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An overview of the study

Iran was conquered by the Arabs in 634ap and Arabic language
which was a sign of knowledge for Iranian scholars, was used as
the language of science and learning by them. Later Iranian
scholars outshone the Arabs in developing Arabic language and
gradually they forgot their ancient languages and used Arabic for
formal speech and writing books. Dawlat Shah-i Samargandi

attested to the Arab domination over Iran in these words:

A g Al Gt Sl agd O g A Qe G 4y paae b pulS) Sla (5
e AS ALd e A odadigr o 1) adS a9 ol 9 MMAES e Syl O3 S
dgal oy (e 3 9 Al 00 J ggae ad i g ) Ly g AL 02 S i
4y Alia) g L) g md g A1) sa g e UL Gl Al 353 Lule Ay WA

A .
« 0 e OL)

During the early centuries of Islam in Iran, a lot of movements
formed against Arabs and their successors such as campaign of
Babak Khoramdin, movement of Maziyar lbn Gharan, Afshin
Kheizar, etc. although none of these movements could reach to
their goals but the rule of caliphs became weak and vulnerable in
Iran. In addition of them, the non-Muslims who had accepted
Jaziyah (the money given to the state by non-Muslims for the
protection of their lives and properties) tried to keep their religion,
language and culture in vogue. They never forgot the past glories
of Iran and tried to keep alive their ancient civilization. Later,

Taherids established semi- independent government and Saffarids

! Dawlat Shah-i Samarqgandi, Tazkirat ul- Sho ‘ara, Tashih: Mohammad Abbaasi, Tehran, Ketab Frushi Barani,
1337, p.26
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instituted the first independent government in Iran after Islam.
They could able to achieve partial victories but in the field of
language and literature, only Taherids preferred to obey the orders
of the Caliph of Islam and used only Arabic. The plight of Persian

Is clearly described by Dawlat Shah-i Samargandi below:

A4S 38 S a9y Gl A el e WA 8555 45 48 salth G diae sl
CrJ) ¢ Al Jgm | Abad adly oUS Glia g pae bl ) AS L p (e g jald 0
MQ&M}JUQA‘;‘JAJ\adgﬁbe.;ﬁ‘)u\‘:;hudi)lsj‘g‘)u&ﬁ

YA 8385 ¢ gda

Early New Persian: in the early Islamic period of Iranian
history local languages were used for daily conversations. Farsi
was one of them. Farsi or Early New Persian (ENP)® was spoken
language of south east of Iran, Sistan. After the Arab conquest of
Iran, ENP was brought to the east of Iran and other places of the
Great Iran by the armies, merchants and others. Gradually ENP
used as the language of communication and it was more effective
for the spread of Islam among the people of these areas than
Arabic. It replaced the local languages such as Soghdi, Kharazmi
and other Persian dialects; and finally it became the language of

literature and culture in the Great Iran.

First Persian poetry theory: In the field of poetry, during
two centuries of Islamic period in Iran, scholars did not find any
poetry in Persian in their surveys. There is some fragmentary
information available about the earliest poets in Persian.* There

was poetry before Islam in Iran but it was different from the

> . Dawlat Shah-i Samargandi, op.cit., p.30
3 . http://lwww.iranicaonline.org/articles/persian-language-1-early-new-persian

* . Shafi‘i-Kadkani. Mohammad-Reza, Persian Literature from the Time of Jami to the Present Day. 2. The Safavid
Period, in History of Persian Literature from the Beginning of the Islamic Period to the Present Day, ed. G.
Morrison, Leiden and Cologne, 1981, p.15
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current poetry”. According to a well-known theory®, the first
Persian poet was Bahram Giir. This has been established by
Muhammad Aufi and Dr. Zabihollah Safa:

1y oo Sda J)as g O 53, agr 88 pl gy i o ly prd 4SS Jl 5
GUE) i) e 3 9 slad g g g ) Agaly dg g o) ) L) ale i
cibga g laldd alia ja oldialy o By ... b Culiy 30 Jrdi )y ) 208

2l Bl () 90 4alS dia (pl Dabuwd)

Adia g a3 H 8l g (el Al O ple A i 0 e
s o) € aglita ) sl R AS oS J gl

According to Tarikh-i Sistan, there is another story about the
first Persian poet. The author narrated when Ya'qub ibn Layth-e
Saffari attained victory against the Arab caliph, one of Iranian
poets, Mohammad Ibn Wasif began to compose the first Persian

poetry:

9 35 alle o) MNIgR ad g L.l e aE 1) o) 1ad o
O 5 ol 95 @l 533 ) iy d 9 g2 s g g (5 98 L il
il by | sl ) (e AS (g S gy (L g el Ael JE g,
Gl 9 i€ g pae Jal) sy adi Jgb g 8 Rl rdh (e a g 22

" 2g 43880 s ) )

Mohammad Ibn Vasif has composed more verses in Persian than

one:
M%\ﬁjéﬁh&)& M‘Mj‘%ﬂbﬁecﬂdﬁ
CaS o lann sdila ya oaly Cowd 3 Gl 3 g g a4
Sy AT 9 Jgl Olg S JIs) Ml Ay Gslia Jyf
>, Sarhang Khwaja ‘Abd-al-Rasid, Tazkira-ye so ‘ara-ye Punjab, Karachi, 1967, p.8
® Aufi. Mohammad, Tazkira-ye Lobabol Albab, Tashih-e Edward Brown, Leiden, 1906, vol.1, p. 19-20
7 safa. Zabihollah, Tarikh-e Adabiyat dar Iran, Tehran, Ferdows, 1371, Vol.1, pp. 169-170
8

. Tarikh-i Sistan, Tashih-e Mohammad Taqi Bahar, Tehran, Moein, 1381, p. 209
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In Tazkiratul- Sho ‘ara, there is a story about the first quatrain in
Persian poetry which has composed by lbn Ya'qub Ibn Layth-e
Saffari:

i WA 2 AS S Jg) pae b 0 AS ¢l Sl (O o ghay AS MK GlSa
Cudld pa Cugd Culan 1) 9) 9 S oS Cudld gy ¢« g 9) A8 T A ube
A 9 Sy (598 s Ay el ¢ SRIN e Jga K0 SagS L Sags o ae gy
9 Sy Gea cld g cdlaly e (haij A, el delw 2 gLl
&0 die 2 i s OF o) Aaal ) (g 3 el 001 ) | G 9 (S5
2 EWE @l g @df jgma o) jm) ¢ ad Gl € cuila 4 (g jAgAl
A adS Gl 1) gl gal L Sl bag) e gl lald || @i il
9 Qe adi (gl AS @l g wdla £ pudala 1) 10 9 Ledi ¢ el Gl (31
bl g (Balad Ay GUIL casd) Gl g Jae cilagy) g ¢ Cowpdi uda ) O
(3890 gl A4y K03 £ e ¢ AT F 3R I (S0 ) ) eaa () diad g
98 Al A gd 9 283 S anda ¢ (381 90 )50 i S 9 938 £ uaa Cpy ¢
O AS At aiaal oSl g BAl SLiad AS o U Al e g AKais
Pl Glish ) oBhia g E ML e G Sl G S easlga
3950 3 g 202 OS¢ N0k ghdia o gl ilialy GBg GHSA g gy J ghdia

[ P L]

The Samanids: The Samanid period was the most brilliant
phase of Iranian civilization. The Samanids were Iranian rulers
who ruled from 819ap to 999ap. Four brothers were rulers of the
Samanids dynasty. The Samanids promoted the arts, giving rise to

the advancement of science and literature, and thus attracted

scholars such as Rudaki, Ferdowsi, and Avicenna, etc',

9 dayia Jile aldaly Alala Jaslawd (p daal Gy gl Gyl gdll il By el 5y
A 9 Jarg Jlw o 9 il paliiiea | Gl A 5 pgdlle) jsba ¢ 0398 )9 R

® . Safa. Zabihollah, op.cit., p. 168

1% pawlat Shah-i Samargandi, op.cit., P.36
™ https://en.wikipedia.org/wiki/Samanid_Empire
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The Samanid period was the most important period in the history
of Persian literature and language which was inauguration by

Rudaki and concluded by Ferdowsi:
S A (O 5 ) sl An R s ROl oy b3 )
ol liea ¢ pa pnlidi pa Coia h 8 NS Cuu gl glaa o)
Gt KA1 Gl 5L sla Gl o S b 31 Kl ) SO
A gd U )y Oy S Al Gy e g sl Ly S0
Ol Ol gd lala lajgd AL Q) 7 8 (g 31y 43D
588 Al o LS (1 5l S e 3l e
Soa AT gl S KA b b a0 G
(S8 b 5 ) adid e (S48 Ola) S 2l ady
S b ol gilada ;g il ) i€ e As
WAl S0 s 8y WAaly ) sk O (Sagy
Ohsge fad Lo Gl s s ol 29 G
Cllu odlal jhas Jlw ABAS T il gi SOAT 5 ed K1) Kaa
o) ek &) g IS 3 Gty 3 i) KR )G )

S A ) Gl Sdia S g S Jba s b Gy
Gl ol A sl S0 b ) G e G ) 0 SO0
e sl G igse  OAS O ) e s ) MALS
W3 o0a ) Ough gl 93 A ik sl g

@103 ¢l sion LS 3y sledl ioEan g sl gy

2 Dawlat Shah-i Samarqgandi, op.cit., p.29
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The Samanids, who were interested in the progress of Persian
language and literature, started their movement from Samargand
and then they went to Bukhara, where they accorded official status
to Persian language. At that time Samargand and Bukhara were
two big cities in Transoxiana (Ma wara’ ul-Nahr) and both of them

were centers of attraction for poets and writers.

In the Samanid period ENP continued to flourish and famous
poets such as Abu Shakur Balkhi, Shahid Balkhi, Rabe'eh Bent-i
Kab Ghozdari etc. composed some brilliant poems. They put new
Persian poetry on parallel lines with Arabic poetry. After a lapse of
two hundred years ENP surfaced in Iran with new literary
expressions and traditions. For example in the early period there
occur small poems in the form of delicate vignettes, charming in

their simplicity®® and ode (gasidah) was the main form of poetry.*

Abu Abdollah Jafar ibn Mohammad Rudaki (d. 940 Ao):
Rudaki, the most famous poet in Samanid period, was from
Samargand and he went to Bukhara in his young age. He was a
pioneer of Persian poetry who composed poetry during the Samanid
period of Iranian history. In addition poetry, he was a musician who
could play harp and sing extempore Persian lyrics during the
Samanid ruler Nasr Il (914ap—943ap) in Bukhara. His poetry
became a literary model for all the poets who lived during and after

him and thus he earned the title of Adam-ul Shoara or Father of

B3 Shafi‘i-Kadkani. Mohammad-Reza, op.cit., p.15
¥ Ibid, p.15
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Persian poetry in Iran which was eclipsed by two hundred years of
the Arab rule. According to the author of Tazkira-ye Natayej ul
Afkar, the first poet, who had Diwan, was Rudaki. Although there
were some poets who composed Persian poetry before Rudaki but

none of them had a Diwan to their credit.

Lol ¢ a3 A8 jud cSad) oSl Qa8 ielan (s uah Ble i dgaa U ¢ Aleally
Crmad) gl Al Ailalar ubadl 3ge 3 A4S Gl U, 4SRN (g Ay S
@&JJ\J%S)SMQU.QJ‘M&}WQ\‘%\5\)‘\).\.«4643‘)““54‘”

VXYY mlad g lda o (PX] alaia)
Rudaki instituted the poetic tradition of Persian literature. He also
versified translation of Kalilah wa Dimnah, from Arabic to Early
New Persian. All the poets of Iran from the beginning to this date

acknowledged his greatness and mastery over Persian literature in

Iran and abroad.

Persian language and literature in the Indian
Subcontinent: Beyond the boundaries of the Great Iran, Persian
language and literature entered into the Indian subcontinent
following the campaign of Mahmud of Ghazni and subsequently
became the administrative language at the imperial courts of India.
After the Ghaznavid invasion, Persian language and literature
continued to flourish under the patronage of Turk and Afghan rulers
of India. In due course of history, Persian became the language of
literature, science and culture during the Sultanate period in India.
The Delhi Sultanate consisted of five dynasties that established their
dominion in India from 1206ap to 15264p. It began with the Slave
dynasty and ended with the arrival of Babur in 15264p0. During the

Sultanate period, Mongol invasions in Iran, forced poets, writes,

B Gomapoy. Mohammad Ghodratolah, Tazkira-ye Natayej ul Afkar, Tashih-e Yusef Beig Babapur, Majmae
Zakhayer-e Islami, Qom, 1387, Vol.1, p. 36
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Sufis, etc. to immigrate to India. This led to the diffusion of Persian
language, literature, culture and science from Iran into India. As a
result from the thirteenth century onwards, India became one of the

most important centers of Persian language and literature after Iran.

Development and expansion of Persian language in India inspired
many Indian poets, writers and great Sufis to express their thoughts
and feelings in Persian language. They wrote thousands of precious
and valuable works in the field of literature, Sufism, philosophy,
history, etc. But the crowning glory of the time and place was Amir

Khosrow of Delhi.
Amir Khosrow of Delhi (d.132540)

Amir Khosrow was born in 1230ao. He was originally from Tash,
a city in south part of Samargand that was famous as Qubatul
Khazra. Amir Khosrow’s father migrated from there to India during
the reign of Iltutmish. Amir Khosrow was born and brought up in
India. He began his career as a courtier and a poet during the reign
of Sultan Balban, Jalaluddin Khilji, Alauddin Khilji and Sultan
Ghiyasuddin Tughlag. Although he was a court poet, but he was also
a disciple of Shaikh Nizamuddin Aulya, the famous Sufi saint of the
Chisti Order in Delhi. Arnir Khosrow was a prolific and versatile
poet. He emerged as the Father of Indo-Persian literature. His poetry
consisted of variety of forms — lyric (ghazal), ode (gasida), quatrain
(rubai) and epic (masnavi). His compositions show the great lyrical
merit of his poetry.

Amir Khosrow has written several epics (masnavis) which have
great historical and literary value: Qiran-us Sa'dain, Miftah-ol

Fotuh, Khizr Khan wa Deval Rani, Noh Sepehr, Tughlag Nama and

18



Khazaen- ul Futuh. Five literary masterpieces composed by him are
Matla-ul Anwar, Shirin wa Khosrow, Laila wa Majnun, Ayeene
Eskandari and Hasht Behesht. His five Diwans include Tuhfat-us
Sighar, Vasat-ul Hayat, Ghurrat-ul Kamal, Bagiya Nagiya and
Nihayat-ul Kamal.

The purpose of the study

The back drop of emergence of Persian in Iran and India offers
similarities. The Arabs came to Iran and brought literary traditions
to the country. The Persian speaking Turks, Afghans and Persians
came to India and Persianised the literary scenario of the Indian
Subcontinent. This research is a study about the most prominent
literary similarities between Early New Persian poetry in Iran and
the India Subcontinent by focusing on Rudaki and Amir Khosrow,

their places in society and their literary domains.

Rudaki was the great poet in Iran in the 10th century ap. His
works which included the Diwan and two epics: the Kalilah wa
Dimnah and the Sindbad nama shaped and determined the course of
development of Persian literature in Iran. His fame reached out of
Iran and earned popularity in the entire region which is central and
south Asia of today. After the Indo-Iran contact in 11th century ao,,
Persian entered into India. As Rudaki was the pioneer to bring all
forms of Persian poetry into the literary world of Persia, Amir
Khosrow was the poet who played pioneering role to fully develop

forms of Persian poetry in India.

Amir Khosrow was one of the few Indo-Persian poets whose
works have been read and admired beyond the boundaries of India.

His works represent the beginning of a new trend in Indo-Persian
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literature and the influence of Indian culture on Persian writings in
India. He inspired many other Indians to begin writing poetry in
Persian in the Indian sub-continent. He was a multifaceted
personality and an acknowledged master of Persian poetry in India
and Iran. His contributions to Indo-Persian literature are rich and
tremendous and thus earned him a very high hierarchy in the annals
of Indo-Persian poetry. All the literary and social achievements of
Khosrow enabled him to emerge as the Father of Persian poetry in
the Indian Sub-continent. Rudaki was to the Greater Khorasan
what Khosrow was to the Greater India. Hence, the former was
called ol ,eli  or the Poet of Khorasan and the latter was
regarded as & sk or the Nightingale of India. There is ample
scope to put both Rudaki and Khosrow on the same pedestal to map
the developments of Persian and Indo-Persian literature in Iran and

in India.

Review on literature

There are numerous research papers written on Amir Khosrow
and Rudaki. Scholars of Indo- Persian literature have worked on
Amir Khosrow and Rudaki separately. Most researches have
focused on Rudaki and Amir Khosrow's poetical style. Many books
and articles have been written about them and their works but most
studies have focused on their style and their moral teachings.
Examples of research about them are: Yad-e- Yaar-e- Mehrban ( Ali
Dehbashi ) Rudaki Saraamad-e-Shaeraan-e- Farsi ( Manuchehr
Akbari ) Rudaki wa Sokhanvaran-e- ham roozgarash ( Ahmadov,
Mirza Molla ), Father of Persian Verse: Rudaki and His Poetry (
Sassan Tabatabai ), Amir Khusraw, the poet of sultans and Sufis
(Sunil Sharma), Amir Khusrav as a Genius (Syed Sabahuddin Abdul
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Rehman), Life and Works of Amir Khusrav(Mohammad Wahid
Mirza), Hazrat Amir Khusrav of Delhi( Mohammad Habib), Amir
Khusrav( Sayed Ghulam Samnani), Ameer Khusro, the Great
Indian(R.K.Das), Amir Khosro, Tootiye Hend(Mohammad Hosein
Mashayekh Faridani), Naghshe Amir Khosro dar Tahavvol
Farhange Mousighaei Hend (Mahsa Pakravan), Shere Farsi dar
Hendoostan Pish az Asre Amir Khosro Dehlavi (Mohammad Wahid

Mirza), etc.

Other studies include comparisons between him and Nezami
Ganjavi, which dealt with the nuances of their respective Khamsasa:
Manshoore Akhlaghi- Armani dar khamse Amir Khosro Dehlavi
(Mohammad Hosein Karami), Moghayeseye Dehlavi (Esmat
Esmaeili), Jaygahe Nezami dar Masnavi soraei va Shenakhti az

Moghalledan Mashhoore vey (Mohammad Taghi Kholousi),

Indian and foreigner scholars only have done some research about
Amir Khosrow’s Hindi works like: S.A. Kh, P.Panchal, B.Tivari.
Some of them seldom have referred to Amir Khosrow’s Persian
poems like: Shibli Nomani and others. Some researchers have had a
glance on Amir Khosrow’s works under medieval literary trend like:
G.Elif, N.Golboof, A.Krimski and Y.Ripka. Some research is based
on Sabke Hindi in Persian literature like: A.Bolirof, N. Priagarina,
S.Shamisa. Some scholars have had an aesthetic glance on the works
of Khosrow like: Moghayeseh Khamsa Amir Khosrow Dehlavi ba
Khamsa Nezami: A. Bertels, Pazireshe Nofooze Hendi Dar Masnavi
Hasht Behesht: A.Estarikov, Porsesh az Esalate Aasare Hendi

Zabaane Shaer: A. Shamatav, etc.
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Sources

The primary source materials for this research work were
biographical dictionaries of poets (Tazkirats), historical books and
Amir Khosrow's works: Tarikh-i-Firuz Shahi: Zia-ud-din Barani,
Tarikh-i-Ferishta: Muhammad Qasim Hindu Shah Astarabadi,
Tazkirat ul shoara: Dawlatshah-i- Samarqgandi, Majma'ul Fusaha:
Reza Qoli Khan Hedayat, Riyadhul Arefin: Reza Qoli Khan
Hedayat, Tarikh-i Bayhaqi:Abul-Fazl Bayhaqi, Fihrest-e Tarajom-e
Ma'aser ul Kalam, Almo'jam: Shams-i- Gheis-i- Razi, Makhzan ul
Gharaib. Sheykh Ahmad Ali Khan Hashimi Sindilwi, Riyadh ul
shoara: Aligholi Ebn Mohammad Ali Valeh Daghestani, Hesar-i-
Nay: Soheili Khansari, Tazkirah Sho'ray-i- Punjab: Sarhang Khajeh
Abdu | Rashid, Tarikh-i- Sistan, Lobab ul Albab: Mohammad Aufi,
Tabaghat-i- Naseri: Menhaj-i- Seraj, Tazkireh-ye Natayej al-Afkar:
Mohammad Ghodratolah Gomapoy, Iran-i- Saghir: Abdu | Hamid
Erfani, Ain-i-Akbari: Abu al-Fazal ibn Mubarak Allami, Taj-ul-
Maasir: Hasan Nizami, Haft Iglim: Amin Ahmad Razi, Siyar ul
Auliya: Amir Khurd, Safine Khoshgoo , Mirat-ul-Khayal: Shaikh Ibn
Ali Ahmad Shir Khan-i- Lodi, Baharistan: Jami, Sher-ul-ajam:
Alma Shibli Nomani, majma ul nafais: Siraj-ud-Din Ali Khan Arzu,
Qiran-us Sa'dain is the story of the quarrel and reconciliation
between Sultan Kaiqobad and his father BughraKhan. Miftah-
olFotuh deals with the military successes of Sultan Jalauddin Khilji.
Khizr Khan wa Deval Rani is the love story between Khizr Khan,
the eldest son of sultan Alauddin Khilji and Deval Rani, daughter of
the Raja of Gujarat. Noh Sepehr is a poetical description of Sultan
Qutbuddin Mubarak Khilji's reign. Tughlag Nama describes how

Sultan GhiyasuddinTughlug rises to power. Khazaen- ulFutuh gives
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an account of Alauddin Khilji's conquests in the South. His Khamsa
are: Matla-ul Anwar, Shirin and Khosrow, Laila and Majnun,
AyeeneEskandari and HashtBehesht. His five Diwans are including
Tuhfat-us Sighar, Vasal-ul Hayat, Ghurrat-ul Kamal, BagiyaNagiya
and Nihayat-ul Kamal. And also Rudaki's works: Diwan and two
epics the Kalilah wa Dimnah and the Sindbad nama. Along with
them, other books and articles which have been written about Amir

Khosrow and Rudaki have been read in this research work.
The Scope of the study

The scope and objective of the research is immense as it will
attempt to span the entire Sultanate and later periods of time when
the growth and development of Persian literature took place in the
Indian subcontinent on lines with the Samanid period of history in
Iran. Scholars of Indo- Persian literature have worked extensively on
Amir Khosrow's works and his poetical style. There are, however,
no substantial studies regarding the comparison between Rudaki and
Amir Khosrow as the Fathers of Persian and Indo-Persian poetry. In
this research, 1 will focus on Amir Khosrow's place as the Father of

Persian poetry in India, vis a vis Rudaki in Iran.

The present research work is different from the existing works in
this area, as it is a comparison between the personae and poetry of
Rudaki and Amir Khosrow. It is an attempt to cover their works,
style and the power of words in literature. | have tried to bring out
the points of comparison between the thoughts of Rudaki and Amir
Khosrow as clearly as possible through their works, their style and

their place as the Fathers of Persian poetry in Iran and in the Indian
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sub-continent. Domain of our research in Indian Subcontinent is

Lahore, Delhi, Punjab, Multan, and Kashmir.

| argued that Amir Khosrow is the Father of Persian poetry in the
subcontinent. He was the first who touched upon every form of
poetry- ode (gasida), lyric (ghazal), quatrain (rubaei) and epic
(masnavi). He was the first Indian who composed the Khamsa.
Using simple language, he was able to construct lyrical verses filled
with a deep meaning, rich vocabulary and original concepts. He was
the first Indian poet who wrote macaronic poetry (molamma/ mixed
language poetry) which were a combination of Urdu/ Hindavi and

Persian.

This research has answered the following problems: The new
trends were brought to Persian poetry by Rudaki in Iran and Amir
Khosrow in the Indian subcontinent. Amir Khosrow constituted
unigue structure of language in poetry vis a vis Rudaki. Khosrow
thus became the Father of Indo-Persian poetry, in Indian sub-
continent as Rudaki is being regarded as the Adam ul Shoara and the
Father of Persian poetry in Iran. | have penned four chapters in this

research including an introduction and a conclusion.

The first chapter is about the back ground of Persian language and
literature in India in 14™ century ao. This chapter responds to the
elements of Persian language and literature when it entered into
India. It also deals with the kings and rulers who supported Persian

poetry in Indian subcontinent.

Chapter two is about poets who have composed Persian poetry

before Amir Khosrow. This is an attempt to show the level of
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Persian poetry prior to the time of Amir Khosrow. It also refers to

poets who had Diwan before Amir Khosrow.

Chapter three is related to Amir Khosrow, the Father of Persian
Poetry in Indian subcontinent. In this chapter I discussed about the
reason which credited Amir Khosrow as the Father of Persian poetry
in Indian subcontinent. | have also explained about the poets who

were under influence of Amir Khosrow.

Chapter four is a comparison between Amir Khosrow and Rudaki.
This chapter has focused on two great poets of Iran and Indian-

subcontinent, Rudaki and Amir Khosrow.
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Chapter 1

Persian Language and Literature
IN

Indian Subcontinent
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The Early Years of Persian in Indian Subcontinent

Seven hundred years ago, Persian language and literature
entered into Indian subcontinent with the advent of the Muslims in
the country. The early history of Persian language and literature in
Indian subcontinent is shrouded in mystery. Some of scholars had
said when Muhammad Ibn Qasim marched to India; Iranian
soldiers in his army had already brought Persian language into
India. They also believed that the march of Mahmud of Ghazni into
India as the main factor for the spread of Persian language and
literature in India. In fact the most important and visible traces of
Persian poetry in Indian Subcontinent returns to the Ghaznavid

dynasty and the Indo-Iran contact began in 11th century ap.

“Persian language and literature as the language of the
Ghaznavid court, gradually achieved the status of the most
prestigious language of an increasingly large region, whose
subjects were mostly Indian and the rulers predominantly

Turkish.”

It was obvious that the date of entry of Persian language into the
Indian subcontinent precisely would be some time before Mahmud
of Ghazni and his successors. But standard development of the
language took place since Mahmud of Ghazni arrived in Indian
subcontinent. In Ghaznavid period around thirty two"’ rulers ruled

in India whose language was Persian. They encouraged people to

16 . http://www.iranicaonline.org/articles/india-xiv-persian-literature-in-india

7 Anushe. Hasan, Danesh Nameh Adab Farsi dar Hind, Vezarat-e Farhang wa Ershed-e Islami, Tehran, VVol.4, p.
foreword
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learn Persian, especially to compose their poems in Persian. Tilak
Ibn Jay Sean Hajam, Sondar Nat and thousands displaced army and
other agents without any doubt spoke and wrote in Persian at that
time.'® Tilak ibn Jay, personal secretary of Khwaja Ahmad Hassan
Maymandi, was living in the Ghaznavid court. He knew Persian
very well because language skills of Persian were necessary for

interpreters and secretaries at that time.

Lahore, Multan, Uche and Kashmir were most famous places for
Persian in the early years of the history of Persian language in
Indian subcontinent. Lahore, the capital of the Ghaznavids in
Indian subcontinent, was the first center of Persian language and
literature. 1t was famous as Little Ghazni or the second Isfahan.'®
In the Ghaznavid period, too many people such as scholars, poets,
writes, etc. migrated from the Great Iran into Lahore. Some great
poets of Lahore were: Abu Abdullah Nokti, Abdol Faraj Runi,
Masud Sad-i Salman, Serajuddin ibn Menhaj Lahori, Abu Jafar
Mohammad ibn Ishaque Alvashi, Hamiduddin Masud ibn Shali
Kubi, Seqgattuddin Yousef ibn Mohammad Darbandi, Ziauddin ibn
Abol Fotouh Heravi, Ahmad Lahori, Hamiduddin Lahori, Mollad
Lahori, Molla Shiri Lahori.

Kashmir was another center of Persian learning. Persian poetry
was from ninth an onwards there.”® Sheikh Yaqub Sarfi, Mola
Ashraf Bolbol, Mulla Hamid Shah Abadi, etc. were famous poets
of Kashmir. Uche was the first center of Sufism in India*.

18. Syed ‘Abdullah, Adabiyat-i farsi dar miyan-i hindovan, Entesharat Adabi wa Tarikhi-ye Moqufat-e Dr. Afshar,
Tehran, 1371, p. 24

19.. Ibid, p.7

20 .Erfani. Khwaja Abd ulhamid, Iran-e Saghir, lbn Sina, Tehran, 1335, p.34

21 . Chaudary. Shahid, Sair-e Tasavvof wa Irfan az Iran be Shebhe Qarreh Hend was sahm-e Arefan-e Tabrizi dar
An,. http://journals.tabrizu.ac.ir/article/
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Ghaznavids in Indian Subcontinent

According to ancient sources like Tarikh-i Masudi, Persian
language entered into India first by the Muslim army who came to
India and by Yaqub Laith when he was a ruler there?’. But Persian
language and literature continued to flourish in this country after
the campaign of Mahmud of Ghazni in Indian subcontinent.

Amir Sabuktigin, Mahmud’s father was the first Ghaznavid who
came to India:
Ol sigy S ola 31 (S g 4S8 al g J) uy — 58358 dana b Ly 5
W gl 5 S Id AL oo ld g Cuad g aa dew Jl 2 ) — el
L R Sl o P 038

In the early Eleventh century, Mahmud of Ghazni launched
seventeen expeditions into South Asia.”® He “continued his
father’s raids into the plains of India”®. Sultan Mahmud of Ghazni
“captured parts of North India and obtained formal recognition of
Ghazni's sovereignty from the Abbasid Caliph, al-Qadir Billah.”?
According to historical evidence, the development of Persian
poetry in India began from Lahore, the capital of Ghaznavids. Sayf
al-Dawla Mahmud of Ghazni was the most famous ruler of Ghazni
dynasty who formed the kingdom of Ghaznavid in India and
achieved remarkable conquests and victories. He brought a further
consolidation for Ghaznavid dynasty in India. Lahore saw pomp
and prosperity at his time. Mahmud’s interest in literature and
Persian poetry led the majority of scholars, writers and poets to

come to Lahore and receive his patronage.

22 . Zahur uddin Ahmad, Tarikh-e Adab-e Farsi dar Pakistan, Motarjem: Shahid Chowdary, Pajuheshgah-e Olum-e
Insani was Motaleat-e Farhangi, Tehran, Vol.1, 1385, p20

23 . Shaikh Abu al-Fazal ibn Mubarak, Ain-i-Akbari, Kalkatte, 1867, VVol.3, P.159
24.en.wikipedia.org/wiki/Muslim_conquests_on_the_Indian_subcontinent#Ghaznavid_Period

25 . iranicaonline.org/articles/ghaznavids
26.en.wikipedia.org/wiki/Muslim_conquests_on_the_Indian_subcontinent#Ghaznavid_Period
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Gradually favorable conditions of Ghaznavid’s court paved the
way to promote Persian poetry in Lahore. Sultan Mahmud of
Ghazni’s son, Masud I continued his father’s legacy in India.”” He
was famous as a patron of Persian poets. Poets began to write odes

in his praise which still exist:
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Mawdud Ibn Masud and his sons, Farrokhzad and Ebrahim
continued their raids into India. “Ebrahim and his three sons,
Sirzad, Malek Arslan or Arslansah, and Bahramsah, ruled
successively.”? Shirzad, son of Sultan Masud bin Ibrahim became
viceroy of Lahore in 1099 ap. “The level of literary creativity was
just as high under Ebrahim and his successors up to Bahramsah,
with such poets as Abu’l-Faraj Riini, Sana’1, Ali Fathi, Mahmoud
Varrag ‘Otman Moktari, Mas‘lid-e Sa‘d-e Salman, and Sayyed
Hasan Gaznavi.”®® Bahram Shah was an active champion who
made myriad of raids into India, and “his exploits there were
hummed by his court panegyrist, the poet Sayyed Hasan
Gaznavi.”*® Bahram Shah went to India after he lost in a battle at

27 . http://www.iranicaonline.org/articles/ghaznavids
28 . Ibid.
29 . ibid.
30 . ibid.
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the hands Alauddin of Ghor.** He had a consuming passion for
Persian literature. His love for Persian literature was a reason for

lots of poets and writers to gather in his court.

The line of the Ghaznavids continued for some thirty years
more, briefly under Bahram Shah’s son Khosrow Shah, and then,
with a greater duration, under the latter’s son Khosrow Malek.*?0On
the basis of Advanced Study in the History of Medieval India,
Khosrow Shah of Ghazni was the first ruler in Punjab. He ruled
there and his capital was Lahore. Khosrow Shah and his son
Khosrow Malek gave incentives to scholars and poets to compose
their poems in Persian and this was an important reason for the
progress and the rise of Persian literature in Lahore. The court of
Khosrow Malek, the last king of Ghaznavids in India, “had an
array of fine poets, none of whose divans has unfortunately

. 33
survived.”
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31. Dawlat Shah-i Samargandi, op.cit., p.85-86

32 . iranicaonline.org/articles/ghaznavids

33. Ibid.

34 . Shaikh Abu al-Fazal ibn Mubarak, op.cit., p.159
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Ghorids in Indian Subcontinent

The Ghorids were a medieval Muslim dynasty of Iranan origin
in Khorasan that was centrered in Ghor®. Muezz uddinn sam of
Ghor captured India and forced Khosrow Malek, the last king of
Ghaznavids to surrender himself to the Ghorid court. Muezz
uddinn Sam’s period was a time for Sufism and poetic movements
in India to flourish. In this period, Multan and Delhi was the center
of Persian language and literature. Some great scholars lived at that
time such as Ghazi Hamid uddin Balkhi, Nazoki Maraghe-i, Badi
uddin Sistani, etc. Alauddin of Ghor sat on the throne after Muezz
uddinn. He was a poet as well. Mohammad Aufi talked about his

Diwan in the chapter of kings as Poets:
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Ghayasuddin Mohammad Sam of Ghor was a supportive person.
Lots of scholars and poets were in his court such as Sadid uddin
Ali Omar Ghaznavi, Rashid Shahab, Rokn uddin Hamzeh,
Mobarak Shah Marvroudi, etc.
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35 . empires.findthedata.com
36 . Aufi. Mohammad, op.cit., pp.38-39
37 . Minhaj-i Siraj, Tabaqat-i-Nasiri, Anjoman-i Tarikh-i Afghanistan, Kabol, 1342, Vol.1, P.361

32



Delhi Sultanate
In due course of history, Persian language became the language of
literature, science and culture during the Sultanate period in India.
The Delhi Sultanate consisted of Persianate dynasties that
established their dominion in India from 1206ap. to 1526ap. The
Delhi Sultanate is a term used to cover five short-lived dynasties. It
began with the Slave dynasty and ended with the arrival of Babur
in 1526ap. The five dynasties were: The Slave (Mamluk) dynasty,
The Khilji dynasty, The Tughlag dynasty, The Sayyid dynasty and
The Lodi dynasty.
During the Sultanate period, Mongol invasions in Iran forced poets,
writers, Sufis, etc. to immigrate to India. This led to the diffusion
of Persian language and literature, culture and science from Iran
into India. As a result from the thirteenth century onwards, India
became one of the most important centers of Persian language and
literature. Development and expansion of Persian language in India
inspired many Indian poets, writers and great Sufis to express their
thoughts and feelings in Persian language. They wrote thousands of
precious and valuable works in the field of literature, Sufism,
philosophy, history etc.
The Delhi Sultanate literature began with the rise of Persian
speaking people around the throne of the Sultanate of Delhi which
naturally resulted in the spread of the Persian language in various
parts of India. It was the official language and soon literary works
in the language began to appear. Initially Persian literature dealt
with topics which were familiar to those from Persia.
Slave (Mamluk) Dynasty
When Sultan Muezz uddin Mohammad Ibn Sam of Ghor died, he
did not have any successors. After his death, four slaves of his

33



ruled in the regions: Taj-ud-Din Yildoz in the regions of Ghazni,
Naser-ud-Din Qabacha in Sind, Mohammad Bin Bakhtiyar in
Bengal, and Qutb uddin Aibak in Delhi.
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Qutbuddin Aibak (1206 ap): He was founder of the Slave
dynasty in India. He shifted the capital from Lahore to Delhi in 602

an/1206 ap.
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He was fluent in Persian and Arabic. He paid heed to literature
and literary persons. He was famous as Lakh Bakhsh. Bahauddin

Ushi has said about him:
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One of the greatest literary scholars of his court was Shaikh
Sadruddin Hasan Nizami who wrote his famous book, Tajul
Maasir at Aibak’s request. In the Mamluk period, most of cities
such as Multan, Uche, Ajudahen, Haansi, Siyaam and Sialkot
became the center of Persian language and literature.** Some of
great poets at Aibak’s time were: Jamaluddin Mohammad,
Ruknoddin Samargandi, Bahauddin Ushi, etc.

38 . Mir Husain Shah, Saltanat-e Delhi, Aryana Journal, sal-e Nozdahom, Shomareh Sheshom,1340
39 . Shaikh Abu al-Fazal ibn Mubarak, op.cit., P.160

40 . Minhaj-i Siraj, op.cit., P.416

41. Modarresi. Fatemeh, Peyvand-e Zaban-e Farsi va Hend dar Ayene-ye Zaman,
http://persianacademy.ir/UserFiles/File/NF/09/NF-09-09.pdf
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Nasiruddin Qabacha: He ruled over Sind and Multan from
120640- 1228a0. He was a very gracious and hospitable person. In
1217ap, when Sultan Shamsuddin Iltutmish marched to Sind,
Nasiruddin had to leave Uche and went to Hisar-i Bhakkar. Sultan
[ltutmish captured Hisar-i Bhakkar and Nasiruddin decided to
commit suicide. He drowned himself in the river Sind and died.
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Nasiruddin Qabacha was one of those rulers who loved Persian
language and literature. He tried to promote it. Some great writers
and poets were in his court such as Mohamamd Aufi, Minhaj-i
Siraj, etc. According to the travelogue Ibn Battuta important People
at the court of Naser-ud-Din were: Mohammad Kateb Balkhi,

Ziauddin Sejzi, Fazli Bukharai, etc.

Shamsuddin Iltutmish (1211a0): He was one of the successors
of Qutbuddin Aibak. He defeated the other three rulers, Tajuddin
Yildoz in the regions of Ghazni, Nasiruddin Qabacha in Sind, and

Mohammad Bin Bakhtiyar in Bengal. He continued to rule with

42 . Aufi. Mohammad, op.cit., p. <
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power in all over parts of India. At the time of Sultan Shamsuddin,
Chengis Khan attacked the Great Iran and many scholars and
renowned poets had to flee to Delhi where it was a safe haven for
the learned people of Central Asia.
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Sultan Shamsuddin Iltutmish was a Sufi devotee and highly
regarded the saints of his period. Important people during the reign
of Iltutmish were Naseri, Amir Rohani, Hakim Tartari, Tajaddin
Reza, Tajaddin Bukhari, Seraje Khorasani, Mohammad Momen
(His work is Risalah-i- Irfan), Molana Borhanuddin Bazzaz, Imam
Raziuddin Saghani (His work is Masharegh-ol Anvar), Fakhre
Modabber and Moayyed Jajarmi.
Ghiyasuddin Balban: He was the greatest Sultan of the Slave
dynasty. “He was not one of those overnight successes. He had
risen to power the hard way — by dint of work, will power and
some astute politics.”*His original name was Baha-ud-Din. He
belonged to "The Forty" (Chahelgan), the famous band of Turkish
slaves of Iltutmish. He had the title of Zil-ul-llah, or the Shadow of
God.
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43 . Ziauddin Barani, Tarikh-1 Firuz Shahi, Bengal, 1862, p.27

44 . indiasite.com/delhi/history/balban.html
45 . Shaikh Abu al-Fazal ibn Mubarak, op.cit., p.160
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Sultan Balban loved Poetry, music and fine arts. Poets, writers
and scholars were encouraged by him. Architecture, sculpture and
painting highly progressed at his time.*” Sultan was fascinated by
Persian literature and culture. His court was designed after the

Iranian courts:
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His son, Prince Alauddin Mohammad was a patron of poetry.
Amir Khosrow, who was in his court, has prised him. According to
Nozhat-ul Khavater, Prince Mohammad had invited Sa'di of Shiraz
to Multan. Important people of the reign of Ghiyasuddin Balban
were: Molana Borhanuddin Mahmood Balkhi, Sheikh Serajoddin
Abu Bakr Sejzi, Mahmud Kbhattat, Ezzuddin Alavi, Molana
Sharafuddin Valvaleji, Shamsuddin Khaarazmi, Ghazi Rafiuddin
Kazerooni, and Ghazi Jalaluddin Kashani.

Khilji Dynasty

Khilji dynasty which extended Islamic government to the
Deccan and Gujarat came to be regarded as the second dynasty of
the Delhi Sultanate. Jalaluddin Firuz Khilji, Alauddin Khiliji and
Muizuddin Qaiqubad were the famous rulers of Khilji dynasty.

46 . Ziauddin Barani, op.cit., p.25
47 . Ghavim,Amir Khosrow Dehlavi, Tehran, 1342, p.16
48 . Ziauddin Barani, op.cit., p.32
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Jalaluddin Firuz Khilji: Jalaluddin’s fame had gone out of India.
Lots of poets and scholars such as Amir Khosrow of Delhi,
Tajuddin Iragi, Khwaja Hasan of Delhi, Mu'yyed Jajarmi, etc.
came to his court. At this time Urdu formed as a language.
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Alauddin Khiliji: He had high fascination for Persian language.
Delhi was a center of literary people, poets and writers at his time.
Persian language reached to the high degree of its development.
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Important persons of the reign of Alauddin Khilji Period were:
Ghazi Mohiuddin Kashi, Molana Vajihuddin Razi, Molana
Najibuddin  Savi, Molana Shams Kazironi, and Molana
Eftekharuddin Razi.
Tughlaq Dynasty
Ghiyasuddin Tughlaq: He founded the third dynasty of the
Sultanate period. His father, Tughlag Khan was at Balban’s
service. There are many sources such as Safarnama of Ibn Battuta

has provided information about his reign. lbn Battutah was a

49 . Hindu Shah Astarabadi. Mohammad Qasim, Tarikh-i Firishta, Anjoman-i Asar wa Mafakhir Farhangi, Tehran,
1388, Vol.1, p. 108

50 . Dawlat Shah-i Samargandi, op.cit., p.180
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traveller from Morocco, visited India during Ghiyasuddin
Tughlaq’s reign.

Ghiyasuddin Tughlaq was a Qazi. He was brave and righteous
person, and supported scholars and poets. He could manage to
establish peace in their reign in a short time.”* Amir Khosrow was

in his court and composed Tughlag Nama at that time.

Sultan Muhammad bin Tughlaq: He was son of Sultan
Ghiyasuddin Tughlag, who sat on the throne after his father.
During his rule, Tughlag royal dynasty reached a peak power.
Sultan Muhammad was the first king who was connected to the
Abbasid Caliph in Egypt and took an order and robe (Khalat) from
the Caplih of Islam®®. He was an ambitious and aggressive person
who made all attempts to achieve his goals. He was proficient in
Arabic and Persian poetry. He had skill in calligraphy as well.”®
L) Ay QRIS A8 g )9 9 ) S g Lais o AT A g (e - gl ALES Y,
Ol £ 9 a9y 9 QliuS g sgille) ygla 9 Ol j2g IS ) 9) aal jag ikl g
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HFY e Dl pag SlilSay 29 sl g AdSOa s 5 Eaad ¢ AT
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Uy . agaple )l ale o . alid Jad Glalin) 4S AdigS Ghed
PSS S Ay el L il ) e s 0 e el g alusa il g dalid L
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Important people of Mohammad Tughlagh reign were: Emaduddin
Semenani, Mobarak Shah Samargandi, Shahabuddin Kazironi,

Emaadul Mulk Khorasani, Shaikh Shahabuddin Khorasani,
Afifuddin Kashi, Amir Amiran Kermani, Amir Ali Tabrizi, etc.

51 . Ziauddin Barani, op.cit., pp. 426-442

52 . Hindu Shah Astarabadi. Mohammad Qasim, op.cit., pp.138-139
53 . Ziauddin Barani, op.cit., p.463

54 . Hindu Shah Astarabadi. Mohammad Qasim, op.cit., p. 139

39



Chapter 2

Persian Poetry
Before
Amir Khosrow

IN the Indian Subcontinent
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Ghaznavids poetry

Mohammad ibn Osman Otbi Kateb: He was a historian and a
poet in Mahmud’s court. He accompanied Mahmud in all the
battles in India. He has recorded Mahmud’s wars in details in his
book. He probably had lived in Punjab®. Mohammad Aufi has

recorded some of his poems in Tazkira-ye Lobab-ol Albab®:
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These lines have attributed to another poet. But it is in his name in

the Tazkira Darvish Hosein-i Nuri Kashani.®®

Abu Abdullah Ruzbeh Lahori Nokti: He was a poet in the reign
of Masud ibn Mahmud of Ghazni. Schimmel has mentioned him as

the first poet who composed Persian poetry in India

% Sarhang Khwiaja ‘Abd-al-Rasid, op.cit., p.410

% Aufi. Mohammad,op.cit., Vol 2, p.287

% Hedayat. Reza Qoli Khan, Majmaul Fosaha, Entesharat-e Amir Kabir, Tehran, 1381,Vol.1, p.485
. Ibid

@
©
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subcontinent.®’He has composed some odes, fragments and

quatrains. His poems were lyrical and rhythmic.
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Some of his poetry from Lobabol Albab®:
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His fragment in the explanation of Manjaniq:
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Masud Razi: He was another well-known poet in the court of
Masud ibn Mahmud of Ghazni. According to Tarikh e Baihagi, he
was exiled to India where he lived till the end of his life:

AR g oy Al A Jgy ¢ mdd G g i Ay Ads A o) me) »
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% Schimmel. Annemarie, Islamic Literatures of India, Otto Harrassowitz Verlag, Wiesbaden, 1973, p. 66
8 Aufi. Mohammad,op.cit., Vol 2, p.290
51 Ibid.
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His Quatrains in description of apple:
O cuw g gL IR L sf Cdls 5 sl Gladd)
TR L AS Al O sy ST GG A gl L Sl
His Quatrains in description of pomegranate:
Olase ¢ 4ALE ) Al ol G Eom RS Ly Gpdey 4B
Vo eagll (6A linar 3 g A g s A e oS
His Quatrains:
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Abul-Faraj Runi: He was a founder of Islamic poetry in India. He
spent most of his time in Lahore. He was famous because of his

odes in praise of poems for Ibrahim Ibn Masud.
Masud-e Sad counted his poems in the apex of poetry:
ASo I mgiduay g ah e Aalgd ) gl
apaonalic gialilac Ka o) eld (A gaili 4 ¢ )

Anvari, a famous Persian poet of odes has admired Runi:

62 Aufi. Mohammad,op.cit. p.
5 lbid.
& ibid.
5 ibid.
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Abul Faraj’s Diwan includes odes, fifty seven Quatrains, eighteen
fragments and three lyrics. He has composed odes more than other
forms. Some of them are very short in comparison with his other
odes. Most of his odes begin with praise. Some of them are without

Tashbib. Amir Khosrow also has these types of odes.

Runi is a follower of Epicurean philosophy; pleasure as the chief
goal in life. Neither past nor future, now is an important moment.

He would not be sad because of past or future:
) g8 o Ay e SQaS oy 1o Adyal) ) eda Ja o)
g Wadie ) el S ud AU e Jie by
ke
o Gl 9 Gl i (ugR o 2 )24 Gy il ) ull G
o ConBll) lS 4ad Bl A3 ) a8 JLIA) (e 4S (g8

Runi has lots of exaggerations in his odes. He raises the earth to the
sky or put a saint man in a superior position to the angels.

Sometimes he has raised the king’s character as much as an angel:
Jlas GAllas 31 (1908 (pld Qe 79y AS Gy b o) uadldi 4S

Runi also has composed quatrains. In his quatrains, there are no

sophistication and perfection which we see in his odes:
Col IS Q) pa gy dS cpdd U gy Gl ) (e J (A 8 Bde 0
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8 Hashemi, Ahmad Ali. Tazkira Makhzan ul Gharaib, Lahore, 1970, pp.34-35
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Khajeh Salman Lahori: He was the father of Masud Sad-i
Salman. He was one of the nobles in the Ghaznavid court. When
Majdud Ibn Masud became the ruler of India, Khajeh Salman went

to lahore with him®.
GOk i ad g oS 3 el K g o 13K £
TS K U SOSTS POENPE S PR PPN T JEN PR TR FIOYE

Masud Sa'd Salman: He was a poet in Mahmud ibn Ibrahim’s
court. His odes and fragments are full of new and pleasant themes.
His odes were in praise of kings and rulers, the Unity, asceticism
and abandonment of the world. He gave up composing odes in the
last years of his life. Amir Muizzi, Sanai, etc. have praised Masud
in their odes. Most of the master poets have imitated him and have
composed some poems by way of Tazmin of Masud’s poetry.
Masud himself had imitated Rudaki, Shahid Balkhi, Labibi and

Manuchehri.

Mohammad Aufi has said he had three Diwans, one Arabic,
Farsi and Hindavi. Dowlatshah Samargandi also has said that he
had composed Arabic poems. But we do not have any Arabic
poems except some lines in his name in Hadayaqus Sehr by Rashid

Vatvat-i Samargandi.
) om I e Q5 A QS e il g aas jails ala

‘E,JLA@J}' Adla) W) 6A () J:\JJJJPEJJJQAS&AE\;

67 Shams Qais Razi, Almojam Fi Magir-e Ashar-i Ajam, Mohammad Qazvini, Tehran, Zavvar, 1360

6 \aleh Daghestani.Aligholi Ebn Mohammad Ali, Tazkira-ye Riyaz ul-sho ‘ara, Pajuheshgah-e Olum-e Ensani wa
Motaleat-e Farhangi, Tehran, 1390, vol.1, p. 221

8 Soheili Khansari.Ahmad, Hesar-e Nay, Ketab Forushi Islamiye, p.31
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Masud Sa’'d’s fame is because of his Habsiyat:
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He was an ode composer. His odes were more than other forms of
poetry. His style in odes was like poets who were before him; he
did not exaggerate in his odes. His odes are not in Iraqi style; the
rhythm is short except three or four odes. Most of his odes have
Radif ', and ¢. The odes which have Radif are not many. His odes

do not have Tashbib and if they have Tashbib, it is very short.

He has done some creativity in poetry as well. For example he has
one ode in praise of Saif uddola Mahmud which does not use letter
< and e; it means there is not a single word in this ode that upper
lips touched lower lips. His language in his odes is very simple
without any Ambiguity.He has composed some odes in Tarkib band
and Mosaddas forms as well. In his quatrains, there are three

subjects; Habsiyeh, Madhiye, Eshgeyeh.

Masud-i-Sad-i-Salman was the earliest star to shine in the galaxy

of Indo-Persian poetry. He admired the Indian weather cycles,
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particularly, the raining season.”” Masud-e-Sad-i-Salman was
perhaps the first Indian poet of Persian of the later Ghaznavids who
wrote a poem on the type of what is now called 4wl o L."* This
poem has its desired effect because the poem was subsequently
initiated by the later poets and even was adopted in Indian

language.

Masud Sa'd’s life is very similar to Amir Khosrow. He had lived in
the time of six kings of Ghaznavid dynasty. As Amir Khosrow was
an Indian who knew Persian well, Masud Sad was an Indian by
birth who knew Persian well as well. Masud has composed some
Macaronic poetry (mixed language poetry) as Khosrow had. But

Khosrow’s Macaronic poetries are in Persian and Hindavi.

Ata ibn Yaqub Kateb Lahori: He has died in 1085ap. He lived
during the time of Ibrahim Ghaznavid (Ruled from 1058 ap to 1098

ap.) He was a contemporary of Masud Sad-i Salman.
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7° Nabi Hadi, Dictionary of Indo-Persian Literature, New Delhi, 1995, p 20
7o . .
Schimmel. Annemarie, op.cit., p.87
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When Sultan Ibrahim reached India, Ata was in prison in Lahore.
He stayed six years there and died as he was still in prison. Nizam
uddin Abu Nasr-e Farsi built his tomb in Lahore.”
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Abu Roshd Rashid Lahori Mohtaj: He was a close companion
of Ibrahim of Ghazni. According to historical books, Mohtaj and
his son, Shahab-ud din Mohammad both were famous poets of

their time. Abul Faraj Runi has said about him:
Sda JlaS cld ¢ o ) Sl JlaS o) iy A 0
Sda Jua 4 02881 1 20y Gl 55 gdd
Masud Sa'd Salman has said about his son:

ol g8 plina 4y (314 dad 4S & 2 ) F 4o glina 02l (e ) glina

2 Aufi. Mohammad, op.cit., p.71
™ Sarhang Kwaja ‘Abd-al-Rasid, op.cit., p. 246
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Khajeh Mohammad Rashid Lahori: He was in Khosrow

Malek’s court. Aufi has written about him in his book, Lobab- ol
Albab:
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Sa'dat ibn Masud Sad-i Salman: He was Masud Sa'd’s son. He

was living during the reign of Bahram Shah of Ghazni:

KA gl B o) Baicug ol JKE 205

™ aufi. Mohammad, op.cit., p.90
8 Sarhang Kwaja ‘Abd-al-Rasid, op.cit, p. 145-146
" Aufi. Mohammad, op.cit., p.92
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Sheikh Hamid-ud din Hakem Lahori: His title was Sultan-ul
Tarekin. His great grandfather was a king in Makran. His Diwan

was titled as Golzar-e Hakemi’®:
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7, Sarhang Kwiaja ‘Abd-al-Rasid, op.cit, p. 183
78 Zahur uddin Ahmad, op.cit, pp.48-49
™ Sarhang Kwaja ‘Abd-al-Rasid, op.cit, p.113
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Abu Jafar Mohamad ibn Ishaq Lahori: His nickname was
Alvashi. He was a poet in Khosrow Malek’s Court.
daa pal) Gyl cudl Al gd 3 yea gl a9 Al Gy el gl Jladil y
1y 9 sehall jalagl ¢ m‘ﬂ\dﬁ‘m‘%:ﬂju?w 6 glad
S Ailin 25 Y (ol e S A 3 4S (5550 () odual 4S 3 S (il
¢S ) i e A a a8 Gulia) | el Sl i Sy ks
Gl A Ot o) e Ut ey yiBa (A g Caliad 4l ) gis AS dauad

JHA b aSd ga O g2 ab SL o) il
DM ol ) Jsm 5 3k 5 059 Bl
Cug A 95 59 3 (090 kB 5N
SRR 2 s JA J Aadalddl g

QS 93 (2 9 O A Olaay Ciadiy

QU Byl gAN g e lud
G 48 hagh g (8 ) ol 4y S

QS L- LIPS IPPLIVEN [ SERIP

Jamal-ud din ibn Yusef Lahori: He lived during the time of

Khosrow Malek. He was mentioned him as Seqat-ud din ibn Yusef

Mohammad Lahori.
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8 Aufi. Mohammad, op.cit., p. 231
® |bid, p.106
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Jamal-ud din Abu Bakr ibn Mosaed Khosravi: He was in
Khosrow Malek’s Court. Aufi called him as Iftekharul Shoara®:
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& aufi. Mohammad, op.cit., p.407
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Zia-ud din Abd-ol Rafe Abol Fotoh Heravi: He was a poet and
a physician in Khosrow Malek’s court. The exchange of Islamic
knowledge, arts, sciences and medical sciences between the Indian
subcontinent and Iran began with Abu Rayhan al-Biruni’s trip to
India.?® Zia-ud din was Khosrow Malek’s personal physician. One

of his odes has a beautiful usage of “sleeves” which is seldom used

by any poet of Indo-Persian literature:

I A8 S (59 ) iy 9 ool ATER (il a ) (laaly .. (s) by
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Ol s 5 8 o Ghgga 0 i o) (i 0 laa o8 e
Ol 2 a%daja jdad iy A8 o 65 F ) OIS dia p

Ol U8 8 g3 5 I 0 29 (o iy 8 (19 dlpe ABU

8 Vaseti, Tarikh-e Ravabet-e Pezeshki-e Iran va Pakistan, pp. 9-12
& Aufi. Mohammad, op.cit., p. 330
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Nasrullah ibn Abd-ol Hamid Lahori: He was a special courtier
in the court of Khosorw Malek®. He was able to speak in Perisan
and Arabic. Aufi has said about him that:

Sl 9 b, ala sl sm d (lasa 93 A 3 9 agn 3B Gl 90 A
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8 Aufi. Mohammd, op.cit., p. 330
%  Sarhang Kwaja ‘Abd-al-Rasid, op.cit, p.398
¥ Aufi. Mohammd, op.cit,p. 86
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Poetry during the Ghorids

Allauddin Ghori: Mohammad Aufi has dealt with the Diwan of
Allauddin Ghori in the chapter of the poetry of the kings:
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His following odes contain a fair amount of his biographical

details:
Al 0343 &1 allga oldi (e A4S a3 g
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Al e ol AL A4S a3 K (4 7 g0 1L A4S
il R0 g L sAS g S g a5 plle 4aa
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Al God s S & ez o) O a A4S ad g Ol
Al Gdy 2K e celdd COMla g ALl 04 Sl g
Ml digy Ll 14y 48 Ol Gl ey pasdidy

Fakhruddin Mobarak Shah Marvrudi: He has died in
1205A.D. He was one of the rulers of Ghorid dynasty rulers. He
had an epic about Chorid’s ancestors. The epic is in Moteqgareb

metre.
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8 Aufi. Mohammd, op.cit., pp.38-39
% |bid.
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Safiuddin Mahmud: He was a minster in the court
Ghayasuddin Sam.
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Hamiduddin Masud ibn Sad Shali Kobi:
VS0 s el Gad s b g S5kt 93 ssa sl Akl ) Al iy
Ol @l Gald 3 8 2 Glediy QS g8 (gl Sda l3a
M o AT Ny g g8 U (gl ) 08 )3 QL ) ms) o
L) 915 o) s ot B dn alad ol Cand S G g alad 2L Gl 92
Kamaluddin Hasani Hajeb:

9 Qi doa £ 390 (laa 595 08 9 Juad oya ei AS Aldey b ala O 5
g Glabis ol g ja 35y Jal dn Jh alab ) g Gl Ol g Aalud |
Cpillelda By g, Ae )3 Coudl gl b o slasd) Cigldal g, Adias Al baadl

) Ak g) S 3y a9 A el g Judad g AS (5 9 ¢l b O @B N
1S L) el ¢yl dmdad ] ) g g) g Al @

S U g€y Sl 0 Alld JAS Ca plada (§ e Juadl
S gd sl g dsh o) BA e g Bl G Glug e g sm

S b Jladigd aak (1 355 il jale 4a 2SI JEe

% . Minhaj-i Siraj, op.cit, P.365
*! Ibid, P.366
% Aufi. Mohammd,op.cit., p.411
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Zahiruddin Tajol Kottab Sarakhsi: He was living during the

Ghurid period. He had some correspondence and debate
(monazara) with Malek Tajaddin Tamran Shah, a ruler in India.

His poetic style reminds us of Iraj Mirza.
Gaba s L) () gaa W Cida ol ) Q) Z U cpall peds JaY) )
VA 9 p A gl
uiiﬁu&\f&g‘)d.\‘swa uﬁﬁug&)éﬁuﬁ&b\)ﬁ@
Rl 4y 550 A8 Gl A ala Slaia s g Ua j S aS
**k*
e sty @ity g i clia A e Gob S L e R
A dg | Aol o S Ay Al (g e e 4y (S (B e 4
Tajuddin Tamran Shah: He was one of Indian princes who were

a ruler in Tamran. He was a poet and a patron of poets.
Hsia S an g Jle fud an 0131 a6 goalaLE
O a5 i AS (gl s g g e gle Ly g udil

935 ol o) JuaS Jlan JA bl O U 0 55 9 (g S
P ) e ) N el

W P TP O S PPICIV S T W W P S R

Codi a8 A G AS ald glaua 3K (5 ) d S As Ly 3K

> Aufi. Mohammad, op.cit., p. 120
% |bid, p.137

> Auf. Mohammad, op.cit., p. 80
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Persian Poetry during the Delhi Sultanate

Baha- ud din Ushi: He was an articulate preacher, an old man

with a young spirit and an eloguent speaker. He always used to say:
) sl 5 ) sl )

Although he had composed fluent poetry but his prose was better
than his poetry. All scholars of that time had said that no body was

more fluent writer than he was.

2 Adgn g My Akl el g aah e s 9 68 Gisd s Sk )
9 Esba g plii dia p ", g slgn 55 gl slge )" AEE 2 5A (5 bl
j‘éé.ﬁ\aé\édbal‘jasJ&G\Mjﬂu‘dg@?ﬁlﬁjﬂw‘g&b
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-

" N o e . - T 2 2 » . . o . . .
€A 320 O A ol & o) My il )68 4 Al O gy G8A 9 (i ) ale

Aufi also has mentioned that I heard from Kamal Mogerri
Samargandi when Bahauddin came back from India and reached to

Ush, he could get the place of Sheikh-ol Eslam in Ush.

% Aufi. Mohammad, op.cit., p. 89
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Bahauddin has composed poems. Some of his poems as Aufi has
mentioned in his book Lobabol Albab:

QIS Ll ) @l Ayl Py AS oIS
QoA i g Qg A alle il LSS S
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Ali ibn Hamid Kofi: He lived in the time of Naseruddin Qabache.

He lived in Uche, Sind. He translated the book on the history of the
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conquests of Muhammad bin Qasim, from Arabic to Perisan and

named it Fath Nama Sind or "Chach nama".

Fazli Multani: He lived during the time of Nasir-ud-Din. He was
distinguished scholar and eloquent speaker of his time. Aufi has

mentioned some of his poems in his Tazkirah:
sl Liah U ¢ Al s dall  oal Uiy ciudy 5115 aad Lili (o
sdal Uiza (938 3 5 i 4 s) (B oL AL L g puid (3 el
sdal | b g8 ALE jguaia your gi JJ) 3 A (e pal G £33
p3al Ly 85 lad) 4K ogn  ASBL il 6 Gl g Ada
odal Saa (i e )y Cidd luea ple 3 ALEXE o ) giS § Gl Hala
-
G 5 4S8 fhy Sl g Gl G gkl ol 48 g i (O s 538
G 54 g GlaS (A i) (IS a3 ja 03a i gl
Jokk
Ay A1, poaaal ABdla Gy Ay (AL AL Al ST
A G0 o A 8IS ad) oy Coaid adid ) jlaea
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Cad gy MU 8 Jokl la  Ciwd gy (g b oS adias AS AT 2
Gt g3 s S g9l (5 Aamny SIS L Gl 0 Jan pd Ay s
These lines remind us of the Quatrains of Khayyam
Ziauddin Sanjari: He was in the regime of Nasiruddin Qabache

and Qutboddin Aibak. His poetry reminds us of Manuchehri’s
odes.
LSl Kl faa L s oIS G pad
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Mohammad Aufi: He was a courtier of Naser-ud-Din and
[ltutmish and Minhaj Siraj were two poets who were not consider

as poets. They are famous as historians and biographers. But if we
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look at their poems, we can see poetic feelings in their poems. For
example, when Aufi asks money, he says:
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Minhaj Siraj: He was a historian of the sixth century and early
seventh century. First he was in Nasir-ud-Din’s court. He wrote his
book, Tabaghat-e Nasri in Uche. In his confession, on the first day
of the besieged Uche, he came out and attached himself to the royal
court of Altutmish. He has composed poetry in both Arabic and

Persian. His poems are:
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Moayyed Jajarmi: He was living at Iltutmish time. He translated
Ehya-ul-ulum of Ghazzali and dedicated it to Iltutmish.
Fakhre Modabber: Mohammad Mansur Mobarak Shah Fakhr-i
Modabber was the grandson of Abol Faraj, a courtier in Ibrahim
ibn Masud Gaznavi’s court. Mobarak Shah Fakhr-e Modabber was
a great writer and his famous book is Adab-ul-Harb wa Shoja’'t. He

was living with respect in the court of these king and rulers:
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Khosrow Malek (the last king of Ghaznavid dynasty), Moezzuddin
Mohammad Sam-e-Ghori, Qutb al-Din Aybak (the first constituent
of the Mamluks in India) and Shams al-Din llttutmish (a mighty
king of Delhi). He spent his life in Lahore and Delhi and only once
he traveled to Ghazni to prepare references for his book, Bahr —ul
Ansab.

Amir Ruhani: He was originally from Samargand. He had
acquired mastery in various branches of knowledge. Early in life he
was in the company of Bahram Shah Ghaznavi and then he went to
Khowarazm Shah’s court. After Moghol invasion, he went to Delhi
and lived at Iltutmesh’s court. He composed eloquent odes for
[ltutmish:

L Gl g CaBla § gl QAU i 93 e MST LA Ay AS 3l 3 e
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The author of Sobh-e-Sadegh has said Sultan Iltutmish, governor of
Delhi, captured Ranthanbor in 1235A.D. and when he went to
Mandu and compelled it, Hakim Rohani Samargandi entered into
the Sultan service. He read an ode for Sultan and took a wealthy
Seleh (money). The ode begins with this line:

Ol (uadi pas Gl dalind 5 e Jd e 32 La JB) 4
Shahabuddin Mehmareh: He was a poet in Ruknoddin Firoz
Shah’s period. Ruknoddin was Iltutmish’s son. Fakhrol Molk Amid
Nunaki, a gifted poet at that time, praised Shahab and confessed his
mastery. Amir Khosrow Dehlavi has imitated some of his poetry.

In fact he became famouse because of Amir Khosrow’s adaption.
Amid Sonaam Loviki: His name was Fazl-ol-lah and his pen
name was Amid. His motherland was Sonam in Punjab. He was

living in Balban’s time. And Balban gave him the title of Fakhr-ol-

Molk. He was famous for odes. Most of his poems have been
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mentioned as an example in some dictionaries. Somebody has
gathered all these lines in a Diwan. So he has fifty five odes, six
lyrics,three3 tarkibband, two towshih, one quatrain and some
single lines in the Diwan. The themes of his odes are about praise
of God, the Prophet, kings and rulers. There are some Sufistic and
didectic themes as well. Abdol Qader Badaoni has named him
Zire-ye Molk-e Molook-e Kalaam and Tagi Ohadi has called him
Shoaraay-e Hokamaa. His odes show that his power and command
on language and expressions was good. He has used different
Radifs for creating different themes. He has used most of figures of
speech such as metaphor, simile, metonymy, stichomythia,
acrostic, crossed rhyme, double rhyme and alliteration. He has
some difficult rhymes which look like a puzzel. It seems he wants
to show his power and command on language. According to Prof.
Nazir Ahmad there are almost one hundred words which Husain
Inju has used them in his dictionary, Farhang-e Jahangiri from
Amidi’s poetry.

Shamsuddin Ardakani: He was in Sultan Mohammad’s court.
He composed an ode in the praise of king in twenty seven lines. It
has been said that Sultan Mohammad gave him 1000 Dinars for
each line. Ibn Batutah has written about some of scholars who
received a precious Khelat like Shamsuddin Ardakani who
composed twenty seven lines in Persian in satire of Sultan, and the

Sultan gave him one Dinar for each line.”’

Badr-e Chachi: He came to Delhi during the time of Mohammad
Bin Tughlag time. He composed gasideh in praise of Mohammad

Bin Tughlag. He composed odes in praise of the Sultan and

7 .Safi, Ghasem, Bahaare Adab (Tarikh-i zaban wa Adabiyyat-i farsi dar shebhe gharre hind wa pakistan),
Tehran.Amir Kabir. 1354, p.51
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gathered information of important events of his time in a book, the
Shah Nameh.*

cule ) g abile Olglud Jaadia g amal A 2IA 4 e (L 0 AS Al LYy
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% _ Safi, Ghasem, Bahaare Adab, op.cit., p. 51
% Sarv-e Aazad, Fehrest-e Taraajom-e Masir-ol Kalam, Daftar-e Sani, , p.16
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Chapter 3

Amir Khosrow
The Father of Indo- Persian Poetry
In

Indian Sub- continent
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Amir Khosrow: A Biographical Sketch

Amir Khosrow of Delhi had a multifaceted personality. He was at a
time a poet, a courtier, a critic and a musician. His forefathers
migrated from Tash to India where he was born in 1253,,and died
in 1325 ., His father’s language was Farsi'®and his mother’s
tongue was said to be Hindi. According to an author he was born in
a Turkish speaking family*®. So, it is believed that he must have
learnt Farsi out of his home. Tash, a city in south of Samargand,
was famous as Ghobattolkhazra.'®Amir Khosrow’s father migrated

from there to India during Iltutmish’s time.
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Story of his birth: Sayed Muhammad Ibn Mubarak Kirmani, well-
known as Ameer Khord was a contemporary of Amir Khosrow. In

his book Siyar-ul-Auliya he has narrated a story according to which

00 Nizamuddin Auliya’s mother language was Farsi.

01 Karami. Mohammad Husain, Naghsh wa Jaygah-e Amir Khosrow dar Sher-e Farsi, Portal Pajuhesh gah-e Olum-i
Insani wa Motaleat-i Farhangi.

92 Dawlat Shah-i Samargandi, op.cit, pp.179-180

103 Gopamovi, Mohammad, op.cit., p.265

04 Bandarebne Das, Safine-ye Khoshgu, Ketab Khaneh Majlis, Tehran, 1390, pp. 213-214

%5 Dawlat Shah-i Samargandi, op.cit, pp.179-180

67



when Amir Khosrow was born his father covered him in a cloth
and took him to a Majzub who was living in their neighborhood.
When the Majzub saw the child, he said that they had brought

someone who would be two steps ahead of Khagani.
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Some biographers such as Amin Ahmad Razi in Haft Iglim and
Shaikh Abdul-Hag Muhadis Dahlavi in Akhbarul-Akhyar'®’have

mentioned the same story in the said books.

Although Amir Khosrow has followed Khagani in some odes but
in fact, Amir Khosrow could neither come closer to Khagani in
odes nor could he go ahead of Khagani. | think these stories have
been narrated only to show the greatness of the two extraordinary

personalitieis of Persian literature.

Similar story about Molana Jalaluddin Mohamad Balkhi: The
story narrated by Ameer Khord and others is very similar to the
story of great Iranian Sufi poet, Jalaluddin Mohamad Balkhi when
he was 10 years old. Dowlatshah Samargandi in his Tazkirat-ul
Shoara has narrated that when Molana’s father migrated from
Balkh to the Asia Minor, the ten year old Molana was also with
him. On their way they stopped for a while in Nishapur to meet
Fariduddin Attar, a great Sufi at that time. He gave Molana his
book, Asrar Nama and said to his father:

i plle 8 433 g dad (il AT 68 03358 ) Ad 293 )

106 . .

. Gopamovi, Mohammad, op.cit, p.265
297 gshaikh Abdul-Haq Muhaddis Dahlavi, Akhbarul Akhyar, Aleem Asharaf Khan, Anjoman-e Asar wa Mafakhir-e
Frahangi, chap-e Aval, 1383 p.19
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The real motive behind narrating such stories is to take them out
from the shadow of the greats who were living before them. The
prediction about them shows that they did not emulate their

predecessors. It was in their destiny.

Imadul Mulk: Amir Khosrow was born in Patilai and after the
death of his father, his grandfather Imadul Mulk who was a reputed
person of Delhi, took him into his custody. Khosrow studied all the
branches of knowledge prevalent at that time viz. Arabic, literature,

theology, Sufism, astronomy etc.'%®

The first step in the field of poetry: Khosrow started composing
poetry from the tender age of sixteen. He compiled his first Diwan
of Persian poetry entitled Tohfat ol sighar, when he was twenty.

His pen name (Takhallus) was Sultani.
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Khajeh Ezuddin and his examination: There is a well-knon story
about his talent in poetry: One of the famous scholars of Delhi,
Khaje Ez ud din, in order to test poetic skill of Khosrow gave a
book to him for reading. Khosrow read it pleasingly well and
impressed all present there with his melodious tone. Khaje Ez ud
din put Khosrow to another test by giving him four words (Mooy
(hair), Beyzeh (testicle), Tir (arrow) and Kharbozeh (melon) not

close to each other in meaning to make a couplet:

IS 53,8 lalel |5 o) padl e sl Ay A0 sgdia lale ) S

L 9o gy i 1y Jlad) O gl | A1 635 AS 21 ) Cud 4y 5 2

198 Shebli No'mani, She'r ol Ajam, op.cit., p. 201
198 Tohfat ol Sighar, Dibache,
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Amir Khosrow as a courtier

After the death of Emad ul Molk, Amir Khosrow was associated
with court life and remained attached to court to the rest of his life.
He served seven kings and rulers including Malik Chahju, Bughra
Khan, Sultan Ghiyasuddin Balban, Prince Muhammad Kbhan,
Muizzuddin Kaiqubad, Jalaluddin Firuz Khilji, Ruknuddin
Ebrahim, Alauddin Khilji, Shahabuddin Omar Khan Khilji,
Qutbuddin Mubarak Shah Khilji, Ghiyasddin Tughlug and Sultan
Mohammad Tuglugh. Khosrow has eulogized the benevolence of

all of his patrons in his works.

Malik Chahju: He was Sultan Ghiyasuddin Balban’s nephew.

Amir Khosrow was at his service for two years. Amir left Malik
Chahju’s court after Bughra Khan, Sultan Blaban’s son, invited

him to his court.
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Bughra Khan: he was the governor of Samana in the East of

Punjab. Amir Khosrow accepted his invitation and went to his
court. When Bughra Khan went to Bengal, Amir Khosrow first
decided to accompany him but because of his deep passion to

Delhi, he did not stay in Bengal and came back to Delhi.

Sultan_Ghiyasuddin Balban: Ghiyasuddin Balban was a great

Sultan of India. He was a kind, just and generous ruler. He ruled
over the Delhi Sultanate for 20 years. He had assembled poets,
writers, scholars and poets to his court. Poetry, literature, music
and fine arts were his favorite subjects. During his reign there was
a considerable progress in the fields of art, architecture, sculpture

and painting*'°.
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Prince_Muhammad Khan: He was Ghiyasuddin Balban’s son.

Prince. Muhammad was a scholar and a poet as well. He was
inclined to poetry and took special interest in composing poetry.
He was the governor of Sind and was living in Multan. When he

was in Delhi, he invited Amir Khosrow to Multan.Amir Khosrow

1o .Ghavim, op.cit., pp.15-17
1 Barani. Ziauddin, op.cit., p.33
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and Amir Hasan Dehlavi both accompanied Prince Muhammad.
They stayed with him for five years. At that time Multan was the
cradle of science and literature in India and had gathered around it

a great number of scholars, sufis and great teachers'*2.

Muizzuddin Kaigubad: He gave Amir Khosrow the title of The

King of Poets. He also ordered Amir Khosrow to compose Qiran-

us Sa'dain.

Jalaluddin Firuz Khilji: He bestowed Khosrow with the title of

Amir Khosrow.

Alauddin Khilji: Amir Khosrow carried same job and title during

Alauddin’s time. He wrote Khizr Khan wa Deval Rani, Khazaen-
ul Futuh, Ghurrat-ul Kamal, ljaz-e-Khosravi and Khamsa during

his reign.
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Qutb ud din Mubarak Shah Khilji: Amir Khosrow composed
Noh Sepehr during his reign.

Ghiyasuddin _Tughlug: “He founded the third dynasty of the

Sultanate period. He was an experienced warrior, statesman and an

able administrator. He liberalized various harsh measures imposed

112
113

. their names has mentioned in Nuzhat ul Khavater by Abdul Hai
. Dowlat Shah-i Samargandi, op.cit., p. 180
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by Alauddin Khalji and restored peace and order in the kingdom.
He built the fortified city of Tughluq Abad in Delhi.”***

Sultan Mohammad Tuglugh: Besides being a great ruler, he was

a great scholar better known for his generosity and munificence.
Lots of Iranian especially from Khorasan'*migrated to India when

he came to the power.
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Muhammad Ibn Battuta, a Moroccan traveler and scholar, came to
India during Sultan Mohammad Tuqlugh’s time. He has given a
valuable description of the reign of Sultan Mohammad Tuglugh in
his travelogue:
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Sultan Mohammad Tuglugh was the last of the kings served by
Amir Khosrow. According to some sources™®, when Amir
Khosrow was accompaning Sultan Muhammad bin Tughlug in a
trip to Bengaleh, he heard about the death of his Pir, Hazrat
Nizamuddin Auliya. Amir Khosrow immediately left for Delhi. It

114
115
116

. http://www.cssforum.com.pk/css-optional-subjects/group-iv/history-pakistan-india/24734-delhi-sultanate.html
. Amiri. Kioumars, Zaban wa Adab-e Farsi dar Hend, Shoray-e Gostaresh-I Zaban-e Farsi, Tehran, 1374, p.13
. Dowlat Shah-i Samargandi, op.cit., pp.185-186

17 Bahar-e Adab, p.51

"8 Riyaz-ul Arefin, p. 102-103
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is well known that when Khosrow reached Delhi, he donated all his
wealth to the poors and six months after the death of Hazrat
Nizamuddin Auliya he too left for his heavenly abode. Amir
Khosrow lived for around 72years and his tomb is next to Dargah

Nizamuddin in Delhi.

Amir Khosrow’s works

Tuhfatus Sighar: composed by Amir Khosrow when he was

twenty.

Vasat—ul Hayat: composed between the years 1284ap.-1285a0p.

when Khosrow was thirty one year old.

Qiran-us Sa‘dain: composed in 1289ap. when Khosrow was thirty

six years old.

Miftah-ol Fotuh: composed in 1291ap. when Khosrow was thirty

eight years old.

Ghurrat-ul Kamal: composed in 1293ap. when Khosrow was

forty years old. This book reminds literary life by Kaldrig.***

Khamsa: Matla-ul Anwar, Shirin wa Khosrow, Laila wa Majnun:
composed in 1298ap. Ayeene Eskandari: composed in 1299ap.
Hasht Behesht: composed in 1301anp.

Khazaen- ul Futuh: composed in 1311ap.

Khizr Khan wa Deval Rani: composed in 131540. when Khosrow

was sixty two years old.

19 Zarrin Kub. Abdul Husain, Amir Khosrow Dehlavi, Portal Jam-1 Olum Insani
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Baqiya Nagiya composed in 13154 0. when Khosrow was sixty two

year old.

Noh Sepehr: composed in 1318ap. when Khosrow was sixty five

years old.

Tughlag Nama: Perhaps in 1325 ap. after his returning from
Bengal.

Afzal-ul-Fawaid, ljaz-e-Khusravi: composed in 1319ap.when

Khosrow was sixty six year old
Jawahir-e Khusrovi: Sic?

Nihayat-ul Kamal: Amir Khosrow has composed it in the last

years of his life.

Amir Khosrow and Music

Eversince the establishment of Muslim rule in northern India music
was accorded special place along with poetry in the courts. Ghiyas
ud din Balban, who had modelled his court on his Iranian
counterparts, had gathered some singers and poets at his palace'®.
Alauddin Khilji was another ruler of Delhi who expressed his
interest in Hindi music and brought musicians from South India at

his court.

Besides poetry Amir Khosrow was a great exponent of music as
well. He is regarded as the Father of Qawwali (the music form of
the Sufis in the Indian subcontinent) in India. He invented Sitaar, a

musical instrument combining Iranian Tanbour and Indian Vita has

120 Ziauddin Barani, op.cit, p. 84
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been used in the court and in the Nizamuddin Auliya’s monastery
as well.

Amir Khosrow was well- known as the master of music in the
history of Indian music and the eighth Nayyak (Composer) in the
world of music.***According to Shibli Nomani, nobody could reach
to Nayyak position after Khosrow."” Even Mian Tansin, last great
musician of India could not take Nayyak title. The invention of

123 Moreover,

some musical notes and pitch are attributed to him
Amir Khosrow had a pleasant voice too.’** Nayyak Gupal,
Khosrow’s contemporary in the field of music, and having 1200
students in music, has praised Amir Khosrow’s talent in music.'®
The proficiency in music and poetry takes the poetry of Khosrow
to an altogether new level. For example Khosrow with his
proficiency in poetry and music colud creat pleasant songs with
using numbers:

Ol gl 9 U A 9 S Ul R oy s ALS LR g iy g by A 9 S Ol 4y aSgli0a) )
Amir Khosrow is credited with introducing some new tunes in
Indian music by combining Hindi melodies with Persian
rhythms'?®. Some scholars believe that he reformed Indian music

with his innovative ideas. Sabahuddin Abdurahman says:
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121 Kay Manish. Abbas, Amir Khosrow Dehlavi wa Mousighi Diwanash, Pajuheshgah-i Olum-i Insani wa Motaliat
Farhangi, Portal Jam-i Olum-i Insani

22 shibli Nomani, Sher-ul-Ajam, Motarjim: Fakhr-i Daei, Donyay-e kitab, Tehran, 1368, Vol.2, p.99

28 Kay Manish. Abbas, op.cit.

24 http:/www. /my.tahoor.com/fa/Article/View/115497. Negahi be Zendegi wa Ahvalat-e Amir Khosrow Dehlavi,
25 Kay Manish. Abbas, op.cit.

126 sabahuddin Abdurrahman, Setayesh-i Zadgah dar Asar-i Amir Khosrow, Pajuheshgah-i Olum-i Insani wa
Motaliat Farhangi, Portal Jam-i Olum-i Insani

27, Ibid.
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Taal: Amir Khosrow says:
S Gt 9) G 9l G G A4S S) Opeaal 4y 33 Jad ¢ Ja

According to music experts, the above line signifies Taal, the
rhythmic pattern of any composition in Indian classical music
which is relatedwith the "foot™ of classical poetry, or usul in the
theory of music.Serajuddin Ali Khan Arzu in his book Majma ul

Nafais talks about it in the following words:
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To make his Persian poetry melodious, Amir Khosrow tried to
choose rhythms which were more consistent with the content of his
poetry. This was not a conscious choice. He did it with his musical
mind which helped him to get the best words from his brain onto
the paper. Melodious rhythms used in his poetry show the
influence of music on his poetry. The metre Mafa‘elun Mafa“elun
Mafa‘elun Mafa‘elun (Rajaz Mosamman Matviy Makhboon)

creates melody in the following way:
phS 3 gA slia E10 1) GBI Ada 4y i pAS 358 (gl Al 55 (5 S A 5w R

Or another metre starting with Mufta‘ilun Fa‘ilun Mufta‘ilun
Fa‘ilun (Monsareh-e Mosamman-e Matvi-e Makshoof) makes an
exciting rhthm because of specific setting of short and long

syllables in poetry. It can be gauged from the following verses:
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128 Sirajuddin Ali Khan Arzu, Majma ul Nafais, Anjoman-i Asar wa Mafakher Farhangi, Tehran, 1385, p403

77



oo Sl F o oS Ay G ) Jgald adia JL e S s 4 )

Amir Khosrow was a great musician and a great poet as well. He
reached highest position in music too but he prefers poetry over

music:
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Amir Khosrow’s contribution to the Indo-Persian Poetry

Indian Poets were under the influence of Persian poetry in Iran
before Amir Khosrow. It was Amir Khosrow who brought a new
trend in Persian poetry which was later imitated by the poets in the
Indian subcontinent. He composed poetry in at least three

languages; Persian, Arabic and Hindi but most of his writings in

78



Hindi are lost.”Using simple language he was able to construct

lyrical verses containing deep meaning.
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Amir Khosrowof Delhi, who played pioneering role to
fullydevelop Persian poetry, was a multifaceted personality; a
writer, a critic®®!, a Sufi'®, a musician, a courtier, a historian'**,
and a poet. He was a prolific and versatile poet. He has composed
around half million verses including lyrics, odes, quatrains and
epics. He was the first poet in the Indian Subcontinent who tried
his hand in every form of poetry. He was the first Indian who
composed the Khamsa. His poetry evokes unique imagery which
shows the great lyrical talent of him. Amir Khosrow used literary
devices and tecniques in his works. In ljaz-e Khosrawi he has

discussed some of new literary devices and techniques.

Poetic meters in Amir Khosrow’s works

Amir Khosrow has chosen some meters which is consistent with
the content of his poetry. He has made frequent use of some meters

in his poetry which are totally fascinating:

Mufta‘ilun/Mafa‘ilun/Mufta ‘ilun/Mafa‘ilun (Rajaz  Mosaman
Matvi Makhbun): This meter is fast and rhythmic one.

phS 393 clia £131) GBI Adpu 4y iy paS A gA (o) g Adnd g8 s oS Ay s A R

129 L
. Essay on Persian literature, p. 5

%0 Dawlat Shah-i Samargandi, op.cit., p.240

31 Abbasi. Habibullah, Butigay-i Amir Khosrow, Pajuheshgah-i Olum-i Insani wa Motaliat Farhangi, Portal Jam-i

Olum-i Insani

%2 He was a disciple of Shaikh Nizamuddin Auliya, the famous Sufi saint of the Chisti order, and had a high place

through his eyes.

% Sabahuddin Abdurrahman, op.cit.
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The other meter which has been repeatedly used by Khosrow is
Mufta‘ilun fa‘ilun Mufta‘ilun fa‘ilun (Monsareh Mosaman
Matvi Makshuf): This meter is a combination of long and short

syllables.
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A comparative analysis of poetic meters shows frequent use of a
particular metre by a particular poet. This is related to literary
issues dominant over literature apart from poet’s taste.( oluebd $§52)

Amir Khosrow has used more these poetic meters in his works:

e Mozare

Maf‘ulo Failatun Maf‘ulo Fa ilatun

(A Oalie g Jliae a ) (Mol J grda (0l ld J g2de

Maf ulo Fa‘ilato Mafa ‘ilun Fa'ilun

(S5t s 0 AN (el g e e ) (leld dielie COleld J s2de
e Hazaj

Mafa flun Mafa ilun Mafa ‘ilun Mafa ‘ilun

(o Oaia 7 38 ) Glielia Glielie (lelia (e lia

Mafulo Mafa flun Mafulo Mafa ‘illun

(oA Oz e ) Glelie J i (lelia Jg2ie

Mafa ‘ilun Mafa ‘ilun fa ‘ulon

(52 O)s . Chsdae pudua z R ) Oled (lelda (lelia
e Ramal

Fa‘ilatun Fa‘ilatun Fa‘ilun

80



(siie Oy . gdna e Joy yay ) Gleld (BDleld (Dleld
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Fa‘ilatun Fa'ilatun Fa'ilatun Fa'ilun
(sdna (i doy ya ) Oleld idleld (e ld (ke s
Fa ‘alatun Fa‘alatun Fa‘alun
(Gsdne O sida el day o) Olad (idled (ilad
Fa‘alatun Fa‘alatun Fa ‘alatun Fa ‘alun
(s O sia Gaie day pag ) Ol (3had (D28 (jilad
Fa‘alato Fa'ilatun Fa alato Fa’ilatun
(JsSia (aie day o) 0leld Clad (el Cdlad

o Mojtas
Marfa ‘ilun Fa ‘alatun Mafa ‘ilun Fa ‘alatun
(s (ale Ciina ja ) (Dkad Glelie (D28 (lelia
Marfa ‘ilun Fa ‘alatun Mafa ‘ilun Fa ‘alun
(Sosine 0 5ia ala Ciina sy ) olad lelin (ad (leli

e« Rajaz
Mustaf'ilun Mustaf ilun Mustaf ilun Mustaf'ilun
(Al a2y s ) Oledinss Qs Claifivss (laifins
Mufta ‘ilun Maf'ilun Mufta‘ilun Maf'ilun
((O5e 5 shn i 535 sy ) lelia Ol (lelia Gleia
e Saree
Mufta ‘ilun Mufta ‘ilun Fa‘ilun
(oS (5 she q s jag) leld pleide (lrida
e Monsareh
Mufta‘ilun Fa‘ilun Mufta‘ilun Fa ilun
(DsiSa 5 ke e yag) Oleld Glaide (leld latie
Mufta‘ilun F&'ilat Mufta’'ilun Fa

81



(D53 (5 sha (e 7 e jaa ) @ Glatde OOl ld Glatde
« Motaqgareb

Fa‘alun Fa‘dalun Fa‘dlun Fa Glun

(b Oaie eI a ) G gad () 528 ()] 528 ()] gad

Fa dlun Fa‘dlun Fa alun Fa al

(4eliald &)y . < gdaa aia lEie jan) Jad () gad ) gad () 5ad
o Khafeef

Fa‘ilatun Mafa‘ilun Fa ‘alun

(Ot el R ) (led (lelia (i0la8
o Baseet

Mustafilun Fa ‘ilun Mustaf'ilun Fa'ilun

Oleld (aitinn leld (laiiune
o Kamel

Mutafa ‘ilun Mutafa ‘ilun Mutafa‘ilun

Slelite leliie e lite

Amir Khosrow through the lens of authorities

Amir Khosrow's greatness has been accepted by great poets and

writers of both India and Iran.

e Shaikh Abdul-Hag Muhaddis Dahlavi: He extols
Khosrow’s poetry in the following words in Akhbar ul-
Akhyar:
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Shaykh Abdul-Haq declares Khosrow as a Sufi poet:
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e Abdul Rahman Jami: In Abdul Rahman Jami’s opinion
Amir Khosrow of Delhi was an exceptional poet of Persian
literature

G0 Jlae SYLA 250 ) Jsh 33 9 S Bk 8 ab gl I 4l
Khosrow took Persian poetry to a new level and perfected this art.
He followed Khagani in Qasida but he could never reach his level.
However, he surpassed Khagani in Ghazals. Almost all the
commentators of literature have acknowleged his mastery in Lyrics
which has familiar concepts of love and divinity. It was Khosrow
who successfully imitated the quintet or khamsa of Nizami.
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Love seemed to be the centre of Khosrow’s poetry. Therefore, his
heart brimmed with the tender feelings of love and divinity marked

by spirituality and ecstacy.

% Shaikh Abdul-Haq Muhaddis Dahlavi, op.cit., pp. 192-193
%5 Ibid, p. 193
% Jami. Abdul Rahman, Baharistan, p.601
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e Dawlat Shah-i Samarqgandi says:
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e According to Ziauddin Barani:
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e Shibli Nomani believes:
Amir Khosrow gave voque a significant extent. Khagani composed
odes more than hundred of which are in difficult Radifs. It must be
mentioned here that barring Khosrow no other poet could imitate
Khagani so successfully.
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e Ghalib of Delhi praises Khusro in the following verse:
S ai03a S (eSO S g s 1S
Sl =S CA Gl gl S ga3 (90 Uiy

e Igbal of Lahore has the following words of appreciation for
poetry:

QOIS Sy ppana 3 Glald Al (il 008 ¢ L G gl

87 Jami. Abdu | Rahman, Nafahat ul Uns,
%8 Dawlat Shah-i Samargandi, op.cit., p. 265
% Sabahuddin Abdurrahman, op.cit.

0 shibli Nomani, op.cit.,Vol. 3, p.16

M1 Ibid, Vol.5, p.9
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Amir Khosrow the Father of Persian Poetry

in Indian subcontinent

Amir Khosrow was a great medieval personality of India whose
contribution to Indo-Persian literature is rich and tremendous. He
was known by different titles: king of the realm of theme
(Sl=as B85 »ud) @ courtier of the eloguence of speech ( O)_asba
s alae) 3 gu), the king of poets and the proof of wisdom ( gUalu
il Gl g | peall),

Amir Khosrow was indeed the father of Persian literature in India.
He is an acknowledged master of Persian poetry in India and Iran.
He earned a very high reputation in the annals of Indo-Persian
poetry.The following points is sufficient for the justification of his

talent in the field of poetry:

> Amir Khosrow was the first poet who is famous

for plurality of poems (Kesrat-i Asha'ar).

According to scholars Amir Khosrow was the first and perhaps the
only poet to attain such a huge popularity in the Indian
subcontinent. Ziauddin Barani in his book, Tarikh-i-Firuz Shahi
says that the number of books written by Amir Khosrow is
sufficient enough to create a library. Amin Ahmad Razi in his
biographical encyclopedia Haft iglim and Jami in Nafahatul Uns

have mentiond Amir Khosrow’s works to ninthy nine (99) in
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numbers. The author of Khazinatul Asfiya mentions Khosrow’s
works more than ninthy nine (99) volumes. Amir Khosrow himself
declares his verses around four hundred thousands to five hundred
thousands in numbers. Dawlat Shah-i Samargandi mentions Amir
Khosrow’s verses as five hundred thousands in Tazkiratul

142
Shoa'ra.

A3 gl Jalh b} (5.9 31 Ap ¢ 28 Al i gan Ddad | g paad el O 522 5
9 e OB Rl s bl g il o il ale g Gl e g 4S
DA Gy g 2aSy Ulad 5 gpmd el Qb G 90 gad 3 5 25ad s 3¢
Olgad 2 AS ATy ala g el LIS I IR 53 OF ) a9 02 gad e iy
290 9 Jsasl a5 el Jladl ol (agal pan AS Cud 4Dl ¢ oaga gl
Gt 255 Gy 31 S 00 g ih el g o 2903 S ¢ ol Jgu sl i
G JRMajey g Gl S G lRMally ) (e Jlad) 4S saga

Vev - %
(i

» Amir khosrow was the first who tried his hands in

all forms of poetry.

Amir Khosrow has written his poetry in seven forms: 1. Lyric
(Ghazal) 2.Epic (Masnavi) 3.0de (Qasida) 4.Fragment (Qita)
5.Quatrains (Rubai) 6.Couplets (Do beiti) 7. The composition of
clause (Tarkib band)

Aad godlug s siia 9 JJ8 g oamal | Cul e mdi )3 59103 gl yual )
il Jls 4

Amir Khosrow and his lyric:

Amir Khosrow created some new themes in his lyrics under the
influence of Indian culture and Braj Bhasha which was a

predominant literary language of India before Hindustani.

192 Kay Manish. Abbas, op.cit.,

. Dawlat Shah-i.Samargandi, op.cit., p. 240
. Jami. Abdur Rahman, Baharistan, op.cit., p.601
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Abdur Rahman Jami comments on Khosrow’s lyrics in the

following words:

10 J38 Ll sda s (5940 odual o dia p A o SBA &y
G Gl ) AS UAT e ddaad g 49 o) W J38 9 o1 X 5 )
Aad Joila ¢ Ay a3 1y ) AR Oy 5 Bd ud G g

VEO L Sl 0L S

Al y3 QI ga g Gl 5 (e e () Al a9 ol Aol £l 4
Al d QLT daa ) AS () 4383 4a Gl g dal ol AS (59 ady 4SS Agla 4y
Al 3 liala ) 29 4T3 g 4S @hy G hd Ay g5 s9u 3y e da
s 3 o A1y 53348 B 4y g ) Gy e S 53 (1558
Al 3 QLA 9 Cuna adly 4383 g D A8 el K Kl S 4y
gl 3 GDIE (g (e 028 Al g 9 (e g0l ala (i gy 4y
A 3 QI 5 SR g Al e R0 Gl sd £ ) Sl (Bl Gpad ]

5 Jami. Abdur Rahman, Baharistan, op.cit, p.601
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Delbar Tashmatov has divided Amir Khosrow’s lyrics in four
parts: love-spiritual lyrics, spiritual-philosophical lyrics, social-
eulogium lyrics and wasukht. Amir Khosrow’s use of lyric form
which until then was not commonly used in India is very
important. Some scholars believe that the lyrics of Amir Khosrow

are a fine blend of Sufism/Hinduism and eulogy.**°

Amir Khosrow modelled himself on Khagani and Sadi in lyrics.
Love is predominant theme in his lyrics. The love pangs between
beloved and lover, distress and suffering in love, and philosophical
musings (a wise old preacher, appreciates the time and moment at
hand and enjoys every moment of it. Amir Khosrow’s romantic

lyrics are rich in sensory imagery (s> 2 sb<i) when he composes:
G Ay Gpanily ) SOU A @d ) Syl Ay () ) Al 4l Jad
Cu) Ay Gl i€ g g5 (g gu Ay Glamd By s QLT g 58 e 3 GR 0
sl Ag (el ) Cpad ol ) g o AS (5 5> (9 ca) 0 oy a5 g £ 2
o) A Cpday (o g AS 2§ Q9 A puly A Al Slsd padi
magoglbtsu.u‘,#aguuu &k&@}ﬂaéjﬂeﬁu
Gl g S O 058 (38 asa o AS A R 25 Al (&8 o )
Comdl A (g AR JAS A G 93 Condl () @) oa S gla (e Ja o HUE gl o)
ol Ay (8l da JAS el oagll 1) (e el (e g )l AL Sy
Cun) Ay G AT 5 ALKS (b 1) le el i A a5 (80 el S

His philosophical musings are full of Epicurean philosophy:

16 Tashmatov.Delbar, Nigahi be Surat wa Sirat-i Ashar-i Amir Khosrow Dehlavi, Portal Jame Olum-i Insani
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Some of his lyrics are full of mystical symbols and divinity. Amir
Khosrow was the first poet who composed mystical poetry in India.
Abu Ali Qalandar, who was well known in mystical epics, was a

contemporary of Amir Khosrow.

Gaa 9 Be Gl AS LAT e abalg 43 ) g J38 »

oS Aad Jola ¢ by e 1) OF A8 Olaag s 393 Qe

HV« L Sl 5L

A alesa dlale il i A4S IS ale Adab 3 G S AS SV ok pa ke
2 oS gy (e 9 100 e ASK aba M i) g s ) QB 2K
b Ol AS alildany ) gy el 53 0 ) e G Ol i SUis ooy Al gd e ald
A ahd) Jad SIA giol AS W pe O (B ) LaS CugS pu 3 )ga (pa SIA A1 AS
A o Al adig 03 (g g S ((pIS GBS g (e 1) Caada g Ol 9 1) JA G g Jaadla ) 8
A b8 i (el Glidas 368 3 9 38 91 Ol alasd A (1) ) o8 Ol S
Q2 aa Cu g JLd 03 gy G ails 4K ) Ol J3 03 ) Gla sl g 2BI ¢y g 4
Miah 33 g QU o QBELS 3w slgad HAS g um A ) ey o) QI g 8 Glilie
A aSaa Cugd 5Ly gmd 03 3 (s o 4 1o gy aa 8 ol b ads 8 o)

Khosrow was well aware of Indian traditions and cultures and has
amply reflected it in many of his poetic compositions. Regarding

Sati system he expresses his feelings in the following way:

1o Clugd Ol oaij djgm 0d 8 6l 3 Cilaa 0 saI8 JaS gk (Bds o ) goma

**k*

Cocasd Al g R S 030 padi o (i g Conad Ad) gd AdLS )3 S 90 O O8>

7 Jami. Abdur Rahman, Baharistan, op.cit, p.601
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Amir Khosrow is supposed to have introduced Wasukht; a poetic
theme in Indian subcontinent. Use of simple language, reduction of
literary techniques and devices and love as a symbol of suffering
and persecution and hard moments in life are the main elemnts of
Wasukht.

GBI ad e jlad gl A Sal oA Gl ol La Ja gy Sy @dilan Ja b

Cudlad ad 0 o kb (hadia AS o b JKie S ) 1B Kw b gl as s 49 £

SIS 3 )03 1 o) g RIS Ay G e 5] 55y e 458 20 sl ala
Gdiaialle o 5 e Gl gd 3 g) 2 a5 9 S \glad a8 ) (19 0 (5

Gl ad (pa B g padi A g 4 (linad Glila 4y U Al ew 3ol a9 398 (g
I adl o ) 2gA S b Ol S Leage 3 (e b (A 84S (o)
Gl LUETLa L AS €S i le ) 4SS LS 358 yua
Gl aS (g 5 E af g oal) plia Cpl g oalily 63 JLB) S (3de () )
il ok pa ol (e 3S Ala QoA (laad 2k ATAy (U s (388 ) AS gl Ja ()

Amir Khosrow’s poetry is marked by the abundant use of wide
range of literary devices and techniques such as Simile, Metaphor,
Personification, Hyperbole(#allw) | Allusion(z=<L) , symmetry

(e el ), and paronomasia (w+ta) in his lyrics.
Amir Khosrow and his ode:

B g ) gk g JSha gla Ciay o, 4SSy o i ol sauad JBA )
I P A gy Crand () 3 g, S ‘a%ﬂ\j:\mj\ﬁ
N o 00 GilalS b 35 JISI 3 g 3 gad LIS (g g 31 g pd pal K

The panegyrics of Amir Khosrow contain apart from eulogy moral

and philosophical themes.

8 Shibli Nomani, op.cit., Vol. 5, p.9
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Amir Khosrow and his quatrains:

Hakim Omar Khayam was renowned for his quatrains. His
guatrains possess the talks regarding wine, the unstable nature of
this world and seeking of forgiveness etc. Abu Sa'id AbulKhayr,
Sarmad Kashani and Baba Afzal Kashi were famous for quatrains.
Their quatrians have spirituality and morality as predominant
themes but Amir Khosrow’s quatrains are more about philosophy,

love and eulogy:

A e U S8 g 5y AT e D L G AS ks 2

A e lad GlAx S0 LU s kil g Adudd Wy iS )
Amir Khosorw has one hundred twenty five (125) quatrains.
Fourty (40) of them deals with the concept of morality. Remaining
quatrains hover around the basic theme of love, beauty, wine,
eulogy and history.***Khosrow’s poetic art is at its peak in his love

quatrains. In these quatrains, his language is like his lyrics;

charming and smooth:
S A g (slpmy 9 ALIE pur S An alla a0 Jad 4y gy A

S A Al S alSdn ally g gk Cia & 81 Sy

9 syed Wahid Ashraf, Robaeiyyat-e Amir Khosorw, Portal Jam-i Olum Insani
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In some of his quatrains he has criticized religious people for
blindfollowing:
3 9 alisa Lo (i 53 2kl 39l adie (padi y g3 e
250 a8 ey 3 (G 500 Gl a3 aS aada plaiy

Amir Khosrow and his epic:
He started a new trend in the genre of epic.

488 CAlida 05l (e g0 o b (e 2 AS Gl O 5 ¢ st
Cipdn g ) o B jegdia (g @l pas sl adi 1 O 9 A
S e 0398 O g 893 (0 9 — o (et — (5 oA g puid )

OS¢ Oata QU g
A s CiSia i agd ) g Sl ga ) 5
idaia oy a3 ) p gl Sl b Lg Olgnd ) ST Bl e & 0 4s
oy
A 8 g, oS e h el J8 il cpl ol
A9 o S b A laila BT B e 4 41 4S

Khosrow’s epics have Indian themes e.g. in Deval Rani wa Khizir
Khan he describes marriage ceremony in Indian traditions.
Furthermore, he also names various flowers such as ¢ampa, jihf,
gulab, dhak. In his epic Noh Sepehr he gives useful information

about India and Indian languages. Regarding Sanskrit he says:
SRR FRgpr oS 630 3 Ghady ) Gl o)

Amir Khosrow was the first person to successfully emulate Nezami
in the composition of Khamseh. Poets imitating Nezami’s Khamsa

either in Iran or India do not even come closer to Amir Khosrow.

%0 Gomapoy. Mohammad Ghodratolah, op.cit., pp.337-38
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Amir Hashemi Kermani, a contemporary of Jami, composed
Mazhar ul Asar in imitation of Makhzan ul Asrar of Nizami. He

praises Khosrow in the following couplets:
Sy god Cugl o 4SS Ly oi Aadl LB 3 G
Gl gu9 nalaile Gilg SEag gl ndad
2 ) g adlaa g) dal 2 b S 5 el Al
S B AS g il ey AISS AW ] jaa S
AL GRS A o S Sl A )) GAa

Amir Khosrow composed his Khamsa hundered years after
Nizami. Jami believes nobody imitated Khamsa better than Amir

Khosrow:

dad 31 JRala (g giia O 3 g ASBES il g ) S (59 ) Ay alAT Aad )

« E5uan 9§ giba
e 8 2k A Al g T 49 1) O 8 by
A Aadyah Andy Ol gpmd sy A A, OIS 590k O
As compared to the Khamsa of Nezami Ganjavi, Amir Khosrow’s

epics have deeper psychological thoughts and more romantic in the

images of heroes.

Khosrow imitated Khamsa and he was the first person who
attracted the attention of others to Nezami’s Khamsa. It seems
Nezami and his status in poetry especially epic owes a lot to
Khosrow’s imitation. Amir Khosrow composed his Khamsa about

hundered years after Nezami’s Khamsa.

93



The trend which Amir Khorsrow set in Persian poetry:

The Khamsa of Nizami along with its various imitations which
made a trend in Persian poetry by Kosrow, is given in the

following lines:

e Nezami Ganjavi: Nezami’s Khamsa are Makhzan ul-Asrar,
Khosrow wa Shirin, Layli wa Majnun, Haft Paikar and Eskandar
Nama.

Makhzan ul-Asrar (1174ap.), 2260 lines, Sare meter, twenty parts
about morality, wisdom and mysticism:

a0 S iy Al afa—y

Khosrow wa Shirin (118040.), 6500 lines, Hazaj Mosadas Mahzuf,

a well- known narration of lovers Shirin and Khosrow Parviz.
slady Giatio | paldi sLihs G g o aighad

Layli wa Majnun_(1192a0), 4700 lines, Hazaj Mosadas Akhrab

Maghbuz Mahzuf, a narration of eternal lovers Layla and Majnoon.
SRl SAal gali ST e s pl )

Haft Paikar/ Bahram Nama_(1196ap)), 5136 lines, Khafif
Mosadas Makhbun Mahzuf

S Gmedss gaman 50 Glasd agona g )

Eskandar Nama_(1203ap.), 10500 lines, Moteqgarib Mosaman
Mahzuf

Gl ) 58 A A ciadd b Gl ) 5 ALEN g LAl
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e Amir Khosorw of Delhi: Khosorw’s Khamsa are: Matlaul-
Anwar, Shirin wa Khosrow, Majnun wa Laila, Hasht-Bahisht and
Aina Sikandari.

Matlaul Anwar (1298ap), 3310 lines, Sare meter, twenty parts

about unity, purification and civility
b Sa 4y ol (pudh Adad Aliasliaia
Shirin wa Khosrow (1298a0), 4124 lines, Hazaj Mosadas Mahzuf.
slaly o)) addy 7] 2a 4 LK adia 1) ala Jaiglad
Majnun wa Laila (12984p.), 2660 lines, Maf ulo Mafa'ilo Fa'ulon
g A A 0 g ) Jae oA A Jadgeala )

Hasht-Bahisht_(1301ap), 3352 lines, Khafif Mosadas Makhbun
Mahzuf

3529 o S X gy (IS 392 Ol A ealilik o)
Aaina-Sikandari (1299ap), 4450 lines, Motegareb Mosaman
Mahzuf

P LTI SR B Y8+ HEHERRN @a.ﬁiﬁom&l&eﬁ

e Khwaju Kermani: Khwaju’s Khamsa are: Rowzat-ul-anwar,
Homay wa Homayun, Gol wa Nowruz, Kamal-nama and Gowhar-
nama.

Rowzat-ul-anwar (1342ap), 2000 lines, Sare meter, twenty parts

about morality, mysticism and society
Juadal) daa Al) any oY) B Al )l el

Homay wa Homayun_(1331ap), 4407 lines, Motegarib Mosaman
Mahzuf
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Gol wa Nowruz_ (1341ap), 5302 lines, Hazaj Mosadas Mahzuf
S g g S8 N S dadia 2adli ol 4y
Kamal-nama(1343a0), 1849 lines, Hazaj Mosadas Mahzuf
slna () 9 A8l ala SN ANY e an
Gowhar-nama(1345ap), 1022 lines, Hazaj Mosadas Mahzuf
Ok ) 480 I8 Ol idy AU Al 4y

e 'Imad Fagih Kirmani: He lived around 1291ap to 1370an.
His Khamsa are: Mounis ul Asrar, Mohabbat Nama, Sohbat Nama,
Dah Nama and Tarigat Nama.

e Amir Hoseini Heravi: He was from Ghor. Jami introduces

him as the knower of external and internal sciences *** asle 4 alle)

(bl 5 sals,
e Ay 9gdia 588 e Gead) ) (n alle G Gaeas Gland
Trd e 0 QIR L e el | G aglaa gl Algl g U AS Gl
A g 5 ) CBa (GR)) kb e O dlas G dgglae O e M
oYL G a3 S cldy 30 VA Jla Jlgd VF 0 s G A &l e qala
1) o) Laadll ana o Cylaa 4S sag ald e alle M ¢ dwa
A alle M i3e A4S & e Baalu o S8 du) g Al e Slal) il
L9 oag @S Gual) &l lhalu pualra awn paal | Gl 98 sdad 053 S
BIS G ¢ sk G ¢ s 9p b ¢ Alaa LB g ) el ) galy e
ey VYV V0 da )y ) Gl digaa s sila (5 i 3 gana Fdi 9
3 QS U AS a0 S il clalus sy b e 5 Bal paald
R ol mh by g | Gl 35958 O T o 4S 030 ALl gl O g
Meas ) " S L3 Ga oY Ul Adle g, Atd S &g 1y QA

31 Jami. Abdul Rahman. Nafah ul Ons, p.605
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His Khamsa are: Nozhat ul Arwah, Tarab wa Majalis, Zad ul

Mosafreen, Kanz ul Romuz andSee Nama.
Nozhat ul Arwah
Tarab wa Majalis

Zad ul Mosafreen: 1200 lines, Eighth parts, Hazaj-e Mosaddas-e
Akhrab-e Maghbooz-e Mahzoof

Kanz ul Romuz: 950 lines, Ramal Mosaddas-e Mahzoof.
See Nama, 1200 lines, Hazaj-e Mosaddas-e Mahzoof.

e Darvish Ashraf Maraghehei: Ashraf’s Khamsa are: Manhaj
ul Abrar, Ryaz ul Ashegheen, Hekayat-e Layla wa Majnun, Haft
Orang andZafar Nama
Manhaj ul Abrar_(1428ap), Sare meter

pa S S ST st sl iy
Ryaz ul Ashegheen (1438ap), Hazaj Mosadas Mahzuf
LKy 3 guaha 6 g ) il Lk A9 0 113
Hekayat-e Layla wa Majnun_(1432a0), Hazaj Mosadas Mahzuf
(b 048 gidy g 3 g o 55 5 Ja )
Haft Orang/ Eshgh Nama (1432ap), Ramal Mosadas Mahzuf
¢l O 5 L9 O 6 @I ) 9 Al (e )

Zafar Nama_(1444ap), Motegarib Mosaman Mahzuf

%2 Tazkarat ul Shoaray-e Ghore, p.8
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o Katebi Torshizi: He died in 1435ap. His Khamsa are:
Gulshan-e Abrar, Bahram wa Golandam, Hosn wa Eshgh, Nazer
wa Manzoor, Moheb wa Mahboob andMajma ul Bahrein

e Shah Daei Shirazi: He lived around 15" century. His
Khamsa include: Moshahede, Ganj-e Rawan, Chehel Sabah,
Chahar Chaman, Cheshme Zindigani, ishgh Nama and Taj Nama.

e Abdur Rahman Jami: He was famous Sufi poet of 15"
century. His Khamsa are: Silsilat ul zahab, Yusof wa Zulaikha,
Sabhat ul Abrar, Salaman wa Absal, Tohfat ul Ahrar, Layli wa
Majnun andKheradnama-i Eskandari.

« Maktabi Shirazi: He lived during 15™ — 16" century. His
Khamsa are not complete. He composed one epic on the style of
Makhzan ul Asrar and Layla wa Majnun. He wrote Layla wa
Majnun in 1489ap in 2160 lines.

e 'Abd ul Allah Hatefi Kharjerdi: He was Abdul Rahman
Jami’s nephew. He lived during 1454ap. to 1520ap. His Khamsa
are: Layla wa Majnun, Shirin wa Khosrow, Haft Manzar, Zafar
Nama andShahanShah Nama.

o Zamiri Esfahani: He died in 1565ap. He had large number of
poems. So he was appropriately called Khosrow, the second. He
composed Mashoogh-i La yazal in Khosrow’s imitation. Taghi
uddin Kashi has narrated a story about Zamiri’s title in his book,
Kholasat ul Ashar wa Zubdat ul Afkar:

oL oLl L ) pa s 513 gyl el I (A ualagl old Galaa 2 5350 »
108 o O ) a8 ol gl Gl € g3 S () 94

VT LA A A g el

183 safa. Zabihul lah, op.cit., vol 5, p.698
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Zamiri’s Khamsa are: Jannat ul Akhyar, Naz wa Niyaz, Bahar wa

Khazan, Layla wa Majnun, Wamag wa Azra and Eskandar Nama.

e Urfi Shirazi: He died in 1590ap. His Khamsa are not
completed. He could only compose Majma ul Abkar and Farhad
wa shirin.

e Sheykh Yaqoub Sarfi: He lived during 1521ap. to 15944p. in
Kashmir. He was popular as Jami, the second. He was the first to
compose Khamsa in Kashmir. His Khamsa are: Maslak ul Akhyar,
Wamaq wa Azra, Layla wa Majnun, Maghazi ul Nabi
andMaghamat-i Morshed.

Maslak ul Akhyar (1585ap), 4053 lines, twenty majles of his

Shaikh Husain Kharazmi:
pas glae jgdialad pu Al ey
Wamag wa Azra (1585a0.), 3604 lines, Hazaj Mosadas Mahzuf
@l Gl gd Jlaa BG4y GUie Gy ) laa aiglad

Layla wa Majnun_(1589ap.), 2604 lines, Hazaj Mosadas Akhrab
Magbuz Mahzu

K GIuase Ty SRS @il O gAadld

Maghaziun Nabi (1591ap), 3380 lines, Moteqgarib Mosaman
Mahzuf

Cod i alle 53 A g ol alaa 103 LiaA
Glidgald g ouigSagh &8 Qs goaily B g8

Maghamat-e Morshed_(1591ap), 3500 lines, Motegarib Mosaman
Mahzuf

Al (e i U a3 Al (Gl 5 o U Ol
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e Faizi of Deccan: He lived during 15470 to 1630ap. He was
brother of Abul Fazl, Akbar’s historian. His Khamsa are: Markaz
ul-Advar, Sulaiman wa Bilgis, Nal wa Daman, Haft Kishvar and
Akbar Nama.

e Mohammad Nargesi (died: 1632ap): He was a Persian poet

from Yugoslavia. His Khamsa are: Nahalistan wa Sa'adat, Mashq

ul Oshag, Ghanun-i Rashar, Ghazve Moslima andEksir-e Dowlat.

Ghadlgd Ol jgm Jd p lB ol A G (e s Ay 2l 8 ) Rl s
Chadlgd by S sda 93 s Jal) e (0 3 G AS G (i)
Cladlgd Gl g a8 o 1 g padia 93 Gl AS ) g )

e Mir Mohammad Esmaeil Khan Abjadi: He was Indian poet
in 18" century. He lived after Jami. His Khamsa are: Zobdat ul
Afkar, Ragheb wa Marghub,Haft jawahar, Mavaddat Nama,Anvar
Nama and Mo ‘azzam Nama.

Zobdat ul Afkar: 1300 lines, about morality and mysticism.

Ragheb wa Marghub: 3000 lines, it is about the love between

prince Ragheb from Yemen and princess Marghub from China.
Haft jawhar: it is about Bahram Gur.

Mavaddat Nama: 3500 lines, it is about the love between king
Homayoun from Khozestan and PrincessLal Parvar from
Badakhshan.

Anvar Nama: 7000 lines, Moteqgareb meter.

e Mulla Ashraf: He was from Kashmir. His composition Reza
Nama is an epic with 10000 lines.
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e Binesh Kashmiri: His Khamsa are: Binesh-e Absar, Shour-e
Khayal, Gol Dasta, Reshte- Gohar andGanj-e Ravan.

Binesh-e Absar:
il gttua n (r B amasl) Gl dla
Shour-e Khayal:
pS E e g 0 9 el il A Ja e laiglad
Gol Dasta:
23 cala adia 4 Guldaa a6l gy Al
Reshte- Gohar:
A sy 5> g «ASS gABdy  sLE AL A o bl o) 6
Ganj-e Ravan;
Cg) L lth o gy Ay gl QL alle A4S alidy

e Mulla Bahauddin Baha: He was from Kashmir around 18"
century. His Khamsa are: Rishi Nama, Sultani Nama, Ghosiye,
Nagshbandiye and Chashtiye.

Rishi Nama: 4000 lines, it is about Mashayekh of Kashmir.

Sultani Nama: 3600 lines, it is about Sultan ul Arefin Hamza
Makhdumi.

Ghosiye: 5500 lines, it is about followers of Qaderiye order.
Nagshbandiye: it is about the nobles of Nagshbandiye order.

Chishtiy-i: it is about Sufi men and Chishti order.
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e Mirza Mohammad Sadeq Nami Isfahani: He lived during
18" century. His Khamsa are: Dorj-e Gohar, Khosrow wa Shirin,
Layla wa Majnun, Wamaq wa Azra andYousef wa Zalikha.

e Amir 'Ali-Shir Nava'i: His Khamsa are: Hayrat-ol Abrar,
Farhad Wa Shirin, Layli Wa Majnun, Sab'ai Sayyareh andSadd-I
Iskandari

e Zulali Khansari: He lived during 17" century. His Khamsa

are: Azar wa Samandar, Hosn-e Galou Souz, Mahmou wa
Ayaz, Sholei Didar, Zarreh wa Khorshid, Soleyman Nama

and Mey Khana.

> Amir Khosrow and his Macaronic poetry

Rikhta: This form of poetry has mixed words of Persian and
Hindi. Amir Khosrow was the first to compose poetry in this form
after him Aaberoy-e Gualiyari and Aram Ray Prem Nath carried
this tradition forward.
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Chapter 4

Comparison Between
Amir Khosrow
And

Rudaki
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The history of Persian poetry in Iran and India offers similarities.
In the early Islamic era in Iran, Persian poetry resurfaced on the
literary scene of Iran providing ample scope for literary
expressions. The new Iranian rulers and their Turkish successors
took pride in patronizing literature. Encouraged by the munificence
of the ruling dynasty the poets attached themselves to their court in

the hope of becoming a handsomely-endowed court poet.*>*

Rudaki: Pioneer of Early Persian poetry in Iran

Abu Abdullah Jafar ibn Mohammad Rudaki was one of the
pioneers of Iran who tried to lay a strong foundationof Persian
poetry on which a splendid structure of Persian poetry could be
built. He composed poetry during the Samanid and Ghaznavid
periods of Iranian history. Before Rudaki there was not a single
outstanding poetic tradition existed in Iran. Rudaki, who was a
court poet during the Samanid ruler Nasr Il (914A0-943ap) in
Bukhara, brought a new trend in Persian poetry and enriched
Persian poetry to the extent that he deserved the title of father of
Persian poetry. Rudaki constituted poetic traditions in Persian
literature. He created a new way in the field of Persian poetry
providing a background for poets from Tus, Shervan, Herat and
Shiraz, to name a few, to tread on the beautiful path of Persian

poetry.
Persian poetry in Indian subcontinent

India, a closed neighbour of great Iran encountered with the same
phenomenon of Persian poetry. Mahmud of Ghazni’s invasion into

India gave a chance to Persian poetry which continued to flourish

%4 Morrison, op.cit. p.6
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under the patronage of Turks and Afghan rulers of India.
Nonetheless, Persian attained the status of the language of

literature, science and culture during the Sultanate period in India.

In due course of history, following Mongol invasions of Iran, a
great number of poets, writers, sufis, nobles, aritists, etc. were
forced to leave Iran and take refuge in India and made this land one
of the most important centers of Persian language and literature
from thirteenth century onwards. The migrants settled in different
places in India and produced huddred and thousands valuable
books in prose and poetry in the form of manuscripts. The
intermingling of Persian speaking people with the local residents
created interest amongst the locals to learn Persian. Not only that
they started composin poetry thereby causing further development
and expansion of Persian studies in the subcontinent.They
produced thousands of precious and valuable works on a wide
range of subjects including language, literature, Sufism, philosophy,
history, astronomy, astrology, logic, arts and science to name but a

few.

Amir Khosrow: Founder of a new trend in Persian poetry in

India

Amir Khosrow of Delhi was one of the brightest stars in the
literary firmament of Persian literature in India. He was a prolific
and versatile poet and writer. His works represent the beginning of
a new trend in the arena Indo-Persian literature and his
contributions to it are rich and profound. His singular contributions
to Persian poetry earned him an esteemed position in the annals of

Indo-Persian poetry. Amir Khosrow inspired many other Indians to
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begin writing poetry in Persian and influenced many great Iranian
poets as well. His reception brought some great poets like Faizi,
Bedil, Ghalib and Igbal to the world literature.

Amir Khosrow and Rudaki

Amir Khosrow of Delhi, who was a court poet and a disciple of
great Sufi, Hazrat Nizamuddin Auliya, played a pioneering role in
the development of Persian poetry in the subcontinent, Rudaki did
it in Iran. What Khosrow was to India, Radaki was to Iran. It is
evedent from the research that Khosrow inherited Rudaki’s poetic

traditions.
Amir Khosrow and Rudaki through the lens of authorities:

Rudaki’s greatness has emphsised by laters such as Onsori, Amir

Khosrow of Delhi, Hafez etc.

‘Unsuri says:
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% Nizami ‘Aruzi, Chahar Magaleh, Entesharat Jami, Tehran, 1383, p. 12
1% Dehkhoda. Ali Akbar, Loghat Nama
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Amir Khosrow of Delhi:

Iy o Ald e Jo sdS s gl ey o @8 8 s Cina 4y
Hafez:
b ) Gllga 5 s e 8 aa (g8 pan S5 Gl JBA U A

Amir Khosrow's greatness has been accepted by great poets and

writers of posterity not only in India but in Iran too.
Shaikh Abdul-Haque Muhaddith Dehlawi in Akhbar ul-Akhyar-
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Jami in Baharistan:
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Dawlat Shah-i Samargandi:
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Ghalib of Delhi:

Sadoa S esS Uma DS £ e 1S

87 shaikh Abdul-Haq Muhaddith Dahlawi, op.cit., pp. 192-193
%8 Dawlat Shah-i Samargandi, op.cit., p. 265
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Rudaki’s role in promoting Persian poetry:

Abu Abdullah Ja’far ibn Mohammad Rudaki, who was a great poet
during the Samanid and Ghaznavid periods of Iran, was the first to
have a Diwan (poetic collection). He brought a new poetic tradition
in Persian poetry which prevented conformity of Arabic poetry. He
was a perfect representative of Samanid and fourth-century poetic

tradition.®*
Forms and Meters

Rudaki introduced new forms and meters in Persian poetry. He
touched upon variety poetic forms such as ode, sonnet, epic, lyric

and quatrain and came out victorious in all of them.

59 Shibli Nomani, op.cit., Vol. 3, p.16
%0 bid, Vol.5, p.9
161 Shafi Kadkani. Mohammad Reza, Mousiqi Sher, Entesharat Agah, Tehran, 1379, p. 64
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He was a pioneering composer for odes. The ealiest forms of odes
which include Tashbib and Takhallus have been composed by
Rudaki. He is well-known as inventor of quartrain too. There is a
beautiful story which has narrated by Shams-i Qais Razi. He leads
the emergence of quatrains to Samanids time and says:
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Rudaki is regarded as pioneer of the Khorasani style (Sabk-e
Khorasani/Torkestani). He composed more than 1000,000 (one
milions) verses. Epicurean philosophy and seizing the opportunity,
which later became the main theme of the Khayyam and Hafez

poetry, are clearly seen in Rudaki’s thought for the first time™.
Al Pl AL Cagald Ja b AS Glia of ey dar S
Al AS AS jlad 3 Al gd Sl da Jlpa ), Adyad) goall
Lla 38 iy Cul ez 4 2 L S 4 A Gl sl
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162 Shams-i Qais Razi, Almo'jam-o-fi-Ma'aiir-e Ash'ar-el-Ajam, Ferdowsi, Tehran, 1373, pp.112-113
163 Shah Vari. Ahmad, Saheb Geran-e Sokhan-i Parsi, Elmi, Tehran, 1386, p. 74
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Similarities between Amir Khosrow and Rudaki

Amir Khosrow and Rudaki were two important poets of Persian
poetry that their places are at the apex of Persian literature of India
and Iran. Amir Khosrow as a great personality of medieval India
played a similar role in the subcontinent what Rudaki in played in
Iran. Rudaki and Khosrow both are on parallel lines to map the
developments of Persian and Indo-Persian literature in Iran and
India. They were poets, courtiers, musicians, artists and moreover
they had great impact on course of literary developments in both
the counties.

The poetry of Rudaki is full of spirit of love and romance like
Khosrow; both enjoy the company of thier beloved. Every thought
of the beloved is very dear to Rudaki as every moment of the
beloved is precious to Khosrow.

A G a9 Sdia g K s o A (e A 1A s g ) AS AL A
A A ) et ) R oK Lol g laS i A 505 A R

The concept of skepticism in Rudaki and Amir Khosrow’s poetry
is based on Al-Nazam’s and Imam Fakhr al Razi’s thoughts. Imam
Fakhr al Razi (1149ap. — 1209a0.) lived at the court of Muizzuddin
Mohammad ibn Saam Ghori. He was a follower of Al-Nazam who

says: Doubt was the first absolute requirement of knowledge.

They both were originally from Samargand: Rudaki was from
Rudak, a village near Samarqand and Amir Khosrow’s father

migrated to India from Tash, a city in south of Samargand.

Both were court poets: Amir Khosrow like Rudaki enjoyed the
patronage of several kings seen many dynasties. Rudaki was a

court poet and a companion during the Samanid ruler Nasr II (914—
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943) in Bukhara. He was the leader of the poetic Pleiades at the

Samanid court for about fifty years'®

. The Samanid period was the
most brilliant period in the lIranian history and Bokhara where
Rudaki lived there was the largest center of knowledge, science
and civilization at that time. Some scholars has named the Samanid
Period as the the Iranian Renaissance. Amir Khosrow enjoyed the
patronage of seven kings and rulers of Delhi Sultanate. He has
praised all of them in his works. Persian language became the
language of literature, science and culture during the Sultanate
period in India. Delhi Sultanate constituted the Persianate dynasties

established their dominion in India from 1206 ap. to 1526 Ap.

Amir Khosrow, Rudaki and orders: Both Amir Khosrow and
Rudaki were followers of specific ideological groups. Rudaki was
related to Isma’eli sect and Amir Khosrow was a disciple of Shaikh

Nizamuddin Aulya, the famous Sufi saint of the Chishti orders.

Amir Khosrow, Rudaki and their poetic styles: They both
brought a new trend in poetry in their respective land in Iran and
India. If Rudaki introduced Sabk-e Khorasani in Iran, Amir
Khosrow was the first poet to lay the foundation of Sabk-e Hindi

(Indian style of Persian poetry) in India.

Plurality of poems (Kasrat-e Asha’ar): It has been said that both
Rudaki and Khosrow have composed about half million verses.
Rashidi Samargandi has said about Rudaki:

sy 4l AS Gligy A1) QB an 1A a0 0d i ad pad g | gl rds

164 History of Civilizations of Central Asia, vol.4, part-2. p. 372
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Ziauddin Barani has a claimed about Amir Khosrow. He has
written that number of books written by Amir Khosrow is as equall
as a library. Amin Ahmad Razi and Jami have said that Amir
Khosrow’s works were around ninty nine (99) volumes. Amir
Khosrow counted his works between 400,000 and 500,000.
Dowlatshah Samargandi has said in Tazkerat us Sho ra that he has
composed 5,00,000 verses. May be the facts regarding the
magnitude of the vast number of Persian couplets of Rudaki and
Khosrow be fictitious, but the point is why this fiction is related to
these two poets only. The point itself affirms their position in

Persian poetry.

Amir Khosrow, Rudaki and their poetic forms: Amir Khosrow
like Rudaki was the first poet who touched upon almost all forms
of poetry- ode, lyric, quatrain and epic. By using simple language
they were able to construct lyrical verses filled with a deep
meaning, rich vocabulary and original concepts.

S (s 4 alaT L) pad o — 0 e (gl — (5 glAY g il el gl )
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Lyrics, form and theme: In Iran, Rudaki is regarded as star of
lyric poetry i.e. Taghazzol. Even Unsuri, the great poet of
Mahmud’s court, named Rudaki Ustaad-e Ghazal. In one of his
couplests Unsori expressed his wish to compose poetry like
Rudaki:
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165, Gomapoy. Mohammad Ghodratolah, op.cit., p. 36
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Rudaki was master of lyric of his time. On one hand he was a poet
and was musician on the other. He mixed both poetry and music to
compose great lyrical poems:
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Amir Khosrow also used lyric form to its perfection before any
poet in indian- subcontinent. He mixed the Indian theme with

Persian language:
158 Ul Bhle () ag Ola BAle 35 la ) Ay Gl p 4S ) Rdle
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Masud Sad and Abul Faraj Runi, two great poets before Amir
Khosrow, were famouse because of their odes. Delbar Tashmatov,
a research scholar of Amir Khosrow, has divided Amir Khosrow’s
lyrics in to four types: 1) lyrical 2) philosophical 3) courtery and
social 4) wasookht. This classification shows that Amir Khosrow’s

lyrics include all concepts and theme.
Similarity between lyrics of Rudaki and Amir Khosrow:

Rudaki:
o Sl 98 Jorlaw A 15100 9 ) 58 Jlad 03938 A
IS K g b IR S A i AT Ja o 49 and
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Amir Khosrow:
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Philosophical thoughts:
Rudaki:
Ay g Adled G G g A4S AL Gladiy A b ) LG
Amkir Khosrow says:
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There are some similarities in other composition of them too. The
duos were once away from their beloved cities. Rudaki was far
from Bokhara and Khosrow from Delhi. However, the common

emotions are found in ther poetry.
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Amir Khosrow lements to return to Delhi:
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Epic: If Persian poetry is reviewed from third and fourth centuries
up to present day, it can be seen that the greatest masterpieces of
Persian poetry have been produced in epic form. This form is
clearly seen in story format to explain the worthy attitudes about
life and existence. Early works of Rudaki is composed in this form
the epic Kalilah wa Dimnah was the biggest of his works but

unfortunately most of it were lost and only few survived today.

I g G ) ) s a8 IR pd e e S Olga U
Gl ASE 8 A1) R 31, Gha) a il 3 Ay (lad e
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Cowidign ¢ 08 pLdady iy £ Ja il

Rudaki used epic form for composing stories. Addition to Kalilah
wa Dimnah, he had four epics to his credit. These are in composed
in different meters: one in Moteqarib ( ols= (1528 O s=i (1528), Second
in Khafif (ol glelin deld ), third in Hazaj (olelis olelis Jeelis) and
fourth in Saree(oixias laiie &3 ld),

Amir Khosrow was also well- known poet for his epic poems. He
composed several epics which have great literary and historical
values: Qiran-us Sa'dain, Miftah-ul Fotuh, Khizr Khan wa Deval
Rani, Noh Sepehr, Tughlag Nama and Khazaen- ul Futuh. Five
literary masterpieces composed by him are Matla-ul Anwar, Shirin
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wa Khosrow, Laila wa Majnun, Ayeene Eskandari and Hasht
Behesht.

He has followed Nizami Ganjavi in epic. He has composed the first
and the best Khamsa, after Nizami. Jami has emphasized it

throughout his book:
) 0210 Gl g (5 930 Ay S aURT Al )

Whether Khosrow has been imitated Nizami well or not is another
discussion, however, it must be noted that by imitating himself on
the quintet of Nizami, Khosrow added to the popularity of Nizami.
By imitating Nizami Khusro means to encourage others, both
Indian and Iranian, to bring out Khamsa like Nezami. Amir
Hashmi Kermani, who was a contemporary of Jami, has rightly

written in his epic Mazhar ul Aasaar:
Ly gomd Cugh g AS S Ly o Aadl LB J e
Gl o9 nalaile Gl KB40 0 Add
W gl adlaa g g adld 2d L A S g goud g Add
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It must be mentioned here that before Khosrow no one had imitated
the Khamsa of Nizami even in Iran. The writer of Tazkareh-e
Khazan e Aamereh also has said that before Amir Khosrow no one

wrote a Khamsa on the style of Nizami. Khajo Kermani was the
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second after Khosrow. It was Khosrow who paved the way for the

posterity.

Amir Khosrow and Rudaki as musicians:
Rudaki and Amir Khosrow both was Musician. Amir Khosrow has
regarded as the "Father of Qawwali", the music form of the Sufis
in the Indian subcontinent. He invented Setaar, a new musical
instrument which was a combination of Iranian Tanbour and Indian
Vita. Setaar was used by both the poets; in the court Nasr bin
Ahmad by the former and in the Nizamuddin Auliya’s monastery
by the later. It has been attributed to Amir Khosrow a pleasant
voice.'®He has invented some musical notes and pitch'®’. Rudaki
also was a musician and he was reciting his poems by playing harp.
In the well-known beautiful story about influence of his poetry, the
story has refered to playinh harp by him.
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166 'Negahi be Zendegi wa Ahvalat-e Amir Khosrow Dehlavi
167 Amir Khosrow Dehlavi wa Mousigji-e Diwan ou
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In this story, the burden is on the shoulders of music and text
together. Both text and music impressed Samanid king. Amir
Khosrow also was a mucisan. He invented Setaar. His poetry
shows his mastery in music. For example Khosrow with his
proficiency in poetry and music could creat pleasant songs by

using numbers:

Ol 9 9 U A 99 S Gla) R oaly s 4SS LR gl g U A 93 S Ul A aSgliea ) o)
Amir Khosrow has chosen some meters which is consistent with

the content of his poetry.Some pleasant and useful Persian poetry

meters which have been used in his lyrics are totally fascinating:
phS 393 glia £131) GBIA Adsu 4y Ay pAS 358 (gl A 55 (5 98 Ay 5w A

Mufta‘elun Mafa elun Mufta‘elun Mafa‘elun (Rajaz-e Mosamman-
e Matvi-e Makhboon): This meter is one of the fast and rhythmic

meters.

The other meter which has been used by Khosrow is Mufta‘elun
fa‘elun Mufta‘elun fa‘elun (Monsareh-e Mosamman-e Matvi-e

Makshoof). This meter is a combination of long and short syllables.

68 Nizami Arouzi, op.cit., pp. 52-53
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Use of poetic meters by Rudaki and Amir Khosrow:
Amir Khusrow has used these poetic meters in his works:

- Baseet (1 lyric)

Mustaf 1lun Fa‘ilun Mustaf ilun Fa'ilun

- Khafeef (12 lyrics, 2 odes, 4 fragments and 2 epics)

Fa‘ilatun Mustaf ilun Fa‘ilatun

- Rajaz (147 lyrics, 1 ode and 1 epic)
Mustaf 1lun Mustaf ilun Mustaf ilun

- Ramal (548 lyrics, 8 odes, 5 fragments and 2 epics)

Fa‘ilatun Fa'ilatun Fa‘ilun

- Saree (16 lyrics, 2 odes and 3 epics)

Mustaf 1lun Mustaf*ilun Fa‘ilun

- Kaamel (1 lyrics)
Mutafa‘ilun Mutafa‘ilun Mutafa‘ilun

- Motaqgaareb (39 lyrics, 1 ode and 3 epics)

Fa‘tlun Fa‘alun Fa‘alun Fa‘talun

- Moijtas (264 lyrics, 13 odes and 2 fragments)

Mustaf ilun Fa‘ilatun
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- Mozaare (629 lyrics, 7 odes and 3 fragments)
- Monsareh (46 lyrics, 2 odes and 1 tarkib-band)
Mustaf ilun Fa‘ilat Mufta‘ilun

- Hazaj (563 lyrics, 9 odes, 6 fragments, 8 epics and 155
guatrains)
Mafa‘1lun Mafa‘1lun

Poetic meters used by both Rudaki and Amir Khosrow:

Ramal

Fa‘ilatun Fa‘ilatun Fa‘ilun (Ramal-e Mosaddas-e Mahzuf).
This meter is Masnavi-e Manavi’s meter.
- Fa‘ilatun Fa‘ilatun Fa‘ilatun Fa‘ilun (Ramal-e Mosamman-e
Mahzuf).
- Fa‘alatun Fa‘alatun Fa‘alun (Ramal-e Mosaddas-e
Makhbun-e Mahzuf).
- Fa‘alatun Fa‘alatun Fa‘alatun Fa‘alun (Ramal-e Mosamman-
e Makhboon-e Mahzoof).
Khafif

- Fa‘alatun Mafaelun Fa‘alun (Khafif Mosaddas-e Makhbun)
Motagarib

- Fa'tlun Fa'Glun Fa‘tlun Fa‘al (Motagareb-e Mosamman-e
Mahzuf). This is Shahnameh Ferdowsi’s meter.

- Fa‘tlun Fa‘dlun Fa‘Glun Fa‘ilun (Motagareb-e Mosamman
salem).

Rajaz

- Mustaf'ilun Mustaf‘ilun Mustaf ilunMustaf‘ilun (Rajaz-e

Mosamman-e Salem)
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Hazaj

- Mafa‘1lun Mafa‘1lun Fa‘tlun (Hazaj-e Mosaddas-e Mahzuf).
This is Couplet’s meter.
- Mafallun MafaTlun Mafa‘tflun Mafa‘ilun (Hazaj-e
Mosamman-e Salem).
- Maf‘ulo Mafa‘Tlun Maf‘ulo Mafa ‘Tlun (Hazaj-e Mosamman
Akhrab).
Mojtas

- Mafa‘elun Fa‘alatun Mafa‘elun Fa‘alatun (Mojtas-e
Mosamman-e Salem).

- Mafa‘elun Fa‘alatun Mafa‘elun Fa‘alun (Mojtas-e
Mosamman-e Makhbun-e Mahzuf).

Sare

- Mufta‘ilun Mufta‘ilun Fa‘ilun (Saree-e Matvi-e Makshuf).

Monsareh

- Mufta‘ilun Fa‘ilun Mufta‘ilun  Fa‘ilun (Monsareh-e
Mosamman-e Matvi-e Makshoof).
- Mufta‘ilun Fa‘ilat Mufta‘ilun Fa* (Monsareh-e Mosamman-e

Matvi-e Manhoor).

Mozare

- Maf'ulo Fa‘elatun Maf"ulo Fa‘elatun (Mozare Mosamman-e
Akhrab).

- Maf‘ulo Fa‘elato Mafa‘ilo Fa‘elun (Mozare Mosamman-e
Akhrab-e Makfuf-e Mahzuf).
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Some notes about most popular meters used by Rudaki and

Amir Khosrow:

Mafa‘Tllun Mafa‘flun Fa‘alun (Hazaj-e Mosaddas-e Mahzuf),
Couplet’s meter is the most applied meter by Amir Khosrow.
However this meter in the poetry of Rudkai is the 9" meter. And
the first meter in the poetry of Rudkai is Fa‘ilatun Fa‘ilatun
Fa‘ilun (Ramal-e Mosaddas-e Mahzuf). This meter is Masnavi-e
Manavi’s meter. It is the 11™ meter of Amir Khosrow. The point,
that is evident that both the poets have given priority to the meters
of Mosaddas and Mahzulf.

Maf‘ulo Mafa‘elun Fa‘ulun (Hazaj-e Mosaddas-e Akhrab-e
Magbuz-e Mahzuf) is the second most used meter of Amir
Khosrow but this meter was not a favorite of Rudaki. It is the 18"
meter in Rudaki’s poetry. The second most used meter of Rudaki is
Fa‘alatun Mafaelun Fa‘alun (Khafif Mosaddas-e Makhbun)

which is the 5™ most used meter by Amir Khosrow.

Mufta‘ilun Fa‘ilun Mufta‘ilun Fa‘ilun (Monsareh-e Mosamman-
e Matvi-e Makshuf) is the third most used meter of Khosrow’s
poetry. It is the eleventh meter, used by Rudaki. The third most
used meter of Rudaki is Mufta‘ilun Fa‘ilato Mufta‘ilun Fa“
(Monsareh-e Mosamman-e Matvi-e Manhur). Amir Khosrow
didn’t pay attention to this meter and this became twenty fifth

meter of Khosrow’s poems.

Fa‘ilun Fa‘tlun Fa‘ilun Fa‘al (Motagaareb-e Mosamman-e
Mahzuf), Shahnameh Ferdowsi’s meter, is the fourth most used

meter of Khosrow and hold sixth position in the poms of Rudaki.
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The fourth meter of Rudaki is Mafa‘elun Fa‘alatun Mafa‘elun
Fa‘alun (Mojtas-e Mosamman-e Makhboon-e Mahzuf) which is

the ninth meter used by Amir Khosrow.

While comparing the meters used by Rudaki and Amir Khosrow, it
can say that among thirty most popular meters of Persian poetry,
there are twenty two meters which has been used by both Rudaki
and Amir Khosrow. Two meters, Fa ‘alatun Maf ilun Fa ‘alatun
Maf ilun (Gharib Mosaman Makhbun) and Maf“ilo Maf“ilo Maf“ilo
fa ‘ulun have been used only by Rudaki and there are three meters,
Fa‘alatun Fa‘alatun Fa‘alatun Fa‘alatun (Ramal Mosaman
Makhbun), Fa‘alato Fa'ilatun Fa‘alato Fa'ilatun  (Ramal
Mosaman Mashkul) and Mustaf ilun fa Mustaf“ilun fa (Moteqgarib
Mosaman aslam) have been used by Amir Khosrow only. Three
meters, Fa ‘ilatun Fa‘ilatun Fa ‘ilatun Fa ilatun (Ramal Mosaman
Salem), Mustaf“ilun fa ‘alun Mustaf ilun fa‘alun (Basit Mosaman
Makhbun) and Mufta Tlun Mufta tlun Mufta ‘tlun Mufta Tlun (Rajaz
Mosaman Matvi) have not been used by both Rudaki and Amir

Khosrow

There are few meters which belong to a time after Rudaki. So they
have not been used by Rudaki such as Fa ‘alatun Fa ‘alatun
Fa'alatun Fa ‘alatun (Ramal Mosaman Makhbun). This meter has
been used for the first time by Nasir Khosrow. Fa ‘alato Fa ‘ilatun
Fa'alato Fa ‘ilatun (Ramal Mosaman Mashkul) first time has been
used by Abu Said Abol Khair. Mustaf ilun fa Mustafilun fa
(Motegarib Mosaman aslam) has been used by Iraqgi and poets of
the Indian subcontinent welcomed to it. Mafilun Mafa ‘elun
Mafilun Mafa ‘elun (Hazaj Mosaman Matvi Makhbun) most
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probably has been used by Khagani for the first time and poets had

paid attention to it in Indian subcontinent.

Some meters came to the end before Amir Khosrow’s time. So
there are not used by Amir Khosrow and other poets of the Indian
subcontinent. Maf“iloMaf“ilo Maf“ilo fa‘ulun most probably has
been used by Rumi for the last time. fa ‘ulun Mafa ‘elun fa ‘ulun
Mafa ‘elun has not been used after Uhadi. Mafulo Failato
Maf ilun (Mozare Mosada Akhrab Makfuf) has been used only till
Khaqgani’s time. Maf ‘ulo Maf“ilo Fa‘ilatun or Maf ‘ulo Maf"ilo

Fa ‘ilun had come to the end by Anvari.
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Conclusion
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To conclude, in due course of history Ghaznavids were most
notably as the patrons of Persian poets and poetry. Mahmud of
Ghazni tried to patronize Persian language and literature in Lahore
at his time. He had a consuming passion for Persian literature. His
attention to Persian literature and poems was a cause for attracting
lots of poets and writers in his court. The level of literary creativity
was as high under Ebrahim and his successors up to Bahramsah,
with such poets as Abu’l-Faraj Riini, Sana’i, ‘Otman MoktarT,
Mas‘tid-e Sa‘d-e Salman, and Sayyed Hasan Gaznavi. Poets in
Bahram Shah’s time were Abdul Wasey Jebelli, Shaikh Sanai,
Osman Mokhtari, Ali Fathi and Mahmud Varraq”. On the basis of
Advanced Study in the History of Medieval India, volume 1, and
biographical dictionaries of poets (tadkera-ye $o‘ara), the court of
Kosrow Malek, son of Khosrow Shah had an array of fine poets,
none of whose divans has unfortunately survived, and the translator
into elegant Persian prose of Ebn Moqaffa”’s Kalila wa Demna,
namely Abu’l-Ma‘alt Nasr-Allah b. Mohammad, served the sultan

for a while as his chief secretary.

Before Amir Khosrow poetic form mostly quatrains, masnavi
and fragment. But it is obvious there were not complete forms of
poetry during pre Khosrow period. Odes were not very long. Odes
began without Tashbib. Epics were not in a story format. Meters
were not complete. Descriptive poetry was very less in use.
Similies and metaphors were simple as the Khorasani style was
popular in Indian subcontinent before Amir Khosrow. Poetry
before Amir Khosrow did not consist of variety of forms. Only

early lyrics, odes and quatrains were common. There were not epic
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or storytelling traditions. They all followed Iranian poetry
traditions and nobody was well- known as a creator of a specific
trend in literature. Only Masud Sa’d was famous because of some
of his odes, i.e Habsiyyat. Amir Khosrow was the first who
initiated poetry using the Sabk e Hindi (Indian Literary Style).
Some new style happened only in Amir Khosrow’s poetry such as
creation of a pleasant rhythm with numbers and meters, because he
was a musician and a poet as well. Odes were in eulogy and for
expression of love. There was no any visible trace of
Sufism/Hinduism in poetry. Abu Ali Qalandar, who was well
known in mystical epics, was a contemporary of Amir Khosrow.
Philosophical musings (a wise old preacher, appreciate the time
and moments and enjoy every moment of life) and Epicureanism
philosophy were not seen in early Persian poetry in Indian
Subcontinent. Wasookht poetry which was love as a symbol of
suffering and persecution and hard moments in life also began with
Amir Khosrow in Indian Subcontinent. Philosophical quatrains
were not before Amir Khosrow. Quatrains had concepts of only
eulogy, love and morality. In some quatrains Amir Khosrow was
the first who had criticized imitation without thinking in religion.
Macaronic poetry (mixed-language poetry)/ Molamma'/ Rikhteh
(mixed Persian and Hindi) has not found before Amir Khosrow. He
was the first one and after him we have Aberoo-ye Gwaliori and
Aram Ray Pram Naat, as the famouse composer of Rikhteh. Indian
poets followed Iranian meters in poetry. Amir Khosrow was the
first who sometimes brought rhyme at the middle of the line (Vazn-
e Dowri) to enrich the music of his poetry. He set the trend of

composing Khamsa in Persian poetry.
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Amir Khosrow, Rudaki of India
If Hasan of Delhi is regarded as Sa’di of India, Amir Khosrow may
be considered as Rudaki of India. He inherited Rudaki’s poetic
traditions. Khosrow like Rudaki tried his hands in almost all forms
of Persian poetry in India. He was an exponent of music like
Rudaki. Khosrow’s works represent the beginning of a new trend
in Indo-Persian literature in Indian- subcontinent. Amir Khosrow
and Rudaki were two great poets and assume their places
repectively at the apex of Persian literature of India and Iran.
Rudaki and Khosrow both are on parallel lines to map the
developments of Persian and Indo-Persian literature in Iran and
India. They were poets, courtiers, musicians, artists and they had a

great impact on course of literary developments in Iran and India.

Finally, it may be concluded that what Rudaki was to the Greater
Khorasan, Khosrow was to the Greater India. Hence, the former
was called olwl s ,els  or the Poet of Khorasan and the latter was
regarded as xa s+ or the Nightingale of India. Considering the
remarkable contributions of Amir Khosrow to Persian literature, it
may be safely concluded that he is right accorded a place of pride
in the literary heritage of the Persian poetic tradition of the Indian-

subcontinent.
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101- http:/www. /my.tahoor.com/fa/Article/View/115497. Negahi be
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