'inferior races'. In South Africa
such a policy becomes an effective method of éonti!ming. the
inequality and oppression, The thin biological racial
differences which by themselves do not account for the differ-
ences in material achievement have been used o build wp
rociem s & divisionary tactic ond as a political weapon

for exploitation by the aeéealle& superior racisl groups.

Historically the arguments about differences of calibres
among men have been given tj’#@m time to time by the philosq—-
phers, PFor example the dogme that is central to Pla,to ™
argument on this iséué is that "God hés created men ci'three
kinde, the best made of gold, tﬁe{seaond best of miver, and
the common herd of brass and iron. Those made of gold are
£i%t to be guardiesns; those mede of allver should be soldiers,
the others should éo_ the manual mﬁ:”;a Aristoile also held
& similar view "From birth some are marked out for subjuga-
tior, others f»orxralef: the man who is by nature not his own
but another men's is by neture s #lave”.? He further argues
thet e sleve is a partial men who lacks the governing elements
of the soul end should be yuled by those who poseess it.

3.  Bertrend Russel, Histoxy of Western Philosovhy (Iondon
1946), pp.133=34." . ' ’
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Aristotle saya,"?ame animals are better off when ruled

by man, and so are those who are naturally inferior when
ruled by their superiors®,’

) Eventhough ﬁhesé phiioaophars.hewe argued for the
slavery and the rule over the weak by the strong, they
did not imply or attribute any inherent elements of inequality
among the men based on "racial" features like the colour
of the skin, the texture of the hagir and prognathism which
the modern racists attribute, Racial groups were not
discussed as inflexible, non-iransgressable, divisionary,
watextight compartments but as groups whose only right to
be considered superior was the superiority of the martial
Prowess, | ‘ ’

Ag these philosbphers did not consider the racial
features as abaoznxe'&eciding factors determining superioritiy
or inferiority of the recial groups, considerhble scope for
inter-recial mixing we allowed., For example Plato says
*Usually, but by no me “g:glg§ gu children will belong to
the seme grade as their parente; when they do not, they
-must be promoted or degraded accordingly. nb So also Aristotle
stresses that the only way to know who 1nﬁ“natuxa11y inferior"
is through war. To quote Aristotle” ... no natibn will )

5, Ibid, p.208.
6. Ibid., p.134 Feiphasis added},
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admit that it is intended by nature to be governed, and the
only evidence as to the nature's intentions must be dewived

_outcome of war, In everywr, therefore, the victors
are in the right and the venquished in the wrong. o7 Thus
when the Greeks glorified Hellenist Culture and Civilizstion
te assert their superiority, they did not assert it by

£rom 1]

assuming any inhevent superiority to their physical foatures
like the colour of the skin., The bagis was their supremacy
in terms of sheer power and achlievement 4in art and oculture.
The mntkmxs slaves of Greece and Rome were also not differen—
tiasted by their masters on the basis of their race. In faet,
Spartacus received the game treatment and faced the same
ocruelties and dangers as hig African countexparts.

In the Middle Ages there wers persecutions of various
ethnic groups, but all these were impelled by economic, social
and religious reasons but seldom was rancour reked up on
biological or *‘racial' grounds., Foxr example, Chrigtians

were persecuted by Saracens and yice-versas Jews have been

persecuted by other religious gxbupa- in the name of religious
differences; but it was not done on any 'racial' considerations.
The people who could not be held as equals or of pame stock

for various social, political, economic and cultural ressons
were distinguished by using terms like ¥berbarians!, ‘aliens’,
‘non-believerst, theathens?, ‘slaves!' etg. But these people

were never considered genetically inferior and no speSific

70 nidcg p‘zogﬁ Empha.&s Va'd«dﬂd,-
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rigid barriers were put to the intermixture of people on
the basis of race, As Alex Le Guma puts it, "Moslems

were received imto the Christian or Jewish religions im the
Middle Ages, amd vice-versa without comsideration for racial
origir, religious differences were the mein ideoclogical
reasons for over-rumning aliem lamds in the epoch of

feuﬁalism."a

Even whea the BEuropeams indulged in colonialism and
started emslaving Africans they defemded it oa the plea
that the people traded were *'lost souls' amnd 'heathegs'.
These mom-christians had to be 'redeemed' and saved from
‘eternal dammation', Thke colorizers and slave-traders
assumed for themselves tkhke roles of civilizing missionsg and
churches were closely associated with these endeavours, These
Europeans argued i;hat they were carrying the whitemam's
burdea of civilizing the 'heathens', Imitieally, thus,
"race was rot the basis for status differentiation between
Europeans and indigenous people., Religion was the
important criteriomn and baptism conferred legsl end, to a
considerable extent, social equality ..."9 But as the
number of such converts increased it became increasingdly
difficult for the Europeans to give the coavert

‘mon-Europeans am equal or war-equal status

8. Alex La Gunma, "Culture and Liberation" Sechaba(Dar-es-
Salaam), vol.i10, Fourth Quarter, 1976, p. 54.

9. P.L. Van den Berghe "Race &and Racism im South Africa"
(BExcerpt of Race amd Racism: A Comparative Persepetive
(Wiley, 1967)), enthologised in Amrdre Betellie, ed,,
Social Ineguality (Harmomdsworth, 1969), quoted from
1972 reprint, Pe 319g




because such a step would deny cheap, enforced lebour the
theathers' which was extremely useful in thei:: commerce |
anﬁ trade. So anothex 'new' excuse had té' be cooked-up to
justify their exploitation, The obvious differences in
physical features cama very handy =md the ragziaﬁ; features
of the blacks were attzibuted to be inferior, While the
lesser dissimilarities like colour, hair, mose, jaw and
1ips wergnade to look more important, the larger and more
inportant similarities among the races were completely
overlooked, Daniel Mannix snd Malecolm Cowley apfly comments
"At this point oeeugred an inevitable, under fhe_x circumstances,
but ultimately disasirous change in apologetics.$ The
religious justification of alavery aes gave way to racisl
justificatfon *, 10

The Bible -i%aelf was mis-interpreted to support the
new excuse of racism, Negroes were told to believe that they wer
descendents of Hem or Canasn on whom Father Nach had laid
the curse : "And he maid, cursed be the Gaizaan. a gervant of
the sefvents shall he be unto his brothern”, ! fhe Church
council of Capte Town in 1872 reéor-ded that "neither the law
of the lend nor the law of the Ghureh ruled that Christian

m._ | Deniel P. Mamnix. in collaborabion with Maleolm Cowley
Black (}az:»oes 3 Eisto of the Atlantic Slave Trade
| » ST, %tmm.,

11.. The B_’ole {Genepis IX 25)
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Negroes hed to be free®'? Even before this ruling, various
stales of America had Q&neaﬁy passed eimiiar!' laws which
doclared that Bsptism 414 not confer freedomt’ The total
e2fect of all such legel measures was that by the close
of the 19th century the 21d excuse of civilizing missions
was replaced by the new concept of raciesm that suited to the
neods of the glven situations in a.‘ better way. . '
Racism thus, is & recent phemomenon in the history of
mank!.ng’. Historicelly it was doveloped Yo fustify exploite,
4ion of new lande end its people beyond their national
boundaries by the Buropean colonielists during the last
few conturise. It has been a device for securing legitimacy
end acceptance for the c¢olonialiststo rule over the sudbjugated
people whi- have different biological peculiarities, By the
repeated indoctrination and distorted propaganda a whole _
range of racislly @isoriminaTimmstory economic Telationships,
veliue pattems, social 'g#tz‘!ﬁi&fws end political cleavages
have bBosn 'ére:ated not enly to keep the idesn of raciam alive
but also to strengthen it, to pmaént. it in a m:ﬁe veubtia and
acceptable form. The South African racism is also trying to
put on more accepiable mapgks with the intention to camouflege
diserimination wnder the sweet verbisge of euphemistic termino=-
logy. | |

12, Quoted by Benedict, Ruth and Weltfizh, Gene,Race, Science
) and Polities, (New 'i'c:ck., the Viking .’Ergssj, 1’%5 ﬁ 1’:;.316. B

3. The State of Virginia passed such law in 1667, Maryland
followed the sult in 1671; NHew York did it in 1706 and
other States followed later,

*
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B:ief Histag of Raee Relations .in South Africa iea

The colonisation of South started w;l.‘bh the fixet Dutch
East India Company expedition in the 17th Century, Ite aim
‘was %o the egtaplishment of 'a rendezvous and a strong hold!
in 7Table Baym‘ba serve as & "’re.-fréshment post? »;‘:@’r the

-

| company vessels on way to the East, For this purpose the
‘early settlers in the area wWere expected to §row some food
and procure cattle from the local inhabitants,

The constant complaint made by the settlers against the
Company wag that the price being paid to them by the Company
‘for the agricultural goods was wmeconomical.  So they voiced
their demand to the Commander of the Company "let a price
be fixed fox. $111 that is done we will not cultivabe any

nore ground”]'? Eventhough this demand led no% only to the
granting of a mino:': concesion by way of marginal increase in
the price of the @:ain but also precipﬁté.ted a far-reaching
‘decigion by the company to import siaves for the fawm work
and menial labour with a twan-fcld sim %o make lakour abnnéan't

14, In 1647 the M, a vessel belonging to the Dutch

Bast India Company got wrecked in Table Bay, nsar the
present Cope Town. Its crew stayed therdfér six months
at the place and on return home gave a glowing repoxb dand
about the favourable climate and the fertilelat the

- Table Bay. The cxpedition of 1652 was lod by Jean Van

~ Riebeeck consisting of three ships, and 130 men and women
‘landed at the Teble Bay 4th June 1652,

?5. Gideon, 3, Were, _A_h.ﬁstom of Sou‘sh A:friea (Ibadan,
L 1974)9 17023n '



ag well as aha‘ap.is

Apart from the above-mentioned sconomic reason the
introduction of slave labour was also in keeping with the
racial attitudes of the Burcpesn of the the day., The
Dutch w= Baera'zw considered themselves {incidentally
the Buropeans oxr the '-gh_.’:.teg-skinned‘ people) as The 1 superiox
xace' or ‘master reace' w- the Herrenvolk, They béi:eved
~ that menial woxk wes the ..&amafm of nondBuropeans vﬂmnﬁhey‘
regarded as 'heywers of wood and drawers of watex', Such
agswnad' _Supei:iari’cy on the part of Boers wes cleaély
, .reflecteﬁ in many of their Z.egal, adninistrative and soclal
policies which were totally biased against the non-Europeans,

The Britich aceupatian < Cape Colony and its formalise=
tion as & Britigh colony uuder the Covgrese of Vienps Agree-
‘ment in 1815 brought in a new development. The Briti_sh settlexrs
started arriving around the year 4820, The period that
followed the British colonisation is riddled with many
British-Boer rivalries which have desperooted economic
ressons, Eventhough the Britishers controlled the political

16. The locals (Bushmen and Hoitentots) were not preferred
ag gervants because they were at the time fighting against
the Europsans. The fear existed that they might join
the fellownen in times of clashes. The impmrbed slaves
posed no such danger, The first 12 slaves arrived in
the year 1657 from Java and Madagascar; end in 1658, 185
moxe siaves were imported from West Africa. The number
of alaves steadily increased from 12 in the year 1657
to 1258 in the year 1708.

7. The Boers (‘111;@::3:5(,7 meaning, £ armers} are aleo referr
to as Afrikaneers (based on their language -~ Afrikons).



machinery of the gtate, the Boers were already well entren=
ched in South Africa and had a strong hold on its economy,
The first step the expanding British imperialism had %o take
in order to consolidate its hold op tba‘colnny'gge to reduce
the economic power the Boers had., It had clsg/impose its
own institutions o assert the British gupremacy and to
pove the way for furthering its intereste. 8p, the Bnglich
currenay {Eng;ieh Silverj‘gg adopted; oid Dutch Judiclal
Syeten Lléndibétg } wds abclished md the systen i #nglisgh
' Megistrates was introduced; English was made the officisl
isnguage in the place of ﬁatah.' Apart from the process of
Anglicisation, the English also started axtacking the Dutech
notions about the treatment of nbn»whitea. They even reversed
the $80% Hottentot Froclamatienla whiéh restricted the
movement of Hottentot people. The 50th ordinance of 1828
restored the civil righgs of Hotventots, Bushmen and other
non-whites peopls. To cap it all, in 1833, slavery w2e aboli-
shed. S

The apparently t14bersl! attitudes of the British
-settlers of South Afxrice and the Metropolitien government
uhiah coﬁtrolled the colony has to be understood 1# the cone-
text of the EngiishnBcer confiict of interests. The abovb—
Ak oREke mentioned liberaaiaSng changes have nnt, ag is
uaually pchagaxcd been impelled by any altruistic humaniem

fa; Undaz'the Pxoclamation Hottentots could 1aave‘their home
districts only if they had weitten pwramisgsion, i.e. & pass,
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‘of the British or its Protestant Church. It was :nath.e_r a.
part of the strategy of the British to strike at the

roots of Boer economic supremacy. 48 most of the Boers
were blg land~owners, the ememeipatory measures regarding
slave labour xeaﬁted in their economic ruination. For
example, the sbolishion of glavery was almost a death blow

to the Boersg. They were allowed lesser eompaﬁaationlg

and that also through & cumbersome and expensive pro aess‘.%

The Boer settlers whose p&ﬁi‘bian of predominance was
mdermined by the British felt that their 'way of life!
was in danger. They had the only choice either to get
embattled with th«e‘ Britiﬁh' or move away fom them., They
¢hose the latter and moved up northwerds to occupy the
vast stretches of land owned by African communities.
This great movement of th@ﬁaanda of Boers is known asg
The Great Trek. Though the raal reagon for the migration
was eecnoﬁg, mgggdtgagiﬁeggigggiogalﬂions betweeon
naster and aewam"m were also pariially responsible as
immediate motivation for migration.

19. The Compensation -given wes £12,50,000 while the value
of the slaves according to the official estimate was

20, The claims had to be made at lLondon while most of the
slave-owners were in the rural areas of South Xfrica,

21, Speech of Piel Relief, one of the leaders of the Trek,
Quoted in Gideon S, Were, n.15, p.50.
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- Meanwhile there were more and more conflicts between
the Africans andilke Buropeans gé:onps - b.otii the Boer and
the British, Unlike the early conflicts where the Europeans
very easily ever-ran the territories of the militarily 3
loes%y orgé.nisad local groups of Africans 1ike Hottentots
and Bughmen, they hed now to fice wellworganised chikeftainscies
like Xhosa, Thembu, Pondo and Zulu. Yet all these”gmups _
were defeated due to the superiority of arms the Euz:op_eané
had, By the year 1854 two 'British Republics' (Cape 'Co‘loiw
and Ratal) the two 'Boer Republics' (ZTransavaal and the
Orange Free State) were estabmsheé‘? 2111 the Southern tip
of Africe with large African *native' population under their
control, Frantz Fannon's words, theixgh spoken in a much
different context and in much generalized terms aptly.
sumarises the events of the fay and the period to follow @

*Thug in fhe first place the occppping power installs

1ts domination and nassively asserts ita superierity. The
goclial group which is militaz:iiy and e¢conomically enslaved
is de~humaniged by a multiwdimentional method.
| "Exploitation, tortures, raids, racism, collective liqui-
&a’cﬁ.bzig, systematic oppression,relieve each other at different
levels in order to meke the autochthons literally a chattel
in the hands of the occupying powsr. #23

-

22, 'Republic of Natal was founded in 1842; self-government was
granted to Boers in the areas north of Vaal river (Trans-
avaal) in 1852 1: in 1854 Orange Free State was given
self-government.,,.

23, Frantz Fennon, "Racisme and Culture®, Presence Africaine
(?ar’-ﬂ) --NQ.B"Q"""O' JmeﬂHQVQ 3956. Ps 12 5 .
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The finding of diamond mines in the year 869 at
Ki%eriey and the discovexry of gold in Witwatersrand brought
in far~reaching ‘changes i‘.n.. the South African economy and
politics, Vhat was earlier a predominantly pastoral and
. agriculturel economy was treansformed into mineraleextrace
ting economy. The prospects of casy gains in dealing with the
precious minerals like dimmonds and silver brought in a
£lood of investere,

The opening of the mines also brought in spilleover
indugtrialization in other a:éeas». There was also need to
oxpand the rail and other communication network., There
aroge, thus, a sulden demand for a large number of workers
for mines and industries. This brought into existance an
African working class different in character from the rural
farm labourers. The farm life was = sort of serf.master
relationship with the feudalw-type linkages. The capitalist
mine~owner negded individuals, whom he could hire and sack
at his will., He needed single healthy asdults willing to work
for (monéy) wages. Thus ke neecded Africans who hed been
impoverished to such an extent that <they C&‘ﬁfé find no exipe
tence or survival whithout entering the dark twanels owned
by the white man, PFurther the industrailist did not wish
to retain unproductive aeeﬁons of_t_he populations nsar the
iﬂd\;striai towns. The solution to this problem we=(beneficial
to the white mine«@ﬁnsraﬁ—n wes based ogiingrediente - OR One
hand 1t should impoverish the Africans in order to force them



to go for work in the mines and on the other hand must
keop out tpa non-prodtctive sections of the population
from the industrisl aveas. |

The plaendtation eéonomyfﬁaxal vhich was greudally
_got¥ing industrialized also hed similar requiremente.
‘Sizwfhenphilue»étapﬁstone, a British Officer in Natel,evole
ved and adminisgtrative salﬁ&ion %0 the problem. Underx
his eystem of Native Reserves a portion of land {reserves)
wes set aside for the Africans and it was only in these
areas that Africans were entitled to own property.27 In
the other areas demarcated 'white' the Africans were allowed
to stey only ot the wish of the vhitemen end thet too as
aquatters gig;e, temporary residents. These Poserves; the
prototypes of the present Bantusitans, sexved as pools of
African lsbour which could be tapped to suit to the needs
0of the White South African economy. To supplement the
dabour force Indian indentured labour fox Natal sugar
plantations and Chinese labour for the Witwatersrand mines
Was imported from 1860 onwards. IMigrent native labour wag
also imported from nearby areas like Nyasaland, BRhodesia,
Bagutoland and Bechusnaland,

The dash of interests between the British and Boer
states over the lebour and the exploitation of the gold and
diemond mines led to the Anglo-Boer was of 1859-1902 -

24, In the Native Reserves the Africans were to be ruled by
the loeal chiefs who had no real power of their own:
except thoss delegated by the Whitemen.



- In thisg ciaah &f intoresis Africans, the ma@ority population
vaf the country, did not takoe sides except as laboursrs ser-
ving both the warring groups. The Africens were not
organised and thus could not intervene, The resgon was
that the Africans were =0 suppreossed, impoverished and

ax?2 that they were only further crushed.

After the war in 1910, the Boer and the British 'Repubw
lies* united to form the Union of Jouth Africa. There after
there was greater comsolidation of the white powers Yhitew
man'g gonselidation me@nt an jucreasing denizl of humen
- rights to the Africans., The other non-Buropean communities
viz. the Asiang =nd the Colourods2® who held powews and
privilegos aidway between Africany and the hites wore al80
affocted. The Land Act of 1913, the Hative Urban Areas Act
and the Appranticeshipdct of 1922, The Colour Bar Act of
1985, The Native Trust and Land Act of 1936 and meny similar
diserininatory legislationa put the Africans in particulsr
and non-Buropeans in general into considersbie disedvantageous
popition., These meagures were opposed tooth and nail by the
Africans, Coloureds and Indieng. The »ising political cone
sclousness of the seﬁtioua fourd expression in the formation
of politiﬂal parties., Thus in 1912 South African Nebtional

25. Under the 'Peace Pressrvetion Act! of 1878 the Africans
: ware disarmed,

26, The coloureds were those born through the inter-racial
- mixing vetween the whites and the Blacks.
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Congress was formed and in 1925 the Spouth African Communist
Party was seﬁ'np; Yet due to the overwhelming opposition
by racianl whites %o the granting of political rights to
the non-Buropeans, no significant rights were conceeded.

The nsw economic changes required corresponiing changes
in the pomﬁical ingtitutions, The European rulers set out
%o divide. the 'aoeiet_y into water~tight ‘-racial.compaztments
and propagated exclusiveness of the racial characteristics.
The sconomic s‘bzmggle was given the c@?ering of racial
struggle i.e., black versus white, 1In the énsuing period
any concessions given to the blacks were due to the contradio-
tiozi in the white~imposed economic system and not due to
humani tarian reasaﬁs. The condition of the blacks continued
to wrosen. Thete xxeda wag mounting tension and the rele~
 t1ianship between the whites and the blacks deteriorated into
one of hatm&. _ |

During the course of Second World War when blacks
(45,000 coloureds and 80,000 Africans) were recruited into
the army to fight the Axis Powers, they wers given only
non-combatant roles. Blacks recruited for ﬁélice gervices
were also not armed with anything more thazi apsegais. The
‘prolangéd war' gave rise to o sudden demand for skilled and
semi-gkilled jobs in the war mduatries and the Africans
had t0 be given some of these Jobs natuzally not beeause



of asny change in the attitude on the part of whites, but
because of the compulsion of the war reéuiremantvs‘ Despite
these compulsions, the whites were sSo hardened in their
racial attitudes that they were against giving any decisive
~role to the non-Europeans. They felt that the change in
the existing roles might leed to demands for equality and
ultimately might threaten their previleged position. Such
fears were more pronounced in the cage of the Boers, also
known as Afrikansers, because they had no particular

Buropean country, unlike their British counterparts, to
migrate back 4if any ‘adverse situation were to arise. 4s a
 result their party = the Nationalist Party = envisaged in
its programme in 1941 seggregation in residence and work.
They proposed that each race-group ahéu;m be given selfw
government in its own territory and that non-Buropeans should
be banned from practising trade and professions among whites.
The Natidnalist Party also demanded an amendment in the
Constitution on the sbove lineas,

In the 1948elections, Dx, Ea.lu ~and his Hatioﬁalist
2ar3y capitalized on the fear eemﬁlex' of his Af.x!i&azzeo“r followera
) .(ﬁhe congtitute about 60 paxfcent27 of the votes) and securdd
~00nsia'e::ahle- number of seats in the allewhite parliament

27. The other 40 percent were whites of English origin,
There were three Europeen respresentatives for Africans
and g representation for Xftmams Asians and Coloureds
was venls : )
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and came to powez:,za There after the Nationalist Party

gave legal backing to racial seggregation in political,
economic and social life. It, thus, furthered the then
existing exploitative relationship between the whites and

and the non-vhites. This was done in the name of ‘separate
development! called apartheid?? The doctrine ie., apartheid
declared 0 be based on the principle that every race has
1ts own disgtinct individual identily and a separate and
specific role to play in the scheme of God. To achieve
thisg, they argued, the races must remain pure and geparate:
Accordingly, there can be advancement only in terms of the
Yseparate =i development'! of the races. -30_ Therefore imple-
mentation of the ap arthe@,‘ doctrine involved forcible racial
seggregation to separate different racial groups and modyie
taining their so-called race "identities®, conaeggwlntly
various legsl enactments were introduced ‘not only to implement
gpartheid but also to oot out all opposition to ik, These
Acts such as Prohibition of Mixzed Marriages Act of 1949,
Imnorality (Amendment) Act of 1950, Population Registration

28, The Nationalist Party gbnt_mmualy increased in strength
and in ;97 elections it sccured 72% of the seats (122

- out of 169).
29. The literal meaning of the word is "separate ‘ﬁs%velopment".
30. 4partheld laws have been extended €6 3&%2{!?3:103 A

(Namibia) over which Pretoria illegally continues its
occupation from 1966 onwards.
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Aot of 1950, Group Areas Act of 1950; Promotion of Bantu
Self.government Act of 1959 help in the process of seggre-
getion, Draconian laws 1ike Suppression of Communism 'Aét
of 1950, QM&YS Detention Bill of 1963, 180-Days Detention bill
of 1965, Improper Intarferenee Bill of 1966, General Law
Amendment Act (Bureau Of State Security Act} of 19893 |
Internal Bacuz:ity Act of 1979 help the police and military
o mppres_s all opposition to w@ from within the country,
Agarthgidv discrimination affects the South Africans in
. various ways. Eaanom_cally the non=-phites ==« paﬁieulamy
the blacks are forced through economic compulsions to teke
up inferior and imxm lowly-paid jobs; thelir opportunities
for promotions and advan&ement to higher posts are blocked
by legal barriers that réaem supsrvisory posts mxixx exclu-
sively for the whites; fnd their trade union movements are
suppressed and split racially.
Politically Africans are elassi.fied ag bsing e%ase&%te&
as being citizens of the *‘Balck States' or ’Bantusta‘na'.
Béntuatans are carved out of 13 percent of total la'iid of
the couniry. These are eéammiealiy non=viable, politically
dependent end geographically disconnected fragments truncated
out of the must unproductive barren lands, Apparently the
Bantustans are permitted their own political institutions.
In reaity thessknati‘butions i.e, the Bentusten Agsemblies along
with the Coloured Persoms' Representative Council (for Coloureds)
and the Indian Council (for Indians) are puppet institutions



propped up to create illusions of political partielpation
and to split thefiupsurge for more rights, Freedom of
‘political orgenisation on inter-racial basis or organisation
against racisl disorimination is not al:i’.otéd. Ideoclogical
freedom, particularly relating %o socialist itc_l'eé:!.ogy areis
- brutally suppressed by the oppreésiva étata maehinézfy;'
Dacyonien lawe, plethoriz of bannings and imprisonments
| without tzizl, torture and deaths during detention are all
part of the lives of the non~whites and those whites who
oppose agai'theid.

Socially the noziuwhmes are subjected to various restric-
tions on their movement and reamezicfe through travel
pexrmite and pass laws. Inferier and blased education, sub-
standard and seggregated cultural and recreationél facilities,
crude end inhunan raclal classification of coloureds of

tmexadeparentage’, insensitive =~ rather sadistic = formu-

iation and .iaxp).emenfatim- of legislations against interw
7:'¢_ndbh4',b '

p,love marrisges ete. Complete the picture
of gpartheid in its rough and glaring outlines,

. "Aparthied is basically.an economic phenomenon... It
. pannot be congidered as a mere outlet for _sﬁbjeetive feelings,
ox as & resull of pervérted instﬁ.néfte...or a simple political

orientation, Itse concomitant and superficial manifestations

should not m’.&aiead us as to the nature of inner economic
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3 It is an attempt to legalise snd perpetuate

structure"”,
the exploitative relations between the Burcpeang(whites)
and the non-whites. It is rather a superstructural
rationalisation to justify the white exploitation of
the blacks, which lies at the base of the economic life
of South Africa. Total deniel of poclitical rights to the
non-yhites is resorted to with a2 view to completely ‘
control legislature, administration and judiciary of
the country. The aim is to perpetuate gpartheid
discrimimation in economic, political, socisl and
cultural lives of the people,

Racisgm and Literature in
South Africe

The racial discrimination penetrates every aspect
of iife and dominates over all other problems in South
Africa., In the lives of people it is the centrsl problem
around which all other issues intertwine. The peculiar
situation the race problem has created in South Africa
affects evefy person of the country, While the blacks,
coloureds and Asians feel its punch through material
exploitation, many whites resent the enforced separation

which prevents >

31. Edward Ngaloshi, "Economics and Apartheid",
Presence Africaine (Paris), n.80, 4th Quarter
i 1,p.10.
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and perverts their human relationship with the non-whites,
Thus, racial discrimination, affects both its victims
and to some extent its 'beneficiaries'. It has become a
central issue which no creative writer can afford to miss
wnless one wents to be an ;Beapist wrliter blind to the
society aﬁd ihe realities around him, It is for this
reason that "Practically every book whether by white ox
black or by foreign or native writers traa&{?bloux problem
in one or more of its aapecta,’32 ,

But then it is the writers' commitment and involvement
in the society that influences the direction of his creati-
vity. The depiction of life both in its successes and failures,
and the vision of future society are all related %o the
writer's relationship with the society. The society with
which every writer reacts is not an altruistic value-~-free
Utopia. But it is one with dafinite socio-economic realities
and political values. What a writer does in his work is either
to conform to or affimm with, propose or oppose certain values
and value-patterns, This is the ¢ase in South Afries also
and the writer's treatment of the race problem is influenced
by the sooio~eéonom1e perspective and the idgolagical framework,
_ This explaing why the racial problem is treated differently by
different writers. Their responses vary from the advocagy of

32,

na::tin Tueker. ¥ od
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armed revolution to overthorw the white regime on one
hand, and cell for 'just' reforms within the existing

apartheid system, In between these extremes are the

sdvocates of different levels of gradualism and
Christien moralism. As all these approaches are un-
mistakably twined with the policies and programmes of
various politicel parties and their ideoclogies, the -
South Africen literature blends politics and art in
direct and spparent transperancy that is rarely found
elsewhere in the other African literatures. George
Sempson very aptly pbints out, "It is impossible to
keep politics out of a discussion of twentieth-century
South African literature because so many of the best
writefs woe de2l with questions which have a political

bearing.33 —

These general issues of cdmmitment etc, apart,
 South African writer confronts or rather is forced to
confront the racisl problem in artistic terms as well,
Ag James Baldwin, the Afro-American movelist, says

"One writes out of xhe one thing only, one's own
experience. Everything depends on how relentlessly one
forces from this experience tﬁe lagt drop,sweet or

bitter, it can possibly give"?4 It is this experienge or

33. George Sampson A Concise Cambridge History of
Englisgh Literasture (London, 1972), p. 764.

34. James Beldwin, Notes of Native Son (London, 1949),
Pp. 4-5. Quoted in Kolawole Jgunbengsan "Peter
Abrahams' *'Wild Conquest' in the Beginning was
Conf%ict" Lotus (Cairo) 29-3/76, July~Sept. 1976,
Pe. *
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the touch with all sections of the soclety that is prevented
or perverted under the conditions of South African racism,
The South African writer has to confront the racial problem
not only as a member of M‘bhe wciety whose umbelical cord is
artificially split on the basis of race but also as an artist
vhose range of human experience with his fellow~brings
belonging to other races is foxreibly constricted, The rigid
ba.z:nieis imposed against intex-raciai mixing :;zaka the people
of different races ii-ve .a'.s though they were unconnected with
each other. The attempt is to erase social commonness through
the myth of racial superiority of the Buropeans. And the
economic intermixing and whitemant*s dependence on black
labour is minimised to pai' force an wnacceptable palitieal
eystem. Conssquently the writer tries to cover the chasm
between social commonemsy political imposition and econcmic
dependence and inter-mixing. In the process the personsl
subaeotivenesa is superlayed with racial backgrownd and the
cheracters p rayed from races other than one's own often tend
t0 be card‘beai& figures out aut of popular stereogigpes.
_ | Another difficulty the South African writer has to face is
the hostility of the State machinery. The goercive nature of
state in South Africa fc;r.vcea the weriter to take an anti=-
gowmmn'& position., Such wzi"cs,ﬁgs are perceived as deshbabie-

lizes of state suthority and thus curbed. 80 the writers
have to face various odds like strist censorship, bamning from



publishing, banning from being quoted, expulsion from
an ares, house arrest, imprisonment and §allows, Under
the South Africsn oppresgsion regime a writer who can be
bammed even from writing. In these circumstances the
very ach of writing when there 4s a ban ageinst him,
emounts to protest mnd an affirmation of the wri‘tarf 8

refupal to oco-cperate with injustice and cppression.



CHAPTER II
ASPECTS OF ECONOMIC DISCRIMINATION AS
DEPICTED IN THE SOUTH AFRICAN LITERATURE



The main propelling force behind racial discrimination
in South Africe is economic. In South Africa the racial
discerimination o:;iginatea from the overwhelming desire on
the part of the dominant white settlers to maintain, and
if possible, to further their present position of previlige
and mggnality vigea~vis the other racial groups of South
Africa, This thinking on the part of whites has been theorised
in the doctrine of Apartheid which, in practice,means
denying equal opportunities to the nonewhites.

The practice of racial dsicrimination in the economic
activities began es early as 1652 when Van Riebeck landed
in South Africa ami engaged the indigenous people as menials
doing odd jobs for the whites. In the thres hundred years
that followed the colonizing event, Africansg, inspite of
tough resiztance, were reduced to the lowest economio gtatus
through various discriminatory legislations and practieces,
The practice of diserimination waa institutionalized in the
form of Aparbheid after the World Wax II. In this chapter
an attempt is made at studying the literary responpe to the
Apartheid policy of ecomomic exploitation and impoverishment.

The most conspicuous effect of economic discrimination
is the resultant poverty that affects its victims. This
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poverty is the cumulative effect ofi the appmpriatian of
the labour euryiusea of ths vﬁ.cts.ma tha:eugh gross wmder-

payment for their labour. The poverty of blaeke in South
&frica. hag ‘ésen énforeed 'hh:ough a process of histox:ieal
mderdevelopment and centmuing mpoveriahment through
deliberate de:nial of avenues fox bettement like pmper

#dueatian and technical training. Supervisory pasta and
akilled jobs are reserved exclusively for whites nnder
the industz:ial colour bar 1egisla‘bione of South Africa.
The pathetic condition of the discmmmated are depicted
i’o::eef.uuy by many of ‘l;ha South A.rzie,an 'mes,tera in their
creative works, o

. The most glaring aepecta o:t poverty are lack ot proper
foad, nloth:x.ng and shelten, A.nmng the‘blacks who particularly
suffer from the endemic poverty, sba;vatipn and hunger,
_maim‘tritioh and gnaemnaﬁrishment are as common as .fheir
tattered and :lnsufi’ieient clothaé, and as eénarete a
reality as their leaking mafs and overcrowied shanties.
There are many who share Serote's experience when he saya s

* I have tasted. ever so often, 'y
. Bunger like sand on my tengue"

i. . Mongane Hally serete, I %11 Wai‘b§ anthologiced in
Robert Royston, ed., Bla oats SOuth Arrica
(Irendon. 1973, pe28e
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and many whose ¢hildren as Dennis Brutus sees

" Along ths miles of steel
. that spen my lend
threadbare children stand
knees ostriche-bulbous on their reedy legs,
their empty hungry hands 2
1ifted as if in prayer *

The prayer, the constant stgmg end the begging of
fempty hungry ﬁan&s* is for aoaa; 3“!.: is for %his gtuklie
~ Brocd (a plece of bresd} that the two poverbty~stricken
piccaning in Jacobsonta story wail patiently and follow
Michael almost from his school te his house. "At ﬁichaél's
school the dlang term for any Azmca;n ch:!.lﬁ waa jnsf: that :
ztukkﬂ.e ’bmag. That was what African chi:i.dren were always
Begging fox, 3 As one suqh naedy pez-:scn yearning fox food

-

speaks out
| " This way I saiate ymz

S ?onuo-'o.--ab»ooﬁoovo

My hand like & storved snake

- rears my pockets
For my thin, ever lean wallet,
While my stomach groans a :Erﬁ.enﬁly

suile to hunger

Jo' burg eity.
My.stomack alsy devours coppers snd pepers
Dontt you know? 4
do* burg €ity,X salute y@u,r* g

2.

| '*cé 565 ot ed firom his eo;_ ectiol
Iugt’ (Iﬂn&oa, 1973, p.49.

3« Dan Jaeabaon, * Beggar,My, Neighbour® mcluded in his
. eolleection, Inklings, (Londan, 1973), p.58.

4, Mongane Wally Serote, g,gt. Johanneebw:» anthologised in
R. Reyeton, edey, Ne¥y DPe20s '




It is the constant sight of these hungry stomaches which
makes people like Brutus, who ax:e a littie better off, feel
® The Plang en't w:l.aes become acidulous
~ Rich foods knotted to revolting eiots
Sonibering the Sangry comtarilenss 5
Séwhh African writers elso gpeek of "hidden hranger-
the hunger of mdexz‘»—neme’zﬁnent' end melmutrition., Can
Themba's léaaing charagter in Kweshiorkar first cites the
disease® in innoculous medical temminology end the cold,
herd statistics used by his sisier Eileen in her zepoxt

for the social welfare d@parbmen‘&.
"Chi¥l 1+ Sekgamestee Daphne lLorraine Habiletaa
. Maria's ehim% age 3 years. Father nnﬁetermineﬁ.

Free tlinic attendence. Medical Report @
Advanced kwaﬂhiomar .

Remarks Elleen's Vendic'k) Thig f’am:g .m deaparate.
Hother : ineffectual case for child.
Child : Showing malnutritional effects. Overall

Quantitative and qualitative nutritional
da:ﬂicienoy* T |

5.

Quoted from tha T4 7
Lust (Tondon, 19?3), p.aa.

6. Kwashiomkar is "mutrnitional disease of Mmte and
children, occuring chiefly in Africa, sssocliated with
a heavy corn diet and the resultant lack of protein,
and characterized by edema, potbelly and. changes. in
skin ngmantation“ - The a:ndom Houae Dicton of
the Engiish Lan Coll s U

7. Can Thema, Kwashiozikar, short story included in his
collection mnie (London, 1972), Dp.15.
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But when Dave later describes the condition of the
child with the stark facts the reader is shocked to the
reality of the situétion of the lives of South African
black childrens

"There sat a-1ittle nonkey on the bed.

It was 2 two to three years' old child.

The child did not ery or fidget, but bore en
unutterably miserable expression on its face,

in its whole bearing. It was as if she was the
grandmother writ small; pathetically, wretchedly
she looked out upon the world.

'Ifs it in pain?' I asked in an anxiogs whisper.

fNo, just wasting away!
tBut she locks quite fatt,

To be sure, she did. But. it was e ghastly

kind of fatness, the fatness of the 'hidden
hunger' I was to know, The belly was

distended and ragged towards the bed, The

legs l1ooked bent convexly and there were
light-brown patches on them, and on the chest and
back., fThe complexion.of the skin was unnaturally
light here and there so that the creature looked
piebald. The normelly curly hair had & rusty tint
and had logt much of its whorl, Much of it had
fallen out, leaving islets of skull surfacing.

The child looked agide towards me, and the
silent reproach, the quiet, listless, abject
despair flowed from the large eyes wave upon
wave, Not a peep, not a murmer, The child
made no sound of complaint except struggling
breathing .72 Then I thought 'So this is
kwashiorkor!'., 8 _

-8. Ibid., pp. 20-21, Bmphasis in the original.
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Poor ahd ingufficient clothing is another aspect
of the lives of the impoverishedfblacks of South Africe
which the writers have dealt with, Dan Jacobson who ig ==
"a masterly teller of the painful truth”g - portrays the
moving condition of the black poor chiildren, thus:

"She was wearing & soiled white dréss that was
g0 short it barely covered her loins; there seemed
to be nothing at =211 beneath the dress. She wore thm
no gocks, no shoes, no cardigen, no cap or hat, Sheg
must have been about ten years old., The boy,who was
dreased in a torn khaki shirt and a pair of grey
shorts much too large for him, was about Michael's
age, about twelve, though he was a little smaller
than the white boflye Like the girl,he was barefoot.
Their 1limbs were painfully thin; their wrists and
ankles gtood out in knobs, and the skin over these
protruding bones was rougher than elsewhere, The
dirt on their skin ghowed up as a faint greyness
againgt the black." 10

While many writers have talked about people living
in poor and dilapideted houses, Dugmore Boetie in his
"Familiarity is the Kingdom of the Lost" speaks of an
urchin who hés no house whatsoever to stay., His house,
if at 811 it cean be called so, is the bus garage; his bed,
if et all it cen be c¢alled so, is the backseat of the last
bus, This is revealed to the readers through the police

interrogation of the boy:

"Wheredd you stay, boy?
‘Sophiatown, baas,’
‘What street, boy?’
‘Good street, baas.’
‘What number? ’

‘No number, bsas,®

9. Adrian Mitchel, Review of Begger my ﬁgggbour in New
Statesman, Quoted in Dan Jacobson, n,35, dust cover,

10. Dan Jacobson, n.35, 958,




1 * . _
11k not a house, is a bus garage,bass.t.

*"You meen 'You sleep in bus depot?t o
t Yes baas, On the back seat ¢f the last bus.®

These details apart, the total atmosphere of poverty

- hag been effectively aeacribeé by the verious writers. The
pathetic situation is reflected not only through the external
features 0f the material envrionment but is also reinforced
through the physiognomic study of the characters. Thus,in
Alex Le Guma's A Walk in the Figh |

* Joe was ghort and his face had an sgeless quality
- about it under the grime, like sométhing valunable
Torgotten in a junk shop. He had the soft brown
eyes of a dog, ard the smelled of a mixture of

gweat, slept - in clothos and seaweed...."l2

| And ap the &eéa:cipt&en of Franky Lorenzo goes )

® In a room down the corridor Franky Lorenze lay
ley-on his back on the iron bedstead and stared at
the ¢eiling., The ceiling had been painted white once,
a very long time ago, but now 1t was grey and the paint
was cracked and peeling and flywgpotted over the grey.

' The boards had warped and contracted go that there
were daxk gaps between them through which dugt filtexed

- down into the room whenever anything moved on the roof
¢f the building, There wore small cobwebs in the corners
of the room, too, against the cornice, But he did no¥
seo these things now, bevause he was tired and irritable
and happy and worried, all at the same time,

, ‘He wore a singlet and s pair of 0ld corduroys and
the singlet was dark with sweat and dust and the cor-
duroys shiny with wear, and there was coal dust in the

o

11, Duéfz'noz:e»‘ Bcatie ‘Familiar;ity is the kingdom ¢of the Iost®
anthologimsed in.Hadine Gordimer and Léonel Abrahams, eds.,

- South African Writing Today (Barmondsworth, 1967),pp.25-26.

12. Alex Ba Guma, A Walk in the Night included in A Walk in

= the Night and otheéxr Stories ndon, 1974), p-q o
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grooves where the fuxry cotton had not been worn
eway., He hed an alr of harassment about him, of

to0 hard work and unpaid bills snd sour babies...
The lines in his face, around the mobile mouth
and under the dark, deep-socketed, eyes whre full
of old coal dust which he haed never succeeded in
waghing away... His hands, c¢lasped behind hig head
now, were hard and horny and coalloused from wielding
a shovel, and there was a faint odour of stale aveat
and tobacco ebout him¥,13

' The description of his wife Grave is no less hea.rb:mndingz
*, .. her body had become worn =md thickened with
regular child birth. Her face had the boniness
and grandelr of an ascetic saint, and her eyes
were dark wells of sadness mixed with Joy".d
Dus to extreme poverty 1ife 15ee1f b‘eoema& burdensome

and brings bitternsss in the family. The knowledge that

there is no shelter, clothing end money %o feed his four
ohildren makes Lorenzo angry when his wife ®ays she has
oconceived again., His attitude gets drutalized and he hurts
her. She sobs. later analyeing hia feolinge he finds
that his anger has its roots in himsel? being overw-worked
and tired. The mabteriasl conditions of his 1ife complhcate
his attitude and brings in tension, and as Alex comments :
* Ho hed hurt hew, he felt, ... He was tived,he the
. ought, That maﬁ‘e hin angry. He wes a gsteve~dore
and worked like hell in the docks and he-felt angry
with himself, too, now".l5 :
Poverty of the Blacks ;sizelate& directly to the

‘avemues for economic dlvancement that are open to them,

13, Ibid., pe35.



The Black worker in South Africs 1a mostly an wnskilled

labourer mrking 'iii}Jn:lnee and other Andustries in the

urben aresas; in the rural areas he works on the farms

owned mat:,y by white men. The black workers in both

the areas aress smer xna:.nw zmm the following adverse
conditions of employment:

(a) Unchallenged, arbitary power of the White empz.aye:a to

‘disniss the workers at their will and pleasura. The lLabour
officers can issue and terminste working yémi,.ta for

v Ai;:icam.m This makes their jobs less secure and places

'the workers at the “mémy of the white man,

(b) Der.i:lal of promotion chances %o Africans beyond s certain

~ level. above yﬁi@h all vsupamrs_.aory' poste avre reserved for
the whites only.m In-pervice end other forms of iraining

| are totally blocked except in marginel @reas where white'n |

ag’énm. £inds 1% axpe&ient.:f’s Even if allowed %o work on

aeﬁi-sakﬁ.lled jobs the Africons are treaﬁjeﬁ_ a8 wmeilled

empl_nyees and paild lesser emoluments than their white counter-

pamé vhich smounts. to gross discrimination,

: (c) Use of mpraﬁsionax;y forces to Quzéb ‘any strike that
ms.ght bs arganiaea by blacks or on inter-racial ’oaaislg axe

16, Bantu {Hz.-ban Aneaﬁ) coneeliae:tion Aot of f945. ,
17. Mines snd Works Amendment Aet (Colour Bar Aet) of 1927,
18. - Appronticoship Act Ro.37 of 1944.

19. Industrial Concilliation Act of 19 56,-prahibi‘ks "mixed"
_ trade unions,
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denisl of right for redressal of grievances through colleow
tive astion ie. tzade wions.2? |
{d) Harsh working conditions and lack of moedical and
other facilities. | o
{e) Extracting enforced Rabour for patiy éfienéas compittoed
againat' unjust lews, | |

The South Afrtean wribers wWho e swnrs of thoce dis-
ermiﬁa’tiona have dealt with all the prodblems very peroep~
tively in their works, Alex Ba Guoma, £or instance, 4n his
novelette A Walk in the Nisht shows vividly an instence |
where the vaite employer, becsuse of the spertheid system,

hag unchallenged povers to dismisa his nonevhite employee

for no great deriliction of duty than taking a fov mimutes off
duty hours to use toilet. Mishasl Adonis, who has boen dise
nigsed fron the Job meets his fidend Willieboy at o« Po¥tuguese

restanrant, '

¢ fThey were not very close friends®, comments the weiter,
" but had been throwa together in the whirlpool world of
iwér%y, pstty oxime and v’iaaemé’.m The conversation that
follows helps to wnderstand the position of South African

worker and his bittex feélinsg_ on rgeeiving the arbitary

20, gg:%?e Tebouvr {Settlement of Disputes) Act No.48 of

21. Alex ILa Gume, n.12, pede
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inhuman treatment.

* tNice, boy, nice... How goes it with you?

. 'Strolling again. Got pushed out of my Job

-at the facktr

‘How come then’

‘Angwered back ta a effing white rooker,

1These whites, What hapgez&e&‘”

That white bastard ,.,. Bverytive a man goes tc

pisshouse he starta mpaning. Jesus Christ

wey he went on you'd think a men had %o we%

pents rather than take & ninute off, ﬁell,he

peked on me :Ea: geing for a leak and I 0314 hm

to go to beli,.'

'Working for whites. Happens all the time,men’,

R R RN

*Well, a Jubafs got o dive, Called me a uheeky

.black bastaxrd., Me, I'am not black, An 1

g;i& he was © gnwgoed—-mwnwhite and hg ga%%e

e nanagey and they gave me ny pay and tell me

to wmick sbout fi’s. White somofabitoh.I'il get him#e2
: out o -
ancther typical situation is presented in Modilkude

Dikobe's ,d}hgﬁémabilrﬁéﬁég Wwere & black woiker who has

worked for almost e lifetime is swumarify dississed- for no
"gzea‘bex mistake of staying back at home for a week e that

too on the.medical advice from a white doctom, Mabongo has
been working at the Booiveldi Dairies, right from the agfe

of fifteen. He becomes later au induna (oversesr) to the
Africen steff of the dairy. He gets siqk svd goss to a

white doctor who edvises him to iake rest for a wesk. "

will give you & letter to say you were not able to mz:kizB
After o week Mabongo Zoes to work and his enployee, Qereplasky,

22‘ Aiex La Gm' n.‘!2, Ptﬁ4- ‘
23, Hodikwe Iiikabe,.?he Marabi Dance {London, 1973}, p.48.
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Junior, wents to sack him. After reading the dociox’s

b SN

your passt "

note ke says " 'I have seen too many of these, @ive me

"Bags "ﬁ Kabongo xemnetm@a&, t1 worked ior your
father for a very :umg time. ’I m:a:a: you %o school evexy
morning end sold milk in the atmeta eftorwards. Jometimes
I went without pay for weeks, You agked the vld haas .tﬁ
transfer #e from Pretoria and I taught you -i;%za bupiness,
You avre rich now but I am sbill pbo>::, You buy a new motox
car evewy year and I sbill have tc go on a ’bicycle... I
made you vich sud you pusk me owb of youz dalry like Tubbieh. w24
The wrilers have aigo presented the problem of Africans )
beling denied the chances fox promoition because of the Job

reservobtion pulioy of the gparih

gid regime. The policy
declares that all gupervisory jobs axe meant for whiltes
only regardless offitheir ability end integrity. I Alexz
ihe Fog of the Scpson’s’ ¥nd Beulkes' friend,
the texisdriver bursts oub, "I Gon't know what thise--ing
countxy ;.s CORANG tCeves &y éaose, ghe work slready in this
fagkiry twelve yesars, now she tell me ‘ghe must give up hexr

Lo Guma's In

place &g apervigor of the conveyor belt to gome white bitech
to teke over, You got to have a vhite Person tell you be
do this and do that.“2§ Similer situation is depicted by

i

24. Ibiﬁ-o [ ?‘4‘9

25. Alex La Guma, In $he Pog of the Seasons' End (Zondon,
1972)9 Pel5e o .
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Ezekiel Mphehleld also in his short story g ole
pisno where tho uncle of the narrator is deniea tuzthar

promotion ‘because 3.1: ls only a white man who can'be in a
supervisory post. "Years latex, Uncls wes prowmoted. %o the
‘post ¢t ;ixmiuz: mspeeto:c of Mx:ican gehools {the vhite man
being slways ;a-enicﬁ.a‘ When Yhitey in To Guma's A Matter of
m is belped onto e passing train the railway line iﬁgelt

becomes s oyubols Yit is a symbol of e‘scape; of progress,
of movemauns o & bsi:%'ez’ sitaation, q:an' to whites but not
to those whose swoat builb it. w27 | |

Under the represeionsyy epartheid vegime no outlet is
provided for the redressal of g&:isvénees of the African
workers through orgmissd sad institutional chamnels. They
- ars denied trade wnion rights. This apart,informers and
are used Vo bresk up any noa-conformist labour azgen;aatién.
Blatent use of police and oiher repressionery furqéa is often
resoxted %c beat up the siricking Africen workersy Thiw
apart, The regine is adopting a very subble poliecy of divide
end rule to divide the wrking cless on recisl bamis, The
vhite leboursrs ave not only ailowed %o form the uvnions but
ales are given various privileges cover their black sounter-
parts in an attempt o crestesn white ars.s*te eracy 6f labour

26., ‘Ezekiel mphalﬂela g;eiag on & stolen pianc™ Ancluded
in in corner b (Nairobi, 1972}, p.42. ~

27. Adrien Roscos, Uburu's Firs (Cambridge, 1977), p.245.




pampered and greased to such sn extent that 1t would not
be willing to forgo its own previleg
equal status foxr the blacks, As Berghe comments, “The
white worker is in such a pampered, protected and imavilegad
position as to make his class status, in the Marxian sense
of é:elatianship %0 the means of pro#luction, nearly irrelew
vant.aa The writers have dealt with these problems with

due attention in variocus éreat:we m:&s,

Modikwe Dikobe's hero swrsa. in The Marabi 'Banee
writes a letter to his wifle Mavtha which relates the
happenings at the dbus company in Durban where he was working,

*He related how the Bus Company had wanted to use him

es by demanding an

as en informer on other workers., That he would rather walk
the streets without work than sell his own people,

' Our men have formed a trade union and have made some.
demands to the Company for more money and shorter working
hours, The Company is dead scared to meet tho workers!?
representatives, 80 they want to use some of us to say
vho are the lewders,' * 29

Among the workers, the working conditions of the mine
workexrs are the wc:f;t. The incidence of T.B. is the highest

2 . PQ»IM Van aw Eerghé, RACH L Rae.lgms Ao AN
Perspective (Wiley, 1967); LxXcerpt pu ‘ '
'Kﬁce and Racism 1n Souﬂx Afriea" in Andre Beteille. ‘ed,
Social Inequaelit _Ba(ﬁarmondmﬂh. 1969); Quoted from

> Teprint, P. .

29. Modikwe Dikobe, n.23, p.114.
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among the mine workers. Many of them are drawn from the

Bantustans and nereby dependent countries, and ave forced
-%0 live in bachelor hostels, Conditions of these workexs
have been the source for -mang'ex the mcviae’gts and plots
depicted by the South African wﬁitegs. Poet nazmka,gbuli

‘records the feéiiaga of one such miner. . : h

oo

. ln..oocﬁigwdioihcoﬁ

-Day and night are oune,

But I know each day dawzns :

And the heated sun licks every shrudb dry
Vhile we who burrow the earth

Tame the dust with our lungs,

[ A RN EREZENNEEYRNEEYN]

sPsessbessess i

Vith weariness

Ve mine

All our lives

7411 the mind is numb 30
And ceasen to aekdotooo" '

Before his mind ’ceaaea to agk' Poet Vilakazi guegtions
the whites B

-~

Just because I smile and smile
~ And happiness is my coat
" And my song buneful end strong
Though you gend me down below
Into mbelievable regions
0f the blue rocks of the earihe
You th:!.nk ‘&han I'm 8 gatepost

304

31.

Mafika Hbuli,

!!!he Minerzs, anthologised in Robert Roy-

ston, Nn.1, pe.

Vilakagi, Bgc K quoted in Adria.n Roaeoa, n.27,

- P.154 (Euphesis Added).
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As he finds no responge from the Brutalized whites he
thinks it better to ask for the sympsthy of the iron machines
rather than thé whiten Whose heart is stony - |
"Hot so loud thore,you machines;
mhough witemen may be without pity 32
Hust you tvo, nade of iron, trest me thus?™
As Adrien Roscoe aptiy couments, "This is not merely an )
African poet investing machinery with an organic 14fe and
capacity -fnz: response. The ‘diaz,ogue 'a' implica:bmns g0
deeper, suggesting that you mig‘ri. as mil plead with machines
ag with the whites; that the whites now resemble the machines
- they have mwz;’keti; that “é!ieix: diviﬁ,ization 1e steely cold
and hard. >
Vilakazd ‘sees that maehmes are also instruments at the
mexcy of the whites -~ just as the workers ave, He finds
comradship with these lifeloss cogs and says
*For these hen; your brothers, they must too
.Caught and ¥ald fast by the mines.
Their lungs crunble away diseaged 34
They wugh, they gink dowm and they dia "
Hore than the phy.sical adverse conditions of work,
what affects the blacks is that the wealth they dig oub
is denied to them, They a':é'aiianated vx‘m the fruits of
their labour 19 snatehed away by the white regime under the

" n.27, P
33. Adrian Hoscos, n.e’h DP.155~56.
34. Vi&akazi, n.32.

2. 'Vilakaziisen i‘he aaa Mines, Qunted in Adrian Roscoe,
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threat of Sten guns and FN Rifles. An avarenegs of this
exploitation on the part of the workers is shown by many
characters in South African literary works. As Alan
Paton's Stephen.Kumalo {(a black) points out to kis brother
John Kumal o: |

"Go to our kospital and see our people lyimg on

the floors ... But it is they who dig the gold.
For three shillings & day .... We live in the
compourds, we must leave our wives ard families
bekind., And when the new gold is found, it is

not we who will get more for ver labour, It is the
vhite mem's shares that will rise, you will read

it in all the papers, They go mad when new gold is
found, They bring more of us to live in the com-
pounds, to dig umder the ground for three shillings
8 day. They 4o not thimk, here is & chance to pay
more for our labour, They thixk omly, here is a
chance to build a2 bigger house and buy a bigger car.
It is important to find gold, they say, for all
South Africa is built on the nines ..ee

"But it is not built or the mines, it is built

on our backs, on our gweat, on our lebour, Every
factory, every theatre, every beautiful house, they
are all built by us." 35

Vilekazi also points out the same facts of discrimination
and exploitation, Revealing his persoma's experience,
he says :
"Wealth and the wealthy whom I made rich,
Climbing to the rooms of plemty, while I stay
Squeezed of juice like flesh of a dead ox", 36
Echoing the same feeling, Mazipi Kumene, the Zulu Poet
says: _
"Wealtk piles on the moumtains.
But where are the people?

We stand by watching the parades
Walking the deserted halls ..." 37

35. Alan Paton,Cry, The Beloved Country (Harmondsworth,
1973), pp. 34-35.

36. Vilakazi, m.32, p. 157.

37. Mazisi Kunene, Quoted in Roscoe, n.27; p. 157.
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Petexr Abrahams goes a step beyond nsre parti:ayal of
workers! lives. He projects a vision and a meening of
progress which involves the exposition of the divisionary
tactics uaed by the warious ve@teﬁ interasts to split the
upsurge of the oppressed. His novel Hine B‘oz' ; depicts the
various facets of the minen's? lives ané. unéerlines the nead
on the part 02 the workers to ‘mite %o &ight on a elass
basis rather than on colour basis. Iventhough Peter Abrahems
is not one who cie.imé to be or recugniszed ss & Marxist
writer he suggests such a course of sotion for the colour-
éivideﬁ worlers of South Africa, OSugh a perspective is
're’&é&eé through the close association thai develops between
Zuma®® and Paddy, the *Red One'. Paddy argues with Xuma
and convinces that one should £1rst think as ¢ man and only
later us a black man or a white man and that human 1ife is
more impbﬁ,ant than 1ts colowr, After the mine accident due
to ﬁ_.m;amye‘r maintainanance == which claimed the lives of two
workf_mé - the workers refuss t¢c enter the mine wnless the

. beams are fixed up. When the manager orders them to enter

the mine Xuna cries out "Izst_them fix it up up first then we
will go down!®... We fre menl It does not matter if our ekins
are b?.ack! Wé axe not cattle to throw away our lives! We

arc menl®?® then Peddy tzkes sides with the striking blacks

38; ‘Hhen sz.a 13 refe:czeé tc by Peddy his name is gslled
ag Zuvma by the writera

39. Pegzg Abrahems, Hine Boy (Iondon, 1946), 1971 reprint,
P . :



he is exported not to do e %o 'show these kaffixs where
they belong'. But Paddy walks over to Xuma and takes
his hand pays "I am a man first max:xaa-"".‘"'"e He then turns
to the mine bcﬁs nZume is right ! They pay yauilittlel
They don't care ii you risk your lives! Why is it eo? Is
not the blood of the black man red like that of a white
man? Does not a black man feel too? - nees‘notihladk man
love life too? I am with you! Let them fix up the place
rireti, 4148 paddy 18 being arrested, Xume runs to meet
his beloved ﬁaiey end then tells her, "The Red Ope's in
Jail, I muat(_them %00, It would be wrmgg if I do not go.
I would not be a man then,"* Ag Michael Vade, & critic,
points out this novel "Contends that the problemsof white
workers ax@'fﬁndamsn$aily gimilar (to that of black workers).
The two groups fare a common iz_zterest; vhen they recognize
this and act together they will overcome theixr problems. ...

{and shows)} the necessity amd effectiveness of concerted
action and solidarity between all oppressed people in the
face of th949§praasox."43 . | ‘

The conditions af‘laﬁoﬁ:-in the agriculiural farms is
also inhuman and cxuel, Esekiel Mphahlele and Lewis Nkosi
have very pexeeptivaly dealt with the problem in their literary

40. Ihid', p.248f

43. Ibid,

42. Ebid., p.250.

43. Michasl Wade, Peter Abxahams,(hondon, 1972), Pp.27=32,
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deels with a situae
tion where the magazine Bongo has run three successive stories
about the Goshen Potato farms *where the whites worked blacks
%o the bone,! "zau-bhs who were arrested for not being in

the possession of identity '.pfasé-a?haéka vere being tramsported
in truckloads to CGopghen and Betheseds farms ‘Bo ‘_.woz:k out their
sentencen digging out potatoes or harvesting maizef.' Fphahlele
& _aé.opts the stylistic device of altemate proaeeﬁon and

: Juxtaposed emphasis, The govermmental defence of the scheme-

works. Mphahlele's novel [Ihe Wanderers

given in italics- is juxtaposed with narrations of the victims
Ahow they ha#s been arrested and sent to the farms for
enforced labour, | The offidal s*ﬁét'emen‘ce Sexrve as a colw
stant reminder of the ﬂomaneemng State apparatus that

| pursuses, S.n‘aerrupts and pute an end to the re¥elations.

The last passage in this alternating narrations is that of
{:he gbirem:‘atal statement, Yeti, M(pha&lele &oés not want

to ta‘ba:l.i;y egree with the sense ef futility of the attempt

‘, Mmi exprinses tc .ﬁiiﬂ.za in the aamé novel « "Ag you always
eay; Diliza, and rightly sa, as long as the syetem ia rotten,
om: exposures are of no practiesai valueﬂ“ So the intem
poa:l.ng regime's statements are ¢hosen in & way te show a
slj.ght shift from mmﬁanal bﬂreaueratic phraaeolngy %0

a tacit acceptance by a judge about the illegalities

44,

rers (Rew York. 19719,
11500 "ﬁa‘ﬁaon-ueﬁ.. P17
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comnitted under the scheme.. Here are & few exeeé:ts :

- "The scheme 1s to avoid cluttering the Jalls

with petty offenders. The scheme is for the
good € the natives. It is made plain to the
men that this is voluntary®...45

”wé handed the men over th_é Locel Commigsioner,
If there was ¢ irregularity in the contract,
hig office was %o blame....

"If there 1_._43 any ille%ality, it is not by us,
-but by the police®™ 46 . - T

fihils ferm labour 18 generally umpopular, the
Ministry has ample evidence that on many farms
conlt¥tions are very satiafactory and that on ”
these, labour is normally sufficient and reasonably
efficient, VWhen abBormal circumstences arise, the
farms on which conditions are satisfactory suffer

~ because of the genexal unpopulerity of farm lsbour
particularly when distant areas aré bhe BOUrces 0%
supplys’ 47 ' C -

"It ip the mein function of the regionsl and dis~
- trict labour bureaux controllexr by the Ministry
to meet the lebour requirements of rursl employexrs:
and especially farmers, Not a single native is
working as a farm igbour in lieu of prosecution
for minoxr offences., True enough, this scheme begun
twelve years ago, but it was never gazetted by '
the government. We are dealing with ignorant, ille~
torate people who sell their lsbour to farmers :
. without knowing whet a contgact is all about. There
are bound, therefore, to be cases like these vhere
the farmers and the police and the Ministry are being

- charged with nothing less than foreced labour. Foli~
tical agitators, especially the Commmnists and the
English « lenguege press, are busy stirring wp trouble

. among ‘these ignorant and innocent natives...48

46. Ibid., p.19.

#7. Ind., ».20,
4‘80 Ibidig P-E‘fa
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T am satisfied that this nman wes emploged by
the Springfield municipality as a strest sweseper;
that he was working when the police picked him
up, He showed them his badge and the identifica~
tion number on it, It is true he hed left his
pass at home, but the pol:l.ee could have done
what he asked them to 4o - cheek with the office
that employed Bim, They must have been sure he
{pot vas o pénicipal worker. He should/have been -
' pert to the farms., I suspect that money must
be passing from one hand to anothex :tn his racket,
An& ag 3udge of this couxt, I must repri . tne
~ , t Ly or thig '&» ot .

a letter abaut s.t 0 the Mmiatar af I.aw and Urden. ,49
Tell this man he is free to etur to hs.a mly mv. ‘

The wmiterts mments

*And the volces of the mighty kept intervening,

Bome of +the shanghaied boys and men did not come

back poon, others nevexr coms baek. The caraven -

of #ire rolled on relentlossly, like a malignant 50

satagtropbe, a8 gz:endel on the provl among s}.eeners... ,

Tewis Rkoel excels in his aeg;zxiptien of the :mmxman
condition of the black workers on the farms, The descripe
otzieterts Castle, a chort stoxy, touches poetic
effactiveness in portiaying the picture of ths "bhrutal
atmosphere of arid, intensitive viclence and despair which

seemed to encompasg mnything - o form of tzhabs,- ¢f 4isaster,
which comnectod the brutality of the mind to that of the land®,’!

-

“‘90 M’ ¥ 9‘22.

50, Ibid,

5t. Leowis Nkosi, Po% 1ete:r’s_ Cagtle, anthologieed in Herbert L,
Shore and .‘Meg e. re-5o8 eds., Coms B Africal

Fourteen Short »atoriea from South Afr [ca (New York, 1968)

Pai ‘
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The deséription goes as follows

into
tion

*The workers wore almost no clothes except rough
sachking in which neck and sleeve opening had been
made by cutting the sack roughly with shears. Some-
times, a white farmer stood among the labourers,
shouting incessantly what they could not hear because
of the noige of the truck; sometimes they saw only
black guards cerrying sjamboks or kerries in their
hands driving the men like beasts of burden in front
0f them, Something elemental, not exactly hoxrroz,
but something more bizzare, like the awakening of
a vast deafening turmoil within the depth of a ca=
varnous hell, a kind of shrieking nighimare, soemed
%o surround these plantations and the silent outeofe
the~way farms with their slaves and shouting
overseers, "52

The white :Earmer'.s speech to the labourers huddled
a jail-lixe room depicits the near - slavery condie
of the workers : |

"From now on you're on bass Potgieter's farm ...

At four 0' clock in the morning you will hear a
bedl ring. I want all of you to come out of here
sharp and shoot... &nd I want | to queue up for Lyou
harvesting sacks".53 He then shifts his bne into
a light searcastic vein and with a fiendish chackle
says "Prove your mettle as the brave sons of Chaka
end Moshoeshoe, It's a fine opportunity, for you.
Sun comes out shining like a pilece of diamond and
the mealie stalke stretch on endlessly im front of
you like the armies of old. And you finé warriors of
Chaka asid Moghooshoe will fall onto them with hand
and sickel. I tell you, it's a fine opporunity".54

Ag Potgleter finds no laughter from the laburers, he

shouts :

"veao TOu're right hot to laugh, it's not fumny at
all., In fact, I don't mind telling you, it's hell!
It's purgatory. Sun out there burns like copper,

the air stands still, but you =~ you won't be able to
stand ‘still for one moment. Not one blessed moment!

52,

53.
54.

Ibid., Pe135.
Ibid., p.139.
Ibid., pPp.139~140.



Tourll just have to keep on moving. You know
WhY? +.. bDecause Jack end me «~ Jack is the
other guard =~ will be behind you with kerries
end iron proddsxs to give sncouragenent ...
"The sjamboks I told you about =« thesge cowsirape
which are dipped into salted water when ot m
use have s way of biting the skin off, Any :
you don't need me to telljpu about that ... :
Your averags wage here be three pounﬁa a manfﬁh ees
a.nd 1a‘ba of freah sirt™ '55
lm.y stuay of econonmic disezrmﬁ_natian of nammitea
will not be cemnlete without a stuly of 'Bantustzms‘ or
'Regerves' or 'Black States'. They are supposed fto be
the !hamaianda"' of the blacks in which alons they are
entitled to poli.‘hiaa:t, secial and economic “"rights®,
But the Lact ﬁ.a that these are eaonomiaany mmviablo,
politically &eeaptive and soclally diaeﬁminaﬂng uits
whioh are intended to place the blackmen totally at the
mercy of whites in terms of employment, zreé_d_om of movenment,
wages gnd service conditions. The 'Black States' consti-
ture discomnscted fragments of land totalling to 13 per
cent of the area of the country. The land is dry, over-
grazed, uvnirrigated ond impave:g‘i ghed. Even with the most
fortile imagination one cannot deem that they would satisfy
the minimal needs of the 76 per cent of the population
(Blackaj » they are supposed to cater to. There are no
mineral deposite or industries in the srea, Thus, the
overall result is thet poverty is endemic and .as Peter

Abrehams says, "As I saw how the blacks lived in the

55, Zbid., pe140.
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Reserves, it scemed to me thet one did not have to go to
hell. This was hell,>® |

The South African writers depicted the lives of the
people of the reserve in many of their works. The problems
dealt with in the depictions are the paucity of 13116., the . .
- general poveriy and dependence on the white -economy for
the survival an& lack of black pnlﬁ tzca&. awa:mnessa n
Bgekiel Mphehlele's the 1ivi: _ |
‘black servant in Stoffel's hansee receives a letter from
his father running s

"Would Jackson come soon because the government people
vore telling hinm to get rid of some his cattle o save the
land from washing away ... He had only the strength to tell
the government people that .it was more land the people wanted
end not fewer stock ... But alas, he said, he had only enough
strength to swear by the gode his stock wouldn't ‘be thinned
down". 57 '

"Elias and his mother in The 3‘0"' _nf‘the seasan?" End
"lived on the snaemic ears of corn which the land yielded,
on a sineway ehioken now and then on the remains of meals

3;,6. Peter Abrahans, Retusn Goli, Quoted in Christopher Heye
: mod, #7he Noves s 0L Peter Abrshams®, in Christopher

Heywood, ed., Perspectives on Afm‘can Literature (Lone
&cn. 1971), 5.1& .....

57. Bzekiel Mphalele, the living and the dead, included in
In Corner b (Bairodvl, 19727, » »




o4

begged in the town, and on the kindness of the village
community”, 5% T,W, Gwala in his short story "Phe Thing®
comments ;’Uuemp:!.oyﬁsnﬁ was a disease gnawing away in'ta ‘

the lives of the peopls”™’ Ma-Ndlowvu end Violet, the two
women lsaders in the s_tc}x:y who take a petition to the FHative
Commissioner about thelr grievances face only police tear-
gas and cane charge. ,?iblet'retnzned "with half a pege

of twolve-poge petition, It was céwaxéd with blood. One
word stood out as Violet looked at it ... Poverty ..."S0
This one word that stood out glaringly aiidst the blood-
stainsd page connatea the gravest problens of the resoxrves,
Here the writer very symbalieaauy hints that thig poverty is
sustained by and surrounded by blood which represents the
crude and brasan uiolentc of the apartheidist regime,

Irony and subtle uaaeratatemant make Basil Sombleho's
poen "Naked They come® one of the most appealing portrayals
of the lives of the blacks. These stylistic devices help in
bringing Rome to eader the reality of the d iscriminsted
poverty-strikken blacks 3 4

*T have seen them coms,
“Behossing wild Flovers,
With kicks fxom serrated edges,

- 0f ngked dlack feet,
. As naked 'they COm™,

58, ilex Ta Guna, n.25. peT9s

59. ©T.H. Gwsla, ,The T ’ anthalcgized in Herbert L. Shore
and Mn thra-* QE, 8UT,. 310)1, Po? . ) .

600 Ib&dnp Pi&‘;, v
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Pot-bellied, bow-logged,
They jump as they coms,
A geourge on my ocounscience
For poverty is their blsanket,
Bought from one common ghop,
The shop of inhez:itance.
Raked they Come,
With complete abandon,
Al:!. sizes s8ll) ages,

stand and they gaze,

at a sight!

A tour:.at attraction.
Their lives insured,
Yes, ungquestionably safe,
For spon they will join,
To work on the minss,
To work on the farns,
Mnd soon more will come,
For naked they come,

‘Q'O..D'h't".‘."‘."“‘ 6‘
0"‘00“‘00'....“.‘.0.‘

The South African writers have, '!zhus, depicted the
various aspects of economic discrimination with great
detall and telling effect. Their portrayal of the situae
tion in the country helps the readei: to wnderstand the
reality in a better way than what the cold statistics ox
moot economic Jargon might reveal., The re-creation of the
situation in artistioc mode allows the _mtei: the poetic licence
to go beyond the physiecal details and to transcend the
demand for one~to-pne correspondence. In short, it helps
one $o0 view things with a greatsr ingight that penetrates
the swface and shows the reader what 1ies behind the glemour
and gla.ze of the r.egime's propagenda of its ‘'economic
stability' and the highest psr capital income in Africal,

-

, emthologised in

61, Dasil Somhlehlo, Naked The: Com
Rovext ﬁeystan. Qe y e 19 PeIty
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"The South African writer is in a very special position
with Britein, the United States, Germany, Japen and other
countries pouring money and industrialpchemes into the
comtry, it hokes a strong voice snd a skilful hand $o
unravel the éoxgedus ‘South African 'tz;aval brouchure, shout at
the faces of the Great Pewers snd touch the brutalised
nerves heneath it,"‘e‘? After heuring the Ystyong voice' and
seeing the 'gkilful hand' of the writers éevealing the
economic aspecte of discrimination, the political, and
soclo~cultural aspects too need be undexsieed; for these
three are related and inter-connected aspects of the same
phenomenon ~ RACIAL DISCRIMIRATION.

62; }:;ul The*em 84 Study of Six African Poete s Voices
from. the Sku:ll“ Anthologised in Ull4 Beles, ed.*
;ntwﬁugtim i) Atriean 3 ».terature (Lundon, {067}, p.111.




CHAPRER IIX
ASPECTS. OF POLITICAL DIBCRIMINATION A3
DEPICTED IN THE SOUTH AFRICAN LITERATURE



ASEECTS OF I’GI.ITICAL ﬁISGRIbBZﬁATIOE AS
QEPIC@n N TEE SOUTH AFRIGAN IETBRA"‘URE

South Africa's political ayetem ﬂ.olates the very basis
of governmemal authority as sdvocated in the Africle 21(3)
ot the Univeraal Beclmtion of Human s (UDHRL
While the ema says "tha wﬂ.i of the people ghall be the dbasis
of authority of the gavement... s the South African polity
is based on xra.cially elacted allewhite Parliament which is
the supreme lew-making authority for all people i,e., the
whites and the non-whites. The blacks, the coloureds and
the Indians constitute about eighty one percent of the popu~
lation, but they have no political right or any representation
in the National Assembly. Iocal political institutions created
under the apartheid policy for nonevwhites areas are dacepti#e
and are puppet institutions without any real power of their
own. The jurisdiction of these nominated-cum-elected inasti-
tutions (Bantusten} Assemblies of the Blacks, Coloured Persons’
Representative Council for Coloureds and the Indian Cbuneil )
for Xndiansf;ia limited to merginal areaes and they smmmk cannot
introduce new acts without the approval of the white government.
Blatant governmental interference am in the constitution and
functioning of these bodies makes them totally dependent
institutions., Thus, in South Africa there are two sets of
gavemmantal bodies wws one dominant and a ll-powerful exclusively
controlled by the white minority existing against the wishess
02 the ma‘;]critj people; and the other deignéen*é and puppet for
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the non-wvhites set up to deceive the people. It is

for this reason the South African regime does not represent
‘the wishes of the majority of the population and thus is
illegal, ,

To continue its illegal rule, the white minority
government resorts to police brutality, torture and inhuman
conditions in detention rooms and jails. Freedom to orgni-
ze politically either on inter-racial basis or any anti-
racist manifesto is meticulously denied and all opposition
is mercilessly suppressed to sustain the regime, The
writters, being the vietims of the political monolith of
apartheid, have extensively dealt with these espects,

The laws in South Africa are enacted by the white
pariiament in utter disregard of the non-white opinion and‘
are imposed through a repressionary state mochinery which é
includes the police, paraemilitary and the military, In

Nelson Mandela's words "The Law as its is applied,
the law as it has been developed over & long period of
history and especially the law as it is designed by the
Rationalist Government is a law which; in our view, is |
immorsl, unjust and intolersble".! The discriminatory
application of the laws leads to the situation where the
" worst punishments are being suffered by the blacks end
othér non-whitea, The sweeping powers wested with the :
police and the Minister for Juetice - 2 misnomer - make the\\
law courts almost subsegﬁient organisations, The judiciary |
is incapable of providing the non-white majority of any

security against the illegal or extra-legal excesses

committed on them.

1. Nelson NMandela during his self-defence at the Trial for
Leadership of the 1961 General Strike(Italics author'sa)
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The two discrimimationg — lack of political
representation and the imposed unjust laws -- constitute
an important area of the day-to-day experience of the
non-white South Africans. So, the writers dealing with
the lives of these discrimjnated people record, naturally,
the anger and frustration that is boiling within the
people, Incidents depicting such feelings are found in
many of the South African creative works, In Alexa La

Guma's In the Fog of the Seagons' End, Beukes, an under-

ground activist is shot in a police raid. He goes to
a'black doctor to get the bullet surgically removed, And
the conversation goes:

*Mister Beukes, I can tell a gumshot wound,

even g flesh wound .... The police?’

Beukes nodded,

The doctor said, '... Well, the law says I should
report suspicious wounds and so on.

'Will you obey the law?'

'The doctor locked ,., at Beukes 'If the community
is given the opportunity of participating in making
the law, then they have a moral obligation to obey
it .es But if the law is made for them, without
their consent or participation, then it's a
different matter..... However, even under the
circumstances prevailing in our country, I must ask
myself, what does this law or that law defend, even
if I did not help to meke it. If the law punishes
a crime, murder, rape, then I could bring myself

to ageist it .... But if the law flefends injustice,
then I em under no obligation to uphold it, They
have actually given us an opportunity to pick and
choose. Things happen in our country, Mister
Beukes, Injustice prevails, and there are people
who have nerve enough to defy it. Perhaps I have
been waiting for the opportunity to put my penny
in the hat as well." 2

2, Alex La Guma, In the Fog of the Seasons' End (Londonm,
1972), p. 161,
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. The coloursds are all the more angry in this regard as
- wven the rudimentery foxms of politiocal representation which
‘they had earlier has been snetched away> from them. Alan
.Patcni. character de Villiers bursts out against this die-

~ erimination and injustiaa vhen his wife wents their daughter
Janie to be intzeduced and reeeived by the Adminiatrator,

a white :

" You want our girls to be xeceived by the Admini-

atratgx, do you? Received into shat? Into a

world where they take away your wote and your

house ... Who made him the Administrator? The

Government, the same bloody Government that took

away our wotes and houses... 1 am 8ick ... of all

this belly-creep: to the same people ﬁhs take

away our rights,

The mtexa have algo d epicted, through theiz: characters,
tha‘discriminaxgxy harshneas-og_law against the nonewhites.
Michael Adonis, in A Walk in the K;@ t questions, "What's
the law for? To kick us poor brown bastards amund?"s
He again questions, "What's the bloody law dana fer them
(the nonewhites, especiallyiblacks)? Why,they esnnot have
a little drink and be found on the street without the law
smacking them around? n6 His question rings in the ecars of
the readers ¢ Cannt't é boy nave'a bloody pisse without getting
Kicked in the backside by a lobt of effing 1m'"7

4, Alan Paton "Bebbie Go Home" collected in Debbie ofGo
Home (Eamondsworth, 1961), -pp.$1~12. —

5. 4Alex La Guma, A Walk in the Night and other S‘boriea
"7 (Tondon, . s9575 —zr-'-'——‘*"ﬁ
' 6. : Ibidi’ pb46 T ‘ » |

7. Ibid., P4 . He was earlier dismissed from his job for
to toilet during his working hours,
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It is bnly through the *lot of effing law' that the
whites maintain the discrimination., But then the white
rule itself is based on the power oz the gﬂn and so-its
law is also augtaineﬁ and entcx:ced at the ye:in’s of sien
gma and armeured cars. La Guma'e character E:Liaa BEYS
“ the same in paignant torms when he is being tortm:ed ‘“to
reveal the information abouit the mdergroun& 8 "sz are
going to torture me, may be kill me. But that is_ the only
way you and your people can rule us, ‘You ghoot and k111
and forture 'beéause you cannot rule in any other way a
people who reject you. n8 | -

Organised State yialen&e being the only means of
legitimisation ,the poliio'e « the instrument 90f such violence =
becomes predominant in 'Sg'ii‘th A:E‘:ei.ea; The police mterference
in the day-to-day lives of the people :‘lé very ccmhon. Bes
‘the cops like fleas in our blankets are always with ué"g
When cops become as common as fleas in the blanket they
become an inescapable part of the lives of the people who
are held dowm by them. In the 11terature that portrays
these people; Police hecomes a constant motif of brutalily
and ingensitivity %o human suffering., As Alex La Guma

8;_ Alex z,a Guma, n.2, p.G.

9. Can Themba, Crepusculs, included in the collection
The Will mg_?mang '9725, Do 6o



depicts the two policemen coming towards Michael Adonis
*.«s They had hard,frozen faces as if carved out of pink
ice,— and hard, dispassionate eyes; hard and brigh‘b as pleces
of blue glass, They strolled slowly _and determinedly side
by side, without moving off their course, cu%ing é. path
through the stream on the pavement like “destroyers at
Sea"0 Further *... these men (police) wore their guns
like appendages oz their bodies end ... (Sheir) faces had
the hard metallic look, and ... (their} hearts and guts
were merely valv'esknd wires vhich c;peratad robots,. wll
The white policeman is usually portrayed in Séﬁth
African literature -— which is no doubt true =~ as a buily,
as a racist intolrent even of the slightest opposition to
apezthold and as one who 1s brutalized to the extent that
‘ho ig/capable of even normal human sympathies. "I will
shoot whatever hotnot or kaffir I desire, and see me get
into trouble over 1t™says of the white police-men in
La Guma's short story *The Lemon Omﬁard*-. The stupified
caonscience of the white policeman Raalt does not bother
to catoh Willieboy, the supposed criminal in A Welk in the
Night without using his triggen-happy imgu.ie. The crowed
that witnessed this shoding cammentzé "They .3119‘& know to

1t. Alex Ia Guma, n.5, p.58,
2. Alex Im Guma, 1.5, p.134.
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shoot ... Thet's 21l they know, §hooting us pf%c:ple."13 For

policemen like Realt shooting the blacks becomes a sadistic

amagsement, Lewis Nkosi portrays two such policemen in his

play ¥The Rhythm of Violence®. To quote the conversa_tion

between then,

Piet

Jan

Piet

Jan

Piet

Jan

Piet

Jan

Pilet

{1

*»

[ 1]

»

L L]

.

Hey, Janies, you ever shot a Native before?

Yah, it's a kind-a funny, you know, like
shooting wild duck!

The first time im not eagy though!

Telling me! The first time I shot a Native
Head ... His skull was ripped apart by the
pachine~-gun! I stood over him and got sick
all over his body! . :

Ugh, man! ... You're just a sensitive
son-g~fa«bitch! s I'm not, I'm academic,

What does that mean?

Means & bloke who is a redlist. No emotionsg,
I can shoot any number of Natives without
getting sick. No emotions? I shcot them
academically,

Nige word ,., academically.

I got it from a sergeant down at Marshal
Square. He used to say, when you get into

a fight with Natives, don't let your feelings
run away with you, Be acedemic. Shoot thenm
down academically." 14

The cruelty of these 'academic' shooters becomes all

the more glaring when one sees them behave differently to

the black and white offenders of law, These contrasting

attitudes are well brought out in Alfred Hutchinson's

13, Alex La Guma, n., 5, p. 87.
14, Lewis Nkosi, The Rhythm of Violence (London, 1964),

pPPe. T=8.
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Road to Ghama where

“Am Indian woman with a smell baby whined and
pleaded, tears streaming dowm her face. The youmg

White policeman who had arrested her shouted and
cursed here, , »

"Shut up! Shut thet £ —--- curry trap!®

" Kolie-meid, shut your trap! 7You think this is
ewwrs India, No more of your shit! No more !
Do you hear mei"

‘The beby brust into a ery. The policeman wrinkled

his face with distaste, revulsion, "That few—-

‘ckild is just e skelm {crook) like you!l®

A drunk wkite hobo waiting to be charged strayed -
towards us.

"This way, please, asseblief, meneer," said the youn

policemen chaperoning the filthy drunken wretch to
one side.

"Please mgneer, asseblief, meneer, bass"™ the woman
continued her sing-song. "The baby is still very
small, It will die in the cell." 15

Commenting on the portrayal of the average black

policeman in the South African literature, Wilfred Cartey,

a literary & critic, says, ."The black policeman or attendant

is even more brutal than the whites, In his role, where

he attempte to cater to the establishment, he carries out

his duties with elacrity and brutish force, with en inhumanity

to his own kind ... These men ,... are goaded by & sense

of inferiority to the white world into s brutal action agsinst

their brothers cese

"6 e black policemsn in

"Pen-to-Ten"  also feels: * ... God! See these

15.

16.

Alred Hutchinson, The Road to Ghana {London, 1960),
PPe 30 - 313

Wilfred Cartey, Whispérs from a Continent (London,
1971), Pe 111.
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eh-apa: in the locsbion on the beat, they surpass tliemse ives.
Damn that Ramokgopa! I felt ashamed the other day when he
hit s helpless drunk with a baton until Sexgeant Du Toit
sald, "That's enough, now, Ramokgopa®” God, I felt ashamed!
The blacikman strikes, the whitemsn séya,. "Th_ét," & enough, now"n
He is algo sick of such policemen who "beat wp people reed-
lesely, a feow actuslly seen o enjoy the wanton slap, the
unpzrovoked blow, the‘ unretummsble kick for their own aelves."ia
He 1 sick of the vexy Job," Itts a bastapd of a job, Eunnyi
hours, low pay, strange oxrdexs that make no éenae,. violence,
ever violence,and the daily spectacle of degradation of my
people."lg in such an atmosphers of eruelty it is natural
far tha‘bewilde:ed victimg of racial ¢iscrimination to ask
"¥hy do you 4o this brother? Why de you do this to your own
éeopla.”gaEqually 1% is natural for the sensitive coloured
attendent in the ‘Hankep Alleen, Wnites Only' park to screem
at the‘ coloured 15037 ‘et offt Go hom“ with hig "voice harsgh,
his anger directed at the system that drove him sgainst his
owa, #! |

“The domineering and constant == 0ffen izritating =
pi‘emence of police builde up the atmoaphere of violence
which is enveloping South Afwica, There are‘many who have
felt with Alfred Hutchinson when says “The presence of police

7, Cen Themba, “Teneto-Ten" included in the collection The
Will to Die (Zondon, 1972}, p.54.

18, Ibid,, p.53.
Alex La Guma, .And a Threefold Cord (Berlin, 1964), p.136.

James Matkhews, The Pé.rk,, anthologised in Rive, Richard
ed.. Quartet. ._’ new voices from South AfricaA(Lc’),n,don. ! 633_.11.;1
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and with the bus passenger in In the Fog
23 24

beat upon tne"22

who says "Blerry law ~ is evervhere" ', Describing the

police - infested atmosphere Dennis Brutus asks his love
to sleep wells *for this breathing night atleast':

"Sleep well, my love, sleep well:
the harbour lights glagze over restless docks, .
police cars cockroach through the tunnel streets;

from the shanties creeking iron-sheets
violence like 2 bug-infested rag is tossed

and fear is immanent as sound in the vwind-
swung bell;

the long days' anger pants from sand and rocks;
but for this breathing night at least,

ny land, my love, sleep well,® 25

In yet another poem, gomehow we survive, he describes South
Africa as & land 'scerred with terror!' |
"Jomehow we survive

fnd tendernegs, frustrated, does not wither.,

Investigating searchlights rake
Our naked unprotected contours;

Over our heads the monolithic decelogue
0f fascist prohibition glowers
and teeters for a catastrophic fsll;

boots club the peeling door,

But somehow we survive
sever¢ance, deprivation, loss.

Patrols uncoil emong the asphalt dark
hissing their menace to ocur lives,

nost cruel, all ourx land is scerred with terror
rendered unlovely and unlovable,.! 26

22, Alfred Hutchinson, n. 15, p. 63

23. The word 'law is commonly used, as in the present case,
to refer to the police.

24. Alex La Guma, n, 2, . TO.

25. Dennis,, Brutus, Nightson: City, in his collection
Sirens, Knuckles, Boots (lbadan, 1963), Quoted from his
collection A Simple Lust (London, 1973). p. 18.

26, Dennis Brutus, Somehow we survive, Ibid., p. 4.




But Brutus algovgoes'bayond 9oxtrw33é of the~via1ence and
tézrom~1n mere abstract genersal terms, He also shows in
his poetiry how the general a&mnaphere of terror in the
tunlovely and ualavaabme' land is affecting him in personal
terms as well. Brutus ataxta hia‘poem the.sounds,be-in gain,
in general terms but by the time he reaches the last line
the general terror be_eomes his, and his own. "The Somds"
in the first line of the poem becomes *my somds® in the
last. This itraneition from the third éereon ad:éetive %o
the firzst person 'my' underlines the fact that the writer
in South Africa reacts againgt the terror not only a8 a
sensible intellectuals but also moré 28 a sensitive indivie
dual who algo bears the dbrunt of the discrimination,

"The sounds begin again;

.$he sliren in the na ht

the thunder at ths donr
the shriek of nerves in pain.

Then the ksening crescendo
of faces split by pain

the wordless, endless wail
Only the- unfree knau;

Impoxrtunate as rain

the wrailths exhale their woe
over the sirens, knuckles,boots;
my sounds begin again,"27

And a mother, in her incapacity and.helplessnesguta face
'the sounds', 'the sirens in the night’ and the *thunder
at the door' sbsolves herself of the xesp@nsibility ot

- | 2&
27. Dennis Brutus, The Jowids bBegin s ain, i%id., Pe19e
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protecting hexr ehild. In shee;; desperation she says ¢
" B is not my fault

C- 0.#.00.000....

that you did not exparience pain
pleagsure voluptuousmeas and sal‘k
in the wound
that your head did not stop
a police truncheon |
that you are not a germanen'ﬁ reaident
of a prigon islend.28 29
South Africa, "1.5 a land that lﬁ.ves conetaxxﬂ;v on the
edge of wviolence. It is a schisophxenic land®, 30 Alex La
Guma's depiction of this land og v_,mlence in h,ia novel,
In the Pog d4s probadbly the most s‘ymbalic presentation of
what ﬁoﬁth Africa really is, The symbal Re presents is a
wallesign which resd "fou Are Now ; The Police State">!
These were "bleeding words on a blank wall facing the herbour,
and sandblasting could not obliterate the outlines of the
heavy letters. n32 So also South Africa really is a police

state and the ;mx:&s that mutely pmmﬁme this are "bleeding®

.te::‘

-

and "heavy®, *Bloodf here symbolizes violence and ;’heavy""
&ymbélizesﬂsuf:éem—physicai and psychologieal « of the
victing of the vi-ﬁ.ienae. Any maww;t of "sandblasting® or
propanganda could not hide the "'heavy“ \xﬂs, for t-heée words
are still bleeding and atill extrac‘hing their huge toll. This

28. 'Anusion to Robben Ieland

29. Mandlenkosi lLangsa, ;he; . Ode to
- anthologiged in Robe on, eds, Black

~ Africa {Iondon, 1973}, P.31.

30, Herbert L. Shore in his introduction to H, I:. Bhore and
M.5. Bos, eds., Come Baclk Africa {New Ycrk. 1968), p.16,

3%. Alex La Guma, n.2, p.24. 32, Ibidr,‘_
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sign represents i.n. sjmbolic terms the violence, bloodshed and
human suffering that South Africa extracts to maintain a
rule based en racial discrimination.
In the atmsphére of diserimination and police barbarity
‘the political prisoner in South Africs, as Ruth First comments,
"is tho most abused victinm of an order that nurses a callous
contempt for human suffering, #33%me 1and itself is & vast
and terrifying prison where hélyle»as people cry all the time,
The conditions of South Africanprisons sre sppaling : forced
confessions and cruel tortures to extract information from
political activists make the situation even worse, The
interrogation wooms and police lock-ups which represent a
new dimen%ion of terror different from the glaring batoning,
hose pipe beating, tear gas and bullets. As Alex in a third
person narrative comments on the impending fate of Ellas,
his character in In _?he_ Pog, when he is being led to a
torture room ¢ | '
bl Behind the ugly mask of the regime was an -
oven uglier face which he had not yet looked on.
You went through the police charges in the squares,
the flailing clubs, the arrogent rejection of all
pleas and petitions, blood dried on the street like
~ spilled paint where a shot body had lain, but here,
. ‘behind the polished windows, the gratings and the
- government paint work, was enother dimension of terroxr®33®

A8 La Gune. describes the miaua 'iﬁ&ignitia.s and cruelties

)

330y, Buth First in her Foreword to Nelson Mandela 'No Easy
.7 Melk to Freedom (London, 1965); p.vit. ~ ~==2r

35(b) . Alex la Guma ,m.2,p.3 .
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inflicted upon Elias in the course of torture:

‘"The young one (a policeman) and the sportsman
(another policeman in sports clothes) dragged
him (Blias) to his feet again and rushed him
out, giving him little chance to walk, They
hustled him along the corridor. A uniformed
man opened the door at the top of the steps to
& basement room, The two security men let

the prisoner go and the young man kicked him
so that he rolled over and over down the stone
steps, crying out, the handcuffs preventing him
from breaking his fall,

He lay groaning at the tottom of the steps.
*Man', the sportsman said to his companion, 'we
don't want to kill him yet.' He unzipped his
fly and urinated off the steps into the prisoner's
face., 'That mast weke him up, ja'. The prisoner,
dripping, convulsed and retched,unable to hold back
his stomach.

The two came down the steps, the sportsman
doing up his trousers, and then heauled the
chocking prisconer up sgain. One got out anocther
pair of handcuffs and snapped one end to the pair
already holding hig wrists. They thrust him,
retching, over to a staple in the wall and clicked
the other end of the manacles to it. Manacled %o
the staple, by his wrists, his erms 2l oft, the
prisoner chocked and heaved, He was experiencing
an swful sensation of asphyxiation and horrifying
doom. Far away, he was suddenly & child again and
he had fallen into the dam and was drowning, smelly
water filling his nose, while his companions ran up
and down the bank in terror,

The two detectives removed their jackets and
the sportsman hit him in the stomach and then began
to batter him mercilessly with his fists., It was
like working at a bag in a gymnasium. When one was
tired, the other took over, The prisoner fought
for breath and struggled to avoid the blows,

He could smell his own vomit and the detective'!s
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urine on his clothes, Strength drained from
his body like water from a bmrst bottlie, The
young one drew his revolver and struck at the
prigoner's writhing shinsg with the barrel.

Pain sprang through his legs with the sleab

of ghining-knives, His legs went numb and he
hung by the manacles while young man smacked him
with the pistol barrel. He cried out in pain -
vain from his legs, from his battered body, from
the manacled by vwhich he dangled. 34 Lwrists

Apart from Alex La Guma, the imaginative presen-
tation of torture in prisons and interrogation rooms is
attempted by various writers. At seme places the torture
is overtly hinted at and in some éven the minute details
are put on the canvas for & the reader t0 see, A writer
like D,M. Zwelonke who claims to put down his personsl
experiences at the Robben Island 'as & work of fiction'y,
takes the later method of details in his depiction of

the torture-cum-murder of Bekimpi, an underground leader.

To quote Zwelonke,

"Bikimpi was hanging by the legs, head downward,
He had been hung there by Van der Merwe and his
special branch men .., in one of the private officers,
There he was hanging,nsked.

The inspector came into the torture room ,..

'Are you still obstinate?" His voice wes rew and
savage,

The insepctor walked neareand nudged his pri-
soner's head with one knee. I say, are you still
being 2 bloody big fool?' He playfully slapped
Bekimpi's sagging bullocks.

‘But what do you want from me? You haven't told
me, Bekimpi's woice was hoarse and painful,

34. Alex La Guma, n.,2, p. 6=7.
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You *will hang here for amnother two days,
or until you die, I tell you',

Bekimpi tried to follow the eyes of the
insepctor, but he couldn't, All he could see
properly was the roof and the thin rope which
supported his body in extreme tension, His
eyes were sx weary of rolling upward to look
at the floor., And hig neck had sitrained to
breaking point by beanding backwards. The
floor was two feet below his head.

tI said you are going to play it my way.
You are going to work for me.¥ 7The inspector
seid, with a grim smile on his lips.

But that's meaningless. What do you want
me to do? cried Bekimpi in pain, & twitching
backache cutting across his spinal cord.
The inspector brushed the prisoner's shrunken
gtomach, The stomach had been off duty for
three days end three nights. The bowels fell
down inte the chest. The lungs felt that weight and ¥
their own weight crushed on the throat, The wind-
pipe was sir-locked., Air struggled in and out
in herd,panting respiration.

The smile widened on the inspector's lips :
Many things, of course. Like telling me vwhere is
the headquarters of the undergrcund.’

*But you know that. It is in Maseru, You
raided that place’. Bekimpi whispered.,

"Yes, I know that, It was an office in publie,
not underground, inside the Republic. You know

ell thesg_things.' Bekimpi could do nothing,
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for nothing of the kind existed, His
tongue hung ocut in despair, ’

That evening, Du Plessis and two
others came {0 have fun with the hanging
man, They let him swing like 2 hunk
of meat in & butchery.

No, here's better ; cut the rope
with this knife, and him come down
headlong to crash on the floo®,' Du
Plessis said, and tested the rope with
a pocket~knife, '

Ore of them played with Bekimpi's
testicles. 'By God, this bastard has
a big penis, he shouted merilly, ‘Just
like a2 Wmonkey's.

 Another one slapped Bekimpi's buttocks.
Then he took 2 ball-point pen and pushed it
slowly down the helpless man's amus. The
mascles there shrank inwerd like a snail
into its shell, Bekimpi meaned.

The one playing with the testicles
squeezed harder, Bekimpi emitted a long,
painful mean. Macus and ssliva ceme
out of his nostrils and mouth and oiled
the floor." 35
Dennig Brutus, who had also been a

prisoner in the Robben Isleand, speaks of the
thammering brutal atmosphere! of the South African
prisons in his poetry., His collection Letters to
Martha consists entirely of peems written from

the prison. §Spesking sbout the abnormelities

and the horrors of the prison in South

35. DeM. Zwelonke, Robben Island (London, 1973),
PP« 144-145, ‘
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Africa, he says

®* In the greyness of isolated time o
. which shafts down into the echoing mind,
wraithe appear, and:$hispers of horrors
that people the labyrinth of sgelf.
Compophilism; necrophilism; fellalio;
penis - ampulation}
and in this gibberinf society
hooling for recognition as onéts other .
selves , o o
guioidey self-.damnation, walks
if not a companionable ghost
then a familiar familiar,
a doppelganger
not to be shaken off."56

-

And in another posm 'letter he spys :

¥ Perhaps moat terxible are those who

~ beg for 1%, X _—
who beg for sexual assault,
2o vhat desparate linite are they driven
and shat fierce agonies they have éndured
that this, shich they have registed,
should seen to them preferable,
even depirable. :
It is regarddd as the depths
of absolute and ludiercus submission.
And so perhaps it is.

‘But 4%t has seemed to me

one ¢f the most terridle

most rendingly pathetiec 37

of all = prisonexr's predicaments,™
It is the world of 'senseless brutality' that the prisoners
are congtantly reminded. As the jail guard in The S‘Béﬁé |
Go_gﬁm shouts furiously et the prisomers: “"You think
this %8 a blerry hotel? This is & jeil, jong. Here you

vill shit".3® Dennie Brutus is aleo reminded, though in

o]

36, Dennis Brutus, Letters to Martha, Quoted from his Colleo-
tion & Simple i&mm—m PP. 5657,
57, Ibid;; 9.58. ’

358, Alex la Guuma, The Stone Country (Bexlin, 1967), Heinew
mann Reprint, 1974, p.25. ‘
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milder terms : '

* Misgter,

-~ this is prison;

| e e
George Adams in mheystonﬂ ,
thousands impriponed in "the countzy behind the coastline
of laws and mgulstions and labyrinthine legislations a
Jungle otv gtone and imn,‘ inhsbited by jJackels and hyenas,
snarling wolves and 4rembling 'sheep; entrapped lions
fighting off shambling monsters with stunted brains and
bodies exmoured with the hide of ignorance and brutslity,
trampling wderfoot those who tried to claw their way from
the clutches of the swamgﬂ.i_4°

Gountr

‘was a convict among

The political éiscri:;ina'tion uhder aparatheid affects
the whites t00 ~= of course in a differcnt way. They may
have an electorel system to ‘ghcege their representatives,
but they do not have right to form any political platform along
with the non-white brothern of t-heﬁ.r country, NoR are they
permitied ‘:ho* foram any partly based ;gﬁh leftist ideology.

These two discriminations - denial of wight tos intex-ozacial
political action and ideological freedom ~ are depicted
pmminently in the South African i.iterature.

Apartha 4 prohibits not only inter-gacial political
| action but al&a mtexurauial love and pexscnal relatianahw.

39. Xh Dezmie Bm'bus, Lattersr to maz:tha n.55, Pe¥F65.
40. Alﬂx Ya Gumag Ne 38' p.s,. -
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S0 in most places where inter-racial politicel action —
underground meetings and organisation - is shown the
situation leads to inter-raciel love between the characters.,
The inter~raciel love snd understanding between the
characters atréngthens thejiﬁeolcgicélfcbmmitﬁénts-ﬁnd
political beliefs of the characters who, in the first
instance are prepared to co-operate with each other due

to common ideas and convicthensiin? But as the situation
unfolds the eharaciers find Diana's errows more powerful
than the inbred sterotypes about the race of the other
partner, Humsn love triumps over the artificial political
divisions of colour, The intertwining of these tvo aspects
«= though natural in itself -~ has a much more deeper
significance in the resistance to apartheid., The combi-
nation of inter-racial politicsl action and the intewe
raciel love defy two obmoxious pillars of spartheid.

On one hand it defies the Politicel Interferences Act
(prohibiting inter-raéial political acticn)'and on the
other the Immorality Act (prohibitlng inter-racial love),

The inter-racial political action forms the
main theme of Lewis Nkosi's pley The Rhythm of Violence
end Peter Abrahams? A Night of their Own. In The Rhythm
'the whole play revolves round the activities of the
members of an underground orgenization wvhich is mul ti-

raciel in character, The dimgy basement club room
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serves as the headquarters of the organizat;on.
"The walls are plastered with pictures of student riots,
marches, and protest slogans, The peeling walls are
ingcribed with huge letters skouting: VERWOERD MUST GO!
FREEDOM IN OUR LIFETIME! INTERRACIAL SEX IS A HISTORICAL

FagTs?!

Ag the play proceeds one sees various pairs

who cut across the colour bar imposed by The South Af:ican
regime. Gama Zulu (an African) amd Mary (& white); Jimmy
(a white) and Kitty (& black); Jijozi (am African) amd
Lili (em Indian); Tule Zulu (en African) and Sarie Marais
(em Afrikamer); Chris (a Jew) and his girl friemd Julie
(race not indicated) are all in love with each other,

Gams and Jimmy arrange for plating the city hall with bombs
in order to blast it when the Nationalist Party members
are about to conclude their meeting there, ‘... The stage
is set! At twelve midmight, when those fools wind up
comference .. BOOM! BOOM! BOOM! The bomb will go off!
ITwelve O'clock midmight! ... when the City Hall goes up inr
flames!"42 Sarie, a mewcomer does not know of the plan,
Her father Mr. Marais had gone to theCity hell, iromically,
to *tender his resignation' from the Nationalist Party and
for *making a break with the governmmert regime'., When Tula

41, Lewis Nkosi, The Rhythm of Violemce (Lordon, 1964),
in Litto, ed., in Plays from Black Africea (London,
1968), p. 23.

' Ibid

42, Eewis Nkosi, medi, p. 27.
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comes to know of 4t he pleads with hig brother, Game to
stop the plan for blesting. They try to make snnonymous
call 4o the City Eall to warn Marais of the lupending danger,
Hobody attends to the phone at the City Hall. Pinally Zula
slips out and rushes 30 the City Hall, He nlso &iee in the
explosion along with Marsis. Hexe bemmoa a syubol of
inter=racial poli.a&l astion vhich tm:e&néa {he artifioial
_ hmﬁa of pigmentation and the &ivisionary Yactics of ‘!ma
vhite regime. Tula's saorifice wepresents that the present |
stage of struggle for equality is heading towards & point of
1o retumn where the only solution sppesrs to bs a viclent
ond to the white supremagy. The violence, as the writer
shows ,would toke the 01l not only of the hard core racist
Nationalists, but also psople 1ike My, Marais who want to
make a breck with tho regime, The snowball oncs st in mow
tion would elso crush people like Tula whose “only orime .us
his one oriii® e im that he tried to stop time ... he m.a
%o block histoxy «.. f0r 2o o4 « fOor my father ... for ygu
and zwmﬁtuat +ss B0 that we might have time to thml‘: .o
to yeconsider .ee He nevexr knew how dlate 4t s ... 90 he .o
tried, and trying got grownd to gzam.*"
Peter Abyshams' A Night of thoir Own hait a #.':.#iilar
thems, BRichard Dube md Dee mmﬂma w= 8 black m ‘and an

I

43 Bar:la araakmg. to Jan m& Piet, the Two emen at
' the Otty Hall affer tho axplosion. n.ufbﬁ?n,
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Indien women are in love with each other while working

together :

(m}an underground network against the racist regime,
Abrehams algo shows the blossoming of love between Van Ag
(an African), the Deputy Head, Natal an:eau of Internal Secuw
rity and Mildred Scott (a coloured), Headmistress of
Coloured Girls* school,, Thus, the theme¢ of the novel
shows the inter-recial :L@ve as a normel human phenomenon
which affaects not only those who oppose the artificial,
racist barriers sgainst it; but also who constitubte, like
Van Ap, the machingry to perpectuste the regime, A Night
goes beyond the The Rhythm in depicting the struggle against
racist tyranny in a more comprehensive manmer., The discussions
between the characters deal with a variety of problems like
the ends and means controversy in the struggle; precarious
position of Indians, their Beculiar problems being e niddle
race between the shites and the blacks, liberation strategy -
to match the manoevers of the racist regime, inter-recial
préjuﬁice within the movement etc. 411 these problems arise
out of the discriminations against non-whites in the political
gystem of South Africa, | |

- Anothexr important political discrimingtion o which all
Bouth Africans are subjeczg‘&mta is the éenial of ;déologioal
- freedom, Extremelyharsh/sgainst Communists have been formulated
capitalizing on the fear ox ravxﬁéign an average South
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Africen white has for commmism or even for political equality
expressed through the one-man, one-voie principle. Freedom
of opinion and expression are {awezfé:g’y curtailed méé:: the
gard of suppressing communi.sm. Any speech or aétién aiming
at the change in the set up of diiserimination end oppression
is equated with wmmiam.% and the 'C:ommmi,st# are 'an_euaad of
extra-territorial loyalties sndequsted with'Rusefens This
general anti-commmist attitude i depicted by the writers
in the various literaryjworks. The characters repeat these
stereotypeic notions and display an almost j)atmagie’alt "
avertion to anything even remotedly connected with Communiem
or Russia, ‘ B | -

¥hen in Alex La Guma's A Walk the taxi driver says
he had heard "some johns on the Paradi’say Colour bar
was because o_i’ the Capitalist Syatsm*, Grezehe_, aﬂo‘ther ‘
character sitting in the car comments ‘@ut out politice oo
Those bastards all come fzom Russie."* 5o also in The Stone
Country when George Adams 1is heing éggétea, & menbexr of the
Police Party says "Georgeoveki, Why 1@"'@ your nama George-
oveki, You biggers should be in ~—e- Russis. ot here®$7

-

44, According to the law of South Africa "Communism is among |
the other things, any doctrine or scheme which mims at the
encouragement of feelings &f hostility between the Eruwopeans
and non-~Europeans races of the Republie, the consequenc es
of whlch are caloulated to further the achievement of
the object of bringingmbout any social change in the Repub-
1ie by the threat of wlawful acts or omigsions., BSuppro-
ssion of Communism Act Ho.44 of 1950, as amended Sec.l)
Apartheid in Practice (WNO, New Yoxrk, 1970}, p.37.

45. i’oli‘t}iéal Meeting, _
#1. Alex Ia Guma, nB, p.49.
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In Harold Kimmel's ‘I‘h'e',cgii levin says to Paters, a co-
prisner that the sort of ifiterrogation where thé black
prisoner in his next cell was kept standing all the time
without allowing him even to go %o the lavotory, did not
gound decent ‘bé him, Paters remarks "'if ym don't think |
our system in South Afrﬁ.ea is 80 géo&, why cmn*t you go 1live
in Russia ox somewhare”.48 The cenve;:ﬁatien betwesn the two
Weigidhs in Tho Robben Island is also very typloal of the
Communigt-phobia attitude s+ Gommenting sbout the prisoners,
their conversation starts :

"These baboons are cheeky'

'BQBStB see UhﬁiVilized baxﬁarianBQQtf
£1'11 end up taking their ‘tieketa. Hel,
damn yeu, donit

you heax? I'ws,ll take their tﬂ.ckets,
all of them.

'Bloody Nikrumah, shere's Nkrumsh now?'
-S9O FBETEELS

‘Rotten Commumists, 'zes, rotten atinking
~Sommunipts, ,
They're Sommunipgte, theme things,!

- 1They're not communigts, theytre Poqos',
Man, stupid, what differance does it make?!
'Ehey'ze mt éhristians, Have you ever sgen-
~them going to Church?!

'Bloddy Ben Bellat
!Bloddy Nassep'
o—bi‘b"..li‘. - ‘.
srepaRsRENGe S

- tYnat about the Kaffir of Bechuanalend‘? ’
*You mean that one that married = whitelomen,
-then thinks he's civilized?? '
*0h, Khama's a good kaffir, but I don't
-iike his marrying & white woman ¢

o.toooébpoto. -~

-

48. Karold Kimmel, The Ge 1, ﬁntho‘tog&eed in Gosm Pietersce,
ed,, Fiyve Africen e (London, 1972}, P. 141,




~ Be 's not so much to blame.It's these
white whoss Communist women, They're &
bluddy ovil, uught to be santaucea to
~ death,v :
:ghggn?‘gcgtmﬁtwagﬁggd z’;als. I think
Commumigte. i # 49 | .
Richard Rive's short stoxy, "No Room at Soliteire®
alec hes a situstion which depicts the Communist — phobia -
attitude particulerly in the far-flung rural areas. Oom
- Barel, over a drink at Fanie's bar ingliste ‘that Kaifix’é’ "
‘cannotbe educated beyond Standard II, Fanie who refuses
t0 accept such xiﬁieulOus“axgumant quatad %hé caée 6r
the cousin of his Kaffir warker who had veached Standazd
Six at a ahool in Cape fﬂwn. Pzaade also said ﬁha%z tha
| boy could read and m% in Afrikaens even bettar thau
gome of $he white ’byworxers. Gom Barel becomes angry and
says he "would not drink in & bar ewned by a Communiib, 270
and then he walked out, This ﬁnﬂi&exxt, thns, iz zret
another 11lustrstion of the Oammnnisﬂ-phobia attitnﬁe.
Benial of representation in the yeliﬁaal institutions,
lack of control avax the 'mw-smaking maehinax:y, gtate Oppres~
ssian to enforce an i&legitmm:e rule, denial of :C'.reaaom of
expression and assgociation otc. constitute the, xmemrk of -
apartheid discri@inat:&.cn in the po.liticai 1ife of the paopié
of South &frica. These discriminetions affect the different
~ reces in diffemt 'forma, aven’nhoﬁsh the brun¥ of the

49, ib_&p pp.—ﬂ-e-'ﬁ D.M. Zwebonlee, M35, P- 1464 -

. Richard Rive, No, oom at Solitaire, anthologised in e
| SQ Richard Riveﬁ €0.y QL Yondon, 1963), 1974 reprint, pi.82
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exploitaﬁion that such discrimination leads to is suffered
mostly by the blacks., The various aspects of discrimination
have been well-depicted by the writers with commendable
clarity and fidetity to the reelities of the South African

Situation.



CHAPTER IV
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.. B4

ASPECTS OF SOCIQ-CULTURAL DISCRIMINATION AS
DEPICTED IN THE SOUTH AFRICAN LITERATURE

Apartheid policies of Southkh Africaa white rulers
have time and again been oriticised for theilr obmoxious
and torturous discrimimatory practices agaimst the nom-
vhites. These policies pursued for ecomonic ewnds, estabe-
lishing discrimiratory aad exploitative relationship between
the wkites ard nrom-vhites, reflect themselves ix the socio=-
cultural aspects of the society also. This diserimimatory
relatiomship is stremgthemed thrﬂuéh various stereotypic
reactions,rdominatilg every walk of the everyday life of
the people, Im this chapter it is proposed to amalyse the
creative writers' respomse to various aspects of socio-
cultural discriminations like restrictions and sociel imter-
action amd mobility; segregated and imequal facilities for .
differeat races; colofnxr ber and comsequential value patteras;

legal prohibitions om imter-racial friemdship, love amd sex,

Enforced total segregation of the people em the basis
of biological or 'racisl' dissimilarties is ome of the
characteristics of gpartheid, This segregatiom is followed

at three levels - ‘mascro-segregation', 'mego-segregatioa’

and 'micro-segregation'., The 'macro-segregatiom'is achieved

by reservimg certaim areas for momo-racial population,
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This is done by creating 'Bantustans' ('Native Reserves'
or *'Black States') for Africans and by removing African
colonies i.e., '"Black spoti'1 from the white areas,
Coloureds and Asians are glso allotted areas separately
under the Group Areas Act and kept away from the vwhite

end the African areas., The non-whites Qo not have any
rights (political, social and economic) in the areas declared
white, while the whites enjoy their rights in the non-
white areas as well. Meso gegregation is prestised in
white areas where the presence of Africans is an ‘
imperative necessity for whites' privileged exigtence,

The Africans who live in these areas e.g., urban slums end
servents' colonies which fall within the larger aresa,
demarcated for whites - are considered 'al.tens'2 living in
white areas for a temporary period. The Africans have to

necesserily cerry permits or passe53

with them to produce
a proof, when demended, that they are in seivice of white
man. These passes are valid for a particular duration end

thus are a, constant reminder of the checks on Africen

1+ Arees inhabited by blacks which fall within the terri-
torisl boundaries of the areas categorised ‘white',
They were 'eliminated' by enforced resettlement of
blacks elsevhere.

2. The Bleacks are deemed to be citizens of their respective
'independent' black states.

3. Under the euphemistically named "Abolition of Passes and
Consolidation of Documents Act" of 1952 'passes' have
been repleced by 'Reference Books'.
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presence in white areas, The Africans are also subjected
to various restrictiong including night curfew, violation
of which is severely punishable. .'Hibro~segregation' is
followed in places like workuapots. post offices, railway
platforms and other aress where the physicel proximity
between the white and non-white camnot be avoided. Here
the Begreg#tion reaches the extreme limits of provisions
for separate serviée windé&s, separate entiances and exists,

gseparate dormitaries, separate toilets etc.

The control of inter-racial mcbility forms the
central c§ré of the segregation policy. The Pass
(Reference Bﬁok) becomes the most essential document,

'the everything' in the lives of the blacks. The compli-
cations are enlarged with Pass-raids, hold-ups, fines and
detentions, The Pass end police become a part of their
lives. Herbert L. Shore, & literary critic eptly points
out thaet the blacks in South Africa have to constaently face
"the haunting purasuit by that simple fear-filled question,
ready to send you off to prison - "Wear's you pass, jeng?
Where's your pasa,boy?"4' Paps is not just'a necessaxy
document in the lives of the blacks, it becomes the licence

to exisf or the permission to live in South Africa., Without

4. Herbert L. Shore "A Note on South African Life and
Letters" in Herbert L. Shore and M.S. Bos, eds.,

Come Back, Africal 3 14 Stories from South Africe
tﬁew YOI‘E, i @5' pu 21.
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it a black can be arrested, fined;vimpriaoned,.put in
convict cemp, sent to potato farms in far off interior
village to work 1life a ala§e or eﬁen:unaer worse conditions,
He may Blso be depcrted %o a 'black state' which is virtually |
parched and leads to conditions of starvation. It is for

this recson the narsator in Seretd's poem says:

”My.hand pulses to my back trouser pocket
Or into my inner Jacket pocket '
For my pess, my life ..."5

and it is to produce the Pass, when the policeman of

Kwela-kwela® demends 1t in Motjuwedi's poem, the narrator
sayss

%1 pull away from Mono (lady love)
and hug myself in desparation

Up, down, back, front, sides,
like a craged tribal dancer.

I have to find i¢,

Without it I'm lost, with it I'm lost
a Cipher in Albert Street

I hate i%t, I nurse it, 4

my pass, my everything,

Alex La Guma, in hig novel In the rogvof the Season's

End, depicts & Kwela-Kwela raid in a realistic way and
tries to capture for the resder the tenmsion, humiliation
and insult heaped upon the dlacks :

5, Mongane Wally Serote, City Johemnesburg anthologised in
Robert Royston, ed., Bla oets in South Africa (London,
1974), p. 20, ' .

6. Pick-up van ususlly used to pick up Pass Law offenders,

7. Stenley Motjuwadi, Teken for a Ride, anthologised in
- Robert Royston, n. 5, p. 13.
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“Crossing the motor bridge, Beukes saw the train
pull into the station and the next moment the platform was
crowded with passengers streaming towards the subway.
Around the police block the stream swirled against the
dam of blue unifurms and the jerking flashlights, then
slowly trickled through asccompanied by shouts and curses.
Lunchboxes bundles, bags were being searched, pepers
examined,"™

*I say, sarge I'm in & hurry, let me through.'

'Fewe you, VWho in the blerry hell do you think you
are? Let me see what you got in that parcel.’

tJust my overalls, meneer, Just my overalls. Teking
them home to be washed,'

*Open up you hell, before I dunder you'.

'Hey, what the hell, goes on there in front? A nan
mst mog get home for supper.'

‘Jong, weer's you pes? Where's your pass?'

Pale white fingers like maggots flicked over the
pages, identifying the bearer sagainst the photograph.
‘Lord, ell you bliksems 1ook the blerry same. Where did
your mother get you from, hey?' The pages rustled one
over the other. ‘'Hey, hey, you did not pay your tax this
year, hey?!

1 paid the poll tex months ago.'

'Like blerry hell you did, Come slong, bouy,
come along.'

‘I paidc'

'Feww you. TYou think I'm a bloody baboon? And
don't give me your bluody cheek either. Here, cunstable,
taeke this one to the van,!

‘But if you look you will see the stamp'.

‘Liesten to me, bliksem, do you think I have got

time to waste? Think you I have got 8ll night to listen
to you? You can tell it all to the magistrage, bass?'.
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‘Jong, come slong, jump, Jjump.'

‘Jong, kom, kom, kom, pas, man, pas',

'What the f---ing hell you got in that pocket.

?gggg, hey? 7You hastards live on that f---ing weed,
reckon.' ‘ ‘

'It's only my tobecco.’'

'Jong, let me see. OShake out those pockets.'

' Fwww the law.!

'Who seid that? You bestards there at the back,
I'11 get you, Stop that verdomde pushing there.'

‘Listen, you beboon, this pass book is no good,
you should have been out of this city a long time ago
already. You reckon you can cheat the government, hey?!

'‘But I am working here, sir.'

*Oh, yes? And who gave you permission to work in

this ecity? It is trouble for you, you black baboon.
Here's another one, sergesnt.,'

*Into that van, junmp, jump,‘jump, man,”' &
Dehumanised undef the Pass Laws millions of blacks
are forced to lead life of insult and degradation, ‘A
black goes to the pass Offiée and is trans - nomenclatured
into & number, He then is Jjust a mumerical whose fate
is uritten in those few pieces of paper 1nnoculously'
nzamed "Pass", He becomes one of the many "numbers" like
the one described by Sydney Sepamla:

"Bearer

Bare of everything but particulars

Is a Bantu

The fanguage of a people in Southern Africe
He seeks to proceed from here to there

8., Alexa 1o Q&%%, In the Fog of the Season’s End (London,
1972 » PP« ‘680 :
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Please pass him on

Subject to these particulars

He lives

Subject to the provisions

Of the Urban Natives Act of 1925.

Amended often

To update it to his sophistication.
‘Subject to the provisions of the said Act
He may roam freely within a prescribed ares
Free only from the anxiety of consecription
In terms of the Abolition.of Passes Act

A latter day amendment

In keeping with the moon-age naming
Bearer's designation ifs xeference number 417181
And (he) scquires a niche in the said area
As a temporary sojourner

To which he must betake himself

At all times

When his services are dispensed with for the day
As & permanent measure of law and uvrder
Please note

The remains of KR/N 417181

Will be luid to rest in peace

On a plot

Set aside for Medthodist Xhosas

A measure alsu adopted '

At the express request of the Bantu

In anticipation of any fadction fight
Before the Day of Judgement",9

To enforce meso-segregation the 'black-spots™ and

other black locations within the city are removed to far
off outskirts. The threat of removel becomes & Damascus
ﬁword hanging over the blacks living in those areas. The
Bulhoek incident is & congtant reminder o6f the cruelty
and brute force used to clear the black population from
the white area by the oppressive apartheid regime. As
Nelson Mandela, an African leader puts it, "elmost every

African household in South Africa knows about the massacre

9., Sydney Sepamla, To whom it may Concern, enthologised
in R. Royston, ed., n.5,p. 96.
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of our people at Bulkoek in the Queenstown district
vhere detachments of the army and police, armed with
artillery, machine - gunds, and rifles, opened fire on
unarmed Africaﬁs, killingv163 persons; wounding 129,
and during which 95 peOple'were.arrestedvsimply because
they refused to move from a piece of land on which tﬁey
1ived."'© The miseries to which the displaced population
is put is often touched upon by the writers in their works.

In Modikwe Dikobe's The Marabi Dance one such forced dis-

placement of African population to a far-removed suburdb is

shown., The writer's description goes as follows:

“Wwhen the men had began to stream out of the
yerds for work that monring there was much
mrmuring: We shall never seethis place again',

'Hew are we going to find our new houses?'

*They welked as if their feet were heavy and lowered
their heads as if in mourning: 'The white people
ere chging us far from the town, How are we Qoing
to pay for the train? Here in town we don't pay

anything for guing to work, we just walk and at lunch
time we get back end eat at home.® 11

Once the demblishion is or&ered Africens' houses are
rozed to ground and the place is converted into a whiteman's
area., In Peter Abreshams' Mine Boy Melay Camp (& cdléureds'
locatien) and Vrededorp (e blacks' location) face & similar

10. Speech as the leader of African National Congress at
the Pan-Africanist Freedom Movement of East and Centrel
Africe held at Addis Ababa in January 1962. Quoted
frum the speech published as "A Land Ruled by the Gun®"
in the collection of his articles, aspeeches and trial
eddress published as Ho. Easy walk to Freedom (London,
1965), 1973 reprins, p. 172,

11. Modikwe Dikobe, The Menabi Dance (London, 1973)p.11.
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situation when aoopviei, 8 new location is built near
Johannesburg. As Peter Abrahems commeﬁts:

"Hoopvlei wes enother of the whi te m&n's ventures
to get the natives and coloureds out of the towns. The
natives did not like the locations, and besides, fhey
were o1l full, sc the white men had started townships in
the 6utlying district of Juhénnesburg in the hope of
killing Vrededorp and Malay cemp. Many other places had
been killed thus.

“Perhapé in five or ten years Maiay Camp would only
be a name, And perhaps even Vrededorp the heart-throb of
the dark people of the city would be like a dream told to
& child who was gleepy and whu on waking would remember

only vague gnatches of it. Perhaps it would be'so in five

years time."12

Bulldozing and elimination of the residentiel areas
albbgether hes 8 heart-bresking iﬁpaet on the black writers
who are then cut off from the areas where their childhood
and manhood were spent and which no longer remained on fhe
face of earth in the same way throbing with life. Thus
"{ts (area's) destruction is a destruction of an essential
element of the suthor's psyche."13 Blocke Modisane, &8 one

of the writers so affected, rightly says about the bulldozing

12. Peter Abrazhams, Mine Boy (London, 1946), 1971 AwS
reprint, p. 136,

13. wilfred Cartey, Whispers from 8 Continent (New York,
1969), Heinemann 1971 ed., p. 139. :
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of Sophiatown : "Something in me died, 2 piece of me
died, with the dying of Sophiatown.* 4

The micro-segregation followed thréugh separate
and inferior civil amenities for non-whites is very
humiliating and insulting. The non.whites are forced to
uge separate entrances and exists,served through separate
windows, permitted to use only segregated and inferior
parks and benches, trains and platforms, and buses and
trams. Their entertainment facilities like cinema houses
and drama thfeatres are :epérate; or within these houses
seats are segregated in order of the colour heirarchy of
the country i.e., the best reservéd for whites. South
Africen literature sbounds in the depictions of thé
instances of these humiliations end degradations to which
the people are put to. Dennis Brutus narrates his experience

in the poem as follows:

¥Yeiting (South Africen Style) ‘Non-whites Only’

*At the counter an ordinary girl
¥ith unempheotic features and
& surreptitious novelette
surveys with Stanislav disdain
my verminous existience end consents
with longorous reluctance ==
the dumpling nose acquiring chiselled charm
through puckering distaste e=- 15
to sell me postage stamps ¢ ..."

14, Bloke Modisane, ¥lame Me un History (London, 1963),
P 5.

15. Dennis Brutus, A Simple Lust (London, 1963), 1973
reprint, p. ’1‘
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In Mphahlele's short story "@rieg on o Stolen Pisno®

also a similaer situstion is presented. As the narrator
seys:

*A new white clerk is busy erranging postal orders,
and recording them. The queue stretches out, out of the
post office building. Thae people are making & number of
clicking noises to indicate their impatience. They crane
thelr necks or step out of the queue in order to see what
is happening at the counters

Uncle is at the head of the gqueue.

“Excuse me" he ventures, "playtime will soon be over and ny
class will be weiting for me, cen you serve us, please?"

. Uncle looks at him steadily. The clerk goes back to
his postal orders. After about fifteen minutes he leaves
them. He goes toicupboard and all the eyes in the queue
follow each movement of his. when he comes back to the
counter, he looks at the man at the head of the queuwe, who
in turn fixes his stare on him., The vhite man seems to
recoil at the sight of Uncle's face. Then, as if to fall
back on the last mode of defence, he shouts "What are you?
WVhat are you? -~ just & black Keffir, a keftir monkey,
black as tar. Now any more from you and I'll bloody well
refusep t0 serve the whole bloody lot of you, %Teacher,
teacher, teacher to hell! Irritation and impatience can be
heard to hiss and sigh down the gueue."” 16

The inferior and segregated amenities are thrust on
the non-whites not only through the legél machinery but
also through the group attitudes of the whites who fear
that eny mixing‘through common civil facilities would meen
an end to thelr previleges., Like Stoffel Visser in Mphehlele's

¥6. Ezekiel Mphahlele, Grieg On a Stolen Pisno,anthologised
in Ellis Ayiptey Komey and Kzekiel Mpkahlele, eds.,
Modern African Stories (London, 1964), p.132,
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the living and the dead they are safraid of "kaffirs swarming

suburba“,’7 and suffer pathaloglicelly from the apprehension

”what{s to heppened to white civilization?”18 The South

Africen government may treat, for the sake of business, the
yellow~skinned Japanése as 'honorary whites' but at lower
levels of South African society, more so in interior areas,
it 18 the laeger tribal mentality that governs the attitudes
of the whites. These whites,as Herbert L. Shoure says,

"have become victims of bfutal and brutalizing group
complexee, reflexes and’attitudes «¢»t0 preserve a colour

identity that edds to the myth of race."19

story
Alex Lea Guma in his shoft/Coffee for the Road

has deplcted well the instinctive group behaviour of the
South African whites. The Indien woman in the story who
has been driving her car to Cape Town finds “there hed been

nowhere to put up for the night: the hotels were for

whites only".zo Further vwhen she goes t0 a cafe to fetch

coffee for her children she finds “in the wall facing the
vacant space was 8 foot-square hole where non-whites were
served, and a group of ragged covluvured and African people

stood in the dust and tried to peer into it, their heads

together, waiting with forced patience.“21 Moving into the

17+ Bzekiel Mphanlele, the living and the deed, included in
the collection in corner b (Dar-es-salaam, 1967), p. 82.
18, 1Ibid.

19. Herbert L., Shore, in the introduction to H.L. Shore and
M.S. Bog, eds,, n.4, p. 24,

20, Alex La fuma, Coffee for the Road, snthologised in E.A.
Komey and £. Mphahlele, eds., n.16, p. 86.

2‘0 Ibido, Pe 890
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empty cafe where "the only other customer was a small

n22 She asKSpdlitely "Can you i1l

shabby white Doy eee
this flask with coffee for me please?“23 The women at
the counter almost in & Povliovien reflex acreetched"
Coffee? pny Lord Jesus Christ! ... A bedamned coolie
girl in here! ... Coolies, Kaffirs and Hottentots

outside.“24

 For the Indian women, not all her politeness,
nor &ll her riches « "car, sm%% sunglasses and the city
cut of the tan suit” -- could enable her tc overcome ine
handicep of colour in Scuth Africa. ©5he was turned out
.0f the white counter, even when there were no white
customers except the small shabby boy, just becsuse she

wag not whi te,

Migcro-segregation is praﬁtised.even with regard to
the entertainment facilities. There are either segregated

theatrea or segregated performances or segregated seats.
In all there provisions the whites get the best, the
coloureds and Indians the second best, and the blacks the

worst. Alex La Guma portrays in In the Fog of the Seasons'

End such discrimination through the chilédhocd experiences

of his charactery Beukes who tells Francis:

22, Ibid.
23. Ibid., p. 90.
24. TIbid. .
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"My aunty took me t0¢ & circus once when I was &
14ighty ees I didn*'t like it., The actors kept their
_ backs to us 8ll the time and you couldn't see snything
they were doing. When I asked my aunty why, she t0ld me
it wes because we were sitting in the segregated €oloured
seats and the actors performed mostly for thne Whites,
even if we paid the same money.,” 25
But the same culour-conscious whites who do not

allow blacks and other non-whites to enter ”Whites'only"
~areas, engage them to perform subordinate roles. Almost
2ll their domestic helpers and servants are blacks, and as
gservents they touch everything, they visit every room, they
cook their food, milk theilr cows etc. But as black lawyers
or doctors or others employed in independant professions they
are not allowed to enter white residences or use reserved
facilifies. In depiéting such distinctions and disciminations
the South African writer juxtaposes two aspects - the imme-
diste victim of the segregatioun policy 2nd the person of the
same race who is allowed to stay in an all-white ares
because of the servile role he or she plays. For example
in James Muaithews' story The rerk the young coloured boy who
wents to play in the park had to be turned out becmuse of the
colour~bar. But at the same time the attendant at the park
(who is also coloured) and the nurse girls pushing prams
were ellowed fo stay. For the attendant it was his role &s
the guerdian of white rule that gave him the right to stay

there, Symbolicelly putting, it was "the uniform he wore

25.‘ Alex La Gmn&, vnﬁB, pn40a
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that gave him the right to be in the park”2§‘ So 8l 80
it was the uniforms of the nurse girls -~ "their badges
 of indemnity"2! - that gave them the right t o be
in the *‘Blankes Aleen, whites Unly' perk. But the poor

washerman boy whu was noi playing any suca role hed to
'gc out painrully questioning within himgelf "What harm
would I be doing if I were to use the swings? Would it

stop the éwings from swinging? Would the chute collepse? w28

To be born white in South Africe nmeans being born
into & world of materisl wealth., Purther the power being
in the hands of white, the whites command better services.
The coluureds have intermediary previleges, But it is the
blacks who are at the lowest level of socio~economic and
political pyremid. There is & strong, constant and persistent
desire amongst the people at the lower levels of this
pyremid tc end their difficulties. Unable to find & social
solution they look for individual solutions. Angry and
Jeolous of the g freedom and privilegea'of the whites they
wait to be accepted as whites; dress like whites and
possess the goods generally used by the whites., To have
white complegion, straight hair and corset-contained post-
erior becomes desirable for no logical reason but for the
social prestige attached to the white skin, These individual
personslity distortions and perveréions are seen in many

characters in the South Africen literature.

26, Jemes Maithews, The Park, anthologised in Richard Rive,
ed., Quartet : New Voices from South Africa (London,
1963), 1974 reprint, P. 150,

27. 1Ibid.
28, Ibid.' Pe 13.
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Elize in Abrahemfs’novel Mine Boy eaystto her lover
“.oe I want the things of the white people., I want to
be like the white peuple and go where they go and do the
things they do and I em black. I cennot help 1t. Inside
I am not black and I do not want to be a black person. I
vent to be like they are, you underétah@ Xumaﬁj It is no
good but I cennot help 1t. It is just so., And it is that
thet mekes me hurt you ... Please understénd".?g As Maizy

comments on Eiize, "She wants people who smoke cigars like

the white folk and have motor cars end weers suits every day."

It 48 this creze for white things that mskes Eliza run away
from xﬁma and her aunt Lesh, who points 6ut that it was
rather dislike for the black that makes Bliza run awey from
the house. In fact it was these two things -~ craze for
'white‘ and dislike for the 'black! === coincide and

“cshe (Eliza)hes gone because she is sick of this place,

sick of us and because she wants things thet we (black
family) cannot give her, Things that she sannot get here."51

In this atmosphere of discriminati ons non-whites
develop white~complex, While some hate every action of
whites the others 1den§ify all good or pleasant happenings
with the whites. When Xume is leaving Dr. Mini's house .
hig wife holds out her hand to thank him for the help he

29, Peter Abrahems, n.12, p. 89.
304 Ibi&-. Ps 81
3t. Peter Abrashams, n.,12, p. 213.

3(
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had done to her husband's patient, A4s Abréhama explores
the feelings of his cheracter, "Yume took her hand, It

was soft end smell like the white woman's ﬁ.."B? So

alpo in Mphahlele's short story 2 point of identity, Kerel
Almedken, the coloured who is sober and who considers purity
of blood lunatic nonsense loses his reasoning vhen T.
addresses him as & Boesman., Subconsciously he is 8o
conditioned to the preveiling value pattera that he imme-
diately starts boasting ebout his European blobd. Kaéi sayss
I'm not a Hottentot or a Bushman, I have got Buropean blood
straight from de balls no zigzaé bugi ness about 11:.“33

‘Most non<whiteswho pessess whites' festures teke
pride in them and boast about their being near-white, ZITony
Williems in Alf Wennenourg's Debut is proud of the fact
that his grandfather "wag & Eurcpeeh we.. w88 white.”34
He brags that he himself, is "moetly white" and tellé
Anderson, the European who came to the party, "You see, &
lot of coloured people have native blood... you can tell
by their halr. How there is nothing iike that in my family."
Williems further feels that having *native' hair is undesire

able 'because those who haven't got straight hair are mostly

32, Ibid., p. 110, Emphesis added.

3%. Ezekiel Mphahlele, & point of identity, included in
the collection in corner b, n.t17, p.65.

34, ALZ wannenburgubebut; anthologised in Richard Rive,
ed., Quartet (Loumdon, 1963), Heinemann Africen writers
Series 1974 reprint, p. 122,

35. 1Ibid,

35



the skollies.“36

He is glad to receive a European
gentlemen (1ike Anderson) at the coloureds' parties,
®"hbecause then you (Anderson) see that some of us (coloureds)
are respectable and that all coloured people arenft like
that., You know, sometimes ]I feel ashmed that I'm‘coloured,"37
Similarly Kenny in Alex La Guma's The Gladistors wes

*sorry he wasn't white and glad he wasn't black ...4the nose..s .

almost like & black boy's nose, but not exactly."38

Discrimination against blacks znd the coloured is
80 oppressive that meny colouredg prefer to face the dangers
of being discovered and punished than accept segregation.
This feeling is prominent amongst those who have no apperent
trace of blackness., Many of them with an almost white
skin, find it possible to-slip across the colour liné and
be écéepted ag whites, In this attempt i.e., "“passing for
white“39 they maintain the secrecy sbout their slipping acroés
the colour line. These 'pass~whites! face great dangers
and teke considersble risks., Some members of their families
might not be as white as they themselves‘ihdividually are;
some evidence of mixed parentage of the pest might have to

be auppresseé; all their children mey not be near-white or

36. Ibid.’ P 123,
37. Ibid.

38. Alexa La G‘uma., The Gladiators, included in the collection

A_Walk in the Night end other other stories (London, 1967),
1974 reprint, p. 114.

39, "Those who at some stage of their lives have been coloured
but whou by subterfuge,have subsequently succeeded in
being accepted as whites are known &s pasg whites.™
Quoted from Graham Watson, A Study of Racial Assimilation
in a_South Africen School (Tevistock, 1970). Excerp
published as "passing for white in South Africa’in Baxter
and B.Sansom,efds., Raece and Social Difference(Harmondswor
’972)' p¢4580
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white in c¢olour; or some of the other non-white characters
like thick lip ur curly hair may be prominent. It is these
uncertainities and the risk of being punished by law if
found out that put the coloured *pass whites' in peculiaf
human situations, Exploring this problem intensively, the
SOuth'AfEican writers —- coloureds in particular -« have
gsucceeded ir underlining the humiletion, tension, and human
misery that such pretences lead to.

In Alex La Guma's short story Out_of Darkness Lum
Kokkelak who wes serving a ten-yesr sentence for culpable
bhomicide narrateshis pathetic story to his p?ieon - mate
&8 to how he hed landed up in prison, His lady love Cora
started 'playing white' us her ‘skin wes soft and smooth
and of the coluur of rich cream. She wes slmost white and
hence could eesily pass fof wvhite., As Bu Kakkelak narrates
his pathetic storys

“We were golng t0 be married and I worked hard
beceuse I wanted her to have everything thet would meke
her happy once we were married...

Then she begen $0 £ind that she could pass for white
see 8&nd I was black. She begen to go out to white places,
bioscopes, cafess Places where I couldn't take her. She
met white people who thought she was really white, and they
invited her out to their homes., She went to parties and
dances, Bhe drifted away from me, but I kept on loving her,

I talked to her, pleaded with her. But she wouldn't
take any notice of wvhat I said, I dbecame angry. 1 wept.
I raved. Can you imegine how much I loved her? I grovelled.
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i wes prepared to lose my entire self-respect just to
keep her. But it wesn't of any use. She said I weas
selfish and trying to deny her the good things of life.
The good things of 1ife. I would heve given her anything
I could. And she said I was denying her the good things
Qf life.

In thé end she turhed on me. She told me t0 go to
hell. She slapped my face end celled me a2 black nigger.

A black nigger." 40

Qu Kakkelak gets irritated vhen his friend Joey
says he was “a damn fool for going off over a damn play -
whi te biteh"4* and hits him and Joey dies. Ou Kakkelak is

later served with a tehnyear sentence,

Pegeing for white leads.to much more pathetic situat-
ions in family reletionships. When some member or members
of a family meanage to pass for white they usually disown or.
at least keep away from the other darker members of the
same femily. This is because the 'pass whites' consider
them & constant threet to their QOcial status, for any
revelation of their 'mixed' blood would throw them back into
the same coloured world from which they managed t0 escape.
Then the 'black' or 'coloured’ member of the femily becomes"

“ess 8n embarrassment .. A two-legged embarrassment".42

#0, Alex La Guma, Qut of Darkness, anthologised in Richard
Rive, ed., Quartet Zﬂondon, 1963), 1974 reprint, p. 38.

41, 1bid.

42, Athol Pugand, The Blood The Blood Knot, Quoted from excerpt
published in K, Gordimer and L., Abrahams, eds.,

§ou§h7Afr1can Writing Today (Harmondsworﬁh. 1967),
P. .
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Very <few want to show, like Morris in The Blood Knot, that
they and their 'non-vhite' family members are !'tied together

ees (through) the dblood knot ... the bond between hrothers.“43

In Richerd Rive's Resurrection, Jim, Rosie and Sonny

vho manage t0 pass for vhite 2lmost disown their mother,
Ma, and their youngest sister, Mavig,just because they two
are of darker complexion, Ma and Mavis are forced to
confine themselves to the kitchen room and are not all)owed
to come to the drawing room lest the white visitors should
find their coloured mother or sister, The poor mother
keeps on esking her daughter : "Mavig, why do they (Jim,
Ropie amd Sonny) treat me so? ... Please Mavis, vhy do they

treat me so?“44

T™e resson, as Mavis explains : "you're

no longer useful, Ma, TYou're a nuisance, & bloody black
nuisance. You might come ouf Of your bitchen and shock

the white scum they bring here ... you're a bloody nuisance,
Me, w45 But still the old woman does not understand why

her own children should treat her so cruelly. She pleadsz
"But I don't want $to go in the dining room. It's true

w46 While

she speaks these heart~rending words "tears flooded her

Mavis, I don't want to go into the dining room.
s

eyes and she vhispered 1ike & child who had lost a toy."47

43, TIbid., p. 221,

44, Richerd Rive, Ressurrection, anthologised in Richard
Rive, ed., Quartet : New Voices from South Africea
(London, 1963), 1974 reprint, p. 43.

450 Ibidg, p,o 44
46. 1Ibid.
47. 1Ibid.
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Ma had to face the scron not only of her pass white
children but also of her black deaughter, Mavis. Mavis
vea angry with Ma for heving made her black, while Jim,
Rosie end Sonny were born white. She screemed hysteri-
celly at Ma: "You're black and your bleody children's
white. Jim end Rosie and 3onny are white, white and whitei

48 Even as Mavis

And you made me. TYou made me black!®
says these words, she bresks down exhausted and cries like

.8 beby "Me, why d4id you meke me black?“49

Ma had no answer for Mavis' aquestion, Nor could
she'euggest‘any solution to the fate of her unfortunate
daughter vhose only fault, if it can be called s0, was to
features are the positive sﬁandarﬂs and where to 'pass
for white' mesns oﬁeniﬁg up of higher materisl standarde
of 1ife, and to climb a step higher in the sccio-cultural
heirarchy. So Ma, with & vague understending straying
into her milky eyes" had teken her youngest into her arms
and rocked and soothed her, And croomed %o her in s
cracked, bhorken voice the songs she had sung years

50

before ...%:

48, 1Ibid, » P+ 44
49. Ibid.
50. nid sy Po 44-45,
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But the o0ld woman is hersel? to some extent

responsible for the treatment she receives at the hands
of her white children. As Mavis vents her spleen on her
helpless mother, "you sent them (J;m, Rogie ahd Sonny) to
e white school., You were proud of you;tgﬁatg and hated
me, didn‘'t you? .;. You encouraged them to bring their
friends to the house, to your house, and told me to atay
in the kitchen., And you had & bleck skin youself. TYou
hated me, Ma hated me! And now they've pushed you also
in the kitchen, There's no one %0 plame but you, You're

the cause of nll thiSc”s'

Hence the whole tragedy of Me
is a cycle of velue patterns of the coloured society. The
mother ﬁants her children to be white, looks upon with
contempt at her children who are black in colour, Ma,

as & member of the coloureds' society shares its preveil-
ing velue pattern and takes pride in her white children, |
The eventis then teke & full cycle and the mother becomes
$he victim of the same value pattern of which she was &
willing perpetrater - though unthinkingly. Richard Rive,
thus had snslysed the rooct cause of the human syﬁ@athy.
E#enthough.the 01ld woman evokes the datural a%ﬁbathies of
the readers, she is equally to bleme for the values,

She becomes an unthinking victim of the prevailing values
which have their roots in the previleged position of whites
in the South Africen society.

51' Ibido. P 470
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8imilar white-dominated value-pettern hae penetrated
the Indian community also. But, unlike the 'pass-whites'
they do not have chances of being accepted as whites
because their physical features and cultural traits differ
conpiderably from the whites. The Indians form an almost aa
exclusive group essily i&entifiablg by thetr lenguage, drees,
food habits and religious practices, Denied & chance to
move up the socio=-political heirarchy they fall beck on their
'racial' features, particularly their lighter complexion
and their position as an intermediate group of the South
Africen segregated society. In doing so they essert their
racial superiority' over the blacks, sometimes over the
coloureds as well, obscurantly clinging to their historical
cul tural exclusiveness. |

Peter Abrahams has excellently portrayed this attitude
of Indiens and their superiority complex vis-a-vis Africans,
His novel, A Night of Their Own revolves around the Indian
members of an underground liberation movement, Richerd
Nkosi comes &s a messenger carrying money for the movement.,
In an attempt to help him move out of the country the
Movement decided that he should be dressed as an Indian
end & phoney procession of Hindus going for & holy bath
to be teken cut so that he could join the procession and
escepe the eyes of police. The Indian processionists, on

seeing the two police detectives at a distance, come
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closer and keep pressing to the centre so that Nkosi's
identity is not noticed. But, after the processibn
pesses tha detectives, they move away from Nkosi as
though he wes someone undepirable in their compeny. As

Peter Abrahem comenta:

"He (Nkosi) was not awere of the exact moment when
they passed the grcup of plainwclothes Indian
detectives watching them by the car. But he was
aware 0f the 2xact moment when the danger was
past, beceuse the warm bodies that had pressed
against him and held him suddently withdraw ...
The women to his left who had pressed %eC closely
against him, now gave ¢ff the feeling of wating

to withdraw into non-existence, And the men too
more gubtly, moved away from him $ill he walked in
en isolated 1ittle circle hemmed in by the others
and cut off from them. He knew this withdrawl wes
ingtinctive ... But s$ill their instinctive withdrawl
gert a wave of utter depression through him and he
wished he were far, far gsway from this land," 52

The writer also presents.Dicky'Naicker, a 'flat’
character - in the Forsterian sense - t0 depict the attitude
of Indiane towards accepting Africans as partners in
wedlock, Neaicker, in spite of being in the liberation
movement fighting against agarggeid'regime, is not in a
psychologicel position to tolerate Dee Numkhoo!'s idea
of marrying Richard Nkosi, an African. A4s Peter Abreham
explores the feelings of this "stupid, rotten, filthy-

minded 1ittle collie ,.. sick with prejudice."53

2. Peter Abrahem, A Night of Their Own, (London, 1965),
p. 103 - 104,

536. Ibidog p. 127,




"The doc's kid sister, pretty high-class %:ii;
even with bad leg, giving it tc the black man like she
hungry ... Shem on all of us .. come ruming to give it
to him.,. why not Sammy? ... Why not Sammy... And then
he adnitted the frightening thought..., Why not me? ...
I'm not black... And then he wept like & little child

loud and 1ong,"54 |

In an atmosphere vwhere 81l other groups look down
upon them the Africens, like & cet chessed tov long and
tce far, turn back aggressively tc oppose the degarding
value system. The very feetures dagraded dy cthers |
become sources of atrength and rallying pointe tc assert
their right 4o live with dignity znd equality. But the
process, in practice, degenerates into obséurantism and
grovp hetred resulting in vioclent ethnic conflicts and
race riots, In asuch 8 tense situation the Indians -
predominently hueinesgsmen - politically poverless and
ecenomicélly hetter off than ﬁhe Afriecans become an easy

target.'

Mphahlele who deals with the African - Indian
relationship in his 8 point of identity and The Wanderers

tries t¢ capture this anti-Indian feelings in hie works.
Pauline in g point of identity is eangry with Indians for
their cul tursl exclusiveness. She says, "They {Indiens)

like their curry and rice and roti and money and mosques

54, 1Ibid., Pe 125,
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and temples too much to prgtend they want us for
'next—door nei ghbours ... They want nothing more than
keep their business sites and help us about from the
rlatform. Ach, they all make me sick these pinks."55
In The Wenderers, Mphshlele goes & step further end shows
an all-black vioclent organisation- Chesa~Chesa (Burn, Burn) -
et work, Its targets are Indiens and their shops; end its

slogans are thoroughly anti-Indian:

"Indians are Crooks! Burn them Out!
Bloodsuckers! Separate and independent! Indiens back

30 the suger plentations inthe Bestern Province

The Dey of Revolution! Black Freedom! ...

Give us our own lands! Let us live our own

gulturai Up Ifrican religion!® 5

Peter Abreham's A Night of their Own slso deels
with the strained African-~Indian race relationship.

The writer vividly recreates the happenings of the Natal
race riots and presents it through Dee Nunkhoo who had
lost her brother in the week«long murder, aroson and loot.
She speaks with anguish to Nkosi, an African, about "the
week of rioting when your people (Africens) hunted down
my people like rats and forces of law and order stood by

while scores of Indians were slaughtered."57

55. Bzkiel Mphehlele, n.33,p. 70.

56. Ezkiel Mphshlele, The Wanderers (New York, 1970),
p+«27, Emphasis in the Original,

57. Peter Abrashams, n. 52, p. 48.
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Eventhough the'writers depict the feelings of
hostility between the races against each other, they
do not shbw any sympathy‘with the individuals or organi-
sations helping consciously or unconsciously the divi-
sionary talgtics of the spartheid regime. For exemple,
Mphahlele in his The Wanderers criticises the Link
Organieation of coloureds (which demends ééparate resi-
dential areas) in the same tone as he criticises the
African Chesa-Chesa. Bqually censuring As his treatment
of Munshi Rem the Indian businessman who blindly accuses
Africens es & group - "you peepel w.. put our shops on
pire."?® The writers particularly black and coloured
constently keep pointing out to their people as Mphahlele
does in his 2 point of identity:

"But Hotnottes, Boesmans and Kaffirs and coolies are
all frying in the same pan, boy, and we're going to
gink or ewim together, you watch." 59
Or &s Alex La Guma, keep reminding the non-whites:
"But we sll get kicked in the arse the game."Go
Apartheid laws are harsh particularly on inter-
racial sex and marriage. The reeson is that the raecists

want to preserve the sharpness of race as & divisionary

58. Ezekiel Mphahlele, n. 56, p. 29.
59. Bzkiel Mphahlele, n.33%, p.
60. Alex La Guma, n.38, p. 115.
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tactics. S0 any sex or marriage relationship between the
races, which is normel to menkind, is punished severely.
The human sasgpect of such prohibitions is dealt with by
meny writers in their works. The Immorality Act and the
Prohibition of Mixed Marriages Act have been opposed by
most writers because they are not only inhuman but also
anti-human, While some writers have respond to the laws by
exposing its ridiculousness, others have shown defiance of

the law by their characters.

Harold Kimmel in his play The Cell exposes the
ridiculousness of the two laws through the conversation '

of his characters Levin and Peters who share the prison cell:

Levin s Do you have a pet?
Peters : What sort of question is that?
Levin H Did you have a dog or a cat before you
came here?
Peters t Why?
Levin H Did you like him?
Peters H What do you want to know that for?
Levin 2 Well, you might be concerned sbout a
: certain law going through the parlisment.
Peters H What law?
Levin $ Do you have & pet?
Leters s Yes, a cat. What law?
Levin 3 Well, they're introducing legisletion,
you see., Dogs snd cats owned by white
' people will not be allowed to go to
- bed with dogs and cats owned by coloured
eople.

Peters : gou are & crook! And cats and dogs don'4

L , do it.ve I mean, they don't go %o bed,

- Levin 3 I will admit that." 61

61, Harrold Kimmel, The Cell, anﬁhelogised in Cosmo

Pieterse, ed., Five Africen Pleys (London, 1972),
Ppo ‘55""156. ‘
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Many South Africen writers have shown through their
works that the inhumanity of the two laws have to be
defied on an inter-racial basis. Their characters are shown
to be opposing the laws not only son A 8o ¢l o~cul tural plane
but also on a political plane., The plot, in these works,
usually revolves round an illegal underground orgenisation
busy fighting the regime. The members of these organise-
tions fe2ll in love with each other defying the regime's
policy of preserving the purity of race. For example,
in Peter Abraham's A Night of their Own the plot revolves
round an underground movement fighting the regime, The
leading characters Richard Nkosi (Africen) and Dee Nunkhoo
(Indian) fall in love, have sex snd decide to marry with
each other. Similarly, in Richard Nkosi's The Rhythm of
Violence the plot is wound round the activities of a
A,liberation orgenisation, One of the slogans found on
the walle of the dingy-room that served as its headquarters
is "Interﬁ?ial Sex is & Historical Fact"., The play shows
intimacy and love between reces which,in the present
conditions of South Arrica;meet in no other roles except as.
masters snd servants or as deadly enemies. In the play
Jimmy (White~English) is in love with Mary (White-English);
Tula Zulu (black) is in love with Sarie (Whites-Africaneer);
Jijozi (black in love with Lili (Indian), Similarly in
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Shenti, a play by Mthuli Shezi the theme is "a love affeir
between Qn African boy end an Indian girl, partly set in
a guerrilla camp."sz

Thus, the South African writers heve dealt with
the various sbeio~culturel problems in greaet detail and
have described the socially tense society under gpartheid
regime. They bring to light the trafedy of South Africa,
the tragedy wrought by anechronic 'éhristian National i sm!
and the institutionalized barberism perpetrated in the name
of preserving 'white civilization' . In doing this the
vriters have tried to portray the situation as realistically
asg posaible.without any exaggeration or sentimentsal

cutbursts.

62, Dennis Herbstein, White Man, We want to Talk to You,
(Harmondsworth, 1978), p. T1. ’




CHAPTER V
CONCLUSION



 CONCTLUSION

The South African society is divided on racial
bapis. As & natural corollary South African literature
exhibits an intense concern with the problem of racism
in general and apartheid in particular, In this society
which is socially, economically and politically pregnated
with racism, biological differences have been over-emphasised
to deny the @oloureds,Indians and Africans their human rights,
their equal social status and eéual economic opportumities,
Every individusl is looked upon aé a part of an inferior
or superior racial stock, his own qualities and sociel
standing are viewed accordingly. This inhuman division
does not rum on any rationel basis as it makes a white

imbecile superior to a coloured or bleck genius,

The most obvious impact of racism and racial discrimi-
nation on the South African literature has been its dominance
as a theme. Almost all writers show en aptive comcern with
the problem in one way or the other, Their perspectives
may vary but fheir concern with the problem is apparent
from the fact that most of the characters are shown as
victims - direct as well as indirect - of racism., Even -
those writers, who feel that there is no need for drastic
changes in the gpartheid system but only slightly more
doses of liberaltism, express in their own way their comcera
with the problem. The racial theme has been the most dominant

of the themes. This special emphasis on race has led to
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criticism thet raciel theme has become am "Obcession®
with the South Africen writers, These critics ask the
writer 'can?'t you write about anything dlse?’ They &l so
feel that the preoccupation with race problem accounts

ne

for much of "bad writing"® from South Africa.

The above criticism is unfounded and is based
on faulty understanding of the reslities of the South
African situstion, The writer, in a society like South
Africa, has a responsibility towards his people. He, 28 an
intellectual has a duty to depict and discuss the problems
present in his society. He has all the freedom and "1uxurioué
autonomy”3 in dealing with the problems but fhe cannot
overloock the realities. In the given situetion of South
Africa any writing that does not come face to face with the
problem of racism represents deliberate escapism and an
ivory tower dreeming., 'Arts for arts saske*' literature is not
relevant in the present day South Africa for such literature
is devoid of roots in the society which i; the mourishing
soil for all genuine literature. Thus, racism as & theme
in the literary respo#ses to racial discrimination, as long

as the present system of injustice and humen degradation

1e Arthur Meimane, "Can't you Write About Anything Blse?"
Presegge Africaine (Paris), n.80, 4th Quarterly 1971,
P. 124,

2, Anthony Sampson in his introduction to Nadine Gordimer
and Lionel Abrahams, eds., South Africem Writing Today
(Harmondsworth, 1967), p.12. :

3. Robert J. Green "The Drama of Athol Pugard” in
Christopher Heywood, ed.,Aspects of South African
Literature (London, 1976), p. 164.
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continues, is ﬁot’only‘désirable but also inescapable.

Concefn ﬁifh the ﬁroblem.‘or even épposition to
apartheid does not mean there is any ﬁnifqrmity of
approach'and conceﬁsus of opimion among the writers
about the race problem., The responses to‘fhe problem
differ from writer to writer and is rooted in the poli-
tical or ideclogical commitment of fhe writers., As seen
earlier, Alex La Guma shows that nothing short of an
armed overthrow of the white regimevtonld solve the

problem. Beukes, his hero in In the Fog of the Seson‘s’

BEnd is a member of the underground movement organising
an armed rébellion; George, his hero in The Stone Couatry
is behind the bars for his politicel activities against
the racist regime, 'Thié is sharply in contrast to the
approach of Alan Paton whose non-white chaiacters plead
.for more mercy from his ideal libeial white characters

like Jarvis in the Cry,%he Beloved Country. Evem his

militent trade union leader, Stephem Kumalo (a2 bleck)
does not envisage the overthrow of the white domination
but only complains that the white mine owners, when new
gold is found, "do not think here is & chance to pay
more for our labour”4. These political overtones and
their like in the literary responses make the mixing of

1iterature and politics very trasparent in the South

" 4, Alan Paton, ¢ the Beloved Courtry (Londom, 1948),
1973 Penguin edn., p. 35,
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African literature, As Dan Jacobson, a South Africen
writer rightly says, "It gseems obvious that the position
of writer in Africe is going to be one in which politics

will be the constant factor."5

The writers express their responsés through various
literary techniques like depicting plots involving race
conflicts, depicting through diaslogues of charaépers and
interposing direct commentery by the writer. The plots
of many South African novels revolve around the situations
arising out of racial cénflict in the country, The enforced
poverty, coerced evictions, broken families, inter-racial
love cutting across the buréaucratic race clessifications,
undergound political movements fighting spartheid regime |
are ali situations‘around which the writers weave their
plots. The diaslogues between the characters are frequently
used “to depict the racial situation. The characters are
uged as mouth-pieces to voice the point of &iew of the
writer. These apart, many writers teke to the technique
of third person narration in which the writer cen express
his response not only through the plot and characters but
algo through his direct commeﬁts on them, Most of the
works of South African literature are thus either in the

%hird'pereon narration or autobiogephical in nature. .

5. Dan Jacobson in the discussion on Wole Soyinkatsg
peper on "The Writer in a modern African state",
Per Wastberg, ed., The Writer in Modern Africa
(Uppasala, 1968), Poe 29. .




119

Another technigue used by the South Africen writers
to express their response and commitment is dedication of
their books ‘o va;’ious people involved in the strb.ggle
egaingt racial discrimination., To quote a few examples :

Alex La Gume's novel The Stone Country is "Dedicated to

the daily average of 70, 351 prisoners in the South African

goals in 1964". His another novel In the Fog of the Seasgon’g’
End hag been written "In Memory of Basil February and others
killed in action, Zimbabwe, 1967".

While Peter Abrahams, the novelist, dedicates his
A Night of their Own

" For
my friends
WALTER SISULU
and
NELSON MANDELA
and all the others
the captured and the still free
who are at war against the evils
of thig night of their own."

Ezekiel HMphahkele dedicates his novel , The Wandérers to

"They weit for those who mever return
for those who come to die;

they wait for those who flee

the arch tormentor

to wander under slien skies.

They know each time

the sweat ~ fine fear despeir

of birth

end cry 'who will atone, who will atone?!
each time

the orge thunders down the throughfares
of freedom lovers:

Others of the South

who like Nabdi

stand end wait and give and pray -

I offer up my tale

for you to sanctify."
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Modikwe Dikobe dedicates his novel. The Marabi Damce to

Meees Some ome like Martha may still be alive aad
her som may be ome of those young mer mow beimg harrassed
by the pand laws, emdorsed out of the cities ard made
strangers in the lamd of their birth.®

And Alanr Paton has dedicates his famous novel Cry, the

Beloved Country to "my wife amd to my friemd of mamy years

Jax Hemdrick Hofmeyr"., Hofmeyr wes & libersl politiciam of
South Africe with whose ideologh Patom largely agrees to,

Tﬁe literary respomnses Sf writers to racisl discri-

mination ik ecomnomic, politicel amd socio-cultural aspects
show that they suffer ffom the segregation imherant im the
policy of apartheid., The writers éanaot disentangle themselves
from their everydey experiences of differening ecomonic rela-

tionships with other races, varyimg political rights amd imequal
| socio~-cultural positions; It is elmost impossible to break

the straight - jacket race classificatiqn of the Group Areas Act
and other'segregation policies for the regime meticulously forces
divisiom leaving mo chance for the writers to have involvement
anrd experience with the whole society coverimg all races, In
the absence of across - the -~ colour - lime understanding

the writer is usually forced to fall back om imerited misconce-
ptioans about the races other them his own. What is more impor-
tant is that the writers aré dealimg essentially with a race

- divided society. These reasoms explaim why the characters
from other races them that of the writer become am aRomymous

group "they";_ As Wilfred Cartey poimts out im his Whigpers from
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a Continent, "all membefs of the opposing group become
facq}ess and beccmel'they'; the 'they' who persecute
or hnrnmn the !'they!' who fear"e. For example, as seen

in Alex La Guma's movel A Walk im the Night the crowd

that witmesses Willieboy being shot by white policeman
Raslt says "They just know to shoot ... That's all they kmno

shooting us people.”7

A sigmificant aspect.of’responses‘to racial
discrimisation has been the almost complete absemce of
race hatred in the South Africam writings. Im & situp-
tion where inter-racisl umnderstanding is forcibly comstri-
cted and where commonmesg of society and South Africammess
as national ethod is deastroyed by imstitutiomalized
ghetto 1ife, the writers have dome well mot to fall a
prey 4o retalliatory cries for hatred and fevenge. In
a coumtry where to quote bennis Brutus:

*We have mo heroes snd 8O wars

oaly victims of & sickly state

succumbing to the variegated sores 8

that flower under lashimg raiams of hate"
these writers have tried to transeemd beyond the

immediate situation or to see through the very divisioms

at something more fuadamemtal, something more umiversal

6. Wilfred Cartey, Whispers from a Comtineat
(London, 1971), p. 110s

7. Alex La Guma, A Welk in the Night amd cher Stories
(London, 1967), .87 .

8. Demnis Brutus, A Simple Lust (Lomdomr, 1973), p. 34.
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and something humaa in essence, They have also rejected,
mostly, ary megative megatiom of the negative vaiue systen
where black is degraded. They have, to put it briefly,
rejected both recism and 'anti-racist raciem' that swept

the other Africem counrtries.

To conclude, the South Africea literature carefully
blerds different politico~gcomomic viewpoimts om ome hand
and the artistic presemtation of the situation om the other,
Eventhough the plots revolve aroumd recial discrinimation
and indignities heaped or the people, it is much to the
credit of the writers that they have achieved a skilful
portrayal of the issues without undue demagogic exaggeration
or rhetoric. The writers - by and iarge -~ do not talk
in terms of racial hatred towsrds other races for what
they are in the midst of'is g crusade sgainst rabid
racism of the gpartheid regime and they cennot afford to be
racists themselves, The certral core of literary responses
has been, and continues to be ome ageinst discrimination
and deprivatiom; imjustice and 1nhémanity; and degradatioa

and destruction of the temder human spirit,
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