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BeepeHue

B name BpeMs Korja BO3AEHCTBUSL U BBI30BBI TIWloOanu3anuu Bce Ooinee u Oosiee
pacHIUpPSIIOTCA M TEJIEKOMMYHUKAIIMOHHBIM M CETEBOM B3PbIB NPOHUKAIOT JAKE B Y3KHU
CIEKTp YEJIOBEYECKON KU3HH U JIEATEIBHOCTH, U €€ KOIAA PACCTOSHUE U CBA3b HAXOATCS B
caMOM NapaJOKCAIIbHON NO3ULMH, BHUMAHHE TEOPETHKOB, COLMOJIOTOB M KYJIbTYPOJOIOB
€l1e pa3 IPUKOBAHO K BOIPOCAM M JUCKYCCHUSIM, CBSI3aHHBIM C ONPEJIEICHUSAM HAECHTUIHOCTH
— W HAllMOHAJIBHOM, M KYJbTYpPHOH, MOCKOJBKY YCTapeBIIWE CTaTUYHbIE Pa3MBIIUICHUS U
OTNpeNeTICHUsI HE COOTBETCTBYIOT COBPEMEHHOW JeHCTBUTENHLHOCTH. Jlisi TOro, 4YTOOBI
YCHENTHO MPeoA0JieBaTh OBICTPHI M YaCTO KOJICONFONIMICS TEMIT Pa3BUTHUsI HBIHEUTHEH
JEWCTBUTENILHOCTH HEOOXOJMMO TaKO€ OINpE/eeHnue, KOTOpOe CUUTAeT B cebe HE TOJIBbKO
MHOTOIIJIAHOBOCTh U Pa3HOOOpa3ue KyJIbTypHOW IOCTAHOBKU COBPEMEHHBIX OOLIECTB, HO U
MOJYEPKUBACT MPUCYLIYIO € MepexoqHOCTb. B mpoTuBoBeC OOIIENPUHATOMY E€AUHOMY
BOCITPHUSATHIO KYJIBTYpBI U UJCHTUYHOCTH ObLIO BBIIBUHYTO MIOHSTHE
«MYJIBTHKYJIBTYpAIN3Ma», OJHAKO OHO TOXE€ HE BIIOJHE NOAXOIUT M HE PEIIAET CIIOKHBIE
BOIPOCHI KyJbTYpHON IMOCTAHOBKM COBPEMEHHbIX 00mecTB. Hamekas Ha pa3HO-KylIbTYpHBIN
COCTaB OOILIECTBEHHOIO YKJIaJa, IMOHATHE “MYIbTUKYIbTypalu3Ma’ HE BKIOYAeT B cels
BAKHYIO COCTaBIIIOIYIO - IEPEXOJHOCTh KYJIbTYPHOM M MEKKYJIBTYPHOM IEATEIbHOCTH.
YroObl mpeonoseTh  CYIIECTBEHHbIE  HEJOCTaTKM  MPEAbIIyLIIMX  IMOHATHH, ObUIO
C(OPMYJIMPOBAHO MOHATHE «TPAHCKYJIbTYypaU3May, CUMTAloIlee B cebe MEeXKYIbTYpHBIN
XapakTep M MepexXOJHOCTh COBpeMeHHoro ooOmiectBa. Hactosimas paGorta, kak cieayer u3
Ha3BaHUs, NpEACTaBIsgeT COOOH MOUCK M MOCIEAYIOUUI aHamu3 M300paKeHHs 3TOH ke
TPaHCKYJAbTYPHON MJIEHTUYHOCTH B IPOMU3BEACHUSX NUCATENEH COBPEMEHHOW pYCCKON
JIMACIOPBL, T. €. IPENOoIaraeTcsi paCCMOTPEHUE U BCECTOPOHHSIS MPOpaboTKa MpobIeMaTuKu
TPaHCKYJAbTYPHOM HWICHTUYHOCTH, KAaK C TOYKM 3PEHUS HAJIWYUSA HCCIENOBATEIbCKUX
BO3MOXHOCTEH, TaKk M €€ OrpaHMYEeHHOCTH. Bompoc CyliecTBOBaHMsS W HCCIENOBAHUS
KyJbTYPHOH HJAEHTHUYHOCTH W HJICHTUYHOCTH BOOOIIE, CTAHOBATCS HauboJiee 3HAYMMBIM U
CIIOKHBIM, KOrJa IOINajgacT B  HCCIEJOBATENILCKOE IIOJI€ TMPEACTABUTENEH AMACIIOPHI,

IOCKOJIBKY Juacropa BCE€raa HECECT C CcO0OM  CIIOXKHOE MHOT'OTPpaHHOC KYJIIbTYPHOC



coopykeHue ( T.e. COBOKYIMHOCTh KYyJIbTYPHBIX 3HAHWW, TPAJAUIUNA, OCOOCHHOCTEH).
Jlnacnopa mepeHOCUuT ¢ co0ol cBOeoOpazHOE KyJIbTYpHOE HACIEICTBO, BKJIAIBIBAIOIIEECS
00 o0MmIel KylnbTYpOl MaMsITH, JIMOO cTpaHOU mpoucxoxiacHus. OJTHAKO, B €KEIHEBHYIO
KHU3Hb JTMACTIOPHI TITyOOKO NMPOHUKAET MEXKYJIbTYpPHOE BO3JeiicTBHEe HOBOW cpeabl. M3-3a
KOMMYHHMKAIIUOHHON pEBOJIIOLMUM M PE3KOro IMOBBIIIEHHS TeMIa MOOWUJIBHOCTH B
COBPEMEHHBIX 00IIECTBAX, TPAAULIMOHHBIE ONIPEAEICHUS TUACIOPhl, B TOM YHCJE KYJIbTYPHI,
U WIEHTUYHOCTH, OCJIOKHSIOTCA U 3HAUUTENIbHOE PACHIMpSAIOT CBOM TpaHUIbl. [J1aBHOM
3aaueld JaHHOM paboThl SABIIAETCS aHAIW3 BO3JCWCTBUS TPAHCKYJIBTYPHOTO Ipoliecca Ha
pa3BUTHE U TOCTHMKEHMM KYJIbTYPHOM HAEHTUYHOCTH PYCCKOW auacnopsl. McTouHnkamu
aHaJIM3a MOCIYKUIO XYA0XECTBEHHOE TBopuecTBO Tpex nucatenedt -Iapu Illmeinzapma,
Bnaoumupa Kamunepa u Anopes Maxuna, KOTOpble B JaHHOM CJIy4ae MPEJCTABISIOT TPU
pa3HbIX 00IIECTBAa COBPEMEHHON pyCcCKO tuacnopsl B Tpex pa3Hbix ctpaH: CIIA, ['epmanun

n Opaniuu.

B ucropun CCCP u Poccuiickoit ¢enepaunu Obl10 TpH BOJHBI AMHUrpanuu. [lepsas
BOJIHA SMUIPALlMM BO3HMKJA B pe3yibTaTe PycCKOW peBOJIIOLMH, KOTJa MHOTHE NOKUIAIN
CBOIO POJMHY, HAJEACh Ha KPATKOCPOUHOCTh PEBOJIIOLMHU M CKOPEE BO3BPAILEHUE JTOMOIL.
OTHOCHUTENBHO  XPOHOJIOTUYECKHMX  paMOK  00pa3oBaHHsS  BTOPOH  BOJHBI  Cpeau
uccienoBaTesiell CyIeCTBYIOT Pa3HOIIACHs, OJIHAKO, OOJILITMHCTBO CKJIOHSIOTCS K MHEHHUIO,
YTO MPOUCXOAMUIIa OHA B ToJibl BTopoit MupoBoii Boiinbl. TpeThsa BoHA PyCCKON 3MUTpAIlUn
cocTosuiack B mepBoi mojoBuHe 1970-x romoB, korna bpexHeBckas aJIMHHHCTpPaLIUS
CMATMYWJIA MUTPAlMOHHYIO TIOJIUTHKY IO OTHOLIEHHIO K eBpesiM. HekoTtopeie yueHsble
BBIJICJISIIOT YETBEPTYIO BOJIHY, BBITEKAIOUIYIO U3 TPEThEH, CUNTas €€ MOSIBICHUE CIIEICTBUEM
pacnaga Coserckoro Coro3a. OTU 3MUTPaHThl PACCENWINCh B PA3HBIX CTPAHaX MUpPa, IPEkKIe
Bcero, B EBporie u Amepuke. OfHako ObIJIO HECKOIBKO MOCTOSIHHBIX IEHTPOB, TE OCenallu
MMMUTPAHTHl YETHIPEX BOJH. DTUMH UeHTpamu Obutn ['epmanus, @panuwus, M3pauwins u
CIIA. BBuay BOJIH pPyCCKOW 3MHIpaluy, B 3THX CTpaHax MOSBWINCH MEJIKUE PYCCKUE
OOILINHBI, KOTOPBIE, BIOCIEACTBUM 00pa30Bal POCCUNCKYIO AuacTtiopy. B BTopoi u Tpereit
rJIaBax JaHHOUM paboThl MOAPOOHO pacCMaTPUBAIOTCA YETHIPE BOJHBI PYCCKOM SMUTpALMU U
UX JUTEpaTypHOE HACIEACTBO, XapaKTEpHbIE YEPThl PYCCKOM IUACIOPBI, TaK € TECHO
CBS3aHHBIM C MCCIIEJOBAHUEM BOIPOC KYIbTYPHOW HWIAEHTUYHOCTHU B HMCTOPUYECKOM

TNECPCIICKTUBC.



Kaxxnas pmacmopa HMMeeT OTIMYUTENBHBIC XapaKTEPUCTUKHU, HO HCCIEIOBATEIN
BBIZICTISIIOT PSIT 9EPT, KOTOpPbIe B OOJIBIICH CTENEHU MPUCYIE WU CBOHCTBEHHBI BCEM
TMACTIOPAIbHBEIM o0ImecTBaM. Ha TpOTsHKEHHM BPEMEHH TUACTIOPAIBHBIC HCCIICIOBAHUS
MOIBEPraJIiCh 3HAYUTECIIEHOMY HW3MEHEHHUIO, PACIIUPSUIOCh CaMO- BOCIPHSTHE ITHACTIOPBL
KopoTtko paccmoTpum oO1iee npeacTaBiIeHue pa3BUTHS IUACIOPAIbHBIX UCCIAEA0BAHNUMN, IS
TOTO 4YTOOBI BBISBUTH, KAKW€ W3 MMCIOIIMXCS YEPT MPOSBISIOTCS B PYCCKHX JHACIIOPAX.
[lonarue “mmacnopa”, B €€ TpaJAMIIMOHHOM 3HAYE€HHH, OblJJa HMCIOJIb30BaHA B M3yYCHUU
EBPEMCKOT0 TMEPEeKUBAHUS MUTPAIMK, K KOTOPOMY, ObUIa JOOAaBJICHO €Ile W TpedecKas
nuacrnopa. JluacmopaibHble HCCIEIOBaHUS MONYYHsIM pacrpocTpanenne B 1960-70 romax,
OJIHAKO CYIIECTBEHHOE DPAa3BUTHE B JIaHHOE c(epe OTHOCHUTCS, MpeuMyIiecTBeHHO K 1990
rogam. C 3TOro BpeMeHU MOJ0OHBIE HCCIEIOBAaHUS HAYMHAIOT BCE Yallle IMPUBJIEKATh
BHHMAaHHE TEOPETUKOB M HCCJICIOBATENICH, B PE3yIbTaTe Yero, OKa3bIBAIOTCS OJHUM U3
CaMBIX TIOMYJISIPHBIX M OBICTPO pa3BeBAIONIMXCS cep TyMaHUTAPHOU HaykH. B coBpeMeHHOM
JMACTIOPATEHOM HCCIICJIOBAaHUH TPHHATO PacCMaTpPHBATh PAa3BUTHE pa3HBIX CTYNEHEH U

CTa)II/Iﬁ B U3YUYCHUU NJHUACIIOPEI.

Pooun Ko3H, 3HaMEeHUTHIN HCClIeI0BaTeNb MO0 JUacrope U aBTop KHUru "I'100anbHble
auacnopbl: Bpenenme!”10cTaTouHO MOAPOOHO pa3OMpaeT TpH CTYNEHH B Pa3BUTUH

JUACTIOPATIBHBIX MCCIICTIOBAHUMN:

e [IlepBas, ucnonp3oBaja MOHSATHE «AHACIIOpPa» B €€ TPAJUIUOHHOM 3HAYCHHUH, U
cHauasa ObUIO HaIlpaBJIeHA TOJIBKO Ha U3YUYECHUE €BPEUCKUE MEePEKUBAHUS MUTPALIH.
C 60-x 1 70 —x rr. XX B. BOCHPHUATHE «IUACTIOPHD PACHIUPAETCS U B TPATULMOHHYIO
TPYIIy JWACHOp, M BKIIOYAIOTCA €lle U adpukaHcKas, apMsHCKas W HpJaHACKas
nuacriopa. Bce mpencrtaButenu 3Tol rpymmbl, KoTopyo Po6un KosH HasbiBaer
«TOCTpajJaBIasl AWacrnopa» ObUIM BBIHYXKJAEHBI OCTaBISTH CBOIO POJUHY H3-32
OTIpEeJIeIEHHBIX TPAaBMHUPYIOMIUX COOBITUNA. B 3TOM OTHOIIEHWH UCCleIOBaTENsIM
HEJEeTKO OTJIMYaTh BBIHY)KJIEHHBIM BbI€3J U3 POJHON CTpaHbl OT J0OPOBOJILHOTO
Bbie3fa. KomiekTuBHAst maMsATh O pOJIMHE, U3 KOTOPOU ObLTa BBITHAHA OMpE/EIeHHAs
STHUYECKasA, PEIUTHO3HAas WIM HAIMOHANIbHAS TPYyNIa, TAaKKe UrPAeT 3HAYUTEIbHYIO

POJIb B TPAAUITMOHHOM OIIPCACIICHUU TUACIIOPHI.

1Cohen Robin. Global Diasporas: An Introduction (second ed.).London.NY.: Routledge. 2008.
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e Bropas cryneHp pa3BUTHS IUMACHOpPAJIbHBIX HCCIeAOBaHMM HaumHaeTcss B 1980-x
rojax. B paHHBIA nepuojx Kpyr 3HAUEHUN NOHATUSA “‘IUacnopbl’ 3HAUUTEIBHO
pacmmpsiercsi. PasBepHyroe ompesieneHUE IUACOphl HMeEIo  “‘MeTadopHuecKoe
3HaueHue” W BKIOYAIO B ce0s pa3sHOOOpa3Hble TPYNIUPOBKM — HMUIPAHTOB,
OEKEHIIEB, OSKCIIaTPUAHTOB, IOJUTUYECKUX OSMUIPAHTOB (KEPTB MOJIUTUYECKUX
penpeccuii), STHUYECKMX M PpEIMTHO3HBIX MeEHbIIMHCTBA. C TOYKM 3peHHUs
pPa3BEpHYTOM XapaKTEPUCTUKH [HACHOPHI 3HAYMMOW CUUTAETCS CTAaThs YJbsMa
Cadpana B camom 1mepBoM HOoMepe KypHana «/luacmnopay. Yneam Cadpan BbIIesI

psia 0a30BbIX YEPT YWIECHOB JIUACHIOPHI:

¢ OHM WM HMX TPEAKH TOJBEPIIIMCh OTACICHHUI0O OT HEKOEro H3HAYaIbHOTO
«UeHTpa» B JABa U Oonee «mnepuepuiHbIX» pPErHOHa CTPaHbl WIM 3a
TpaHUILY;

“* OHHM COXPAaHAIOT KOJUIEKTHBHYIO MaMsATh, 00pa3 win Mud 00 HUCTOpUUECKOM
pOAMHE — O €€ MECTOHAXOXKJIEHUHU, UICTOPUHU U JOCTHIKCHUSIX;

% OHM TIOJIararoT, YTO HUKOTIA He OyAyT MOJIHOCTHIO MPU3HAHBI TPUHUMAIOIIEH
WX CTPaHOM, ¥ MOATOMY HCIBITHIBAIOT YYBCTBA U3OJISILIMU U OTUYXJACHHUS;

* OHM PacCMAaTPUBAIOT CTPaHy MPEIKOB KaK MCTHHHBIN, HIICATLHBIA JIOM, KyJaa
OHM WJIM HX TIOTOMKH O00f3aT€IbHO BEPHYTCS, KaK TOJIbKO TIO3BOJIST
00CTOSITENBCTBA;

“* OHM BEpAT B HEOOXOJUMOCTh KOJUIGKTMBHOW pPa0OThI HAJ COXpaHCHHEM M
BO3POKJICHUEM CBOEW HCTOPUYECKON pPOAMHBI, HaJl €€ O0e30MacHOCThI0 U
MIPOLIBETAaHUEM;

% OHHM TMPOJOJDKAIOT — NPSIMO HJIM KOCBEHHO — TMOJJCPKHUBATH CBS3H C
HUCTOPUYECKOW POJAMHON, W HX OSTHO-KOMMYHajbHas WIECHTHYHOCTb U
COJIMJAPHOCTh BO MHOTOM 0a3upyeTcs Ha CyIIeCTBOBAHWU TMOJ00HOI

CBHSI/I»Z.

Pobun Kosu npeainaract  JOMOJIHUTH JTaHHBIN IepeUCHb 4YCPT UYCTBIPbMA

AOIIOJIHUTCIIbHBIMU XaPaKTCPUCTHKAMMU:

2Safran W. Diasporas in Modern Societies: Myths of Homeland and Return // Diaspora: A Journal of
Transnational Studies. Spring. 1991
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Te I'pymnbl, KOTOPBIC OTACIAIOTCSA I[O6pOBOJILHO WiIn 10 BBIHYXJICHHBIM

o
A5

npuyruHaM, HACUJIbHO, JOJDKHBI OBIThH BKJIFOYEHEI B KaTCroprro AuacIiopsl.

» JIOJDKEH TPOWTH JOCTATOYHBIM NEPUOJ BpPEMEHH, NPEXIe YeM Jrdoe

L)

COOOIIECTBO MOXKET OBITh OXapaKTEpU30BaHO Kak amacropa. st 31oro
JOJDKHA OBITE npo4yHasa CBA3b € UYCM-TO MCEIIAIONIMM AaCCUMUJIIALIUA B

MIPOIILJIOM, HACTOSAIIUM U OYIyIIEM.

L)

» CrnegyeT mNpu3HATh IIOJIOKUTEIbHBIE AaCMEKThl jauacnopsl. Hanpumep,

HaIps)KEHHOCTh MEXKITY STHUYECKUMH, HallMOHAIbHBIMU u
TPaHCHALMOHAIBHBIMM MJEHTUYHOCTSMM MOXET CTaTh TBOPYECKUM
HMITYJIBCOM.

» Jluacmiopsl HE TOJBKO (POPMHUPYIOT KOJIJIEKTUBHYIO HUJIEHTUYHOCTH B MECTE

L)

IOCCIICHHUA HWJIW O CBOUX POJMHAX, HO U HMCIOT O6I_Hy10 UACHTUYHOCTDh C

YJICHaAaMU OJHUX U TE€X K€ ITHNYECCKHUX O6H.[I/IH B IPpyrux CTpaHaX3.

Tperbst CTyneHb B pa3sBUTUHN JTHACTIOPAIBHBIX MCCIEAOBAHUN HAYMHAETCA K CEPEINHE
1990-x rr. K »sToMy BpemMeHHW H3ydeHHE ITUACTIOPHI CTAHOBHUTCS YPE3BHIYANHO
MOTYJISIPHBIM, OJJHAKO IOJI BIUSHHEM IOCTMOJCPHU3MA HEKOTOPHIE TEOPETHKH |
WCCIIEIOBATEeNIM  CTApaMCh pa3inyaTh 0a30Bbie KOMIIOHEHTHI TPaJAUIIMOHHOTO
OTIpE/IeNICHNUs] IUACTIOPbl — POJMHA M STHHYECKHE/PEIMTHO3HBIe coolmiecTBa. B aTot
MIEPUOJT XapaKTEPHBIM OKA3bIBACTCS “IMUTEPPUTOPUAILHOE” BOOOPAKECHUE AUACTIOPHI,

T.€. OCIIAPUBAIOTCSI KOHKPETHBIE BOCIHPUATHS TOHITHE “POIHUHBI"

YerBepTass CTyNEHb CBf3aHA C MEPEYTBEPKICHUEM KPOCHHE KOMIIOHEHTHI
TPaJAWIMOHHOTO ompeneneHuss auacnopel. MccnemoBarens Pomkepc BpyoOekep
YTBEPXKJAeT, 4TO, HECMOTPS Ha 3HAYUTEIBHOE PACXOXKACHUE B TPAAULIUOHHBIX H
COBPEMEHHBIX MPEJCTABICHUSIX O JHACIOpPe, MOXXHO BBIICIUTh TPU TIJIaBHBIX
KOMIIOHEHTa: pacceMBaHMe (BBIHY)KJICHHOE WM J0OpOBOJBHOE, dYalle BCEro 3a
IpeJensl OJHOU (CBOEH) CTpaHbl); OpUEHTAlUs Ha POAUHY (POJMHA MOKET OBITh Kak
peanbHOM, Tak W BoOOpakaeMON) M TOJJIep’KKa TI'paHMIbl (IPOIECC, ¢ MOMOIIBIO

KOTOPOTo rpynmnoBast COJIMAAPpHOCTD IMMOAACPKUBACTCA U MO6I/IJ'II/I3yeTC$I4).

3 Cohen Robin. Global Diasporas: An introduction, 2nd ed. London, New York : Routledge, 2008.
‘Brubaker Rogers. “The “diaspora” diaspora’// Ethnic and Racial Studies. 28(1).
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[IpuumHBl paccerBaHWe M MPEIACTABICHUS O POJMHE CIOCOOCTBYIOT CO3JIaHHIO
KOJUICKTUBHOM MaMSTH y MPEACTaBUTEICH IUACIOphl, KOTOpas B MOCIEACTBUU (HopMuUpyeT
YyBCTBO  OTUY)KJEHUS MEXKIy JAMACIOpPaIbHBIMM  CcOOOIlecTBAaMH M OOIIECTBOM
MPUHUMAIOIIKX CTpaH. Tak Kak KOJUIEKTHBHAs MaMsTh CTAHOBUTCS IJIABHBIM KOMIIOHEHTaM
KYJIbTYPHOH UAECHTUYHOCTH JIMACHOPBI U CBSI3aHA C KOHKPETHBIMU IIPUYMHAMH PacCEUBaHUs
1 OOIIMMH TMPEICTABICHUSIMH O POAMHE, OHA MOHUMAETCS HEKOTOPHIMU HCCIIEIOBATEISIMU
KaK CTaTHM4YHBIM. [3-3a 1MOJOOHOTO MpENCTaBICHUS, XOTS Obl HEMpPaBWIBHOE, HEKOTOPHIC
OTpaciy OOIIECTBEHHON HAayKH MMEIOT CONPOTUBIICHNUE K BOCIPUATHUIO MOHATHUS TUACTIOPHI B
CBOMX HccliejoBaHMsX. Hampumep, aHTponosiorusi cieayromuM o0pa3oM HHTEPHPETUPYIOT

MOHATHE “‘Iracropa’:

“In order to better understand anthropology’s reluctance to embrace the
concept of diasporas, one must observe more closely some of the threats it
poses to social scientists’ assumptions in general and especially to those of
anthropology, which are particularly vulnerable. In general, diaspora
emerges as a powerful counterpoint to prominent theoretical concepts
regarding cultural groups in anthropology. Anthropologists who work with
postmodernist and post-structuralist approaches call (in different voices and
in various ways) for an understanding of situated, multivocal, and/or
hybrid group identities. Numerous studies, however, stress that diasporas
work to crystallize identity and solidarity among their members (mainly
through identification with a desired homeland). According to these studies,
it appears that diasporas repudiate disintegration, or at least resist

multifaceted group and individual identities(Levy 137-157)°.”

Xots ObI B ﬂeﬁCTBHTeHBHOCTH, 3TO HE COBCEM Tak. MEI YK€ OTMCHAJIA, YTO B TpeTBefI
CTYIICHU Pa3BUTHUA AUACTIOPAIHBIX HCCIeI0OBaHUMN NEPCOLCHCHEBI U nepepa60TaHLI HCKOTOPBIC

TPAAUIIUOHHBIC KOMIIOHCHTHI AHUACIIOPBI. Haan/IMep, poanHa TEpsACT CBOKO KOHKPETHYIO

50 mnoreHIMasze pPa3BUTM aHTPOIIOAOTMYECKMX NCCAeAOBaHMII AMacopoM. HanpuMep:LevyA.
Diasporas through Anthropological Lenses: Contexts of Postmodernity // Diaspora. 2000. Ne 9 (1). P.
137—157.
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reorpauueckyto OOJ0XKKY, W TOHHUMAETCS KaK MOXeJIaHHe BEpHYThCS Ha pOJUHY.ABTOD

kuuru “Kaprorpadus quacniopsr”’, ABTap bpax, ormeuaer:

“Where is home? On the one hand, ‘home’ is a mythic place of desire
in the diasporic imagination. In this sense it is a place of no return, even if it
is possible to visit the geographical territory that is seen as the place of
‘origin’. On the other hand, home is also the lived experience of a locality.
Its sounds and smells, its heat and dust, balmy summer evenings, or the
excitement of the first snowfall, shivering winter evenings, sombre grey
skies in the middle of the day... all this, as mediated by the historically

specific everyday of social relations.

........ The concept of diaspora places the discourse of ‘home’ and
‘dispersion” in creative tension, inscribing a homing desire while

simultaneously critiquing discourses of fixed origins(Brah)®.”

HecmoTpss Ha TO, YTO BHMMAaHHE COBPEMEHHBIX YYEHBIX, 3aHHUMAIOLIUXCS
HCCIIEIOBAHUEM JMACIOp, IO-NIPEKHEMY IPUKOBAHO K TPAJUIMOHHBIM KOMIIOHEHTaM
OIpe/ieNIeHusl AUAcCIopbl, TEM HE MEHEe, 3TU TPaJAULMOHHBIE KOMIIOHEHTHI B XOJI€ CBOEIrO
Pa3BUTHS 3HAYUTEIIBHO U3MEHUWIIUCh U CTAJIM COAEP)KaTh B ce0e JONOJHUTEIbHbBIE 3HAUCHUS.
B Xxone gaHHOrO Mccae10BaHus Mbl PACCMOTPUM HE OJIHO TPAJUIMOHHOE OINpe/ieNIeHue, a uxX
COBOKyNMHOCTb. IlepBas BoJbHa pycckoW sMmurpanuu, Oe3yClIOBHO, OTHOCHTCA K
TPaIULIMOHHOMY ONPEIEICHUIO JAUAcCIopbl, OJHAKO Ui H3Yy4eHHs BTOpPOH, TpeTed u
YeTBEPTOM BOJIBHBI PYCCKOM sMmurpauuii HeoOXoauMm Oojiee IMIMPOKMHA M MOAXOIAIIMN
KOHTEKCT BOCHPUATUE NOHATHE AUACTIOPHI. TpaaulinOHHOE OIpeesieHHe AUAcopbl, KaK Mbl
y)K€ OTMETWJIM HMMEET CBOM oOrpaHudeHus. Hampumep, ucciaenoBaTenbHHLA ApMSHCKON
nuacriopsl B I'epmannn, AHHa ApyTIOHSH OCHNApUBacT IMOHATHS €OUHONW HCTOPUUYECKOMN
POJIMHBI, STHUYHOCTH U TJI00AIbHON JUAclophl, MPOTHUBOMOCTABIAS MM aHAJUTUYECKHE

KaTCropun «OMOHUOHAJIBHBIX MECT», KYJIbTYPHBIX HACHTUYHOCTEH U JIOKaJIbHOI'O ((O6H_II/IH'

6BrahAvtar. Cartographies of Diaspora: Contesting Identities. Psychology Press.1996
7



HOTO TpocTpaHcTBa». OHa paccMaTpuBaeT HEKOTOPBIE MPOOIEMBI C TPaTUIIUOHHBIM

OMpCACIICHUCM JUACIIOPHI:

“There area number of problematic aspects within contemporary
Diaspora theory. First of all, the classical theoretical definitions present clear
criteria for which groups can or cannot be Diasporas. Traumatic dispersal,
longing for and belonging to an ancestral homeland, collective knowledge of the
ethnic identity, alienation from the host society and the wish to return to the
lost places of the ancestors. <...>The two fundamental concepts for Diaspora
studies are the notions of dispersal and common ethnic origin. The collective
story, often based on a traumatic (hi-) story from the ancestral homeland,
becomes an important component of Diaspora identity. But what additional
information can be gathered about a particular group by applying these two
descriptive concepts? What type of dispersal qualifies the group to be labeled a
Diaspora? How can Turkish Gastarbeiter(guest workers) of Armenian origin,
those who continued living in Turkey after the Armenian massacres in 1915
and were the founding members of the Armenian community in Berlin, qualify
as a part of the Armenian Diaspora? Can a group which has not been dispersed
(such as in the case of Turkish Armenians in Turkey) or a group whose
memory of dispersal has already been transformed into symbols and rituals
(such as in the case of Polish Armenians) be given the Diaspora label? How
can today’s generations of Polish Armenians, whose ancestors migrated from
the Ottoman Empire or from Crimea or Walachia to the Polish Kingdom back
in the eighteenth century or even earlier be called a Diaspora group and belong

to the Armenian Diaspora(Harutyunuan)’?”

Bonee rubkoe MpEACTaBJICHHUEC O POJAUHC U IIPUYHNHAX PACCCBAHUSA C OJTHOH CTOPOHBI

pacmmpsaCcT Kpyr HpO6JICMaTI/IKI/I HCCJIeI0BaHUM AUacCIopbl, YHpollas PpCeHICHUC Hally

’HarutyunyanAnna. Challenging  the  theory @ of  Diaspora  from  the  Field.
Sonderforschungsbereich.2012
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po0ieMy, HO ¢ Ipyroi CTOPOHBI OCJIOXKHSIOT €€. B yacTHOCTH, 3HAYMTENBHO OCJIOKHSETCS
npobsemMa onpeneNeHus KyIbTYPHOH HIEHTHMYHOCTH JWACIIOPHI, MOTOMY, YTO KYJIbTYpHas
UACHTUYHOCTh JIIOOOW JMAcophl 3aBUCHT OT €€ OOIIEHHsI ¢ OOMECTBOM INPHHAMAIOMICH
cropoHbl. OOIIMHBI AWACTIOPHI OJHOTO W TOTO K€ MPOMCXOXIECHUS MOTYT I0-PasHOMY

pearupoBarh Ha BO3ACUCTBUE IPUHUMAIOLIEH CTPAHBI-PE3UICHTA.

Bompocel, cBsizaHHBIE C KyAbTYPHOM MJIEHTUYHOCTBIO, SIBIAIOTCS JOCTATOYHO
CJIOKHBIM, MOCKOJIBKY 002 KOMIIOHEHTa — KYJbTypa U UJIGHTUYHOCTh — COYETAIOT B ce0e psif
chep W UMEIOT MHOIOIJIaHOBOEe cojepxaHue. CHayala pacCMOTPUM OTH  TOHSTHS
M30JIMPOBAHHO, M, CIEJOBAaTENIbHO, MBI OyJeM paccMaTpuBaTh B KOHTEKCTE IUACTIOPHI U

ANacCIopaJIbHbBIX I/ICCJICILOBaHI/Iﬁ.

Kynbtypa

[ToHsiTHE KYNbTYphl 3HAYUTEIHHO CJI0KHOE M OXBATHIBAET BCE CTOPOHBI YEIOBEUYECKOM
NEeSITeNbHOCTH, TPUYEM CO TEUEHHUEM BpPEMEHH OHO Bce Ooisiee ocioxHseTcs. [lomuepkuBas
CJII0KHOCTh TE€pPMHUHA "KyJIbTypa', U €ro BochnpuaTrhe- PeHMOHI YUIbIMC YTBEpP)KIAeT, 4TO
Ky/JIbTYpa 3TO OJHO M3 TPEX CaMBIX CIOKHEHIIMX CIOB aHrMiickoro s3eika’. ClokKHOCTH
JAHHOTO TEPMHUHA CBSI3aHa, OTYACTH, C OCIIO)KHEHHUEM Pa3BUTHUSL CAMOTO TEPMUHA, a, OTYACTH,
C 3aBUCHUMOCTBIO OT Pa3HOOOpa3HbIX yMOTPeOJIeHHI ero B COBPEMEHHOCTH, M3-3a KOTOPOI
"KyapTypa'" CTAaHOBUTCS 3HAYMMBIM TOHATHEM HHM B OfHOU cdepe. Tak, CI0KHOCTH JTaHHOTO
MOHATHS OIpeaessieTcs] OOMUPHBIM CIIEKTPOM 3HAYEHUI, KOTOPBIN B HACTOAIIEE BPEMsI BCeE
6osee u Oosee pacmUpsieTCs, © HAUMHAET OXBATHIBATH BCE CTOPOHBI YEIOBEUYECKOMN KH3HHU.
Jl51g TOro, 4T0ObI MOHSTH COACpKAHUE KYIbTYPHOU HIEHTUYHOCTH, 0OpaTUMCS K HEKOTOPHIM
ompeneneHussM KyiabTypbl. Cpenu pa3HoOOpa3HBIX 3HAYCHHUH, BJIOXKEHHBIX B TOHSTHE

‘kynbrypa’, Tepuu UrntoH BeAensieT cnez[ylomme:9

1) Kopnyc Xy105k€CTBEHHO-3CTETUYECKHX paboT,
2) mpo1iecc AyXOBHOM M MHTEJUIEKTYaIbHON Pa3BUTHUH,

3) oOpsiabl, BEPHI, U APYrue CUMBOJIMYECKIE OObIYaH YeIOBEUECKOM KU3HU, U

$Williams Raymond. Keywords: A vocabulary of culture and society. New York: Oxford University
Press.1983. p.87.
9Eagleton Terry. Culture. New Haven, London: Yale University Press.2016.
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4) o0pa3 WM CKJIa/l YeI0BEYCCKOM KU3HU.

C oIHOU CTOPOHBI, KyJIbTypa KaK KOPIYC XYyJI0KECTBEHHO-ICTETUYECKUX paboT U
JeATeNbHOCTEN MPEICTaBIIsAET cO00M 00JIee KOHKPETHOE, HO U, B TO XK€ BPEMs, 3HAUYUTEIbHO
OrPaHUYEHHOE OIPENIENIEHUE, KOTOPOE B CBOIO OYEPE]b CHIBHO OTIUYAETCS OT BOCIPHUSITHUS
KYJIBTYpBl KaK MPOIECC pa3BUTHs WK 00pa3 yenoBeueckor sku3Hu. C Ipyroi ke CTOPOHHI,
BOCHIPUATHE KYJIBTYpBI KaKk 00pa3 WM YKJIaJ YelIOBEYECKOH KM3HM OKA3bIBACTCS CIUIIKOM
oOmUpHBIM. B oTiMuuM OT Ipyrux omnpeieneHuil KyabTyphl, €€ BOCIPHUSATHE KaK KOpIiyca
XYAOXKECTBCHHO-OCTECTUICCKUX pa60T n I[GSITGHBHOCTGﬁ OKa3bIBACTCA, NPCUMYIICCTBCHHO,
MaTepHUaIbHBIM, OJIHAKO 3TOT KOPIIYC B HEKOTOPOM pOJie MpPEJCTaBisieT coO0i MpPOAYKT U
AOCTMIKCHUS COLUAJIBHOIO W AYXOBHOI'O Pa3BHUTUU JeJI0BEUECKON OUBHUJIIN3aIUN. D10 HE
TOJIBKO IMPOAYKT, HOU HEKWil 3HaMeHaTellb O6HI€CTBGHHOFO Pa3BUTHA. B »stoM 3HaueHun
COBPEMEHHOE BOCIIPHUATHE KYIbTYPhl COBIAAAIOT C H3HAYAIBHBIM 3HAYEHHUEM CJIOBA, KOTOPOE
0OHO 0003Hauano, a WMEHHO — “pasBefenue”’ win “Kymbrupamus’.'’Pasmble cTymeHn
O6I_HGCTBGHHOFO Pa3BHUTHA B COBOKYITHOCTH O6’B€)II/IHGHBI IMMOHATHUEM HUBUIIN3AUHU, KOTOPOC,
MHOTI'/Ia, COBIA/IAET C MOHATHEM KYJIbTYphl. B 1eHCTBUTENBHOCTH, 3TO HE COBCEM Tak. JlaHHOE
cONMKeHNe MPOUCXOANIIO B IEPUOJ UHAYCTPHAIN3MA, IIPU KOTOPOM yHOTpeOIeHne MOHATUS

KYJIBTYpbI TIOJYYHIIO IIUPOKOE pacnpocTpaHenue. Teppu Urnton numier:

“It is industrial civilisation, then, which helps to bring the idea of
culture to birth. The word ‘culture” did not become widely current until the
nineteenth century. The more everyday experience seems soulless and
impoverished, the more an ideal of culture is promoted by way of contrast.
The more crassly materialistic civilisation grows, the more exalted and
otherworldly culture appears. Middle-class citizens of Berlin and Vienna
began to dream of the unblemished organic society of ancient Greece.

Culture and civilisation now seemed to be at loggerheads. The former is a

0Paccmorpute: Williams Raymond. Culture // in Keywords: A vocabulary of culture and society.
New York.: Oxford University Press. 1983;Hinghmore Ben, Culture. London and New York.:
Routledge. 2016.
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Romantic concept, while the latter belongs to the language of

17

Enlightenment(Eagleton)!’.

B Hacrosimiee BpeMs KynbTypa M HABWIN3ALUS NPEACTABIAIOTCS KAK aHTUTE3UCHI IPYT
npyra. [{uBwimsanus, npexzae BCEro, CBA3aHa C HAyYHBIMU JOCTH)KCHUSIMU U PA3BUTHEM
YeJI0BEYECKOro OOIIeCTBa, a KyJIbTypa, B JaHHOM ClIydae, UMEET CHMBOJIMYHBIA XapakTep.

OOBsACHAS 3TOT aHTUTE3UC Yepe3 MPOCTON mpumMep nouTsl, Teppu MUrnoTox numer:

“Roughly speaking, mailboxes are part of civilisation, but what colour
you paint them (green in the Republic of Ireland, for example) is a matter of

culture'.”

B oGmactu coBpeMeHHOU KyIbTYpOJOTHU U JAPYTUX OOIIECTBEHHBIX HAyK IMOJ KYJIbTYpOu
yalie BCEr0 MOHUMAIOTCS TPEThe W UYETBEPTOE OmpeneneHus, oOo3HaueHHbIE Teppu
HUrnronom. KynpTypa kKak 00pa3 WM YKIaJ YEJIOBEYSCKOW JKM3HM BKIIOYACT B CeOs
CUMBOJIMYECKHE OOBIYau, B CBSI3U C YeM BOCHPHUHHUMAIOTCA KaK TPAAMIMHU. DTU TPaIULUN
BIIEPBbIE MOSBIAIOTCA C HACIEACTBOM, KOTOPOE MbI MOJYYWJIM OT CBOUX MPEIKOB. ITO
3HAYUT, YTO KOPHU KYJIbTYpbl HaXOAATCs B mpoluioM. Ha naHHbI MOMEHT TpaaulMK WU
KYJIbTypa Kak o0pa3 WM YKJIaJ BOCIPUHUMAETCS B KaYeCTBE ONpEAENICHHOro o0pasia Hiu

MOJEIH, KOTOPBIC IIOBTOPACTCA BO MHOT'HX C(i)ean HaIrei JACATCIBbHOCTH.

“Across the twentieth century there has been a powerful association of
the word culture with the idea of ‘pattern’. <...> Culture in this sense is
related to habit (what people do habitually in response to events, to the
seasons, to everyday activity) and to symbolism (what such practices stand

for, what they symbolise)’.”

11Eagleton Terry. Culture. New Haven, London: Yale University Press,2016.

2Tamxe

13Ben Hinghmore, Culture, edition (London, New York: Routledge, 2016).

ben Humaxmope B ®TOM OTHOIIEeHHM LUTHUPYyeT TeopeTuka Pyrxa benauxra, paGora koroporo
«Mogear kyapTyprl» (PatternsofCulture) srepsrre mossasercs 8 1934 Tody 1 B 9TOM OTHOIIEHMMN

okasbiBaercs 3HaumMbIM. Pytx mmmer, “The life-history of the individual is first and foremost an
accommodation to the patterns and standards traditionally handed down in his [or her] community.
From the moment of his birth the customs into which he is born shape his experience and behaviour.
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Takum o00pa3zom, BOCHpUSTHE KyJIbTYphl KaK COBOKYIHOCTH TpaauLUEH, Bepsl,
o0psitoB, 0ObIYaeB C SBHOW CCBUIKOW Ha MPONUIOE, HM B KOEM CJlydae HE CTaHOBUTCS
ctatuuHbIM. KynbTypa o3HauaeT He TOJIbKO MOJJIEPKKA TPAJULIUU, HO U €lle MOUCK HOBBIX
3HaueHui, nbo cozgaHue oOluiecTBa - 3TO OECKOHEYHBIM MpolEecC, KOTOPbIH HEKOIrAa He
Oynet 3aBepiieH. OOBACHASA 3Ty JABOWCTBEHHOCTh 3HAUYEHWH KyJabTYpbl, PemMoHn Yumbsamc

IIUIICT

“A culture has two aspects: the known meanings and directions,
which its members are trained to; the new observations and meanings,
which are offered and tested. These are the ordinary processes of human
societies and human minds, and we see through them the nature of a
culture: that it is always both traditional and creative; that it is both the
most ordinary common meanings and the finest individual meanings. We
use the word culture in these two senses: to mean a whole way of life — the
common meanings; to mean the arts and learning — the special processes of
discovery and creative effort. Some writers reserve the word for one or other
of these senses; I insist on both, and on the significance of their

conjunction(Williams).”

Bce st onpezneneHust KyabTyphl CYIIECTBYIOT B paMKax OINpPEAEICHHONW KyJIbTYpPHOU
rpymnnbl. TakuM 00pa3oM, OJHUM U3 TJaBHBIX KOMIIOHEHTOB KYJIbTYpPhl CTaHOBUTCS
KOJUIEKTUBHOCTh. OOpaiasick K KyJIbType, Mbl UMEEM JeN0 C KyIbTYpHBIM OOBIUaeM, a
MMEHHO, BEpoH, oOpsaaMu, TpPaJAULUSIMU, KyIbTYpHBIMH M JIyXOBHBIMH BBI30BaMH,
XYI0KECTBEHHO-ICTETHUECKUMHU TPAKTUKaMU OINpeAeTIeHHOW coluanbHoi rpymmbl. K

KOJUJICKTHUBHOCTHU KYJIBTYPbI HCOAHOKPATHO 06pamanc;1 Jlot™maH:

By the time he can talk, he is the little creature of his culture, and by the time he is grown and able to
take part in its activities, its habits are his habits, its beliefs his beliefs, its impossibilities his
impossibilities. Every child that is born into his group will share them with him, and no child born
into one on the opposite side of the globe can ever achieve the thousandth part”.
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“Kynomypa, npexcoe 8ceco, — nouamue xoaiekmughoe. OmoenvHulil
yenogek moxcem Oblmb HOCUMeENeM KYIbmypbl, MOXCem aKMUeHO
yuacmeoeams 8 ee pazumulU, mem He meHee, no ceoeli npupoode Kyibmypd,

KaK u s3vlK, — s6lleHue odwecmeaennoe, mo ecms coyuanvroe(Jlorman). ”

VYka3blBas Ha TO, UTO KYyJIbTypa — KOJJIEKTUBHOE MOHATUE, HEOOXOAUMO OTMETUTB, UTO,
B OTJICJIbHBIX U PEAKHUX CIy4asX MOKHO T'OBOPUTH O KYJIbType OJHOro yesoBeka. OnHako, B
MOJ0OHBIX ClTydasix Mbl 0OpalaemMcsi K OJTHOM JIMYHOCTH, SBJISIOLIEHCS IPEICTAaBUTEIIEM WU
IIPOAYKTOM OINPEIEICHHON KYJIBTYPBl, KOTOpPAas MO-IPEKHEMY OCTAETCA KOJUIEKTUBHOM.
OOpaTUBIINCH K SK3UCTCHIMAIBHBIM TEHICHIUSM POMAHTH3Ma U JPYIHX JUTEPATypPHBIX
TEUEHUH, Mbl 0OHAPY>KMBAEM, UTO CJIOXKHASI MHAUBUAYATbHAS! JIMYHOCTH TJIABHOTO T€POsi, KaK
MIPAaBUJIO, ONMHPAETCS HAa KOPHHU HAIMOHAIBHOM KyJIbTypbl. COOTBETCTBEHHO, BOCHPUATHE
WHJIMBHUAYAIPHOW JMYHOCTH POMAHTHUKOB OTPENEIseTcss MX CBOEOOpa3HbIM TOHHUMAaeM
Hapoaa. KoHumenmus JMYHOCTH JOCTAaTOYHO CJOXKHAs, IIOCKOJIBKY HaM HM3BECTHBI
WHIUBUAYAINCTUYECKHE OTKIMKA POMAHTHYECKOro HckycctBa. OO0 3TOM MBI 1OAPOOHO
OyzeM roBopuTh BO BTOpoii riase. [loneMHuKy MHAWBHIYaJbHOTO M KOJUIEKTUBHOTO MOYKHO

0XapaKTEPU30BaTh CleayromrMH cioBaMu [. A. ['yKoBCKoro:

“Pomanmusm NOHAL — 8 €20 PeBONIOYUOHHOM MeEYeHUU — XapaKmep
YenoseKa Kak JudHoe, UHOUBUOYANbHOe NpPOsiGIeHUue Xapakmepa Hapood,
Hayuu, c80eobpasHoll uHousudyaibHocmu Hapooa. Hayus 6 pomanmusme
BLICMYNUNA KAK HEKasl UHOUBUOYANbHOCHb, A COBOKYNHOCHb 4el08edecmed He
Kak eOuHcmeo, a Kaxk KOHelomepam  UHOUBUOYANbHO-ONPEOeIeHHbIX
HAYUOHATbHBIX XAPAKMEPOS, 3AMKHYMbIX, HECMEUUBAEMBIX U HEUSMEHAEMbIX. .

.llpunyun  unOUSUOYAIUZMA,  AHMUKOLIEKMUBUIMA,  HEdCeNaHue
yeuoemsv U NOHAMb  eOUHCMB0 0OWe20 (1enogeuecmea), CEOUCHBEEHHbIE
POMAHMU3ZMY C e20 npedcmasieruem 06 odwecmee He KaKk 006 eOuHcmee, a Kaxk
006 aunapxuu abcontomHo c80000HBIX TUYHOCIEN, MOPAHCECMBOBAN U 30€Ch, 8
NpUMEHEHUU K Hapooy, HAYuu, NOHUMAEMOU MAKdice He KAK KOJLIeKmuUs,
€OUHCMBO, A KAK JUYHOCMb, 0e3PaAsIuYHO NOBMOPEHHAS. 8 MHONCECmEe

2

nuyHoCmell 0aHHo20 Hapoda'®.

Ulykosckuii I A, Ilymkmn u pycckue pomaHtuki. M. 1I32aTeAbCTBO  «XYAOXKeCTBEHHas
anTeparypa». 1965.

13



KynbTypHasa o6cTaHOBKa cOBpeMeHHbIX 0buiecTts

KynpTypa Kak 1HenpHBIH BKJIAI YeJIOBEYECKOW >KM3HM BKIIOYAaeT B ceOsi Bce chepbl
MaTepUAILHOW M CHMBOJMYECKOW UYEIIOBEUECKOUW NEATENBHOCTH, YTO OCJIOKHSET MOIBITKY
MO3HATh €€ CYIIHOCTh. YTOMSHYTbIE HAMU paHee ONpEACTICHHUS KYIbTYphl PacCMaTPUBAIOT
KYJIBTYPHYIO OOCTaHOBKY Pa3IMUHBIX COIMATBHBIX CIOEB B OOIIEH COUATLHO-KYIbTYPHOU
MEPCIEKTHBE, HHBIMU CIIOBAMH, JIIOAH CTApaIMCh MOCTUYb CYITHOCTh KYJIbTYpPbI, BOOOpaXkas
MHpP B HEKOM COLMAIbHON COBOKYNMHOCTH. [l0/100HO€ BOCTIpUSITHE OCIIOKHEHO TEM, YTO, MBI
MOJIBEpraeéM KpPUTHKE CJOXXHBIH ¥ MHOTOTPAHHBIA YKJIaJ COBPEMEHHBIX OOIIECTB.
CoBpemennbie oOmiecTBa (371eCh 0OMECTBO YMOTPEOIseTCs B 3HAYCHHH OIPEICTICHHOM
COLIMANIHOW TPYNIbI) B KOHTEKCTE OOIIECTBEHHOTO YKJIaJa J000r0 BPEMEHH, COCTOST U3
caMbIX pa3HOOOpa3HbIX IPYNIUPOBOK, KOTOPbIE HECYT 3a COO0M cBO€0Opa3HOE KYJIbTYPHOE
HacnencTBO.C pa3BUTHEM TEXHUKH, MOOMIIBHOCTH, KOMMYHUKAIIUHM KYJIbTYpHAsl YCTaHOBKA
HalMx OOIIECTB Ype3BBbIYAMHO YCIOXKHWIACh. UTOOBI OTYETIMBO MOHUMAThH CIIOKHOE
KYJIbTYPHOE YCTPOWCTBO HAlIUX OOIIECTB, TEOPETUKU MpEiaraiu pa3HooOpa3Hble MOJENIN

2 ¢ 29 ¢,

KYJAbTYPBI: “MYJIBTUKYJIBTYPAIU3M™ “UHTEPKYIBTYPAIU3M  “TpaHCKYJIbTypanusm’. Teopus

€IMHOM KyJbTYPHOUM YCTaHOBKH JIaBHO OTBEPTHYTA TEOPETUKAMHU / KYJIbTYPOJIOTaMH.

['maBHOW XapaKTEPUCTUKOW COBPEMEHHOW COIMAIIBHOW YCTaHOBKH (M COLMAIbLHOM
YCTaHOBKH JIFOOOTO BpEMEHHU BOOOILE) SBISETCS PAa3sHOPOIHOCTb. Pa3Hble, colMaIbHbIE,
MOJIMTUYECKHE, PEIIMTHO3Hble, STHUYECKHME U JApyrue Trpynmbsl cjIoeB  oOmiecTBa
B3aUMO/JICHCTBYIOT MexAy cobOoil. Ha kaxaom 3rame colManbHOW YCTaHOBKH MPOUCXOJIUT
MEXKYJIbTypHAsi KOMMYHHUKAIUS U Kaxaasg KyJabTypa MpuoOpeTaeT HOBOE 3HAYEHHE, O YeM
MUIIET YUIbIMC, OOBSICHSISI, YTO KaXKJasi KyIbTypa UIIET U CTPEMUTCS K HOBBIM 3HAUCHUSIM.
Takum 00pa3oM, KyJabTypHasi YCTaHOBKA OOIIECTB JUIICHA CTATUYHOCTH U XapaKTepU3YeTCs
TMOKOCTBIO M TOJBMKHOCTBIO. [IpefcTaBuTenu ryMaHUTapHBIX HAayK M KYJIbTYPOJOTHU B
YaCTHOCTH, YKa3bIBaIOT Ha HATMYHE TUIIOPATTMCTUYECKON KYIbTYPHOU TPAIUIIMU COLUATBHOM
YCTAaHOBKHU C MPOUUIBIX BPEMEH, OJHAKO, JTAHHOE€ MHEHHE TOJIYYUIIO 3aKOHOMEPHOCTh TOJIBKO
C pa3BUTHEM TI00aTH3aIuK, KOT/1a HAyYHbIE M COIMALHO-TIOJUTHYECKUE U3MEHEHUS CTalIu
HaumOonee omyTuMbl. COIMANBHO-TIONUTAYECKAs M KYIbTYpHas  JIUBEpCH(PHKAIUSL
COBPEMEHHBIX OOIIECTB, BMECTE€ C €€ MHOTOCOCTaBHBIM YCTPOWCTBOM OKa3aiach SBHOH, W

IreTCPpOTrCHHOCTDb 06H_[CCTB CHHbIX COCJIOBHH ObLIa Ipu3HaHa IMPUBCPKCHIAMNU
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MYJIbTUKYIbTypanu3Ma. OOpamasch K CJHOXHBIM BOIPOCAM MHOIOCOCTaBHOCTU U
MHOJKECTBEHHOCTH KYIBTYp M HACHTUYHOCTEH (00 HMISHTHMYHOCTH pedb MOHAET naiee),
MYJIbTUKYJIBTYPAIUCTHI, TPEKIE BCEro, CTPEMWIHCh K YTBEPKICHUIO pPaBHOIPABUSA

Pa3JIMUHBIX KYJIbTYpP, U C 3TOH OEJIbIO UM ObLTH BBIJIBUHYTBI pa3JIM4HbIC MOJCIIN:

“B kauecmee pearusayuu 0aHHulX NPOeKmos MOXKHO GUKCUPOSArb
nonvimKku  6HeopeHusl pasAuuHozo poda Modereti, Maxux, Kax cesepo-
AMEPUKAHCKASL MOJeAb, OCHO6AHHAA HA udee GKAIOUEHUS KYALIMYP
PASAUMHDLX  IMHUYECKUX U  PACOSLIX 2pynn U NAPMUNULUAADHBIX
coobujecms;  KAHAICKO-A6CMPAAUUCKAS — MOJeAb,  Oasupyrouascia Ha
JexAapUpOSAHUY MHOZ0NAOCKOCTHHBIX POpM 00OPOBOALHBIX KOHMAKNIOE
MHOXKECHEEHHVIX IMHUYeCKUX —coobujecms, —biHYxKOeHHVIM — 00pasom
okasasuwiuxca 6  eOuHoM  zeozpaduueckom — mpocmparcmee U
NpeONpUHUMAIOUUX NONLIMKY CO30AHUS HEMOHOAUMHOL KYAbIMYPb;
MO0JeAb  esponeiickas, OpueHmuposanHas Ha cocyuiecmeosarue paoa

PAasHoONpasHoulX HAUUOHAALHVIX KYAbmyp®.”

Teopuss MynbTHKYIbTypanu3Ma Obla BBIABUHYTa B MPOTHBOBEC TEOPUU EIAUHOMN
KynbTyphl. [loHsTHE "MYJIBTUKYIBTYypaIu3Ma'" CTAIM yMOTPEOJATh B HCCIEIOBATEIbCKUX
paboTax M TEOpHSX, MOCBALUICHHBIX H3YYEHHUIO KYIbTYPHOTO YCTPOHCTBA COBPEMEHHBIX
OOLIECTB C MLETI0 YCUJICHHUS I[IO3HAHUS IUTIOPAIUCTUYECKOM CYIIHOCTH KYJIbTYPHOU
obcranoBku. Teopuss eauHoi KyneTypel mnosiBuiach B koHie XVIII Beka. ['maBHbIM
OCHOBOIIOJIO)KHUKOM JaHHON Teopun Obul ¢unocod Tordpun I'epmep. Ilo muenuto
Bonbsdprana Benbina, 3HaMEHHTOTO TEOpPETUKA TPAHCKYIbTYpaIu3Ma, «TEpAEPOBCKOE»

MOHATHUC KYJIBTYPbI BKJIHOYACT B cebe CJICAYIOIINUE TPU TJIAaBHBIX KOMIIOHCHTA, KOTOPBIC

sHampumep: Beyond Comfort Zones in Multiculturalism: Confronting the Politics of Privilege / Ed.
Sandra Jackson and Jose Solis — Westport, 1995. — 272 p.; Cultural Diversity in the United States /
Ed. Larry L. Naylor. — Westport, 1997. — 380 p.; Fernandez R. America's Banquet of Cultures:
Harnessing Ethnicity, Race, and Immigration in the Twenty-First Century — Westport, 2000. — 258
p-;Smolicz J. . Multiculturalism and Core Values in Australia / J. J. Smolicz // KVB Backgrounders. —
1999. Lintuposano 8 — l'agaposa IO. 10. MyabTuxkybsTypaausm, TPaHCKYABTYPHOCTh U «HOBOE»
MIOHATHE KYALTYPBI // dynaaMmeHTaabHble MpoOaeMbl KyabTypoaormu. Tom VII: KyastypHOe
MHoOrooOpasue: Teopun u crparerun. — M., CI16.: Hoserit xponorpad, Ditgoc. 2009.
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HUKAaK HE CIIOCOOHBI OMPENEIUTh MHOTOCOCTABHYIO, ILTIOPATMCTUYECKYIO KYIbTYPHYIO

COCTaBJISIONIYIO YCTPOHCTBA COBPEMEHHBIX OOIIECTB:

“Bo-nepsvlx, Kaxodas KyAvmypa paccmampueaemcs 6cezda Kax
KYAbMYpa HAUUOHAALHAS, CYULeCEeHHbIM 00pa3oM PasHAULAACS 01 UHOIL
HAUYUOHAALHOT  KYAbmypel.  Bo-smopuix, ona  zomozenna. Aro0vie
npakmuxu, Gopmol nosedeHus u cnocoobl MolULAeHUSl, Cyujecmesytoujue 6
ee epanuuyax, npedcmasriiom  cobol  HeKOmMOpulll  UHEAPUAHM  C
HeSHAYUMEADHBIMU 6apuayuiMuy. B-mpemoux, AokaroHas Kyiomypa 6
2epdeposckoul  KoHuenyuy evicmynaem kaxk 000codAertoe om  Opyux
MOHOAUMHOE e0UHCIIE0, KOMOpoe Moxem 0binb 0nucao wepes memapopy

«cepor»16.”

B conepxaTtenbHOM IUlaHEe TEOpUS  MYJIbTUKYJIbTypaliu3Ma, KakK IpPaBUJIO,
MpescTaBiIsieT co0O0i HeKoe CBOeoOpa3sHOE KYJIbTYPHOE MPOCTPAHCTBO, KOTOPOE TECHO
CBSI3aHO C IUTIOPAIU3MOM, T. €. HATMYHEM Pa3HOOOpa3HbIX KYJIbTYPHBIX YCTAHOBOK B OJHOM
COLIMANILHO-TIOJIMTUYECKUM TIpocTpaHncTBe. OHAKO, IPU3HABas pa3HOPOAHOCTh COLIMATBLHON
YCTaHOBKH, HEJIb3Sl BKJIIOUATh B Hee TMOKOCTh U MOABIKHOCTH KYJbTYpHOH YCTaHOBKH, U
MMEHHO TII0ATOMY OKa3bIBa€TCAd HE MOAXOIAMMUM. MyIbTUKYIbTYpaIu3M pHUCYET Ham
KapTUHY COLMAaJIbHOM YCTaHOBKH, B KOTOPOW pa3HbIE€ KYIbTYpbl HE TOJIBKO HaXOJAATCS
BMecCTEe, HO 1 KOMMYHHLIMPYIOT Ipyr ¢ ApyroM. Bonbdranr Benbin noguepkuBaer JaHHbBIN

HEIOCTAaTOK TCOPUU MYJIbTUKYJIBTYpaJIU3Ma.

16Welsch W. Transculturality: The Puzzling Form of Cultures Today / Welsch W. Spaces of Culture:
City, Nation, World / Ed. M. Featherstone and S. Lash. — L., 1999. — P. 194-213. Onnipeaaaraer, 4To
The concept is characterized by three elements: by social homogenization, ethnic consolidation and
intercultural delimitation. Firstly, every culture is supposed to mould the whole life of the people
concerned and of its individuals, making every act and every object an unmistakable instance of
precisely this culture. The concept is unificatory. Secondly, culture is always to be the "culture of a folk",
representing, as Herder said, "the flower" of a folk's existence (Herder, 1966: 394 [13, VII]). The
concept is folk-bound. Thirdly, a decided delimitation towards the outside ensues: Every culture is, as
the culture of one folk, to be distinguished and to remain separated from other folks' cultures. The
concept is separatory.
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“It takes up the problems which different cultures have living together
within one society. But therewith the concept basically remains in the duct
of the traditional understanding of culture; it proceeds from the existence of
clearly distinguished, in themselves homogeneous cultures, the only
difference now being that these differences exist within one and the same

state community'”.”

Henocratku Tteopuu MyJAbTHKYJAbTypalu3Ma TaK K€ BO MHOTOM OIPEIEINAIOTCS
JaJdbHEHIIUM pa3BUTHEM MojepHu3aimu (modernity) u rnoGamuzanuu. C  pa3BuTHEM
robanu3alii ¥ KOMMYHUKAIMOHHBIM M MOOWJIM3AIIMOHHBIM B3PHIBOM  COIUATBLHO-
MOJINTUYECKOE U KYJIBTYPHOE YCTPONCTBO COBPEMEHHBIX OOIIECTB MCHBITHIBAET HEOOBIYHbBIE
TpaHcopMalui, KOTOPbIE BBIHY)KJIAIOT NEPECMOTPETh OOILIENpU3HAHHBIE OINpeAeICHUS
KYJIbTYpbl. DTU OmNpeaeneHus] TpeOYIOT BCECTOPOHHENW TUArHOCTUKH KYJIbTYpbl, TaK KaK BCE
MPOCTPAHCTBO KYJIbTYPHOH OOCTAaHOBKM HAaXOJWJIOCh B JBMKEHHMH. MOOWIBHOCTH U
B3aMMOCBSI3aHHOCTh XapaKTEepPHBI JUIsl COBPEMEHHOTO KYJIbTYPHOTO MpOCTpaHcTBA. Bemymmmii
UCCleIoBaTeNlb  Ipollecca MOJEpHU3AlMM M [odanu3auuu  ApIKyH — Amnmagypau
MMOYEPKUBAET HEOOXOJAMMOCTh PACCMOTPEHHUS COBPEMEHHOW TJIOOQIBHOW KYJbTYPHOU
SKOHOMMKH KaK CJIOXKHOTO, COEAMHSIONIET0 M Pa3beAMHSAIONIETO TMOpsaKa, KOTOPBIN
HEBO3MOXXKHO TOHATH C TOMOINBIO ycTapeBIIed Mojenu meHtpa-nepudepuu. B oTBer oH
mpeaiaraeT HOBYIO CHUCTEMY B3IJISIZIOB M pPaMKU MOCTHXKEHHUS TJ0OaIbHOW KyJIbTYpHOUH
SKOHOMHKH, a TaKKe HOBYIO cOOCTBEeHHYIO TepmuHonoruio: 8. “Ethnoscape” (Etnockeiin),
ii. “Technoscape” (Texuockaiin), iii. “Financescapes” (¢punancckasiin), iv. “Mediascape”

(Menamackeiin), v. “ldeoscapes” (Mumeockasiin) .

“ETHOCKEWIN” OTHOCUTCS K MWIpPallUM JIIOACH pasMuYHbIX KYyIbTYp M TpaHUI],
MIPEJICTaBIsAS. MUP U MHOYKECTBO €r0 COOOIIECTB, KaK XKUAKOCTh, KOTOPAs MOCTOSHHO MEHSET
CBOI0O (opMy, HE oOcCTaBasCch CTaTUYHOW. ‘“TeXHOCKAWUN’ TPUBHOCUT HOBBIE THIIBI
KYJIBTYPHOTO B3aUMOJICHCTBUS M OOMEH 4epe3 TEXHOJIOTMH, KOTOPBI Temepb MOXKET
MPOUCXOUTh C HEBEPOSTHOM CKOPOCThIO. TEXHONOTrHs O4YeHb ONW3KO CBSI3aHA C

3KOHOMPIKOI>1, KOTOpas NOCTOAHHO HAXOJUTCA B IBUKCHUU U, HCCMOTPS HA BCC HAIIU YCUIINA,

7Tam xe
BArjun Appadurai, Modernity at Large — Cultural Dimensions of Globalization, University of
Minnesota press, Minneapolis, London, 1996.
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MaHUMYJSIIIAM,  OCYIIECTBIIIEMbIE €  TOMOIIBIO  TEXHOJOTMHA  HEMpeICKa3yeMbl.
«DuHaHCCKadN», «Menuackenn», MOKHO MOHUMATh, KaK MHO>KECTBO CPEJICTB MacCOBOM
nHpopmanuu (TEICBUICHUE, PAIo, Ta3eThl U T.J.), KOTOpPbIe (GopMHUPYIOT "BOOOpakacMbIit
Mup" HalIero OOUTAaHMsI, T/Ie ONMCAHUE U BU3yaTU3allds 3a9acTy0 SIUHCTBEHHBIC CIIOCOOBI,
dbopMupyrolue MHEHHE O MECTe WM KylnbType, a «lmeockal’im» cocpeaoTodeH Ha
WJICOJIOTUH TPABUTEIBCTBA U T€X, KTO BBHICTYIAET MIPOTUB HETO, MMOATOMY CHUJILHO 3aBUCHUT OT

KOHTCKCTA, I04aBa€MOTI'0 3PpUTECIITO.

C uenplo NpeososieTh BCSKUE HEAOCTAaBKH, C KOTOPHIMH MbI CTaJKMBaeMcsl Ipu
oOpallleHUl K TeOpuH MYIbTUKYIbTYpaliu3Ma, Benpin mnpennaraeT «HOBOE» MOHSITHE
KyJIbTYpEI'?, OCHOBHOM XapaKTepHCTHUKOH KOTOPOTO SBISETCS  TPAHCKYIbTYPHOCT.
TpaHCKyJIBTYPHOCTh HE TOJBKO NMPU3HAET MHOTOCOCTABHOCTh M IUIFOPAIU3M COBPEMEHHOU
KYJIbTYPHOH YCTAaHOBKHU OOIIECTB, HO M CTaBHUT AKLEHT Ha MEXKYJIbTYpPHON KOMMYHUKAIIUH.

Benbi npezanaraer cienyromye XapakTepUCTUKN TPAHCKYJIbTYPHOCTH:

“The concept of transculturality aims for a multi-meshed and
inclusive, not separatist and exclusive, understanding of culture. It intends
a culture and society whose pragmatic feats exist not in delimitation, but in

the ability to link and undergo transition. In meeting with other life-forms

19BeApII IIpej/aaraeT COOTBETCTBYIOIIE IIPUYMHBI BOSHMKHOBEHVII TEOPUIO TPaHCKYbTYpHaAM3Ma:

a.Transculturality is, in the first place, a consequence of the inner differentiation and complexity of
modern cultures. These encompass - as I explained before - a number of ways of life and cultures, which also
interpenetrate or emerge from one another.

b.The old homogenizing and separatist idea of cultures has furthermore been surpassed through cultures’
external networking. Cultures today are extremely interconnected and entangled with each other. Lifestyles no
longer end at the borders of national cultures, but go beyond these, are found in the same way in other cultures.
The way of life for an economist, an academic or a journalist is no longer German or French, but rather
European or global in tone. The new forms of entanglement are a consequence of migratory processes, as well as
of worldwide material and immaterial communications systems and economic interdependencies and
dependencies. It is here, of course, that questions of power come in.

Consequently, the same basic problems and states of consciousness today appear in cultures once
considered to be fundamentally different - think, for example, of human rights debates, feminist movements or of
ecological awareness which are powerful active factors across the board culturally.

c. Cultures today are in general characterized by hybridization. For every culture, all other cultures have
tendencially come to be inner-content or satellites. This applies on the levels of population, merchandise and
information. Worldwide, in most countries, live members of all other countries of this planet; and more and
more, the same articles - as exotic as they may once have been - are becoming available the world over; finally the
global networking of communications technology makes all kinds of information identically available from every
point in space.
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there are always not only divergences but opportunities to link up, and these
can be developed and extended so that a common life-form is fashioned
which includes even reserves which hadn't earlier seemed capable of being

linked in (Welsch).”

UpaeHTUYHOCTDb

[lonsiTe "WAEHTUYHOCTH', HA MEPBBIA B3IVIAJ, KAXKETCS JOBOJBHO MPOCTHIM H
HECKOJIbKO TIOBEPXHOCTHBIM ISl TOHUMAHHUS, HO, HA CAMOM JIeJIe, OHO SIBJISIETCSI TAKUM XKe
CIIOXKHBIM, KaK M TOHATHE KyJIbTypbl. CIIOXHOCTh MOHATUS HAEHTUYHOCTH BO MHOIOM
OTIpe/IeNIieTCsl MHOTOCOCTaBHOM KOOpIMHAIMe K pa3HbIM cdepaM OOIIECTBEHHOM HayKu,
KOTOpBIE €€ OIpenesitoT. B coBpeMeHHbIX paboTax r'yMaHUTapHOTO MPOGHUIIS HIEHTUYHOCTh
UCIOJB3YIOT B CAMBIX pPAa3sHOOOPA3HBIX MCCIIENOBATENBCKUX OOJIACTAX: KYJIbTYPHOH,

PETUTUO3HOM, STHUYECKOW, JTMHIBUCTUYECKOM, MCUXOJOTMYECKOW, pacoBOM, TE€HIAECPHOU U

IpYTHUX.

B wuccnemoBartenbckux cooOmecTBaXx ¥ MHOTHMX HAyYHBIX TEOPHUSAX TOHSTHE
HUJICHTUYHOCTH HadaJlo Momyiau3upoBarbcs B 1960-x romax. Tpyabl Takux uccieaoBaTenen
kak ['muacon (1983), xon DnBapxa (2009), a taxke padoTsl Teopetnka Epuka Epukcona
BBI3BAIM  OOJBIIOW HWHTEpEC K TMOHATHIO HUACHTHYHOCTU. IloCTenmeHHO TOHATHE
«HMJICHTUYHOCTBY» CTajJO0 OJHUM M3 Yallle BCTPEUAOIIMXCS TEPMHUHOB B HCCIIECIOBATEIBCKHUX
paboTax HE TOJBKO T'YMaHUTApHBIX, HO M JPYTUX OTpacieil Hayku. BaxkHO OTMETHTH, YTO
MEePHUOJ] MOMYISIPHOCTH TMOHSITHS «UACHTUYHOCTHY COBMAJAET C MOIMYISIPHOCTHIO MOHSATHS
«IMacrtopay, paHee MbI YK€ TOBOPHIIHM, YTO TOHITHE <«Juacropay OblIo Haumbojee

nonysspHeiM B 1990-x ronax.

“/Identity’” became one of the unifying themes of social science during
the 1990s, and shows no signs of going away. Everybody has something to
say: anthropologists, geographers, historians, philosophers, political
scientists, psychologists, sociologists ... Identity, it seems, is bound up with
everything from political asylum to credit card theft. And the talk is about
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change, too: about new identities, the return of old ones, the transformation

of existing ones®.”

CyIIHOCTh TPAJULMOHHBIX OINpPEACICHUIN MOHATUS <«UIEHTUYHOCTb» OOBEAUHSETCA
XapaKTepHOW  4YepTOH  CXOACTBA, KOTOpPOE  ONpENesieTcss IpU3HAKaMH  JII000To
MHJMBHUIYAIBHOTO WM KOJUIEKTUBHOIO M BOCIPUHUMAETCA, KaK HEYTO HEM3MEHHOE H
nocrosuHoe.’! B 3TOM OTHOIIEHHH, CIOKHOCTH MOHATHS MAEHTUYHOCTH BBITEKAET U3 TOTO,
YTO Ha YPOBHE WHAMBUIYAJBbHOCTH OIPEACIICHHOTO 4YEJIIOBEKa, OHO BBICTYNAET B paMKax
HEKOTOPOTO pa3JeseHHUs], T. €. UHAUBUIYaIbHAs HICHTUYHOCTD JIFOOOr0 4EJI0BEKA 3aBUCUT OT
TOTO, YTO OH/OHA OTJIMYAIOTCA OT JPYTUX JIIOAEH TOW WM JpYrol COUManbHOW TPYMIbI;
OJIHAKO, HAa YPOBHE KOJUIEKTMBHOCTH OHa BBICTYNIA€T B paMKaX COCIUHUTEIBHOM CHIIBL,
KOTOpasi, ONUPAsICh Ha 3TU CXOJACTBO, OOBbEINHSAET Pa3HbIX MPEACTaBUTENCH OJHOW IPYIIIHI.
KoHeuyHo, B HEKOTOPBIX COLMANBHBIX WM KYJIbTYPHBIX TPYIIax WIEHbl 00bEIUHSIOTCS Ha
OCHOBAaHUHU OJHOW WJIM HECKOJBKHX XAPaKTEPHUCTHK, KOTOPBIE MOKHO HAWTH B KaXJAOM
npejcTaBuTesie  3ToM  rpynmbl.  TakuM  0o0pa3oM, MHIUBUAYyaldbHas HUAEHTHYHOCTb
OINpEeNeNAeTCsl Pa3beAUHAIONIMMY, a KOJUICKTHBHAs HAEHTHYHOCTh — OOBEAMHSIOIIMMU
corctBamMu. OJHAKO, OAaHHOE BOCIPHUATHE WACHTUYHOCTH OKa3bIBACTCS 3HAYUTEIBHO
CIIOPTUBHBIMM HE BIIOJIHE MOJIXOAUT CJIO)KHOMY YCTPOMCTBY COBPEMEHHBIX OOLIECTB C
TECHBIMH MEXKYJIbTYPHBIMU  CBA3SIMM, KpallHME HWHQOPMALMOHHBIMU OOMEHaMH M
YCKOPEHHOH MOOWJIBHOCTBIO, KOTOpble OOECHEeYMBAOT M OJHOBPEMEHHO CO3/A0T
MHOTOTpaHHble MACHTUYHOCTH. COBpEMEHHBIE KYJIbTYpPOJIOTMHM IIPEUIaraloT HaMm COBCEM

HUHOC NPEACTAaBJICHUC IMOHATUA UACHTUYHOCTH.

I/I,Z[eHTI/I‘IHOCTb, npexac BCCro, SABISCTCA HNPOAYKTOM O6IJ.[€CTB€HHLIX Ipouecccos,
BO3HUKAKOIIMX B paMKax O6H.I€HI/I$I MCKAY Ppas3IM9YHbIMU C(bepaMI/I YeJIOBEUECKOH

ACATCIIbHOCTH, OHA HC 3aMKHYTAa B camMou ce6e, HaIpoOTHB, e€ MOXKHO OIIPCACINTD TOJIBKO Ha

2Jenkins Richard. Social Identity. 2 ed. London. Routledge. 2004. Llutuposanas: Edwards John.
Language and Identity. NY. Cambridge University Press. 2009

2IEdwardsJohn. LanguageandIdentity. NY. CambridgeUniversityPress. 2009
ITpoanaansnupoBaBpasHbleONpeAe AeHVSAIIOHATUNI AeHTHIHOCT I KOHD ABapAoTMedaeT, uro  “The
essence of identity is similarity: things that are identical are the same, after all, and the word stems
from the Latin idem. And this most basic sense is exactly what underpins the notion of identity as it
applies to personality. It signifies the ‘sameness’ of an individual ‘at all times or in all circumstances’,
as the dictionary tells us, the fact that a person is oneself and not someone else.”
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(oHe oOmpeneneHHBIX OONIECTBEHHO-MOIUTHYECKMX M  KyIbTyPHBIX?> KOHTEKCTOB>,

HOCKOJIBKy pas3jinuHbIC 06L[I€CTB€HHBI€ mponeccol, U CaMoO O6IJ_ICCTBO B TOM 4YHUCIIC,
MNOABCPIrHyYTbl  Pa3BUTHUIO, HCU3MCHHOC U IIOCTOAHHOC BOCIIPUATHC HACHTUYHOCTU
OKa3bIBAaCTCS HEBO3MOXXHBIM. B 3TOM OTHOIICHWH, HWACHTUYHOCTb MPCACTABIIACT coOoi
MMPOYHOC, HEUSMCHACMOC M IMOCTOAHHOC AP0 THUIIMYHBIX XAPAKTCPHUCTUK MHAWBUAYAJIBHOT'O
MJIN KOJUICKTHUBHOI'O, @ O3HA4YacT TO, YTO MBI OKa3bIBACMCs B IIOCJICACTBUM. Taxkum 06pa30M,
UACHTUYHOCTb, KaK M MHAWUBHUAYAJIbHAA, TaK U KOJUICKTUBHAsA, IIPCACTABIIACT coboit TO, 4YTO
MBI CTAHOBUMCA HaJ KYJIbBTYPHBIM W MOJUTHUYCCKUM BIIMAHUCEM B HCTOPUUCCKOM ITPOLECCCE.

3HAMEHUTHIN TEOPETUK U KyIbTyposor CTioapT XO0JII CIPaBeIJIuBO OTMEYAECT:

“"

. actually identities are about questions of using the resources of
history, language and culture in the process of becoming rather than being:
not "who we are’ or 'where we came from’, so much as what we might
become, how we have been represented and how that bears on how we might
represent ourselves. Identities are therefore constituted within, not outside

representation®.”

,Z[aHHOC BOCHPHUATUE HMIACHTHYHOCTH  TAKXKC  OKa3bIBACTCA  BCIIOMOIaTCJIbHBIM
HHCTPYMCHTOM B IIOIIBITKAX IIO3HATb COOTHOIICHUC MCKIAY HHHHBHHyaHBHOﬁ n
KOJIJICKTUBHOM NICHTHYHOCTBIO. Hamra HHIWBUAYyaJIbHAad HMACHTUYHOCTb HWJIM TO, YTO HaAC
OIIPCACIIACT, OKa3bIBacTCA MMpOAYKTOM CJIOKHBIX B3aMOOTHOIIICHUIN COIIMaJIbHO-
IMOJIMTHYCCKOI'O U KYJIIbTYPHOI'O YCTpOﬁCTB O6H.[CCTBa. Bcé 9TO, Mbl OCBauBaJId IOCTCIICHHO
uepes3 pa3Hoo6pa3Hoe O6H_ICHI/IG U B3aMMOJICHCTBHE B COO6H.I€CTB8.X H CBOHUX Kpyrax. HaHHOG

MMpEACTAaBJICHHUEC Mbl MOKCM YBUJICTH B pa60TaX I[)KOHa 9;[Bap):[a:

22 KyabpTypa 34ech BOCIIPMHUMAETCs B IIMPOKOM 3HauyeHU! CaMOTO CAO0Ba, T. €. KyAbTypa KakK IIeAbli
BKJAaJ 1AM 00pa3 ye10BeuecKoi SKI3HIA.

2TloauepKuBas Ipoljecca pa3BepThIBAHNA MAEHTUYHOCTY, 3HAMEHUTHI TEOPETUKN M KyABTYpPOAOT,
CrioapT Xoaa ormedaer caeayiomuee: “Precisely because identities are constructed within, not
outside, discourse, we need to understand them as produced in specific historical and institutional
sites within specific discursive formations and practices, by specific enunciative strategies. Moreover,
they emerge within the play of specific modalities of power, and thus are more the product of the
marking of difference and exclusion, than they are the sign of an identical, naturally-constituted unity
- an 'identity’ in its traditional meaning (that is, an all-inclusive sameness, seamless, without internal
differentiation)”.

2Hall Stuart. Who needs identity?// Questions of Cultural Identity. Stuart Hall and Paul du Gay (ed.)
Sage Publications. 2003.
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“Our personal characteristics derive from our socialisation within the
group (or, rather, groups) to which we belong; one’s particular social
context defines that part of the larger human pool of potential from which a
personal identity can be constructed. Thus, individual identities will be both
components and reflections of particular social (or cultural) ones, and the
latter will always be, to some extent at least, stereotypic in nature because of

their necessary generality across the individual components(Edwards)?”

Kak connanbHO-NIOMUTUYECKNN U KYJAbTYPHBIA MPOAYKT, UIACHTHYHOCTh MPUHAIICKNT
U CBOEMY MpOIJIOMY, TaK KaKk OHa CYIIECTBOBaja B HEeM, M OyIylieMy, Tak Kak OoHa UM
CTAaHOBUTCA. DTO, B CBOK OYEpEeIb, O3HAYAET TO, YTO NOHATHE «HUJIECHTUYHOCTBbY», KaK H

IMOHATUEC «KYJIBbTYpa» ABJIACTCA IMOABUKHBIM, 1 BCErJa HAXOANTCA B IMTPOLECCE PA3BUTHA.

KynbTypHaa naeHTUYHOCTb

Panee Mbl 0003HAYMIIM, YTO CYHUIHOCTb KYJIbTYpPBl OINPEHENSETCS MEKKYIbTYpHOM
XapaKTEePUCTUKOM, U UICHTUYHOCTh — 3TO MOJBMKHBIN U HE 3aBeplIEHHBIN mpouecc. Oba 3Tu
MOHATHS MMEIOT HENpPEepBhIBHYIO CBSI3b CO CBOUM HPOIUIBIM, KOTOPO€ OUYEHb 4YacTo
BOCIIPUHUMAIOT KaK HEYTO KOHKPETHOE€ M CTaTHUYHOE, OJHAKO, 3TO HE COBCEM Tak.
KynbTypHas HIEHTUYHOCTh BKJIIOUAaeT B ce0s [BE COCTABIAMOIIME WIM JBa crocoba
OCMBICJICHUS TIOHATHUS «KYJIbTYypHas WIACHTUYHOCTHY. [IepBblli HampaBjieH HA PacCMOTPEHUE
o011ero B MpoIuioM, a UMEHHO, 00IIIEr0 HCTOPUYECKOTO OTbITa MIIH MEePEKUBAHMS, ONTUPASIChH
Ha KOTOpbIE, OOBEOUHSIOTCS JTI000€ COOOIIECTBO WM Tpymma. Bocmnpusitue KynbTypHOI
UJCHTUYHOCTU OMpENeNsieTCs B3aWMOCBS3bIO OOIIEH KyIbTypHOM HCTOPHYECKOW MaMsTH,
MOMOTarolee MPeJCTaBUTENSIM OJHOTO COOOIIECTBA WM TPYNIBI BOCIPUHUMATh ce0e Kak

YacTh €AUHON HEAESIINMOUN CEMBHU.

HO,I[O6HOC BOCIHIPpUATUC HUCTOPHYCCKOIO CIAMHCTBA HpeHe6pera51 BCEMH OCTaJIbHBIMHU

pasiinuusaAMU MCKAY NPECACTABUTCIIIMU 11000T0 COO6H.[CCTBE[, B TOM 4YHCJIC U, O6’bCI[I/IHSISI nx B

»Edwards John. Language and Identity. NY. Cambridge University Press. 2009
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oOIIyI0 TPyIIy, OKa3bIBACTCS TJIABHBIM KaTaJIM3aTOPOM CO3JaHHMS MOIIHBIX COBPEMEHHBIX
0O0IIeCTBEHHBIX JBIKEHHH. BocrpusaTue HCTOPUYECKOTO €JMHCTBA MOXKET SIBHO YTBEPKAATh
B pa3au4HbIX (opMax - MOXKET MPUCYTCTBOBATH B PA3HOOOpA3HBIX OQUIMAIBHBIX
JOKYMEHTaX, a MOJKET OBbITb CKpBITHIM, CYLIECTBYIOIIMM JHIIb B BUJE AJIbTEPHATHUBHOMN
uctopuu. GeMUHUCTUYECKOE, aHTUKOJOHUAJIBLHOE, AaHTUPACOBOE €CTh HEKOTOPbIE IMPUMEPHI,
SBJIAIOIIMECS CJEJCTBUSMU JaHHOIO Tuna MbliuieHus. IlponuBas cBer Ha mMoJ00HYIO

(hOpMYITUPOBKY OIIPENICIICHUS BOCIIPHUSITHS HCTOpUIecKoro equHcTBa CTioapT XO0JUT NUIIET:

“The first position defines 'cultural identity’ in terms of one, shared
culture, a sort of collective ‘one true self’, hiding inside the many other,
more superficial or artificially imposed 'selves’, which people with a shared
history and ancestry hold in common. Within the terms of this definition,
our cultural identities reflect the common historical experiences and shared
cultural codes which provide us, as "one people’, with stable, unchanging
and continuous frames of reference and meaning, beneath the shifting

divisions and vicissitudes of our actual history(Hall).”

Jlannoe Beicka3piBaHue Crioapra XoJula MOJYEPKUBAET HCTOPUYECKHE KOPHHU
pa3BepThIBaHUS €JUHCTBA KYJIbTYpPHON HAGHTUYHOCTH. JlaHHOE ompejaeseHHe KyJIbTypHOI
UJCHTUYHOCTH HENpPEpBhIBHO oOpaiaeTcs K npouuiomy. Kak Mbl y)ke OTMETUIIU, HU OJTHO W3
MOHATHI — KyJIbTYpa U UJCHTHYHOCTb — HE SBJSIOTCS CTATUYHBIMU, OHU BCETJa HAXOAUTCS B
MpoLIecCe MOTIOTHEHHS U YTOYHEHHS], U3 Yero CJIEAYEeT, UTO KyJIbTypHas UACHTUYHOCTH TOXKE
HE MOXeT ObITh cTaTH4HOW. OHA OJHOBPEMEHHO NPUHAJUICKUT KAaK MPOIIJIOMY, TaK M
HactosimemMy. C OJHOM CTOpOHBI, Mpouioe oOecreynBaeT el HeKoe MOCTOSHHOE,
MpUHAIeKalee K CHMBOJIMYECKOMY oO0pa3y, oOIliee MpeAcTaBIeHHE O KyIbTypHOM
Hacyieauu U oObrvasx obmiecTBa. Hampumep, B OTHOIIEHUSX C AUACTIOPOH, JTAaHHOE €TUHCTBO
n3o0paxkaeTcsi B MPUYHHAX OTAENeHHs OT poauHbl. C Jpyroil CTOpOHBI, HACTOsIIEe
mpencTaBisieT co0oil Bo3zeicTBHE OOIIECTBEHHO-TIOIUTHUECKUX, IKOHOMUYECKHX CHUJ Ha
KYIbTYPHYIO HWJIEHTHYHOCTh. TakuM 00pa3oM, JaHHOE TMPECTaBICHUE KYIbTypHOUI
UICHTUYHOCTH OKasbIBaeTcsl Hauboyiee THOKMM, WU, 3aKiiodas B cebe pazTuvHbIe
OOIIECTBEHHBIE TTOJUTHYECKUE U3MEHEHHUSI, N300paxKaeT uX B JAHHOM, KOHKPETHOM MOMEHTE.

O6pamasicy k mogoOHOMY onpeaeneHuto, CToapT X0l THUIIET:

23



“This second position recognises that, as well as the many points of
similarity, there are also critical points of deep and significant difference
which constitute ‘what we really are’; or rather - since history has
intervened - "what we have become’. We cannot speak for very long, with
any exactness, about ‘one experience, one identity’, without acknowledging
its other side - the ruptures and discontinuities which constitute, precisely,
the Caribbean’s "uniqueness’. Cultural identity, in this second sense, is a
matter of ‘becoming” as well as of 'being’. It belongs to the future as much
as to the past. It is not something which already exists, transcending place,
time, history and culture. Cultural identities come from somewhere, have
histories. But, like everything which is historical, they undergo constant

transformation(Hall)?.”

TpaHckynbTypHas HWACHTUYHOCTh TPEUMYLIECTBEHHO CBS3aHA HMEHHO C JTHUM
OTpeJieNieHueM KyJIbTYpPHONH HIEHTHUYHOCTHU, KOTOPOE HE SBJISIETCS MTOTOBBIM IPOIYKTOM
OTIPEIIEHHOT0 TEepUuoJia HCTOPUYECKOTO Pa3BUTHS, a BOCIPHUHUMAETCS KaK IOCTOSHHO
pa3BHUBAIOIIMICA MPOIECC, BBITEKAIOUIUN W3 MEXKKYJIbTYPHBIX KOMMYHUKALUNA OOIIECTB.
Takum o00pa3oM, MOHATHE TapaHCKYIbTYPHOM WICHTHUYHOCTH paccMaTpUBaeT Mpoliecc
dbopMupoBaHUST UACHTUYHOCTEH, YaCTUYHO COOTBETCTBYIOIIMI BBIIIEYKa3aHHOMY IIEPBOMY
OTIPEeNICHUI0 KYIbTYpHOH HIeHTUYHOCTH. [Ipoliecc TpaHCKYyIbTYpHOCTH MPEANOIaracT
OTKa3 OT MOHATHS OJHON KYJIbTYpbl U (GOPMUPOBAHUE MPEACTABICHUS O TOM, YTO KYJIbTypHast
UJCHTUYHOCTb, MPEXKIE BCEro, SBISETCS MPOAYKTOM OOLICHUS Pa3IUYHBIX KYJIBTYp U

UJIEHTUYHOCTEM.

26TamMke

24



AKTYyasIbHOCTb TeEMbI UCCNEeA0BaHUA:

AKTyanbHOCTh JAaHHOW HAay4YHOW TeMbI OOYCIIOBIIEHA HEKOTOPBIMU (DaKTOpaMH.
Kaxnpiit pakrop cOOTBETCTBYIOMMM 00pa30oM OIpEneNseT M XapaKTepu3yeT LeNd U 3a/1auu
JAHHOW HaydyHOH paOoThl, CBSI3aHHBIC, IVIABHBIM 00pa3oM, C KPUTHUKOH COLIMOJIOIMYECKOM
TEOpUU TPAHCKYIbTYpHOCTH. Ha oOCHOBaHMM aHalu3a COAEp)KaHUS Pa3HOOOpa3HOU
TPAHCKYJIBTYPHOM JIUTEPATYpPBI, OIPEACISAIOTCS HUCCIEN0BATEICKUE BO3MOXKHOCTH U
OTPaHMYEHHOCTh TPAHCKYJIbTYpHOH Teopur. Mexay cdepoil Teopum U NPAKTUKU
CYIIECTBYET 3HAuMTeNbHas JAUcrapMoHus. Teopernueckas 0a3a COLMOJIOTMYECKHX
UCCIIEIOBAaHUI OYEHb 4YacTO CTAJIKMBAETCS C CEPbE3HBIMHM IpOOIEMaMHu, OCOOEHHO, MOJ
BO3/ICHCTBUEM KPHUTHKHA B YCIOBHUSX KOHKPETHBIX COLMAJIBHO-TIOJUTUYECKUX CHTYaIUi.
Hamnpumep, TeoOpuTHUECKUI KOHTEKCT IPEAIIONAraeT, 4YTo TPAHCKYJIbTYpPaIN3M CYIIECTBOBAI
C JpEeBHEHIIMX BPEMEH, OJIHAKO BCEBO3MOXKHbIE KOH(MIMKTHI M BpaXKia NPUHUMAEMOIO

oOmiecTBa ¢ SMUTpaHTaAaMH HaMEKaeT Ha HECKOJIbKO MHYIO KapTHHY.

Bormpock! KynbTypbl U HAEHTUYHOCTH €CTECTBEHHBIM 00pa30M OTHOCSTCS K IUIOCKOCTH
TEOPETUYECKUX MCCIEIOBAHUNA, HO B TOXKE BpeMs MPUBJIEKAIOT BHUMaHUE UCClIeloBaTeNeil u
B 3TOM, YTO HEMOCPEJCTBEHHO CBS3aHO C aKTyaJbHOCTHIO HACTOSIIEH pabOThI YTO MPOJIUBAET
CBET Ha COBPEMEHHBIC TEOPUU U BOCIPHUITHH KYyJIbTYphl M HACHTUYHOCTU. [log TeHbro
riobanu3zanMn U e€ BO3JCHCTBUA Ha pa3Hble OOIIECTBEHHO-TIOJUTHYECKUE Chepbl

COOTBCTCTBYIOIIUC BOIIPOCHI CTAHOBATCA CIIIC 0oJiee 3HAUMMBIMU.

AKTyanbHOCTb JIaHHOM DPAaOOTHI ONpEAENseTCsl UCCIEI0BAaHUEM JIMTEPATYphl PYCCKOU
JMACHOpPBbl, KOTOpasi, IPEUMYIIECTBEHHO, MUIIETCS Ha MHOCTPAHHBIX s3blkax. He Tonpko n3-
3a SI3BIKOBBIX, HO €Ille U OOLIECTBEHHO-TIOJUTHUECKUX MPUYUH COBPEMEHHas JUTepaTypa
pyccKOro 3apy0exbsi IpHUBJIEKala HEJIOCTaTOYHO BHMMAHHUS PYCCKHUX KPUTUKOB U
aureparypoBeioB. JlaHHas o0OCTaHOBKa B HCTOPHM PYCCKOW JIMTEpaTyphl, KOTOpas
3HAYUTENIBHO OTINYAETCSA OT IPEABIIYIIUX BOJH PYCCKON AMUTPALMH, TIE PACCMaTPUBAIOTCS
NPAKTUYECKU TMOJIHAS ACCUMWJISIMS KOpIyca JIUTEepaTypbl PYCCKOTO 3apyOexbs 3ajaer
BaXKHBIE BOMPOCHI O PYCCKOM KyNbType W MASHTHYHOCTH. OOpalnasch K 3TUM BOIpOCaM, B
JAHHOM HayyHO! paboTe MpeInpUHUMAETCs MOMBITKA 3al0JIHUTh JaHHBIA TPoOea B UCTOPUU

PYCCKOM JIUTEpaTypHI.
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Hay‘-lHaﬂ 3HAYUMOCTb TE€éMbI:

B omnmume OT mpexHero Kopiyca JIATEpaTypbl PYCCKOW JHACIOpbl, a HWMEHHO
JUTEpaTypsl NMPEABIAYIINX TPEX BOJIH PYCCKOM SMHUIpalUy, KOTOpas MOJydusa IIHAPOKOE
IIPU3HAHUE KPUTHUKOB PYCCKOM JIMTEPATYpbl M  JUTEPATYPOBENCHHs, JIMTEpATypa
COBPEMEHHOM pyCCKOW Juacmopsl 10 HACTOSIIEr0 BPEMEHM HE IMpHBIEKala 0co0oro
BHUMAaHUS M MHTEPEC MPEACTABUTEIEH PYCCKOM JIMTEPATypHO-KPUTHYECKOW MBICIIH.
JIuTeparypa npeapIAyIuX BOJH PYCCKOM 3MHUIPALMU SABJISIETCS €CIIM HE HEOTHhEMIIEMOMH, TO,
BO BCSKOM CJlydae, OJIHOM W3 TJABHBIX BETBEH TPAJAUIIMOHHON PYCCKOW JIMTEPATYPHI.
Jluteparypa COBpPEMEHHON PYCCKOW JMACTIOPHI K€ BOCIPUHUMAETCS HECKOJIbKO WHBIM
o0pa3oM M CBfi3aHa C HEMPUMHPUMOM BpaXJAOW K aBTOpaM, MPEACTaBISAIOLIUM PYCCKOMN
IMacropsl Ha COBpPEMEHHOM OJTame. TakuM o0pa3oM, HaydHas 3HAYMMOCTh JaHHOTO
UCCIIEIOBAHUS OIpeesieTcsl HeOOXOJIMMOCThI0 PACCMOTPEHHUS M aHaiHu3a JIUTEpaTyphl
COBPEMEHHOM pYCCKOM Juacmopbl € LEIbI0 BBISIBIEHUS Kpyra BOIIPOCOB U IpobieM,

CBSI3aHHBIX C €€ KyJIbTYpPOU U UIECHTUYHOCTHIO.

Uccnenyemas nuTeparypa paccMaTpUBaeTCsl M H3y4daeTcs B KadecTBE €IUHOTO
HEJEeNUMOro IlacTa UCTOPUU PYCCKOW JuTeparypbl. Haydnas 3HauuMoCTh JaHHOUM pabOThI
3aKJIIOYaeTCsl B TOM, YTO B HEH MPEANPUHUMAIOTCS MOMBITKH 0XapaKTepU30BaTh CYIIHOCTh U
oOlL1re YepThl JIUTEpaTyphbl PYCCKOIl AUAcIophl B €€ HcTopuyecKoi nepcnektuBe. Hactosiee
UCCIIEIOBAaHUE TMpEANOoaraeT pacCMOTPEHUE BOIPOCOB, CBSA3AHHBIX C KYyJIbTYpod U
UJCHTUYHOCTBIO B COJIEP)KAHUU JIUTEPATYphl PYCCKOW AMACIIOPHI C MO3MIMHI Pa3JUYHOTO
CIEeKTpa TYMaHHTApHBIX HayK. TakuM o00pa3oM, akTyallbHOCTh IaHHOW pabOThl TaKxke

YCMATpHUBACTCA B eé MCXKANCHUIIMHAPHOM XapaKTEpEC.

O6beKT uccnepoBaHusa

OOBEeKTOM HCCIEIOBaHUS SBISETCS JIUTepaTypa COBPEMEHHOW PYCCKOW JMacCIOpBI.
Ocoboe MecTo 3aHMMaeT MPOCMOTP M aHalu3, KaK KyJIbTypHOW, Tak W OOILIECTBEHHO-
MOJINTUYECKON JI€ATENbHOCTH TPEACTABUTEIEN YETBEPTOW BOJIHBI PYCCKOM JAMACIOPBHI.

O,Z[HaKO AaHHasi HaydHas pa60Ta HC OrpaHHWYCHa TOJIbKO CHUHXPOHHBIMH HCCJICIOBAHHUAMU
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pa3HOOOpa3HBIX BOIMPOCOB KYIBTYPhl M HMACHTHYHOCTH, BBITEKAIOUIMX U3 COIMAJIHHO-
MIOJIMTUYECKUX U XYJO’KECTBEHHO-JIUTEPATYPHBIX IIPOLIECCOB YETBEPTOM BOJHBI PYCCKOMN
JUACIIOPBI; PACCMATPUBAIOTCA W JIMTEpaTypa NEPBOM, BTOPOM M TPETEH BOJBHBI PYCCKOU
smurpanuu. MHpIMU cioBamMu, 0ObEKTOM HCCIEAOBaHUS SIBISETCA pyccKas Auacriopa B €€

OECJIOCTHOCTH.

Ms1 yxe oOTMeuanu, 4YTO KOPIyC JIMTEPAaTypbl COBPEMEHHOW PYCCKOM AMACIIOPHI
3HAQYUTENIBHO OTJIMYAETCS OT JINTEPATyphl MPEIbIAYIINX BOJH PYCCKOM AMUIPALMH, OJHAKO,
KaK IOKa3aJI0 MPEIBAPUTEIBHOE U3yYEHUE, JINTEPATypa KaKI0M BOJHBI PYCCKON JUACIOPHI,
B TOM 4YHCJI€ U JUACHOphl BOOOINE, MO-CBOEMY CTaBUT mepes co0oil BOIpPOCHl KyIbTyphl U
HWJEHTUYHOCTH. JlMacnopy, NpeuMylIIECTBEHHO, HHTEPECYIOT KYJIBTYPHBIE CBSI3U C MPOIIIBIM
1 BOIIPOCHI €€ MPUHAUIEKHOCTH K TOW WJIM WHOW COLMATIbHO-TIOJUTUYECKON U KYJIbTYpHOH
obcraHoBke. JlaHHas xXapakTepucThka oOecreyuBaeT CBs3b HAC C OONIMMHU KOPHSIMH, C

ITOMOIIIBIO0 KOTOPBIX CILIETAETCS JTUTEPATYPA Pa3HBIX BOJIH PYCCKON JUACTIOPHI.

Mpeamet uccneposaHua

[IpenmMeroM wu3ydeHus JaHHOM HaydHOW pabOThl SBJISETCS U300pakeHHE U
BO3JICHCTBUE Mpollecca TPAHCKYJIbTYpHOH uAEHTUYHOCTU. Ocoboe BHUMaHUE YyaeiseTcs
TBOpYECTBY Tpex mnucareneit — [lapu I[lmeiinecapma, Bnaoumupa Kamumepa u Anopes
Makuna, KOTOpbIE SIBISIOTCS NpeAcTaBUTENsIMU pycckoid auacnopbl B CIIA, I'epmanuu u
Opannuu. [lpousBeneHuss 3>TuxX mnHcareneil paccmaTpuBaercs Ha (OHE COIUATIBHO-
MOJIMTUYECKON W KYAbTYpHOH OOCTaHOBKHM CTpaHbI, B KOTOpOil OoHM oOocHOBaiuch. Eie
MpeIMETOM H3Y4YEeHHs SIBJSETCS 001as IUuTepaTypHas JIesTeIbHOCTh COBPEMEHHON PYCCKOM
nuacnopsl uHTepecytonux Hac crpan: CIIA, I'epmanuu u @panuun. [loMmuMo U3BECTHBIX
BCEMY MHUpPY IMPOU3BENCHHI, OyIyT pacCMOTpEeHbl pabOThl mMHcaTele M TMOJTOB, HE

MOJYYHUBHIUX MOMMYJIAPHOCTD, HO 34CIIYKHBAIOIIUX HAIICTO BHUMAHMUSL.
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Llenbl 1 3agaum Hay4yHOU paboTbi:

Lenp wuccnemoBaHuWs— ONPEENsATh OOIIUE YepThl, XapAaKTEPUCTHKH JUTEPATyphI

COBPEMEHHOM JMacnopbl uepe3 HU3y4yeHUE BOIPOCOB TPAHCKYJIbTYPHOM HWACHTUYHOCTH.

JlanHast Hay4Hast paboTa CTaBUT Nepei cO00M COOTBETCTBYIOIINE 3aJaUH:
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Paccmotpers paznuuHble ONpeneseHus KyIbTypbl W HMJIEHTUYHOCTH C LEJBIO
PACKpBITHS COACPKAHUA IMOHATHS TPAHCKYJIBTYpHAasl HICHTUYHOCTh. Beneacreue yero
ONPENENUTh B YEM 3aKJII0YaeTcs CIEUU(PUUHOCTh U OTIMYHE TPAHCKYIbTYPHOU

UACHTUYHOCTHU OT NPECAbLAYIHINUX TIOHSTHH.

PaccMoTpers caMOOBITHOCTh PYCCKOTO BOCHPUSTHS KYIbTYPhl M HJIEHTHYHOCTH.
OmnpeneneHus, JaHHble B OOIIECTBEHHOM Hayke, 4YacTo, HECYT OTIEYaToK
OOLIECTBEHHO-TIOJUTUYECKON M XYI0KECTBEHHOW OOCTAaHOBKH, MPOUCXOASIIEH B
nepuos  (GOPMHPOBAHUSA TEPMHHA. 3amagHble  ONpENCNICHUS KyIbTypbl W
UJCHTUYHOCTU HE OTPa)karoT CHEHM(PUUHOCTb M TOHKOCTb BOIPOCOB H300pa’KEHMs
KYJIbTYpBl U UJIEHTUYHOCTU B JIUTEpaType. B 3TOM oTHOWIEHUH CTOUT 0OpaTUTHCS K

JINTEPATYPHOU JeATeIbHOCTH Poccrun, KOTOpasi BO MHOTOM OTJIMYAETCS OT 3aIaIHOM.

N3yunths kakuMm 0Opa3oM BOIPOCHI KyJAbTYpPhl M UACHTUYHOCTH ObUIM TOKa3aHbl B
JUTEPAaTypHOM KOPITyCe NPEBbIIYLIIUX BOJH, T. €. B IEPBOH, BTOPON U TpeThei
pycckoi smurpanuu. [logyepkHyTh CXOJCTBa, pa3inyus Mexay HUMU. M3yueHue
OCHOBHBIX BOMNPOCOB B HCTOPUYECKOW MEPCIEKTHBE I[OMOTaeT HaM HCCIEN0BaTh
pa3BUTHE KOPEHHBIX OOIIECTBEHHBIX WJIEH, KOTOpble, B TOCJIEACTBUE, UETKO

ONpCACIIAT ITIOCTAHOBKY HpO6J'ICM B COBPpEMCHHOM KOHTCKCTC.

W3yunth  OOLIECTBEHHO-TOJUTUYECKYHD U XYJOXKECTBEHHYIO  OOCTaHOBKY
COBPEMEHHOU pycckoil auacnopsl B Tpex crpa: CIIA, I'epmanus m ®panums.
IIpeuMyIlleCTBEHHO, AaKLEHT JENaeTcs Ha TBOPYECTBE Tpex nucarene [apu
reitnrapra, Bnamumupa Kamunepa m Anapes Makuna. U3yuuts cxonactBa u

pasjinius B I/I306pa)KeHI/II/I CJIOZKHBIC BOIIPOCHI KYJIbTYPbI U HACHTUYHOCTHU.



XpoHonoruyeckaa pamka uccnepoBaHus

Jlannast HayyHass pa0oTa HE OrpaHWYCHA OMNPEACICHHBIMH XPOHOJIOTHYCCKHMHU
pamkamu. OJIHAKO, 3HAYUTENIPHOE BIMSHUE HA HCCIIEIOBAHUE OKAa3bIBAeT OOIIECTBEHHO-
MOJIMTHYECKasT M XYJAO0XKECTBEHHass OOCTAaHOBKA COBPEMEHHOW PYCCKOM JUACIIOPBHI.
PaccmarpuBatoTcs mpeapiayiire BOJHBI PYCCKOM AMUTpAlKM, 0c000€ BHUMaHUE YIIEICHO,

TEM JINTEPATYPHBIM TPYAaM, KOTOPBIE HAMPABIIEHBI HA BOIPOCHI KYJIbTYPbl U UACHTUYHOCTH.

Hay4yHaAa HoBU3Ha:

Hayunas HOBH3HA HMcCe10BaHUA 3aKII0YAETCS B TOM, YTO NMPEANPUHUMAETCS MOMbITKA
3aMOJHUTDH MPOIYCK B UCTOPUH COBPEMEHHOM PYCCKOW JIMTEpaTypbl U OOpaTUTh BHUMaHUE
Ha BOIIPOC PYCCKOM KYJIbTYpHOM HAEHTUYHOCTH. [lo nuTeparype COBpEMEHHOW pPYyCCKOU
JMAcTIOpbl CYILIECTBYET OYEHb MAaJ0 HCCIEeNOBAaTEeNbCKUX paboT. Pycckue KpuTUKH U
JTUTEPaTypOBeAbl HE YACNSAIOT 0cOO0TO BHUMAHUS 3TOM HOBOM JTUTEpaType, OHU 00paIaoTcs
K JINTepaType MPEeAbIAYyIINX BOJH. B 3amagHoi JuTepaTypHON KPUTHUKE W OOIIECTBEHHOU
HayKe CYIIECTBYET psj paloT, rie TEOPETHKU U HCCIEIOBATENM OMPEAEINsiOT HEKOTOpPbIE
XapaKTEPUCTHKHA COBPEMEHHOW PycCKoM auactiopbl. OTIWYNATEILHON YepTOW JAaHHOU pabOThI
ABIEeTCA oOOpalleHue K BOIpocaM H300paKeHHs] KyJbTYpHOH HJICHTHYHOCTH B

I/ICTOpH‘{CCKOﬁ IEPCICKTUBCE.

UcTtouHnKoBana 6asa:

HcrtounukoBas 0aza naHHas HaydHOM paboThl pazHooOpa3Ha. OHa COCTOUT M3 KHH,
HCCIIeI0BaTeNbCKUX paldoT, cTaTbeld, MOHOrpaduil, O4epKoB, peleH3ui u. T. 1. s pemenus
MIOCTaBJICHHBIX 33/1a4 B paboTe UCIOJIb30BAINCH HE TOJIBKO PYCCKOSI3bIYHBIE MPOU3BEICHMS,

HO M 3aIlaJHBbIC.

HpI/I O6paIJ_ICHI/II/I K ICPpBONCTOYHUKAM Oblila BEHISBIICHA npoGHeMa BOCIIpUATUA A3bIKA. Bce
NEPBOUCTOYHUKHU HAIIMCAHBI Ha SA3BIKC TOM HCHOCpCHCTBCHHOﬁ COIMATBLHOM Cpcabl, B

KOTOpOfI JKHUBYT OTHU MHCATCIIN. I[.IISI peuIcHud HpO6JICMLI Ipu HallMCaHUn paGOTLI
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MCTIOJIb30BAIIMCH NIEPEBO/IBI HA aHTIIMICKOM SI3bIKE TaK, KAK PYCCKHE MEPEeBObI €1le HaM He
noctynHsl. [lepBoncTounnkoBas 6a3a mpeuMyIIECTBEHHO COCTOHUT M3 padOT Tpex mucarenen
- lapu UImevneapma, Bnaoumupa Kamunepa u Amopes Makuna. Ocoboe BHHUMaHHUE
yneneno cieayromum padoram “The Russian Debutante’s Handbook” — NY.:Riverhead
Books .2002, The Russian Disco, London: Ebury Press.2002, “Dreams of My Russian
Summer”. NY: Arcade Publishing. Heo0xomumMo OTMETHTh, YTO BCE MPOU3BEACHHUSI
HallMCaHbl Ha pas3HbIX s3bikax y l'apm IlreliHrapara Ha aHrmiickoMm, y Bnaagnmwupa
Kamupena na Hemenkom, a y AHaped MakanuHa Ha ¢paniysckoM. C TOYKM 3peHus
JMACTIOPANBHBIX HMCCIEOBAHUN 3HAUYMMBIM OKAa3bIBAIOTCS HCCIEOBATEIbCKHE PaOOTHI —
PoOuna Kosna (CohenRobin. Global Diasporas: An Introduction
(seconded.).London.NY.:Routledge. 2008.), Yumpsima Cadpana (Safran W. Diasporas in
Modern Societies: Myths of Homeland and Return // Diaspora: A Journal of Transnational
Studies. Spring. 1991). Uccnemosarensckue padotel Crroapra Xosuta u Teppu Wrirona,
TakXke, SBIAIOTCA 3HAUUTENbHO BaXXHBIM. CIIOpbI U 00CYKIEHHS HaJl BOIIPOCAMHU KYJIbTYpPbI U
UJICHTUYHOCTH TMOJAPOOHO OOCYXXIeHbI B cieayronmx padorax — Hall Stuart. Who needs
identity?// Questions of Cultural Identity. Stuart Hall and Paul du Gay (ed.) Sage
Publications. 2003.;Eagleton Terry. Culture. New Haven, London: Yale University
Press.2016.

MeTtoponorunuyeckasn 6asa

[[J'Iﬂ OCJIOCTHOTO IMPCACTABICHHA KYHBTypHOﬁ H,Z[GHTH“IHOCTGIZ B HCCHCHOB&TGHBCKOﬁ
pa60Te HCIIOJIB3YCTCA 06HlPIpHLIfI KOpnyC pa3HbIX HCTOYHUKOB. HNmenHo o3TOMY IIpU
dHaJIM3€ TBOPYCCTBA HI/IcaTeﬂeﬁ, AKICHT CTAaBUTHCA HC HAa KOHKPCTHOM XYIOKCCTBCHHOM
IIPpOU3BCACHUHU, a4 Ha TBOPYCCTBC B ICJIOM, BKIHOYAOLICTO B ce0bs XYAOXKCECTBCHHBIC
INpOU3BCACHUSA, OYCPKH, CTAaTbU M. T. II. TAKKC HHTCPBLIO HHC&TeHeﬁ, B KOTOPBIX OHH

BBICKA3bIBAIOT COOCTBEHHOE MHCHHUE.

HccnegoBanue HeceT B cebe XapaKTCPpUCTUKU JUAXPOHUYCCKOTO U CHUHXPOHUYCCKOI'O
uccienoBanus. IlombpiTka paccMOTPETL BOIIPOCHI Ky.]'ILTypHOfI HIACHTUYHOCTU TpPEX BOJIH
pYCCKOﬁ SMUIpalnuu B O6II_ICM HCTOPUYCCKOM ITPOLICCCC O6yCJ'IOBJ'IeHa AUaXpOHHBIM METOJAOM

HUCCICIJOBaHUA. I/I3yqaeTc51 JaHHBIN HHTepaTypHLIﬁ MaTepual B €ro HICTOPUICCKOM 3HAYCHUMU.
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CI/IHXpOHHOCTB HCCIICAOBAaHUs  IO3BOJIECT HaM  paCcCMOTPETb  TBOPUYCCTBO  PA3HBIX
COBPCMCHHBIX nucareneii. B HCCICAOBAaHUM HUCIOJB3YHOTCA MCETOH CPABHUTCIIBHOTO

N3Yy4YECHUS.

CTpyKTypa paboTtbi

BesepeHue

Bo BBCACHHUHN pPACCMATPUBAIOTCSA OCHOBHBIC IIOHATHA MCCICAOBAHUA: JUACIIopa,
UACHTUYHOCTb, KYJIbTYpHasA MWIACHTUYHOCTb, MYJbTU-KYJIbTYpAJINU3M, TPAaHCKYJIbTYypHasd

UJEHTUYHOCTD, JIUTEpATypa AUACTIOPHI, TPOOIEMBI TUTEPATYPHI AUACIIOPHI.

FnaBa | - JlutepaTypa pYycCKOM Auacnopbl: nepBasA M BTOpas BOJIbHA
IMUrpaLmum

['maBa nocesimena Bompocam — W300paKeHWs HALMOHAIBHOW ¥ KyJIBTYPHOM

UJCHTUYHOCTHU B XY/J0KECTBEHHBIX pab0OTax MepBOi U BTOPOIl BOJIHBI PYCCKOM IMUTpAIUH

FnaBsa Il — TpeTbAa U YeTBEPTAA BOJIbHA PYCCKOU SMUTPaLLUM

B Tperpeit rmaBe paccMaTpuBarOTCS CyObObI IOCIEIHUX JBYX BOJIH PYCCKOU
SMUTpAIlUU, a TaKXKe MOJHHUMAETCS BOMPOC O TOM, KOTO U3 MHUcaTelied MOXKHO CUUTaTh
MIPEJICTAaBUTEIISIMH COBPEMEHHONW PYCCKOM OUacmopbl. YMECTHO JIM K PYCCKOM auacrope

OTHOCHUTD HpeﬂCTaBHTeHCﬁ quBepTOﬁ BOJIHBI 3Mnrpau1/n/1‘?

Fnasa lll — U306parkeHne TPAHCKYbTYPHOU UAEHTUUYHOCTM B pomaHe AHAapes

MakuHa“PpaHuy3cKoe 3aBewaHue”

JlaHHas T7aBa paccMaTpHUBaeT TBOpUYecTBO AHJpes MakuHa, MPU3HAHHOTO MUCATENS,
OpE/ICTABUTENsl COBPEMEHHON pycckoil auacniopsl Bo @paniuu. [Ipu paccMoTpeHHH ero
TBOpYECTBa, 0co0Oe BHHMMaHHe ObUIO yaanmeHo pomany «Le testament francais»
(«@panyysckoe 3asewanuer “Dreams of my Russian Summers”), npruHecuieMy aBTOpy He
TOJIBKO HEOOBIYHYIO TOMYJSPHOCTh, HO M JIBE CaMble MPECTIDKHBIC JTUTEPATYPHBIC MPEMUU

®pannun: IN'onkyposckas npemus (PrixGoncourt) u [pemus Meanun (PrixMedics).
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Fnasa IV — TpaHcKynbTypHaa obnactb B nosectu Bnagumupa KamuHepa

“Russendisco”

[Mepasiii cOopHuK pacckazoB Biaanmupa Kamunepa Russendisco seimen B cBet B 2000
r., U 10 Ce JeHb OH MHOTO NHIIET, IMyOJHMKYs 1O OJHOW KHHMTe KaIblid roj.Pacckasbl
Kamunepa pucyroT HE TOJIBKO >KM3Hb PYCCKUX SMUIPAHTOB, HO M paccKa3bIBalOT 00
SMUTPAHTCKOMKU3HU B LieaoM. Kaxaplil paccka3 KaMuHepa oTan4aercst CBOEH CxKaTOCThIO U
KOMUYHOCTBIO U SIBJIIETCS CBO€OOPA3HBIM KYCOUKOM M3 JKU3HU SMUIpaHTOB. Beero coopHuK

coctout u3 50 pacckazoB

FnaBa V — TpaHcKynbTypanusm u nosectb Mpu WrenHrpara “MpuknoyeHue

pyccKkoro gebiotaHTa”

Jlannas rimaBa mocsiieHa TBopuecTBY [apu IllTeitHrapra, B 0COOCHHOCTH pOMaHy
«The Russian Debutant’s Handbook», koTopblii MBI pacCMOTPHM C TOYKH 3PEHHUS TCOPHUU
MEXKYJIbTYPHON KOMMYHHKAIUH, MPOAHAIU3UPYEM CIOXKHYIO HpoOJIeMy HIEHTUYHOCTH,
MIOCTABJICHHYIO aBTOPOM B CBOEM TBOPHYECTBE M MOCTapaeMcsl MPOIYCTUTh €€ depe3 MpU3MYy

TPaHCKYJIbTypaln3Ma.

3akntouyeHue

B 3akmroueHun IMPUBEACHBI OCHOBHBIC BBIBOJAbI ANCCECPTANMOHHOT'O MUCCIICIOBAHUA.
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Fnasal

JlutepaTypa pyccKoii guacnopbl: nepsas M BTOpaa BO/IbHA SMUrpaLum

B nmanHoi riaBe OymeT paccMaTpuBaThCS NpoOiieMa HM300paKEHUS HAIMOHATHHOH U
KyJIBTYPHOU HICHTUYHOCTH B XYI0’KECTBEHHBIX pab0Tax MepBOM W BTOPOH BOJBHBI PYCCKOU

SMHUTPALINH.

Poccust mmeer NaBHIOO HCTOPUIO M3THAHMM IMCATENIEH, MOATOB WM NPEACTaBUTEIEH
MHTEJJIEKTyalbHbIX coobmecTB. [lymkun, JlepmontoB, Typrenes, JlocroeBckuii u qpyrue He
ITOJTHOLICHHO JKWJIM W IHCaJd B M3THAHMM, M 3TO HANUIO OTPaKEHHE B WX TBOPYECTBE.
Opnnako, »murpamnus, HOpOUCXOoAMBINAs Mo cienaMm Benukoit Pycckoit Peposonuu u
BIIOCJIEJICTBUU TPAXIaHCKON BOMHBI, UMeNia 0OJIBbIION UCTOPUUYECKUN MaciTad U 3HAYECHUE.

Mouru 2 mun.?’

YeIIOBEK OKa3aJIUCh B TIEPBOM BOJHE 3MHTPAIMU, U3 HHUX OOJbIIAs 9acTh
ObUla MPEACTABUTEISIMH JIMTEPATYPHOTO MHpPa W UHTEIUIMTEHUMHU: MHCATENIH, TO3THI,
XYJIOXHUKH, (HUIOCO(BI, YICHHBIE HU. T. T, KOTOPHIE CIIOCOOCTBOBAIM CO3/IaHUIO AKTUBHOM
COITMABHO-TIOJIMTHYECKON W KyJAbTYpHOM JKM3HM 3a  pyoOexxkoMm. IlepeceneHib
OTOX/JIECTBJISUIM SMUTPALMI0 C «HALMOHAIBHON Tpareauen», Halesich Ha €€ BpPEMEHHBIN

xapakrep. OHU CUMTaIu, YTO PEBOJIOLMOHHBINA MEPEBOPOT CKOPO Hcueprnaer ceds, a Mmoka

UM He0OXOJMMO BBICTYIATh B POJIM OXPAHHUKOB PYyCCKOU KYJIBTYPHI.

Kak oxpaHHUKH pYCCKOM KyNbTYphl, OHU OBICTPO OPraHU30BaIM U CO3JaJH KyCOUYeK
PYCCKOM NEMCTBUTENLHOCTH Ha 3apy0eKbe, OCHOBBIBASI CBOM Ia3eThl, U3/IaTENIbCTBA, yUCOHbIE
YUPESKICHHS, IEPKBU, COLMAIBHO-TIOJUTUYECKHE COOOIIECTBA, XY/I0KECTBEHHBIE U
npodeccuoHalbHble MpeAnpusaTUsa. VIMEHHO Mmo3ToMy mepBas BOJbHA PYCCKOWM SMUTpallUU
MIPEJICTaBIsUIa OKUBJICHHYIO U TUHAMUYHYIO COIIMAIbHO-TIOTUTHYECKYIO U XY05KECTBEHHYIO

ACATCIIBHOCTD, OTJINYAIOUIYIO e€ oT Apyrux BOJH pYCCKOﬁ SMUTI'paluu. Eme ogauM BakHBIM

7 /laHHOe KOAMYeCTBO BapbUpYyeTcs B 3aBUCUMOCTU OT MCTOYHMKA. «I1o AaHHBIM aMepUKaHCKOTro
Kpacnoro Kpecra, mayaao ocenu 1920 r. (1. e. eme 40 ®Bakyauuu apmuu Bpanreas) B mupe
HacuuThiBaacsa 1 mMan. 965 Tric. pycckux Oexxennes. UyTs MeHbmryio 1udpy — 1,5 MaH. — coobiiaa
poccurickuit Kpacuont Kpecr. Ilo csegenusm «Pycckoro amreparypHoro oOmiectsa B Jamacke»,
npeanpuHsBIIero B 1923 . IMONBITKY ITOACYeTa OOIIero 4mcada SMUTPaHTOB, UX K DTOMY Bpemsd
HaCYMTHIBAAOChH CBBIIIE 2 MAH. yeaoBeK. [luppol, 6auskue K 2 MAH., HEOAHOKPATHO PUIYPUPOBAAN B
20-e IT. B pa3an4HbIX AOKyMeHTax /uryu Hanumit n Ha crpaHmuIiax sMUrpaHTckux raser». ®eamox B.I1,
Ypsaosa A.B. Vicropus pycckoii smurpanum. yaebHoe rmocodue. SIpocaasan.:SIpIl'y. 2006. C. 3-4.
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OTJINYMEM IIEPBOM BOJIHBI SMWIPALUU SIBJISIETCS BEpa B BO3BpallleHUE HA poauHy. Takum
00pa3oM, MPEICTaBUTEH NEPBOM BOJIHBI PYCCKON 3MUTPALMU CO3AAIN PYCCKYIO JUACIOPY,
KOTOPYIO MO’KHO JAECTEPMHUHHMPOBATh KaK KJIACCUYECKYIO (IO ONpPENENICHUSM JUACIOpPhI)

JMACTIOPY.

Lentpamu svurpauus 0sum bepmun, Iapwmk, Benrpan, Ipara, Codus u Hero-Hopk.
«CromuuamMm» KylIbTypHOM M  COLMAIbHO-TIOJUTHYECKOM JESITEbHOCTH 3MUIPAHTOB
cuntanuch bepaun u [lapmwxk. OcoGeHHO NpUTATaTENbHBIM ISl SMUTPaHTOB B 1920-X rogax
6bu1 bepnun. Ilonynspaocts bepianHa B Hauasne sMUrpaluy 00bACHSAETCS TJIaBHBIM 00pa3oM
nBymst npuunHamu. IlepBast — undmsauus: «B ['epmanuu nocnesoennoz2o nepuoda oOvlia
UHDIAYUA, NO3BONABULAS OEPIAHCAMb XOPOWULI OOMEHHDII KYPC PYCCKO20 KOH8EPMUPYemMo20
pyonsa epemen Hana. Imo chocoOCmMBEo8anI0 NPEONPUHUMAMENLCKOU 0esiImeNbHOCMU PYCCKUX
IMUSPAHMoe, 6 mom uucie u uzoamenbckoii».’® Bropas NMpUUMHA HOCHT MOJHTHYECKHiA
xapakrep — npusHanue Coerckoro Coro3a Belimapckoit Pecmybnukoii. Belimapckas
pecniybnrka Obljla TEpPBBIM 3allaJHOEBPOINEHCKUM TOCYIapCTBOM, KOTOPOE YCTAaHOBHIIO
auniaoMaruyeckue oTHomeHus ¢ Coperckum CorozoM. JlaHHOE MOJI0KEHUE UMENIO OONIbIIOoe
3HAYEHUE NI NPEICTABUTENICH XYNOXKCCTBCHHOM AEATEIBbHOCTH, KaK OMUIPAHTOB, TaK U
COBETCKUX (KOTOpbIE MMENHU 3arpaHUuHbId MAclopT, MOIVIM MOCETUTh I'eépMaHuio U Jaxe
MOIJIM y4acTBOBaTb B DPAa3JM4YHBIX JIMTEPATYPHO-XYIOKECTBEHHBIX BBICTYIUICHUSAX U
Bedepax). [IpusHanue Coserckoro Coro3a MOBIMSIO U Ha pa3BUTHE H3JATEIbCKOrO Jeja.

BMHFpaHTCKI/Ie KHUTOU3AaTCJIbCTBa, OCHOBAHHBIC B FepMaHI/II/I, YCTaHaBJIMBAJIU CBA3U C

kaurousgarenscTBamMu  Coserckoro Coroza. Tak, «3decv  603HUKAU — U30AMEALCIMEA,
opueHmuposartvle KaKk HA IMUZPAHMCKUL, MAK U HA COEMCKULU KHUXHBIUL PLlHOK.
Camvim kpynnoim us Hux 0vtA0 usdamervcemso 3. V1. I'pxebuna, newamasuiee u co6emckux,
U aMupanmckux asmopos. I'pxebun neperiec ceéoto desimervrocmov 6 konue 1920 2. us3
[lempozpada ¢ Cmoxzorvm, a samem 6 Bepaun, 20e pabomaru maxue usdamervcmena, Kax
«Caos0», M. Il. Aadvixnurosa, «Inoxa», «l'eauxon», «Ipanu», «Pycckoe Teopuecmeso»,

«YHusepcumemcioe M3damervcmeo», «Movicav» u 0p»?°.

28 CvupHoBoit A. V1. (pea.). Auteparypa pycckoro 3apyoexxps (1920-1990). YueOHoe mocoOme. 2-e
nsaanne. M.: «@annTa». 2012. Ctp.
¥TaM xe.
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B Bepnune uznaBanock MHOXKECTBO Ta3eT M KYPHAJIOB, MOCBSIICHHBIX Pa3HbIM cepam
COLIMAJIBHOM M TOJUTHYECKOM JESTEIbHOCTH. 3HAuMTEIbHAs 4acTb KOTOPBIX OTpa)kaja
YKU3Hb SMUTPAHTOB U B3IJISI SMUTPAHTOB Ha COOBITHS, MTpoucxoauBIire B COBETCKOM COI03€
— ©XKEIHEBHBIC raseTsl «Pyavy, «lonoc Poccuuy, «/[Jnu», emie U execHenenbHas «Bpems».
[locnenoBarensHO OBLT M3JaH COBETCKUM kypHan «HoBbIM Mup», Hamekarolmuii Ha OoJee
cBOOOIHOE OOIIEHHE MEXKIy AIMHUIPAHTCKUMH W COBETCKUMH MHUCATEISIMH, KOTOpOE B
OyaymieM penko TOBTOPsuIoCh. [lomoOHO Ta3eTtamMu OBUTM HM3MAHBI PSII JKYPHAIOB —

«Kapnmuyay, «/lemonucwy, «Kpyey, « Coyuanucmuueckuii 6eCmMHUK».

CBoeoOpasue dMUTPaHTCKOM KHM3HU paHHEro mepuoja B bepiuHe 3akitodactcss B ee

JTMHAMHYHOCTH | CpaBHUTENBHO CBOOOTHOM oOmEeHnn mexy Coserckum Coro3oM U

I'epmanmeii. «B bepautie 0viA cosdar, no obpasuy nempozpadckozo, c6otl Jom uckyccms,
coopanusl Komopozo NpPouUcXoouAu 6 O00HOM U3 00AbUUX OepAurckux xagde. 3deco
6Cmpeuaruco c60000H0 aIMuzpanmeKue u cosemcekue nucameru. Yumaau céou npoussedeHusl

Pemusos, Xodacesuu, Buxmop Lxrosckuil, Maskosckuii»®l.

Ecnmu bepnuH cuuTanm «KyJbTypHOW cToduuei», To Ilapumk okaszancs LEHTpOM
MOJIUTUYECKON JEATEIbHOCTH PYCCKUX AMHUrpanTtoB. B 1924 romy, korma sKOHOMHKaA
I'epmanuu cTabunusupoBanach M CTOMMOCTh KM3HU 3HAYUTEIBHO BBIPOCIA, TJIABHBIM

OCHTPOM pYCCKOﬁ SOMUI'paliiy, KaK B KyJIbTYPHOM, TaK U IMOJIMTHYCCKOM ILJIAHE, CTaJl HapI/DK

[MTapyx OBLT LIEHTPOM PYCCKOM AMHIpaIy ¢ caMoro Hadana. «Vmernto 3deco euje 6 1919 2.
0v1A0 opzanusosaro Pycckoe noaumuueckoe coseuariue, 6 1921 2. npoutea Havyuonarvroril
cve3d u OviA cpopmuposar Hayuonarvnvii komumem nod mnpedcedamervcmeom A. B.
Kapmawesa, o0vedunuswuti ymepennvie kpyeu amuzpavyuu. B Ilapuxe 0viro cosdario

Pecnyoauxarcxo-demoxpamuveckoe o0veduterue nod pyxosodcmeom I1. H. Muarokosa;

3030 Kak MBI y>XKe OTMETUAN, KyAbTYPHas >KU3Hb PYCCKOM AMaciopsl B IepManuy Oblaa aKTUBHAS U
Ooraras. «By 1924 there were eighty-six Russian publishing houses and a substantial number of
Russian book stores in Berlin, and throughout the 1920s numerous Russian newspapers, journals, and
almanacs were published there, albeit many of them turned out to be short-lived». DobrenkoEvgeny
and  Balina  Marina  (ed.).  Twentieth-Century = Russian  Literature. = Cambridge.
CambridgeUniversityPress. 2011. P. 197. KoandecTso raseT 1 pa3AMYHBEIX XXYPHAA0B CUMTAIOTCs 58.
Crpyse I'2e0. Pycckasa aurteparypa B M3THaHMU: OIIBIT MCTOPUYECKOTO 0030pa 3apyDesKHOI
auteparypst. Hoio-Vopk.: Vzaareanctso nmern Yexosa.1956. Crp. 31

3t Crpyse l'2e0. Pycckas autepaTypa B M3THAHMU: OIIBIT MCTOPUYECKOTO 0030pa 3apyOeskHOit
auteparypsl. Hoio-Vopk.: Vzaareanctso nmenn Yexosa.1956. Crp. 33
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HAKOHeY, 60 PpaHuysckol cmorute 000CHOSAACS P PUHAHCOBLIX  OP2AHUSAUULL

IMUZPAY UL, PACNOAAZAIOUIUX D0B0ALHO KPYNHUIMU cpedcmeamux»2. JIBe rIaBHbIE PYCCKHUE
ra3eThl (B KauecTBE JINTEPATypHOH KpuTuku) Beixoqwiu B Ilapuxe — nepsast «Ilocnennue
HoBocTW» (KpuTuK ['‘eopruit AnamoBuu), BTOopas — «Bo3poxnenuen(nost Brnaaucnas
XonaceBuu). [lono6uo bepnuny, B [lapuke Taxke BBIXOAWI Psil JIUTEPATYPHBIX KYPHAJIOB!

«I'padyuas Poccus», «Cospemetitivie 3anucku», «Hosviii dom», «Bepcmor», «Teamp»,

«Hoguwti 2pad», «Hucaa» u «Bcmpeuu».

CoBMmecTHasi COLMAJIIBHO-KYIBTYpHasi W JIMTEpaTypHas JCSATENbHOCTh, KOTOpas
BCTpPEYaeTCsl B HAYAJbHOM IE€PHOJIE SMUIPALIMHU, MOCTENEHHO ocnabnsercs U K 1925 roxy
BBIPAKACTCS B 3HAYUTEIBHOM PACXOXKICHUU MEXKIY MHCATEISIMU-IMUTPAHTAMH CTapIIEro
TTIOKOJIGHNS M MIIA/IIIET0 TOKOJIeHHs . [ TaBHBIMHI MPUUMHAMHE JAHHOTO PACXOK/ICHHUS OBLIN
UJICOJIOTUIECKUE TPHYMHBI, BBIPAXKABIINECS B OTHOHIEHWH K coObitusiMm 1917 roma u
BOIIpocaM CyabObI pycckoi smurpanuu. CoruanbHO-TUTEPaTypPHBIM COJOH MepeKKOBCKUX
«3eneHas naMIa», KOTOPBIH BO3HUK HAa OCHOBE «BOCKpeceHHi»>* JI. MepexKkoBcKkoro u 3.
l'unnuyca, yepes exemMecsiuHbIle MacCOBBIE 3aCE€aHUs JaJl BO3MOKHOCTh OOIEHHUS CTapIINX
1 MJIQIIUX MOKOJIEHUM nucareneii-smurpantoB. Ho, HecMOTpsl Ha 3TO, UAECOJOTUYECKHE U
COLIMANIBHO-TIOJIMTUYECKHE PACXOXKJIEHUs O0enx TIpYNIUPOBOK IOCTEINIEHHO HapacTallu.
JlaHHO€ TOJIO)KEHUE OOBICHSIETCS BO3HMKHOBEHHEM JBYX COLHUAIBHO-MOJUTHYECKUX
TEUEHUN B PYCCKOM SMUIPALlMM — «CMEHOBEXOCTBa» M «EBpPa3UCTBa». «CMEHOBEXOCTBO»

OIpCACIICHHOC TCUCHNEC U «YMOHACTPOCHUE), BOSHUKIICC IIOCIIC BBIXOJa B CBCTC C60pHI/IKa

crareit «Cmena Bex» B [Ipare 1921 roxy: «Cmernosexosuvl», 6 NPOULAOM NPUHAALKAGULUE K
npasomy  UAU  YMEpeHHO-NpaeoMYy  Aazepro,  UCH06e006AAU  UJCOAOZUND  HAUUOHAA-

OoADUESUSMA U NPEOAAZAAY  «1PE0OAeNIb»  DOADULESUSM «USHYMPU», <«IBOATOUUOHHO»,

% Cmmpnosoit A. V. (pea.). Auteparypa pycckoro sapyoexbs (1920-1990). Yuebnoe mocobue. 2-
ensganue. M.: «®aunTta». 2012. Crp. 13-14.

3BukropTepaacrmimnerobsrom: «Besides a broad spectrum of social, political, and religious views,
emigre literature after 1925 began to display a steadily widening rift between the old and the new
generation of writers. The groups gathered around the journals Numbers and Circle, in particular,
consisted largely of writers who had begun their careers in emigration. A distinctive trait of the
younger generation of writers was their susceptibility to the influence of recent western literature:
French surrealism, Kafka, Joyce, Celine». Terras Victor, The Twentieth Century // The Cambridge
History of Russian Literature. Revised ed. Charles A. Moser (ed.). Cambridge.: Cambridge University
press. 1996. P. 463.

3«Bockpecenns» y MepeXXKOBCKUX OBLAY OAHMM W3 CAMBIX OXKMBAEHHBIX AUTePaTypPHBIX IIeHTpoB. O
HeM ITI0A00HO IOCMOTPU
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OMKA3ABULUCY 01 600pYxKeHHOtL 00pvovl ¢ HuM»>. K Hadany 1922 roga «CMEHOBEXOBIIBI»

o0yMBIBaIM BO3BpallleHHE Ha poAuHYy. IlmarpapMomM COOTBETCTBYIOIIETO MBIIIICHHS CTajla
exxenHeBHas rasera «Haxanyney, Boimyckasmascs ¢ 1922-1925 rona B bepnune. OnHum u3

[JIaBHBIX JIUI[ «CMEHHUBIIWN Bexu» okazaincs A. H. Toncroit, xotopsiii 1923 romy Ha

HekoTopoe Bpems Bo3Bpamancsa B CoBerckyto Poccuro. IIpen Bo3BpamennemM oH mumet: « 4]
6036pauyaocb Jomou Ha mpyoryto xkustv. Ho nobeda dydem 3a memu, 6 kKom nagoc npagovl
u cnpasedrusocmu, - 3a Poccueil, 30 Hapodom u KAaccamu, Komopvle noudym c Heil,

noéepsim 6 3apto Ho6ou Xustu» (1923, 27 utors).%

OpHoBpeMeHHO C BbIX0ojJ0M cOopHuka «CmeHa Bexa» B Ilpare, B Coduu BblENn
npyroit cOopuuk — «Mcxon k Boctoky. IlpemuyBcTBue u cBepuieHHS. YTBepKIeHUE
eBpasuiilieB». BocnpuHHMas pycCKyl0 pPEBOJIIOLUIO, KaK TIJ00albHyI0 KaTacTpody,
eBpa3uiIpl TOJaraid, 4YTO PEBOJIIOLMA B CBOEM oOpa3ze oOo3Hauana pa3BepTHIBAHUE
€BPOIENCKOT0 y3/1a PYCCKOM KynbTypbl. Omupasich Ha reorpaguueckoe MeCTONOJIO0KEHHE
Poccun mexny 3amanom m BocTOKOM, OHHM CTapajliCh MOCMOTPETh Ha PEBOJIIOIUIO, KaK Ha

CBOE0Opa3HOE HauajI0 HOBOW PYCCKOW KYJIbTYpPHI:

«Kyavmypa Poccuu e ecmbv Hu KyAbmypa esponetickas, Hu 00Ha U3
ASUATNCKUX, HU CYMMA UAU MEXAHUUECKOoe couernarue us INCMeHmos moti
u Jpyeux. Ona — cosepuiento ocodas, cneyuduueckas KyArvmypa,
ooAadatouas  He — MeHbUlell  CAMOUEHHOCMbI0O U He  MEeHLULUM
ucmopuveckum 3Hadenuem, vem esponeickas u asuamckue. Ee Hado
npomueonocmasumov Kyromypam Eeponvt u Asuu, xax cpeduniyio,

e6pAasUTCKY10 KYAbmypy>’»

HeCMOTpH Ha COOUAJIBHO-TIOJIMTUYCCKOC PA3HOIIACUEC U SIBHBIN packoJl MCKIAY

crapmiiM "W MJIaJM IIOKOJICHUAMH SMHUI'PAHTOB, JIUTEpAaTypa PYCCKOTO 3apy6e>1<5;1

»CmupnosoitA. V. (pea.). Auteparypapycckorosapyoexbs (1920-1990). YueGnoe mnocobue. 2-e
nsganne. M.: «@annTa». 2012. Crp. 26.

%Tam xe

¥Eppasuiictso. OmbIT cucteMaTndeckoro nsaoxenns // Ilytn Espasym. Pycckas mHTeAAMTeHINS U
cyap0s1 Poccum. M. 1992. Crp. 375
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oOpamraercss K HEKMM O000OImMIEHHBIM Bompocam — cyapba Poccum u cyapba pycckoro
3apyOexbs. JlurepaTypa pyccKOro 3apyOekbsi HE TOJBKO IONBITalack coOpaTh pa3OUThIe
PEBOJIIOLIMOHHBIM TIOJIEMOM (parMeHThl PYCCKOM KyIbTYpbl M MJIEHTHYHOCTH, HO H,
Pa3MBILLISAS HAZl CYyIbOOM PYCCKOM SMUTpAIUK, CTapaiach MOCTUYb HOBBIE KOPHU, UCXOIS U3

COOTBETCTBYIOLIErO COLIMAIbHO-TIOIMTUYECKOTO U KYJIbTYPHOTO BO3JACHCTBHUSL.

K 1921oMy Toxy MHOTO M3BECTHBIX ITHCATeNeil OKa3alMCh B AMHIPAIUKC. Y IemuTh
BHUMaHUE TpPyJAaM KaXJOTO0 W3 ITHX MHUCATENeH SBISIETCS 3aTPyJHUTEIBHBIM, MOITOMY

pa3yMHee pacCMaTpUBaTh UX TBOPUYECTBO B COOTBETCTBUU C TEMATHUKOM.

TemaTtnueckoe n3ydeHUe JUTEPATYPhl PYCCKOTO 3apy0exkbs MPEACTABISAET HaM KOPITYC
BOIIPOCOB, K KOTOPBIM OOpalainch MucaTeNu-MUrpanTbl. Onupasch Ha 3Ty 0000IIEHHYIO
KapTUHY, Mbl OyJeM CTapaTbCsi ONPEIENIUTh XapaKTepHbIE YepThl JUTEPATypbl PYCCKOM
smurpanuu. OOCyXJeHHE TBOpPUYECTBAa psga MpeACTaBUTENEeH JacT HaM BO3MOXHOCTh

ONIPENIETUTH TJIABHBIE TEMBI JINTEPATYPhI IEPBOU BOJIBHBI PYCCKON AIMUTPALIMH.

OnHa U3 TIaBHBIX TEM NEPBOM BOJIHBI PYCCKOM 3MUTpallMd - TEMa PEBOJIIOLIUH M
TPKJIAHCKOW BOWHBI. PeBOMIONNS — 3TO Tparuveckoe, MCTOPUYECKOE COOBITHE, KOTOPOE
CTaJI0 OTHPABHON TOYKOM €IMHOTO KYJIbTYPHO-UCTOPUYECKOTO MEPEKUBAHUSA, HE CMOTPS Ha
paszHoOrjacusi Cpeau pycckoro 3apyoexbs. JIuuHblii Tparusm, ymepd U MepeKUBaHUS
PEBOJIIONMK HOCHIJIM OOIMI XapakTep. B JHMYHBIX M3JI0XKEHHUSIX PEBOJIIOLUU, OYEHb YacTo,

OTCYTCTBOBAJIM HWHAWBUAYAJIbHOCTD, COOCTBEHHOE MOHHMAaHHE IMPOUCXOAMBUIETO, ABTOPBI

3 I'2e6 Crpyse Inpeasaraer HaM MaJAeHBKUII KyCO4eK M3 AAMHHOIO CIIMCKA PYCCKUX IIVICaTeAell B
sMmurpauym. OH numeT, «k 1921 roay 13 M3BeCTHBIX 40 PeBOAIOLIM IINicaTeaeli 3a IpejelaMI
Poccyvm okasaance: A. T. Apepuenko, M. A. Aaaanos, kH. B. B. bapsitmacknii, H. B. Kaarmmesny,
A. A. Iloasxos, H. H. UYeOpmmes, K. A. baabmont, II. 4. bo6opwikma, H. H. Bpemxko-
bpemkosckmit, V1. A. byaun, Jasug bypaiox, 3. H. I'mmnyc, I'. 4. I'pe6enmukos, /A. M.
Jobponpasos, JdoH-AMunajao, A. A. Adepenraan, O. 1 Avimos, E. A. 3HOCKO-BOopoBCckuii,
Anaroamin Kamenckmii, A. A. Kovipanckuii, re. I1. H. Kpacnos, B. IL. Kpoimos, A. U1 .Kynpus,
b. A. Aasapesckmii, I. A. Jamagay, H. A. JAammo-dannaesckas, A. 5. JAdesmmcon, C. K.
Maxkosckwmii, 4. C. Mepexkosckmit, H. M. Munckmii, C. P. Munriaos, E. A. Harpoackasi, 1. ®@.
Haxwusun, C. A. IToasxos-Aurtosnes, I1. I1. IToremkun, I1. f1. Peicc, b. B. CaBurkos, lrops
CeBepsnnH, C. A. Coxoaos-Kpeuetos, /. H. Croamia, b. A. Cysopun, U. J. Cypryues, rp. A. H.
Toacroii, A. B. TeipkoBa-Bnabsimc, H. A. Tapopnu, A. M. ®@egopos, A. B. ®Puaocodos, M. O.
Ierann, Cama Yepnnni, E. H. Unpwukos, A. V. lllecros (IIIBapumman), C. C. IOmkesuy, A. A.
slIoaonosckmit, C. B. SIoaonosckmit. Crpyse I'2e0. Pycckas amrepaTypa B M3rHaAHMM: OIIBIT
cTOpudeckoro ob3opa sapybexHoit anteparypsl. Hpio-Vopk.: Vsaateabctso nmenn Yexosa.1956.
Crp. 28
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CTPEMUJINCHh paccka3arh 00 oOmiem ymiepOe. SIBHBII TpuMep Takol padOTHI SBISETCS
«Oxasinable THW» byHnHa. bynun smurpuposan B @panmuio B 1920 r. Kpome «OxasHHBIX
nHel» ByHMH Hammcan psj MpOW3BENCHHN B AMHUTPALMU, U3 KOTOPBIX COOPHHK PacCKa3oB
«Temuble amten» u poMaH «Ku3Hb ApceHBBa» CTaNM 3HAMEHHUTHIM. DMUTpalus OTKPhLIA

HOBYIO CTPaHHMILy B TBOpuecTBe ByHHHA, KOTOpas OTIHYaIach OT JOOKTAOPHCKOTO Meproaay.

«OkasiHHBIC JHHM», Mpou3BeAeHune o «rubemm» Poccum, HammcanHoe B Qopme
nHeBHUKA. OIHAKO MHEBHHWK JIMINEH BCSAKUX JeTallell JMYHOW KU3HH THCATeNsd, B HEM
3aMMCBHIBATIMCH JIMITh MH(QOPMAIMOHHBIE CTPOYKH W3 ra3eT. B mpomsBeneHHH OTpakeHBI
HaOMIOZCHUS ceNlaHHble TucateneM ¢ 1 mepBoro stHBaps 1918 roma mo utons 1919 rona.
HecmoTpst Ha pe3ko oTpuIaTeIbHOE OTHOIICHNE TICATENs K PEBOJIIOIUH, IMYHOE MHEHHE HE
BBIPAKEHO B MPOU3BEICHHUM, aBTOpP CcTapaercs ObITh 0ObEKTUBHBIM. TakuM 0Opa3oM, >KaHp
«OKasHHBIX JHEH» XOTh W OKa3bIBACTCS SBHBIM JKAHPOM JHEBHHWKA, HO OH SIBISETCS
cBoeoOpa3HbIM. CBOEOOPA3HOCTh BBIPEKETCS B YKPBHIBATENILCTBE COOCTBEHHBIX UYBCTB U
MHEHHsSI TICATeNs, M B JKEJIAHWW TOKa3aTh OOIIUI XOJI PEBOIIONNY, NiepeaaTh TpeBory. OH
JeNaeT d9TU 3alUCH  «padu nepeoaqu NOpA3USUUX dABMOpPA Deanuti pPesonNtoYUOHHO20
epemenu»™®. 3amucn ByHMHa HENPEeMEHHO TMOKAa3BIBAIOT OE3BICXOMHBIH TOJOC HAPOJA,

HAaXOJUBIIMICA B KyJake peBoitonuu. I[lepBas ke 3amuch oT 1 stHBaps paccKas3bIBaeT O

BCTpEYE CO CTApyXOid, 0E3HATEIKHO PACCKA3hIBAIOIICH CBOO MEYAIBHYIO CYIbOY:

% O TBOpueckoM Iepuode DByHmMHa B ®MuMrpanum CyIiecTByloT pasHoraacue. Ilo HeKOoTOpBIM
uccAejoBaTeAsIM,  TBOPYECKMII — II0Ax04 ~ byHmHa B oMurpanmm  He — M3MEHIETCSL.
Eseannbpucroaormeuvaer, «When Bunin emigrated to France, the nature of his literary approach
remained unchanged. In his best pieces there is anawareness that life is an incomparable gift;
tragedies and disillusionment are not isolated, but rather are inseparably connected with life itself,
with its vibrancy and rewards. All this is particularly evident in Bunin’s later works». Evelyn
Bristol. Turn of a century: modernism, 1895-1925 // The Cambridge History of Russian Literature.
Revised ed. Charles A. Moser (ed.). Cambridge.:Cambridge University press. 1996.P. 399. Oanaxo,
DyHun nmea pes3koe OTpullaTeAbHOE OTHOIIeHNe K peBoaonun. CTUXUs PeBOAIOLIMU U pasdayKa C
POAVMHOI UMeAM CBOM BAUSHUE HA €ro TBOPYECTBO M OKAa3bIBAIOTCA HEOTAEANMBI OT €ro
rocaeokTsabpnckoro nepuoga. A. I'. Coxoaos numter o6 aToM, «Octoenoe Hacmpoenue 6YHUNCK0Z0
meopuecmeo 20-x 20006 — 00UHOHECB0 YEAOBEKA, OKASABUEZOCS «6 HYKOM, HAEMHOM JOMe», 80AAU
oM 3eMAU, KOMOPY10 A10OUA «00 60AU cepdeyHOil».... «Beunvie» memot, 36yuasuiue 6 J00KkmaOpbckom
meopuecmee bBynuna, conpazaromca menepb ¢ memamu AuMHOU cydb0bl, npoHuKaromcs
HacmpoeHuamu 6e361CX00HOCMU AUMHOZ0 CYulecmeosanus pasmviuirenue bynuna o cmvicae 6otmus,
0 A1006U U cMepmu, HPOWAOM U 0Ydyuem écezda céasantvl (a ¢ zodamu éce boree u 60Aee), C MbICALIO
0 Poccuu, omowedweii oan nezo 6 obaacmov eocnomunanuti».Coxoaos A. I. Vicropmus pycckoii
anTteparypsol. KoHa XIX Bexa — Hagaza XX Beka. y4e0. 4-e m3a. — M.: Breicmras mkoaa., Vsa. nenrp
Axagemus. 1999. Crp. 79.

4 Cwmuprosa /. A. Vsan Azexkceesnd bynun: xmsubp u tBOpuectso: Ku. gas yumreas. — M.:
ITpocsemenne, 1991. Crp. 139.
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“Bbamtowika, 603bMmu mvl mens Ha socnumariue! Kyda x nam menepo

desamvca? Ilponara Poccus, na mpunaduyamv Aem, zosopam, nponara!!”

Crnemyer OTMETUTH TO, YTO B 3ammckax Poccust mosiBiisieTcsi Kak ObIBIIAs CTpaHa, Kak
MOTEepsiHHAs cTpaHa. BecromuHasi cBOO OBIBILIYIO CTpaHy NMPOKMBAHUS, NMHCATEIb CTapaeTcs
BOCCTAaHOBUTH TPAJAULMOHHYIO KYyJIbTYypy pycckoro Hapoga. IlpountaB Ouorpaduro
[Tonexaesa, nucatento OOJILHO M TPYCTHO M BCIIOMHHATh CBOIO POAMHY TakK, Kak 3TH JIUIIA,

MPUHAJICKAIINE K UCTOPUH, OKA3bIBAKOTCS HEOTIETUMON YaCThIO PYCCKON KYJIbTYPHI.

“Ilpouumanr Ouozpapuro noama Ilorexaesa u oueHb 6360AHOBAACS — U
boavto, u zpycmuo, u caadko (ne no nosody Ilorexaesa, koreuro). Aa, 4
nocAeO UL, LYSCEYOWULL A0 NPOULAOE, BPEM S HAUAUX OML06 U 0ed06...

[Ipower Joxdux. Buicoko 6 tebe 00Aako, npozaadvisaem COAHUE,
nmuybl cAadko ujebeuym 60 060pe HA APKUX KEAMO-3eAeHLIX AKAUUAX.
O0pvi6KU  MbICALTL, 60CHOMUHAHULL O TOM, 41O, 6€pHO, YXe 606eKuU He
éepremcsl... Benomnua aecox Iozaroe, - zayuLv, OepesHix, mpasa u 1y6enbvl no
nosc, - U Kax 0exar 00HaAX0bl HA0 HUM 60m maxou xe 00XOux, u s Ovlar
amoui 0epe3o60ti U 1OAe60tU, XAeOHOU CAAdOCHbIO U 6Ceil, 6Ceti NPeAectblo

Poccuu(bynun)*.”

Kak MbI y’xe oTMeTwiu, ByHUH BMen pe3Kko OTpHIlaTeIbHOE OTHOLIEHUE K PEBOIIOIUU.
On BocmpuHuUMan ee Kak KoHeln ObiBiIeld Poccuu, TpaJWIIMOHHONH PYCCKOM KYIBTYpHI.
MMeHHO TOSTOMY €ro BOCIIOMHHAHMSI O CTapod PYCCKOW KyabType Bce Ooisiee u Ooliee
COMPOBOXKIAIOTCS C TPEJCTaBICHHWEM KOHIA. BblllleykazaHHash 3alKuch YETKO BBIPAXKaeT
OyYHMHCKOE€ TIOHMMaHWe, HamaJaloluil Ha XaHJpPy, OCO3HAaHWE TOro, 4YTO OH OyAer
«TIOCJETHUMY», KTO YYBCTBOBAJ 3Ty KYJIbTYpy MPOMIIOro. SIBHBI MHIUBUIYAIH3M B ITHX
CTpOoYKax Yyka3piBaeT Ha rubenb Poccun. JlaHHOE amoKamUIICHYEeCKOe TNPEeCTaBICHUE

BbIpakaeTcs B ouepkax nucarens 1821 rona B [Tapumxke:

#“bynnH Vsan. IToanoe codpanme counnennit: B 13 tomax. T. 6. — M.: Bockpecense. 2006. Ctp. 275
42 Tam xe. Ctp. 355

40



“Bopyz 5 coécem 04HYACH, 60pYy2 MeHS 03APUA0: 0a, MAK 6011 OHO 410
— 4 6 Yeprom Mmope, 4 Ha uwyxKom napoxode, S 3A4EM-1MO MNAGIEY 6
Korcmanmutrionoav, Poccuu — koreu, 0a u 6cemy, 6ceii moetl npexHei
JKUSHU mMOKe KOHel, 0aXe ecAu U CAYuumcs wydo u Mbvl He nozudHem 6
amoii 301l u Aedanott nyuure! Toavko kax amo 4 He NOHUMAA, He NOHSA

amozo panvuie(bynum)*?”

[Torpy3uBmmuce B BOCIIOMHUHAHUS O IPOLUIOM, TBOPYECTBO byHHMHA B SMUIpallM BCe
Oonble U OOJIBIIE CCBUIAETCS HAa CBOE JETCTBO M IOHOCTh. BOCIOMMHAHMSA O IPOILIOM
SBJIIOTCSL TJIAaBHOM MOTHMBHpOBKOM pomana «KusHp ApceHbeBa». B pomane nomo6GHO
«OKassHHBIM JHSIM» TPOMKO 3BYYHMT pa3MblllieHHe Hajd cyapboit Poccun. [lo MHeHuio

bynuna Poccust mmeeT cBoeoOpa3Hy o CTPAcTh K CAaMOUCTPEOICHUIO:

“Poccus, kpome mozo, cpedu Kpaiitezo 060pAHCK020 0CKYJeHUs, KO-
mopozo onAMo-maxu HUK0z0a He NOHAMb e6PONEUCKOMY 4eA0BeKY, Yk~
Jdomy pycckoti cmpacmu Ko écaueckomy camoucmpedaerivto... W novemy
6000ULe CAYUUAOCL MO0, Umo cAyuuroco ¢ Poccueii, nozubuieii Ha Hauux

zAa3ax 6 maxou 6oaueorou Ha seauxux(bynmm)*”

CaMbIM 3aBepHIEHHBIM Mpou3BeneHHeM byHHHa B sMurpanuu sBisercs COOpHUK
paccka3oB «Temnble amneny». C TOYKU 3peHUss KOMIO3UIUU «TeMHbIe aljen» OKa3bIBaeTCs
HE MPOCTO COOPHUKOM PACCKa30B, a MPEJCTABIAECT CO0OW €IMHCTBO «BBICOKOTO MOPSAKAY.
COopHuk pasmensercs Ha TPU YaCTH, «KOmMOpoe npeononazaem  6HYMpeHHee

4, Pacckas Bymuna «[lo3guuii wac» u3

e3aumocyeniiehnue pacckaszoe Kaoicoou yacmu»
C60pHI/IKa, TOCKYCT O «CBCTJIbIX HOYAX PYCCKUX YC3HBIX I'OPOIOBY. OTO TOCKa HE TOJLKO O
MOKUIaHHOM POCCI/II/I, HO M €€ 0 €ro HapoJe. HpHpOI{HHC KapTUHBI HC JIMIICHBI HAPOAHBIX

JIULL

4 bynun Vpan. IToanoe cobpanne counnennii: 5 13 romax. T. 4. — M.: Bockpecense. 2006. Crp. 192.

4 byrann VBan. I1oaHoe cobpanne counHennii: 5 13 Tomax. T. 5. — M.: Bockpecense. 2006. Ctp. 37

4 Cmupuosoit A. V. (pea.). Aurteparypa pycckoro 3apyoexns (1920-1990). YueGnoe mocobne. 2-e
nsaanne. M.: «®@anaTa». 2012. Ctp. 44.
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“Ecmb Heumo coscem 0coboe 6 MenAblX U C6EMAbLX HOUAX PYCCKUX
ye30HviX 20p0dos 6 Korue Aema. Kawou mup, xaxoe 0aazonoryque! bpodum
10 HOUHOMY 6€CeAOMY 20p00Yy CMAPUK € KOAOMYULKOL, HO MOADKO OASL
co0CcmeenHoz0 YJoBOALCMEUS: Heezo Cmepedb, Cnume CHoKouHo, do0pvle
At00u, éac cmepexem 00xve OAG2060AeHUe, IMO 6bICOKOE CudtouLee Hebo, Ha
Komopoe 0e3zabommo nozasdvieaem cmapux, 0pods no nazpemou 3a Jdetvp
MOCMOB0TE U MOALKO u3pedka, OAs 3a0asvl, 3anyckas KOAOMYULKOU

nascosyto mpeav(bynmum)*e.”

OO6pa3 crapuKa-CTpa)KHHKAa C KOJIOTYIUIKOW SBJISETCS OCOOCHHO MOMYJISIPHBIM H
MOSIBJISIETCS €lle Y psAfa APYrux nucarteneid u mo3toB. byHUH ObuT HE TOJIBKO MUcaTeNeM, HO
u 103ToM. OH BBICOKO IIEHHMJ CBOM CTHMXOTBOpeHHs. [lomoOHO mpo3e, ero moi’sust Toxe
BBIPAXKAET CXOJHBbIE YyBCTBA MpakKa, paslykl M OTYasHUA. B ero cTUXOTBOpeHUsX elle

OTpa)kaeTcs CKJIOHEHHE K MPOLLIOMY:

“U sce x npudem, npudem nopa

M sockpeceriva u desrios,

[Ipospenus u nokasmbvs.

Poccus! Tlomnu x e [Tempa.

Ilemp snauum Kamenv. Corrt I'ocnodnuii
Ha Kameriucosuxdem xpam

M cxaxem: «Auwv [Tempy g dam

Baadviuecmeo 1ad npeucnodreu’”

Pa3smbinuieHne 0 peBONIIOLMY U O TPAXKIAHCKOM BOWHE MOSBISAIOTCSA U B IPOU3BENCHUAX
3. l'unmuyc «Cunsasa kaura (IletepOyprekuii qHeBHUK)», U. 1lIMeneBa «CoHIle MEPTBBIX»,
«B3Buxpennas Pycp» A. PemuzoBa u MHorux napyrux nucareiaeil. «CosiHue mepTBbix» U.

[IImeneBa siBisieTCs AKECTOKON KHUTOM O IpakAaHCKo BoitHe B Kpbimy.

#bynuH Vsan. [Toanoe codpanne counnenmit: B 13 romax. T. 6. — M.: Bockpecense. 2006. Ctp. 32.

¥ JlanHoe ctuxorsopenne «/enp mamsaTu Ilerpa» He BKAIOYaeTCsl B MOAHOe cOOpaHMe COYMHEHMII
bynuna. Hutnposana B: Kpsokymxnin Cepreit. JKusap u tBopuectso V. B. bynuna s smurparun //
IMoaropanxoro H. (peak.) Pycckas auteparypa B sMurpaumm. cOopuuk crareit. Ilurrcoypr.: Oraea
CAABSHCKUX S3LIKOB U AuTeparyp. IutrcOyprekoro yausepcurera. 1972. Crp. 109.
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[Tocne oxta0pbckoit peBomonnu Anekcanap VBanoswu Kympun smurpupoBan B
[Tapwx. OH Bo3Bparwics Ha poauHy B 1937 romy. Omurpanuonssiii nepuon Kympuna
OKa3aJicsl MJI0I0TBOPHBIM, OH HAIKCAN P IPOU3BEACHUN: BHIXOJMIN COOPHUKHU PACCKAa30B U
noecteit (1927), noBects «Koneco Bpemenn» (1929), poman «tOnkepa» (1932), noBecth

«Kanera» (1933).

BocnoMuHaHne 0 TOKMHYTOW pOJMHE OXBAThIBAET 3HAUYNTEIBHYIO YaCTh IPOU3BEACHUN
Nucarened pycCKon sMurpanuy. He TOJIBKO pa3MBIIUIEHHs HAJl pyCCKOM PEBOJIIOLMEN, HO U
€lle BOCIOMHHAHUS O POJUHE SBISIOTCS TJIABHBIM KOMIIOHEHTOM KYJIBTYPHOM NaMATH

PYCCKOM AMUTPALIAH.

Hagnexxna Bo3parieHust K poJuHe MpeKpaliaia acCCUMIISLUOHHBINA MPOILIECC PycCKOTOo
3apyOekbsl C HApOJOM NPHHUMAIONIEH CTpaHbl. ACCUMUWJISIMA OKa3bIBAETCS OJHON U3
MEePBOOYEPETHBIX MpoOsieM auacnopbl. OJHAKO, CaMOOBITHOCTH TEPBOM BOJHBI PYCCKOU
SMUTpAlMU, KaK Mbl YK€ TOBOPHJIM, 3aKIIOYAETCs B BO3BpAllEHUME Ha poauHy. VIMeHHO
MMOATOMY C HEOOBIYHOW CHJIOW THCATeNW CTapaluch 3apUKCUPOBATH (PparMeHTHI CBOECH
KynbTypbl. Pycckas mnpupoaHas KapTHHaA CTaHOBHUTCS 3HauuTenbHo Ommke. [lpupona
3apyOCKHBIX CTpPaH OTYAsTHHO HAaIlOMUHAET pyccKyro mpupoay. Koportkuii pacckaz Kynpuna
«MOCKOBCKHI CHEr» HENPEMEHHO HaMEKaeT Ha 3Ty nedanb. Ha3BaHue u Havaymo pacckasa,
Kak OYy/ITO, 3aTparuBaroT 3Ty TOPECTHYIO CTOPOHY PYCCKO# amMurpanuu. «MOCKOBCKHIl CHEr»
HAYMHAETCSA CO CJEIYIOIIUX CTPOK: CEroJHs ¢ yTpa ceimercss Ha [lapwxk, O0e3MOnBHO U
HEYTOMHUMO, CIUIOIIHOW CHET ...», W YUTaTeJIsIM OYEBMJIHA TOCKa mucarend. Pacckazumk
MIPOJIOJIKACT BHIPUCOBBIBATh MPUPOAHYIO KapTuHy Ilapuka, u ero Tocka Bce 6oiee u Goinee
yray6nserca. 9Tto Tocka 0 MockBe, 0 pojaHe, 0 ero mpupojae u o Hapozae. Ito Poccus

«AUBHBIX HCBO3BPATHBLIX JICT»:

“”

. CHez, COLNAEMICS. XAONDAMU BEAUHUHOL C 0emCKY10 nimepHio U,
ed6a NPUKOCHYSULUCD K 3eMAe, MZHOBEHHO KpYykesumcs, obect,6euueaemcs
u maem. Ho ece xkpviuiu 0oMo06 custom MNAOCKOL, POGHOL, NOKAMOIL
0eAusHoOl, a 6eméu NAAMANO06, AUN U Kaumanos byaorckozo Aeca
COZHYAUCH 100 MSKECTDI0 CHEXHDLX 20p00amblxX 0Xanox.
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A 5 6om cmoto Ha 0e3A100HOM hepeKpecmie, PaccesHio 2AsKY Ha
UOyuyUl KpYnuolii cHez, 3a0YMAarCs HEMHO20... U 6 MOeM 6000paxeHuu
écnaviaa - ocHexennas Mockea OJuenvix, Hesosspamivix  Aem(Kympun

154)%.”

PeBomronus, kak u B pacckazax Kynpuna, Tak ¥ B 0o0miedl KyJbTypHOH mNaMmsTH,
CTAaHOBUTCA CBOEOOpa3HOW BPEMEHHOW TpaHUIEH, KOTOpas pas3feliniia POCCUUCKYIO
KyJIbTypy nonojam. JlopeBOIIOIMOHHAsA pOCCUiCKas KyIbTypa, KOTOpasi IO MHEHHIO MHOTHX
SMUTPAHTOB NpUOIM3UIACH K CBOEW ruOenu, MpeBpallaeTcs 4aile BCEro B JIPArollEHHYIO
naMsATh. OTy KYJIbTYPHYIO MaMATh HaJ0 COXpaHUThb. VIMEHHO MOATOMY, MOSBISETCS Pl
MIPOM3BEACHUN, KOTOPbIE HAIIPABIIEHbl HA PEKOHCTPYKIMIO KYJIbTYpHOU cpenbl. B cOopHuke
paccka3zoB Kynpuna, Hemano mpousBeleHUil oOpamatoTcss K 3Toil Teme. J[aHHas MombITKa
YEeTKa BBIPEXKETCS B pacckazax «3asupaiika» u «Ombsra Cyp», KOTOpBIE OXBAaTHIBAIOT HE

TOJIBKO )IOpeBOJ'[IOI_[I/IOHHI)II\/'I nepruoa, HO U 1aBHEC MPOIIIOE:

“w@mo 0viA0 He MoAbKO 00 amuzpayuu, Ho daxe 00 pesoAtoyul, daxe
euje 200a 3a wemvipe 00 6eAUKOL 60UHbI; NPACO, MHE UHO020A KAXKEMCsl, Umo

CAYHUAACD IMA UCHOPUSL Aem CMOo UAU deecmu Ha3ad»*. «3asupaika»

Imy YupKosyo UCMOpUo pacckasar Mue 0asHUM-0asHo, euie 00
Pe6oAtOUUY U 60UNHDL, MOU Q00pblil  NPUAMEAb, CAAGHLIL  KAOYH

Tanmudxepemmu®®. «Oavea Cyp»”

ABToOunorpausM, BOCIHOMUHAHHUS, PEATUCTUYHBIE  H3J0XKEHUS  OKa3bIBAIOTCA
[JIABHBIMU XapaKTEPUCTUKAMH JIUTEPATypbl PYCCKOTO 3apyOexbsi. PEKOHCTPYKLUS pycCKOTO
IIPOLUIOTO € MOMOIIBIO PEaJbHBIX AETaJel SBIAETCS ONpeAelsomen yeproil pomana A.l.
Kynpuna «lOnkepa». B Hem aBTOp Bocco3aaeT poccuiickyro ku3Hb koHa XI1X B., U B 3TOM

3HAYUTENbHYIO POJIb Chilpasila aBTOOMOrpadus mnucartens. ABroOuorpadgusM B pomaHe

#Kynpun Aaexcanap. Iloanoe cobpanne counnennir: B 10 tomax. Tom 7. Ilosectu u pacckassl. M.:
Bockpecenne. 2007. Ctp. 154.

4 Tam xe. Ctp. 138

50 Tam >xe. Ctp. 169
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ABIISICTCS YKaHpooOpazyrommM. Jletanu u3 )KU3HM MUCATENsI CIOCOOCTBYIOT €My H300pa3uTh
YKJIaJl POCCHICKOWM >KM3HU C €€ «HAIMOHAIBLHBIMH OCOOCHHOCTSIMIY, OMUCAHHEM «Oblmd,

mpaouyuti u cucmemsvl 00yyeHus 6 Tpemvem B0eHHOM AneKcanOpo8cKoM Yyuuiuwe —

2opoocmu eceii Mockewi»®!. B cBoem pomane KylpuH ¢ JI00ONBITCTBOM CO3Ja€T 00pa3

Mockssl, TOI cTapoii MOCKBBI U KylIbTYpHOU Poccuu, KOTOpYIO SMUI'PAHTHI NIEPBOM BOJIHBI
HelaBHO mokuaanu. MockBa u IlerepOypr CTaHOBATCS NEHTPAIbHBIMH ACKOPALUSMHU B
JIUTEpaType pPYCCKOTo 3apyOexkbs BOOOIIEe, BOKPYI JTHUX CTOJMI] CO3JaeTcsi pyccKas

KYyJbTypHas IMAMSTh:

“B cybbomy 10HKepoS OMNYCMUAU 6 OMNYCK HA 6C10  He)eAto
Macaenuyor. Cemo Oreil nepepvisa u omoovixa nocpedu camozo msxkeroz0 u
HANpsKeHHozo0 3yOpenus, cemb OHell MNOAHOU U 6eceroil €60000vl 6
cmuxutino paszyassutetica Mockee, xomopas neped cmpozum Beaurxum
1OCIMOM 6HOBL 6036PAU4AEICS. K HE3ANAMAHOIM A3bIYECKUM SpemeHam u
6HO6b 6nadaem 6 WLUPoOKoe UOOAONOKAOHCIMGO HA APOCHIHOLU MPpU3He 1o
yxoosueil 3ume, 6 60CMOPHKEHHOM HASCe 6 4ectnb 6ecHbl, no0xX00suiei

OOADUUMU WAZAMU.

Buepa ewe Mockea era xasoponkos: OYAKu, evineueHHvle 6 6ude
AAANOBAMDIX  NMUYEK, € KPOIADIUKAMU, C OCHPLIMU HOCUKAMU, C
ustomunkamu-zaazamu. Kasopornox - cumeor evicu, Heba, menia. A
cez00H sl HACMOAW UL Uapb, 6umsasv u 0ozamuvipb Mockevl - muicsueremHuil
0aun, 6nyx Aax0oza. baun kpyza, kaxk nacmosuiee uedpoe coAHye. baun
Kpacen u 20pAd, KaAK zopsuee 6cecozpesaroujee COAHUe, OAUH HOAUM
PACONACHHBIM MACAOM, - IO 6OCNOMUHAHUE 0 XKepmeax, NPUHOCUMBLX
MOZYULeCmEeHHHIM KAMEHHOIM UOOAAM. BAUH - CUMBOA COAHUA, KPACHBLX

OHeti, XOpouiux ypoxaes, AadHbvLx 0paxos u 300posbLx demeli.

51 CmupHOBa A. V. Autepatypa pycckoro 3apyoexxss (1920-1990). YueOHoe rtocodme. 2-e n3aanme. M.:
«PannTa». 2012. Ctp.58
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O, sasviueckoe ydervroe kHixkecmeo Mockea! Omna ecm OAUHDL
20pSIMUMU, KAK 020HD, €Crl € MACAOM, CO CMEMAHOLl, C UKPOLl 3epHUCOLL, C

narcHou, ¢ CAAPermouHou, ¢ auyesckou, ¢ Kemosou, ¢ COMOBOU, C

a

cereoKamu  6cex Copmos, € KUALKAMU, WNPOMAMU, CcapOuHAMU,
CEMYUWKOU U € CUKKOM, C OAABIUKOM 0CEMpoGblM U ¢ 0eAopblObUM, C
meuLeuKou, U ¢ 0CemposolMU MOAOKAMU, U C KONUEHOU CMepAsLIKoto, U €O
sHaMeHumoim cHemiom us beaa osepa. E0sam u ¢ npocmoii 3axAadxou u ¢

sameuAu6o Komounuposantoun(bynnn)>2.”

UYeptel aBroOMOrpadusma mnpocnexuBatoTcsi M B dnonee «CoJIHIE MEepTBBIX»
IIImeneBa®®. B neif 11IMeneB ONMICHIBAET MOCIEPEBOIONMOHHBIH OBIT B KpbiMy. «ComnHIe
MEPTBBIX» OKa3bIBAIOTCS CaMbIM CHIIbHBIM npousBeaeHueM llImenesa. [locne BbIxoga KHUTH
B CBET HEKOTOphIE KPUTHUKH CUHUTAIU €€ CaMbIM CTpAalIHBbIM MPOM3BEICHHEM Ha PYCCKOM
s3pike™. XynosxecTBenHas cunma IllMeneBa 3akiiodaeTcs B TOM, 4TO, OH BCECTOPOHHE
n300paxkaeT pa3nyHbIe aCHEeKThl )KU3HU B Poccuu, OH He TOJIbKO M300pa)kaeT MpUPOIHYIO
KapTUHY, HO CMEIIMBAET MCUXojoruil Hapoaa. M. ['opekuii B cBoem nuchMme K IlImeneBy
1910 roma nmpusnan nanubid gap [lImeneBa. On nucan - «. . . Bol mak xopowio — 2opsa4o,
HEJICHO U 8epHO — 2080pume o Poccuu — pedko npuxooumcs civluiams makue necHu 8 4ecmy
ee, U BOIHYIOM OHU MeHsL 00 Ce3... DMo OMHOUEeHUe K CIMpane S NOHUMAIO U 8 IMOM CMblCle
A mooce HAYUOHANUCH, eCAu Xomume... UOO 8epr 8 HEeKOmopvle HpPUpPON*COeHHbLE
0CObeHHOCMU HAPOOd . . . HO OYdemM 2080pUMb NPOCMO 0 THO6U K bepe3am, OCUHAM, BOJIKAM,

cHe2am U 6bro2am U 106U K pyCcCKUm AI00AM . .. — DO Y eac ecmbv, d 6 MOUux 2iasax — 9mo

2Kynpun Al Iloanoe cobpanme coumnenuit: B 10 tomax. Tom 7. Tlosectu m pacckaspl. M.:
Bockpecense. 2007.

5 I'2e6 CTpyBe He coraaceH ¢ Ha3HaUYeHHBIM IMCaTeAeM CBOeMy ITPOU3BeAeHUIO TUTYAOM «DIIomes».
On ormeuas, uto «Cam Illmeres nassar «Cornye mepmevix» «anoneeii». Ho amo eeuyp 06e3 Ppadyavi,
0e3 meepd0z0 n106eCMB0B8AMEAbLHOZ0 CHEPKHA. MO pA) 0MOCALHLLX, HANUCAHHBIX OM NePB020 AU
ouesudyem-nabAt0damerem 04epKo8 0 GUOCHHOM, CALLULAHHOM, Hepexumom u nepedymaHHom 60
spems 6Aadviiecmea 0oAvutesuxos 6 Kpvimy 6 meuenue 08yx Aem nocAe 36axyayul 6paHzeAe6cKux
éotick». Crpyse I'Il. Pycckasi auTeparypa B M3THAaHMU: OIBIT MCTOPUYECKOTO 0030pa 3apyOesKHOII
aureparypst. Hoio-Vopk.: Vzaateanctso nmern Yexosa.1956. Ctp. 75.

5 AmdureatpoBA.B. Crpammas xumra. — «Poccmst m caasstHCTBO». 1926. 17 HOAOps. No 533.
Hutuposano B Iloaropanxoro H. (peak.) Pycckas aurteparypa B smMurpanuu. cOOpHHUK CTaTeii.
[MutrcOypr.: OTaea cAaBAHCKMX S3BIKOB U auTepatyp. [IurrcOyprekoro ynusepcurera. 1972. crp. 218
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3a102 MOMY, YUMo 6bl CNOCOOHbL Cemb npeKpachvle nechu . . .»*°. C TakoM ke HCKPEHHOCTHIO
u npaBauBocThio [lIMeneB m300pakaeT BCIO KECTOKOCTh T'Pa)KJTaHCKON BOWHBI B Kpbimy.
[TocneBoeHHOE BpeMsi, HACBIIICHHOE CMEPTSIMHU U TOJIOJIOM B «JMOMEES» MPOTUBOMOCTABICHO
MpeKpacHeel mpupone Ha Oepery sazypHoro Mops. [logoOHash MPOTHBOIOJIOKHOCTH
CMCPTH MU KpPaCOTbI BbI3BIBACT 6€3HaI[€)KHYIO HaHpﬂ)KéHHOCTI), KOTOpass ABJIACTCA YaCTbIO
KYJIbTYpPHOM NaMATH IEPBOM BOJIHBI PYCCKOM SMHUIpAlMM, OKAa3bIBAECTCS CUJIbHAs CTOPOHA
npousBeneHus [Imenesa:

“.. Mope! TI'nsduwb u e2nsduwlb uepe3 Kanau noma -
ansidub cKkeo3b caesbl... CuHssa Oane kakast! A eom 3a
YepHbiMU KUNapucamu - HU3EHbKUU, CKPOMHbLU, muxuil -
domurx nood KpacHoil Kpwvlueil. Heyxenu s 8 Hem xxusy? B cady
- HU Oywiu, U KPpY20Mm - NYCMbLHHO: HUKMO He npoedem 3a OeHb.
ManeHovrulti, ¢ 2o1ybra, nagiuH no nycmelpro xooum - oonbum
KameHo. TuwuHa kKakas! BeceHHuMu geuepamu xXopouio noem
yepHoslll 0po30 Ha cyxoll pssbuHe. I'opam nonoem - nogepHemcs
K Mmopro. Cnoem u wmopwo, u Ham, U Mmoum oOepesuam
MUHOANTbHBbIM 8 Ugemax, u oomury. Jlomux Haul OOUHOKULL!..
Omcrooa 8u0HO e20 usbsiHbl. 3a0HI0 CMEeHKY 00XKOU PA3MbLIU,
KaMHU mopuam u3 2AuHbl - HA00 00 OCeHHUx oOorkoell
nonpasume. IIpuoym oOoxou... O6 smom He Hado Oymame.
Haoo pasyuumscsi oymams! Hado donbums wugep momowl2oi,

macKkamos 3emiio meuKamu, paccotname moicau(lllmeaen).”

Bmecte ¢ XyHOKECTBEHHBIMH MPOU3BEACHUSIMHU, OJHUM U3 CAMbIX MOMYJISPHBIX
KAHPOB JIUTEPATyphl PYCCKOTO 3apyOexbst ObLT JKaHp «pomaH-Ouorpadus». Pycckas
KYJIbTYpa TOPJIUTCS CBOUM XYJI05KECTBEHHBIM HAcJIeICTBOM. TBOPUYECTBO PYCCKUX MHCATENEH
U TI09TOB 3aHUMAEeT 0co00e MECTO HE TOJIBKO B KPYyrax pyCcCKOW WHTEUIMTEHIIMH, HO U B
cpere MpOCTOrO Hapoda, KOTOPHIM BOCXHMIIAETCS CBOMM IHUCATENsIMH M MO3TaMU.
PaccmatpuBas pomaHsi-Ouorpaduu MpoIuioro Beka, Mbl BUIUM, YTO COBPEMEHHbBIE TTUCATENU

CTapajluChb BOCCTAHOBHTH 3Ty KyJIbTYpHYIO mamsaTh. B 1920-1930 rr. Obuin HamucaHsl psij

5% Toppkuii M. Iloanoe cobpanme coumHenmii: B 30 tomax. M.: I'ocyaapcTBeHHOe 134aT€ABCTBO
XyAOXKeCTBeHHOI auTepaTypsl 1955. Tom. 29. Crp. 110
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pomanoB-Omnorpadumii - «Ku3us TypreneBa» b. 3aiinesa, «/lepxaBun» B. XomaceBnua. H.

BbepbOepora namncana tpu kauru — o0 A. biioke, I1. YaiikoBckom u A. bioke .

[lucbma W oOuepkH THcCATENeH TOXKE SBISIOTCS HEHCCAKAEMBIM MAaTEepHajoM JUIs
UCCIIEIOBAaHUI O XU3HU U CyAbOe NpeACTaBUTENIEH JIUTEpaTypbl PYCCKOro 3apyoexpsa. B
MUChbMAaxX MHCATeNe W MOSTOB HMCKPEHHE, 0e3 NpEyBEIMYCHHS H3JIaraloTcs HE TOJBKO HX
MOTEPH, HO M TIPOOJIEMBI 3apyOeKHON KU3HU. MHOTHE THCATENN U MO3THl SMUTPUPOBAIIN HA
3amaj He TOJBKO C HAJEkKJOW BO3BpAUICHHS HA POJIUHY, HO M C OXKHJAHHUEM XOPOIIETo,
cyactnuBoro Oymymero. OmHako, )KM3Hb B DMHUTpaIlMy Oblla He Tak Jierka. B mucemax H.
bepasey ot 20 ¢espans 1923 roga 3. ['unnuyc numier o npoOieMax, KOTOpble OECIOKOUIN

MUCaTeNIeH PyCCKOTO 3apy0eKbs:

“Ymo wxacaemcst MeHA-MO He 2060pt0 yxe o mom, umo 6 Poccuu 4
paxmuvecku nocaedrue 20061 ObIAA AULLEHA 6CAKOU 603MOKHOCTIU KAKOU-
Hu0ydv pabomut — 3decv, 6 Ilapusxe, deramo cosepuiento Heuezo. Brauare,
K020a Mbl npuexaru croda mNocAe MNOAY200060i 6APULABCKOU 20PAUKU,
épemera OviAu Opyzue HeCKOALKO; menepb CMpanHo 0 HUX 6CHOMUHAMD;
menepv Tlapusx, 6 pycckom cmvicAe, NYcmolHs; Hem Huwezo, u Jaxe Hem

HUKAKUX 603MOXKHOCTel 0As Obimus vezo-Aubo(IToaTopanikuin)®. ”

B mmcemax mmcarenei M IIO3TOB COACPKAINUCh HE TOJBKO pacCKa3dbl O TPYAHOCTAX
JKU3HHU B SMUI'pAllUU. B Hux oHM Taxxke OTKPOBCHHO BEbIpaXajii CBOC€ MHCHHE O Poccun n
HOBOM COBCTCKOM IIpaBUTCIBbCTBC. I/ISY‘IGHI/IG OTHUX ITHMCEM IIPCACTABIIACT 00JIBIION HHTCPECC
JIUISL MCCIEeIOBAHUM OTHOIIICHHS PYCCKUX nucaTrene u Mo3ToB K pYCCKOﬁ KYJIbTYpPC U pYCCKOﬁ
HACHTHUYHOCTH. B03Bpa1ua;105 K COICPKAaHUIO IIMCbMa 3. FI/IHHI/ch, MBI BHJHMM, 4YTO OHa
n3J1aract B HECM CBOM MBICJIHU, PACCKA3bIBACT O CBOCM OTHOIICHHU K Poccun u HpaBOCHaBHOfI

LIEPKBHU:

“Poccus? Hem, 5 0e3 0o0pozo wyscmea 6cnomunaro nocaednue 200bl,

mam 7’lp06€a€HHbl€. Sl He XYyoKe sauiezo sHato, 00 KaK020 8b1C0K020 nodvema

% Tloatopauxkmii H. Pycckaa aurepartypa B smurpanun. Coopuuk crateit. I[IurrcOypr.: Otaea
CAABSHCKUX S3BIKOB U AuTeparyp. ITutrcOGyprckoro yausepcureta. 1972. crp. 121-122
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dyxa mozym Jdotimu mam Atodu. Ilucoma, kom. a4 ommyda noAyuaro,
HeAb3s wumamo 0e3 wyscmea éeAunatiuiezo 0aazozoserius. 4 snaro, 1 npamo
suxy mam, 6 Poccuu, - cesasmuix. bvimv moxem, ocmanbes 5 mam amu 06a
200a, u s 0vt npuobpera amo cuanue. Ho xozda 1 yesxara — Oviro euje
épems dercmeeHHblX Hadexd, 0opvOvl u 6epul, WMo HYXHA KAKAL-MO
6oresas npamorunetirocmv. OKA3AA0CH He HYXKHA, HO U C6AMOCMU Mot
3decb He npuobpemeuiv. . . A — ecau cmero ckasamb — He npuodpems
C6AMOCU U YMPAMUe o4erb MH0z0e, COXPAHUAL moAvko ce0s. Haciorvko

amo 0OALUAS UeHHOCHD — 60NpOC OPY2OilL.

O Lepxeéu — 5 z060pumv e xouy. M we mozy.  mozy morvko
npeKAoHUmuvCs 6 dantoiil momenm neped Heto c mem xe 0iazozoseruem,
Kax mozy neped cesmovimu 6 Poccuu. . . 6 zpewrnoti Poccuu. Cetiuac mme
Poccus uyx0da, nocKOAbKY 6 Hetl MOALKO CEAMble U MOALKO ZPEULHUKU ...
mam, xax 0yomo, nem «atodei npocmo». A ILlepxosb — yx KomeuHo

spama Adosbvl te odoretom ee(TloaTopankmin 121-122)>7.”

B wuccnepoBaHMsIX, NOCBSIIEHHBIX MpoOieMaM H300paKeHHUS HAlMOHAIBHOM U
KYJIbTYPHOW UJIEHTUYHOCTHU B JIMTEPAType MEPBOM BOJIHBI PYCCKOW AMUTpALIUU, 0c000€ MECTO
3aHMMaeT TBopuecTBO Bnamumupa HaGokoBa, koTopoe urpaer OOJIBIIYIO POJb B U3yUYECHUU
JTUTEpaTyphl MEPBOM M YETBEPTOW BOJIHBI PYCCKOM smurpanuu, nockoibky B. HaGoxos

SIBJSJICSI BCEM M3BECTHBIM IIMCATEIIEM-TIONUIJIOTOM. IlncaTens HeE TOJBKO CBO60I[HO u

AKTHUBHO HaIlMCaJl Ha IBYX A3BIKaX — PYCCKOM H Ha AQHTJIMKACKOM, HO M CO3JaBall «Ha Kaxoom
u3 HuUux y()ugume/\bﬂbze mexcnivl, OeMOHcmpupymw,ue Tlpeaej\bH]/TO BUPMYO3HOCD
6AA0eHUS CAOBOM », cmae 6 nocaedcmeuu «KAACCUKOM pyCCKOil u

amepuxarckourumepamypui»>®. Onupasch Ha S3BIKOBYIO CXEMY, €ro TBOPYECTBO MOYKHO

“Tloaropauxuit H. Pycckasa awurteparypa B smurpanym. Coopuuk crateii. [lurrcOypr.. Oraea
CAABSHCKUX S3BIKOB U AuTeparyp. ITutrcOyprckoro yuusepcurera. 1972. crp. 121-122

% /iokceMOypr A. Busmuan/amop-baox m BuBmcexkmus caosa: AHramiickas 1posa Baasumupa
Habokosa // Habokos B. B. Cobpanme coumneHnit amepmkaHckoro mepmoja: B 5 tomax. CIIO.:
«Cummnosuym». 2004. Tom - 1. Crp. 9
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pa3dciiiuTh Ha JIBa NEpUOAA - PYCCKMW M aHTIMUCKUU. [IoMMMO pyCCKOTO M aHIIIMICKOTrO,

HabokoB xopomo 3Han u dpaniysckuil. «Beposmno, kakxoe-mo spems oH KoAeOAAcs,
suioupas mexoy awzauuckom u Ppanyysckum. Ilo-ppanyyscku um O0bAU HANUCAHDI,

Hanpumep, nepsas eepcus HoeeArvt “Mademyaserv O u  aexyus o Ilywxure»™.

CBO0OOHBIN MTEPEX0]] OT SA3bIKA K S3BIKY CIIOCOOCTBOBAI (POPMUPOBAHUIO Y TIHCATEIST 0COOOTO
MHPOBO33PEHHUSI 110 BOMPOCAM, CBA3aHHBIM HE TOJBKO C HAIMOHAIBHOM JIMTEPATYpPOi, HO U C
HallMOHAJFHON W KYJbTYPHOM HMJIEHTUYHOCTSIMH, YTO, OTUETIMBO BBIPA3WIOCH B Ooratom

JIUTCPATYPHOM HACJICAUU MMUCATCIIA.

CBoeoOpa3ue B MHUPOBO33PEHHUM IHCATENs B BONPOCAX HAIMOHAIBHON M KYJIbTYPHOU
WJICHTUIHOCTH, MBI MO’KeM HaOJI0/1aTh B HHTEPBBIO Anb(peny Armrento, B koTopom Habokos
Ha3bIBaeT ce0s «aMepuKaHCKUM mnucarenem». OIHOBPEMEHHO OH TakK )K€ YTBEpXKIAeT, 4TO
HAIlMOHAJIBHOCTh ~ MHUCATeNsi — «Ielo BTopocTeneHHoe». [lo MHeHHI0O mucatens,

MEPBOCTCIICHHOC 3HAYCHNE BCC K€ UMECT TBOPYCCTBO!:

“I 6cezoa, ewye ¢ zumnasuveckux Aem 6 Poccuu, npudepxuearcs mozo
6327504, UMO HAYUOHAALHASL NPUHAOALKHOCID CIMOSAULEZ0 NUCAMEAS — 0EAO
emopocmenetitioe. Yem — xapaxmepree — Hacekomoe, mem — MeHbuie
6epOSIMHOCIIY, YO CUCEMAMUK NOZASLOUM CHAYAAA HA IMUKEMKY,
YKAa3blearouyyo HA MPouUcxoxoerue NPUKoAOmMozo o0pasuuka, 4moool
pewiumv, K KAKOU U3 HECKOADKUX He 6NOAHE  OnpedereHHbLX
pasrosudHocmei ezo caedyem omuecmu. Vlckycemeo nucamers — 6om ezo
nodAuntbli nacnopm. Ezo Auunocmv mym xe ydocmosepsiemcs 0co001
packpackou U - Henosmopumolm  ysopom. Ilpoucxoxderue moxem
1n0dmeepxkIamv NpasUAbHOCIID M020 UAU UHOZ0 6U006020 ONpedeAeHUsl, HO
camo oHo 00YcAOBAUSAMD €20 He JoAXHO. VssecmHo, umo Oeccosecmiivie

mopzo6ubl badouxamu Hepedko nodderviéaron amukemxu. 6000uie xe s

% Tam xe. Crp. 11
50



cetivac cuumato ceosl AMEPUKAHCKUM NUCATNEAEM, KOmOpblil K020a-mo OviA

pycckum "0

«HckyccTBO mucarens — BOT €ro MOJJIMHHBIA MAacnopT», B JTaHHOM BbICKA3bIBAHUU
HabGokoBa conmepXuTcs BCS CyTh CIOpa O «HApOAHOCTW» JIMTEPATypHOTO TBOPUYECTBA.
HanuonanpHast M KyJabTypHash CYIIHOCTH JMTEpaTypbl MHcCATENs Tropas3io UIUpEe, YeM
3aMKHYTasi 00J1aCTh ONPEAEICHHOIO A3bIKa. B3auMoCBs3M A3bIKa U HAMOHAJIBHO-KYJIBTYPHOU
UJEHTUYHOCTH CTAaHOBUTCS 3HAYUTEIBHO CJIOXKHBIM C BBIXOJIOM HHOSI3BIYHOW JIUTEPATYpHI
YETBEPTOM BOJIHBI pycckoi smurpanud. OO0 3TOM MBI TOJIPOOHO OyJeM TOBOPUTH B
clenyomux riasax. MupoBos3penuss HabokoBa k amurpanuu Haubosiee sipko BbIpa)KaeTcs B

CIIEYIOIIUX CTPOKAX:

“Ilousvl s He mepaA. Jaxe ecau 0ot 6 Poccuu Hexdario-nezadanto
He CAYMUAOCD PesoAtouuu, i kur 0vt 60 Ppanvuu uiu VMmaruu. Mos
AUOEPaAALHAL 6 NOAUMUYECKOM NAAHE U KOCMONOAUMUHECKAS CeMbl
NpUyHUAd  MeHS  XKUmv 6 UHMEPHAUUOHAADHOM  KAumame, 20e
Ppanyysckuil U HemeuKul A3blKU 3AHUMAAU MO XKe Mecmo, 4mo u
pycckuii. B omauuue om Bynuna, npedcmasumers mpaouyuoHHolL
Poccuu, s maxosoim e 6Aatocv. S uyscmeyto z20pasdo 00Aee mecHyto
c643v, Hanpumep, ¢ Kagwou. <...> na camom dere i oueHb OAU30OK K
Ppaniysckoi Aumepamype, u 5 He nepevlil pYcCKUil nucamerb, Komopolil 6

amom npusnaemcsi(Meapnuxosa 117)%1”

B nmanHOM BBICKa3bIBAaHUH ABTOP AKLOCHTUPYECT BHUMAHHUEC Ha TO, 4YTO XKXHU3Hb B
OMUI'PAIUM HUKAK HEC IMOBJIMAIA HAa TBOPUYCCTBO IIUCATEIIA, HECMOTPA HA TO, YTO, B LIEJIOM, OHO

HAIIOJIHCHO IICPCKUBAHUAMMU, CBA3AHHBIMU C Hei. HabokoB BCCraa CUHTall ce0s

00/lroxcemOypr A. BusmanZamop. baok m BuBmcexknms caosa: AHramiickas Iposa Baaaumupa
Habokosa // Habokos B. B. Cobpanme coumneHmit amepukaHckoro mepmoga: B 5 tomax. CIIO.:
«Cummnosuym». 2004. Tom - 1. Crp.14

¢!MeasHnkosa H. I. Habokos o HaGokose 1 mpouem: VIHTepBsIO, periensun, scce. M.: V3gateancTBo
Hesapucumas rasera, 2002. Ctp. 90. B gpyrom mHTepBbIO, OTBe4as Ha BOIPOC O BO3pallleHUM!U Ha
POAMHY, OH FOBOPMA — «51 HUKOTAA He BEPHYCh, 110 TOM HPOCTOI IIpMYMHe, 4TO Besa Poccusi, kotopas
MHe HY>KHa, BCer4a CO MHOIL: AuTeparypa, sI3bIK M MOe COOCTBeHHOe pycCKoe AeTcTso. Sl Hukorga He
BepHYCh. 5] HMKOraa He cdamcsa». Tam xe. Ctp. 117.
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aMEepUKaHCKUM mucareneM, HO Poccus HHMKOrJa He yXOAWjda U3 €ro mnamsTd; o0 3ToM
CBUACTCIILCTBYCT MPUCYTCTBYHOIIAA IMOYTH BO BCCX CIro MNPOU3IBCACHUAX aHTJINHCKOTO
nepuoaa pycckas tema. Ero mepcoHaxku TOCKYIOT 1o mnokuHyToM poaune. Cam HabGokos
Ha3Bal CBOH MEPEXOj C PYCCKOTO S3bIKA HA «BTOPOCOPTHBIMY» AHIIMHCKHH TSKembiM®?,
S13p1K0BOI BBIOOp B CBOMX IPOU3BEACHUAX MUCATEND JIENall OCTOPOKHO, UTOOBI MOKHO OBbLIO
YaCTHUYHO IPUKOCHYTLCA K BOIIPpOCaM HaIII/IOHaJILHOfI u KyJII;TypHOfI HUICHTUYHOCTHU, HO HU B
KOEM ciydae, He IIpesiaBasi CBOM KyJlIbTypHbIEe KOpHHU. [lepeaaua ocoGoro KynbTypHOI0 KoJia ¢
OJIHOTO f3bIKA Ha JIpyroil 0e3 moTepu cmbicia, TpeOyeT He TOJIBKO 0co00TOo mapa, HO U
IyOOKOTO TOHWMMAaHMsS CBOed KyiabTypbl. HaOokoB ymen sto nenats. Ero mepconaxu
ITOKA3aTEIbHO OTPEKAOTCS OT CBOEH MPOIUION HAIMOHAJIBHOM M KYJIbTYPHON UJACHTHYHOCTH,
UCKpPEHHEE U ¢ 0CO00M 3CTETUKOM pa3MBIILLIAS Ha/l CyIbOOH poAMHBI U SMUTpanuu. B nepsoie
rojbl dMUrpamuu, korga HaGokoB emre mucan CBOM MPOUW3BENEHHUS TOJ TICEBIOHHUMOM B.
CupuH, OH aKTHBHO MOJIEP/KUBAN CBA3b C JIUTEPATYPHBIMHU ACATEIAMU PYCCKON 3MUTPALIUN.
Fro crarenm n pa6OTI)I YaCTO NOABJIIMCH B PA3HBIX PYCCKOA3BIYHBIX XYpHalIaX M rascrax.
Opnako, TBopuectBO HabGokoBa ¢ caMoro paHHEro mnepuojia 3HaUMTENbHO OTJIMYAIOCH OT
paboT «OOJIBPIIMHCTBA JIMTEPATOPOB PYCCKOW ASMHUTpAIUU». ITO OBLJIO CBS3aHO C €ro
HECTaHAAPTHOM TOYKOM 3pEHUSI OTHOCUTEIBHO SMHUrpanuu nucarenei. [lo MHeHwHro
Bnagumupa BrnagumupoBuua, JIuTepaTypHas JesTENbHOCTh MHUcaTeNls cama Mo cebe
3acTaBiisieT MUcaTelel, MOITOB AMUTPUPOBATh, JaKe€ TOT/AA, KOTJa OHM HE cOoOHUparoTcs

IMIOKKJaTb CBOKO POAVHY. Onn OMUI'PUPYIOT B CBOUX B006pa)KCHI/I${X 1 MeYTax.:

“The very term “emigre author”sounds somewhat tautological. Any
genuine writer emigrates into his art and abides there. As for Russian
writers, they have always loved their motherland nostalgically even without
leaving it in reality. Not only Kishinev or the Caucasus but Nevsky

Prospect seemed like a faraway exile to them®3.”

62 B 04HOM MHTEpPBBIO, KOT4a Y HEro CIpaliybaay O ero Iepexoje ¢ PyCcCKOTO Ha aHTAMIICKMIL, OH
CAeayIOIUM 0Opa3oM OOBSACHMA JAHHBIN Ilepexod; «Aa, ®TO OBLA O4eHb TS KeAbll Ilepexod. Mas
AVYHAas TpareAus KOTOpas MOXeT, KOTopasl He J40/AKHO OBITh 4eli-A10o elrle 3a00TOl, COCTOUT B TOM,
9TO MHEe HPUIIIOCh OCTAaBUTL CBOV POAHON S3BIK, POAHOE Hapeume, Moit OoraTbili, OECKOHEUHO
OorarThlit U ITOCAYIIHEII PYCCKIUIA S3BIK, padyl BTOPOCOPTHOIO aHrAmitckoro». Tamxe. Crp. 122.
6Dolinin Alexander. Nabokov as a Russian Writer // Connolly Julian W. The Cambridge Companion
to Nabokov. Cambridge.:CambridgeUniversitypress. 2005. Ctp. 57
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Onnako, MOJOOHBIE B3MJIAIBI MUCATENSI BBI3BAIM PE3KHE 3aMEUaHHsl B €ro aapec co
CTOPOHBI 3MHIPAIMOHHONW JUTEpPaTYpHOU KpuTHKE. B 3TOM OTHOIIEHUH, JHOOOMBITHO U
npeacrasisercs crarba B. XomaceBnya, KOoTopeiii cpaBHuBaeT HabokoBa ¢ «goxycuuxom, a
2NIABHBIM OeUCMEYIOWUMU TUYAMU €20 KHUS CYUMATl 8bICMAGIeHHble HANOKA3 TUMepamypHbie
npuemvl, cHylowue, no006HO bam um Homam, mexncoy nepcounaxcamu»®®. Eme omana
Ipylna MapyKCKUX MHUcaTesiel, MPeICTaBISIOIINX JIUTEpaTypy PYCCKOM AMUrpaluy,
BosrnasiseMas ['. AnamoBuueM u I'. VIBaHOBBIM, mOjBepriia KpUTUKE paHHEE TBOPUECTBO
Hab6okoBa-Cupuna, a uMeHHO, pomaH <«3amurta JlyxkuHa» 3a €ro «3CTETUYECKYIO
BTOpUYHOCTHY». [lo MHeHHI0O AnamoBuya, «3amuTa JIy)kMHa» MOKa3bIBaeT «3aBUCHMOCTh €r0
aBTopa OT O0O0pa3loB 3aragHOoeBporneckoil ((ppaHiry3ckoif) OemnmeTpucTuku». BwicTymas
MPOTUB STUX OTPULATENIbHBIX OT3BIBOB OTHOCUTENBbHO TBOpuecTBa Cupuna, I'. Ctpyse,
HampoTUB, cUUTal, 4Tto nucatenb yTUT Tpamunuu A.C. Ilymkuna. TBopuectBo HabGokxoBa
XapaKTepU3yeTcs  HaJIMYUeM  MHOTOYHMCICHHBIX  UHTEPTEKCTYyaJbHBIX  CBSi3ed  C
TPaJAMLMOHHBIMU TPOU3BEICHUSIMHU PYCCKOW JUTEpaTypbl, s KOTOPHIX CBONCTBEHHBI
riyOOKHe pa3MBIIUIEHUs O cyabOe e€ Benukux Tpaauuuil. OO 3TOM CBHIETENbCTBYET HE
TOJIBKO WHTEPTEKCTYyAJIbHbIE CBSI3M B NPOU3BEACHUSAX MHUCATENsl C KIACCMKAMH PYCCKOU
JUTEepaTypel, HO W WX aHIIMHCKUEe TmepeBoAbl. Hambomee wuHTEpecHbIM HabokoBy
MpEJCTaBIsUIOCh TBOpUecTBO IlymikuHa. JlurepaTypHblii BKYC MEPCOHAXKEH €ro poMaHOB

TIPEICTABIIAN COOO CIOKHOE CIUIeTEHHE JTUTEPAaTyPHOH TPAJUIINI C COBPEMEHHOCTBIO®,

TBopuectBO M TBOpueckue uaen HabOokoBa, Kak MpaBUIIO, CBSA3aHBI CO CIOYKHOM
MMOCTAHOBKOM TMpOOJIeM, TMOCBSIICHHBIX HAIIMOHAIBHOW M KYJIbTYPHOH HAEHTUYHOCTSIM
MEepBOi BOJIHBI pyccKOoM smurpanuu. IlepBas BoJiHA pycCKOW HMHTrpali HachIIleHa
JTUTEPaTypHbIMU TMPOU3BEACHUSIMH, TaK WM WHAa4Ye, OOpallleHHbIMH K JIaHHOW Mpolieme.
3amaua COXpaHEHUS PYCCKOM KyJIbTYpbl CTAaHOBUTCS JICHTMOTHBOM SMUTPAIMOHHOMN

JIUTECPATYpPhI, IOCKOJIbKY PCBOJIIOOUIO OHU BOCIIPUHHUMAIIN KakK «TUOeNbY» TpaﬂHHHOHHOﬁ

64

%Among Nabokov’s minor characters one can always find a Russian writer or a poet — Podtiagin in
Mary, Luzhin senior in The Defense, Segelkranz in Kameraobskura, Roman Bogdanovich in The Eye,
Bubnov in Glory, Herman’s nameless Russian rival in Despair, an anonymous author of QuercusinThe
Invitation to a Beheading, to say nothing about a whole bunch of emigre authors in “The Gift” — all of
whom represent certain trends in contemporary letters; literary tastes of heroes and heroines denote
boundaries of their minds; the books themselves decree “correct” codes for reading and decry the
“wrong” ones; multiple allusions, quotations, parodic echoes reveal clusters of subtexts that usually
embrace several authors and periods at once — for example, Nikolai Gogol and Aleksandr Pushkin
together with Fedor Dostoevsky, Andrei Bely, Leonid Andreev, and Ilia Erenburg in
Despair. Tamxectp. 58.
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PYCCKOM KyJbTyphl. JluTeparypa 3TOro mepuoja, TakXKe, CTajla dKUBBIM JOKYMEHTAJIbHBIM
CBHUJICTEIILCTBOM HApOJHOrO IEpeKUBaHUs. PeBOJIIOLMS SBISUIACK BPEMEHHOM TpaHULICH
MEXKIy CTapod T.e. TPaAULMOHHON M HOBOM KYJIbTYpOH, KOTOpas, HapsAly C IOKHHYTOU
POIMHOM W HAAEXKION HA BO3BPAILIECHUE CTAHOBUTCS TJIABHBIM KOMIIOHEHTOM KYJIbTYPHOU
MaMsATA W KYJbTYPHOM HICHTUYHOCTHM SMHUIPAHTOB. JluTeparypa-kKilacCMka CTaHOBUTCA
MPOYHBIM CTOJIIIOM PYCCKOM KYJIBTYPBI, BOKPYT KOTOPOr0 CO3JaBAJIOCh MOLIHOE KYJIbTYPHOE

SIPO PYCCKOM AMUTPALIMH.

BTopas BOJ/IHA PYyCCKOI amuUrpaumm

Bo3HuKHOBEHHE BTOpPOM BOJIHBI PYCCKOM AMUTpali OOLIENPU3HAHHO OTHOCST KO
BpemMeHaMm BTopoil MHpOBOW BOWHBI, HO, TEM HE MEHEE, YCTAHOBJIEHHWE KOHKPETHBIX
BPEMEHHBIX pPAMOK Ha JAaHHBIM MOMEHT SBIISIETCS CHOPHBIM BompocoM. Hekotopsie
HCCIEA0BATENN BKIIOYAIOT B HUX NIEPEMEIICHHBIEC U3 IIEPBOM BOJIHBI, U UX IOTOMKOB, APYTHE
e, TOJIBKO KUTEJIEH OKKYNMPOBAHHBIX TEPPUTOPHI, KOTOPHIE HE XOTEIN BO3BPALIATHCS 10

TeM nau uHBIM npuanEaM®®. Ho, B 0OCHOBHOM, BTOPYIO BOJIHY PYCCKOI SMHUTPAIUH COCTABHIIH

6y mccaesoBaTeseil eCTh padHble MHEHMSI O COCTaBe BTOPOI BOAHBI PYCCKOM ®MUTPALIVINL.
ABTOpKHUTY,

ITOCBAIIIeHHONCOBpeMeHHOlIpyccKoiianacriope/liogmuaallcypuHcaeyonModopa3zoMxapakTepusyeT
COCTaBBTOPOIIBOAHBL: «Some scholars include resettled first wavers and their descendants, while
others limit it to those Soviet citizens who were caught up in the crossfire of WWII, went through
POW camps or camps for displaced people and chose not to go back to the USSR when the war was
over». IsurinLudmila. Russian Diaspora. Cultural Identity and Language change. Germany.
DeGruyterMouton. 2011. P.6.boasmnHcTBO 11ccaeg0BaTeselt TO4AeP>KIBaIOT COrAacHBI C ee MHeHIeM
U CYMTAIOT, 4YTO BTOPYIO BOAHY PYCCKOM DMUTIpAIIUM COCTaBMAM, TAaBHBIM 00pa3oM, IlepeMelrjeHHEIe
13-32 BTOPOJ MMPOBOIi BOMHBI Xuteaeit. A. B. Maeuko orMeuaeT, «BO BTOpOIl pa3 «pycckoe I104e B
3apyOexxbe» ObLA0 OOMABHO «3acessHO» B Iepuod ¢ 1940 mo 1960 1T., moayuus Ha3BaHUE 6MIOPOLL GOAHDL
pycckoit smurpanuu. Ee mopoamaa Bropas muposasd BoiiHa — ®TO OblAM B OOABIINMHCTBE CBOEM
SKUTeAU OKKYIMPOBaHHBIX TEPPUTOPUII MAM BOEHHOILAEHHEIe, BO3BpallleHne KOTOPBLIX Ha POAVHY
OBL10 CBsI3aHO C OOABIIUM prcKOM» Maeuko A.B. Pycckoe 3apybeskbe 1940-1960-x roa0B: KyAbTypa I
neproauka // luteparypa pycckoro 3apybexss. (1o obmient pejakiuent A. V. CmupHosoir). 2 —e
usaanne, crepeoruiiHoe. M.: «®@annTax». 2012. C. 380. JanHoe MHeHMe nojaep>kuBaeTcs: BaaeHTnHoI
Cenkesny, «Bropas, mamu, Kak Ha3bIBalOT ee, IIOCAeBOEHHas, ®MHUTpalis, Hadalach B 1942 roay B
rUTAepOBCKoli I'epMaHny, TouHee — B ee AarepsIX AAsl PyCCKUX BOGHHOILAEHHEBIX I B AarepsX OCTOBCKIX
u OexeHCKUX. A Tocae KOHIIa BONHEL, B OCHOBHOM B I0DexaeHHoit I'epmanmuu, BO3HMKAA
HeOXXIAaHHas1, CTpaHHas1 ¥ HEIIOHATHasI ITpoOJeMa, Ha3BaHHas aHIAOSA3BIMHBIMU IToOeanTeasymmu DP
(am-m) (DisplacedPersons), To ecTh IlepeMelleHHBIMI AUIIAMM, KOTOPBIX, TOXKE€ HEOXMAAHHO,
OKa3aA0Ch MHOXecTBO. Bor m3 »TOro MHOXectBa “Aui” BO3HMKAA 3aTeM BTOpas BOJAHA PYCCKON
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IepeexaBlIue JIOAU BO BpemMs BTOpoll MHpPOBOM BOWHBI, KOTOpPBIE PELIWIM OCTAaThCH,
HECMOTpPSI Ha MHOTOYHCIICHHBIE YIPO3bl U3 MECT, B KOTOPBIX OHHM MpeObIBAIM, a UMEHHO, B
OKKYITUPOBAHHBIX TEPPUTOPHSIX, YTO, COOCTBEHHO, M OTJIMYAECT BTOPYIO BOJIHY PYCCKOMH
SMHUTPALUU OT JIPYTUX, HAMOJHSS €€ HEKOTOPOW TParn4HOCThIO. Y MPEICTaBUTENEH JaHHOU
BOJIHBI ObUIa HempocTasl cyap0a ¢ 00OMX CTOPOH: C OJIHOM CTOPOHBI, OHM BBIHYXXJIEHHO
OKa3bIBAJMCH B TSDKEJIOM IIOJIOKEHHH B OKKYIMUPOBAaHHBIX TEPPUTOPHAX, a C APYroH,
BO3BpaIlleHHE Ha POAHMHY TAaKXKE HE SBIBSIOCH CYACTIMBOM HOBOCTBHIO, MOCKOJIBKY TaM HX
OXUJana TOJWTHYECKHe perpeccud. Bcee 3T0 MBI HaxomuMm B TBopuectBe Cepres

INonnep6axa, KOTOPBIH 1aeT HETATUBHYIO OLIEHKY BTOPOH BOJIHE PYCCKOM 3MUTpallUu:

“Bmopas  60AHA  pycckou  aMuzpavuuu,  maxk — Ha3viaemuie
nepemMeujerHHble AULA, UAU OUNU, CYULECHEEHHO OMAUYAIOMCS 0m 08YX
Opyeux amuzpauuti. Ecau  nepeas, “beaas  6oana”,  evisearas
Oxms0pvckou  pesortoyueti, yxooura 6 c60000Hble cmparivl 3anadoul
Esponvt, a mpemuvs 60AHA 0bIAG UCX000M U3 CIPAHDL KOMMYHUCHUUECKOU
Ha c60000HbILl  3anad, mo 6mopas 60AMA NONAAA U3 OUKMAmypul

KOMMYHUCMUYUECKOLL 8 OUKmamypy HayucmeKyo.

Hanadenue zumaeposcxoii epmanuu na Cosemcxuti Coros u 3axeam
Hemuyamu Oorvuwux meppumoputi Poccuu, Yxpaunor u beropyccuu,
NOCMAGUA HAXOOSUUXCA Mam Atodeti 6 mpazuieckoe nooxenue. Asl
espees amo ObIA CMepmHbLIL NPU060p, NPUEEOeHHBLI 6 UCHOAHEHUE, A 0AL
Jpyaux — HACUADCMEEHHDIL 6b1603 Ha pabomvl 6 Iepmaruto. Ilo mepe
OMCMYNACHUS HEMEUKOU apMuu K HUM NPUOASUAUCD eule G0AHDL
Oexeriyes U3 oKKynuposannvix Hemuyamu odracmei. To Oviro “Oezcméo
céoux om céoux”, Kax mpasurvHo ckasar nposaux leorud Pxesckuii,
amuzparm 6mopoil 60Anbl. A0du 004AUCyL penpeccuti 3a 1Mo, WMo OHU,

Xoms U He no cé0ell 60Ae, OKA3AAUCDH 6 HeMe%KOQ OKKYynauuu u MHozue

sMmurpauym». Baaentnaa Cunkesnd, Bropas BoaHa pycckoil sMurpanum // HoBbi1 XypHaa. 2012. Ne
267.
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NPO0OAKAAY PAdOMAMb HA C60UX NPEXHUX MECMAax, Ymoovl He yMepemb ¢
20A00y.

A 6 T'epmaruu pycckum zposuro mpu onachocmu. Ilepsas — amo
Hayucmekas 6aacmo u ee “memodvl”, 6KAIOUAGULUE UCNOAD306AHUE AtOOelL
Kax pabouyto ckomuwny. Bmopas npuwara céepxy: Kkecmouaniuiue
OomoOapduposku  amepuxanckon U aveAuiickou  asuayuu. CKoAbKO
UHOCMPAHHDIX — padouux, G60eHHONAEHHLIX U  Oexerues mnozudr0 6
pesyAvmame ImMuX HAAEMO6, HUKMO He 3Haem. Tpemvs onacHocmb
603HUKAA 011 NPedDABACHUS CO6EMCKOT 6AACIIbIO COIOZHUKAM Mpedo6aHusl
HACUALCIEEHHOT 66104 6CEX COBEMMCKUX 2paXaH, NOnasuiux 60 6pems

sotitivt 6 I'epmanuro, Aécmputo u dpyzue sanadrvie CMpambl.

Mcmopus ~ daem — nam  MHOXeCmso  npumepos — Kposasuix,
3AX6AMHUUECKUX 60UH, 2eHOUUOA U 36€PCME 10 OMHOULEHUID K HESUHHDIM
At0dam. OHu cosepularucn, 6 00AbULUHCIEe CAYUaes, 00HOotL cmopotoil. Ho
NOAOKeHUe PYCCKUX Atodetl, NoNnasuiux 6 AMOUPUHIIbL 111020 6peMeHU, ObIAO
OecnpeledeHmHOIM: CMEPMb ZPO3UAA UM CO 6Cex CmopoH. Bosmoxtocmo
c60000H020 6vi0Opa Oviaa ceedeta 00 MUHUMYMA U A0ObMU PYKOEOOUAD
0CHOGHOe, Mpucyulee 6ceM KUGLIM CYULeCEAM  HYECME0:  KeAanue

cnacmuco, He n02u6Hymb.

bydyuu 00HUM U3 HeMHOZUX 0CMABUAUXCS NPedcmasumenei 6mopou
6OAHDL, S MUULY MU CMpoKu 6 Hadexde, 4mo UCMOPUKU, U3ydaroujue
mpazuveckue codbimus Bmopoii Mupooil 60TiHbL, Yumym 6Ct0 CAOKHOCHTb
co30a6uluxca  moz0a YcAoeutl U  0adym  c60t0  00VLEKMUSHYIO U

oeccmpacmyio ouernxy(Crunkesma)®.”

¢’Cunkesud B. Bropas Boana pycckoit amurpanun // «Hoseriit sxypraa» 2012, No 267.
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Takum oOpa3omM, MBI MOXXEM HaOIOJaTh, Kak CHJIBHO BTOpas BOJIHA PYCCKON
SMHUTPALUU OTJIMYAETCS OT MEPBOW CBOEH Tparmueckoil cyap00i. AKTHUBHAs JIMTepaTypHas
KU3Hb, KOTOpas Obla CBOMCTBEHHA JJsi NEpPBOM BOJHBI OblIa I0JABJIE€HA KECTOKOCTHIO
Bropoii Muposoii Boitnbl. CypoBas jarepHasi »KHU3Hb BOEHHOIUICHHBIX Melllaja pa3BUTHIO
AaKTUBHOM KyJIbTypHOH >kHu3HU. OfHaKo, HA4yaJlbHbBII NEpUOJ BTOPOH BOJHBI PYCCKOMN
SMUTPALMU XAPAKTEPU3YETCs HAJUUYHUEM B JIArepsX Tazer: «2ekmocpagupo8anHHbiX uU30aHull,
HepecylapHO BbIXOOAWUX U NeYamarowuxcsi Ha OPSHHOU NOCIe80eHHOU Oymaze 2azem U
ocypHanbuuxos»®®. VicTopust 5TOro MepBOTO MEpHoAa BTOPOi BONHBI SMUTPAIUHU B TIONHOM

o0BeMe U Hac €1€ HE AOCTYyIIHA.

Bo BpeMst BTOpOi1 BOJIHBI PyCCKOM 3MMIPALlMU MOSBUIICS PsIi HOBBIX LIEHTPOB PYCCKOM
SMUTpALUU, IEPBBIM U3 KOTOPBIX cTall MIOHXEH. 3/1eCh HaXOWICA OJIUH U3 CaMbIX OOJBIINX
jarepeil «au-nu» Wi nepeMenieHHbIx aul. [loctenenHo B MioHXeHe BO3HUKIIU pa3InyHbIE
OpraHM3allMl PYCCKUX SMHIPAHTOB, KOTOPbIE IOCIIEIOBATENbHO MeYaTaal MPOU3BEIECHUs
MpUOBIBAIONINX SMUTPAaHTOB. OHUMHM U3 TJIaBHBIX TaKUX OpraHuzauuii cranu HamnuonanbHo-
Tpynooit Coro3 (HTC) u LlentpansHoe oObequHeHne noautudeckux smurpantoB u3 CCCP
(IIOI12). K OCHOBHBIM MPEACTABUTENSIM BTOPOM BOJHBI MBI MOXKET OTHECTH TaKHX

nureparopoB Kak JI. PxxeBckuii, b. [lupses, A. Mapkos, . Enarun, O. Unpunckuii u ap. B

MroHXeHe B 3TOT IEPHOJ BBIXOAMUIN U HECKOJBKO KYPHAJIOB U MpoYel epruoauku: «Ipanu»,

«Jumepamyprviii cospemerHux», Mocmeot.

CraTyc BTOpPOro IO BEJIMYMHE IEHTPAa PYCCKOW IMHTrpaluy Moiaydyusia AMepHka, a
umenHo Hero-Mopk. AMepyka, He TOJIBKO BO BPEMsl BTOPOH BOJIHBI PYCCKOI SMHUTPALUH, HO 1
70 3TOTO, SIBISAJAcCh AKTUBHBIM IIEHTPOM PYCCKOHM AMUrpaiuu, KakuM u EBpomneiickue
ctpaus®®. B 1942 roxy B Hblo-Mopke Gbll OCHOBAH 3HAMEGHHTHIH M 3HAYMMBIA C TOYKH
3peHusi UCTOPUH U Pa3BUTHUS JIUTEPATYPhI PYCCKOTO 3apyOekbsi « HOBBIH sKypHa», KOTOPBIH B

MOCJICACTBUHA CTAJI HACJICAHUKOM KXYypHaJjla ((COBpeMCHHLIe 3aITMCKHN».

8Cmupnosoit A. VL. (pea.). Auteparypa pycckoro 3apyoexbsa (1920-1990). YueGnoe mocoOue. 2-e
nsaanne. M.: «®@annra». 2012. Ctp. 381

6 H. Anapees rumrer 06 stom: «[aasuerimmit dpakr — “otkpurrie Amepuku”, Tounee — Hpo-Jlopka,
KaK HOBOIO AMUTEPAaTypHOIO IIeHTpa, KyJa IepeOupaanuch Bce Te, KTO MOI IIOKMHYTh “Ipamarepsn
Epponty”, u rae BosHmkam “HoBblii >XypHaa”, cTaBmimii C TeX IIOp HOBOM IIMTaAeAbl0 PYCCKON
KyABTYpHI 3a pyOesxoM, U Kusoe, 6ecriokoliHoe, uirymiee “Hosoceane”, aetumie Coduu Ilperean».
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N3-3a TsxensIx BpeMeH BTopoil MUpOBOM BOMHBI UCTOPUS JIUTEPATYpPbl BTOPON BOJIHBI
pycckoro 3apyOexbsi HE pa3BUBalach Tak k€ OypHO Kak pasblie. Bropas BoiHa
XapakTepHu3oBajiach MoTepeil HaJlex/1bl Ha BO3BpAIllEHUE Ha POJMHY, KOTOpas ObuIa IJIaBHOMN
4epToil KyJAbTYpHOH NaMATHU PYCCKOTO 3apyOexbsi mepBoil BosHbL IloTepss Hamexabl
BO3BpAIlICHNS,B CBOIO O4YEpelb, OTKPbLIA HOBOE IIPOCTPAHCTBO B HCTOPHUH JINTEPATYpPHI
pycckoro 3apyOexbsi, IJIaBHBIM MOTHUBOM Pa3BUTUS U KPUTHUKU KOTOPOIO CTajl0 CTPEMJIEHUE
ONPEEIUTh OCHOBHYIO CYIIHOCTh U XapaKTEPUCTUKHU JIUTEPATypbl PYCCKOTO 3apyOexbs .
PeBosIIOIIMOHHBIE TEPEKUBAHUS YXOIAT B IACCHUBHYKO JIMTEPATYPHYIO NaMATh, OJHAKO

Tparu3M OCTAETCsl TOCTOSTHHOW YePTOM JIUTEPATyphl JAaHHOTO MEPHO/IA.
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Fnasa ll

TpeTbA U YeTBEPTAA BOJIbHA PYCCKOI IMUrpaLum

Cpenu Tpex BOJH PYCCKOM ASMUTIpallii, XPOHOJOTMYECKHE PAMKH TPEThEl BOJHBI
SBIIAIOTCSL HaumOojee CHOpHBIMU. PasHoriacus CyIIeCTBYIOT HE TOJIBKO IO TOBOAY
XPOHOJIOTMYECKUX PaMOK, HO M MO MOBOJY CYIIECTBOBAaHHS YETBEPTOM BOJIHBI 3MHIPALUU.
bospmumHCTBO MccnenoBareneld He BUAAT TPaHU MEXAY TPEThEH M 4YETBEPTOW BOJIHAMH H
CITMBAIOT WX B OJMH TIOTOK SMHTPAINH, BO3HUKIIHIL, IpeuMyInecTBeHHo B 1970-x romax’® u
IIPOJIOJDKAIOIIMKCA TI0 HAcTOsIIee BpeMs. YeTBepras BOJIHA SMHUIPALMM BO3HMKJIA B KOHILE

80-p1x —Havane 90-p1x T''. HecMOTpsi Ha TO, YTO MEXIy TPETheil M YeTBEPTOH BOIHAMU

7"HekoTOpble mccAeAOBaTeAN PYCCKON 3apyOe’KHON AUTepaTyphl BOSHMKHOBEHIE TPEThell BOAHBI
SMUTpAIUM OTHOCAT K KOHILy 1960-x rr. BosHMKHOBeHMe TpeTbeil BOAHBI IIPUHSITO CBs3a3bIBaTh C
KpYyIIIeHreM HaleXX Ha CBOOOAY, BO3POXKAAIOLIYIOCS IIPY XPYILEBCKOII «oTTeneAn». Aaexcanap I'ennc
INIIeT O BO3HMKHOBEHUU TpeThell BoaHBL, «Hoeaa amuzpayus (mpemvsa eoana) us Cosemckozo
Corosa nauarace 6 xonye 1960-x u npodorxaemcs no cezodnawnusi denv. Odnaxo Pernomen
coocmeenno Tpemveii 60AnbL Ykaadviéaemcs: 6 O0Aee MOUNbLL UHMEPEAA, KOMOPLL A npedrazaro
ozpanudume nepuodom mexdy 1974-m u 1991 z0damu». I'enuc Asexcanap, Tperbsi BOaHa:
npuMepKa cBo00AbI // «3Be3aa» 2010, Neb.

http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html.

Takum  oOpasoMm, BOZHMKHOBeHME  TpeTbell  BOAHBI ~ OTHOcuTcsl K 70-bIM  TOgaMm.
DroraxkeorMmeuaerscsoerikanreioamnaallcypuna, «The third wave of immigration usually dates
back to the early 1970s whenBrezhnev’s administration eased emigration restrictions for Jews» Isurin
Ludmila. Russian Diaspora. Cultural Identity and Language change. Germany. DeGruyterMouton.
2011. P. 6 V3 cOOTBETCTBYIOIIMX BBHICKA3bIBAHMII BBLACHSETCs, YTO IAaBHOe PasHOrJacue IO IOBOAY

TPETI)EI7[ BO/HDBI, Hpe,ﬂ,CTaBA}IETC}I He B BpeMeHHOM Hepmogle, a B BbIAe/1€HNI B ‘IETBepTOﬂ BO/HBI.

71 TOYHBIN MCXOAHBI IYHKT BO3HMKHOBEHISI YETBEPTONM BOAHBI, KaK U IIPEABIAYIIVIX BOAH, SBASETS
cnopubM. OgaM nccaejosarean orMedaioT 80-e roasl. «B Hacmosaujee epemsa npunaAmo pasauvanmo
yemovipe 60AHbL aMuzpayuu: 1-as - nocae pesorroyuu 1917 2., 2-as - c6sa3annas co 6mopot MUpoeoil
eoiinotl, 3-a - 6 70-e 200v1, k0z0a 6via paspeuten évte30 us CCCP espesam u duccudenmam, a maxxe
npoucxodura 6vicoiaka ouccudenmos, 4-as - ¢ xkonya 80-x 20006, m.e. 6 nepuod nepecmpoliKu u
nocmnepecmpoiiku» - orMedaeT 3eMckasd. 3emckasd E. A. SI3BIK pyccKOro sapyOeXbs: MTOTU U
HepCHeKTUBBI ccAea0BaHMsI // Pycckuit I3bIK B Hay4HOM ocsernennu. - No 1. — m., 2001. C. 114-131.
http://philology.ru/linguistics2/zemskaya-01.htm#1. A apyrme mccaezoBaTtean pacCMaTpUBaIOT
pacnaA CoBeTckoro COIOSa, KakK O,Z|,Hy 713 TAAaBHBIX HpI/I‘H/IH BO3HIMKHOBEHI ST quBepToﬁ BO/JAHBI —

«Ilocrednasn, uemeepmas, poccutickas 60AHA IMUuzpauuy Havaraco é nepuod pacnada CCCP — e 1990-
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CYIIECTBOBAJI HEOOJIBIION MPOMEXKYTOK BPEMEHH, Y HUX €CTh MPUHIMIUANbHBIE oTanuus. O0

9TOM peYb NOWUJET YyTh MO3KE.

Bo3nuknosenue TpCTBCfI BOJIHBI CBA3aHO C HCKOTOPBIMH CO6I)ITI/I$[MI/I, OonpcCaACIMBUINMHA
ee oOmuii coctaB. TpeThsi BOJHA PYCCKOW 3MHUTpAIlMM TECHO CBS3aHHA C CO3JAHUEM
rocyaapctBa M3pamns. B 1948 r. OpU10 MpoBO3TrialieHo co3jaHue eBPEHCKOr0 HE3aBUCUMOTO
rocyIapcTBa, MO 3aKOHOJATEIbCTBY KOTOPOTO Ha POJMHY MOTJIH BEPHYTHCS €BPEH,

JIOKa3aBIIIME CBOE IMPOUCXOKACHHUC!

“All Jews who can prove their Jewish origin (i.e., having a Jewish
mother), have a right to return to their homeland of Israel<...> In case of
inter-ethnic marriages, non-Jewish relatives were granted permission to
emigrate as well. In the absence of any other legitimate way to leave the
country, Jewish immigration represented almost an exclusive channel

through which people could escape in those years (Isurin, p. 9)72.”

HMMeHHO MOATOMY TPEThsl BOJIHA PYCCKOM SMUTpAllK HOCHUIIA HAITMOHAJIBHBIN XapakTep,
€€ OCHOBY COCTaBHWJIM JIMIA €BPEHCKON HAIMOHATBLHOCTU. HecMOTps Ha TO, YTO COBETCKOE
MPaBUTENICTBO MpU3HABANIO TocynapcTBo M3panib, mokunate COBETCKUN COIO3 ISl PYCCKUX
eBpel ObuI0 Henerkum neiaoMm. Mexay 1950-1970 rr. HUYTOKHO Majloe KOJMYECTBO €BPEEB
CMOIJIM TMOJYYUTh TMpaBo Ha oMmurpauudto B M3pauns. [lo HEKOTOphIM JaHHBIM
HcCrenoBaTeNielf uX Yucio cocTaBmwio He 6osee 3000 uenosex’®. Tosipko B 1970-¢ TOmBI
BbpexHeBckas aAMUHHCTpAIMsT HAa HEKOTOPOE BPEMsl CMSITYmia MPOIECC MOIy4YeHHUs [IpaBa Ha

OMUI'PALUIO.

e 2. — nocae paspeuwienus c60600H020 6bte3da u3 cmparvt U nPoIoAXKaemcs 00 CUX nOp» - IIALIET
aBTOp yuebHOI 1ocobu «/utepatypa pycckoro 3apybexns» (XX — nauaao XXI B.). Munees V. H.
Autepatypa pycckoro 3apyoexbsa (XX - XXI B.) yuyeOHoe mocoOme. IlerposaBoack.
MaaateanctBoKITIA. 2012.

72[surinLudmila. Russian Diaspora. Cultural Identity and Language change. Germany. De Gruyter
Mouton. 2011. P. 6-7.

73According to Glad (1999: 375), only 19 persons were permitted to immigrate to Israel in late 1950s,
and about 3000 Soviet Jews arrived in Israel between 1951 and 1970 (Chiswick 1997: 235).
HutuposanoslsurinLudmila. Russian Diaspora. Cultural Identity and Language change. Germany.
DeGruyterMouton. 2011. P. 9
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BTOpBIM CO6BITI/ICM, MOBJIMSAABIIMM HaA SMUT'PALIHUIO TpeTBeﬁ BOJIHBI, CTAJIO MPHUHATUC

nonpaBku «JxexcoHa-Banuka» k 3akoHy o Toprosiae CIIA, «ceasvisasuiyto c60000y
IMUZPAUUU C PEKUMOM HAUOOADULEZ0 OAAZONPUAICME06AHUSL 6 MOP206Ae. Ycnex amozo

axona npuser k maccosomy 6viedy us CCCP™». A Brichuika Anexcanpa COIKEHUIBIHA

sABUJIaCh IIOCICIHUM (1)aKTOpOM, OTpasuBIIMMCA Ha OMUI'pAllMU HpCZICTB.BHTGJICfI

XYyJI0’)KECTBEHHOM NeATETBHOCTH 2.

Tperbs BosHA SMHUrpanysi UIMeNla HEKOTOpble CBO€0Opa3Hble XapaKTEPUCTHKHU, KOTOpbIE
OTVIMYAJIM €€ OT IpeablAyIIMX BOJIH. IIpencraButenu Tperel BOJIHBI , €CIIM HE BCE, TO IIO
KpailiHeil Mepe  OOJBIIMHCTBO W3 HUX, poawnnuck B CoBerckoMm coroze. OHU ObLIM
ceunerensimMu Benukoit OrteuecTtBeHHOW BoiiHbl, mobenbl Haj (amm3mMoMm, TSDKENBIX JIET
CTAIMHCKOM BJIACTM W KpaTKoBpeMeHHOHN orrenenu. [IpenacraBurenn TpeTbe BOJHBI IO
BHEIIHUM XapaKTepHUCTUKaM (pOoawinch U mpoxkuBaiu B COBETCKOM COI03€) ObUIM OJIMKE KO

BTOPOU BOJIHE SMUTPALIMH, & IO JINTEPATYPHOMY ONBITY U TPAJULIHIM K IEPBOM.

Takum o00pa3zom, MOXKHO cKa3aTh, UYTO TpEThsl BOJIHA YyHAacjieIoBalda YepThl ABYX

MPEABITYITAX BOJH PYCCKOM BMHFpaHI/II/I76. OIHAKO CXOJCTBA OKA3aJIMCh TOJBKO BHEIIHHUMH,

"Tenuc Aaexcanap, Tpemvs 6oana: npumepka c60000vl// «3se3ga» 2010, No5.
http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html

75 Bpicpraka CosKeHHUIIbIHA MMeda «CHMMBOAMYECKUI XapaKTepe» AAs TpeThbell BOAHBI ®MUIpalLlN.
Hecmotp: Ha TO, uTo «CoAXeHULbiH npaKmudecky He npUHUMAA Yuacmus 6 xusnu Tpemveil 60AHbl, da u

He NpUsHAGAA ee», HO «A6mopumen Kpynmetiuiezo pycckozo nucamers u Hoberesckozo aaypeama npudasar éec
6ceii aIMUZPaHmceKoil kyavmype». Bansanne ppicbLaku COAKEeHUIIBIHA MOXXHOYBUAETBB I10A€MIYeCKOM
OTHOIIIEH!! SMUTPAHTCKOM KU3HM ¥ BOCIIOMUHAHMAX psida mmcaredeil. «Bpicblaka Coa’KeHUIIbIHA
n3 CCCP orkpblaa HOBBIM DTall B BOCHPHUATUM €ro AmMdHocTM M TBopdectBa IlImMemanom. Ono
(BocripmsITHE) CcTaA0 00Jee OOBEMHBIM, IOAYYMAO AOIOJAHMTeAbHble u3MepeHys. CoCTOsA0Ch MX
AVMYIHOE 3HAKOMCTBO, CTaAl, XOTS M He 9acThIMI, HO PeryAsSpHBIMY, HaCBIIIEHHBIMU COAep>KaTeAbHO
BcTpeun». ITocmorpurte:

I'ennc Azaexcanap, Tpemvs soana: npumepka c0000v1// «3pesaa» 2010, No5.
http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html

Kuraes Baagumup, Corxeruyoin 6 socnpusmuu Llmemana [/ «OredecTBeHHBIe 3amcK», 2014, Ne6(63)
http://magazines.russ.ru/oz/2014/6/14k-pr.html

76The "third wave" combined the characteristics of the preceding waves. Like the "second wave," its

members had grown up in the Soviet period and therefore were intimately acquainted with Soviet
reality, although in somewhat more normal times than those years of purge and total war which the
members of the "second wave" had known. Like the writers of the "first wave," however, many "third
wave" authors had established reputations before emigrating from the Soviet Union, and therefore
found it easier to continue in their previous occupations upon arrival in the west. Geoffrey Hosking,
The Twentieth Century: in search of new ways // The Cambridge History of Russian Literature.
Revised ed. Charles A. Moser (ed.). Cambridge.:CambridgeUniversitypress. 1996. P. 521.

61


http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html
http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html
http://magazines.russ.ru/oz/2014/6/14k-pr.html

MOBEPXHOCTHBIMHU, HE OIPEICISIONIMMH OOIIYI0 XapaKTEPUCTHKY TPEThEH BOJIHBL. DTU TpU
BOJIHBI PYCCKHE 3MUIpallM, KOHEYHO, UMEJIM, T€ WU UHbIE OOIIME YepThbl, HO Kaxaas U3
HUX 3HAYUTENIbHO OTJIMYAJach OT CBOMX IPENUIECTBEHHUKOB. B 3TOM oOTHOLIEHUU
BCIIOMUHAETCSI BbICKa3bIBaHUE TOJICTOTO, JaJ€KO HE CBSI3aHHOE C AMUTIpalUeil, HO, TEM He
MEHee, OTpaXarollHe TPareJui0 TpeX BOJIH . «BCE CYACTIUBHIE CEMbU IOXOXKH JAPYr Ha
Ipyra, Kaxjaas HecyacTJIMBas CEMbsl HECcUacT/IMBa I0-cBoeMy». Tak, pasjinyHble
BOJIHBIPYCCKOM 3MUIrpallMyd OTJIMYAIOTCS JpYyr OT Jpyra CBOMM HECUaCTHEM U CBOEH
Tparuyeckoil cyap00i. [103T u accenct Tperbei BoaHbl, Imutpuit boOsimes, 00 3ToM nucan

ClIeyIOIIHE:

“Ilpu  3naxomcmee pyccKkue IMUIPAHMLL  NEPELIM  0CAOM
urmepecytomes, K Kakou 60AHe NpuHadrexum ux écmpeurviii. Mrozo
MeXJY HuMu  OelcCmEUmMeAbHO Hecxoxkezo, Mo, KAK HU CMpanHo,
zAaeHeluiee pasaudue mo, 4mo J0OAXHO 0viA0 0bl 6cex 00veduHUmMD:
cmpana, omxyda 6ce podoM... TTomomy umo y xaxoou u3 60AH — C60U
00pas Poccuu, xomopulii oy yHecAu ¢ coboui, xkaxk Poman IT'yav 6 exo
«Hosom XKyprare». Y nepsoii soaror Poccus 0yxoruvecku-ycadeonas, y
6MOpotl — CMpAWHAs CMAAUNCKAS, a4 Y mpembvel — OpexHescKas,

ckyuHo-nocmuviAas’.

BrickasepiBanue boOkbllieBa HE TOILKO IIPOJIMBACT CBCT Ha HpO6J'ICMaTI/IKy pasimmuus u
CXO0ACTBa MCKAY OTACIBbHBIMU BOJIHAMU pYCCKOﬁ SMUI'pall, HO U YKa3bIBACT Ha TJIaBHBIN
COCTaB Ky.]'IbTypHOﬁ namMsIaTHu pYCCKOﬁ AUaciiop TpEeX pas3HbIX BOJIH. COOTBCTCTBYIOH.I@.H
KYJIbTYpHasda aMIaThb O HOKHHYTOﬁ POAUHE, BOCIIOMUHAHUSA O Hel MMO-pa3sHOMY BbIPpAKAOTCA B
TBOpPYCCTBAX HpCHCTaBHTCHCﬁ OTAENbHBLIX BOJH. B oTiauyum ot nepBoﬁ BOJIHBI pYCCKOﬁ
OMUI'palliv, KOTOpPasA OTYAAHHO BCPpUJIAa B BO3pAlICHUC Ha POIAUHY, KPATKOCPOYHOCTH
PEBOJIIOLIMN TIOAYCPKHUBAJIa HAIPABJICHHOCTH Ha c6epe>I<eHI/Ie KYJIbTYPbI POCCI/II/I, TPEThA
BOJIHa 3HAYUTCIIbHO OTJIMYaJIaChb B CBOCM OTHOIICHUH K POJIUHE, ocobenHo Kk CoBeTCKOM
Biactu. Hanexna Ha BO3POXKICHUC Hpe)KHeﬁ Poccun pgaBHO Hccakima. X oTHomieHHE K

POAUHE, TMPCUMYIICCTBCHHO OBLIO ONNpCACIICHO HUX OTHOHNICHHEM K COBETCKOM BIIACTH.

77boosimes A. ITocaegusiimamor. Berpeun u pasrosopst ¢ Viropem UnHHOBBIM.
http://www.thetimejoint.com/taxonomy/term/3097
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OTuasiHHAs HaAEXJa BO3BPAIICHHS HAa POAMHY BBUIMJIACH B CBOEOOPA3HYIO HOCTAJIBIUIO,
KOTOpasi OCTaBMJIA CIIE B JIMTEPATYPHOM KOpIlyce€ IIEPBOM BOJIHBL, OJHAKO, OHA IOYTH
OTCYTCTBOBAJIa Yy MPEICTAaBUTENICH TpeTbe BOIHBL. [IpencraBurenu TpeTbel BOJHBI
IIOIIBITAIACH MOHATH COCTOSIHUE «M3THAaHMs». K 3TOMy BpeMEHM COBETCKasl BIACTh OKa3aJlach
HeCrnOaeMo#, I MHOTHUX MHUcaTeleld W3rHaHUE CTal0 HEeW30eKHBIM IOCTOSHHBIM
COCTOSIHUEM, OTCIOJIa BbITEKJIAa HEOOXOJUMOCTh TEOPETUYECKOTO OINpEAeNeHUsl CJIoBa
mraanme. Mocnd Bpockuii, otobpasun cBou Meiciu B ctaThe «Theconditionwecallexile» @,
OH npexnonarai, 4To HOCTAJIBIUs, cOeperas poJHble KOPHU, B HEKOTOPBIX CIy4asiXMOKET
O0Ka3aTbCs  BCIOMOTAaTENbHBIM  JJIEMEHTOM B  CO3JaHUM  BEIMKUX  JIMTEPATYPHBIX
IIPOU3BEICHUN, OJHAKO, 4YacTO OHa SBJISETCA «IIPOCTBIM HEYMEHHEM CIPABIATHCA C

PECAITBHOCTBIO HACTOAIICTO M HCONIPECACIICHHOCTBIO 6YIIYHIGFO».

“...the whole point about our exiled writer is that he, too, like
Goethe's Faust, clings to his "fair,” or not so fair, “moment,” not for
beholding it, but for postponement of the next one. It's not that he wants
to be young again; he simply doesn’t want tomorrow to arrive, because
he knows that it may edit what he beholds. And the more tomorrow
presses him, the more obstinate he becomes. There is terrific value in this
obstinacy: with luck, it may amount to intensity of concentration and
then, indeed, we may get a great work of literature <...>

More often, however, this obstinacy translates itself into the
repetitiveness of nostalgia, which is, to put it bluntly, simply a failure to
deal with the realities of the present or wuncertainties of the

future(Brodsky, 1990)7.”

78 Tlogobno HaboxkoBy, locud bpoackmii cBo0OAHO Baadea ABYMs A3BIKAMM — PYCCKUI 1
anramiickuit. Ilocae cpoeir smurpanun B 1972 roay nepeexaa B CIHA. Craa nperiogasaTeaem,
IIPOJ0A>Kaa HalMCcaTh CBOM CTUXM Ha PYCCKOM M 4YacTO IlepeBoAuA ux Ha aHramiickuit. OaHako, B
103/ HIe TOABI Ha4aA IIcaTh I0-aHTAniCcKY Toxe. ITocMmorpurTe:
https://www.rbth.com/literature/2015/05/20/twin_passions joseph brodskys love of poetry in engli
sh 46175.html

https://www.poetryfoundation.org/poems-and-poets/poets/detail joseph-brodsky

7Brodsky Joseph, The condition we call exile // Literature in exile. John Glad (ed.). Durham: Duke
University Press, 1990.
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[Ipu3HaBasgs W3rHaHHE KaK IIOCTOSHHOE IIOJIOKEHUE, IHCATEeNId TPEThEH BOJIHBI
SMUIpALlMU HE XOTEJIM TaK OTYasHHO BO3BpPAILAThCS HA POJMHY. TeM He MEHee, U3 ITOro He
ClieyeT JelaTh 3aKIYEeHHE O TOM, YTO OHM HE YECTBOBAIM 3MOIMOHAIbHBIE CBS3H C
pOAMHON. DMOLMOHAIBHOCTb, OJIN30CTh, KOHEYHO, OHM YYBCTBOBAJIM, IO3TOMY pPOJIUHY
IpUHECTU ¢ co0oi. J[aHHOE KyJIbTypHOE MPEICTABIEHUE O POJMHE IPEAINOJIaraeT MPex]Ie
BCEro KyabTypHble MU(BI 0 Poccuu, kotopas cymiectBoBaia 10 OosblieBUKOB. He TonbKO

Bpoackwii, Ho u eme AOpam Tepir peacTaBiseT cede cBOOOTy OT HOCTAIBIUH.

“Y1 ce000dert om nocmarvzuu. Ocerv y Hux 60 Dpanuyuu.
Ionumaeme, max xe xax 6 Poccuu y nac, y nux — ocettv. VM xeymcsa
Aucmos, comoesames k sume. Pasee umo 6300xHeutb 2Ay00xo, u npusmHo
sadviuamov. Cenmsadpo. CepeOpsriviti 6eK. DMuzpayusi.

Ecau 6 u énycmuiu obpamuo, ¢ zapanmuetl, ymo He yovtom (s
U1020a 6000paxaro), u NULLU, LMo Xodeuiv, 5 Ovl, HAGePHoe, 6ce PASHO He

sepriyacs. S 0vt ayuue 6 Meaarnduto cvesour®’.”

be3zaboTHOe, MOUYTH PpAaBHOAYIIHOE OTHOIIEHHWE K OMHIpalMH, K U3CHAHUIO,
XapaKTepHOE AJIsl TPETheil BOJIHBI, BO MHOTOM OIPEAENSeTCs] pa3BUTHEM TEXHOJOTHH,0bUTH
JOCTYIIHBI ~ pa3Hble crnocoObl  cooOuieHus. Hampumep, oOmieHne ¢ Apy3bsMH U
POJICTBEHHHKAMU CTajo0 3HAYUTENbHO yaoOHee ¢ mosBieHueMm Ttenedona. llensypa u
3anpeTsl HE OBUIM TAaKMMH KECTOKHMMH, KaK paHHee — BO3MOXHBI ObUIM MEPENUCKH,
3arpaHuyHbIe Tpue3ab.. TakuM 06pa3oM, MOKHO CKa3aTh YTO X Pa3phIB C POIMHOHN OBLI

HeroHBIM. I1o ciioBam A. CHHSIBCKOTO CBS3b OMUTI'PAHTOB C Poccueii 0pl1a «OTpe3aHay.

8Tepn, Abpam. Criokorinoit Houn. Fontenay-aux-Roses. «Cunrakcuc». Crp. 389

81 Oapra Matna 06 9TOM ITOAPOOHO INIIET B CBOEN! cTaThe «/luTeparypa TpeTbeil BOAHBL TPaHNIIBL,
uaeoaorus, sA3sIKk». OHa oTMeuaeT, «JA5 Tpex BOAH SMUTpalsl, IIepecedeHre IpaHNULI, O3HadaAla, 110
CYIIIeCTBY, COBEPIIIEHHO pasHble Bely. Ecau A4s mepBoii M BTOPOI 5TO OBLAO BHE3aIIHOE pelleHIe,
BBI3BAaHHOE ICTOPMYECKUM KAaTaKAM3MOM M CMepTeAbHON YIPO30H, TO AAd OOABIIMHCTBA AIOAEl
Ope>KHeBCKOII DIIOXM MUTpanysl MpeAcTaBAsla coDOi Mpoliecc, KOTOPhI 10404Ary o0aymbiBaan. K
TOMYy >Ke paspblB C OTEUECTBOM OKa3aACi AAs HUX HEIOAHBIM: OBLAM BO3MOXKHBI IIepeIlnCKa,
Teae(pOHHBIE Pa3rOBOPELL, A5 TeX, KTO He OblA CBsA3aH C MOAUTHUKOI, — daxke 1ocerieHne CoBeTCKOro
Coro3a, mpmesasl POACTBEHHUMKOB U Apy3ell. B pesyapraTe caoxmaach auacrmopa, IpodHee
coeaMHEHHas C OTedeCcTBOM 11 60ee MOOMABHAs, yeM IIpexkHue». Matna Oaspra. AurtepaTypa TpeTbeii
BOAHBIL: TPaHUIIBL, MAEOAOIVL, SI3bIK (11ep. ¢ aHra. J. Xapuronosa) // «HAO» 2014, Ne3(127).
http://magazines.russ.ru/nlo/2014/3/21m-pr.html
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“Muor He eocnpurumaem, umo cospemertas Poccus om nac
ompesana, 4mo oHa coseputento dpyzas no cpasHenuto ¢ namu. Cxaxem,
om mozo, umo A mnpuexar ctoda, a AHudAb OCMAACS MAM, HUYE0
NPUHYUNUAALHOZ0 He USMEHUAOCL. V] Hauiy 63auMO0mHoueHUs maKoeol
ke, u Hawu éocnpusmusl. Yl noamomy te 0biA0 <...> Mol NCUXOA0ZUHECKOTE
cmembl, KOmopas 603HUKAA MexX0y 06YyMs pasHbMU MUpamu — MUpom

IMUZPAUUU U MUPOM METPONOAUUS>”.

Eme onHOM XapaKTepuCTHUKON TpeThel BOJIHBI SMUTPALMU OBLJIO B3aUMOOTHOILIEHHE
MEXAY pa3HbIMH LEHTPAMU OSMHIpalMU. [JIaBHBIM LIEHTPOM TpEThed SMUTpaluu ObLI
[Tapwx — TpaaWLIMOHHASI CTOJMIIA PYCCKOTO 3apyOekbs. Tak Kak TpeThsl BOJIHA SMUTPALUU
MPEUMYILIECTBEHHO Oblja €BPEeWCKON, UMEHHO MO3TOMY MOSBUIICS HOBBIM IIEHTP PYCCKOTO
3apyoexnbs — M3pamnb. I AMepuka He ocTanack B CTOPOHE, 0COOCHHO MPUTSITATEIBHBIM TSI
MurpanToB ObutH Topona Hero-Mopk 1 Jloc-Anmkerec. JIuteparypa TpeTheil BOIHBI pa3BHIIa
1 00BEIMHUIIACH B OMIMO3UIIMIO MPOTUB OQPHUIIUATBLHON COBETCKOM JTepaTypbl. OIHUM U3
W3BECTHBIX SIBJICHUHN 3apy0eXHOW JHMTEpaTypbl TPEThEH BOJHBI CTAO «J[MCCHIEHTCTBOY.

,HI/ICCI/IILCHTOM Ha3bIBaJIN TEX, KTO BBICTYIIAJI IIpOTUB IIpUHIKIIA

COI_[I/Ia.]'H/ICTI/I‘IGCKOFOpCaJ'II/IBMagg. Angpeil I'eHnc oTMedaeT, 4TO «mpemvs 60AHA CHUMAMA
ce0sl HacAeOHUell ONNOSULUY U XPAHUMEADHULEN 60AbHOU pyccKotl KyAvmypul. Ha dere

omo 03HA1AAO NOUIMU 1NOAHOE OMCYMCeUe PAHULY, M@)Ka]/ IMUPAHMICKUMU UEeHMPAMU »84,

JlutepaTypHasi KU3Hb TPETbEeW BOJIHBI PYCCKON SMUTpALMU, MOAOOHO MPEIbIIyIINX

BOJIH, AKTUBHO COCPCAOTOYMIIACH BOKPYI' JIMTCPATYPHBIX JKYPHAJIOB, KOTOPbBIC HYaCTO

8 IMutuposano B: Bacuaneesa C.C., Ilasaosa O. A. JAutepartypa smurpaums 1960-1990-x roaos
(TpeTbs BoaHa): mpoza // CmupHosoit A. V1. (pea.). Auteparypa pycckoro 3apybexns (1920-1990).
YuebHoe nocobne. 2-e nzganue. M.: «®annra». 2012. Crp. 444

8B 1960-err. BeTpaHenosABMAMCHBBIPAsKeHUAUCCUICHICKOeUCKYcCme0, duccudenmckaiiumepamypa. Tak
oduIimaabHasIIpOIIaraHaHa3biBalaxy 40KeCTBeHHBIeITP OM3Be AeHMACS PKOBBI PaskeHHOKPUTUIeCKO
(He Bcerda  aHTMCOBETCKOI)  HAIPaBAEHHOCTBIO,  aTaKXXeIpOoU3BeAEeHUSMCKYCCTBAMOAEPHMU3MA,
aIl03AHeeroCTMOAePHI3MA,

KOTOpbIe He YKAablBaAMCh B paMKI KOHLIEIIIIMI COLMAaANCTIYeCcKoro peaansMa.Poccust. Boabrmoit 4
VMHIBOCTpaHOBeAdeCKuil caoBaps. - M.:T'ocyaapcrsennpninHcTUTYTpyCcKOTOsA3bIKanM. A.C. Ilymkumna.
ACT-IIpecc. T.H. Yepusasckas, K.C. Muaocaasckas, E.I. Poctosa, O.E. ®poaosa, B.J1. bopucenko,
IO.A. Brionos, B.IT. Uyanos. 2007. http://lingvostranovedcheskiy.academic.ru/156/AVNICCUAEHT
84Ternc Aaexcanap. TpeTss BoaHa: mpuMepKa cBOOOAEL. «3Be3aa». 2010, 5.
http://magazines.russ.ru/zvezda/2010/5/ge21.html
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HaXOJWINCh B TIOJEMHUYECKUX OTHOLIEHUSIX APYT ¢ ApyroM. HecMoTps Ha To, 4TO B pycCKOil
3apy0ebe CYIIECTBOBAIM YCTOSBILIHMECS XypHaubl, Takue kak «Hoseiii sxypHam» B CLIA,
«['pann» B I'epMaHum, TpeThs BOJIHA BCE €LIE YYyBCTBOBAJIA HYXKIY B OTKPBITUM CBOUX
AKypHaJIOB. BbUl OCHOBAaH psiji HOBBIX XXYpPHAJIOB TPETbEW BOJHBI, IJIABHBIM M3 KOTOPBIX
okazaincsi «Kontunent». Ero ocuoBan Bnagumup MakcumoB B 1974 rogy B Ilapwxe. B
nepBoM ke Homepe «KoHTHHEHTa» Obula HameuyaraHa craTbsi CUHSABCKOTo «JIuTeparypHslii
npouecc B Poccum». B nanHOW cratbe CHHSIBCKUM, BBICTYHAss IPOTUB COBETCKOM
CIIOBECHOCTH, TpeJylarajl BbIIBUHYTb HOBYIO JuTeparypy. OpnHako yxe B 1975 roay
CuHHSABCKMI BBIIIET U3 PEIKOJUIETMM U OCHOBaJl HOBBIM *)ypHall «CHHTAKCHC», «KOTOPBIH
CTaJl TOJIFOCOM NPUTSKEHUS NS JnOepaabHOM M mpo3amaaHoil amurpauun». Kpome 3tux
IBYX JKypHaioB nomyisipHbiMH Obutn «lOHOCTB», «Bpems u Mb», «22», «['HO3HCaY,
«KoBuera», «MyineTb». BOJBIIMHCTBO U3 3TUX )KYPHAJIOB UMEIM MaJIbId THPaX, HO BCE XK€,

WTpAJIA 3HAYUTEIBHYIO POJIb B AKTUBHOM JINTEPATYPHOM KU3HU TPETHEN BOJHBI YMUTPALIUH.

W3narenbckas neATeNbHOCTh ObLIa TaKXe JTOCTATOYHO AKTUBHOM, KaK W >KypHaJIbHAs
nepuoanka. Hambosiee CHIIBHO W3AATENbCKYIO JEATEIBHOCTh 000TaTWJI TaMu3laT -
MIPOM3BEICHUSI, U3JIJaHHBIC 3a TPAHUIEH, BHE 3aBUCHUMOCTH OT TOTO, HAXOIWJICS JIM TaM caM
MucaTenb WIA HET. TakuMm 00pa3oM, TaMu3IaT OO0ecreyrMBajl COBETCKUM YUTATEISIM POCT

JTUTEpaTypHOTO OOraTCTBA

“Onybauxosamocs «mam» 0AS nucamereti OpexHescKol anoxu,
6OIXOOUBULUX 30 PAMKU OPULUAALHO 0360AEHH020, 03HAUAND EDIPEAM LA
30 CO6emcKy10 Zpanuuy 6 uyxoe npocmparicmeo. Tamusdam Tpemver
60AHbBL  Hauarcs  co  cmamvu  Cumnssckozo  «Ymo  maxoe
couuarucmuveckuii pearusm» (1959), enepsvie onyOAukosartou Ha

YyokoM sA3vike — no-Pparyyscku.”

KpOMe TaMH3/JlaTa CYIICCTBOBAJIa MpPAaKTUKa «CaMHu3JaTa», 3TO OBbLIM MAIIMHOITHUCHBIC

KOIINHU, PACHPOCTPAHCHHBIC HECJICTAJIBHO. O,Z[HaKO, IpakKTUKa CaMU3AATAHCHC OblIa Tak

$Maria Oaspra. Auteparypa TpeTbeil BOAHBL TPAHMUIB, MAEOAOTHS, A3BIK (mep. ¢ aHra. /A
Xapuronosa) // «HAO» 2014, Ne3(127).
http://magazines.russ.ru/nlo/2014/3/21m-pr.html
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nomnyjiipHa Kak TaMu3gar, ImoToMy 4TO <<pacnp00TpaHHTeHeI71 MMpEeKAC BCCIr0 MHTCPCCOBAIIU

TEKCTHI OCTPO HOJUTUYECKHE, Takue Kak “Apxunenar ['YJIAL»8,

3HaYNTENbHBIME ~ (UTYpaMU  TPETbeH BOJHBI OMHTPALUM  CTald  AJIEKCaHIp
Comxennupia, Mocud bponckuii, Anapeit Cunssckui, Bacummii AxcenoB u Cepreid

JloBnaTos.

Ha nannbiit MomeHT TBopuecTBo Mocuda bposckoro nMeer HemanoBa)XHOE 3HaYEHHE B
00CY)KJIEHHHM BOIIpOCa KYyJIbTYpHOM HIEHTHUYHOCTU. PaHee MbI y)Xe paccMaTpuBajlId €ro
HECTaHJApPTHYIO TOYKY 3PE€HHsI Ha DMUTPALIMIO0 U HOCTAJIbIMI0. B3rmsaasl bpoackoro no stum
BOIIPOCAMCBOEM CXOKECThIO OTChUIalOT Hac K HaGokoBy. VHTepecHO OTMETUTBH, YTO U

HaGokoB, u bpoackuii obnamganmu crmocoOHOCTRIO 0€3 Tpyma MPEeoa0eBaTh S3BIKOBBIC

nperpanbsl. «bpodckuil OviA eduricmeeHHbLIM nucamerem us ouacnopor Tpemveti 60AHDI,
KOMopomy mno-HACHOSuEeMY YOAAOCh nepeceuv ZpaHuuy HO06020 A3blKA U NPUXKUMDLCA 6
Hoeoti cmpare. OH 0ObiA eQUHCMEEHHDIM, KMO NUCAA NO-AHZAUNUCKU U 0dXKe COCAAACs
YaCMov0  KYADMYPHOU IAUMDBL, OAUSKO COPYXKUGUWLUCL € O00HUM U3  SHAMEHUMILLX
amepuxanckux unmerrexkmyaros, Corosen Conmaz, u u3secmmviM KapuOCKUM mnodamom

Aepercom Yorxommom®”».

Hecmotpss Ha TO, uTto Bpojckuii mpekpacHO Biajel HMHOCTPAHHBIM SI3BIKOM, OH
BBICOKO LIEHUJI CBSI3b C POJTHBIM sI3bIKOM. [lo ero Muenwuto, OGnaronapst si3bIKy, Mucareilb HE
TEpsIeT CBS3b C POJUHOM U C POJAHOMW KyJIbTypoil. B M3rHaHWM TJIaBHOM HENMOCPEICTBEHHOU
CBS3bI0 OMUTpPAHTA C POJAMHON CTAHOBHUTCS S3bIK. Bce ocTanbHble CBS3M — KyJlIbTypa U
BOCIIOMHHAHUS — OH MOKET UACHTU(PUIMPOBATH TOJILKO 4epe3 s3blK. VIMEHHO MOATOMY B
W3THAHUHU SMUTPAHTHI YyBCTBYIOT HETIOCPEICTBEHHYIO OJIM30CTh K POJHOMY SI3bIKY. O0 3TOM

bpoxckuii nuiuer cienyrouiee:

8e['ennc Aaekcanap, Tpemvs 6oana: npumepxa c60600vi// «3pe3aa» 2010, No5.
http://magazines.russ.ru/zvezda/2010/5/ge21-pr.html

8Marma Oaspra. Auteparypa TpeTbeil BOAHBL TPAHMUIIB, MAEOAOTHS, A3BIK (mep. ¢ aHra. /A
Xapuronosa) // «HAO» 2014, Ne3(127).

http://magazines.russ.ru/nlo/2014/3/21m-pr.html
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“One more truth about the condition we call exile is that it
accelerates tremendously one’s otherwise professional flight — or drift —
into isolation, into an absolute perspective: into the condition at which all
one is left with is oneself and one’s language, with nobody or nothing in
between. Exile brings you overnight where it would normally take a

lifetime to go (Brodsky, 1990, p. 108)38.”

B sromoTHOmIEHNH, B3rsiApl HabokoBa 3HAYMTENBHO OCIOKHSIOT JAHHOE MpeicTaBieHne. B
OJIHOM W3 WMHTEPBBIO, Y HETO CIPOCHIIM, HA KaKOM SI3bIKE€ OH TyMaeT, Ha YTO OH OTBETHII,

TaJJaHTJIUBO 3alllUTHB CBOH BI)I60p mMcaTh Ha aHTJIIMHUCKOM SI3BIKE:

“Y ne dymaro Hu Ha odHoMm sAsvike. A dymaro odpasamu. S ne eepro,
Ymo Atodu dymarom Ha asvikax. Jymas, onu He uieseasdm zyoamu. Torvko
HeZPaMOMHbLIL HeA06EK 0NPedeAeH 020 MUNA UeEEAUT ZY0amu, YUmas uAu
pasmviuasa. Hem, s dymaro obpasamu, u Aumidb unoz0a pycckas UAu
AHZAUTICKAS Ppa3a 6CNEHUMCS MO32060U GOAHOU, HO 60M, NOXKAAYU, U

6ce®.”

C TOYKkM 3peHus HCCIENOBAHUS SMUTPAHTCKOM KH3HU U PYCCKOH KYyIbTYpPHOU
UJCHTUYHOCTH HEMAaJIOBa)KHOE 3HaueHue umeroT npowusBeneHus Cepres [osmaroBa. Ero
TBOPYECTBO TOJPOOHO OMHUCHIBACT MMMUTPAHTCKYI ku3Hb B CIIIA. B 1979 r. JloBnaToB
smurpupoai B Hero-Mopk, rJie crain riiaBHeIM penaktopom rasersl «HoBbIil amepukanery. B
CBOMX Ipou3Be/ieHUsIX Jl0BJIaTOB pUCYET KU3HBb MPOCTOr0 AMHUTPAHTA — €ro MpoOIeMbl, BCE
BO3MOXHbBIE MHUUACHTHI, TPUUMHBI SMUrpanid. OCOOEHHO COAEpKATeNbHOM B STOM ILIaHE
ctana ero mnosecth «MHOcTpanka», HamucanHas B 1985 r. B Amepuke. ['epou moBectH -
OOBIYHBIE PYCCKHME SMUTPAHTHI, HEJAABHO IMepeceNuBIInecs B AMEpUKY. ABTOP MOBECTH
oOpaillaeT BHUMaHUE YUTATENsI Ha COIMAIBbHBIE 00CTOSATENbCTBA, B KOTOPBIX JKUJIH PYCCKUE

OMUTI'PAHTBI. Kak Bcskas Apyrad auacriopa, pyCCKHE OMUIPAHTBI TaK K€ KWIU B OJHOM

88Brodsky Joseph, The condition we call exile // Literature in exile. John Glad (ed.). Durham: Duke
University Press, 1990.P. 108

$HaboxosoHabokopeunpouemM: MHTEpBLIO, peneHsun, scce. Pegakrop-cocrasurtear Huxoaait
MeAbHUKOB. — M.: Mz gaTeancTBo Hesasucumas razera. 2002. Crp. 122
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HEOOJIBIIIOM TEeTTO W XOPOUIO 3HAJIM APYr Jpyra. 3aMKHYTOCTh OKa3alach OJHOM U3
XapaKTEepHbIX YEPT SMUIPALMOHHOM >KM3HM U TBOopuecTBa JloBiaroBa, 4YTO XOpOILIO

IMPOCIICIKUBACTCA B €TI0 TCKCTAX:

“V nac ecmv pyccxue mazasurol, demcxue cadvl, Gomoanmerve u
napuxmaxepckue. Ecmv pycckoe 0ropo nymeurecmsuii. Ecmv pycckue
adeoKambvl, NUCAMEAU, 6pauu U mopzosubl Hedsuxumocmoro. Ecmo
pycckue zanzcmepvl, cymacueduwiue u npocmumymxu. Ecmv daxe

pyccxkuti caenou mysvikarm (Josaaros)®.”

Pycckue sMurpaHThl, Kak U BC€ JPYrM€ SMUTPAHTHI, UyBCTBOBAJIM CBOWCTBEHHYIO
TATY K CBOEMY POJIHOMY SI3bIKY. JTa TAra, B CBOIO OYepe/lb, TECHO CBSi3aHA C KYJIbTYpOHl U
KYJIbTYPHOH WJIEHTUYHOCTHIO. JlaHHBIE MOHATHS OYEHb OJM3KH, MOTOMY HECMOTps Ha
pazHooOpa3Hble OTJIMYUS, S3bIK SBISETCS MEPBBIM CIOCOOOM oO0benuHeHus. biauzocts K
CBOEMY pOJHOMY S3BIKy, OYEHb YaCTO BBUIMBACTCA B HEOXHAAHHYIO Bpaxay K

MHOCTPaHHOMY SI3BIKY:

“Ecnu mbl cabiwum aHenulickyro pevs, mo Hacmopaxcusaemcs. B
MAaKuXx cAy4asaxmel y6eoumesibHo MPOCcUM:

—losopume no-pyccku(OosnaTtos)!.”

"Unoctpanka" JloBiiaToBa TOKAa3bIBAET CJIOKHBIE OTHOUIIEHUS HMUTPAHTOB C
amepukaniamu. B 70-e roapl Amepuka Obuta OJHMM M3 HamboJee MOMYJISPHBIX LEHTPOB
PYCCKOW SMUTpPALlMd W PYCCKUE OMUTPAHTHI YBJICKAIUCh aMEPUKAHCKON KYIbTYpOH,

HCCMOTpPA Ha HCI/I366)KHYIO Bpaxay K aHrHHﬁCKOMy SA3BIKY:

“K amepuKaHuam Mol ucrneimsigaem ca0xHoe Yyyscmeo. [axice He
3Hat0, Ye2o 8 Hem bosbwe — CHUcxooumenbHocmu unu 6s1020208eHUA.
Mbl ux xcaneem, Kak HepasymHbix becrieyHoix 0emeli. OOHAGKO Mo u

desio0 nosmopsAem:

%, AosaaTos Cepreli, VIHOCTpaHKa, 134aTeABCKIIT 40M, «A30yKa-KaaccuKa», Cankr-IletepOypr, 2007,
crp. 7
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JIOBIaTOB HE TOJIBKO IIOKA3bIBAET OJHOCTOPOHHIOK KApTUHY KU3HH JIHACIIOPBI, TIE
SMUIPAHThl Yallle BCETO YBJIEKAIOTCA YYKOH KyJIbTYpOH, HO M OOpaljaeT BHUMaHUE Ha
CJIOKHBIM TIPOLECC CIMSHUS KYJIbTYpbl. ACCUMWIISALIMS B YYXKOM KYJIbTYype OKa3bIBACTCA
OJIHOHM M3 IJIaBHBIX MPOOJIEM [UIsl SMUTPAHTOB. 3/1€Ch OHM HAaYMHAIOT CPaBHUBATh ceOs He
TOJIBKO MEXJy co00#, HO C OpPYrMMM SMHUrpaHTaMu. ['JaBHas repouHs nmoBectd Mapycs

xoTena *kuTh B Hbro-Mopke Takke yBEpeHHO, KaK M JIPYrHe€ SMHUIPAHTBI, HO 3TOT TOPOJ

"MHe ckazasn 00uH amepukaHey..."
Mol npousHocum smy ¢pa3sy ¢ uHmMoHayueli pewarouezo,

ybulicmeeHHoz20 apeymeHma([osnaTos, ctp. 7)91.”

BHYIIAJI €/ TOJBKO CTPaX:

[lepecenuBiine B 4YyKyl CTpaHy TIepod JUTEPaTypHBIX IMPOU3BEIECHUN PYCCKHUX
nucaTesiei TpeTei BOJIHBI, HEKOT'1a He COMHEBAIUCH B UCTOKAX CBOeil uaeHTuyHocTH. [lepen
HUMHU HEKOTJla He BCTaBalia mpobiieMa UACHTUYHOCTH, SBJISIIACH TJIABHOW XapaKTepUCTHUKON
paboT yerBepToil BosHBL. [IpeacraBuTeny MpeabIAYHIMX TPEX BOJH OBLIM BOCIHMTAHBI B
OJIHOM KYJIBTYPHOM MPOCTPAHCTBE, MMEHHO IOATOMY OHH HEKOIJla HE CTalKUBAIUCh C

HO,Z[O6HI>IMI/I Hp06J'ICMaMI/I, nepea aBTopaMu CTOSIM, MMPEUMYHIICCTBCHHO, COLMUAJIBHO-

“Hvto--Mopx eHyuar Mapyce uyscmeo pasdpaxeHus u cmpaxa.
Eii xomeaoco Ovimbv maxou ke HeOpexHou, yéepeHHou, A06KOU, KaK
uepHOKOXUe HOHOWU 6 PeaAHbIX  PyPaukax uAu cmapyxu  nood
sonmuxamu. Eu  xomeroco docmuuv  pasHodyuius K - wymy
MpaH3UCmMopos U AMMUALHOMY 3A060HuUt0  cabees. Eul xomeroco
603HeHAsUdemb AMom 20pod max Npocmo U YeepeHHo, KAK MOXKHO

Henasudemo Auub oony cebs(Josaaros)’?”.

MOJIMTHYCCKUEC BOIMMPOCHI, BOSHHKABIINC B Coserckom Coro3e.

91, Tam >ke.

. Aosaatos Cepreii, VIHOocTpaHKa, U3aaTeAbCKUI A0M, «A30yKa-Kaaccuka», CaHkr-Ilere T, f
92 C " A30y C 1T 6] 2007

cTp. 58
70



YeTBEpTOM BO/IHA PYCCKOM 3IMUTPaLLUM

['maBHBIMU IEHTPaMU YE€TBEPTOM BOJIHBI SMUTpAIMH, Kak U Tpeted, Obum CLUA, I'epmanus u
N3panib.

I'epmanus cunTanach TPAAUIMOHHOM CTOJMLEW PYCCKOW HSMUTpalUM [0 pacraaa
CoBerckoro corosa, 0co0eHHO B nepuo/ nepsoit BoaHsbl. Ilocne pacnaga CoBeTckoro corosa
I'epmanus eme HEKOTOPOE BPEMs COXPAHSUIA CTAaTyC IJIaBHOTO LIEHTPA PYCCKOW SMUTPALMH, U
cpeau octanbHbIX 1eHTpoB - CIIA m W3pamns — Haxomunack Ha nepBoMm mecre. CocTaB
PYCCKHX DMHUIPAHTOB, MEPEE3KAIOUMX B pPa3HbIC CTPaHbl, IMPEUMYIIECTBEHHO, COCTOSUI M3

HEMIIEB, )KUBYIIUX B Poccuu, pyCCKUX U €BpeeB:

“Three non-FSU countries receive the bulk of persons leaving
Russia: Germany with about 59 percent, Israel with 25 percent, and the
United States with 11 percent. Migration to the far abroad consisted
primarily of three groups--Germans, Russians, and Jews. For the period
from 1995 to 2002, 43 percent of net migration consisted of Germans,
attracted by the generous resettlement package for the aussiedler and the
strong German economy. The second largest group of emigrants,
Russians, made up 38 percent of net emigrants, and the third group,

Jews, 10 percent(Heleniac, 2002).”

JlaHHbIE yrmpaBlIeHUS MO JeJIaM MUTPAIK U OSKEHIIEB CBUAETEILCTBYIOT O TOM, YTO
B mepuoa 1950-2005 rr. B I'epmanuio mnepecenmnoch 4481482 tak HaswiBacMmbIX (Spat)
Aussiedler «mo3aHuX TmepeceseHIIeB», U3 KOTOPBIX KOJMYECTBO AIMUTPAHTOB U OCKEHIIEB U3
ouiBiero CCCP okasanoch Ha nepBoM Mecte (2334334)%. DTunueckuil cocTaB SMUIPaHTOB
B ['epMaHMIO BKJIIOUAN HEMIIEB €BPEHCKOTO MPOUCXOXKACHUS M PYCCKUX OekeHIeB. EBpen,

NpEeUMYyHIECCTBECHHO, OSMUT'PHUPOBAIIN U3 Poccuu B HBpaI/IJ'H) n B AMepI/IKy, oMUrpanus B

%bpennnrep Oapra, Mogean camomaeHTMPUKaIMM M AUTepaTypa POCCUICKON AMaCIOpEl B
coBpeMenHon I'epmanym. «HZAO» 2014. Ne3 (127) http://magazines.russ.ru/nlo/2014/3/22b-pr.html
AATBl IUTUPOBaHEI U3 http://initiative-tageszeitung.de/lexika/leitfaden-artikel.htmI?L eitfadenID=66; 1
http://www.bamf.de/EN/Migration/Spaetaussiedler/spaetaussiedler-node.html
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['epmaHnio Hayanach TOJNBKO TOCIE TOTO, KaK OOJBIIMHCTBO €BPEEB AIMHUIPUPOBAIN U3 3TUX

nByX cTpant.

['maBHO¥ MPUYMHON PYCCKOUM 3MHTPANUU OBLIM COIUAIBLHBIC MPOOIEMbI, BO3HUKIIIIE
nocite pacraga Coserckoro (Coro3a, OIHAKO pacmaa ObUT HE CSIWHCTBEHHOW NPUYUHOMN
smurpanuu. K konny 1980 - nagamy 1990 rr. rogos smurpuposats u3 Coserckoro Coro3a
ObBUIO MOJHO M Tepee3kaTh CTaJM H3-3a TOTO, YTO KTO-TO W3 CEMBH IPOCTO 3aXOTell

sMurpupoBatb. Onbra bpeliHUrep onMchIBaeT ONBIT HEKOTOPBIX TAKUX YMUTPAHTOB.

DTHHYECKOE Pa3HOOOpa3ue PycCKOM AMACTIOPHI CIOCOOCTBOBAIO (POPMUPOBAHUIO
noArpynn. Pa3HOPOAHOCTh U TMOPUAHOCTD CTAJIM OMPENESIOIIMMU YepTaMU COBPEMEHHOM
PYCCKOM aAuacmopsl B pa3HbIX cTpaHax. [IpuymHONM 5TOM Pa3HOPOJHOCTH OKAa3ajJoCh
OTCYTCTBHE OOIEro MOTHBAa sMurpauuu. [Ipenpiayniue BOJHBI pycCKOM SMUTpalu ObUIH
00beAMHEHBI 0011Iel HAe0I0rHel, 0OUMMHI MPUYMHAMH SMUTPALlUU — PENPECCUH, YTHETEHHE,
MOJIMTHYECCKad MPUHAJICIKHOCTh, KOTOPBIC HEC XapaKTCPHBI IJId '—IeTBepTOI\/'I BOJIHBI pYCCKOﬁ
smurpanuu. OTHOIIEHHS] MEXIY pPa3IMYHBIMHM IOATPYINaMU PYCCKOM IUacmopbl ObLIN
HanpspKEHHBIM, 10 TE€M WJIM MHBIM IPUYMHAM, B OCHOBHOM MO 3THHUYecKUM. Jlronmuia
Hcypuna paccka3piBaeT O BpakJeOHOCTH HE TOJBKO IO OTHOILIEHUIO K POJIHBIM U
SMHUTPAHTaM, HO U K PasIM4HBIM MOATPYIIAMK pyccKoil muacmopel®™. Ombra Bpenunrep, B

OTOM OTHOIICHHUH, YIIOMHWHACT BhICKA3bIBAHKUC HEMEIIKOI'O UCCIICA0OBATCIIA:

“Yavpuxe Kraaunxnexm-Ilmpere maxxke yxasvieaem Ha
HANPSAKEHHOCHb  MeX0Y — PASAUMHLIMU — PYNnamiu  nepecereHues.
Mccaedosamervruya ommeuaem, umo Muzpanmol, npuexasuiue 6
Iepmaruto  do 1989  z00a, oOpasytom  OGoree  00HOpOOHYIO U
UHMEZPUPOSAHHYIO 2PpYNnY, 6 OMAULUe 0M MUZPAHINOS, NPUEXASULUX
nocae 1989 zo00a. Ilocaedrnue aeastomces 0oree pasHOPOOHBIM U Meree
UHMEZPUPOSAHHDIM —~ MHOXKECHE0M, Hmo cnocobcmeyem —mpeHuIm

Mexoy Humu .’

%“/lloammaa Vicypun nmmmer o6 9Tom: immigration to Germany opened after the majority of Russian
Jews who wanted to emigrate had left Russia for Israel or the US. Those who immigrated to Germany
did not have a strong incentive to leave Russia before or right after the collapse of the USSR. Crp. 151
9 Crp. 135-143
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HecmoTps Ha TO, YTO XapaKTepHOW YEPTO COBPEMEHHBIX JHACIOPAIBHBIX COOOIIECTB
CTaJl MYJIbTUKYJIbTYPAJIU3M, TEM HE MEHEE, B OIbITE PA3JIMYHBIX IMUTPAHTOB Mbl HaOIIOAaEM
HaNpsLKEHHOCTh. DMUIPALIMOHHBIE OMBITHI Pa3HBIX 3MUIPAHTOB 3HAYUTENIBHO PACXOISTCS, O
YeM CBUJETEJBCTBYIOT ONBITHI ABYX 3MUIPAHTOB, ¢ KOTOPbIM OecenoBaia Onbra bpenunrep.

[lepBrlii SMUTrpaMOHHBIN ONBIT Mapuu ObL1 HEY1auHbIN:

“Ilepsvie OHu u HedeAu MNPOWAU 6 HOAHOM YoKace om
épaxodebHocmu 1o OomHOWleHuto, MY, 6 MOEM  NOHUMAHUU
épaxdebHocmu, coécem 6ce no-0pyzomy, 5 HUUe0 He NOHUMA, HU UX
nopsaokos, Hu ux ooviuaes, 6ce 0AL MeHA UqYyxKdoe, 1NOIMOMY
Henpusmuoe. IIpuammoix mMomenmos 0bIA0 KpaiiHe maro. YAviOka Ha
Auue npu mom, 4mo s aO0COAIOMHO MOUHO 3HAI0, UMO HeAOEeK
CO6EPULEHHO He PACNOAOXKEH YAbIOAMbCS U OMHOCUMCS KO MHE
nexopouto. OHu 0mMHOCAMCS KO 6CeM AH00AM, KOMOpble Npueskarom
ct00a, KaK K «NOHAeXASULUM», Y HUX eCb OAsl 31M020 C60U OCHOBAHUS,
nomomy umo Iepmanus H6HO ONYCMUAACD, CMAAA HUXKE YPOSHEM
0Aazococmoanusd, HO ux 00 2moz0 006eAd  MOAePAHMHOCb ——
CO6ePULEHHO HeHYXKHOoe NOHAMUe, NOMOMY MO HeAb3S. MUPUTDLCS C
mem, [umo] 6 Eépone Kxopertioe HacereHue 16A1emcs MeHbvlie HOA0EUHbL

esponeuyamu, a 00AbULe NOAOGUHDl — aA3uamuvl u 6ce npouue’.”

OnpIT 30M 3HAYUTEIIFHO OTJIMYAJICS OT OIbITA MapI/II/IZ

“Ilepsvie enewamaerus Oviau Oecnododnvie. Mot Ovbiau ouero
cuacmausol. Kozda mor croda npuremeru, s cebs 1y6cmeosara Kax 6

camom npexpacHom omnycke®.”

%bpennnrep Oasra, Mogean camougeHTH}UKAIIUM U AUTepaTypa POCCUIICKONM AUACIIOPEl B
coBpeMenHol I'epmanmm. «HAO» 2014. Ne3 (127) http://magazines.russ.ru/nlo/2014/3/22b-pr.html
7 Tam xe.
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JlutepaTypHblli OOMOH]I PYCCKOW SMHIPAllUd BENl OYCHb AKTUBHYIO JCSITCILHOCTD.
[Iucarenn pycckoil nuacnopsl B I'epMaHuu cO3qaBajid MPOU3BENEHUS HE TOJIBKO Ha CBOEM
pPOHOM s3bIKE, HO M Ha HemernkoM. OIHON U3 IIaBHBIX (QUIYp JUTEPATypbl PYCCKOTO
3apyOexbs sBisiercs Brnagumup Kamwaep. Pomuncs on B Mockee B 1967r., B 1990r.
samurpupoBai B Bocrounyto ['epmanuio. B nepBom cOopauke paccka3oB «Russendisko» on
ONMCBIBAET  SMMUIPAHTCKYIO JKHM3Hb B Bocrounoil ['epmanun. He MeHee 3Ha4YMMBIMH
MIpPECTaBUTENSIMU  pyccKoi auacniopsl B ['epmanuu sBistores — Opuit  Manenkuid,
Humutpuit Bauenun, Anwmna bponcku. Anuna bponcku pomwtace B 1978 1. B
ExarepunOypre, B MOJpOCTKOM BO3pacTe C poauTensMu nepeexana B ['epmanuio. Kak u
Kamunep, Anuna BeiOpasia B KauecTBe JUTEpaTypHOTo si3blka Hemeukuil. E€ nmepBas kuura

«Scherbenpark» («Ilapk OCKOJNKOB») IOJIy4YHIa IOJOXKHTEIBHYIO peleH3Hio. JIMuTpuii

Bauenun ponuncs B Jlenunrpazae B 1982 rony, smurpuposas B ['epmanuro B 1999 rony. Bee
€ro IpOM3BEICHUs HANHMCaHbl Ha pycckoM s3pike. B 2007 romy JImutpumii 3a pacckas
«Ctpenok HeOeCHOM azypu» OblT HarpaxkaéH npemuen «/ledrot». Ero poman «CHexHbIe
HeMIb» Bomien B JIonr-nmuct «Pycckoit mpemuny». FOpuit Manenkuii poauics B KyliOsimese
(Camapa), B 1995 r. nmepeexan B ['epmanuto. FOpwuii nedrotupoBan B 1986 r. B TaMU31aTCKOM
xypHasie «KoHTHHEHT». JIBaXKIpl €ro mpou3BeleHUs ObLIM HOMUHHUPOBAHBI HA MPEMHIO

«Pycckuit 6ykep» - B 1997 rony 3a kaury «Yoexumie» u 2007 1. 3a poman «JIro0mro».

Ilepen smurpanTamMu  4YeTBepTOM  BOJIHBI ~OYEHb YacTO CTOUT  MpoOliema
CaMOoOIIpe/IeIeHUs] HAIMOHAIbHON NPUHAAJICKHOCTH. B 3TOM OTHOIIEHHWU 3TH MHCATEIH
3aHUMAIOT CPEIHIO MO3ULKI0. VX HIEHTUYHOCTh HAXOJIUTCS IEPEXOJHOM COCTOSHUU
MEXAYy PYCCKOH M HeMelkol. Bompoc MAEHTUYHOCTH AJs MucaTelieldl He BaXKeH, KUBS B
I'epmanuu, oHU COXpaHAIOT cBA3b ¢ poauHoil. Cepau pabot Bnagumupa Kamunepa Toiabko
onHa KHUTa «PycceHancKkoy mepeBe/ieHa Ha PYCCKHUM A3bIK, HO 9TO HUKAaK HE 3a/IeBaeT U HE
pacctpauBaer ero. llo3ummio 3THX mHcareneil MOKHO MOHSITh C TOYKH 3PEHUS TEOPHH

rubpuanoctuXomu baba, Mo KOTOpoi KylbTypHBIE pa3IU4Msl YXOAST Ha BTOPOIl IJIaH:

“To grasp the ambivalence of hybridity, it must be distinguished
from an inversion that would suggest that the originary is, really, only
an 'effect’. Hybridity has no such perspective of depth or truth to
provide: it is not a third term that resolves the tension between two
cultures, or the two scenes of the book, in a dialectical play of
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‘recognition’. The displacement from symbol to sign creates a crisis for
any concept of authority based on a system of recognition: colonial
specularity, doubly inscribed, does not produce a mirror where theself
apprehends itself; it is always the split screen of the self and its doubling,
the hybrid®.”

BOHpOC I/I[ICHTH‘IHOCTGﬁ CTOAJI HE TOJBKO MCpEA MmUucarejsiMM, HO H TIEPCa

NpeACTaBUTCIIAMU T-ICTBCpTOI\/'I BOJIHBI SOMHUTI'pAlUu.

BonbiieHcTBO SMUTpaHTOB YETBEPTOM BOJIHBI Nepeesxanu B AMepuky. [lomynsapHocTsb
CHIA, kak 1EHTpa PYyCCKOW SMHUIPALMM TMOJTBEPKIACTCS M CTATUCTUYECKUMH JaHHBIMHU.
[Tepenucey Hacenenust 2000 roga nmokasania, 4To U3 281 MUJUIMOHOB YEJIOBEK, MTPOKUBAIOIIUX
Ha Tepputopun CIIIA, 2.9 mMmmmoHa cocTaBmio pycckosssraHoe Hacenmenme®. Ceifuac
pYyCCKHE SMHIPaHTHI MPOXKMBalT B pa3HbIx paitioHax CHIA -Oraifo, XbpiocToH, bpykiuH,
Jloc-Anxenec u ap.

JluteparypHasi nieHHOCTh pycckoil smurpamuu B CIIA 3HaunTenbHa. Tak ke Kak U B
I'epmanum, mucaTenu U MOATHI-3MUTPaAHTHI, kuByIIMe B CILA, nuiyT cBou npou3BeeHHUS,
KaK Ha aHITIMHACKOM, TaK W HAa pPYCCKOM s3bIkax. IIpo3amku KOTOpble MNUIIYT CBOH
MPOM3BEACHNUA Ha AaHIVIMMCKOM S3bIKe, Kak IIPaBWIIO, Mepeexalii B AMEpUKy Oyaydu
MOJIOABIMU. MHOIrME U3 HUX HE 3HAJIM S3bIK MIPUHUMAIOLIEH MX CTPAaHbl M HA MX MOJIOAOU
BO3pAaCT HMHOCTpPaHHasl KyJIbTypa BO3JCHCTBOBAJA JOCTATOYHO CWJIbHO. M3ywas s3bIK U
KylIbTypy AMEpPUKH, OHM HayaJdd NUCaTh HA aHIVIMICKOM s3blke. lcTouHmMkoM ux
MIPOU3BEICHUN YacTO CTAaHOBUTCA TeMma smurpauuu. ["apu IITeiiHrapt siBisieTcsl ri1aBHbIM
npeacTaBuTeneM Jureparypsl pycckod auacnopsl B CIIA. On pommics B 1972 rony u ¢
cemeii mepeexan B Awmepuky. Ilepsoiii ero poman «TheRussianDebutant’sHandbook»
(«IIpukmouenust pycckoeo Oebromanmay Ui «3anucku pyccko2o 0eblomanmay) CTail
6ectcemuiepoM B CHIA u Ol npusHan pomanoM "Hosoro HabokoBa". 3a 310 mpousBeneHne
ITeftHrapT Noay4Yus HECKOJIbKO Harpan. Jlapa BamHsp Tak ke NMMUIIET CBOM NMPOU3BEACHHUS
Ha aHrMickoM s3bike. OHa poaunacek B 1971 roxy, a B 1994 rony nepeexana u3 Mockssl B
Hrro-Mopk. IlepBslii cBOi cOOpPHHK paccka3oB oHa Hamucana B 2003 Tody, KOTOpHIif

MOCBSIIEH JKU3HM SMHUrpaHToB B AMepuke. Kpome mnposaumkoB B CHIA pocraTouHO

% Location of culture. Ctp. 114
»http://www.ameredia.com/resources/demographics/russian.html
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MOMIYJISIPHBI U NOATHI-AMUrpaHThl. CyIllIECTBYET a)ke Tak Ha3plBaeMasi pycckas 1mnoa3sust Hero-
WMopka. T7aBHEIMH HOATaMH PYCCKOH SMHIPAlM UYETBEPTOH BOJHBI HPUHATO CUUTATH
Anpnpest I'punimana, Anekcannpa Crecuna, Bmanumupa [Mangencmana, Brmagumupa [dpyka,
Npuny Mamunckytro, ['puropust CrapuxkoBckoro u Anekcest [{BetakoBa. bBonbmmHCTBO 3THX
II09TOB NUUIET CBOM CTUXM HA PYCCKOM S3BIKE, HO OHM HE OTKAa3bIBAIOTCA OT BIIMSHUS
OKpYXKaloIlel Cpelbl M HACTaWBalOT HA CYILECTBOBAHUU LIEJION TPAJAULIHUKA PYCCKOM IIOI3HH,
KOTOpasi OTJIMYAeTCs OT M033uu MeTponosnuid. Annapei I'puniMan otmedaet, uto, B Poccun

PYCCKHX 3MHUIPAHTOB CYUTAIOT YYXKUMH, JIFOJbMH, KOTOPBIE N3MEHUIIN CBOEU KYyJIbTYypE:

“Ilo xakoii-mo cmpanHou npuvuHe 6 PYyccKol MmMpaouluu,
HecMomps Ha éocnpusmue amuzpanma épode 0vl Kax c€60ez0, ecrmo
HeKomopoe ougyujerie, Ymo mol USMeHUA cé0ei poodure. 5 2060puA, umo
derato  AHMOAOZUIO  10IIMO06, KOMOpvle 2060 NO-AHZAULCKU C
AKUeHMoM. Imo adCOAOMHO YHUKAALHOE, HO eCHieciéeHHoe U Xueoe
aerenue. Arobonvimio, umo, K020a HAYUHAEULDL 2060puUmb 00 MOM
pycckom peromere, At00u Opyzux KyAvmyp oaxe He nNOHUMAION, 0 HeM
udem peuv. Haobopom, onu cmapatomcs c653v16amvcs €O C60UMU
coomevecmeeHHuKamu... Vl nocaedxee, umo A ckaxy — amo npocmo
Oe300pasivlii nosop, umo 6 cmpave Amepuke u 6 0pode Huio-Mopxe

Hem yexwmpa, doma pyccxou kyrvmypol(I'puniman, 2010).”

I/IHTepeCHO OTMCTUTb, YTO AAHHOC YYBCTBA OTUYXICHHA B CBOCM POIAHOM CTpaHC,
OIYAKT TOJBKO NPCACTABUTCIIN pYCCKOﬁ OMUTI'pallr quBepTOﬁ BOJIHBI. HpH‘IHHOﬁ 9TOro
OTUYKACHUA SABJIICTCA HE CTOJIBKO SMUTpAlUA, CKOJIBKO OCBOCHHUEC YYKOI'O SA3bIKA. OTCI-O,I[a
MOXXHO CA€CJIaTh BbBIBOJ, YTO pYCCKI/Iﬁ A3BIK CPCAU APYTUX KPUTCPUCB pYCCKOﬁ HACHTUYHOCTH

npeoOnagaet B OOJBIIEH CTENeH .

JII/ITepaTypa quBepTOﬁ BOJIHBI pYCCKOﬁ OMUTI'palluu HE ABJISICTCS CTOJIb BIUATEIBHOU U
MacIITaOHOM T1I0 OTHOIICHHIO K NpeaAbIAYITUM BOJIHAM, HO HCHY>XHO YMOJIATH eé
3HAYUMOCTbD. HpC,Z[HEBHa‘ICHI/IC I-ICTBCpTOI\/'I BOJIHBI 3aKJIFOYAETCS B CO3JaHUHU HOBOM Tpaauunu
JIMTCPATYpPhI COBpCMCHHOﬁ pYCCKOﬁ ANacCIIOpPhbI, OTJIMYAIOLIECHCSA OT AUacrop MnpeaAbliaAynnx

BOJIH ¥ UMEIOIIIEH CBOU OPUTHHAJIBHBIC XaPAKTCPUCTUKU U CBOIiCTBa.
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[TosiBneHne 4yeTBEPTOM BOJHBI PYCCKOM 3MHIPALMM CUUTAETCS HECKOJIBKO CIOPHBIM
sieHueM. CoOMHEHHUE TI0 MOBOAY YE€TBEPTOU BOJHBI PYCCKOW SMUTPAIIUM YETKO BhIpa3uiia B

cBoeM BeIckaseiBauuu Oibera Mcaesa:

“Omuepayus u3 Poccuu 6bina maccoeasa MoOsbKO nocne
pesosnoyuu. lMomom 6bina smuepayua u3z Cosemckozo Corw3a — U
yemeepmasa 3mu2pauyua — smo He u3 Poccuu smuzpayud, 3mo
amuepayua u3 belsWUX CMPAH, Komopele npuHadaexcanu CosemcKomy
Coro3y, - amo YKkpauHa, amo benopyccus, smo Tadxcukucmad... Ymo Hac
06veduHaem? Hac obveduHAaem pycckas Kynbmypad, a0b6o08b K smoli
pycckol Kynbmype. U A3blKk — 3mo 00HO U Mo xce 014 mMeHA. [Toamomy
He Moxtem 4esi08eK IMU2pPUpPos8amMsb ¢ PoOuUHbl U 3abbimb 3mo ece; m.e.,

Moxcem, Ho Bom moada amo 6yoem ncuxonamus100,”

[TomoOHbBIE TOUKM 3pEHUS YCIOXKHSIOT MPOOIEMATHKY UCCIIET0OBAaHUN YETBEPTON BOJTHBI.
biiaromapsi BcrioMoratenbHbIM HCCIICIOBAHUSIM TPEThEH BOJIHBI PYCCKOW AMUTPALMH, YETKO
MIPOSIBIISIIOTCS CIIE/BI TTPOIOJDKUBIIICHCS SMHUTpaui U3 Poccuu u mocie pacmana COBETCKOTO
coro3a. bBOJNBIIMHCTBO WCCIIEOBATENCH HE BHUIUT pPAa3IUYUil MEXAY SMUTPAIMOHHBIMH
BOJIHAMU TIepell U mociie ero pacnaaa. MMenHo 3xech, a Bo3MOkHO M B 1980-x ropax,
oOHapy)KMBaeTCsl YETKOE pazliuyhe MEXIy TpeThell U YeTBEPTOW BOJHAMHU PYCCKOM

OMUTI'PAUH.

Xapakrep pycCKOW 3MHUIpallMM 3HAYMTEIBbHO HM3MEHWICS rocie pacrnajga CoBETCKOro
Coro3a, Kak W €ro BO3JCHCTBHME HAa M3YYEHHUE U HCCIEIOBAHME PYCCKOTO 3apyOeKbs.
YerBepras BOJIHA OTJIMYAETCS OT BCEX MPEABIAYIINX TEM, YTO €€ JTUTEpaTypa OUEHb 4acTo HE
BKJIFOYAETCSl B OOMIMII KOpIyc JUTepaTrypbl pycckoro 3apyOexbs. I[Ipum uccinenoBaHun

JIUTEPATyphl PYCCKOTO 3apy6e>1<b;1 B COBPEMCHHOM JIMUTCPATYPOBCACHUN OYCHL IONYIISIPCH

100purmanAngpert. Iloo3ms merporoanm u  AMAcIOpPHL: IIPOTUBOCTOSHNME MAU cAusHue? [/
«VMurepnossun», 2007, No4.
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MOJIXOJ HMCCIENOBaHUSA €IUHON JuTeparypbl. MbIcab 00 €AMHOW JMTepaType BBICKa3al B

coeii pabote ['ne6 Ctpyse «Pycckas nmureparypa B U3rHAHUIY:

“Ima  sapybexmnas  pycckas — Aumepamypa  ecmb  6PeMeHHO
omeederHblii 6 CIMOPOHY NOMOK 00ULepyccKotl Aumepamypol, KOmopbvli —
npudem epems — 60Avemcs 6 odujee pycAo amoil Aumepamypvl. M 600v
21020 0MAeAbHO20, MeKyuyezo 3a pybexamu Poccuu nomoxa, noxaryi,
Oorvue Oydym codeticmeosamv 0002auyeHuto amoz0 00uLez0 pycad, 1em
600vt  eHympupoccuiickue. Mmozo Au  Moxem cosemckas —pycckas
Aumepamypa  npomusonocmasumv  «Kusnu  Apcenvesa»  ByHuna,
sapyoextromy meopuecmsy Pemusosa, Ayumum  sewam  Llmenresa,
ucmopuxo-gpurocopckum pomarnam Airdarosa, noasuu Xodacesuua u
Llsemaesoti, da u MHOZUX U3 MOAOOBIX 10IMO6, U OPUIUHANDHEUULUM

pomaram Haboxosa (Ctpyse, cTp. 22)101?”

[TomoO6HOE MHEHHE BBIPAXKAIOT M MTUCATENH TPEThEH BOIHBI, HanpuMep, AHapei CUHSABCKUN:

“3apaHee xo4yy 02080pUMbCA, YMO, KAK U MHozue Opyaue, A
MpudepHusaroCs MOYKU 3PEeHUA, 4Ymo, Mpu Bcex UCMopu4YecKux
pa3psisax u pa3obuwieHusx, pycckasa aumepamypa eOuHd, a MoHAMuUeM
dsyx numepamyp A M0Ab3yHOCb CKOpee padu CXemamu4yeckKoz2o U

mepmUuHoso2u4yecko2o yoobcmeal02.”

Mgricin CHUHSIBCKOTO HaxoIsAT OTPaAKCHUC U B CTPOUYKaAX Cepreﬂ I[OBJ'IaTOBa, HaIlMCaHHBIX B

1980 rony, B nepom HoMepe «HoBbIl amMmepukaHe:

“Koeda—mo, 8 Coro3e, Mbl bbislu 0YEHb MOXOM(U...
Terniepb Mbl 8Ce 04YEHb Pa3HbIE. . . .

Ho numepamypa — 00Ha. EOuHcmeeHHas. Pycckas aumepamypa.

01 Crpyse I'2e6. Pycckas amreparypa B M3THaHMIU: OIIBIT MCTOPUIECKOrO 0030pa 3apyDeskHOI
aureparypsl. Hoio-Vopk.: Vzaateanctso nmenn Yexosa.1956. ctp. 22
102 http://www.sergeidovlatov.com/words.html
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Boicwee docmuxceHue Haweli MHo2ocmpadansHol poduHsl. Jlydwiee,

ymo Hac ob6veduHaem(Josnatos)103.”

Takum o6pazoM, muTeparypHas nanopama Jo pacnaga Coserckoro Coro3a HaXouIach
B INIOCTOAHHOM IIOJICMHUYCCKOM COCTOsIHMM, TEM HC MCHEC, BOIIJIa B CAMHYIO HCTOPHIO
pycckoit juteparypbl. O0 3TOM CBUICTEIHCTBYIOT MHOTOUYUCIEHHBIE KHUTU 00 HCTOpUU
COBPEMEHHOM pPYCCKOM JMTEpaTypsl, IJ€ NUCATEIM-DMUIPAHTBI U COBETCKHE ITMCATEIN
n3ydarorcs Ha obmeM (one. OnHako, JaHHAs TOYKA 3PEHUS 3HAUMUTEIbHO MEHSETCs, Korja
peub UAET O NPEICTaBUTENAX YETBEPTOH BOJIBHBI PYCCKOM SMHUIpallid, OCOOEHHO O TeX,
KOTOPLIC HC IHIIYT Ha PYCCKOM A3BIKC — HAIIPUMCEP, IMUCATCIHU, YIIOMAHYTBIC B JaHHOM

HUCCICIOBaHHUH.

BrimeykazanHoe pazHOOOpa3we BO TOJAXO0JaX OINPEAeNseTcss TeM, YTO YCTaHOBHUTHh
WJICHTUYHOCTh MHUCATeNIed YEeTBEPTOM BOJHBI OKA3bIBACTCS JIOCTATOYHO CIIOXKHO. B
COBPEMEHHOM MUpE Tporiecc GOpMUPOBAHUS UICHTUIHOCTEH CTAJl 3HAYUTEIBHO CIIOKHBIM.
NneHTHYHOCTh HE SBISETCS KOHKPETHBIM, 3aBEPIICHHBIM IPOIIECCOM, a MOXET OBITh
BOCTIPUHATA KaK TEPEXOHBIN, KOJEOMIOMMIACT W HE3aKOHUYEHHBIN mporiecc. CII0XKHOCTh
JTAHHOTO TIpoIlecca TOATBEPXKAACTCS BBICKA3bIBaHWEM TaThsiHbl ToiyicToii 00 AHIpee
MakuHe: oHa oTMe4daeT, uto «MakuH pycckuid yenoBek, Ho HE pycckuit nucarens, v 370 U

€CTh CaMO€ CTpaHHOC U HMHTCPECHOC B 3TOH I/ICTO];)I/II/I»:I'O4

. Makun numier Ha (ppaHIy3CKOM,
MO3TOMY U HE fBIIsETCS pycckuM mucarenem? Kakum oOpa3oM MposBIsSeTCS UACHTUYHOCTH
pycckoro mmcarens? PelieHuio 3THX BOIPOCOB Mbl MOCBATWIIM CIEAYIOLIUE TJIaBbl, TJE

OyzeM paccMaTpuBaTh TBOPUYECTBO BHIOPAHHBIX paHee MucaTesnei.

103« Hosvtii amepukanety», No 1, 8 —14 gespars 1980 2.https://public.wikireading.ru/3649
14TarpsaaToacras. Pyccknmit yeaosek Ha paHAeBy // «3HaMs» 1998, No6.
http://magazines.russ.ru/znamia/1998/6/tolst.html
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Fnasa lli

M306parkeHne TPaHCKYbTYPHOMU UAEHTUYHOCTU B pOoMaHe AHapeA

MakunHa“PpaHuy3ckoe 3aBewwaHue”

B nanHoil rimaBe paccMarpuBaeTcs TBOpuecTBO AHjpess MakuHa, IpU3HAHHOTO MUcCATeNs,
MPEJICTaBUTENSL COBPEMEHHOM pycckoi auacniopbl Bo Dpanmuu. [Ipu paccMorpeHuun ero
TBOpYECTBa, 0co0Oe BHHUMaHWE ObUIO yaadeHo pomaHy «Le testament francais»
(«@panyysckoe 3asewanuey “Dreams of my Russian Summers”), npureciieMy aBTOpy He
TOJIBKO HEOOBIYHYIO MOMYJISIPHOCTh, HO U JIBE€ CaMble MPECTUXKHBIE JIUTEPATypHbIE MPEMUU
®pannun: [onkypoBckas mpemusi (Prix Goncourt) u Ipemus Memumum (Prix Medics).
Anzapeit MakuH cTanm mepBbIM MUcaTeNleM, KOTOPbIM TMOdy4dus obe 3Th Harpaabl. Poman
MaxkuHa Takke OBLT yHOCTOEH psifa APYTHMX JHTepaTypHBIX Harpan'®®. «®Dpaniysckoe
3aBelllaHue»-aBTOONOrpaUHbBI pOMaH C MHOT'OTPAHHO-XYI0KECTBEHHBIM H3JI0KEHUEM,
MOCBSIICHHBIN TpobiieMe uaeHTHYHOCTH. CroxkeT poMaHa «Pycckoe 3aBelanne»10CTaTOuHo
npocTtoi. ManeHbKHil MaJIbUUK, KOTOPBIM CHAadajla HE UMEJ MMEHH, a K KOHI[y pOMaHa €ro
Ha3bIBAIOT AJICIION, dHBET C CeMEH B HEKOM HWHIyCTpUabHOM Topojae Ha Bosre. OH ¢
CecTpoil, Toxke 0e3 UMEHH, U ceMel Kaxoe JIETO Mpue3kaeT K cBoeil 0adymke B Capansy,
BBIIYMaHHBI TOPOJMIIKO Ha Kparo OeckoHeuHbIX cTemnei. Ero 0alymika, B Mpouuiom
(bpaHiy3ckas KpacoTKa, dJeraHTHas, oOpa3oBaHHasl J>KEHIIHMHA, KOTOPYIO BCErjJa OYeHb
MOOMIIM Malb4YMKH, KaXKJI0€ JIETO paccKas3blBaja HCTOPUM M3 CBOEH OBbUION JKHU3HH: O
Opanuuy, 0 (QpaHIly3cKON KylIbTypeu O COBETCKOM mpouuioM. OHa paccka3blBalia UM O
PEBOJIIOIMK M TPAKIAHCKON BOIHE, uMTana MalbyhKaM, OCOOCHHO Aujemre, (ppaHIy3cKue
MO3MBI, OTYETO TOT YBJEKCS (DpaHIy3CKOUM KyIbTypoH U A3bIKOM. B UTOTE, Y I1aBHOTO repos

TTOABJIACTCA HpO6J'IeMa Ky.]'[BTypHOﬁ IMPUHAJICIKHOCTH. B KpaTKOM H3JIOKCHUH, CHOKCT

15MakuH  HarpaXkXA€H «AunenckuM [OHKypoM» 3a CBOIO HIPUTATaTE€ABHOCTb CpeAut MOAOABIX
gyyTareseir. He Toapko y ¢ppaHIy3CKOIl, HO U Y aHIAMICKON IIyOAVKYM pOMaH BbI3BaA BOCXUIIEHIIE.
Ha anramiickuii s36IK poMmaH Obla repesegeH 51997 r., mognassanmeMm «Dreams of my Russian
Summer»: «An English translation with the title Dreams of My Russian Summers appeared in 1997,
garnering the Los Angeles Times Best Book of the Year as well as the Boston Book Review Fiction
Prize». Wanner Adrian. Out of Russia: Fiction of a New Translingual Diaspora. Evanston. North-
western University Press. 2011. P. 19
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poMaHa KaXCTCsA HECJIOKHbIM, HO B IIMPOKOM MPOYTCHHUU OH OCJIOXHACTCA OTBCTBJICHHUAMHA
noBecTBOBaHUs. Paccka3zumkom poMaHa ABJIACTCA MAJIbYMK, HO €ro roJioC nepuoJuvdcCKu
CMEHSETCSl TOJIOCOM OaOyImIKWW TIAaBHOW MpoOIeMaTHKOW poMaHa CTAHOBUTCS IMpodiiema

HIEHTHYHOCTEH.

Oro derBepThii pomaH A.C. Makuna, HanwcaHHbIH Ha (paHiry3ckom si3bike. A.C.
MakuHa IpeArnoYnTaeT MICcaTh Ha (PPAHILY3CKOM SI3BIKE, MMEHHO 3TO BBIJEISET €ro Ha (oHe
Ipyrux nucarenael smurpantoB. Panee Oblm M3naHbl cieayrouiue pomanbsl: «Jloub I'epos
Coserckoro Coroza» («La Filled 'un héros de I'Union soviétique», 1990), «Hcrnosens
nasiero 3Hamenocra» («Confession d'un porte-drapeaudéchu», 1992), «Bo BpemeHa peku
Amyp» («Autemps du fleuve Amour», 1994). Hcropus myOnukanuii pOMaHOB  HOCHT
MPUKITIOYCHYeCKHd Xapakrep. DpaHiy3ckue uW3garend HE COIVIANIATNCH ITyOJTUKOBAThH
pomansl AHapest MakuHa, ToKa OH YTBEPIKIall, YTO BCE MPOU3BENCHIS HAIMCAHBI UM CaMUM
Ha (paHIy3CKOM si3bIKe. V3maTenn He MOTIM IMOBEPUTH B BBICOKHI YPOBEHBb BIIAICHUS
(bpaHITy3cCKUM SI3BIKOM HEKHM OMHTPaHTOM. [l pemeHwst 3TOW MpOoOIeMBbI MHCATEIIO
MPUILIIOCH TOBOPUTH, YTO €r0 POMAHBI SIBIISIOTCS MEPEBOAOM € pycckoro. OmHaxabl, HEKHi
u3/1aTeNlb, COMHEBAsCh B TOYHOCTH NEPEBOJA, MOMPOCHI MOCMOTPETh opuruHai. [loatomy
A.C. MakuHy NpUIIIOCH MEPEBOJANTH CBOM POMaHBbl HA PYCCKUU SI3BIK, YTOOBI TIOKA3hIBAThH

M3aTeNsM OpUrHHAIBI L,

Anopeit Maxkun (1957-)- oawH W3 caMbIX H3BECTHBIX (DPAHIY3CKHX IHcCaTeIeh
poccuiickoro npoucxoxaeHus. Poauics on B cubupckom ropojae Kpacuosipcke B 1957 rony.
®axThl U3 ero ouorpaduu, 0COOEHHO M3 COBETCKOTO MPOILIOro, MPAKTUYECKU HEU3BECTHBI,
OT BCEX BOIPOCOB, CBSI3aHHBIX C OTHUM TMEPHOJOM KH3HHU, MHCATENb YKIOHSIETCS.

OTHOCUTENHFHO TaWHCTBEHHOCTH y AHI[peﬂ CepreeBI/Iqa €CTh CBOM 00bscHeHus. B OJHOM

co0OeceloBaHUM OH OTMeuaeT, «a writer disavows himself when he talks about his life.
Because then his life turns out to be different from what is written, people ask him
justifications and explanations, people finds out these is something wrong [que ¢a ne colle

pas]» . Tak IPUYIHUHBI €T0 OTHE3a U3 Poccun u geranu ITMYHONM COBETCKOM KU3HHU OCTAIOTCS

TaiiHOH. Jlake HesICHO, I'/ie M Y KOTO y4MJI OH (DpaHIIY3CKHH SI3bIK. DTO SBISETCS OJHUM U3

16 Jocmotpure: Victor Brombert, Torn Between Two Langauges, New York Times, August 17,
1997 http://www.nytimes.com/books/97/08/17 /reviews/970817.17brombet.html

Toacras TatesHa, Pycckuit ueaoBek Ha paHAeBy // SHams 1998, 6.
http://magazines.russ.ru/znamia/1998/6/tolst.html
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CaMbIX 3araJIoYHbIX BOMPOCOB ero Ouorpaduu. B oHOM M3 MPOUUIBIX MHTEPBBIO MHCATEIS

MBI y3HaéM, 4TO I0J00HO poMaHy «DpaHIly3CKOE 3aBELIAHUE», €ro «Ppanuysckas 0adyuixa
Llapromma /demonive Hayuura 0YyOoyuiezo nucamers s3viky barvdaka u Boavmepa»'®'.

Onnako, mo3xe MakuH OTKaKETCsl OT BBIMICYKa3aHHOTO (PaKTa M PACCKAKET HOBYIO BEPCHUIO
0 3HAKOMOH >KEHIIWHE, KOTOpas o0ydana ero (paHIly3CKOMY S3BIKY, HE COCTOSIB C HUM B
pozcTBeHHbIX oTHOmeHHsX. 98K uemy 310 3arazounocts? Ilo-MoeMy, MHEHHIO, U KaK yXKe
Hamekan MakuH, a7 nucaress, BKJIIYAIONIEro aBTOOMOrpaduyecKre uepThl B CBOU
pOMaHbl, CaMbIM II€HHBIM COKpOBHILEM SIBJII€TCSl €ro JnyHass Ouorpadus. 3HauMMOUN
CTAaHOBUTCA Ui HEro U juTepaTypHas ouorpadus. O0pa3 moxkuion KeHIUHBI, HayYuBILEH
MaJIeHbKOI0 MajibuMKa (PaHIy3CKOMY SI3bIKY M KYJIbTYpE, MOSBISETCS B pAJC POMAaHOB U

ABJIACTCA UCKIIIOYUTCIIbHO 3HAYUTCIIbHBIM 3JICMCHTOM H3JIOKCHHA ITHUCATCIIA:

“The situation of a Russian adolescent boy being initiated
into the French language and culture by a older women occurs not
only in Le testament frangais but in several other novel by Makine.
Charlotte Lemonnire’s ‘doubles’ include Olga in Au temps du
fleuve Amour, a Russian nobel women who grew up in Paris, as
well as Shasha in Requiem pour 'Estand Alexandra inLa Terre
et le ciel de Jacques Dorme, both of them French women who
became involuntarily stranded in the Soviet Union and who carry
the last name as Charlotte. All of these women play a crucial role
in introducing Makine’s protagonists and first-person narrator to
the  world  of  French  language,  literature  and

culture(Wanner)109.”

)4 6Horpa(1)1/11/1 MakuHa HN3BCCTHO, 4YTO OH 3aKOHYMUI MocCKOBCKHI YHUBCPCUTET,

3alUTHIT JOKTOPCKYHO AOUCCCPTANHUIO II0 TEME «I[eTCTBO B COBpeMCHHOﬁ Cl)paHHy3CKOﬁ

107 Pycckuit «[OHKyp», )XypHaa «Oronek» No21

https://www.kommersant.ru/doc/2300802

18Wanner Adrian. Out of Russia: Fiction of a New Translingual Diaspora. Evanston.
NorthwesternUniversityPress. 2011. P. 21

109 Tam >xe.
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mutepatypey. Cran npenojasatesneM B HoBropojackom nenaroruueckoM MHcTutyre. B 1987
rojly B TPUALIATHICTHEM BO3pacTe eMy mpenoctaBmwiv yoexuile Bo Ppannuu. OH mumer
CBOM TpOW3BENCHHS Ha (paHiy3ckoM s3bike. W sBIsSieTcs BHYKOM (paHIly3CKOM

OMUI'PAHTKH.

Bormpoc pycckoil HIEHTUYHOCTH CTAaHOBUTCSI 3HAYMMBIM HE TOJIBKO B IPOU3BEIEHUSAX
nucarens, Ho ¥ Juisi camoro MakuHa. Ero BOCIpHHMMAIOT, MPEXIE BCEro, KaK pPyCCKOro
yesnoBeka BO PpaHiuu. MakvH PYCCKHMI YENOBEK — JaHHOE BBICKA3bIBAHHME COBCEM HE
CIIOpHO, HE BO (hpaHIy3CKOM KOHTEKCTEe, HE B pyccKoM. M3BecTHas pycckas mucarenbHHIIA
Tatesina Tonctas B omaHoM cBoeil cratbe 0 A.C. Makune (ocoO0eHHO O pomaHe
«®Dpaniy3ckoe 3aBeriaHue»), ornyoJuKOBAaHHON B )KypHayie 3Hamsi, BOCIPUHUMAET €ro Kak
PYCCKOTO ueloBeKa, HO He MPHU3HAeT B HEM pycckoro nucareind. [lucarenbHulia CYUTAET, YTO

B JKU3HU MakuHa ¥ ero poMaHe OTYETJIMBO MpOosBIseTcs: 00pb0a UACHTUYHOCTEH:

“Maxun pyccxuil veaosex, Ho HE pycckuii nucameirv, u amo u
ecmo camoe cmpartoe u urmepectoe 6 amoti ucmopuu. Vs ezo pomana,
co0cmeenHo, caedyem, wmo oH xouem 0vlmb PYcCKUM, A4 eCAU UH020a
goccmaern, mo IMOM Npomecm Kpamkospemer; umo o o0peuer Ha
PYCcCKOCb, 4mo ¢ ImuM Hu1ezo He nodeaamo. A ¢ dpyeoti cmoporvl, o
xouem Ovimv Pparyysom, o noceaurcs 6 Ilapuxe, on xouem nucambv
no-Pparyyscku, ezo pycckas u Pparuysckas unocmacy 00Ho6pemeHHo

cocmasastom yeaoe u bopromes opyz ¢ dpyzom(Toacras)!10.”

C OJTHOM CTOPOHBI, MOKHO COTJIACUTBCH C BbIINICYKA3dHHBIM BBICKA3bIBAHUCM TaTbsHbI
TOHCTOﬁ, KOHCYHO, TBOPYCCTBO MU JKH3Hb MakwuHa npeaACTaBJIACT CMYTHBIﬁ nepexoq
I/I,[[eHTI/ILIHOCTeI\/‘I, C I[pyl"Oﬁ CTOPOHBI, JaHHAA HCIIPCPbIBHAA 6013]:68. MCKAY HICHTHUYIHOCTAMUA
O6Hapy)KI/IBaeT CcaM mpouecc yCTaHOBJICHUA UACHTHUYHOCTH, KOTOpHﬁ HUKOTrJa HE ABJIACTCA
BaBepI_HéHHBIM. Hpouecc YCTAHOBJICHUA UACHTUYHOCTU OYCHDb CIIOJKHBIM. HepeMeHH HNJIn
NEpEMCIICHUEC I'PAHUIL] (nepexoz[ C OAHOI'O SA3bIKa B ,[[pyFOﬁ, WM C OJHOH CTpaHbI B L[pyrylo)

HC O3HAYaCT YTPAaThl Hpe)KHeﬁ HNIACHTUYHOCTHU U OCBOCHUC prFOﬁ- I[a>1<e II0CJIC TOro, Kak

110 Tarpsana Toacras. Pycckuit yeaosek Ha paHAeBy // «3Hams» 1998, No6.
http://magazines.russ.ru/znamia/1998/6/tolst.html
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OBLIIO M3BECTHO O TOM, YTO MaKWH MUIIET CBOM NMPOU3BEICHNUS Ha (PPaHI[yCKOM, €ro pyccKas

NACHTUYHOCTD HC UCCAKIJIA:

“Even when it became known that Makine wrote his books in
French, the exotic allure of his Russianness remained a key component of
his appeal. After he was awarded the Prix Goncourt, Le monde published
an interview with the author under the title “Andrei Makine: Goncourt

des steppes”, which emphasised his ascetic “very Russian” way of life

(Wanner)111.”

ABrobuorpadusmM, nonay-aBroOMOrpadu3M WM TEPMUH KOTOPBIM MpenrnouynTaeT
Anpuan Bannep, 4TOOBI OTIPEACIHUTH MPOIECC ACCUMIUISAIIUH JIMYHBIX JeTallel U JaHHBIX B
XY/I0)KECTBEHHOM TBOPYECTBE: «IICEBI0-aBTOOHOTpadUs», SBISETCS HEOTHEMIIEMOW YacThIO
auTepatypHoro nmponecca MakuHa. [lo cnoBam  Amnzapero Baurtama, mnonx «mceno-
aBTOOMOrpaduei» NOHUMAETC PETPOCHEKTUBHOE U3JI0KEHHUE OT MEPBOTO JIMLA, OCHOBAHHOE
Ha JMYHOM MaTepuaie, B KOTOPOM aBTOP M MPOTArOHHCT HE SBJIAIOTCS OAHUM LENbiM2,
MakHH NOCTOSIHHO MCIIOJIB3YET 3TOT METOJ B CBOMX ITpou3BeneHusax. Hampumep, B La Terre
et lecielde Jacques Dorme, paccka3uumk pycCKHi SMHTPAHT, MOJ00HO MakuHy, MUIIYIAR
CBOM POMaHbI Ha (PpaHIly3CKOM sI3bIKE, KOTOPbIE OTBEPraroTCs U3AaTesIAMU. 371€Ch, B TaHHOM

HU3JI0KCHHNH, MakuH cam INOAYCPKUBACT CBOKO HYXAY CMCHIMBATHb Boo6pa>1<aeMoe C

PCAIbHOCTBIO!

“My manuscript was complete. A much fictionalized account, for
at the time I believed that only a novel could render the improbabilities of

real life readable. It was turned down by several publishers'3”

MWanner Adrian. Out of Russia: Fiction of a New Translingual Diaspora. Evanston. Northwestern
University Press. 2011. P. 20

2[Tocmorpure: Wanner Adrian. Out of Russia: Fiction of a New Translingual Diaspora. Evanston.
Northwestern University Press. 2011. P. 23, 202 u eme Wachtel Andrew, The Battle for childhood:
Creation of Russian Myth. Stanford, California. Stanford University Press. 1990. P. 3

113Makine Andrei. The Earth and Sky of Jacques Dorme. Translation — Geoffrey Strachan. P. 22
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B koHeuHOM nTOre HEKOE 0OMBIIOE MTAPUIKCKOE M3IATEIBCTBO COTJIACHIIOCH BBICTYIIATh
ero ucroputo. K ynuBineHuto nucarens, uzaareneM Obliia KpacuBasi MOJIOJIasl )KEHIIMHA, U ei
MpeXJAe BCEro IOHPABWICS paccka3 o (QpaHIy)KeHKe, KOTopas oOydasia MaJeHbKOTO
MaJb4hKa CBOEMY POJHOMY sI3bIKYy. llucaTens MOBECTBOBAI MOIUHHYIO UCTOPUS JTAHHOTO

BBIMBICJIA, HO YBUACB IMOHUKIICC JIMIO U3OATCJIA, HCOKNIAHHO N3MCHUIL CBOH pacckas.

"I interrupted her (she was saying: “"What's so great is the two of
them, the child and the old Frenchwoman telling him about her country
and teaching him her language . . .”). I began to reveal the true story that
lay behind the fiction. Odd scraps of life experience that only the plot of a
novel could link together, scraps of love that only imagination could
fashion into a love story, and a vast throng of men and women who had
had to be cast aside into oblivion . .. "You see, the old Frenchwoman and
her grandson were not actually ...” I pressed on with what was, in spite
of myself, fast becoming a work of demolition. I must have noticed this
from the slight expression of pique that came over the woman's face. “But
all the characters are real people!” I concluded, as if offering the
authentication of a vintage(Makine, The Earth and Sky of Jacques
Dorme 22-23)1,

Otcroa B poMaHe BO3HUK CIOp O IpaBjae U BbIMbIcie. CHOp Takke yKa3blBaeT Ha
PYCCKYIO MJEHTUYHOCTbh paccka3uuka. Bpicka3biBas CBOE BUAEHHUE NMPOOJIEMBI, PACCKa3uMK
Opearnoyén oOpaTUThCA K PYCCKOMY INpUMEpy — IHOJOOHBIM e CIop BO3HHUK HOCHE
nyonukanuun pomaHa «BoitHa u mup» Toacroro. B gaHHOM H3/I0KeHMM H300pakeHa
npobiemMa HJIEHTUYHOCTH. Pycckuil sMHMrpaHT-mucaresb, NUINYLIIMH CBOM pOMaHbl Ha
(bpaHIly3cKOM S3bIKE, BO3MOXHO, €Ille HE MPUBBIK JyMaTh MO-(PaHIy3CKH, WIN MPUBBIK, HO
BCe-TaKM KyJbTYpHas MaMATh AaéT o cebe 3HaTh U B HEM COXpaHsAETCs HAbOp PYCCKHUX
BOCIIOMUHaHUH. MakuH, BBICKa3bIBasiCh O criope o (hakTax M BbIMbICIax B pomaHe «BoifHa u
mup» Toscroro, paccka3plBaeT O XapakTepe craporo akajgemuka “Hapos”, cymiecTBoBaHue

KOTOPOr'o TakKiXKC ABJIACTCA COMHHUTCIILHBIM. Tem He MCHCC, aBTOPOM TIOAYCPKUBACTCHA

4Tamke. 23-24
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KyJIbTypHOE B3auMOOTHOlIeHHe Mexay Poccuerr m @pannmein. lloarekcrom gaHHOTrO
U3JI0KEHHUS MOYKHO CUUTATh TO, YTO KYJIbTYPHAS HACHTHYHOCTD, KaK y JII0OOTO YeloBeKa, TaK
U y JII000M CTpaHbl HE MOXET OBITh 3aI1acoOM BOCIIOMHHAHHUI HCTOPUH OJTHOTO YeJIOBEKa WIIN
OJHOU cTpaHbl. KynpTypHasnamsaTb-3TO MPEXAE BCETO B3aMMOOTHOILIEHUE MEXKY Pa3sHbIMHU

KYJIbTYpaMH:

“Amid a torrent of belated argquments, what came to mind was the
debate about truth and fiction unleashed by War and Peace. Murderous
criticism, historians finding more than a thousand errors in the book, and
one newspaper’s verdict: "Even if this author had a shred of talent, he
must still be condemned.” But especially the opinion of the old
academician, Narov, who could not forgive Tolstoy for the degrading
portrayal of Kutuzov, the commander in chief of the Russian forces. For
on the eve of the decisive battle against Bonaparte at Borodino we see the
savior of Russia lounging in an armchair, a somewhat relaxed and
extremely unmilitary posture, and to add insult to injury, immersed in a
French novel! Les ChevaliersduCygne (The Knights of the Swan) by
Madame de Genlis . . . "What kind of perverse imagination would create
so false a scene?” thundered the academician. "At that fateful hour
Kutuzov would have been engaged in poring over battle maps — or at the
very least, reading Caesar’'s Commentaries.” Difficult to gain say Narov,
who took part in the battle and even lost an arm there. And yet. . . After
Narov's death a good many French novels are actually found in his own
library, among them Les Chevaliers du Cygne, with this note in
handwriting on the flyleaf: "Read in the hospital, where I was nursing
my wounds, after being taken prisoner by the French(Makine, The
Earth and Sky of Jacques Dorme 24-25)1%.”

15Tamske 24-25
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Poman Maxkuna «®paHIry3ckoe 3aBeliaHrue» MOXHO paccMaTpuBaTh Kak OOpalleHue K
BOCIIOMUHAHHUAM, TJI€ PACCKa34uK U aBTOP CTAparOTCs OTHICKATH KYJIBTYPHBIE KOPHU CBOEU
NJIEHTUYHOCTH. He TOJNBKO poMaH, HO M NEpPEeBOJbl €ro Ha3BaHUsS HAMEKAIOT HA pPA3HBIC
noaxoAbl K coxaepkaHuro. Ha Qpanmysckom si3pike pomaH HasbiBaercsi «Le testament
francais» , B IOCIIOBHOM TIEpEeBOJIC Ha aHTJIIMHCKHIA S3BIK 3Ta (paza OyAeT BBIMNIAICTh TaK
«The French testament». ®paniry3ckoe 3HaHHE coBa «testament» 3HaYUTENLHO OTINYACTCS

OT aHTJIMUCKOIO:

“In French, a "'testament’’ is a last will, a legacy, a posthumously
revealed secret -- all of which are relevant to the essence of the story.
""Testament’’ also connotes a linguistic legacy, one that confirms for the

narrator the overwhelming power of literature (Brombert)116.”

Tak, anrmumiickoe Ha3Banume pomana «Dreams of my Russian Summers» ¢ camoro
HaJana yKa3plBaeT HA PYCCKUEC KOPHM MHUcaTens. AHIIMIICKOE Ha3BaHHE MOSICHSCT, O YeM
3TOT POMaH, HO He TepefaéT TPAHCKYJIbTYpPHOES B3aMMOOTHOIICHHE MEXIy Ha3BaHHEM WU
CoJlep’KaHUeM, KOTOpoe HeceT B cebe (paHIy3ckoe WM pycckoe. Pycckoe ClIoBoO

«3aBelIaHre» 03HavYaeT MoI00HOE Ke 3HaUeHue, Kak U (ppaHiry3ckoe «testament».

Jis  ycTaHOBIEHUS ~ TPAaHCKYJIbTYpPHOM  HMIEGHTHYHOCTH €€  HeoO0Xoaumo
MIPOAHATIM3UPOBATH MO TPEM KPUTEPHSIM — S3bIK, MECTO U MaMsTh. DTU KPUTEPUU SBISAIOTCA
[JIaBHBIMH KOMIIOHEHTAaMHU YTBEP)KJIEHUS HMJEHTUYHOCTH — B COBPEMEHHOM KOHTEKCTE —
TPAHCKYJAbTYPHOU MAEHTUYHOCTH. CTOUT OTMETUTH, YTO 3TU MapaMeTPhl TPAAUIIMOHHO OBLITU

PaCCMOTPECHLI, KaK CIIOCOOBI BBIPpAKCHHUA O,HHOCTOpOHHefI U HEIOABMKHOM MJICHTUUYHOCTH.

SI3BIK SIBASETCS HEOTACIMMOMN YacThbIO HalleW HICHTHYHOCTH. OueHp 4YacTo HapOo bl
pas3jindaroT 10 A3bIKY, y1'[0Tpe6J'I}IeMOMy HMU B IIpoLECCe O6H_ICHI/IH. 910 MMPOUCXOOUT HE
TOJIBKO Ha YPOBHC pPa3HbIX O6H_[6CTB HJIK CTpaH, HO U B paMKaxX OOHOT'O O6HleCTBa. B Unauun
SA3BIKOBAsAd KOMIIO3ULIUSA SABJISICTCS TJIABHBIM KaTaJIU3aTOPOM PErUOHAJIbHBIX HACHTUYHOCTEH.
O,Z[HaKO A3BIK HC TOJBKO ABJICTCA YaCTbIO HIACHTHYHOCTHU, HO H ABJISICTCA 3HA4YMMBIM

CpCACTBOM YCTAHOBJICHUA NACHTUYHOCTH!

116Victor Brombert, Torn Between Two Langauges, New York Times, August 17, 1997.
http://www.nytimes.com/books/97/08/17/reviews/970817.17brombet.html
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“...in the process of socialization which is also the process of
individualization, language plays a role which should not be
underestimated. It provides a means to encode and access memories (Bauer
& Wewerka 1997), a narrative framework for organizing memory (Reese,
Haden & Fivush 1993) and therefore a modality for restoring and
revaluating a memory that otherwise might be forgotten (Neisser & Libby
2000)17.”

B xonme 1990-x romoB B Hbm-ﬁopxe ATMIOHCKAM TICUXUATP Momm3asa Muanepc
(Yoshizawa Meaders) BbIIBHHY TEOPHIO GOPMUPOBAHUS UICHTUIHOCTH CEPH SMHUTPAHTOB.
Onmpasice Ha CcBO€ WHcCcleoBaHWe, Mmuazepc NPEeNIoXWI TPACKYJbTYPHYIO TEOPHIO
(dbopmupoBanus uAEHTUYHOCTH. 1o 3TOI Teopuu, mporecc NPOXoaUT Tpu (pa3bl — Ha TIEPBOI
COBEpIIAeTCsa MOTepsl sA3bIKa, HA BTOPOH, MICHTUYHOCTb HAXOAUTCS B 00EUX KYJIBTYpPHBIX
cdepax, TpeTbs (paza ABJISIETCA TPAHCKYIBTYPHOM, KOTAa MEXKYJIbTypHasi HICHTUYHOCTh HE

BbI3BIBACT KOH(I)J'II/IKTaZ

“The first phase, the immersion phase, is described as the most
dynamic and difficult one during which losses are acutely felt. Language is
perceived as the most difficult challenge of this period, since language is
vitally important in communication, and in defining identity in relationship
to others. In the second phase, the phase of bicultural identity, the conscious
recognition of aspects of identity is reflected as rooted in both the original
and the adopted cultures. In the third, transcultural phase, finally, the
migrant has developed his or her ‘transcultural self * — biculturalism
(including bilingualism) is no longer experienced as a conflict(Prescher

193)118,”

117 Petra Prescher, Idenity, immigration and first language attrition // Kopke Barbara &oth.[ed.]
Language Attrition: Theoretical perspective. Amsterdam/Philadelphia. John Benjamins Publishing
Company. 2007. 193

118 Tam >xe.
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TpaHckynbpTypHBI Tporiecc (GOPMUPOBAHUS WACHTHYHOCTH  SIBIISICTCS  YaCThIO
KyJIbTypHOTO (opMHpoBaHUsA. TBOpuYecTBO MaknHa OTUYETIMBO OOIMYaeT (GopMHUpOBaHHE
UJEHTUYHOCTH, pa3BEPTHIBAsl CIIOKHBIA MPOLECC ACCUMWISLIMKA SMHUIPAHTCKOM KU3HU.
Paccka3unka pomana MakuHa HEBO3MOKHO Ha3blBaTb AMHUIPAHTOM, HO OH IOCTEIEHHO
CTaJIKMBACTCA C OTHM HAaCJIEACTBOM — dYepe3 HCTOpHI0 cBoed OaOymku. B pomane
TPaHCKYJbTYypHasi MIACHTUYHOCTh YCTAHABIIMBAETCA Ha JBYX ypoBHAX. Ha mepBoM ypoBHe
paccka3zuuKk OOHapyKHMBaeT HEOOBIYHBIM (PpaHIly3CKMH MHp B pacckazax cBoed 0alymikw,
HEOOBIUHBIIT B TOM CMBICIIC, YTO HETMOXOXMM Ha OOBIYHBIA MHUP PYCCKOro uesioBeka. Ha

BTOPOM H300pa)kaeT pycCKYIO dU3Hb U UCHBITaHUS OA0YIIKH.

N3noxenne pomana «DpaHIly3cKOe 3aBElIaHUE» SIBISETCS MHOTOTPAHHBIM. XOTSA

PACCKA34YMKOM POMAHA SIBJISACTCS HEH3BECTHBIH

MaJIbYUK, KOTOPBIA CO CBOEH CECTPOH,
TOXE HEM3BECTHOM, MPUE3KAIN KaXKI0€ JIETO K cBoel 0a0ymku B CapaH3y, MaJICHBKOE CEJI0
Ha Kparo OeckoHewHOH crenu. HeoOX0MMO OTMETHTh YTO, PACCKA3UYUKOM pOMaHa SBIISICTCS
HE TOJBbKO Malbuuk, HU Oabymka — Ilaprnorra. I'omoca pacckazuMkoB OYEHb YaCTO,
O0COOCHHO B IMEPBOM YaCTU pOMaHa, TECHO CIUIETAOTCA. DTO poMaH O (paHIly3cKOM

3aBellaHnd, KoTopoe Anémra, yHaclieZoBaj OT cBoei 0aOyIIku, a OHa B CBOIO OYepe.b, OT

MaTepH.

[lepBrie TpaHCKYJIBTYpPHBIE CBSI3M PACCKa3UMKa OTKPHIBAIOTCA C IOMOIIBIO SI3bIKA.
Cesi3u ¢ (paHIly3CKUM S3BIKOM NMPUCYTCTBOBAIU B CaMbIX OAHAJIBHBIX MPAKTHKaX PYCCKOTO
co00I1IeCTBO, K KOTOPOMY HpHUHAUIekan pacckazyuk. OueHb YacTo COOTBETCTBYIOILIHE
SI3BIKOBBIC BIIMSHUS OKa3bIBAIOTCSI HE3aMETHBIMH, JIFOJM HEe TIOHUMAIOT UX 3HauY€HUs, HO BCe-
TaKd HMCMOJB3yIoT. [log00HOE ClIOBO OKasbiBaeTcs B pomane. «Petite pomme» omno wu3
MEPBBIX CIOB HMHOCTPAHHOTO $3bIKA, KOTOPOE MaJb4YHMK BIEPBBIC CIIbINIAN. JTO CIOBO W3
poaHOTO s3biKa Oabymiku — QpaHiy3ckoro. «Petite pommey» cioBO, NPOU3HOCHMOE
3HAKOMBIMH M POJICTBEHHHKAMH TIEpe]] CHUMKOM, W OOIajaroiiee MOYTH MarudecKuMm
NeCTBHEM, OKMBISIOUIEM M yKpamaromum nuraMm. HaspiBaau 510 siBieHue 3hdexkrom

KIETUTE TIOMM.

119 JJepBrle >Ke r1aBbl poMaHa He Ha3bIBaIOT MaAb4MKa, I OH OKa3bIBAeTCs OYTY Oe3BIMIHHEIN. VM
Ma/bylMKa y3HaeM TOABKO K KOHIy — AJela.
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“For these women knew that in order to be beautiful, what they
must do several seconds before the flash blinded them was to articulate
the following mysterious syllables in French, of which few understood the
meaning: "petite pomme. ”... As if by magic, the mouth, instead of being
extended in counterfeit bliss, or contracting into an anxious grin, would
form a gracious round. The whole face was thus transfigured. The
eyebrows arched slightly, the oval of the cheeks was elongated. You
said "petite pomme,” and the shadow of a distant and dreamy sweetness
veiled your gaze, refined your features, and caused the soft light of
bygone days to hover over the snapshot(Makine, Dreams of my

Russian Summer)?20.”

HNHTepecHbIM OKa3bIBaeTCS B JAHHOM H3JIOKCHHH, BBICKAa3bIBAHHUE O TOM, YTO OBLIO
MaJjio TeX, KTO MOHUMaJl 3HaY€HUE 3TUX CIIOB, HO MPOJIOJIkKaJl 0e3pa3INyHO HCIOIb30BaTh UX.
[IpucyrcTBUEe HHOCTpaHHOTO (PparMeHTa B UX AEUCTBUTEIBLHOCTH, MEKKYJIBTYPHBIN KOHTAKT
MpoXoAuia HeoulyTuMo. Tem He MeHee, /Ui paccKa3uhKa-MallbuyuKa, 3TU CJIOBA UMENIU HEKOe
Marudeckoe naeucTBue. MexXKyabTypHbIE CBSI3M PAacCKa3uhKa CO BpPEMEHEM YriayOusroTcs.
OpaHIy3CKUl S3bIK IS HETO CTAHOBUTCA <JIOMAIIHUMY» JAUAJEKTOM. OTOT JOMAaITHHUMA
IMANIeKT TOJYEePKUBAaET CBOeoOpa3HOe KyJIbTYpHOE HACIEICTBO pacCKa3uuka, KOTOpOe

OTJIMYAET €r0 OT OOBIYHBIX PYCCKHX ceMeit:

“As for the French language, we basically regarded it as our family
dialect. After all, every family has its little verbal whims, its tics of
language, and its nicknames that never cross the threshold of the house —

its private slang”.

[TpoGnemMbl MEXKYIbTYPHON KOMMYHMKALIUU TaK)Ke OTpaxaroTcss B pomane. Kaxxaplii
A3BIK SBIISIETCS CyMMOMH KOJIOB, COOTBETCTBYIOIIMI ONPENECIEHHON KyIbTYpPE, & OHH UMEIOT

onpeneNéHHble 3HAauYeHus. TpaHCKYJIbTYpHBIH Tpolecc oOecreyrMBaeT TOBOPALIEMY

120Makine Andrei, Dreams of my Russian Summers. Translation Geoffrey Strachan. NewYork.
ArcadePublishing. 2008.
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CBOOOTHBIUIIEPEXO C OJHOTO KyJIBTYPHOTO 3araca CIOB Ha JPYroil, 4To MO3BOJIAET €My
JIETKO TEPEBOAUT KyJIbTYpHbIE KOAbl. OAHAKO, TPAHCKYJIBTYPAJIU3M COIPOBOXKIACTCS
HeKoTOphIMH mporieccamu. Kax ormerun MommsaBa Muanepe. Pacckasumk pomaHa Toxe
CTaJIKUBaeTcs mo10oHou mpodiemoii. badbymika [lapnoTTa, pacckassiBas Ajemie UCTOPUIO Ha
(paHITy3CKOM sI3bIKE, BCIOMHHAET O CBOCH JepeBHU. HO Malb4uK, KOTOPBIA B OTIMYUAU OT
CBOCH 0alOyIIKM, pa3BWJI TPAHCKYJIBTYPHBIN S3BIKOBBIA 3arac, HE TOHHMAJ, YTO TaKOe

(bpaHIry3cKas 1epeBHS:

“Our grandmother had indeed said to us one day, when speaking of

her birthplace, "Oh! At that time Neuilly was just a village..."”

She had said it in French, but we only knew Russian villages. And a
village in Russia is inevitably a ring of izbas; indeed the very word in
Russian, derevnya, comes from derevo— a tree, wood. The confusion
persisted, despite the clarifications that Charlotte’s stories would later
bring. At the name "Neuilly " we had immediate visions of the village
with its wooden houses, its herd, and its cockerel. And when, the
following summer, Charlotte spoke to us for the first time about a certain
Marcel Proust — "By the way, we used to see him playing tennis at
Neuilly, on the boulevard Bineau” — we pictured the dandy with big
languorous eyes (she had shown wus his photo) there among

the izbas(Makine, Dreams of my Russian Summer).”

3HaYMMOCTb BBILICYKa3aHHOI'O TEKCTa 3aKJIIOYAEeTCsl HE TOJIBKO B MOTHATUU MPOOIEMBI
TPAHCKYJIBTYPHOI'O OOIIEHUS, HO U B OOHAPYKEHMH CBOEOOPA3HOIO TPAHCKYJIBTYPHOTO
cTwIsA noBecTBOBaHMs MaknHa. He cMOTpsl Ha OrpaHMUYEHHBIN CIOBAapHBIN 3alac pPycCKHUX
cJI0B, MaKMH HMCIOJIB3YET UX AJIS CO3JaHusl OnpeieeHHOro apdexra. DTo mepexo]] ¢ OJHUX
KyJIbTYpHBIX KOJOB Ha Japyrue. CnoBa, KkoTtopble MakuH ynoTpeOiasieT B CBOHUX
MIPOU3BEJICHUSAX, OKAa3bIBAIOTCS HE  CIOXKHBIM, OOO3HA4YalOT OBITOBYIO  PYCCKYIO
JEHCTBUTENILHOCTh M KYNIBTYpy. Yale Bcero M HCHONB3YIOTCS cioBa «izba», «derevnya,

«shapka», «babushka», «dacha». IlepeBoguuk pomanoB I'eopdppu Crpauan, Habmromaer 3a
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(hopMHpPOBaHHEM TPAHCKYJIBTYPHOTO CTHJIS, W HMMEHHO TI03TOMY BO3JCPKHBACTCS OT

IIepeBO/1a ATUX CJIOB. BOT HEKOTOpBIE TPUMEPHI U3 pa3HbIX pOMaHOB MakuHa!

“And when he surprised her one evening, as she appeared on the
path that led from the hospital to the izba where she lodged ...

Two soldiers, their shapkaspushed back on their heads, their
overcoats unbuttoned, beat a path through the mass of huddled bodies.

His thoughts slid on to the days spent at the dacha, in that village
with the melodious name of Bor

Music of a Life

He barricaded himself in his dacha and wouldn't let anyone in.

Clad in padded jackets, dishevelled shapkas, and down-at-the-heel
felt boots.

One evening they walked out of the school, strolled slowly through
the half-burned village, talking all the time, and stopped beside the very
last izba.

A Hero’s Daughter

Outside, one can only walk by thrusting a pike or a ski pole into the
carapace of snow swept clean by the blizzard. Indoors, in the izba’slong
mess hall, the steel stove is red hot.

As did the uniforms of the border guards, which were of a strangely
effeminate cut, and the eagles on their shapkas, cheap gold braid
reminiscent of Christmas tree decorations.

The Earth and Skyof Jacques Dorme”

BelieykasanHble IpUMeEphl OTPAXKaIOT OCOOBIN INPOLECC SI3BIKOBOTO OOIIEHUS, TAe
S3BIKOBOE COOOIIEHHE HE IMOJIHOCTBIO COOTBETCTBYET AECUCTBUTENBHOCTH, B KOTOPOW OHO

HCIIOJIB3YCTCA. DTO HE SBIISETCS JeBUaluel oT HOPMAaTUBHOI'O A3bIKd, 31CCh IIOKa3aH
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WHOS3BIYHBI  KYABTYpHBIM KOHTEKCT, HaMEKAIIIWA Ha CBOEOOpa3HOE KYJIbTYypHOE
HACJIEJICTBO THcaTeNlsd. B 3TOM OTHOIIEHHH ClieAyeT OTMETHTh, YTO JIHMIIb yHoTpeOieHue
PYCCKHX CIIOB HE NEPEJAcT HE3HAKOMYIO C PYCCKOW JEMCTBUTEIBLHOCTBIO YUTATENIIO0 CMBICIL.
Kak sto mpoucxomut ¢ Anemeii. Jlums 6abymkunabl cioBa «Neuilly, a I'époque, était un
petite village» He mepemaroT eMy HHMKAaKOrO TMpEACTaBICHHUS O (paHIy3cKOM JepeBHE. B
BOOOpaXCHUU AJICIIM NAHHBIN S3BIKOBOM KyIbTYPHBIH KOI He aemmdpupyercs. Yurarens,
HE pacrojoeH K TPAaHCKYJIbTYPHOMY MBIIIJICHUIO, HO OH BOCIIPUHUMAET JTAHHBIN SI3bIKOBBIN
KOJ B TMpeenax CBOeH JeWCTBUTENbHOCTH, KOTOpas B JaHHOM IIPOLIECCE HEMHOTO

Tpanchopmupyercs. «PpaHIry3ckoe 3aBenIaHie» NPOJIMBaeT CBET U Ha 3Ty MPoOIeMy TOXe:

“Beneath the fragile patina of our French words Russian reality often
showed through. The president of the Republic was bound to have
something Stalinesque about him in the portrait sketched by our
imagination. Neuilly was peopled with kolkhoznix(Makine, Dreams of my

Russian Summer).”

SI3BIKOBOM KOJ B JAHHOM TPAHCKYJIBTYPHOM IIPOIIECCE CTAHOBHUTCS HEOOXOANMOCTHIO.
SI3BIK SIBISIETCSI KIJIIOYOM, OTKPBIBAIOIIMM TPAHCKYIbTYpHBIE BOOOpPaKEHHUS, O KOTOPBIX
0abymka [llapnoTTa pacckazana Anemie u ero cectpe. baOymika pacckasbpiBanma UM Kax bl
BEYEp CBOM BCIIOMUHAHUS. DTH PAcCKa3bl U BCIIOMUHAHUS HECYT cebe 0COOBIi KyabTypHBIH
KO/, KOTOPBI MOJKHO JACmM(PUPOBATH C IOMOILILIO TOJBKO (DPAHIY3CKOTO SI3bIKA.
@panmysckoe 00mEecTBO, TMMOKa OBIJIO HEW3BECTHO pPACCKa3uuMKy, 3HAHHE O HEM
OTPaHUYMBAJIOCH NMOBECTBOBAHMSIMHU OaOyIIKH, HO TEM HE MEHEee, MAJIbYMK MHOJPOOHO H
OKMBIJICHHO TmpeAcTaBistl  PpaHumio W coObITHS, mOpoMcxoauBiine TaM. llepeBon
JIMHTBHCTHYECKUX 3HAUCHUH C10B 0 DpaHINK B 0)KHUBICHHBIE KAPTUHBI, OBLIT BO3MOXKEH IS
Anem TONBKO TpW 00NamaHUM (QPAHIY3CKUM S3BIKOM. B 0aOyImIKMHBIX pacckazax
YIOMHUHAJIOCK W O TOM, uTo Mexay Poccueld m @PpaHumeil cCymecTBOBalId TECHBIC
TPaHCKYJIbTYpHbIE CBs3U. Bo Bpems noesnku Huxonas |l u ero sxensl Bo @panuuio B 1896
roay ¢paHIy3cKHi OpaTop B CBOE€H NPUBETCTBEHHONH peuyd MOOJaroJapui pyccKoro
uMIepaTopa 3a ero uMHTepec K (paHiy3ckoi akanemuu. [laHHbI mHTEepec cam 1o cebe
BOCIPUHHUMAJICS KAK HMHTEPEC PYCCKUX K (PpaHIly3cKOMY s3bIKY. «MX A3BIK», (DpaAHILy3CKHIA,
He aBnseTcs uyxabM i pycckux. B XVIII u eme k nauany XIX Beke (paniy3ckuil s3bik

ObU1 OueHb nomyisipeH B Poccuu:
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“n

Our language”! Over the top of the pages that our grandmother
was reading out to us, my sister and I looked at one another, struck by
the same insight. ”... Which for you is not a foreign language.” So that
was it, the key to our Atlantis! Language, that mysterious substance,
invisible and omnipresent, whose sonorous essence reached into every
corner of the universe we were in the process of exploring. This language
that shaped men, molded objects, rippled in verse, bellowed in streets
invaded by crowds, caused a young tsarina who had come from the other
end of the world to smile... But above all throbbed within us, like a
magical graft implanted in our hearts, already bringing forth leaves and
flowers, bearing within it the fruit of a whole civilization. Yes, this

implant, the French language (Makine, Dreams of my Russian

Summer).”

HNutepecHbiM oOKa3biBaeTcs M ynomuHanue Mapcena I[lpycra, moroMy 4TO CTHIIb
noBecTBOBaHUs MakuHa cpaBHUBAIOT co ctwiieM [lactepnaka u Ilpycra. B pomane He oquH
pa3 nmpunoMHHaeTcs QppaHIly3cKas Kilaccudyeckas JIuTeparypa. ITO TOBOPUT 00 MHTepece He
TOJIBKO THUCATeNs, HO U €ro MepcoHaxeil K GppaHIly3cKoil KynbType. Mbl y)Ke OTMETald, YTO
poman MakuHa nony-aBroonorpaduuer. [epoil ManmpyMK-paccka3uuk ObLT CO3/laH B
COOTBETCTBUU ¢ Ouorpadueit nucatens, Mo CyTH Aeia, 3TO €ro KOMHUs, TOJIBKO B 3aKII0YCHUH
00K An€ny MeHsSeTcs M CTAHOBHUTCS HE MOXO0KUM Ha MakuHa. B pacckasze coOmromarorcs
ACTETUYECKUE  TPUHLUIBI,  MOTOMY  XapakTepbl  XYA0KECTBEHHO-JIUTEPATYPHOTO
MPOCTPAHCTBA BO MHOIOM OTJIMYAIOTCS OT MEPCOHAaXEH peanbHOW >Xu3HH. B pomane He
TOJIBKO paccka3zyMKk, HO M ero 0alylllka HCHBITHIBAIOT OCOOBIN HHTEpec K (hpaHIy3CKOU
KylnbType W Jutepatype. MHTepec pacckazumka K (paHIy3CKOMY HACIEACTBY 0alOylikKu

nepepoc B MHTEpeC K (PpaHIy3CKOil TuTeparype.

Poman «CDpaHuy3CI<oe 3aBCIIaHUC» CTaJl CTOJIb TOIIYJIAPHBIM BO cI)]I)aHI_II/II/I, 4TO OHa
Harpajauia nyucareiidi CBOUMHU CaMbIMU HNPCCTHXXHBIMU IMPEMUAMHA, KOTOPLIC IMTOYTU HUKOI' A
HC HaBaJIuCb HWHOCTPAaHHLIM. Yem Makun 3aCIIYyKWJI PaCIlOJIOKCHHUA Y (I)p&HI.IYS‘CKOfI

nyonuku? B kypHane «HoBblii Mup» Obula caeinaHa MONBITKA OTBETHUTh HA 3TOT
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BOIIPOC:«aMOMm pycckuti nuuiem "0esynpeurovim, Kaaccuieckum” Ppanuysckum a3uikom u

1

Atobum Qpanyuto max, KakAo0s8m poouHy - uAU cmpany ceoeii meumvi»*?l.  Muorue

KPUTHUKHU B CTHJIC MHUCATEIS BUASAT CMEIICHUE JYYIINX TPATUIMU (PpaHIy3CKOM U PYyCCKOM

JIUTEPATypPhL:

“ If the epic background of war and revolution brings Pasternak to
mind, it is also true that Proust’s esthetic quest in search of a timeless

time can be perceived subtly woven into these pages'>.”

BaOymkuHbIl paccka3bl HE TOJIBKO CAETAld AJelly — CBHJETENIEM BCTPEYH ABYX
KYJIbTyp, HO M OTOOpa3WiIM pazIudHbIe MPOOJIEMbl MEXKYIbTYPHOU KOMMYHUKAIMU. MBI
yKe CKazaJld, 4To JI0 ATOro (paHIly3CKuii MHUp ObLI HEM3BECTEH AJIele, MOTOMY eMy ObLIN
HETIOHSATHBI HEKOTOPBIE CJIOBA, CBOMCTBEHHBIC (DPAHITY3CKOU KyJabType. SI3BIK M KyJabTypa
OTIpEJICIEHHOTO OOIIeCTBa PAa3BUBAIOTCS B TECHBIX CBA3SX IPYr ¢ apyroM. Kaxkmeri pas,
Korja nepea Anénieit BO3HUKaaa COOTBETCTBYoMmas mpobiema, [llapinorra nmosicHsna e€ emy.
B pomane riaBHBIM 00pa3oM MPUCYTCTBYIOT TOJBKO JIBa MEPCOHAXKa — OadyImika U e€ BHYK-
paccka3zyuk, MPUCYTCTBHE APYTUX TIepoeB OKa3blBaeTCs He3aMeTHhIM. Ero cectpa pexe
y4acTBYeT B paccka3ax cBoeil 6a0ylIky, U HaM HEW3BECTHA peakius Malbuuka Ha 3T0. Bo
BTOPOM YacTW poMaHa, K YAMBIICHUIO, CECTPa 3a/1aeT BOMPOC, €l MHTEPECHO Y3HATh CYIb0Y
npesugenta @panuun Penukca Popa. He 3amaB Bompoc, oHa Obl Tak U OCTaNach
HezaMeTHOH. OcTajbHbIe IEPCOHAXKHU B POMaHE MOSBIISAIOTCS TOJIBKO JJISl TOTO, YTOOBI BCKOpE

Mcye3HyTh 22, DTH Belly Bcerna ONMIETBOPSIOTCA ¢ (PAHILY3CKOH KyIbTypoil U HCTOpHeii,

121 3p06mHa Maiis. B monckax yrpadeHHbIX MrHOBeHMIiT: AHApeit Makus. ®paHirysckoe 3asemraHue //
«Hospmt Mup» 1996, No10.

http://magazines.russ.ru/novyi mi/1996/10/sarkn-pr.html

122Victor Brombert, Torn Between Two Langauges, New York Times, August 17, 1997.
http://www.nytimes.com/books/97/08/17/reviews/970817.17brombet.html

125 Toacrast tniet ob 9ToM, «B mpocrpancTBe poMaHa ux seero asoe — llapaorra u repoii. Ja, y Hero

ecTh cectpa (De3bIMSIHHAs M CKOPO MCYe3aloliasl U3 I10As 3PeHMs M 4MTaTeAs, U CaMOro TIepos,
KapTOHHas, He OXIBJeHHas “ce3aMOM’ HM B MaJoll Mepe), eCTb POAUTeAN — TOXKe ITpaKTUIecKu
OespIMAHHBIE, YA00HO yMmMupalolie B OAUH Tog 1 OoAbllle He MeIlalollue M He TpeBoXKallue, —
MeAbKHYAU — II0XaJlea — IpOIaAl; ecTh NpuATeAl, He OueHb OAM3KUE; eCThb U AeBOYKa, IlepBasd
MIUMOZA€eTHas AI000BHUIIAa — Oe3 MMeHU; eCTh Apyrasi AeBOUKa, B KOTOPYIO OH Ha CEeKYHAY BAI0OASeTCs
— MMeHU OH He Jaa 1 eil. EcTp GespIMsIHHas TeTKa, “orerr ee deTeit” AMUTPUY... BCe OHU, — >KUBBIE,
Ka3a10Ch OBI, IIEPCOHAXKM, — AMIIb Ha MUT IIOSABASIOTCS, YTOOBI YHTH M3 HAIIero II0As 3peHus
HaBcerga. Barasg ckoap3uTt, 3amernasercs 3a MOBEPXHOCTb, — KOXKa, BOAOCHI, 3BYK I0A0Ca, ABe-TPU
$pass1, — ymao». Tareana Toacras. Pyccknmit yeaosek Ha panJeBy // «3HaMs» 1998, No6.
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HO JUIsl AJEIIM OHMU CBSI3aHbl C MHBIM MHUPOM, KOTOPBI IHOCTENEHHO NOSIBISIETCA HEPEN
B30poM. Takum 00pa3oM, MEPBbIM YUUTENIEM TPAHCKYJIBTYPHOH KOMMYHUKALUU AJIs AJienin
crana ero 6a0ymka. CTOUT OTMETHTb, YTO TH BEIH, PParMEeHTHl U3 HCTOPHUH HAMEKAIOT Ha

B3auMOOTHoOLIeHUE Mex 1y Opannuen u Poccueit:

“These perceptible facets outlined the still-uncertain contours of the
French universe. This emerging continent was filling up with things and
people. The empress knelt on a mysterious prie-dieu that did not suggest
any known reality. "It’s a kind of chair with its legs cut off,” explained
Charlotte, and the image of this mutilated piece of furniture left us
dumbfounded. Like Nicholas, we repressed the desire to touch the purple
cloak with its tarnished golds, which Napoleon had worn on the day of
his coronation. We craved the sacrilegious contact. This universe in
gestation still lacked substance. In the Sainte-Chapelle it was the rough
grain of an old parchment that aroused the same desire — Charlotte
taught us that these long handwritten letters had been penned a
millennium ago by a French queen, a Russian woman furthermore, Anna
Yaroslavna, wife of Henri I(Makine, Dreams of my Russian

Summer).”

[Ipobnema MEXKYIbTYpHOM KOMMYHHUKAIlMM TakKe OTYETIMBO OTOOpakeHa B
M3JI0OKeHUn o Tpuesne unaps Hwukomaell B @®panmuu. B m1aHHOM NOBECTBOBaHUU
MOKa3bIBAETCS TO,KaK HAIl S3bIK BJMSET Ha Halle MHPOBO33PEHHs. AJielia y3Hal JBe
MIPOTUBOMOJIOKHBIE TOYKM 3peHHs Ha JuyHOocTh Hukonas I, Ha dpaniy3ckoM si3bike OT

CBOE 6a6yI_HKI/I, a Ha PyCCKOM H3 COBCTCKHUX KHUT, Ooiee TOT'0, U3 PAa3HBIX KOHTCKCTOB.

O0e TOUKHM 3peHUsl PUCYIOT 3HAUUTENILHO OTIMYAIOIIeecs NpeAcTaBiIeHne 00 OJHOM U
TOM e 4yenoBeke. B 0OaOymkuHbIX pacckasax napb Huxomait |l noOpeiii mpenecTHbIN
YeJIOBEeK, HACIaXJIAIOIIUNACS XOpOoIIed KIacCHYeCKOM MY3bIKOH, TeaTpoMm, B HPUBETCTBUU

KOTOpOMY HNPUNIOAHHUMAINCHL 10 «BCIUYCCTBCHHOI'O IIOTOJIKA». B coBerckux KHHUTaX

http://magazines.russ.ru/znamia/1998/6/tolst.html
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n3o0paxkeHa coBceM jpyrasi kaptuHa. Llaps 3a ero »xecrokocth mpo3Baiu «Hukomaem

KpoBasbeim»:

«who was responsible for the terrible catastrophe at Khodynka Field
— thousands of people trampled to death.It was he who gave the order to
open fire on the peaceful demonstration of January 9, 1905 — hundreds of
victims. Itwas his regime that was guilty of the massacres on the River

Lena — a hundred and two people killed!?*».

Aneme TpyAHO OBLIO CMUPHUTBCS € ATUMH (aktamu. OJIHAKO, OH MOHSJI, YTO €ro
My4yaroT HE JiBa MOJSIPHBIX B3IJIsla Ha OJHOTO 4YEJIOBEKe, a JBa Kpyro3opa, KOTOpPbIE
BBIPAXKAIOTCS OTIENBbHBIMHU SI3bIKAMH. Y KaXKJIOTO sI3bIKa CBOM 3arac CloB, U TOTOMY CBOS

JIEUCTBUTENHHOCTD:

“This last thought seemed to me so strange that I stopped repelling
my tormentors’ attacks and turned toward the window, beyond which
lay the snow-covered city. So I saw things differently! Was it an
advantage? Or a handicap, a blemish? Perhaps this double vision could
be explained by my two languages; thus, when I pronounced the Russian
word LJAPB” a cruel tyrant rose up before me; while the word “tsar” in
French was redolent of lights, of sound, of wind, of glittering chandeliers,
of the radiance of women’s bare shoulders, of mingled perfumes, of the
inimitable air of the Atlantis. I understood that this second view of things
would have to be hidden, for it could only provoke mockery from

others(Makine, Dreams of my Russian Summer).”

124 ga 1ape A€XMUT OTBETCTBEHHOCTD 3a CTPAIIHYIO 4aBKy Ha XOABIHCKOM I104€ — PacTOITaHBI ObLAM
TBICSTYM AIOA€il. DTO OH NpPHMKa3aA OTKPHITh OTOHb MPOTUB MUPHON AeMOHCTpaumu 9 susaps 1905
roga — >KepTBaMI OKa3aAlCh COTHU. DTO ero peskuM IOBMHeH B OoliHe Ha peke /ene — 102 yeaosexa
yOuUTHIX!
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SI3pIk MMeeT cBoeoOpa3HOe OTHOIIEHWEe K JeiictButensHOcTH. IllapmoTra mocne
Heponroro npedbiBanus B Ilapike, Bo3Bpamasick B Poccuio BpeMeH TpakIaHCKOM BOMHBI,
3TO omytwia. B poMaHe moka3zaHa >XKeCTOKas pealbHOCTh TpakaaHCKoW BoWHBI. Cynb0a
[IIapnoTTHl TecHO cBs3aHHA ¢ cymbOoii Poccuu®?®. Poccus, kotopyio IllapmoTra mro6uia,
MEHSETCS MOoJ JeicTBHEM COObITUH. Bce B 3TOM KOHTEKCTE CTAHOBHUTCS MAJI0 3HAKOMBIM,
nproOpeTaoNM HOBBIE 3HaueHHS. HoBOe 3Ha4YeHWE OTIMYAET OT MPENbIIYIINX 3HAYCHHN
CBOMM HOBBIM MUPOBO33PEHHEM, KOTOPOE Pa3BEPTHIBAET BIOCIEACTBUN PYCCKON PEBOJIIOLIUU.
Takum obpazom, Poccusi nmpuoOperaeT HOBYIO HMJIEHTUYHOCTh, KOTOPYIO MOJKHO MOHUMAaTh
MPOLIECCOM TPAHCKYJIBTYPHON MACHTUYHOCTU. ['Nyno aymaTh, 4TO cpa3y MOcje PEeBOIIOLUU
BHE3AIHO TEPSIOTCS CTapble 3HAUYEHUS U MOSIBJISIOTCS HOBBIE. DTO IMPEXK]E BCETO CIOXKHBIN
npouecc (GopMHUPOBaHUS HOBOM HAEHTUYHOCTH, B KOTOPOM CJIMBAIOTCS [JBa 3HAUYCHUS-

IMPOIIOC U HOBOC PEBOJTIOIIHOHHOC!

“On her return, walking through the snow-covered fields, Charlotte
told herself that a new language was in the process of being born in this
country. A language that she did not know, and that was why the
dialogue in the former governor’s office had seemed to her incredible. But
everything had its meaning: even the revolutionary eloquence that
suddenly slid into gutter language; even his "citizen-spy”; and even the
pamphlet regulating the sexual lives of party members. Yes, a new order
of things was being established. Everything in this world, albeit so
familiar, was going to acquire a new name; they were going to apply a
different label to each object, to each being(Makine, Dreams of my

Russian Summer).”

Kaxnas KynapTypa, NOpuHaAiexkalias K OINpeleieHHOMY OOIecTBy, o0nanaer
OTIPEJEIICHHBIM 3aI1aCOM 3THYECKUX U MOPAJIBHBIX KOJIOB, TPYIHO IIPUKUBAIOLIUXCS B HOBOM

KyJIbTYpHOM mpocTpaHcTBe. [lo3ToMy mpu KynbTypHOM IiepeBOJie BO3HUKAeT mHpobiema

125 In Tolstaya’s reading, the narrator’s French grandmother is an allegory of none other than Mother
Russia, and his love for her is “stranger and more profound than an ordinary love for a woman: it is
the inexplicable, unshared, torturous love for Russia”. Wanner Adrian. Out of Russia: Fiction of a
New Translingual Diaspora. Evanston. Northwestern University Press. 2011. P. 27
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KyJIbTYpHOU MICHTUYHOCTH. B pomane mpen Asemioil BO3HHKaeT mojoOHas npobiema. Ha
cienymomiee jero, Anemka omste npuexan B CapaH3y K cBoeil 0a0ylike, ¥ OHa BHOBB
Jienuiach CBOMMH BOCIIOMUHAHUAMU. OHaXbl, Kora Ajea ciayian GpaHily3uKe M03Mbl,
ero cectpa crpocwia y 6a0ymkun o [Ipesunente @ennkce dope, 0 KOTOPOl OHA y3HAIA U3

pacckazao npuese napst Hukonas |1 Bo @pannuro. badyiika He 0XOTHO UM TIOBeIaia:

"Some years after the visit of Nicholas 1I to Paris, the president
died...” There was a brief hesitation, an involuntary pause, which only
served to increase our attentiveness. "He died suddenly, at the Elys’ee
Palace. In the arms of his mistress, Marguerite Steinheil(Makine,

Dreams of my Russian Summer).”

[Tocnennue cnoBa 6aOylIKM MPOW3BENM HEOXKHUJAAHHOE BIEUaTIEHHE Ha AJelly, OH
obut «overwhelmedbythetragicbeautyofthesewords», coBcem HOBBI MHpP OTKPBUICS IMEpE
HuM. Hekuil mpe3sumeHT ymep B pyKax CBOEH JIOOOBHHIIBI - JaHHOE COOOIICHHE st
OYapOBaHHOTO Aslemy ObUIO HE HEJOMYCTHMMbIM, MO0 €ro HauBHOE IpEICTaBJICHUE
0Ka3aJoCh OrPAaHUYEHHBIM KYJIBTYPHBIM KOJOM OIpPENeIeHHOr0 MHpoBo33peHus. Ho on
CTapaeTcsl MOHATh 3Ty HEOOBIYHYIO IIJISi HEro CUTyaluio. AJ€a MbITajCs MEPEeBECTU 3Ty
CIIEHYy Ha pPYCCKHUH $3BIK, HO Yy HEro HHUKAaK He moiydainoch. OH cTapajics 3aMeHUTh
doTorpaduro (paHiy3cKkoro mnpe3uaeHTa pycCKUM OHKBUBaJieHTOM — Jlenun, Cranus,

XpymieB, bpexnes. Ho nanHbiil MeTo1 HE TOAXOIMI K HOBOM KYJIBTYPHOM CIIEHE:

"The president died at the Elys'ee Palace, in the arms of his
mistress, Marguerite Steinheil...” This sentence seemed like a coded
message coming from another planetary system(Makine, Dreams of my

Russian Summer)”.

TpaHcKynbTypanu3zm UMEET cBoeoOpa3Hoe BOCIIpUATHE IIPOCTPAHCTBA.
TpaHCKynbTypanu3M MOAYEPKUBAET CYIECTBOBAHUE OIPEICIEHHBIX MECT/IPOCTPAHCTBA, B
KOTOPBIX MPOMCXOIUT TPAHCKYIbTypHOE oOmieHue.  CyliecTBYIOT pa3jIMYHbIE TEOPHH O
MPOCTPAHCTBAX, B KOTOPBIX BCTPEYAETCS AKTUBHOE OOIIEHHE MEXIY KYJIbTypaMH H

HACHTUYHOCTIMH. B 3TOM OTHOIIIEHHHU HpaTT BBIIBUT'AaCT TCOPUIO «30HA KOHTpPAKTa»,
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YCTaHABJIMBAIOLIYIO CYIIECTBOBAHUE COLIMATIBHBIX MIPOCTPAHCTB KYJIbTYPHON KOMMYHMKAIINH,
OYEHb YacTO AaCUMMETPUYHBIA C TOYKM 3pEHUS COLMAIBHBIX M  IOJMTHUYECKUX

nOJHOMOUMii S,

Poman Makuna «®paHiy3ckoe 3aBellaHHE» HMEET CBOEOOpa3HOE OTHOILIEHUE K
npoctpaHcTBy. Kakmoe mpocTpaHCTBO HeceT B cebe O0COOBI OTIEYAaTOK KYIBTYPHI.
MarneHbKo€ Cello Ha Kparo CTEH, MPOAYKT BBIIYMKH WIH (DaHTa3UM MUCATENs, IPEICTABICHO
Kak TPOCTPAHCTBO TPAHCKYJIBTYPHOW KOMMYHHKAIlMH. OJTO MECTO, TJE pPYCCKOe
BOOOpakeHre AJenIn BeTpedaeTcs ¢ (paHIly3CKUMHU BOCIOMUHAHUsAMU 0a0ymiku [1lapioTTe
U CcO3/MaeTcsi CBOEOOpa3HOE MPOCTPAHCTBO MEXKYJIbTYpHOH KoMMyHHKanuu. Crenb B
KJIACCHYECKOM pYCCKOHM JHTeparype H300pa)keHa KaKk MECTO «CBOOOJHOTO TPOCTOPa.
NmenHo mostoMy, oM 0alyImIKWH CTOSUT Ha OKpawmHE cejla. ITO OCBOOOKIAET OT BCSIKUX
KYJBTYPHBIX TPEAPACCYAKOB, MOXHO HACIAJUTHCS CBOOOJON M CBOOOJHBIM TPOCTOPOM
crenu. Jlaxke MECTOHaxXoXIeHHe 0a0yIITKMHOTO JJ0Ma HECET B ce0e HaMEK Ha €€ MHOCTPaHHOE
MIPOUCXOXKICHUE, Jydlle CKa3aTh, TPAHCKYIBTYPHOTO MPOHCXOXACHUE. DTO KOPPEKTHO

n300pakeHO B pOMaHe:

“My grandmother’s building was situated at the edge of the town
in the "Western Glade” district: a coincidence (West Europe- France)

that amused us greatly(Makine, Dreams of my Russian Summer).”

Ha Oankone O0aOymIKMHOTO JOMa, TJe KaXIblii BeYep OHA [ENWIach C JIETbMH
BOCIIOMMHAHUSMU O CBOeM  (DpaHIly3CKOM  MpPOIUIOM, CO3JaeTci  IMPOCTPAHCTBO
MEXKYJIbTYpHOU KOMMyHUKauuu. [1oq mpocTpaHCTBOM, Mpexkie BCEro, MOHUMAET aKTHBHOE
BOOOpaKEHHUE JIETEH, B KOTOPOM CJIMBAETCs 00pa3 CBOOOIbI, KOTOPBIH TPAJAUIIMOHHO CBSI3aH C
MPEACTABICHEM O CTENMHU. balkoH B CBOEM 00pa3e MIpEeICTaBIIACT IEpPeXoJ]i HE TOJIBKO W3
OJIHOTO TMPOCTPAHCTBA B JPYroe, HO W €Ill€ U3 OJHOW KYJIbTYpbl B JAPYTyr0. 31€Ch CIEAyeT

OTMCTUTDB, YTO COOTBETCTBYIOIICC 3HAKOMCTBO JIeTen C HHOCTp&HHOfI I(y.]'H:TypHOﬁ " A3BIKOM,

126Pratt introduces the concept of “contact zones,” defined as “social spaces where cultures meet,
clash, and grapple with each other, often in contexts of highly asymmetrical relations of power, such
as colonialism, slavery, or their aftermaths as they are lived out in many parts of the world today.” In
another work, Pratt deploys the term to denote “the space of colonial encounters, the space in which
peoples geographically and historically separated come into contact with each other and establish
ongoing relations.” Kuhn Fernando. Identities, Cultures, Spaces: Dialogue and Change. Cambridge
Scholars Publishing. 2013. P. 18
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KOTOpBIﬁ HC ABJAOTCA JId HHUX YYXHUM, a ABJAIOTCA IJd HHUX [PEKAC BCCTO

JUHTBUCTHYECKUM. baOYIIKUHBI paccKasbl BO30YAUT MPEACTABICHUE O HOBOU KYIbTYypE:

“It was above the line of the horizon that we discerned a pale
reflection — it was like the sparkle of little waves on the surface of a river.
Incredulous, we peered into the darkness that surged over our flying
balcony. Yes, far away on the steppe there shone an expanse of water,
rising, spreading the bitter cold of the great rains. The sheet seemed to be
lightening steadily, with a dull, wintry glow(Makine, Dreams of my

Russian Summer).”

Takum o0Opa3om, IPOCTPAHCTBO TPAHCKYJIbTYPHOW KOMMYHUKALIUU SBIISETCS, MPEXKIE
BCEro, BOOOpa)KaeMbIM, HEpeaJbHbIM, HEKUM MarmdeckuM MpOCTpaHCTBOM. BooOpakeHue
OTKPBIBAET MpEJl MAJIBLYMKOM HOBBIA MPOCTOP NEUCTBUTEIBHOCTH, IPYrod MHUP, KOTOPBII
TECHO CBS3aH C PYCCKOM KYIbTYpOH M PYCCKUM MHUpPOM. BooOpakeHHe CTaHOBUTCS
KIIFOYEBBIM KOMIIOHEHTOM B JIAaHHOM M3JI0KEHUH, OHA 3aKPEIJICHO HE TOJBKO ¢ (PpaHIy3CKUM
MHPOM U KYJIBTYpOH, HO ¢ TipeacTaBieHruemM o Poccun. BooOpaxkaembiii ppaHiry3ckuii Mup,
4acTo, CTAIKUBAETCS C PEAIbHOCTBIO — I'PAHAMO3HBIM U MOIIHBIM MpOCcTpaHCTBOM COBETCKOU
Poccun. OpHako, AaHHas peanbHOCTh HPOHUKHYTA CTEPEOTUITHBIMHU IPEACTABICHUSMU
Poccun. Opnaxapl 1mos€T BOOOpakeHHS MallbuMKa CTAJIKMBAE€TCS C APYTUM pealbHbIM

IIOJIETOM — IIOJIETOM COBETCKOI'O KOCMOHaBTa B KOCMOCE:

“During one of those summer evenings filled with the scented
breeze of the steppes, a remark from a passerby under our balcony jolted
us out of our reverie.

"No, I promise you. They said it on the radio. He went out into
space.”

And another voice, dubious, answered, receding into the distance,

"Do you take me for a fool or what? 'He went out...” But up there there's
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nowhere you can go out. It's like bailing out of a plane without a

parachute(Makine, Dreams of my Russian Summer).”

W oHM BO3BpAILIAOT B pEAIbHBIA MUD:

“This exchange brought us back to reality. All about us there
stretched the huge empire that took a particular pride in the exploration
of the unfathomable sky above our head. The empire with its redoubtable
army; with its atomic icebreakers disemboweling the North Pole; with its
factories that would soon be producing more steel than all the countries
of the world put together; with its cornfields that rippled from the Black
Sea to the Pacific... with this endless steppe. And on our balcony a
Frenchwoman was talking about a boat crossing a great flooded city and
drawing alongside the wall of an apartment block... We shook ourselves,
trying to understand where we were. Here? Back there? The whispering
of the waves in our ears fell silent(Makine, Dreams of my Russian

Summer).”

BBIH_ICYKa?)aHHOC onucanue Poccun BeI3BANIO KPUTUYICCKUC OT3bIBbl PYCCKHUX KPHUTHUKOB.
B cBoem PE3KOM KPUTHYECKOM OT3BIBE€ Ha pPOMaH «q)paHuy30Koe 3aBCIIaHUC» Mapm{
3n06uHa OXapaKTCpru3oBajla OIIMCAHUC MaKHHCKOM POCCI/II/I, KaK JaJICKOC OT PCaJIbHOCTH. B

IMOATBCPIKACHUC CBOCH TOYKH 3pCHUs, OHA ITPUBOAXIIA CJ'ICI[YIOH_II/Iﬁ APr'yMCHT:

“Ha maxunckoir Poccuu caosno cmoum wmamn: "Cderaro 3a
eparuen”. Jo passecucmoti KAWOKEbl, npasoa, deao He 0oxodum, 6ce-
maxu agmop 00 Mpuouamu Aem XuA 6 Haulel cmpaxe, HO 1000eAKA
ouesudHa. Ileped Hamu - munudHvli Ku, npumom nodarolt 0es mexu
UpOHUU, €  MHOOSHAYUMEADHOU — MUMHOU U NAMemuveckum
npudvixaruem. Hesamvicaosamas KoMOUHAUUA NPUSHIUHLIX, KAK 2110

¢uPM€HHblil Mmedsedv, crmepeomurnos, IK30mMu1ecKoz0 - MecntHozo
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3aaymMKy. J[Ba BOOOpakaeMbIX MUpa OTIEISIOTCS OT PeaTbHOCTH (pakTaMu — MOJIET PYCCKOTO
KOCMOHAaBTa B KOCMOC. OOBEKTUBHOCTh 000X MUPOB, KaK (PPaHITy3CKOTO, TaK M PYCCKOTO, B

I[aHHI)II\/'I MOMCHT SBJICTCA HCBAXHBIM JJI1 pPaCCKa3dHKa. On YBJ'IG‘IéH, mpexac BCETO,

KOAOpUMA, HNOWADLX 00WLUX Mect U 1cesd00mKposeHuti  co3daem
"noxoxkuil” UMUK, KOMOpulil AU UHOCHPAHULL MOZYM NPUHSIMD 30
yucmylo MoHemy. Bnpouem, Ha HUX-MO U OPpUEHMUPOSAACS A6MOP, U
Mo uYeCcmeyemcs € CAMO0 HAYAAA MO MOMY, C  KaKOil
HACMOTYUGOCIIDIO  OH  6bldeAslemn  6Ce, 4O MOXem — Nopasumb
esponelickuii eaas: becnpederbHole NPOCMOpPLL, XAeba, Korocsuiecs “om
Yeprozo mops do Tuxozo okeana”, cmenv, cmenv, cmenv u cHeza 0es
KOHUA U Kpas, 6 KOUX, KOHEeUMO >Ke, MAUMCS HeWmo 3a2a004HO-
npumszamervroe. "CHexHas naavema Hukoz0a He ommnyckara Oyui,

okoAdosaritivie besmeprocmoio ee npocmparcms(3100mHa)'?.”

Onnako mpencraBieHue o Poccun B JaHHOM M3JI0)KEHUH UMEET XYIO0KECTBEHHYIO

MMpEACTAaBJICHUEM 3TUX MHUPOB.

WHOW MHp, B KOTOPOM KUBET Ajemia. Hekuil KpynHbIii UHAYCTpUAIbHBIN ropoa Ha Boure.

DTOT MUpP TOXKE MPEICTaBISIET ONPEAeNEHHYI0 KYIbTypy— KyJIbTypy coBeTckoil Poccun, s

Kpome Capansu, sBismolieecss MECTOM TPaHCKYJIbTYPHOCTH, CYIIECTBYET €IIe COBCEM

KOTOPOil uyX/a Tpaaullusg MyJbTUKYJIbTYpaIlu3Ma.

“For the city we went home to had nothing in common with silent
Saranza. This city stretched along both banks of the Volga and, with its
million and a half inhabitants, its arms factories, its broad avenues with
large apartment blocks in the Stalinist style, it was the incarnation of the
power of the empire. A gigantic hydroelectric station downstream, a

subway under construction, and an enormous river port proclaimed, for

1273 700mHa Maiis. B momckax yrpadeHHBIX MrHOBeHUiT: AHapert Makun. ®panitysckoe sasemjanue //

«Hossit Mup» 1996, Nel0.
http://magazines.russ.ru/novyi mi/1996/10/sarkn-pr.html
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all to see, the very image of our fellow countryman — one who triumphed
over the forces of nature, lived in the name of a radiant future, strove
mightily for it, and cared little for the ridiculous relics of the past.
Furthermore our city, because of its factories, was out of bounds to
foreigners... Yes, it was a city where one could feel the pulse of the

empire very strongly(Makine, Dreams of my Russian Summer).”

KyneTypHOE pacxoxjaeHue, CyHmecTBYIOIINE MEXAY BOOOpPaXEHHBIM CEJIOM W
0€3bIMEHHBIM FOPOJIOM, TOXKE OTPaXKAeT TPAAUIIMOHHBI MOTHB PYCCKOW KYJIbTYPHOU MaMSITH.
B pycckoil kimaccuueckoi auTepaType ropoj U J€peBHsS MPEACTABIIAIOT JBAa BUAA KYJbTYpPHI.
B oTimuuu OT ropojackod KU3HH, JEPEBHSI CUMBOJIM3HPYET AYXOBHOCTh U HCKPEHHOCTb.
Pycckuit mnucatenu TpaauuuoHHO, HauuHas ¢ [lymkuHa, wu300pakaloT HEOOBIYHO

MIPUBJICYEHHYIO JIEPEBEHCKYIO KU3Hb.

Poccust B pomane mpeacTaBieHa MpeXAEe BCEro, Kak KyJbTYPHOE MPOCTPAHCTBO,
MO3TOMY C HEMl HEBO3MOXKHO paccrarbcs. OThe3n u3 Poccuu, B 3TOM OTHOLICHHM HMEET

CHUMBOJIMYECKOEC, HO FJ'IY6OKOG 3HAa4YCHUC.

"That’s how it is in this country. You can come in easily but you

never get out(Makine, Dreams of my Russian Summer).”

[MapnoTTa n300paxeHa He TOJIbKO KaK MpPeICTaBUTENb (PPaHITy3CKOW KYIbTYphI, HO U

KaK HOCHTEIb HEOOBIYHOTO MpouuIoro, KOTOpocC ABJIACTCA YaCTbIO (bp&HI.[y3CKOI>i u pYCCKOﬁ

KYJIBTYD.

“It was thus in our smoke-filled kitchen, during the long winter
evenings, that this legendary past was reborn. Outside the snow-covered
window there stretched one of the greatest cities in Russia as well as the
gray plain of the Volga; out there arose the fortress-buildings of Stalinist

architecture. And inside, amid the chaos of an interminable meal and the
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iridescent tobacco clouds, the shade of this mysterious Frenchwoman, lost
beneath the Siberian sky, made its appearance(Makine, Dreams of my

Russian Summer).”

MakuH uMeeT CBO€0Opa3HyI0 TOUKY 3pEHHUS Ha KyJIbTYPHOE BOCIPUATHE OMPEACIICHHON
CTpaHbl. MeECTHBIE JKHUTENIM, KaK HOCHTEIM MECTHOM KyJIbTYpbI, CUMTAKOTCS OCHOBHBIMH
HCKaTeJIIMU HApOIHOTO JTyXa OINpPEACIICHHON CTpaHbl WIH KyIbTypbl. IHTEpecHO, yT0 MakuH
UMEeT COBCEM HHOe mpezcTaBiieHne o0 3toMm. [lo HeMy, MHOCTpaHHBIN WIH YyXAbIH K
ONPENEIEHHON KyJIbType, HWHOTJA, JIy4ylle IIOHMMAeT IyX OIPENCICHHOW KyJIbTYyphl. Y
HlapnoTThl, B OTIMYUU OT POCCUMCKHMX TIpa)kJaH, Bcerja ObLla BO3MOXHOCTb TNOKHUHYTH
CTpaHy, HO JI00OBb K PYCCKON KyJbType 3acTaBisula €€ ocrarhcs B Poccum, fake B cambIxX

TSAKCIIBIX IMMOPax, KOrJa MHOTHUEC I'paKaaHE IyMaliu 00 OMUI'paluu:

“But as I grew older I began to detect quite a different reason for
this French predilection in their interminable discussions. It was that
Charlotte’s advent under the Russian sky was like that of an
extraterrestrial being. The cruel history of this immense empire, of its
famines, its revolutions, its civil war, was nothing to do with her... We
Russians had no choice. But she? Through her eyes they could observe a
country they did not recognize, because judged by a foreigner, sometimes
naive, often more perspicacious than themselves. Charlotte’s eyes
reflected a disturbing world where unforced truth abounded — an
unfamiliar Russia that they needed to discover(Makine, Dreams of my

Russian Summer).”

[TaMsATH UrpaeT BaxXKHYIO pOJIb B TPAHCKYJIBTYPHON KOMMYHHUKAUUU. TpaHCKyIbTypHas
namsATh 3HAYUTEIBHO OTIMYAEeTCs OT OObIYHOM KyabTypHOH mnamatu. Y IHapiortsl
CYIIECTBYET HE OJIHO MpOIIOoe, a JBa — (paHIly3ckoe U pycckoe. B KynbTypHOH mamsiTu

HlapnoTThl, 062 MPOILIBIX TECHO CBSI3aHBI APYT € ApYroM. X paznenuTh He BO3MOXKHO.
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“That day I heard some of what my grandmother was saying to the
milkwoman as she sprawled in blissful oblivion. The two of them were
talking about the work in the fields, the buckwheat harvest... And I was
amazed to hear Charlotte talking about this farm life with complete
authority. But above all the Russian she spoke, very pure, very refined,
did not jar at all with Avdotia’s rich, rough, and vivid way of talking.
Their conversation also touched on the war, an inevitable topic: the
milkwoman’s husband had been killed at the front. Harvest, buckwheat,
Stalingrad... And that evening she would be talking to us about Paris in
flood, or reading us some pages from Hector Malot! I sensed a distant
past, obscure — a Russian past, this time — awakening from the depths of

her life long ago(Makine, Dreams of my Russian Summer).”

[[TapnoTTa OTAMYAETCS OT APYTUX PYCCKUX 0alyiiek He (paHITy3CKUM SI3IKOM, HE OJICHKI0H,
a TpexKIe BCEr0 CBOMMH MaHEpaMH, TMPENpPOBOXKACHUEM OyqHHX JHEH, OaHaIbHBIM
MOBEJICHHEM, KOTOpBIE HECIU B cebe OTIEeYaToK €€ TPAaHCKYJIbTYpHOrO BocmuTaHUs. Eé
BOCIIMTaHUE HE MPUHAUICKHUT HU K OJHOM M3 KYJIBTYp, & OHO TMPEACTaBISIET CBOCOOPa3HbIH,

cru0aemMblii U IOJIBIKHBINA IPOLECC KYIBTYPHOTO (hOPMHUPOBAHHUSI.

“Yes, our grandmother was a woman who could happily converse
with Gavrilych, a woman who was opposed to all the campaigns and who
had one day referred to our cinema, with a wink, as “that decapitated
church.” Then we had caught a glimpse of the soaring silhouette of a
gilded onion and a cross, rising up above the squat edifice, whose past

was unknown to us.

Far more than her clothes or her physique, it was these little touches
that revealed to us that she was different(Makine, Dreams of my

Russian Summer).”

106



[Ipouiecc GpopmupoBaHusi TPAaHCKYIBTYPHOU UICHTUYHOCTH HE SIBISICTCS POBHBIM, €O
conpoBoXxaaeT psx mpoodneM. OJHOI U3 INIABHBIX NMPOOJIEM B TPAHCKYIBTYPHOM IIpOLecce
SABJISACTCA CaMOI/IIIeHTI/I(l)I/IKaIII/Iﬂ, IIOMCK CBOEH MNPUHAIICKHOCTH K  OHNPCACICHHOMY
COLMAIBHOMY OKPYXKCHUIO

“"It's me,” a muffled voice suddenly rang out inside her, "I, who
am here in these snow squalls at the end of the world, in this Siberia, I,
Charlotte Lemonnier; I, who have nothing in common with this '
barbarous place, not with this sky, nor with this frozen earth. Nor with
these people. Here I am, all alone, taking morphine to my mother...” It
seemed as if her mind were reeling before tipping over into an abyss,
where all this absurdity, suddenly perceived, would become natural. She
shook herself. No, this Siberian desert must end somewhere, and at that
place there was a city, with broad avenues lined with chestnut trees,
lighted caf’es, her uncle’s apartment, and all those books that began with

such dear words utterly beloved simply for the way their letters looked.

There was France(Makine, DreamsofmyRussianSummer).”

TpanckynbTypanuzm Makuna MPOTUBOTIOCTABIISIETCS MOHOKYJIbTYPHOMH
MPUHAJISKHOCTH K OJIHOM OIpe/eleHHON, KaK M COLUANbHOM, TaK W KyJIbTYpHOU cpene.
[lepconaxu  MakuHa  TpPEACTaBIAIOT  CBOeoOpa3HbId  mporecc  (GopMHUpoBaHHS
TPAHCKYJAbTYPHOU HICHTUYHOCTU, THOKMM TEPEeXOJOM C OIHOM KyIbTYypbl B JPYTYIO.

HpOCTpaHCTBO B €0 pOMaHax NPOHUKHYTO TpaHCKYHLTypHOﬁ KOMMYHHKaHHeﬁ.
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Fnasa - IV

TpaHCcKynbTypHaa obnactb B nosectu Bnagummnpa KamuHepa “ Russendisco”

Brnagumup Kamunep sBisieTcsl OJHUM W3 CaMbIX MOMYJSIPHBIX U «KYJIBTOBBIX)» aBTOPOB
I'epmarmn. OH pommiica B 1967 r. B Mockse u smurpupoBan B I'epmanmiol?® B 1990
r.AIMMUTpaHTBl TIPEANMOYUTAIOT TMOKHUAATh CBOM POJHBIC CTpPaHBI MO Py TPUYUH: BO-
MEPBBIX, YAYUIIEHHE CBOETO DKOHOMHYECKOTO TIOJIOXKEHUS M CBOCH CEMBH, BO-BTOPBIX, B
MOMCK TIOJINTUYECKOW M PEIUTHO3HOW CBOOOIBI WM M30eXaHWE MpeciaeAoBaHUN U / WIH
HacWJIUs, OCHOBAHHOTO Ha PACOBYI0 HENMPHSI3Hb, BepoucnoBemaHueM. Kamuuepy ObLIO

1n03BoJIeHO BeTymuTh B [epmanuio kak «Kontingentflichtling»*2°

C €BPEUCKUMU POJUTEISMH.
MHorre KpUTHKH TIPEIIoJaraloT, 4YTo OH €BPEHCKMM THcaTedb W OOCYXIAIOT €ro Kak
takoBoro. OgHako ucxoas u3 aHanuza padbot Kamepa, MOXKHO yTBep»KIaTh, UTO OH CKOpee
aTEeUCT, 4YeM NpakTUKyomuil uyaed. CChbUIOK Ha WyJan3M U €BPEHCTBO B €ro pacckaszax
OUY€Hb MaJlo, HECMOTPS. Ha HACTOWYUBYIO MOTPEOHOCTH KPUTHKOB BHUJETH B HEM «PYCCKO-
eBpeiickoro» aBTopa. JTO HE 3HAYMT, YTO HET JOKa3aTelbCTB aHTHceMuTu3Ma B Poccu Ha
pabore Kamunepa. B nauane coeit nepsoii kuuru (RussendiscO) oH yTBepiKaaeT, 4To €ro
OTell MCIbITAI AHTUEBPEIHCKYI0 IUCKpUMMHALMIO. Ero 3asBiieHue O BCTYIJICHUH B
KOMMYHHCTUYECKYIO TAPTUIO MOCTOSTHHO OTBEPrajioch, MOCKOJIbKY OH MOT MMMHUTPHPOBATh B
N3pauns B moboe Bpemst kak eBpeit (RD 9-10). ITo uponun cyap0bl, kKiaccuguKanus ero Kaxk

CBpCs MPCIITCTBOBAJIN YCIICXY OTLA B CCCP BoO BpCMA XOJIOTHOM BOﬁHbI, 4YTO B KOHCYHOM

HUTOTC NMO3BOJINJIO HUMMHUT'PHUPOBATH €T0 ChIHY, B CBA3H C paCliaioM Coserckoro Coro3a.

Ero mepBeiit coopHrk paccka3os (Russendisco)seimen B ceet B 2000 r., 1 1o ceit
JIeHb OH MHOTO MHUIET, MMyOIMKys 1O OJHON KHUre KaXKAbli rof. I'aBHOM TemMoi cOopHHKa
pacckazoB «Pyccenaucko» Brnagumupa KamuHepa crana 5SMHUTpanMoOHHas U3Hb B

repMaHI/II/I. Pacckasbl KaMHHepa PUCYIOT HC TOJIBKO KH3Hb PYCCKHUX SMHUIPAHTOB, HO U

128 KamuHep osMmurpupoBaa B Boctrounyio I'epmanuio, KoTopas Has3blBaaach Toraa
Fepmanckas [JeMoKkpaTHuiecKast Pecrybanka.

129Gilman, Sander. «<Becoming a Jew by Becoming a German: The Newest Jewish Writing
from the East.» Shofar 25.1 (2000): 16-32. [Kontingentfltichtling — Quota Refugees]
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pacckas3pIBalOT 00 SMUTPAHTCKOMKMU3HM B 1esoM. Kaxapiii pacckas Kamunepa otiuuaercs
CBOCH CKATOCTHIO U KOMHUYHOCTBIO U SIBIISIETCS CBOGO6p33H KYCOYKOM U3 )KU3HU SMUTPAHTOB.

Bcero coopuuk coctout u3 50 pacckazoB

IIucarens HAaCTONBKO OBLI BOCTPEOOBAH Ha JIMTEPATYPHOM PpBIHKE, YTO 3TO JAJIO
€My BO3MOKHOCTB OITyOJIMKOBATh JOTOJIHHUTEIBHBIC MOJPOOHOCTH O €ro JKU3HHU (XOTh U HE

110 TIOPSIIKY), B KOTOpPBIE OH PAacCKa3bIBAaeT, kKak oH mpuexan B bepmmu®,

XOTs ero poMaH
Militd&rmusiks ~ Gosbiiieli  CTermeHHM TMOXOAWT HAa  TPATUIMOHHYIO aBTOOHOrpadwuio,
OXBATBIBAIOIIYIO TIEPUOJ] KM3HHU TMHCATEIS C POXKACHUS W JIO PaHHEH B3POCIOW KH3HH, a
TOYHEE JI0 ero oThe3aa B ['epmanuio BaxkHble ¥ HHTEpPECHBIC )KU3HEHHBIC aCIIEKThI HCTOPUHU
€ro UMMHIPAIIUH HCIIONB3YIOTCS UM B APYrHX MyOIMKAIUAX, 0COOCHHO MEPBbIC THH, KOT/Ia

OH CTaJl UMMHUIPAHTOM U INPOHECC €Ir0 UHTCTPALlUN.

HexoTopoe BpemMs Ha3zam oOH Takke Bedl Ha paauo SFB4 «MynbTH-KYyIbTH»
eXKEHEIeNbHYI0 TIepeiady M paboTal TeleBH3MOHHBIM KoppecroHaeHToM s ZDFRL
KamuHep ObUT IJIaBHBIM OPraHH3aTOPOM CBOCH TMCKOTEKH MO Ha3BaHHeM «PycHeHIHUCKOY,
BEPOSATHO, C 3TUM OBLIO CBS3aHO Ha3BaHHWE ero cOopHHKa paccka3oB «Russendisko»

(RussianDisco, «Pycckast TUCKOTEKa»).

Korpa ummurpant npuObIBaeT Ha MPUHUMAEMYIO POJIMHY, CaMOil TPyIHOM YacThIO Mpolecca
ajanrtanuu ABJIAETCA uHTerpauus. Takum o0pa3oMm, 4YTO BBIOpaHHOE Ha3BaHUE s
nutepatrypHoro neb6rora Kammnepa «PyceHmucko» - 3T0 clOBO, KOTOpO€ MEPBOHAYAIBHO
Mpearoiaralo MeCTO BCTpPEeYd s UMMUTpaHToB u3 Poccum, KoTopble HE CMOTJIHU
aJaliTUPOBAaThbCsl K  HEMENKOMY OOIIEeCTBY M, [O3TOMY COOHpaluCh TOJIBKO C
cooTedyecTBeHHUKaMH. bornee Toro, Ha3Banue maetr KamuHepy kpeaut sl peaOuiMTanuu
cioBa B O0O3HAUYEHUH, KOTOPOE TMOApPAa3yMEBAeT YCIEIIHOTO HMMHIpaHTa. Bo3MOKHO,
TBOpuecTBO KamuHepa 3akirouaeTcss B TOM, YTOOBI MOKa3aTh YWTATENSAM, YTO IPOIIECC

HUMMHUI'pAllUA U UHTCrpalliv B HANIC rio0anbHOe BpEMs MEPCHCCTHU HIIU TICPCKUTH JICTUC.

Hopa q)I/ITI_[,Z[)KepaJ'ILI[ CChIIIACTCA Ha 3TO, OTMCYas, 4YTO B I/I306pa)KGHI/Ie KaMHHepa, «the

130Kaminer Wladimir. RussianDisco.Eburry Press.2002
131Hemericknit kanan “https://www.zdf.de”
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happiest, least-burdened Berliners are its newest immigrants, whose lives are eccentric,

extraordinary and rarely dull3*».

KaMmuHep numer KHUIM Ha HEMELKOM $3bIKE, HO €r0 HEMELKHUH JHILIEH pycuGULIHPOBAHHBIX
WM PYCCKUX CJIOB, KOTOPBIE YacTO BCTPEYAKOTCA B TBOPYECTBE PYCCKUX SMUIPAHTOB
4YeTBepTON BOJIHBI, Hampumep AmnApes Makuna. B. Kamunep HecoMmMHEHHO sBisercs
HEMELKUMH aBTOPOM, HO €ro PyCCKas MIECHTUYHOCTh TAKXKE ChIIPAJIA 3HAYUTEIBHYIO POJIb B
pa3BUTUM ToNMyJsipHOCTU. JlaHHas TJlaBa TOCBsIIEHA Mpobiaeme UJCHTUYHOCTH B
TBOpuecTBe Brnaaumupa Kamuuepa, B 4yacTHOCTH, cOOpHMKa paccka3oB «Pycckas
miuckoteka». Hac nHrepecyer, kakuMm o0pa3oM JBOIHasI MAEHTUYHOCTH BIIMsIA HA €r0 CTUJIb

H3JIOKCHUSA U BBIHY>KOaJ1a HpI/ICHOCEI6J'H/IBaTBCﬂ.

[Togo6HO TOMY, Kak JBYCMBICICHHOCTb SBJSIETCA LEHTPajIbHOH OCOOEHHOCTHIO
TBOpuecTBa KaMmuHepa, oHa sBIseTCS M YacTblo ero myonuyHod mauuHoctd. Ilo ero
cOOCTBEHHOMY OIPENIEICHHUIO UM KPUTHKHU, OH MPEICTaBIISIET cO00M, pycCKOro, HEMEIKOTO,
€BPEMCKOro U aTeuCTUYECKOro, XUICTEPCKOro, Oyp»Kya3HOro, CEMEMHOT0 OTI[a, UMMUTPAHT-
ayTcaiiziepa W pesmjeHTHOro OepimHckoro skcneptal®. Mzobpaxenne Kamunepa B CMU
YCIIOKHSIETCSI, TOCKOJBKY OH IPOJAeT OOLIENPUHATHIE CTEPEOTUIIHI OTHOCUTEIBFHO POCCUSH
U yTBEpXKJaeT, yTo ObLI ayrcailiepoM U B JETCTBE B PYCCKOM OOIIECTBE BO BpeMs
«XO0JIOTHOM BOMHBI». Kaxkaplil aclIeKT €ro )KU3HU AyalucTudeH, 1 KamuHep He UCTIBIThIBAET
HUKAaKUX TPYAHOCTEW B JBUKEHHUU HA3aJ U BIEPEN MEXIY €ro BOCIPUHUMAEMBIMU POJISIMU.
OH sBHO paboTaeT Kak AKCHEPT MO PyCcCKOM KyNIbType (M MpoAaeT CBOU PYCCKUE KYJIUMHApHbIE
kaurn KiicheTotalitdr, ocHoBaHHBIE HAa ATOM MPEANOCHUIKE), HO U MTPAET POJIb TUITMYHOTO
Hemelkoro camooaa B “Mein Leben im Schrebergarten ”234. C “Ich bin kein Berliner”13s,
OH CHOBa MO3UIIMOHUPYET ceOs Kak ayrcaiaepa. UTo KacaeTcsi MapKeTUHIa, TO 3TO YI00OHO,

YyTOOBI KaMI/IHep 3aCCiislI Cpa3y HECKOJIBKO pOJ'ICfI. .HY6pI/IX OTMECUYACT. «OH OTKAa3bIBACTCA

132Fjtzgerald, Nora. «For Young German Writers, All is Ich.»New York Times 24 July
2003, late ed.: E1.

133Fishman, Boris. «An Interview with WladimirKaminr.»Trans. Boris Fishman. Words
without Borders: The Online Magazine for International Literature. 3 Sept. 2003

134Kaminer, Wladimir.Mein Leben im Schrebergarten. Munich: Manhattan (Goldmann), 2007

135Kaminer, Wladimir. Ich bin kein Berliner: einReisefiihrerfirfauleTouristen. Munich:
Manhattan (Goldmann), 2007.
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MO3BOJIUTh HMHTEPBBIOEPY KIACCH(PHUIMPOBATH €ro Kak pycckoro mmcartens» («Pycckue

eBpen» 48).

[Ipuexas B ['epmanuro, 23-neTHuii Mosiogoit Kamunep He 3Ha)I HEMEUKOTro si3bika. B
MockBe OH 3aKOHYMJ MY3BIKQJIBHYIO WIKOJY, 3aHUMAJCA MY3bIKOW JUIsI TeaTpoB U
TeJIeBUCHUSA, TIpoOOBasl ceOsi B KadecTBe 3ByKooleparopa. BriOOp HEMENKOro si3plKa yis
CBOUMX TIPOU3BEIICHUI Ka3aJiCs €My «IIparMaTUIHbIM» pemeHrueM. OO0 3TOM OH BBICKA3alicsl B

HCKOTOPBIX CBOUX MHTCPBBIO:

“When asked by a Russian journalist what prompted him to write
in German, his answer was: “Simply because nobody here understand

Russian?3.”

[To moBoy CBOETO IMHIBUCTUUECKOTO BhIOOpa KamuHep Bceraa BRICKA3hIBAJICS BIIOJHE
SICHO U KOHKPETHO. B 3TOM OTHOLIEHMM, OH HHMKOTJAa HE BbIpa)kajl COYYBCTBHE K CBOEMY
POIHOMY AI3BIKY M PYCCKOS3BIUHBIM unTaTensaM ™ . B unaTepBBIO Taszere “Pycckas I'epmanms”
B OTBET Ha BOMNPOC, KaK €€ PYCCKOS3BbIYHBbIE UUTATEIM MOTYT IO3HAKOMUTHCA C €ro
MPOU3BEICHUSAMH, OH OTBETWIL: “Oyenb npocmo — HYHCHO 8blyuums Hemeykuu. OH u nomom

npueooumcs. Bce-maxu 6 ['epmarnuu scusem”.

B oTymunu ot MakuHa, KOTOPBIN MPEANOYUTAN KIACCHUYCCKUN (PpaHIy3CKUI S3bIK IS
HaluCaHUsl CBOMX Mpou3BelneHUM, Hemeukuil KamuHep xapakrtepusyeTrcss HNpPOCTHIMU
MPeIOKEHUSIMU U Pa3roBOPHBIM cTuiieM. f3bik KamuHepa Takke TeCHO CBs3aH C BHIOOPOM
npenMeToB u3obOpaxkenud. [Ipenmerom n300pa>keHUsT €ro MPOU3BEICHUI CTAHOBATCS KU3Hb
MPOCTBIX JIFOJCH U OKpyXaromuii ux mup. Ero mepssiii cOopauk pacckaszos «Russen disko»

COCPEAOTOUYCH Ha TCMC BMHFpaHTCKOﬁ ’)KU3HHU B BocTouHOM FCpMaHI/II/I.

138 B onHoM cBoeM WHTEPBBIO, OIMyONMKoBaHHBIM B «Poccuiickoii razere», Kammuuepacnpocwmmm, modemy HO
numer Ha HemenkoM? Ha uto oH otBetmn:«lIpocmo nomomy umo 30ecb no-pyccKu HUKMO He ROHUMAen.
Haoo nucamv na mom sa3vike, Ha KOMOPOM MoxicHo yumams». Maiis Kydepckas. Tparenust co crpaycamu:
CeronHs Ha 3HAMEHUTOM «CHHEM auBaHe» mocunuT Bmammmup Kammuep. Poccuiickas razera — denepaibHbIi
BeITycK Ne3599(0)

137 3nech peub MAET O PYCCKOSA3BIYHBIX YHTATENAX, KUBYIMX B |'€pPMaHMH, OJHAKO, HAa PYCCKOM S3BIKE
MepeBE/ICHsl TOJBKO ero mepBas kuura «Pycckas muckoreka» (Russendisko) um HekoTopble OTPBIBKH B
JUTEpaTypHbIX JKypHanmax. Hampumep, ortpeiBok u3 pomana «lIyremectsue B Tpymama». Ilep.
TarimacaTumep:xanoBa. OnmyosimkoBano B xxypHaine BOJIT'A-XXI Bex 2007, 11-22.
http://magazines.russ.ru/volga21/2007/11/kal9.html
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Jns Kamunepa xapakTepHO KOMHUYECKOE U HPOHUYECKOE OTHOIICHHE K IPEIMETY
nzoOpaxenus. Komnoccanbneiii ycriex Kammnaepa B ['epmaHum Bce-Taku HE OCBOOOIWIT OT
IIpEeIpacCyAKOB Ipollecca H3Y4YEHHUsS HE3HAKOMOIO $S3bIKa KaKUM-JIHO0O HHOCTPAHLIEM.
MHorue yuTaTenu A0 CHUX MOpP CUUTAIOT, yTo KaMHHEp MUIIET CBOM KHUTH Ha PYCCKOM, a
MMOTOM IEPEBOJUT WX HAa Hemenkwi s3bik. O. JleO€mymkmHa B cBoel crathe “Pycckas
IUCKOTeKa mokojeHus «['oimbd»” creayromuM 00pa3oM BBICKa3blBalach O CBOMX

OE3BIMIHHBIX 3HAKOMBIX:

“On nepesodum Ha HeMeyKUll A3bIK C60U pyccKue Muicau”,
ckasara mue odna u3 nouumamervruy, Kamunepa. Apyeas mos
3HAKOMAS, CAAGUCMKA 1o 00pasosanuto, 00 cux nop ysepend, uimo
Kamumep — amo yoaunviti Kommepueckuil KyAvmypHuil npoeknm u Ha
camom dere OH NuUULem No-pyccku, a yxke Nomom ezo nepesoosm Ha

HeMelyKUll, HO HUKOMY 00 31mom He zo6opsm!3.”

[Tucate KamuHep Hayan cmycTs BOCEMb JIET MOCJE cBoero mnepeesna B I'epmanuto. J1o
3TOT0, OH MOCTOSIHHO 3aHUMAJICA TeaTPabHON AedaTenbHOCThi0. OIHAKO, HCKYCCTBEHHOCTh U
MPOJIyMaHHOCTh T€aTPaJbHBIX MOCTAHOBOK Pa304apoBaIM €ro. IT0 pa3odyapoBaHHUE MPUBEIIO
B. Kamunepa B nautepaTtypubie kade, rie MOJOble HEMELKHE MUCATEU TPOBOAUIN YTCHUS
«Bapnecyur». B coOpanusix Baprecynra cHauana OH y4acTBOBaJl B KauyeCTBE TOCTS, HO

IMO3JHEC CTal COTPYAHHNYATh HAa paBHBIX C IPYI'UMHU ITUCATCIAMH.

Uto kacaercs uMMHUTpaIlMOHHOW aBTOoOMOrpaduu, To KamuHep HEOObIYEH BO MHOTHX
acmekTax, kKak ¢GopMbl, Tak U coiepxkaHus. B ornuume, oT apyrux aBToOHorpaducron-
MMMUTPAHTOB, NpHUOEralIuX K IOMOINM MEPEeBOJYMKA, KOTOPBIA pedakTHpys padoTy,
Hen30eXHO BBIYMILACT WHINBUAYaAIbHBIN CTHIb aBTOpa U3 Tekcra ([lagunesa 126), Kamunep
KOHTPOJMPYET CBOM paccka3 cam. Ha Bompoc o co3HATeNbHOM BBIOOpPE HEMEIKOTO S3bIKa,
KaK JMUTEpPAaTypHOTrO, a HE POJHOIO pPYCCKOTO, OH OTB€Yald, YTO OPUEHTUPOBAH Ha
HEMEIKOS3bIYHYIO aynuTopuro. Takum oOpa3om, pabotel KamuHepa, cocpeqoTodeHbl Ha
OCBEILIEHUW YHUKAJIbHOTO B KYJIbTYpEe YHTAIOMIETO €ro pbIHKA, a HEe Ha OoO0ydeHHe

NOTCHIHAJIbHBIX 6yIIy'IJ_II/IX HMMUTPAHTOB U3 CBOEH pO,[[HOﬁ CTpaHbl, CCJIIM BAPYI' OHU

138 TeGemymxuna O.Pycckas muckoreka nokonenus «Iombg» // «Jlpyxoa Hapomos» 2002, Nel2.
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MOCJIEAYIOT 3a HUM. OTO TakXe O3HayaeT, 4TO OH MOXET CBOOOJHO HCIOJIb30BaTh
CTEPEOTHIIBl PYCCKOTO TOBEICHUS U KyIbTypbl. ABToOmorpadus Kammuepa Taxke He
YIOMHMHAETCS B TPaJWLMOHHONW BCEOOBEMIIIOIIEH XPOHOJOTMYECKOW IOBECTBOBATEIBHOM
CTpyKType (T.€.  pOXACHHE, JAETCTBO, MOJOIOCTh, W T.A.). ODTO CKOpEe aHEKIOThI
OecnopsI0YHO BO3HHUKAIOUIME Tepea yuTaresneM. KamuHep HCHOB3yeT Takod NmpuéM He
ClIydaifHO, OTYACTH OH BOIUIOILIAET CTPATErni0 CTAaHOBIIEHHUs ycIemHoro nucatens. llepas
kuura, Russendisko, Haumnaercs B Meamares ( mediasres)!3® ¢ ero >KM3HHM B KadecTBE

nMMUrpaHTa B bepiune.

OnHako, OH HE TMPHU3HACT TEX OT3BIBOB, KOTOPHIE HA3BIBAIOT €r0 TBOPYECTBO
«aBTOOMOTpaPUUHBIMY, YTBEPXKJas MPH ITOM, YTO €ro MpousBeaeHHil He o «Bmamummupe

0

Kamunepe»'®’, a o 1pyrux nepconaxkax. B 0JIHOM CBOEM MHTEPBBIO OH Ha3bIBAJ PACCKA3UMKA

CBUX IMPOU3BEACHUNH «CUPPOM», U OTMETWJ, YTO €ro TBOPYECTBO HE MOMKET OBITh
aBTOOHOTrpaUUHbBIM, MMOCKOJIbKY YUTAaTeNlb HE MMOJIydyaeT HHMKaKoil MHpOpMaluu O KU3HU

paccka3vuka.

“I wouldn’t say my prose is autobiographical. It isn't about
WiadimirKaminer, it's about others. The narrator is transparent, a
cipher. The reader doesn’t learn any intimate details about the narrator’s
life; the focus is on the surrounding world, the past, the future,

encounters#,”

Tem He MeHee, CO3JaHHBIE MM TMEPCOHAXH OKAa3bIBAIOTCS BIIOJIHE HACTOSIIMMH, W3
peaibHOM JKM3HHM, TOCKOJIbKY KamuHep mnOMHMO BCEro mpoYero OTKa3bIBAETCS OT
BOOOpaKEHHBIX XapaKTEPUCTHK B CBOEH Mpo3e. B ToOM ke HHTEPBbIO, OH yTBEpKIaeT, «There

isn't much fiction in it». Conepxanue paccka3zoB Kamuuepa, GeccriopHO, OCHOBAHO Ha €ro

https://andromeda.rutgers.edu/~jlynch /Terms/inmediasres.html In medias resis Latin
for "into the middle of things." It usually describes a narrative that begins, not at the
beginning of a story, but somewhere in the middle — usually at some crucial point in the
action. The term comes from the ancient Roman poet Horace, who advised the
aspiring epic poet to go straight to the heart of the story instead of beginning at the

beginning.
140pacckaszunkoM ero paboT 9acTo gBagaca cam Baagumup Kamunuep.
141Fishman Boris. An interview with Wladimir

Kaminer.http:/ /www.wordswithoutborders.org/article /an-interview-with-wladimir-kaminer
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OIIBITC MPOKMNBAHUSA B OMUTPALTUU. Mmuorue CO6BITI/I$I H3 €ro pacCcka3oB UACHTUYHBI CIIydasiM
U3 JMYHOW KU3HM WM, BO BCAKOM Cllydae, COBIAJAIOT ¢ peanbHbIMH (pakramu. Hampumep,
00 smurpanuu B Bocrounyro ['epmanuto oH muiier B pacckase «Russian in Berlin» - «the
decision was taken spontaneously. In any case it was far easier to emigrate to Germany than
to America: the train ticket cost only 96 roubles, and for East Berlin you didn’t need a
visa»'#2 Hexotopsle aeranu npousBeneHuii Kamunepa, CKOMPOBAaHHbBIE U3 PEAIbHOM JKU3HH,
70 HEKOTOpPOM CTeneHW, Mbl MOXKEM IOJBEpPrHYyTh COMHEHMIO: B IIEPBOM JKE€ paccKasze
«Pycckast nuckoteka», Kamunep numer o tom, uto B 1990 rogy 1o Hero JMOUIIH CIyXH O
Tom, uto Xonekkep'*® mpunmmaer eBpees. OHAKO, 5TO OBLIO HEBO3MOXKHO, OTOMY UTO B
1990 r. Dpuxa XoHEKkepa yke He ObUIo B rocyaapctBe. KamuHep paccMaTpuBaeT CBOIO
CO6CTBeHHyIO Ipo3y KaK CMCHICHUME HCTHHBI M BBIMBICJIA, KAaK HA3BaAHHOC TBOp‘ICCKOfI
peanbHOCTBIO: ««One can never conceive/conjure up a comprehensive picture, rather always
a part/rupture of reality and that is also never hundred-percent the truth»'4, Dto nmoruueckoe
00BsICHEHHE HEKOTOpBIX HECOOTBeTCTBUM B ucropusx Kamunepa. B mnpousBenenuu
Russendisko, Kamutep muimeT o0 TOM, 4TO €ro Math SMUrpupoBaia ¢ HuMm B 1990 roay (30), a
3aTeM HECKOJBbKO CTpaHuI] cmycTs (33) ykaspiBaeT npyroil roja smurpanuu, 1991; tak xe
cuTyanus moBTopsieTcs u rae oreir To 4eThipe(10), To Tpu pasa (186) meITancs BCTyIUTHh B

KOMMYHHCTHYECKYIO MapTHIO.

OpHako, ATH MEJIKHE JIeTaId HE YMaJIAlOT 3HAYMMOCTh CaMUX HCTOPUM, OHU
HECYUIECTBEHHBI, MOCKOJbKY 1eib KamuHepa cocTosia B MHTEpIpETalli U COXPAaHEHUU
CBOMX BOCIIOMHMHAaHMA O MMMWUIPAlMOHHOM  IYTEIIECTBUHM, a HE B  YETKOM
JTOKYMEHTHPOBAHUH, Mpouceaux coobituil. Kak otmeuaer ®onkenduuk, «Autobiography

may be truthful or mendacious, for factuality is not crucial to its autobiographical interest,

1©2KaminerWladimir.RussianDisco.Eburry Press.2002

W3pux Xomexkep (1912-1994): Ipexncenareab FocymapcrsenHoro cosera I[P B 1976-89,
npencenaTeAb HarmmoHaabHOTO coBeTa 000poHbl B 1971-89. C 1971 1-i#f cekpeTaps, B 1976—
89 renepasbubIi cekpetaph LIKCEII. B oktabpe 1989 cHAT co Bcex MapTUHHBIX H
TOCYIapCTBEHHBIX MOCTOB; B mAeKabpe uckaiouéH u3 CEIIT. Ilocae obbemuHeHusa ['epmanHuu
OblA apecToBaH B CBI3M C OOBHHEHHIMU B TOCYJApPCTBEHHBIX IIPECTYIIACHUSIX.
http:/ /dic.academic.ru/dic.nsf/es/61777 /| XoHekkep

144http: / /www.planet-interview.de /interviews /wladimir-kaminer /33474 /

(Interview: JakobBuhre und Julia Bergamini | 06. July 2001) «Man kann ja
nieeinvollstidndigesBilderzeugen, sondernimmernureinBruchteil der Realitdt und das
istdannniehundertprozentig die Wahrheit»
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despite some critics” neo-Romantic insistence on sincerity»!4> Hexotopble U3 ero paccka3oB
SIBJISIFOTCS] OYEBUIHO (PAHTACTUYECKHMHM, B HICKPEHHOCTb KOTOPBIX TPYAHO MOBEPUTH. KaTimu

KOHZ[pI)I B CBOCH CTaThe NEPCUUCIIACT HCCKOJIBKO TaKUX NPUMCPOB U3 pa3HbIX €T0 KHUT':

“For example, he declares that one of his wife’s talents is the ability
to see in infrared (SchionhauserAllee), says his mother-in-law disarmed
children on a train who were using a found automatic weapon to make
the female conductor undress (SchonhauserAllee), and relates the story of
fish suddenly springing back to life in order to attack him and his father
at the end of a fishing trip (Helden des Alltags) 1#¢.”

[lepBriit cOopHuk pacckazoB Brnagumupa Kamunepa — «Pycckas auckoreka» - cepust
KOPOTKHX U KOMHYECKHX aBTOOHMOTpapUUeCKUX B KOTOPHIX KOPOTKO OMHUCHIBAIOTCS O KU3HU
CpeIy SMUTPAHTOB BO B3PHIBOONIACHOM M HEOOBIYHOM MHOrO KynbTypHOH atmocdepe 90-x
rogoB B bepmmune. WcTopuu mNOKa3bpIBalOT YyACCHBIA, HEBUHHBIA, HEBO3MYTHUMBIA CTHIIb
IOMOpa, HallOMHHAIOLIYIO BEIMKHX IOMOPUCTOB. KamuHep ynmaercs MHOIO roBOpUTh, HE
roBops y’ke 0 MHOroM. OH rOBOPUT O HEOOBIUHBIX JIMYHBIX COOBITUSAX CBOEH COOCTBEHHOMN

KU3HU, HO (PUKCUPYET YTO-TO YHUBEPCAIbHOE.

IepBorit paccka3z Kamunepa «Russians in Berlin» u3 coopuuka «Pycckas TUCKOTEKa»
cuMTaeTcss HanboJiee 3HAYMMBIM, TIOCKOJIBKY B HEM aBTOP PacCKa3bIBAeT HE TOJBLKO O CBOEM
orbe3fie u3 COBETCKOrO COK03a, HO M TOJHMMAET BaKHBIC BOIPOCHI, CBSA3AHHBIE C €ro
€BPEUCKON  HAECHTUYHOCTBIO. IIpo0jeMa WICHTHYHOCTH WIPaeT BaXHYD pOJib B
npousBeieHuaX ~KamuHepa, B KOTOPBIX  PACKpPBIBAIOTCS  pasHble  CTOPOHBI €€

TPaHCKYJAbTYpHOU coctaBisomeld. [Ipouecc ¢opMupoBaHus HUASHTUYHOCTH B €ro

TBOPYECTBE HEBO3MOXHO MOHATH C TOYKH 3peHHs oJHOIl unentuunoctu. «Whether by his
own definition or that of critics, he is presented as both Russian and German, Jewish and

atheist, hipster and bourgeois family father, outsider immigrant and resident Berlin

145 aprobuorpadus MOXKET OBITH NIPABAHUBOH HMAM AXKHBOM, TaK KaK (PAKTUYHOCTL HE UMEET
pemarnmIeEro S3HAQ4YECHUA  OAA aBT06I/IOI‘paCbI/I‘IeCKI/IX HUHTEPECOB, HECMOTPA Ha HEOo-
POMAaHTHUYIECKYIO HaCTOfI‘II/IBOCTB, HEKOTOPBIX KPUTHUKOB B OTHOIIIEHUH UCKPEHHOCTHU
146Condray Kathleen. Unorthodox immigrant Autobiography in the Oeuvre of WladimirKaminer: A Twenty-
First Century Model.
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expert»'47 - yreepxxaer Kotnun Konapsl. IIpo6iema uaeHTHYHOCTH OblIa XapaKTepHa JUls
BCET0 KOpIyCca SMMUIPALlMOHHOM JIMTEpaTypel, HO TBOpuecTBO Brnamumupa Kamunepa
OTJIMYAJIOCh ~ OT  TPAJULMOHHON  JIUTEPATypbl 3MHUIpallMM  CBOMM  KOMHUYECKUM
MIpe/ICTaBICHUEM SMUTPALIMOHHBIX TPOOJIEM TOTO BpeMeHHU. J{Jisl TpeThell U 4eTBEPTO BOJIHBI
PYCCKOM SMHUrpanyy 3HAYUTEIHHO BaXKHBIM OBLT BOIIPOC €BpeiKoi maeHTHYHOCTH. Chemyer
OTMETUTB, YTO ¢ 1970-x ronoB bpexxHeBckas agMUHHUCTpALMsI CMATYaeT IPOLECC SMUTPALIUU
uig eBpeeB. B mocnencTBum eBpelickas HIEHTUYHOCTh CTAHOBHUTCS OOBEKTOM BHUMAaHMUS,
XOTSl paHee paccMaTpuBaeMble MPOOJIEMBbl, CBSI3aHHbIE C 3TUM, CTAPAJIUCh BBIBECTU U3 MO
3peHus crenuanuctoB. B coBerckom coroze wieHCTBO B KIICC Ob1710 Ba)KHBIM ITYHKTOM IS
paboThl B coluanbHOM cepe, a 6e3 00s13aTeNbHOT0 WIEHCTBA B MAPTHU ObUIO OYEHb TPYIHO
MIOCTPOUTH YCTICIIHYIO Kapbepy. EBpeeB ke BooOmie Hu mpunuMmanu B [laptuto. Kamunep

THUIIET 00 YTOM:

“Normally most people in the Soviet Union tried to cover up any
Jewish forebears they had, because you only had hopes of a career if your
passport didn’t give you away. The roots of this lay not in anti-Semitism
but simply in the fact that every position that carried any responsibility
at all required membership of the Communist party. And nobody really

wanted Jews in the Party(Kaminer)'.”

Jly11 TOoro 4TOOBI CTPOUTH YCIIEHIHYIO Kapbepy, BCE CTapajuch BCTYNUTh B maprtuio. B
3TOM OTHOIICHUU IIpUMeYaTesieH npumep, KOTopblii gaet KamuHep, ynomuHasi cBoero oTiia,
KOTOpBI JecaTh JieT paboTall B KayecTBE 3aMECTUTENsl HadajJbHUKAa Ha MaJleHbKOM
npennpusaTuu. M 3a gecsath €T oH MedTana TOJbKo 00 OJHOM — KakuM o0pa3oM eMmy CTaThb
HavyanpHUKOM. OHAKO, 3Ta BaXKHAas JOJDKHOCTH Oblia COMpshKEHA C MapTHUMHBIM YICHCTBOM,
KoToporo y orua Kamunepa He ObLIIO ¥ JIJIs1 3TOTO OH Jieyiaji Bce BO3MOXKHOE. [[71s1 Toro 4To0sl
M300pa3uTh CTPEMIIEHHE CBOETO OTIa, KaMuHEp HCHOJIb3yeT TUMUYHBIE XapaKTePUCTUKU
COBETCKOTO YeJIOBEKa, a CMECh pPEeallbHbIX (JAaKTOB CO CTEpEOTUIIaMU MO3BOIHIM Kamunepy
co3aath MopucTuueckuil a¢dekxt. Hampumep, o KelnaHWU CBOETO OTIA, CTAaTh WIECHOM

[Taptuu Kamunep nurer:

147Tamxke
148KaminerWladimir.RussianDisco.Eburry Press.2002
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“Every year my father made a fresh attempt to join the Party. He
drank vodka by the liter together with Party activists, he sweated to death

with them in the sauna, but it was all in vain(Kaminer)#.”

OpnHako, Korja €BpeM TMOJYYMJIM 3aKOHHOE MPaBO HAa SMUIpPALMI0, HUX "HE
xKenarenbHas" eBpelickas WISCHTUYHOCTh BHE3AIHO CTaja MOMYJISIPHONM M MHOTHE XOTENIu
cTaTb eBpesMH. Temepb BCe, HE TOJIBKO T€, KTO paHblIe MNpATaId CBOE €BpeHCKoe
IIPOUCXOXKACHUE, HO M MPEACTAaBUTEIN JPYTMX HAUOHAIBHOCTEH, IPYrOoM AITHUYECKOMN
MPUHA/IEKHOCTH, KOTOPbIE HE UMEJIM HUKAaKUX OTHOIIEHUN C eBpPEeHCKUM COOOIIECTBOM, HO,

TE€M WA UHBIM 00pa3oM, XOTEIH OOHAPYKUTh B ce0e eBPEHCKYIO UIEHTUYHOCTb.

“The new era dawned. Now the free ticket to the big wide world,
the invitation to make a fresh start, was yours if you were Jewish. Jews
who had formerly paid to have the word ,Jew" removed from their
passports now started shelling out to have it put in. Suddenly every
business wanted a Jewish world. Many people of various nationalities
suddenly wanted to be Jews and emigrate to America, Canada or Austria.
East Germany joined the list a little later on, and was something of an

insider tip(Kaminer)!*.”

Takoe FOMOPHUCTHUECKOE OTHOLIEHHWE K MJIEHTHMYHOCTH B HEKOTOPOM pOJE BCKPHIBAET
U3MEHYMBOE, JITKOMBICJIEGHHOE OTHOIIEHHE COBETCKOIO 4eJOBeKa K  BOIpOCaM
UACHTUYHOCTU. [[7s1 HEro OCHOBHOHM II€JIbI0 ObUIO 3MUIPUPOBATh, & NPUHAUIEKHOCTh K
OIpe/IeNIEeHHOW MAEHTUYHOCTU JAJIsl HEro He MMesa HHMKAKOro Ba)KHOro 3HaueHus. Jlaxe y
Kamunepa npo6iema ero eBpedckoil HMISHTUYHOCTH YCMaTPUBAETCs TOJIBKO B JIBYX MJIH TpeX
pacckasax, a IO3/HEE€ COBCEM HCYE3aeT W3 NOJs 3peHus uurarens. MHorume KpUTHKU
(I'mnman, Bannep, Komiun Kowpapel, JIyOpuk) yrBepxknator, uro Kamuuepa He HYXHO
CUMTATh €BPEHCKHUM MHCATEIEM, MIOCKOJIbKY €BpelicKasi MACHTUYHOCTD /ISl HETO HE SIBJISIIACh

Ba)XKHOMU:

1WKaminerWladimir.RussianDisco.Eburry Press.2002
150KaminerWladimir.RussianDisco.Eburry Press.2002
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“Gilman implies that Kaminer neglects his Jewishness in his
literary oeuvre, it simply does not seem to be an issue with Kaminer. 1
agree with Lubrich and Wanner that it is a mistake to consider Kaminer

a Jewish writer since he does not cast himself as such?>.”

Paccka3 «Russians in Berliny otnuuaercst oT apyrux paccka3oB coopHuka Kamunepa
CBOEOOpa3HBIM OTHOLIEHHEM K (akTam. 31ech aBTOp, MOJOOHO "akaleMUKy sMUTpanuu',
cTapaeTcsi OOBSCHUTH BECh IPOLIECC MPOTEKaHUs PYCCKOM sMurpanuu. B oTauumm oT
oOuienpuHsaTo Teopur, Kamunep pasaenser He yeThlpe, a MITh BOJH PYCCKOM AMUTpAIUHU.
Hecomuenno, cam Kamunep npuHamaiie)kuT K naror BosiHe. [lo ero cioBam, mpeacTaBUTENEH
MATOM BOJIHBI SMUIpAllMd HEBO3MOXHO OBLJIO OTJIIMYUTH OT HACEIeHHs] MPUHHUMAIOIen
cTpanbl. [ 1aBHas paznenurTenpHas yepra ObLIa TOJIBKO OJHA — MO MacHopTy OHU Bce OBLIN
espeu. IlpencraBurenun mnsATOW BOJIHBL MOIVIM  OBITH U3 JIOOOTO Ccliosi  OOIIECTBa,

MPUHAJYICKATD JTI000H HAITMOHAIBHOCTH, JIFOOOU PEIUTUH, JTFO00W STHUYHOCTH:

“The first wave was the White Guard during the Revolution and
the Civil War; the second wave emigrated between 1941 and 1945; the
third consisted of expatriated dissidents in the Sixties; and the fourth
wave commenced with Jews who migrated via Vienna in the Seventies.

The Russian Jews of the fifth wave in the early Nineties were
indistinguishable from the rest of the German population by their creed
or by their appearance. They might be Christians or Muslims or even
atheists; they might be blonde, red-heads or dark-haired; their noses
might be snub or hooked. Their sole distinguishing feature was that,
according to their passports, they were Jews. It was sufficient if a single
member of the family was Jewish, or a half or quarter Jewish, and could

prove as much in Marienfelde.”

151Condray Kathleen. Unorthodox immigrant Autobiography in the Oeuvre of Wladimir Kaminer: A Twenty-
First Century Model.
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MHorue 3MHUrpaHThl, SIBJISIBIIMECS IO MAcCHOPTy €BpEesMHU, HE MUMENU Jaxe OOIIero
3HaHUA O €BPEUCKOM KyJIbType. B 3TOM CBsA3M, IpuMedaTelbHbl aHeKN0Thl Kpamepa, KoTopsle
OH Opayt U3 eXEIHEBHOW SMUTPAHTCKOHN JKM3HU. DTH aHEKIOTHI, MOKET ObITh CUMTAIOTCS U
HEpEATbHBIMH, HO B OOIIHOCTH Jal0T HaM OOIIyI0 KapTHHY €XKEIHEBHOW >KH3HU
IIPEACTABUTENECN YETBEPTOM BOJIHBI, KOTOpas, CBOUM COACPKAHUEM 3HAYUTEIBHO OTIIMYAETCS
OT IPEAbIAYIIMX BOJH PYCCKOM smurpanuu. Hampumep, CTEpeOTHUIIHBIN, aHEKIOTUYECKHUU
pacckas, rjie HEeKHd paBBUH, KOTOPOTO IOIPOCWIN IIPOBEPUTH €BPEHCKOE IPOUCXOKICHUE
MPHUOBIBAIOLINX, CIPAIINBAECT HEKYIO JKEHIIUHY O €BPEUCKOW KyJIbType, a B OTBET Ha CBOU

BOITPOCHI NOJTYYACT TAKUC CyMaCIICAIINE OTBETHI, YTO TCPACT CO3ZHAHUC:

“In Cologne, for instance, the rabbi at the synagogue was asked to
assess just how Jewish these new Jews really were. Unless they got a
signed testimonial from him, there was nothing doing. The rabbi asked
one lady what Jews ate at Easter. “Gherkins”, said the lady: “gherkins
and Easter cake”. “What makes you think they eat gherkins?” demanded
the rabbi, agitated. “Oh, right, now I know what you mean”, returned
the lady, beaming. “At Easter we Jews eat matzos”. “Well, fair enough,
the fact of the matter is that Jews eat matzos all year round, and that
means they eat them at Easter too. But tell me”, inquired the rabbi, “do
you actually know what matzos are?” “Of course I do”, replied the lady,
delighted, “they’re those biscuits baked to an ancient recipe, with the

blood of little children”. The rabbi fainted clear away (Kaminer)!52,”

B pacckaze «Russians in Berlin», KamuHep Takke BBICKa3bIBacTCS O MpodiiemMe
W30JISIUHM, KOTOpash BO3HUKAET Tepel] KaKIbIM SMHUTPAHTOM Ha HA4YaJIbHOM JTale HuX
smurpanuu. HecMoTps Ha TO, 4TO MPOLIECC IMUTPALMU B €€ TPAJUIIMOHHBIX 3HAYCHUSIX IS
Kamunepa okazancs He 0co0O TpyAHBIM, TOcje mepee3fa B [epMaHHI0O OH C JPY3bSIMH
CTaJIKUBaeTcs ¢ MpoOneMoil u3onauuu. PaHHU mepuo sMUrpanoHHoi xu3Hun Kamunepa
OKazajcsi Haubojee W30JIMpPOBaHHBIM, IMOTOMY YTO B TO BpeMs OH HE BJaJel HEMEIKUM

A3bIKOM. B 3TOM OH mpu3HaeTcst B OJHOM U3 CBOUX pacckaszos - «Cut off from the outside

152Kaminer Wladimir.Russian Disco.Eburry Press.2002
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world, and lacking a knowledge of the language, we led a fairly isolated life in those days»'%.
Pemenuto 3Toii mpoOaeMbl 0TYACTH MOCHOCOOCTBOBAA €ro e€Bpeickas MAEHTHYHOCTh, TaK
KaK TOJIbKO MECTHBIE (M3 F€pMAaHCKOW OOIIMHBI) €BPEU IPOSIBIISIIN HEKHH MHTEPEC K HEeMy.
Onn npurnamamn Kamuuepa u ero apyseil KaxIyl0 HEOEII0 B T'OCTH, JAXE CTapaJIUuCh
nomorats ¢uHaHcoBo. OnHako, 371ech KaMmHep Tak ke OTKa3bIBaJICS IPU3HABAaTh CBOIO

eBpeI\/JICKYIO HACHTUYHOCTDb U HEC IIPMHUMAJl TIOMOIIIb MCCTHBIX CBPCCB.

He Tonbko B 1aHHOM pacckase, HO H 6 «A Lost Day» ecte Hamek Ha To, 9ro Kamunep
BoOOIIE He JIOOMT O0OCYXIaTh CBOIO €BPEHCKYI0 HWIECHTHYHOCTh. [IpousBeneHue
paccka3bIBaeT O TOM, YTO €My OJIHaXJbl IO3BOHMIJI PEAAKTOP OJHOW HEMEIKOM Tra3eTbl, U
MOTMIPOCHIT pacCKa3bIBaTh YTO-HUOYIL O KyiabType Monona&xku. Omnako KamuHepy Obuio HE
MOHATHO, YTO 3TO 3a «KYJbTypa MOJoJexu». OH ObLI CHIIBHO pa3apa’keH, MOCKOJbKY eMY

He4ero ObUIO CKa3aTh O JAHHOM IIPEIMETE:

“I spend the forty-five minutes of the underground train ride
thinking about youth culture. The result is zilch. How annoying. I have

nothing whatsoever to say on the subject’>.”

OrtHocutensHO — mpom3BeneHuii  KamuHepa, [JaHHOE  BBICKA3bIBAHHE  BUIHTCS
COMHHTEIbHBIM. B 0oHOM 13 MHTepBbI0 KamuHep Ha3blBaeT CBOKO JUTEpaTrypy «rock ‘n’
rolly nuteparypoii, koTopast HanpsiMyro obpaieHa K gurareiasiM. K ToMy ke, HCTOYHUKOM
BJIOXHOBEHHS JUISl HETO BCETAsBISUIACH HEMOCPEACTBEHHAsl OKpyxkaroias cpeaa. [loaromy
[pEJCTaBICHHE O TOM, YTO €My Hedero ObUIO CKa3aTh O KYJbTYPE MOJIOJIEKH BbI3bIBACT
riaybokue comuenus. Tem He MeHee, Bech JieHb KamuHep ObUT 3aHAT 3THM BOIPOCOM, H
crapajics MOHSATh, 9TO 9TO 3a Ky/abTypa? K Beuepy OH pelinit mo3BOHUTH PEAAKTOPY U Y3HATH,
4TO KOHKPETHO OT HEro TpeOyeTcsi, OJHAKO, BBICIYIIAB PEIaKTOpa, OH MOHSII, YTO TOT HE
umen B Buay «Jugendkultur» (kyaerypy momonéxum), a cmpammBai o «Judenkultur»
(eBpeiickoii kynbType). KamuHep ObLT pa3o4apoBaH, 4TO BECh JICHb OKa3aliCsi OECIIOIC3HBIM
BBILIEN 33 MMHBOM, HO OH HE COOOIIAeT O TOM, YeM 3aKOHYHJIACh HCTOPHUS C PEIAKTOPOM B

uTore

153 KaminerWladimir.RussianDisco.Eburry Press.2002
154 KaminerWladimir.RussianDisco.Eburry Press.2002

120



B pganHOM pacckaze NPUCYTCTBYIOT M TEKCTOBBIE BCTABKH, KOTOPbBIE B MHOIOM
paccKa3bIBAIOT O TPAHCKYJIBTYpPHOU OepimHCKOU cpene. [Io MHEHHI0O MHOTHX TEOPETUKOB
(Bannep, Kotniun Kownpaper) bepnun Kamuuepa — 3710 mpexzae Bcero MyJabTHKYJIBTYpPHOE
npoctpaHcTBo. OJHAKO MbI YK€ 3HAEM, YTO MYJIbTUKYIbTYpaJIU3M HE HalpaBieH Ha
MEXKYJIbTYpHbIE KOMMYHUKALMK, UMEHHO 1nodTomy bepnun Kamuuepa sto mpexie Bcero
TPAHCKYJIBTYpHOE IPOCTPAHCTBO, TJI€ pa3Hble WACHTHYHOCTH, TEM WM HHBIM 00pa3om
cBOOOIHO 0OIIaf0TCs Apyr ¢ ApyroM. BepositHo, mostomy koppecronaent Herr Kravchuck
MMO3BOHMWJI MMEeHHO KamuHepy, korja pemwl caenarb HEKUH IpOoeKT 00 HHTEeIeKTyajaax
BOCTOYHOW EBpONBI, HO, K COXAQJICHUIO, HE MOT HAWTH HHUKOTO — PYCCKMH OKa3zajics
pa3apaxx€HHBIM CTapuKoM, a OoJsirapa oH BooOuie He Hamien. Ha ynuBieHue, ¢ MOMOIIbIO
Kamunepa 6onrap MoxHO ObLIO HAWTH, HO TPYIHO BBISIBUTH, MOCKOJBKY T€ BBITJISIECTH Kak

HaCTOAIIME HEMIIBI:

“What? No Bulgarians? But they are everywhere. You just don’t
spot them because they do such a perfect impression of the Germans.
Every orchestra in Germany has a Bulgarian conductor, the professors of
the universities are mainly Bulgarian, and then there’s the winner of the
Stockhausen Prize, and finally, there’s the Bulgarian Cultural

institute(Kaminer).”

B pacckazax Kamunepa Mbl OOHapy:KMBaeM TUIIMYHOE H300paK€HUE COBETCKOTO
coro3a, OJHAKO, aBTOOMOrpaduyeckuil xapakrep ero paboT MpeBpallaeT ATH THUIHYHBIE

o6pa31>1 B JIMYHBIC IIPCACTABJICHHUA. CTepeTHHHe IMpCACTABJICHUA KaMI/IHCp HCIIOJIB3YET

4yTOOBI MepeaaTh Komuueckuid 3dexr cBoum pacckazam. Hampumep, B pacckaze «Presents

from East Germany», OH IOBECTBYeT O KOPPECIIOHJCHTE TEJICBU3MOHHON Iepeadyn

«Me)KI[yHapOI[HaH maHopamay», KOTOpHﬁ OKas3aJICd TaKuM TOJICTAKOM, 4YTO, BMCCTO
((Me)K,HyHapOHHOﬁ MMaHOpaMbI», 3pUTCIN CMOTPCIU TOJBKO €Tro (bHpry Ha JSKpaHC
TCJICBU30pPa. Ilonutnueckue MOTPACCHUA BO3JCHCTBOBAIIM Ha BCE C(I)epLI JIECTBUTEIIFHOCTH.
Hamekas Ha 9ToO, KaMI/IHep coo6111aeT qUTaTCIsAM O TOM, YTO JIaHHBII KOPPECIIOHACHT TOXKE
BHE34ITHO HCYC3HCT C 3KpaHa TCIICBHU30pPa, MOXET OBITh TOXKE OSMUTI'PUPYET B OJHY U3 TCX
CTpaH, O KOTOpPBIX CaM pacCCKa3bIBACT. QMHFpaHI/IH B. KaMI/IHCpa MOXKET IIOKa3aTbCsA

CHOHTaHHOﬁ, HO B JAHHOM pacCcCKa3€¢ OH COO6IJ_IaeT quTaTeiIsAM, 4YTO Y HEro € ACTCTBA ObLI
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ocoObIif mHTEepec k Boctounoit 'epmanun. Y Hero 6w11 1pyr Urops, orer; kotoporo padoTan
M 4acTo €34W1 3arpaHuly B KOMaHIupoBKy. HMropes wyacto pmapun Bragumupy
pa3sHOOOpa3HbIC 3arpaHUYHbIC TTOJAPKU, U CKOPO Y HEr0 HAKOIMJIOCh HECKOJIBKO MPEAMETOB

n3 Bocrounoi I'epmannn:

“Before long I had a whole collection of what I called ‘presents
from the East Germany’, consisting of beer mats (the point and purpose
off which was utterly beyond me), a bag of gummy bears, an empty
Orient brand cigarette pack, an audio cassette, a stick of Lolek and Bolek
chewing gum and s transfer featuring some cartoon characters I was

unfamiliar with(Kaminer).”

HcrounnkoM BroxHoBeHus i Brmamumup Kamunepa, mpexie Bcero, sIBISIETCS €ro

.]'II/I'-IHBII\/’I OIIBIT, KOTOpLIﬁ OTJINYCH OT Tpa)II/H_[I/IOHHBIX HpO'-II/IX Heyﬂaquro OIIbITa
smurparuu. Pacckas «Father’s advice» mocBsIieH HE THIMMIHOW SMUrpariu Kamunepa u ero

npyra Mumu. B To BpeMsi Kak MHOTHE UMMUTPAHThl MPOXOJAAT TSDKEIOE IyTELIECTBH,
smurpanuio KamuHepa MOKHO pe3roMHUpOBATH B OJHOU (ppase: MbSHBIN MOe3AKa Ha TOe3/e.
[Tacnopra emy He HYXHO ObLIO, TIOCKOJBKY OH €XaJl B 4acTbl0 KOTOpas Bce ele Oblia
yacTéit ['epmanckoii Jlemokpatuueckoit Pecriyonuku, n Kamunep 3asBiser, 4To

OuneTsl Ha Moe3] ObLIM HACTOJBKO HEJOPOTHMHU, YTO €My HYKHO OBbLIO TOJBKO IpPOAATH

CBOCTO IJIe€pa U HEKOTOPBIC KACCETHI JId Q)HHaHCI/IpOBaHI/IX IIOC3 KK

“My friend Misha and I went to Berlin. Misha's girlfriend flew to
Rotterdam , hisbrother to Miami, and Gorbachev to San Francisco. In
America, everyone knew him. But, Berlin more suited us. Visas were not
required then, the train ticket cost 96 rubles. To buy ticket, I sold a player

with cassettes and Misha sold his records (Kaminer).”

Jlerko nepeMenarbCsa, Kak MeTa(bOpI/I‘leCKI/I, TaKk H (1)H31/ILICCKI/I, OIMMCaHHC KaMI/IHCpa
npeaAMCETOB, KOTOPBIC OH HpI/IHCCéT ¢ co0Oli Kak HAIOMUHAHHE O €ro CTapOﬁ CTpaHC U

TIOMOKCT EMY HpI/ICHOCO6I/ITBCH K HOBOMY, HaIlOMUHAKOIINH CTUXOTBOPCHUC FIOHTCpa Diixa
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«MHyCcTIOp»: CUHUI KOCTIOM, CHT'apeThl, GOTOrpaduu OT €ro apMencKoro Typa 1 HECKOJIbKO

00s13aTeNIbHBIX CyBEeHHPOB Poccnu: Marpemka 1 Bojka

“I did not have much luggage: a blue suit, a block of cigarettes and
several army Photos. For the remaining money I bought souvenirs - a
matryoshka doll with a pale face - it seemed to me that it was very funny

- and a bottle of vodka "ITpusem.”

B oTimune ot npeapiAymyx BOJH, SMUTPAHTHI 3TOM BOJIHBI HE OKA3AJINCh )KEPTBAMH
MOJIMTHYECKUX  PENpeccui, Tmepeexaid J0OpOBOJBLHO U, TMPEUMYIIECTBEHHO, pajau

npukitoueHnid. Kamunep HasbiBaeT ceOst U BceX, KTO MMEN TaKHe K€ IMpeACTaBiIeHUs 00

SMUTrpanuH, poMaHTHKaMu: «At that time a lot of Russians were on the move, trying to sell
this and that, and half the train were consist of romantics like ourselves, looking for an

adventure»'>.:

“The two days of the journey just flew by. The vodka with
“farewell” on the label was drained, the cigarettes were smoked, and the
Russian doll vanished in mysterious circumstances. When we alighted at
Lichtenberg station, it took us a few hours to get our bearings in our new
surroundings. I was hungover and my blue suit was crumpled and
stained. Mischa’s leather waistcoat, which he had won off a Pole playing

cards in the train, was also in urgent need of a clean(Kaminer).”

HecmoTps Ha TpynHoctu, kotopeie Obun y Brnagumupa Kpamepa m 0 KOTOphIX OH
4acTO PAacCKa3blBaeT, €ro SMUTPALMOHHAS KH3Hb 3HAYMTENTHHO OOJerdymiach, Korja OH

Hamen s ce0s KBapTHPY, O KOTOpOH OH MedTall CO BPEMEH NpeObIBaHHS B COBETCKOM
coro3e. Korzia oH nostyuust CBoro nepByro KBapTUpY, TO Hamucan 06 3ToM B pacckase «A First
Apartment of My Own». )Kussp 11 eBpees B Hauane 1990-x rogos B ['epmanuu He ObL10

Takoi pr,[[HOﬁ. Nx cemmid B cHelUalbHBIX A0OMax, KOTOPBIC MNPCAHASHAYAINCH JJId

155Kaminer Wladimir.RussianDisco.Eburry Press.2002

123



eBpeiickux smurpanToB. CHauana KamuHep co cBOMM JpyroMm >Kui B OJHOM M3 TaKHUX

OOIICKUTHH, TJ€ TAaK)Ke HAXOAUIHNCh U APYTHE U3 APYTHX HALMOHATIHHOCTEH !

“In the summer of 1990, once my friend Mischa and I had been
recognised as members of a Jewish minority who had fled the Soviet
Union, we ended up by a circuitous route in the enormous aliens” home
that had been established in Marzahn. Hundreds of Vietnamese, Africans
and Russian Jews were quartered there. The two of us and a friend from
Murmansk, Andrei, managed to secure a one-room furnished apartment

on the ground floor(Kaminer).”

OnHako, JXKM3HbL B TaKWX OOIIEKUTHUIX HE ObLIa COBCEM CIIOKOWHOMN. JKuremm
MMOMEIIEHUH YacTO CCOPHWINCH MEXAY COOOM, JKallOBAaJUCh HAYaJbCTBY Ha EBPEHCKYIO
HallMOHAJLHOCTh JAPYTHUX JKUTEJICH, CBOMX coceneil. MHorme w3 Takux xkajnob ObuH
HMCKYCCTBEHHO CO3JaHbI C IIEJIBI0 OCBOOOJUTH KaKOe-HUOYIb MOMEIICHUE JJIi COOCTBEHHOU

BBIT'OJbI:

“A lot of the residents complained to the staff that the people
sharing their apartments weren’t really Jews; they ate pork and went
jogging round the block on Saturdays, which a genuine Jew would never
do. These complaints were an attempt to get rid of their neighbours and
have the assigned Stasi accommodation all to themselves. It was a regular
war for space. Late-comers had a particularly hard time of it: they had to

share their apartments with as many as four other families(Kaminer).”

B ar0 Bpems MHOrme smurpantsl uckanu xkuise B [Ipenmayep bepre. Hekoropeie
MECTHBIE XUTEJIM nepeMemannuchk n3 Bocrounoil ['epmannn B 3amanHyro, M1 MX KBAapTHPHI
Obutn MycThl. B Takux KBapTUpax MOXKHO ObUIO HaWTH Bce HEOOXOOUMBbIE YH0OCTBA.
Kamuuep u ero npysps TOK€ HCKadu KBApTUPBI B JaHHOM palOHE M, B CKOPOM BPEMEHH,
HAITM TOAXOJAIIYI0. AHAped Hamien ce0e JBYXKOMHATHYIO KBapTHUPY C TyalleTOM U

BaHHOﬁ, Muiia ToXK€ Hamea IjIst cebs kuibe Oe3 TyaJiIcTa U Aylla, HO 3aTO B HYCTOI\/'I

124



KBapTHpe OOHApyXWiIach crepeocucrema. Bmamumup Kammuuep nepeexan B KBapTupy,
X035MH KOTOPO OCTaBHJI HOUTH Bce Bemu — «clean bed linen, a thermometer by window, a
clean fridge, and even a tube of toothpaste on the kitchen table»'%. Ilocne nByx MecsIes,

KOTJ]a OHU Y€ O0OYyCTPOMJIUCH B CBOMX KBapTHUpaX, TEPMAHCKOE JTOMOYIpaBICHUE MPU3HAIO
BCEX JTUX PAHEE HE3aKOHHBIX MPOKUBAIOIIUX IMOJHOICHHBIMH YXUTEISIMU 3THX JOMOB U

PEIINJIN BbIAATE UM JOKYMCHTHBI:

“Two months later the days of squatting on the Prenzlauer Berg
were over. The housing authority awoke from its torpor and declared
everyone living in the buildings at that moment to be the rightful
tenants.  They  would be provided with proper tenancy

agreements(Kaminer)!>”.”

[TomoGHble ciaydau, Kak, HalpuMep, MOJTyuYEeHUE KBapTHUPhl B AMUTpAIMHM, U MHOTHE
Jpyryue MpeBpalialoT SMUTPALUOHHYIO KM3HBI0O KaMuHepa B HeKyro (aHTacTHUKY, KOTOpas
PEAKO COBMANAeT ¢ TUIMHUYHBIMU MPEACTABICHUSMHU 00 IMHUTpaMi. DMUTPALIUOHHBIN OIbBIT
Kamunepa Tak ke oTiIMyaeTcs OT MPEAbIAYIIMX BOJH TE€M, YTO BO BpeMs YETBEPTOU BOJIHBI
pyCCKOW HMHTrpanu He ObUI0 HUKAKMX 3allpeTOB M OrpaHMYeHHA B KOMMYHHUKAIUH,
HanpoTuB, ¢ pazsuteM CMU KoMMyHHKaIUsi CTAHOBHUJIACh BCe AOCTyMHEee. MOXHO cKa3aTh,
yro Kamunep u MHOrHe Opyrue MpeacTaBUTENIM YETBEPTON BOJIHBI HEKOTAa HE MOKUAAIU
POIMHY TaKUM O0pa30M, KaKMM €€ OCTaBJIsUIM UX Mpeaku. ['epmanus Obliia TpaJIuIIMOHHBIM
LEHTPOM PYCCKOM SMUTpaluu, TrIe MPOXKUBAJO MHOTOYMCICHHOE PYCCKOE HacelleHue.
Kamunep ObL1 mpakTHUECKU OKpYX eH pycCKUMH. OO 3TOM OH MHUIIET B HEKOTOPBIX U3 CBOUX

PacCKa3o0B:

“In Marienfelde and the Berlin Mitte police headquarters we met
like-minded Russians, the vanguard of the fifth wave of Russian

emigrants’>s.”

156KaminerWladimir.RussianDisco.Eburry Press.2002
157KaminerWladimir.RussianDisco.Eburry Press.2002
158Tamke

125



B TOe Bpems, SMUTPaHTBl HE PAacCTaBAIUCh C PYCCKUM SI3bIKOM Ha BCIO JKM3Hb. 1M
IIPUXO/AUIIOCH BCTPEYATHCA C PYCCKUMU JIIOABMH U SI3BIKOM IpakThuecku Besne. Ilo-pyccku

TFOBOPWIM U HEKOTOpPbIE apUKaHIbl, KOTOPbIE HA PYCCKOM TaK € MOIJIM NEThb, 00 4eM

Kamunep numier B cBoem pacckase «A First Apartment of My Own»:

“The Africans cooked couscous all day long and in the evening
sang Russian folk songs. Their knowledge of the language was amazingly

good. A lot of them had studied in Moscow(Kaminer)!*.”

B HekoTophix pacckazax KamuHepa MOXHO OOHapyXUTh TPYAHOCTH SMUIpallUU U €€
Bo3aercTBue. [lo pacckazam ero marh smurpupoBaia B ['epmannto B 1991 rogy, Ho xoTena
repeexarh 3arpaHuily eme B 1982-M, HO eif He Bbiganu pazpemienue. JJo 90-x romoB XX B. B
Cosetrckom Coro3e MOJYIUTh IMHUTPAMOHHBIN TACTIOPT CUYMUTAIOCHh MPUBHIIETHEH, KOTOPYIO
AaJICKO HE BCC MOTIJIM MMOJTYYUTh. 9M1/1rpau1/1>1 €ro MaT€pyu U MHOTHUX APYTrUux ObLIa BO3MOYKHA
Tonpko B 1990-x ropax, Korja SMUTPAlMOHHBIE NPABUJIA 3HAYUTENIBHO CMSATYWINCh, U
Coserckuii Coro3 npubnmsuics k pacrmany. B 1982 roay curyanus Obuta HECKOIBKO WHOM,
JUIS TIOJTyY€HUS 3arpaHUYHOTO MachopTa Hy)KHa ObLIa MOANUCH MApPTUHHOTO CEKpeTaps, 4To

Ka3aJIOCh HEBO3MOXKHBIM

“The Party Secretary at the Institute of Mechanical Engineering
where she worked would have had to sign the assessment that was needed
if she were to make such a journey, and he never did so. 'Foreign travels
is an honour and carries responsibility’, he told my mother every time.
You however, have not been conspicuous in the field of social or political
work, Mrs Kaminer. I conclude that you are not yet ready to undertake a

journey of this short(Kaminer)?.”

B  TBopuectBe Kammuepa oOHapyXHBarOTCS W  TPAJAULUOHHBIE MPOOIEMbI
SMHUIPAHTCKOM kM3HU. OJHAKO, KO MHOTMM M3 3THX MpoOieM MHcaTellb OTHOCUTCS ¢

IOMOpPOM " HpOHHCﬁ. XapaKTep COZACPIKAaHHUA 3TUX PACCKA30B OTPAKACT CTCpCOTI/IHHHﬁ 06p8.3

159Tamke
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SMHUrpaHToB. B omHOM u3 moJoOHBIX paccka3oB «Suleyman and Salieri», KOTOpBIH
HAUYMHAETCSA CIOpaMU O KCeHO(OOWH, MO3JHEe BOZHUKIIMMH B PA3IUYHBIX OEPIUHCKUX
razerax, KamMuHep MpOHHYECKH OMMCHIBACT CYTh 3THX CIIOPOB U YTBEPI)KAAET, YTO B TAKUX
criopax cepb&3Hble MPOOJIEeMbl KCEHO(GOOUHM BCTAIOT B OJHUH Psii C MpOOJeMaMH JIHIIHETO
Bec. «The problem of weight loss works in a similar way» - yrBepxknaer aBtop. Ilo ero
MHEHHIO, TaKHe CIOpbI BOOONIE HE pemarT MpoliieM, HO, B TO XK€ BpPEMs, MBI MOXKEM
HaOJI0/1aTh MX pa3JInuHOE BO3JICHCTBIE Ha COLMAIbHBIE OTHOIIEHHs. Hanprmep, BeiencTBre
CIIOPOB  OTHOCUTENBHO KCEHO(POOMHU, MEXAY 3MUTPAHTaMU MOTYT 3aBsI3aThCsl HEOOBIYHbBIE

JIPYKECKHE OTHOLICHUS:

“Nothing has been solved, but the exchange of views has left its
mark: for a while, xenophobia has been a major issue, and suddenly a
feeling of camaraderie arises amongst large number of people who do not
belong together at all and perhaps wanted nothing to do with each other
before - Arabas, Jews, Chinese, Turks — all because they have been

identified as these very ‘foreigners(Kaminer)¢1.”

B sTOM KOHTEKCTEe uuTaTellb 3HAKOMHUTCS C TUIHYHBIM 00pa3oM J0OpOIyLIHOTO,
HAaUBHOTO pycckoro akrtepa u3 CMOJEHCKa, KOTOPOMY HY>KHO HrpaTh poOJib «3100HO20
denpeccuenozo komnosumopay - Canbepu, n3 «Momapra u Cansepu» [lymkuna. J{ns Toro,
9TOOBl JOOPOAYIIHBIA U «MUpOII0OUBbILY PYCCKUI MOT HalWTH TEMHYIO CTOPOHY CBOErO

Xapakrepa, pexuccep coBeTyeT emy - «go right in to yourself, deep down, discover the dark
side of your soul. There is a criminal in every one of us»®?. Cremys cOBET y CBOEro

pexxuccépa, OH HaXoJUT ceds B Oape 1mocie BOCbMH € IMBOM - «first signs of an abyss in his

soul became apparent, the evil within him welled up and he became Salieri»'®. B
ONbSIHEHHOM COCTOSIHMM, KaTasich Ha MallnHe, OH cOuBaeT 3epkano y «Mepcenecay,
BJIQJIETIbLIEM KOTOPOTO OKa3aJics TYPOK. Y3HaB CBOEro Opara SMHIPaHTa TypOK HE BBI3BIBACT
HOJIMIUIO, @ HA0OOPOT OTBO3ZUT ero nomoi. Takum 00pa3oM, CO3JaHUEM CTEPEOTHITHOTO

oOpa3a Kamunep npeBpaljaet Takyto cepbe3Hyto npobiemMy Kak KCeHo(oOusi B HACMEIIIKY, a
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paccka3 3aKaHYMBAETCS IPOSBIECHUEM COJIMIAPHOCTH MEXKIY IMHUIPAHTAMM Pa3HbIX CTpaH.
YMECTHBIM B 3TOM OTHOLIEHMM CTaHOBUTCA 3aMedaHue Jlarmapa CkuHHepa, 3alMcaHHOE

Anpuanom Banuepowm:

“As Dagmar Wienroder-Skinner noted with some irritation
Kaminer “hints at problem only to deconstruct them with frequently

meaningless ironic-humorous comment(Wanner)64”

Hecmotpss Ha 1O, uyto KammHepa KpHUTHKYIOT 3a €ro HACMEIIKM HaJ CEpPbE3HBIMU
nmpobOJieMaMH, €ro pacckasbl PUCYIOT HOBYIO KapTHHY COBPEMEHHOUM IUACIOpPBI, KOTOpas
3HAYUTCJIBHO OTJINYACTCA OT TpaﬂHHHOHHOﬁ 3MI/II’paI_[I/IOHHOI\/’I )kn3an. CTouTh 3aME€TUTh, YTO
B pacckaze Bmagumup Kamunep BooOIIe He paccyxkaaer o KCeHO(DOOHMU M, MOXKET OBITh,
Yyepe3 HEKYI0 HACMENIKY OH BCKPBIBAET ATy BAXHYIO MPOOJIEMY ¢ TIO3UIIMNA Pa3IMYHBIX CIIOEB
U auacrop oOmiecTBa. ABTOp B CBOEM paccKas3e MPECTABIISAET JUACIOPY Pa3HBIX CTpaH Kak

OJTHO COOOIIECTBO, O YeM CBHJICTEIILCTBYET MOCIICIHEE €r0 3aMEYaHHE:

“So a debate in the media can afford a great many people the
opportunity to see each other in a new light, not as Turks or Russian or
Ethiopians but as part of the lager community of foreigners in Germany.

Thereissomethiswonderfulaboutthis(Kaminer)'6s,”

[Tonynspuocte Bnagumupa KamuHepa TeCHO CBsi3HA C €ro  HalMOHAJIBHOMN
UACHTUYHOCTBIO. Pycckas MIEHTUYHOCTb OOHapyKuBaeTcs BO Bcex cdepax ero
JESTEIIbHOCTH, KaK B XyJ0XXECTBEHHOM TBOPYECTBE, Tak U B My3blke. becciopHo, Kamunep
ABJIIETCS HEMELKUM IHMCaTeIeM, OJHAKO, €r0 MIECHTUYHOCTh HE OIPAaHUYEHA TOJIBKO STHUMHU
pamkamu. HekoTopsle KpUTHKM Takxke oOOpaljaloT BHUMaHME M Ha €ro eBpeicKyro
UJEHTUYHOCTb, OJJHAKO, KaK B TBOPYECTBE, TaK U B *M3HU KaMHHEp ylmlopHO OTBEpraer 3TOT
¢axt. TBopuecTBO Brnagumupa Kamunepa npezacrasisier co60il HOBbIM 00pa3 sMUTpaHTCKOM
auTepaTypsl. B oTiMuum oT €€ TpaANLMOHHBIX Ha4yall, KOTOPbIE, IPEUMYILIECTBEHHO, CBA3aHbI

C Tparem/leﬁ u MYKOﬁ OMHUI'paliliid, W HaANpaBJICHbBI K YUTATCIISIM pOI[HOﬁ CTpPAHbI,

16%Wanner Adrian. Out of Russia: Fiction of a New Translingual Diaspora. Evanston. Northwestern University
Press. 2011. P. 58
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npousBeneHuss KamuHepa He conep:kar 3T TpaJuLMOHHBIE NpUHIMNGBL Ero mmreparypa
oOpamieHa K 4YHTaTeJsIM TNPUHUMAIOMICH CTpaHbl W YKa3blBa€T HA TPAHCKYJIBTYPHOCTh

IIPOCTPAHCTBA 3MUIPALUU, B KOTOPOM PAa3HbIE HMJIECHTUYHOCTH B3aMMOJEHCTBYIOT IPYyr €

JIPYTOM.
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Ffnasa - Vi

TpaHcKynbTypanmam u nosectb M3pu LTeitHrpaTta “MpuknioueHmne pycckoro

peblotaHTa “

[Ipoussenenus I'spu LTeliHrapTa NpOM3BOIMIIO TAKOE kK€ CUIIBHOE BIIEYATIECHUE, KaK
1 TBOpYecTBO mucateneit Anapes Makuna u Bnagumupa Kamunepa, npusiekana 601bI101
VHTEpEeC, KaK M YWTaTeNed, TaK M JUTEpaTypHbIX KpUTUKOB. OH pomwica B 1972 r. B
JlenuHrpazne U B BO3pacTe CEMHU JIET ¢ ceMel AMUrpupoBai B AMepuky. OJHON U3 TJIaBHBIX
IIPUYHH SMUTpauK B AMepuKy, kak IlITeffHrapT oTMedan B OHOM U3 CBOMX MHTepBBIO %,
OBl TPOOJIEMBI CO 370POBBEM, MOCKOJBKY OH C JETCTBa crtpamgan actmou. lllteitnrapra
BOCIIPUHHAMAJIM  pyCCKMM-aMEpUKaHIleM. Pycckas  HMAEHTHYHOCTh  TaKXke  HUrpaia

SHAYUTCIBHYIO POJIb B €ro CTAHOBJICHUM KaK IIHCATCIIA. KpI/ITI/ILIeCKI/Ie OT3BIBBI O €TI0

TBOPYECTBE OKA3aJIUCh BOCTOp)KEHHBIM. Ero mepBelii poman «The Russian Debutant’s
Handbook»  («Ilpuxatouenus — pycckozo — debtomanma» — uAu  «3anucku  pycckozo

deoromanma») cran o6ecrcesuiepoM B CIIIA, ObuT pu3HaH poMaHOM «HOBoro HabGokoBa» u

BBINTPAJl HECKOJIbKO JHMTeparypHbsix mpu3os: The Stephen Crane award kak rydmmmii
ne6rotaeiii poman u The National Jewish Book Award, rae Obut Ha3BaH INIaBHON KHHIOM
xypHainoB "Heto-Hopk Taiimc" (The New York Times), "Baumnrron noct” (the Washington
Post) u "Dutepreiinment yuxau" (Entertainment Weekly). Kapbepa Illreitnrapra kax
nucaresis OKasanach O4eHb YCIENIHOM, U BTOpoi ero poman Absurdistan («AGcypaucTany)
TaK JXe€ ObUI BOCIPHHAT BOCTOPKEHHBIMH OT3BIBAMH W CTal OYEHb MOMY/ISPHBIM B
OOILIIECTBEHHBIX M JIATEPATYPHBIX KpPYXKKax, Tle Bce 0Oojee yKpeIusiach, Kak HHU

napaJgoKCaJlbHO, €ro pyCCKasd HWACHTUYHOCTD:

16606 sToM IlITEHHrapT BHICKA3BIBANCS B OJHOM U3 cBOMX MHTepBbIoB 2014 roxy: "When | was growing up, the
ambulance would come almost every week to take me to the hospital because there were no other treatments for
asthma," he says. "[My mother] really made this calculation of whether to leave her family behind and have me
grow up fairly healthy, or stay with them and have me grow up an invalid, and ... she decided to go to America."
http://www.npr.org/2014/01/07/260445299/you-cant-be-this-furry-and-other-life-lessons-from-gary-shteyngart
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“Ha ¢omozpaduu, sanumaroujert ueAyto MnoA0CY 60CKPecHoz0
Kyprarvrozo npuroxerus «TheNewYorkTimesMagazine» Aema 2002
200a, OH U300paxeH 6 MEAAHXOAUUECKOU 103e €O CMAKAHOM 600KU 6
Manxammenckom pecmopate «Pyccxuit camosap». Ademom 2006 2004,
K020a exeredervHoe KHuxHoe npuroxerue « The New York Times Book
Review» npusemcmesosaro ez eémopou poman  «Abcypducmar»,
nopmpem  nucamers ¢ nodnucvto  «Russian  Unorthodox»
(«Heopmodoxcarvroiit pycckuii», uepa caoé ¢ RussianOrthodox —

npasocAasHoliL) 3AHUMAA 6cto 0010k KY 6binycka(Bannep, 2014)%7.”

Jannast rnaBa mocBsimieHa TBopuecTBY Iapu lllteiliHrapra, B 0coO€HHOCTH pOMaHy
«The Russian Debutant’s Handbook», KOTOpBIii MBI pacCMOTPHM C TOYKH 3PEHHUS TEOPHH
MEXKYJIbTYPHOH KOMMYHHUKAIIMH, TPOAHATU3UPYEM CIIOKHYIO TpOOIeMy HIESHTUYHOCTH,
MOCTABJICHHYIO aBTOPOM B CBOEM TBOPHYECTBE M MOCTapaeMcs MPOIYCTUThH €€ dyepe3 MpU3My
TpaHcKynsTypamusMa. Croker pomana «The Russian  Debutant’s  Handbook»
(«IIpukiroueHHsT PYCCKOTO NEOI0TaHTa» WM «3alMCKH PyccKoro aedroranta»)y» (2002)
MOBECTBYET O JKM3HHM U MPUKIIOYEHUSIX TJ1aBHOTO reposi Bmanumupa I'mpuikuna. J[BoitHUK
[retinrapra ['upimkuH, >sMUrpupoBai B AMepuKy, Korjga emy Obuto 12 JIeT U CKOpo emy
ucrioaHUTCs 25. OH pabotaer B pupme «IMma Jlazapycy, koTopas 3aHuMaercst «OO0IIeCTBOM
abcopOuuu UMMUTPAHTOB». B uncie ero ceMbu — MaTb-OM3HECMEHKA, OTEl, KOTOPbIH
HeJIETAJIbHO 3aHUMAaeT MEIUIIMHON M cTtapas 0aOymka. ['mpmkuH u ero 6alymika JFOOST
Poccuto u pycckyro KynabTypy. [7aBHBIH Tepoil KHUBET JIETKOMBICICHHO W IOCTOSIHHO
nonaaéT B pa3iMyHble HENpUATHBIE cUTyaluu. K KOHIly poMaHa OH Ja)Ke€ CTaHOBUTCS
ranrcrepoM B [IpaBe. ['1aBHOM TemMoli poMaHa MOKHO CUUTaTh OOpbOY MEXIY pa3inuyHbIMU

UJCHTUYHOCTSIMU T'epOsi — eBPEICKOM, PyCCKOM, aMepHUKAHCKO.

HecmoTpst Ha TO, 4TO, Ha MeEpBbI B3MIsAA Ha HazBaHue pomana lllteiinrapra «The
Russian Debutant’s Handbook» (2000) riaBHBIM repoeM poMaHa OKa3bIBAeTCsl KCHILUHA W3

BbICIICTO  CJIOA 06IJ_ICCTB3. (apI/ICTOKpaTKa), KOTOpasa  BIICPBBIC  BBICTYIIAECT TICPEA

1"Bannep Anpuan. TpoiiHas WIEHTUIHOCTB: DPYCCKOS3BIMHBIE €BPEM — HEMEIKHE, AMEPUKAHCKUE |
n3pannbekue nucarenu (nep. ¢ anr. 0. beprmreiin u M. Kpytukosa) // «HJIO» 2014 Ne3 (127)
http://magazines.russ.ru/nlo/2014/3/11v-pr.html
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MPEJCTaBUTEISIMUA CBOETO IUTAPHOTO cooOImecTBa. /leno B ToM, 4To, Ha aHTIIUIICKOM SI3BIKE,
cioBo «debutant» o0o3Ha4YaeT >KEHIIWMHY M3 BBICIIErO CJIOS OOIIECTBA, KOTOpPas BIECPBBIC

BBICTYIIA€T B OOIIECTBE:

Debutante (n.):

An upper-class young woman making her first appearance in fashionable society?68,

Ho npotaronncrom pomana sBisieTcss Hekui eBpeit n3 Poccun Bragumup ['mpiikus,
SMUTPUPOBABIINI B AMEPUKY, UTOOBI peaIn30BaTh CBOIO JaBHIOI aMepUKaHCKyto meuty. Ha
caMOM Jejie, caMO Ha3BaHHE POMaHa, B HEKOTOPOM CMBICIE, YK€ OTpa)kaeT Hpoodiemy
MEXKYJIbTYpHON KOMMyHUKaMH. Ha pycckoM si3bike «OdeOromanm» - 3TO JULO MYXKCKOTO
oA «BIIEPBHIE BBICTYMAIONIee MyONMYHO HAa KaKOM-HHOyIh HOBOM mompuuie»'®®; mmsa
JKEHCKOTO T0JIa CYIIECTBYET CBO€ Ha3BaHUE «OdeOromanmia». Takum oOpa3oM, Ha3BaHHE
pomaHa sBIsieTcs, MO0 Oecco3HATeNbHBIM MEPEBOJIOM C PYCCKOro, JUO0 HaMEpPEeHHBIM

XYIO0KECTBEHHBIM MPHUEMOM aBTOpa, YTOOBI MOAUEPKHYTHTPACKYIBTYPHYIO HIEHTUYHOCTH

reposi, KOTOPOTO MOKHO OIIPEJEIUTH TOJIBKO B paMKaxX MEKKYJIbTYPHOU KOMMYHUKALIUU.

['maBHBIN Tepoil pomaHa - nebroTaHT Brnamgumup [MpIIKuH, KOTOPOMY TOJIBKO YTO
WCIOJIHUWIIOCH JIBaalaTh MATh JIET, CTapaeTcs HAWTH CBOIO JOPOTY B HOBOM, HE3HAKOMOM
KYJIBTYPHOM INPOCTpaHCTBE AMEpUKU. B KHHUre OMMChIBAIOTCS MPUKIIOYEHUS 3TOTO PYCCKOTO
neOlTanTa, XOTs ero pycckash MJIEHTHYHOCThb, KaK U €ro JIpyrue MACHTUYHOCTH — eBpei U
aMEpUKAHCKUI TpakJIaHWH HaXoAsATcs moJ coMHeHHeM. Ho neOroTaHTOM OKa3bIBaeTcsl He
ToJibko Bnaaumup I'mpuikun, HO U cam aBTop — ['@pu LlTeliHrapT, mockoyibKy ¢ poMaHOM
«The Russian Debutant’s Handbook» IllteiinrapT BrepBble BBIXOJUT HA aMEPUKAHCKYIO
TuTepaTypHylo cieHy. [Iporaronuct pomaHa v aBTOpP TOXKIECTBEHHBI HE TOJIBKO B ITOM.
[Togo6Ho Makuny u Kamunepy, TtBopuectBo IllTeitnrapra Hecer B cebe uepThl
aBToOuorpadusMa, OJHAKO aBTOOMOTpagu3M IMOCIEIHEr0 OTJIMYACTCS OT YKa3aHHBIX
aBTOPOB TeM, uTo JaeTanu aBToOuorpaduu LlrteitHrapra sBnstorcsa 6ojiee OrpaHUYCHHBIMHU.
Muorue aBrobuorpaduyeckue 4eptsl LITeiiHrapTa 0TOKIECTBICHBI C TJIaBHBIM F€POEM U BO

MHOT'OM OTPaXKaroT ero «aivmep e2o» (alterego):

168https://en.oxforddictionaries.com/definition/debutante
169I[E]SIOTAHT: Jlumo, BHepBBIC BBICTYMAOIIee MYOMMYHO HAa KAaKOM-HHOYIh HOBOM  IIOIPHIIIE.

Jlebromanmumenbonvuion ycnex. Tonkoswiii crosaps Vaxoea. JI.H. Vakos. 1935-1940.
http://dic.academic.ru/dic.nsf/ushakov/785842
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“He is a Russian Jew who came to New York after a childhood in
Leningrad nostalgically remembered for its enchantment with the
pageantry of Communist propaganda. While Shteyngart emigrated to the
United States at the age of seven, his fictional alter ego is already twelve
when he leaves his homeland. These additional five more formative years
in the Soviet Union seem calculated to reinforce the character’s Russian
credentials and lend justification to his lack of integration in America.
Like Shteyngart, Girshkin attends Hebrew school, where he is teased by
his classmates as a “Stinky Russian Bear”, later graduated from a tony
college in the midwest, works at a low-end job for a non-profit

organization in Manhattan (Shteyngart, p. 166)70.”

N3 pomana MbI y3HaeM o xu3HM B. ['mpiniknHa B AMeprke U B BeitymMmaHHOU «IIpaBey,
KoTOpas sBisieTcsl siBHOM Kapukatypoul Ilparn. Komudeckuili CcTWIIb U CaTUPUYECKUN TOH
[lIreliHrapTa CTaJM IJaBHBIMU XapaKTEPUCTUKAMU POMAHA, a OCHOBHBIM KOMIIOHEHTOM
[IOBECTBOBAHMUS - IIOJIEMMKA WACHTHUYHOCTEH, IOCKOJBKY B JIMYHOCTH TIJIaBHOTO T€post
COBMECTUJIUCh TPU HACHTUYHOCTH — €Bped, pycckuii u amepukanen. IlTeiiHrapt
HEOJHO3HAYHO OTHOCUTCS K WJECHTUYHOCTSM CBOErO reposi, HE NPUHUMAs MOJHOCThIO HHU
OJIHY M3 HHX, KOTOpbIE C YYETOM [EpPEXOJHOT0, MOJBMXXHOIO HX XapakTepa MOXHO

paccMaTpuBaTh € MO3UIUNA TPAHCKYJIBTYPaIU3Ma.

Tpu wupeHTHYHOCTH [HMpPIIKMHA YAacTO HAXOMATCS B MPOTUBOCTOSIHUM: pycCKas —
eBpelickas U pycckas — amepkaHckasi. [1oapoOHbIil aHamu3 mpoOieMbl UICHTHYHOCTH POMaHa
MOMOYKET HaM IMOHSTh CYTh 3TUX IMPOTHBOCTOSHHUU. [IpOTHBOpEYNBOE OTHOILICHUE aBTOpa K
UJICHTUYHOCTH CBOETO TepOsi BCKPBHIBACTCSI HA IEPBOW K€ CTpPaHHIE POMaHa, KOrJa OH
BBOJIMT CBOEro reposi B KoHTekcT nmoBectBoBanms — «Vladimir Girshkin — th eimmigrant’s
immigrant, the expatriate’s expatriate». Baagumup [mpumikuH pabotaer B «camom
obwapnannom, 602om 3a661mom u becnpudbLILHOM 3aKoyIKe unancosoeo pationa» Hbro-
Wopka, Mmammum ciyxamum B pupme «Imma Jlazapyc», koTopas 3anuMaeTcs «OO6IIecTBOM

abcopbunu UMMUTpaHTOBY». Takum oOpa3oM, [ MpIIKKH, KOTOPBIH caM ObUT AMUTPAHTOM, Ha

170ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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paboTe 3aHMMAJICSI SMUTPALMOHHBIMU JieNlaMu. Pyccko-eBpeiickasi HIeHTUYHOCTh [ upIIKuHa
B pOMaH€ IOJHOCTBIO HE BBISABISETCS, HAIPOTHUB, €BpEHCKas M pycckas (claBsHCKast)
€IMHUYHOCTH H300pa)K€Hbl KaK IMPOTHUBOIIOJIOKHBIE JAPYr JApPYyry. OTO HOATBEPKAAETCA,
koraa Anekcanap PybOakoB, Oorarblif, ICUXUYECKH HE YPaBHOBELICHHBIN YEIOBEK U BETEpaH
BOMHBI, IPUXOAUT B ouc u BerpeuaeT ['upiikuHa. PaccmaTpeB yepThl ero jauua, ['upmkus
OTMEYAeT, YTO, B OTIMYUU OT €Bpes, y HEro IIMPOKOE CIABSHCKOE JHUIO M 3aMedaeT
«kycmucmole 6pedicHesckue 6posu». Tak 0OHapyKMBAIOTCS AUXOTOMHUYECKHE OTHOLICHUS

MEXIY PYCCKOW M CJIABSIHCKON MJICHTHYHOCTSMU:

“Vladimir examined the man who was killing his morning. He had
a broad Slavic (as opposed to Jewish) face, with a web of creases so deep
they could have been carved with a pocketknife. Bushy Brezhnevian

eyebrows were overtaking his forehead (Shteyngart, p. 168)171.”

Nnentnunocts PybakoBa Kak pycCKOTO YeOBEKa PACKPHIBAETCS B pOMaHE U Jaliblie,
KOrJja OH pacckasbiBaeT O cBoel moe3nake B Poccuro. IlpuexaB B Amepuky, Pybakor B
a’pOTIOPTY BCTPEUaeTCs ¢ MOXKMIBIMU >KEHIIMHAMKU U3 MecTHoro Myxelickoro coooliecTsa,
KOTOpblE [OMOTAJM MPHUOBIBAIONIMM  €BpesM JEeHbraMH, OJHAKO IOCMOTpPEB Ha

«XPUCTUAHCKYIO pOXKYy» PybakoBa OHM BMECTO JIEHET JAIOT €My CaJISIMH.

HecmoTtpst Ha TO, 4TO MPEACTaBUTENN TPETHEH BOJIHBI 3MUTIPUPOBAIM B OCHOBHOM M3-3a
CBOEH eBpeiCKON MICHTUYHOCTH, UX IPUHUMAIIHU, IPEXKIE BCEro, KaK PYCCKHUX, a HE €BPEEB.
MHOro pyccKkux €BpeeB, TaKMX KakK [ MpIIKMH, TOXe CUMTanu ce0sl PYCCKUMH, O YeM
CBUJIETENILCTBYET BBILIEYKa3aHHOE IpezcTaBieHue o Pybakose. ['mpikun npuuucnser ceOs
OonblIe K cOOOLIECTBY pYCCKUX, a He eBpeeB. Jlanbiue, PyOakoB B cBoeM IEHTXay3e
pacckasbiBaeT [MpIIMHY O CBOEM CbIHE, KOTOpbIM OKasbiBaeTcs ranrcrepom B Ilapeen
cnpamuBaeT y I'mpimkuHa, 4to oH gymaer ero cbiHe. Ilo moBony ato I'mpiikuH oTMmeuaer,
YTO MCTOPHUS €r0 ChIHA KOHEYHO MOJHMMAET HEKOTOPBIE BOIIPOCHI, HAIIPUMED, 3aKOHHOCTH,

0e33aKOHUS U JACMapKalu, HO:

171ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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“But we do have to remember,” Vladimir said, “that we are poor
Russians, that we live in difficult times for our homeland, and that we
often have to take special measures to feed our families, to

survive(Shteyngart, p. 169)72.”

B otser Ha 510 PybakoB HaspiBaeT ' MPIIKUHA «PYCCKUM MYKUKOM:

“Yes! An excellent answer!” said the Fan Man. “You're still a
russkimuzhik, not like some of these assimilationist children with their

law degreest’®.”

[logo6Ho Kamuuepy, B pomane IllteifHrapra TOXe BCTpEYarOTCSl CTEPEOTUITHBIE
oOpa3bl, kak Poccun, Tak u ee xkureneil. «MyXHK» Ha PYycCKOM 00O3HauaeT HE TOJBKO

KPECTbAHWHA, HO U YCJIOBEKA CUJIBHOT'O XapaKTepa.

Pycckast maeHTHYHOCTh ['MpIIKrHA B poMaHE MPOSIBISETCS 4Yepe3 €ro OTHOIIEHHE C
0a0ymkoi. Pomurenu ['mpiikuHa >KMBYT CBOIO aMEPHKAHCKYIO MEUTY B AMUTPAIMH, CTaIH
OoraTeIMu, ¥ 3a0BIB CBOE MPOIILIOE, CTAIM BECTH ce0s1 KaK aMEpPUKAHIIbI, OJHAKO, 0adyIKa,
«IepeBeHCcKas 0aba» emie CcKydaja II0 COBETCKOMY MponuioMy. B 3ToM oOTHOIICHHH,
CpPaBHHUBAs €0 C POJMUTEIAMU M 0aOyIIKOW, Mbl BHAUM, YTO [ MpKIIMH OOJIbIIIE TOXOXK Ha

CBOIO 636}71111(}’, KOTOpas JaCcKaTCJIbHO Ha3bIBajla €0 «Kceoum COUHCMBEHHBIMY.

“Grandmother grabbed his hand and bit it affectionately with both
of her teeth. “My dear one!” she said. “My only one!” And she was right.
They were in this together. Mother and Father may have gone ahead and
become rich Americans, but Grandma and Vladimir were still of the same
blood, as if a generation had been skipped between them(Shteyngart,
crp. 37-38)174.”

172ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
173Tamke
174ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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He cMoTpst Ha TO, YTO paccKa3z4yMK HasbIBaeT €€ JAepeBeHCKON 0aboi, oHa XOpoIIo
MOHUMAET aMEPUKAHCKYI0 JeWCTBUTENbHOCTh. OHa OblIa €JUHCTBEHHBIM YEIOBEKOM,
KOTOpbI oHUMal 00Jb ['MplIKKMHA, KOraa B HOBOM €BPECKOM IIKOJIE BCE U3MBIBAJIUCH HAJl
HUM H Ha3bIBAJII «BOHIOUMUM pYCCKUM MenBerem». llepen pyccKMMHU €BpesMHU CTOsUIa
cioxHasi npoOnema uaeHtnyHoctu. B CoBerckom Coro3e MX HE NPUHSIIM KaK PYCCKUX,
IIOCKOJIbKY OHM OBbUIM €BpesMH, HO, UPOHHUYECKH, B AMHUIpALMM OHHM CTajau OoJiblle
pycckumu. balOymika ['mpiikuHa HOJHOCTBIO MPOYYBCTBOBAJAa 3Ty IMpoOiemMy Ha cebe u

HMCHHO IMO3TOMY A€jialia BCC, 9TOOEI €€ BHYK HC CTaJI YY’KMM B aMCPUKAHCKOM 06HI€CTB€:

“....Grandma, that devoted country baba who had once bought
Vladimir his first American cotton windbreaker—the only grown-up to
realize that his trendy Hebrew school chums were making fun of his ill-
fitting overcoat with its inherent East Bloc smell; the only one to
understand the pain in being called a Stinky Russian Bear(Shteyngart,

)175 »»

cTp. 36

l'upmikuH OBIT OYeHb ONHM30K CO CBEH 0aOYIIKOW eIlle W MOTOMY, YTO TOJBKO OHA
BOCIIMTHIBAJIA €TO, YUUIIa PYCCKOMY alihaBUTY U YTEHUIO, pacCKa3biBajia HICTOpUU O Bemmkoi
OrtevectBenHoi BoitHe u Omokane Jlennnrpana. B atom otHomenuu, 6abymka ['mprikrHa
BOIUIOIIAET Ty CAMYIO PYCCKYIO MPOILIYIO POJMHY, KOTOPYIO OHU KOT/a-To MOKuHYIU. Kak
TUIIUYHAS COBETCKAas JKUTENbHHIIA, ero Oalylmika Medransa O TOM, YTO €€ BHYK CTaHET

KOMCOMOJIOM, a ITIOTOM 6y,I[€T HJICHOM HapTI/II/IZ

“After all, she had raised Viadimir, teaching him to write Cyrillic
letters when he was four, awarding two grams of cheese for every
Slavonic squiggle mastered. She would take him each Sunday to the
Piskaryovko mass grave for the defenders of Leningrad—that most
instructive of Russia’s field trips—where they would leave fresh daisies
for his grandfather Moysei, a slight, thoughtful man shyly holding on
toGrandma’s elbow in wedding photos, who perished in a tank battle on
the city’s outskirts. And after this simple reckoning in front of a statue of

the Motherland, weeping over an eternal flame, Grandma would

175Tamke
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NneratnynocTh 0a0YIIKU, KOTOPYIO M3HAYAIBHO M300pakalid KaK «JIEepPEeBEHCKYI0 0ady», Ha
caMoM Jiefie OKa3bIBaeTCsi MHOTrorpaHHoi. MHTepecHbie (QakTbl 0 0aO0YIIKMHOM MPOIIIOM
pa3BOpPavYMBAIOTCS B UETBEPTOM TIIaBE pOMaHa, I7Ie OHA PACCKA3bIBAIOT O TOM, YTO HUKOT/A HE

OblIa «JIEpEBEHCKOM 0a0o0ii», HAMpPOTUB, €€ CeMbs OblIa OYEHb OOraTOM, OHW BIAJICIIU HE

ceremoniously tie a red handkerchief around Vladimir’s neck. Asthma or
not, she promised him, he would join the Red Pioneers someday and then
the Komsomol Youth League and then, if he behaved himself well, the
Communist Party(Shteyngart, ctp. 38)17.”

OJHOM, a TpeMS TOCTUHULIAMMU:

IMOKAa3bIBAET HACKOJILKO €€ YJICHBI ObLIN IMPAKTUYHbBI 1 BCErJa IJIKX B HOT'Y CO BPEMCHEM. Onu

6pOCI/IJ'II/I BCC CBOC 30J10TO, BCC 6OFaTCTBO, Korjga CTtajo sACHO, 4TO no6ez[a 0O0BIIIEBUKOB ObIIa

“Originally, the Girshkins were situated near the Ukrainian town
of Kamenets-Podolsk, a town whose Jews were all but wiped out in the
early phases of Operation Barbarossa. The Girshkins, even then, were
prosperous. They owned not one hotel but three, all catering to
stagecoach travelers and thereby constituting perhaps one of the first

known examples of the motel chain(Shteyngart, ctp. 424-425)177.”

HaHHaﬂ HUCTOpUSA TaKXKXEC pacCCKa3bIlBa€T O TSDKEIION JKM3HU CEMBbU FI/IpI_HKI/IHa,

npepenieHa:

“When the outcome of the Bolshevik Revolution seemed a certainty,
the family pooled all their gold, threw it into a wheelbarrow (which, to
hear Grandma tell it, was practically full), then emptied the wheelbarrow
into the local stream and resolutely trampled back home to eat up the last
of their sturgeon and caviar. Having thus eluded any aspersions of being

bourgeoisie, the Girshkins put their best proletarian foot forward, and

176ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
177ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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this particular limb—like the lamb shank at Passover representing the

strength of the Lord’s forearm —was embodied by Grandma'’®”.

31ech IEMOHCTPUPYETCSl CHIIBHBIN XapakTep 0a0ymiku. Beab oHa, HECMOTpsl Ha CBOE
Oyp:Kya3HOE eBpEHCKOE MPOUCXOKICHHE CTalla CHadalla KOMCOMOJIKOH, a TIOTOM M YJIEHOM
[Tapun. Takol »ke XU3HEHHBIM IIyTh OHA BUAENA M Jud [UpIIKMHA, O 4YE€M MBI yXKe
ynoMuHanu panee. [logoOHO Oalyiike, ero Marb TOXK€ HMUMeENa CHIbHBIN XapakTtep. He
CMOTpSl Ha BCSAKHME NMPENATCTBUS KaUTAIMCTUYECKOro OOIecTBa, €ro Mama ciaenaina cede
yCHELyI0 Kapbepy, OKa3bIBUIUCh CpPEAM NPEACTaBUTENIEH PYCCKOTO 3MUIPAHTCKOIO
oOuiectBa. Pr10akoB, KOTOPBI unTan 0 HeM B xKypHaie «HoBbIl pycCKuil MUp», HAa3bIBAET €€

«BOJYUIIEN KATATAITU3IMA:

“We haven’t had the pleasure of being formally introduced,”
Rybakov said. “But I read about her in the business section of the New
Russian Word. What a Jewess! The pride of your people. A capitalist she-
wolf. Scourge of the hedge funds. Ruthless czarina. Oh, my dear, dear

Yelena Petrovna(Shteyngart, cTp. 10)79”.

EBpeiickas uAEHTUYHOCTh [ MpIIKMHA MO3/1HEE CTAHOBUTCS MPOOJIEMON B €ro CeMbe.
Ero mama 6bl1a cuiabHO 03a004yeHa TeM, yTo xoipba ['mpmikuHa ciaumkom eBpeiickas. OHa
naxe npenaynpexjaana ['MpHIKMHA O TOM, 4TO HMKAKas JKEHIIMHA HU MOJIOOUT TOro, KTO
niaraet no-eBpeiicku. Ilogo6Has 03a004eHHOCTh MaMbl TJIABHOTO T'€posi aKLEHTUPYET Hallle
BHUMAaHHME Ha CJIO)KHOW COLMANbHOW 0OCTaHOBKE, B KOTOPOH OHU XKUBYT. Pycckuil eBpeit
OKa3bIBAETCsI HEIIPUHATBHIM HE TOJIKO B PyCCKOE OOILIECTBO, HO M B AMEPUKAHCKUE eBpeHcKue

cooO1ecTBa;

“Look at your feet. Look carefully. Look at how your feet are spread
apart. Look at how you walk from side to side. Like an old Jew from the
shtetl. Little Rebbe Girshkin.

178Tam>ke
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And how can a woman love a man who walks like a Jew? I honestly
don’t see what keeps you two together.”

Come here, I'll teach you to walk like a normal person. Come here!
No? He’s shaking his head like a little three-year-old . .. You don’t want

to? Well, just stand there like an idiot, then(Shteyngart, crp. 45)%°.”

“Challenge Laszlo to a duel? Like Pushkin (Shteyngart, ctp. 56)'51?

Nnentnynoctes ['wpmikyHa Kak pycckoro 4esoBeka ykperuisiercs. PpaHuecka,
noapyra ['upikuHa, oJIHaX/Ibl CKaKeT €My, KOTJia OHU BIEpBbIE BCTPETATCS B OJHOM Oape,
YTO OH NMOX0X Ha Tponkoro. UyTe paHee, Ha aHAJIOTMYHOW BCTpEYE, €ro BUJI OTOXKAECCTBIISIT

PYCCKOTO IbSHMUILY:

“His image, as seen in a nearby martini decanter, showed a
Russian pyanitsa, a drunken lout with his thinning hair slicked down by
sweat, the buttons of his shirt opened beyond what was

desirable(Shteyngart, crp. 57)%2.”

KynbrypHas unentuunocts ['uprikuHa noarsepxkaaercs emie TeM $pakToM, 4To OH JI0
cux nop IlerepOypr HaspiBaeT Jlenunrpagom. Ilocie 1991 rona JlenuHrpaa cranu Ha3pIBaTh
[TerepOyprom, HO B KyJIbTYpHOU NaMsITH | HpIIKKWHA OH BCe eie ocraercs JlennnrpagoMm. Bo
BpeMsi 3HaKoMcTBa ¢ poautensmu @Dpandecku, ['MpIIKUH paccka3blBaeT UM, YTO OH W3
Jlenunrpana. Poautenn @pandecku, oOpa3oBaHHBIE JIOAM, TMpeHeOperas KyJIbTypHBIM
otHomenueM [upiikuHa kK HaszBaHuio llerepOypr mompasisitor ero. CTOUT 3aMETHTh, YTO
OHH B 5TOM HE€ BHUHOBATBI, JJIs1 HUX MOHSTH 3Ty KYJIbTYPHYIO OJHM30CTh, MOXKET OKa3aThCs U

BOBCC HCBO3MOKHBIM:
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““I'M FROM LENINGRAD,” he said, bowing his head in
gratitude as Francesca’s father, Joseph, squeezed a glass of Armagnac
into his hand.

St. Petersburg,” said her mother, Vincie, with undue authority and

then laughed loudly over her own overbearing nature(Shteyngart, crp.

67)183 4

HecmoTpss Ha TOro, 4ro pycckwil €Bped OKa3aJiCs HENPUHATHIM B AMEPHUKAHCKHE
eBpeiickie cooOIecTBa, €ro pycckas HISHTHMYHOCTh cCTaja I0JIb30BajlaCh CIPOCOM B
MHTEJJIEKTYyaJIbHBIX cooluiecTBax AMepuku. OqHaKo, B 3TUX OOIIecTBaxX OH ObLJI BOCHPUHSAT
MpEeXJe BCEro, KaKk pPYCCKHUM, a HE PYycCKui eBpeil. MIMEHHO mN03TOMYy HIAEHTUYHOCTH
['MpmikMHA CTaHOBUTCA TOCTOSHHOM IEPEXOJHOM KOMMYHHUKALIMEN MEXKIy pPa3HbIMHU €ro
UJEHTUYHOCTSIMU. Pycckas MAEHTUYHOCTh OblIa OXOTHO MPUHATA MYJIbTHKYJIBTYPHBIMU
obmiectBamMu AMepuKd. ['JTaBHBIM TpENCTaBUTENEM STHUX MYJIbTUKYJIBTYPHBIX COOOIIECTB

okazaiics Opank, npyr @panueckn. B pomane ero Ha3pIBaIOT HACTOSIIUM CIIABSIHO(DUIIOM:

“Frank, an evident Slavophile, had decorated his room with a half dozen
handmade icons of gold crepe, along with a wall-sized Bulgarian tourist poster
showing an onion-domed rural church flanked by a terrifically woolly

animal's*”

He tonbko ®paHk, HO U ero Jpy3bs ObLIN pajabl BCTpedyaM ¢ [ MPIIKUHBIM, Tak Kak
oun «always been trying to find a nice Russian speaker for Frank» (Shteyngart, p. 72).
CDpaHK OBLII HACTOJILKO MOJIOH OHTY3HUa3Ma, 4YTO OH IIpU3BaJl BCEX CBHUX ,I[py36171 quTaTh
«3amuCKA  OXOTHHUKA» TypreHeBa. MYHBTI/IKYHLTypaJII/ISM CJ'IaB}IHOCI)I/IJ'Ia CDpaHKa MOXHO
OOBSICHUTH TEM, UYTO OH HC CUMTAI TCX, KOTOpLIfI HEC JUTaJl «3alIMCKHU OXOTHHKa» TypreHeBa,

KYJIBTYPHBIM:

“I'm dragooning the whole gang into reading Turgenev’s

Sportsman’s Sketches this summer,” Frank informed Vladimir while
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pounding a Dry Sack of sherry into Dixie cups with only partial success.
“No man, no woman can claim to be kulturni without having read the
Sportsman’s Sketches. Tell me I am wrong! Tell me there is another

way185!”

FI/IpHIKI/IH 3as4BJISICT, YTO OH 4YHUTaAJ «3anuCcKl OXOTHUKA» HCOJHOKpPATHO, OJJHAKO, Ha
caMOM J[¢CJIC€, OH IIOMHUT O IIPOU3BCIACHUAX TypreHeBa, TOJBKO TO, YTO JleICTBPIC O9THUX

paccka3oB MPOUCXOJUT IIe-TO Ha MIPUPOJIE.

“I have read the Sketches many times,” said Vladimir, hoping his
childhood excursions to the Kirov Ballet and the Hermitage had made
him kulturni enough for his new friend. In truth, the one time Vladimir
had skimmed the Sportsman’s Sketches had been a decade ago, and the

one thing he could remember was that they were mostly set outdoors'®”

BocTtopkeHnpiit @paHK A0ATO BOCXMINAICS MO ATOMY MOBOAY [ MPIIKUHBIM U
rOBOPWJI, YTO OH MOJIOZEL, Ha YTO [MpIIKMH JUIIb pa3lpaskalics, MOCKOJbKY MOJIOJEI]
CKaxeT B3pociiblii MoiouM. Tak y ['upiikuHa nosBUIUCH CBOM KYJIbTYpPHBIE KOJIbI, KOTOPbIE

TaKUC aMCPHKAaHCKUC CJ'IaBHHO(l)I/IJ'IBI Kak CDpaHK HE BCCraa nOHUMaroT:

“Molodets!” said Frank, meaning “good fellow,” a term often used by older men to

congratulate those younger. How old was this Frank anyway(Shteyngart, p. 71)%7?”

Beleyka3aHHble  BBICKAa3bIBaHHMsl YKa3bIBAlOT Ha TO, YTO B IPUHUMAIOLIUX €ro
MYJIbTUKYJIBTYPHBIX COOOILIECTBAX, €My OTYAsSHHO MPUXOAUTHCS BECTH ce0sl KaKk pPYyCCKUM
YeJIOBeK, XOpOIIO pa30Mparomuicss B pyccko KyabType. s MyJabTHKYJIBTYPHBIX
COOOIIECTB 3HAUMMOW SBIISIETCS €ro pyccKas MJICHTUYHOCTb, @  He eBpeiickas. JlaHHoe

YTBCPKACHUC TOAKPCIIACTCA CIICAYIOIIUM Q)paFMeHTOM TEKCTA.
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““Perhaps,” Franksaid, “but don’t forget that Vladimir has an
expansive Russian soul. Money is not his concern. Camaraderie and
salvation, that’s his game.”

“He’s a Jew,” Fran reminded them.

“But a Russian Jew,” Frank said triumphantly, slurping at his

free drink(Shteyngart, p. 103)%”

Yro IMpOU30IIJI0 BO BpEMs YTCHUA KHHUTHU «3amnucKl OXOTHHKA» B pOMaHE HC
cooOmratorca. DTo mpousBeneHue TypreHeBa ['uplivH He BCIIOMHHII, HO HE CTOUT JelaTh
BBIBOJI O HE 00pa3zoBaHHOCTH [ WMpmmHa wim He JOOBU K JuTeparype BoodOme. Ha camom
Je7ie OH JIIOOWT JUTepaTypy, B OocoOeHHOCTH TBOopyecTBO YexoBa. OmHAKO, B TSDKEIOM

SMUTPAHTCKOM )KM3HU €My HEKOT'/1a yuTaTh Yexona:

“Now the healthy, older Vladimir paced the length of his imaginary
study, in which his childhood volume of Chekhov would share pride of
place with newer acquisitions: a martini shaker from the Salvation Army,
a biography of William Burroughs, a tiny cigarette lighter cleverly
embedded within a hollowed pebble. Yes, the inside of the apartment was

becoming too cluttered for Chekhov's?”

MynbTUKYIBTYpHOE U 00pa30BaHHOE aMEpPUKaHCKOEe OOIIeCTBO HMEET CBOU
npenpaccyaku. [Ipexie Bcero THIUYHBIMU OKazanuch npeacraBieHus o CorerckoM Corose.
Oteny ®paHueHKH BOCXUILAICS TepHeHHEeM [ HplIrHa, HO MPU 3TOM IIYTIMBO IPEANOJIarai,

4TO 3TO KayecTBO [ upiinn npuoOpen, cros B goiroit ouepeau B CoBerckoMm Corose.

I[ax(e noapyra FI/IpI_HI/IHa, ropoauBIIasiCsa CBOUM O6pa30BaHI/IeM M Ha3bIBarouiasa ce0s
(l)eMI/IHI/ICTKOI\/'I, moJIro0uIa FI/IpH_II/IHa BO BCC€ HC 3a €ro YCJIOBCYCCKUC YCPTHI XapaKTEpa, a 3a

€ro MHYIO HACHTUYHOCTb.
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“Do you know why I like you, Vladimir? Have you figured it out
yet? I don’t like you because you're sweet or kind-hearted, or because
you're somehow going to change my world, since I've already decided
that no man is ever going to change my world. I like you because you're a
small, embarrassed Jew. I like you because you're a foreigner with an
accent. I like you, in other words, because you're my

‘signifier(Shteyngart)’*.””

['MpIIMH OTYETIIMBO MOHUMAET BBINICYKA3aHHBIC MPEACTABICHHS, TaK HA3bIBACMOTO
MYJIBTUKYJIBTYPHOTO aMEPHKAHCKOTO OOIECTBa, HO TEeM HE MEHEee, CUMTAeT MPaBUIIbHBIM
HpHIepXKUBaThCA ToNoXeHust «lt is far better to be patronized than to be ignored»
(Shteyngart, p. 74), co3HareapbHO CTapasch OBITh THIUYHBIM PYCCKAM C 3araHON TOYKH
3penusi. Ha mepBbiii B3rJIsiI, KQXKETCs, 9TO MYJIbTHKYJIBTYpHOE 001IecTBO Oin3ko ['mpiiuny,
OJTHAKO TPYJHO TIOHSTHh M IOCTUYh €ro MOJIOXKEHHE B JaHHOM obOmecTBe. OHO Beernma Oyaer
BUICTh B HEM HmurpanTa. [lonTBepkjeHWE STHUX CIIOB MOXKHO HAWTH B pasroBOpe,
MPOUCXOJAMBIIEM Ha OJIHOM BEYEpHHKe, rAe [upiimnHa B o4YepelHOW pa3 MOHSUIM C TOYKH

3peHus MOJIEMUKHU CTpPaH:

“It’s good to be here,” Vladimir said out of gracious instinct.
“Here? America?”
“No, no. The party.”
“Oh, the party. That. May I speak frankly, Vladimir
(Shteyngart, cTp. 72)191?”

FI/IpH_II/IH JIFOOUT 3TO MYIJIbTUKYJIBTYPHOC aMCEPUKAHCKOC O6H.[€CTBO, €My HPaBATCA
IMPOCTBIC CJIOBA KaK ((dad)); a BOT py'CCKI/Iﬁ OKBHBAJICHT «I1aIlla» Ka>XCTCA HCIIOBKHM. I[aHHBIﬁ
nepexona B MACHTUYHOCTU HAMECKACT HA €TI0 CTPEMIICHHUC OBITh AMCPUKAHIIEM. OTCIOI[a MO>KHO
cIc€1aTb BBIBOJ, 4YTO FapIJ_II/IH MOAAAETCS BIIMSHUIO MYJIBbTHKYJIBTYPHOI'0O aMCPUKAHCKOI'O

oOrrecTBa.
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“Vladimir smiled inwardly at this happy American word: Dad.
There was something awkward and demeaning, he had always felt, in the

Russian papa (Shteyngart, cTp. 68)%2.”

AMepuKaHCKas KyjlIbTypa OKa3bplBaeT BIIMSHUE HA XWU3Hb PYCCKUX OMHUIPAHTOB.
[IposiBneHne 3ToM KyabTyphl MOXHO OTYETJIMBO OOHApYKHUTh H B YKU3HU IpeICTaBUTENIEH
yeTBepTOil BoJIHBIL. LlITeHrapTy OBUIO TONBKO 7 JIET, KOTJIAa OH SMUTPUPOBAT B AMEPUKY C
cembeil. Korma apy3ps ['upiinHa HEOXKHIAHHO MPUE3KAIOT HA BEUEPUHKY U BEAYT ce0sl TaM
HENPUINYHO, YPE3BBIYallHO HACTOWYMBO, BO3Myllas CBOMMHU JelcTBUAMU DpaHUecKy.
Bnagumup HaxoauT 3TOMY OObSICHEHHE B IPUYACTHOCTH K aMEepUKaHCKOH KynbType. py3ps

HC BUHOBATa B MPOUCXOAIEM, OHU BCCTO JIMIIb ITPOAYKT aMepHKaHCKOﬁ KYJIbTYPBbI:

“They grew up watching television,” Vladimir mumbled into the
comforting pillow. “They looked for prizes in cereal boxes. They're a
product of the culture, and American culture in the twentieth century is,

by definition, imperialist(Shteyngart, crp. 79)%.”

['vpivH oT4asiHHO CTapaeTcsi CTaTh aMEPUKAHCKUM YEJIOBEKOM, HO HE TOJydaeTcs TakK,
Kak Ha oOpa3e ero >KU3HHU CTOUT OTIIEYATOK PYCCKOM KyJIbTYPHOU MAEHTUYHOCTH, OTYETIUBO
nposiBisomuicsa. Ero o6pa3 Ku3HHU CPaBHSIOT C TepPOSIMU XYI0>KECTBEHHBIX IPOU3BEICHUI
pycckoii TuTepaTypbl. Pacckazumk poMaHa CpaBHHMBAET €ro xapakrep ¢ rpadgom BpoHckum u3
Annbl Kapenunsl. CpaBHEHHEM 5THUM aBTOP XOUET HAMEKHYTh Ha MyCTOTY XKU3HM | MpiinHa.

Crnenyet oTMeTuTh, B oTiinume oT JleBuna I'pad BopoBckuii He nMmen riyOHHBI XapakTepa:

“It’s been thirteen years since the Leningrad sickbed, since that
lifetime of reading Tolstoy’s descriptions of Winter Palace balls while
spitting snot into a handkerchief. Finally, it would seem, Vladimir has

found his way out into the world. Finally, our debutant is playing Count
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Vronsky for the downtown nobility in their checkered bowling pants and

burnished nylon finery(Shteyngart, p. 104)14.”

B 5TOM OTHOIIEHWH CTOMT YHNOMSIHYTh M KOMHYECKOE H300paKeHHE CIaIbHOM
I'mpmmna y ®panuecku Pyokko (oTuectBo PpanHueckuPyokko), OecropsIoK KOMHAaThl
CPaBHUBAIOT C CaMM3JaTOM, a XOJOJHYIO TeMmueparypy ¢ Joaroil 3umoit Ocino uimm

MypmaHncka, a He ¢ Poccueil. BoaMoxkHO, aBTOp X0oueT n30exaTh SBHOTO CPaBHEHUS.

Pycckas kynbTypHass MJEHTUYHOCTh ['MpIIMHA TakXKe BIIMAET HA €ro OTHOLIEHUS C
®paHyeckoil. MUPOBO33pEHUE KAXKIOIO YEJIOBEKA BO MHOTOM SIBJSIETCS OTrPaHUYEHHBIM
KYyJIbTYpOH, B KOTOpoil OH ObuT1 BociuTaH. HecMoTps Ha To, yro ['MpuinH ¢ 1BeHaaaToro
roga uil B AMepuke, BCE XK€ B €ro HIACHTUYHOCTH MOKHO HAWTH SBHBIE PYCCKUE

KYJbTYpPHBIE YEPTHI:

“I know,” he said sadly. “I know we’re young and we shouldn’t throw
around words like ‘love’ or ‘relationship’ or ‘future.” Russians settle down
so early, it’s absolutely stupid. They're never ready for it, and then they
raise these cretinous kids. My mother was twenty-four when she had me. So
I don't disagree with you. But, on the other hand, what you said

(Shteyngart, p. 97)%.”

O,Z[HaKO, SHAYUTCIIbHAsA IMOKOPHOCTb aMepI/IKaHCKOﬁ KYyJIbTYpE, IPUBOAUT rI/IpH_II/IHa K
BHYTPCHHCMY CaMOaHaJIu3y. On OCOSHaéT, YTO Ha CaMOM ACJIC XO4YCT OBITE HaCTOAIIIUM
AMCPUKAHCKHUM YCIIOBCKOM. B 3TOM OoTHOIIEHNH OH BCe 0O0JIbIlIE M OOJIbIIE OTOXIACCTBJIACT C

CBOHM POJUTCIIEM :

“Perhaps Vladimir was not so different from his parents. For them
becoming American meant appropriating the country’s vast floating
wealth, a dicey process, to be sure, but not nearly as complex and

absolute as this surreptitious body-snatching Vladimir was attempting.
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For what he really wanted to do, whether he admitted it or not, was to
become Manhattanite Francesca Ruocco. That was his tangible ambition

(Shteyngart, p. 85)1%.”

Hecmotpss Ha pasHooOpasHble SIBHBIC Pa3IUuUsi MEXIAY aMEpPUKAHCKUM U COBETCKUM

obmecTBoM, ['upimHy 00a 001IecTBa KaxXyTcsi 0IMHAKOBBIMU:

“They would be a family. Not terribly different from a traditional
Russian family, really. Living in the same communal apartment, two

generations separated by one flimsy wall(Shteyngart, p. 100)¥7.”

B MynbTUKYJIBTYpHOM aMEpUKAHCKOM OOIIECTBE YTBEP)KIAETCS pPyCCKas HIECHTHYHOCTh
I'mpmnaa, Bcerga HaxoAdmascs IMOJ THETOM  CTEPEOTHIIMYECKOTO  BOCHPHSTHS.
[Tpubmmkenne Brnagumupa k ranrcrepam B [IpaBe oTpaxaeT ero ocBoOOKIEHHUS OT THETA.

CHenoyMeHeMBCTpeYaeTaMEepUKaHCKOEMYIbTUKYIBTYPHOEOOIECTBOJaXKepaHHU ] NpILINH |

“Although Vladimir was taught to foster multiculturalism, he
looked blankly into the sneering faces of his countrymen, stamping his
way through their mountains of documents. Who could think of

immigrants on a day like this (Shteyngart, p. 66)'%.”

Opnako 60opbOa ['MpiIHa ¢ MEXKYIBTYPHON HICHTUYHOCTHIO HUKOTa HE Tpekpaiianacs. B
KpUMUHAIBHOM oOmiectBe [IpaBbl, KOTOPHIM YIPaBJISUIM PYCCKHE TaHTCTEPHI, ero 0oprda ¢
UJCHTUYHOCTBIO BCe elle npoaospkaercs. He cMoTps Ha MHOTOKpAaTHbIE MOMBITKU
Bnagumupa BCTynuTh B KpUMHHaJIbHOE oOmiectBo [IpaBa, ero mpMHMMArOT TyJda TOJBKO
oTyacTH. VMIHTEpecHO OTMETHTh, YTO B KPHUMHHAJIBHBIX OOIIECTBAX €ro MPUHUMAIOT Kak
aMepuKaHIla B 00pase, KOTOPOTO YTBEpkKAAaeTcsi Oecco3HATeNbHOE KYIbTYPHOE BO3JEHCTBUE

aMEepUKAaHCKOW KyJIbTYpbl B kU3HU [ mpiIuHa.
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B TIlpaBe pycckas HIECHTMYHOCTb WIPAeT BaXKHYIO posib B JkM3HM [upmumna. Cpenu
TaHTCTEPOB PYCCKOTO MPOMCXOXKICHHSI OH YYBCTBYET ceOsi KaK Ji0Ma, XOTh 3TO OIIYIICHHUE U

BPEMEHHOE:

“Vladimir looked to the Russians sitting before him. Those dear elks.
They smoked too much, drank too much, killed too much. They spoke a
dying language and, to be honest, were themselves not too long for this
world. They were his people. Yes, after thirteen years in the American
desert, Vladimir Girshkin had stumbled upon a different kind of tragedy. A
better place to be unhappy. He had finally found his way home (Shteyngart,
p. 170)1°.”

B konue pomana IlITeliHrapT XoTh 1 OTBEpraeT NPUHAMIEKHOCTh [ UpiIrHa K
KaKoM-TMb0 OMpeNeIeHHON WIEHTUYHOCTH, HO, TeM HE MeHee, B XoJe pPaldoThl
nycaTellb  HEOJHOKPATHO  YTBEpXKIAeT PYCCKYI0  HACHTUYHOCTb. Pycckas
UJCHTUYHOCTh OKa3bIBaeTcs Oojiee CUIIbHOW M BIMATEIBHOW, YEM OCTaJbHBIE €ro
uneHtTudHoCcTH. CKiToHeHne ['upmmHa K 3TOH WASHTUYHOCTH TOIpa3yMeBaeT 0co0oe
OTHOIIIEHHE K PYCCKOM HIESHTHYHOCTH CaMOTO mucarens. B oaHOM UHTEpBbIO,
nanHoM 24 despans 2014 roaa, [N'apu [lITeirapt npu3HaeTcs B TOM, 4TO OH JIyMaeT H
MeYTaeT Ha PYcCKOM si3bike. OH CUMTaeT, YTO AyMaTh Ha CBOEM POJHOM Sf3bIKE
SBJISETCA HEOOXOAMMBIM KauyeCTBOM Jake JMJIsi JBYSA3bIYHBIX HHcaTeled. ITo

Ka4ueCTBO 3HAYUTCIIBHO MMOMOT'aCT IPpHU CO3JaHUN PYCCKOA3ZBIUHBIX I'CPOCB!

“It’s wonderful to have that. You see so many writers who are
bilingual from birth. It just adds a whole new dimension because there’s
this other soundtrack that’s playing—especially when you're writing

characters who are thinking and speaking and dreaming in Russian. I'm
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so glad my parents spoke Russian in the home, because that way I was

able to maintain it(Shteyngart, p. 171)2%0.”

[Ipeobnananue pyccKoin WUJICHTUYHOCTH MOJKPEIUIAETCS MHOTOKPaTHBIM
MHTEPTEKCTYaIbHBIMH CChUIKAMH. B poMaHe He OAMH pa3 Mbl HaXOJHUM Pa3JIMYHbIE CCHUIKU
Ha PYCCKYIO XYJIO)KECTBEHHYIO JIUTEpaTypy. MHTEpTEKCTyanbHbIE CBA3M pOMaHa C PYCCKUMU
XYJI0’)KECTBEHHBIMU TIPOU3BEIICHUSAMU OOBSICHSIOTCSA TMPEXKIE BCEro MHTEpecoM [ upiimHa B

nuteparype. OH ocoOeHHO JIIoOUT pacckassl Uexosa:

“Vladimir was partial to short fiction—brief, thoughtful stories
where people suffered quickly and acutely. For instance, the Chekhov
story where the horse-cab driver tells all his fares that his son has died the
other day and nobody cares. Terrible. Vladimir had first read that one in
Leningrad, lying as he always did in his sick bed, while Mother and
Grandmother fussed in the next room, concocting bizarre Russian folk

cures for his bronchial illnesses(Shteyngart, p. 172)%01.”

3aech pacckazuuk uMmeeT BBUy pacckas A.Il. Yexoa «Tocka». BoT mouemy ymnomuHaroTCA
«3anucku oxotHuka»y U.C.TypreneBa u «Anna Kapenunna» JIbBa ToacToro, 0 KOTOpbIX MbI
yke pacckasbiBaiu. O pyCCKUX JIUTEPATYPHBIX FepOsX BCIOMUHAET HE TOJIbKO ['upiiuH, HO U
eme ero npyr bao6ab. Korma Hekuih Manbsipckuii OTKPOBEHHO KOKETHHYAET C €ro
JIeBYLIKOM, OH MPOCUT COBeTa Y [ MpIIMHA 10 peleHuo mpodiemMbl. Biagumup pekomenayer
pa3zoOpathcsi mo-mykecku. Ha uro bao6ab 3amaér Bompoc: «BbI3BaTh €ro Ha Jydib?,

cpaBHuBaHus cedd ¢ A.C. [TymkuHbIM.

HITeiiHrapT naenas NPEANOYTEHHE B CTOPOHY PYCCKOM HWAEHTUYHOCTH, OIJHOBPEMEHHO
HaMEKaeT Ha TO, YTO POJHBIE CBSI3M WM OCTAIOTCSl C HAMHU HAaBCETJa, KaK HOCTAJIBIUS, WIN
OHU CTAHOBSITCS 3a0BITHIMH, CIOBHO HCKYCCTBEHHBIE PEKOHCTPYKIHMH, MOJOOHO M30€ oTua
I'mpmnHa, xOoTOpBIM OH co3znan B mojsaie. Ho cpeay MCKYCCTBEHHON PEKOHCTPYKLIMH U

HpOI/I3BC,[[CHI/II>'I pyCCKOﬁ JIATCPATYPbl HCOXKUIAAHHO TIOABJIAICTCAd MCIUIUMHCKOI'O KHUHTQ,

200Tamxe
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CBSI3BIBAIOILAS] €T0 C COBPEMEHHOM aMEpPUKAHCKOM JIEUCTBUTEIIBHOCTBIO, KOTOPYIO, OH Cpa3y
orTankuBaeT. CMech COBPEMEHHOCTH C HOCTAJIBIMEN YTBEPKAAET O MEPEXOHOM XapaKTepe

UACHTUYHOCTH.

“In the basement, surrounded by plaster dust and loose electrical
wires, the doctor had tried to recreate for himself the rickety village izba
where he had spent his childhood: coarse off-white panels lining the walls
were supposed to bring to mind the Russian birch; a set of unfinished
wooden chairs gathered around a three-legged kitchen table bespoke an
admirable poverty. On this table, there was some Pushkin, a little
Lermontov, and, for some reason, a wayward copy of the New England
Medical Journal, which the doctor quickly shunted under his bed. The
great warm stove, the centerpiece of his youth, was missing from the

ensemble, but what could one do(Shteyngart, p. 173)?%2.”

[logo6HO MakuHy, BO (paHIy3CKOM JHMTEPaTYpHOM SI3bIKE KOTOPOIO BCTPEYAIOTCS
HEKOTOpbIE pYyCCKUE cioBa, aHriauiickuii IlITeliHrapra Tak k€ NPOHUKHYTA PYCCKUMHU
cioBaMu. Pycckue cimoBa B TBOpUECTBE MOABIAIOTCA dalle, yeM MakuHa, U KOJHMYECTBO
3HauuTeNbHO Ooubiie. Yame LITeliHrapT HEe 0OBACHSAIOT 3TH CIIOBA, HO B HEKOTOPBIX CIIydasx

OCTaHaBJIMBAaET CBOE BHUMAHME Ha UX 3HaA4YCHUA, obneryas IIPOLECC BOCIPUATUA YUTATCIIA:

“Girshkin remained to assimilate the masses. “Nyet! Nyet! Nyet!”
he shouted to the Russian. “We never do that to the guard.”
What's more, my love, all my new patients are paying for your

goddamn dacha in Sag Harbor.

...here was something of the pyanitsa in her appearance as well.

202ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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Yes, it was Baobab Night. After ignoring Baobab’s phone calls for
nearly two months, Vladimir felt an ache in his heart, a subtle reminder
of his tonkost, the Russian word signifying empathy, quiet compassion, a

generosity of spirit (Shteyngart, p. 137)%%.”

B xoH1e pomana Mbl HaOIr0AaeM O0pbHOY MEXKY pa3IMYHBIMU UJIEHTUYHOCTSIMU [ MpiinHa —
€BpEUCKON, PYyCCKOM U amMepuKaHCKo. MneHTnyHOCTh ['HpiirHa HEBO3MOKHO OTPAaHUYHUTh

PaMKOM OJTHOM W3 BBIIIECYKAa3aHHBIX:

“Were Vladimir and his parents Petersburg snobs? Perhaps. Bad
Russians? Likely. Bad Jews? Most certainly. Normal Americans? Not

even close (Shteyngart, p. 94)>4.”

Nnentnynocts ['mpmmHa xapakTepu3yeTcsl MepexXoJHON MEXKYJIbTYPHOU KOMMYHHUKAIIMEH
TpeX WACHTUYHOCTEeW. JlaHHBIM MEXKKYJbTYPHBIM MpOUECC, MPOUCXOMAIMNN MEXIY
pPa3IMYHBIMU ~ WJOCHTHUYHOCTSIMM,  OIpENesieTcss  TPAHCKYIbTYPHBIM  IPOIECCOM.
TpaHcKynbTypHas HIEHTUYHOCTh [HpIIMHA HE SBISETCS KOHEYHBIM MPOJYKTOM Tpex

I/IIICHTI/ILIHOCTCI\/'I, a OTME€YACTCA CBOUM IEPEXOJHBIM ITPOIECCOM.

203ShteyngartGary.The Russian Debutant’s handbook.Penguin USA.2003
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3aKnuyeHue

I'moGanu3anus, KOMMYHHKAIIMOHHAs PEBOJIIOLUS W OBICTPBI TEMIT MOOHIM3AINH
noTpeOyI0T TEPECMOTPETh TPATUIMOHHBIE BOIPOCHI, CBSA3aHHBIE C KYIBTYpOH W
UJEHTUYHOCTbIO, TOCKOJbKY TPAJUIMOHHbIE CTAaTUYHBIE M MOHOJIMTHBIE OIpEAEICHUS
KYJIbTYpbl M HWJICHTHMYHOCTH YyXE€ HE CIOCOOHBI OXapaKTepU30BaTh MHOTOIUIAHOBYIO H
pPa3HOOOpa3HyI0 KYJIbTYPHYIO OOCTaHOBKY COBpPEMEHHBIX oOmectB. Jljis Toro, 4ToObI
OTPEENUTh CJIOKHBIA MHOTOTpaHHbIN (abpuKaT KyJbTypHOH 0OCTaHOBKH JaHHBIX OOIIECTB,
MpeIaraloTcs JIB€ TEOPETHUECKUX Pa3pabOTKU — TEOPHsl MYJIbTHKYJIbTypalu3Ma U TEOPHS
TpaHCKyAbTypanu3ma. Teopus MylIbTUKYJIbTypallu3Ma B CBOE BpeMs OKa3allaCh 3HAUUTEIbHO
MOMYJISIPHON B OOLIECTBEHHBIX HayKaX, OTKAa3aBUIMCh OT CTATUYHBIX, €IUHBIX KYIbTYPHBIX
onpe/ieNieHuH, ObIJI0 MPU3HAHO CYIIECTBOBAHHME PA3IMYHBIX KYJIbTYpP B OJHOM COLMAILHOM

IIPOCTPAHCTBE.

OpnHako, COBpeMEHHBIE UCCIIEOBAHUS KYJIbTYphl U HUJACHTUYHOCTU CTaBST AKIEHT Ha
MEepPEeXO0/IHbIE XapaKTePUCTUKU 3TUX onpezaeneHuil. [lonsTue KyapTypbl 0Ka3anoch HACTOJIBKO
CJIO’KHBIM W OOIIMPHBIM, YTO COBPEMEHHBIN (rutoior PeiMoH YubsiMc Tipeasiaran onucaTh
€ro OJHHUM M3 JBYX WIU TPEX CaMbIX CIOXHBIX CIOB AHTJIMHCKOrO si3bika. CIOKHOCTD
JAHHOTO MOHSTHS BBITEKAET M3-3a CaMbIX Pa3HOOOPA3HBIX YHOTPEOIECHUI NaHHOTO TEPMUHA
B caMbIX pa3HoO0Opa3HbIX cdepax. OyeHb 4YacTO KyJlIbTypa YMOTPEOJsSeTCs B CIEIYIOIINX
3HaveHnH. KynbTypa oueHb 9acTo 03HayYaeT — i) KOPIyc XyJA0KECTBECHHBIX padoT, ii) mporecc
JYXOBHOTO M HMHTEJUICKTYaJIbHOTO Pa3BUTHS iil) 0Opsiibl, BEpy W OPYrHe CHMBOJIHUYCCKUE

00bIYan YEJI0OBEYCCKOM KM3HH, 1V) LEJIbI 00pa3 WK CKJIaJl YEIIOBEUYESCKOM KU3HHU.

B npeaciax COBpCMeHHOﬁ KYJIBTYPOJIOTUH U OPYIrux O6H_ICCTBCHHBIX HAayK I0J
Ky.]'[LTypOﬁ MNOHUMAKOTCA, Yall€ BCCTO TPEThEC H YCTBCPTOC OIIPCACICHUA. BOCHpI/I}ITI/Ie
KYJIbTYPBl B Ka4YC€CTBC MHCIBHOI'O0 BKJIaJad Tpa)lHI.IHfI, BCPHI, O6p$IILOB, 00bIUaeB C SIBHOM
CCBUIKOM Ha nponuioe€ HU B KOEM ClIyda€ HE O03Ha4dacT, 4YTO KYJIbTypa CTAaTHU4YHA. 910
IIOKa3bIBACT, YTO HaAM HCO6XO,I[I/IMO HC TOJIBKO MOAACPKUBATH TPAAULIUHA, HO U UCKATh HOBBLIC
3HaA4YCHUA, BCAb CO3JaHHC 06IHeCTBa - 3T0 O0ECKOHCYHBIM Iponecc, KOTOpBIfI, KaK IIpaBuUJIO,

HCKOrga HE 6yI[CT SaBCpH_IéH. KynLTypa - 9TO, IPEKAC BCCTO, KOJUICKTHUBHOC 06paIJ_IeHI/IC K
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KyJbTYpHBIM OOBIYasiM T. €. Bepe, oOpsiam, TpaaulsIM, UX KYJIbTYpHBIM U IyXOBHBIM

BbI3OBaM, XYJI0KCCTBCHHO-OCTCTUUCCKUM IIPAKTUKAM, OHpCIICJICHHOfI COLIH&JIBHOﬁ Tpy1mice.

OOmecTBEHHBIM  YKIIA[ JIO0OT0 BPEMEHH, COCTOWT U3 CaMBIX Pa3HOOOpa3HBIX
TPYNIIUPOBOK, KOTOpPBIE HECYT B ceOe CBOe0Opa3HOe KyJIbTypHOE HacneAcTBO. C pa3BUTHEM
TEXHUKH, MOOWIBHOCTH, KOMMYHHUKAIlMM KyJbTypHasi yCTAaHOBKA HAmKUX OOIIECTB
ype3BblYailHasl OCJIOKHUJIACh. [JITaBHOM XapakTEPUCTUKOW COBPEMEHHOW COLMAIBHOMU
YCTAaHOBKH (WJIM COIMAJIbHOM YCTAaHOBKH JIFOOOTO BPEMEHH) SIBISIETCS PA3HOPOTHOCTH.
PaznHple coluanbHbIE, TOJUTUYECKHE, PEITUTHO3HBIC, ITHUYECKUE W JAPYTrUe TPYIIIBI
OOIIIECTBEHHBIX CJIOE€B OOmIaloTcs Mexay coboi. Ha kakmaod CTymeHu CcoIUaibHOU
YCTAaHOBKH MPOUCXOTUT MEXKKYIbTYPHASS KOMMYHHKAIUS U KaXJas KylIbTypa TMpHOOpeTaeT
BCE HOBBIC M HOBBIE 3HAYCHHUs. TakuM 00pa3oM, KyJIbTypHasi YCTaHOBKA OOIIECTB JIMIIACTCS
CTATHYHOCTH W CTAHOBUTCS THOKOW W TOJBWXKHOW. J[Ji1 TOro dTOOBI IMOJYEPKHYTH
MEPEXOTHOCTh CJIOKHBIX M MHOTOTPAHHBIX KYJIBTYPHBIX B3aWMOJICHCTBHH COBPEMEHHOTO
oOmiecTBa, ObUTa BBIBHHYTA TEOPHUS TPAHCKYAbTypajdn3Ma, KOTOpas OCHOBBIBAeTCS Ha

MEXKYJIbTYPHON KOMMYHHUKAIUH.

N neHTHYHOCTh Ha YPOBHE WHIUBUIYaTLHOCTH OTIPEICIICHHOTO YeJIOBeKa (hOPMHUPYETCSI
B paMKax pasJeisionux (aKTopoB, WHBIMH CJIOBaMH, WHIWBUIyaJbHAas HWICHTUYHOCTH
J000TO YeJIOBEKa 3aBUCUT OT TOTO, YeM OH/OHA OTJIMYAETCS OT APYTHX JIOJCH TOW MM MHOM
COIIMAIIBHOM TPYIIBI; OJHAKO, HAa YPOBHE KOJUICKTUBHOCTH OHAa BBICTYIAeT B paMKax
COCIMHUTEIIBHOW CHJIBI, KOTOpas, OIHUpasCh HAa O3TH CXOJICTBA, OOBEAMHSET pPa3HBIX
MpEACTaBUTENCH OAHOW Tpynmbl. WACHTUYHOCTH TPEXKIE BCETO SBJSETCA NPOIYKTOM
OOIIECTBEHHBIX MPOIECCOB, (POPMHUPYETCA MOCPEICTBOM OOIIECHUS MEXKAY pPa3IUYHBIMU
chepaMu YelOBEYECKON MesTeNbHOCTH, OHAa HE 3aMKHYTa B caMoi cebe U e€ MOXKHO
OTPEIENUTh TOJIBKO Ha ()OHE OMPENEICHHBIX OOIIECTBEHHO-TIOUTUYECKUX U KYIbTYPHBIX
npoueccoB.  ColuanbHO-NOIUTUYECKUH W KyJbTYPHBI  OPOAYKT "MIEHTUYHOCTH'
MIPUHAUICKUT K CBOEMY IMPOIIIOMY, TaK KaK OHA B HEM CYIIIECTBOBANIA, U OyIaylIeMy, TaKk KaK
OHa UM CTaHOBUTCS. Takum 00pa3oM, MOHATHE «UICHTUYHOCTHY, KaK M TIOHATHE «KYIbTypa»

ABJIACTCA IMOABHXXHBIM, K ITOCTOSHHO MO)II/I(I)I/II_II/IpyeTCH.

KynpTypHblE HICHTUYHOCTH XapaKTEpU3YIOTCS B3aWMOCBS3bIO OOIIEH KyIbTYpHOU
UCTOPHYECKOW TaMATH, TMOMOTalolleld MpeICTaBUTENsIM OJHOTO  COOOINeCTBa WM

TpYIIIAPOBKU BOCHPHUHUMATDH ce0sl JacThio €IUHOro 1eiaoro. MaHTHYHOCTH OJJHOBPCMCHHO
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NPUHAUIEKUT Kak IpoUuIOMYy, Tak M K HacrosimeMmy. C OJHOW CTOpOHBI, IPOLUIOE
o0ecreynBaeT UM HEKYIO MOCTOSIHHYIO MPHHAUICKHOCTh K CUMBOJIMUYECKOMY 00pa3y, 00mum

MPEACTABJICHUSM O KYyJbTYPHOM HACIIEJCTBE OOIIECTBA, OOBIUASIM.

TpaHckynbTypHas WAEHTUYHOCTh OOpalaeTcs, MIPEUMYILIECTBEHHO, K 3TOMY
ONPENEICHUI0 KYJIbTYPHOM HACHTUYHOCTH, KOTOPOE SABJSIETCS HE 3aKIIOYUTEIbHBIM
IIPOAYKTOM  ONPENEICHHOTO  HCTOPUYECKOTO0 IMEpHoJa, a IHPOAYKTOM  ITOCTOSIHHO
Pa3BUBAIOIIETOCS IPOILIECCA, BBITEKAIOLIETO0 M3 MEXKYIbTYPHBIX KOMMYHHKAlUUNd BHYTPH

oOrrecTBa.

Paznuunble Bompockl M MpoONEMbl, CBSI3aHHbIE C KYJAbTYpOM M KyJIbTYpHOU
UJEHTUYHOCTHIO CTAHOBSTCS HanOoJiee 3HAYMMBIMU U YCIIOKHSIOTCS, KOTJIa UCIIOJIB3YIOTCS B
UCCIIEIOBAaHUSAX  JMACIIOPBI, TIOCKOJIBKY JMacropa 3akilodyaeT B cebe  CIO0XKHYIO
MHOTOTPaHHYIO KYJbTYPHYIO KOHCTPYKIHMIO. JlMacropa mpelacTaBisieT co0oil cBoeoOpazHoe
KYJIbTYPHOE HAaCJE/ICTBO, CKJaJbIBarolieecss U3 oOIed KylnbTypod MaMsTH WM MaMSATH O
cTpaHe npoucxoxaeHus. OnHako, eXeIHEBHas JKU3Hb IUACIOpbl TIIyOOKO HPOHMKAETCS
MEXKYJIbTYPHBIM BO3JCHCTBHEM KYJIbTYpbl HOBOHM cpeabl. M3-3a KOMMYHHMKalIMOHHOM
PEBOJIIOLMM U PE3KUX TEMIIOB MOOMIIBHOCTH B COBPEMEHHBIX OOIIECTBaX, TPaJAULMOHHBIE
ONpENCICHUsI SMHIPAllMM, B TOM 4YHCI€ M KyJbTYpbl, U HICHTUYHOCTH, 3HAYUTEIBHO
OCJIOKHAIOTCA. He Toipko BoCpusATHE SIMUTPALMK, HO U OTHOIIEHHUE K POAUHE COBPEMEHHOMN
JUACHOpbl  3HAYMTEIBHO OTJIMYAETCS OT TPaJULMOHHBIX JHACIOPAIBHBIX OOILIECTB.
Bo3sneiictBue 3THX M3MEHEHMH TaKKe OTMEYAlOTCsl B TEOPUMM Juacnop. B coBpeMeHHBIX
IUACIIOPAJIBHBIX HCCIICJOBAaHUAX IPUHATO PACCMATpHUBAaTh COOTBETCTBYIOIIME CTYIICHU
pa3BUTHs KaK pa3HbIC CTaJMU B U3YYEHUU JUAcCIOpbl. Beero, BBIAEIAIOT YEThIpE CTYNEHU B

Pa3BUTHUH JHACIIOPAJIbHBIX HCCHGZ{OBaHHﬁi

HepBaﬂ CTYIICHb JUACIIOPAJIBHBIX HCCICAOBAHHWU HCIIOJIB3YCT JHACIIOPY B €€
TPAAUIIMOHHOM 3HAYCHHUU, KOTOpasd TECHA CBfA3dHA C IICPCIKUBAHUAMH MUI'PALUU. Bce
NpeACTaBUTCIIN 3TOM rpymniibl, KOTOPYIO Pooun KosH Ha3biBaeT «ocCTpajaBiiast Auacriopa»
ObLIH BBIHY)KJICHBI ITIOKUHYTH CBOK POJUHY MU3-3a OIPCACIICHHOIO TPaBMHUPYIOIICTO
coObITusA. KoJuleKTHBHAS IMaMATh O poauHe, Hu3 KOTOpOﬁ ObllIa BBITHAHA onpenenéHHaﬁ
OTHHUYCCKAad, pCIUTHUO3HAA NI HAlMOHAJIbHAA UJACHTUYHOCTDL, TAKKC UTI'PACT 3HAYHUTCIBHYTO

POJIb B TPAAUIIMOHHOM 3HAYCHHUU NHUACIIOPHI.
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Bropass crynenp aumacnopaibHBIX HCcleoBaHMi HauuHaerca B 1980-x romax. B
JAHHOM II€pUOJIe KpYr 3HAUEHUH IOHATHUS «IMACIoOpa» 3HAYUTENIBHO PACIIMPUIICSH. ITO
pacIIMpeHHOE 3HAu€HUE BBICTYNAJO B KAayecTBE «MeTa(OpUUECKOT0 Ha3HAYCHUs» U
BKJIIOYAJIO B ce0s pazHOOOpa3Hble TPYNIHPOBKU — SIMHUTPAHTOB, OSKEHIIEB, SKCIIATPHAHTOB,
MOJINTUYECKUX 3MUIPAHTOB, STHUYECKHE U PEIUTMO3HbIE MEHbIIMHCTBA. MccaenoBarenu u
TEOPETHKH JIaHHOI'O IIE€PUOJAa COCIUHSIOT C  JAMACHOPON  CIEHYIOLIUE  TIJIaBHbIE
XapaKTepUCTUKH -  OTBHE3]] M3 POJHOW CTpaHbl, KOJUIGKTUBHAS TaMATh, Tmpodiema
aCCUMWJISALIUY, BE€pa B HUCTOPUYECKOE BO3POKIEHHE CBOEH CTpPaHbl, CBA3b C MCTOPUUYECKOU
ponuHoOil. HekoTopple HMCTOPUKM TakKe pa3iu4yaloT MEeXAYy BBIHYKICHHBIM U

HCBBIHY)XXACHHBIM ITOKHJIAHUCM POJUHBIL.

TperTbs CTYNCHb B Pa3BUTHH JAACTIOPATHHBIX WCCICAOBAHMA HAYMHACTCS B CEPE/IMHE
1990-x rr. Ilox BiIUsSHUEM MOCTMOJCPHU3MA HEKOTOpPHIE TEOPETHKH W HCCIICIOBATEIIN
CTapaIlCh Pa3JCIUTh 0a30BbIC KOMIIOHEHTHI TPAIUIIMOHHOTO OIPEICICHHUS JIHACIIOPHI —
pOJMHA W OSTHUYECKHE/PEMTHO3HBIe cooOmecTBa. J[ns 3Toil  CTynmeHM XapakTepHBI
«IMTEPPUTOPHAIIBHOE»  BOCIPHITHE  JUACIIOPHI, T.e.  OCIAPUBAIOTCS  KOHKPETHBIC

IIOI'PHUYHBIC BOCIIPUATHA ((POI[HI/IHBI)).

Ha derBepToii cTymeHM pa3BUTHSL JUACTIOPAIbHBIX  HMCCIEJOBAHMN  3aHOBO

NEPECYTBEPKAAOTCA KOPECHHBIC KOMIIOHCHTBI TPAAUIIUMOHHOI'0 OIIPEACICHUA TNACIIOPHI.

B ucropun CCCP u Poccuiickoit deaepannu ObLIM 4€THIPE BOJHBI SMUTpanuu. [lepas
BOJIHA PYCCKOM SMHrpalvd Bo3HUKIA mocie Pycckoil PeBomiouuu u B MOCIENCTBUU
rpakaaHckoii BoWHBL. [lepBast BoJIHA PyCCKOI AIMHUTpallK OTJIIMYAETCS OT IPYTHX BOJIH CBOEH
BEpOil B BO3BpaT Ha poauHy. Takum oOpa3om, mepBas BOJIHA PYCCKOW SMUTPALUU CO3JAET
PYCCKYIO IHACHOpy, KOTOPYIO, OTYACTH, MOKHO OTOXKIECTBJISATh M OMPENENATh Kak

KJIACCHUYECKYIO (TI0 OIPEeICHUAM JUACTIOPbl) TUACTIOPY.

BTOPYIO BOJIHY pyCCKOﬁ SMUI'pallu COCTAaBUJIM JIMIA, IMPUHAJICIKABIINE K IEPpHUOAY
BTOpOfI MHpOBOfI BOI>’IHBI, KOTOpPBIC PpPCHININ OCTATBbCA, HECMOTPSA Ha YIpoO3bl Ha MCCTC
HaxOXKIACHUA. T.C B OKKYIIMPOBAHHBIX TCPPUTOPHUAX. OTa BOJIHA SMUI'pallud OTJINYACTCAd OT
APYTrUuX CBOUM TPAru4eCKUM IMPOHUCXOKIACHUCM. HpeHCTaBHTCHCﬁ JaHHOI BOJIHBI OKPYXKHIIN

revajgbHbIe COOBITHS ¢ 000UX CTOPOH: OHH BBIHYXJICHHO OKAa3aJIMCh B TAXKCIIBIX YCJIIOBUSAX B
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OKKYIIMPOBAaHHBIX TEPPUTOPHUSAX, a BO3BPAT HA POAVHY TAK)KE€ HE MOI CUMTAThCS CHACTIMBOU

HOBOCTBIO, BEAb TaM UX OXHWJAJIa MMOJIMTUICCKHUEC PCIIPECCUM.

BoNBIIMHCTBO HMCCIIEIOBATENE HE CTABAT PAa3jIMUUMid MEXKIY TPETbE M 4YEeTBEPTOU
BOJIHOM, @ CIMBAIOT WX B OJIMH AMUIPALIMOHHBIM MOTOK, BOHUKIINN MPEUMYILECTBEHHO B
1970-x romax W MPOJOJDKAIOMIMKACS 0 HACTOSIIEro BpeMeHu. UeTBepTas BOJHA SMHUTPALUU
BO3HUKJIA K KOHITY 80-X — Hauaimy 90-x r. TpeThsi BOJHA PYCCKOW SMUTPAIIUU TECHO CBS3aHA C
ocHoBaHueM M3pausns B 1948 roay, korja OblI NPUHAT 3aKOH BO3BpaTa Ha poauHy. MImMeHHO
MI03TOMY TPEThs U YETBEPTasi BOJIHBI IPEUMYIIIECTBEHHO HECYT B ce0e eBpelCKUl XapakTtep.
UYerBeprasi BOJHA PYCCKOM AMHUIpalM OTIMYAETCS OT MPEAbLAYIIUX CBOEH cBOeoOpa3HOM
TOYKOW 3peHHs] BOOOIe HAa SMMIPALIMI0O U BO3BpaT Ha poJauHy. Tak ke ueTBepTas BOJIHA
OTJIMYAETCA OT MPEIBIAYIIMX BOJH CBOEH TBOPUYECKOW cocTaBiswonied. Jlureparypa 3Toro
nepuoja O4YeHb YacTO HE CTAaHOBUTCSA YacThbi0 OOIIEro KOpIyca JIUTEpaTypbl pPYCCKOIO
3apy0exbsi, TaK Kak MHOTHE TIPEJCTaBUTENM UETBEPTOW BOJIHBI MUIIYT Ha A3bIKE

MIPUHUMAIOIIEN CTPAHBI.

[lepen mnwucarensMu, CO3JAIONIMMU CBOM IPOM3BEICHUS HA S3bIKE NPUHUMAOLIEH
CTpaHbl, BCTAET CJIOKHAsI MPOOJIeMa X UIEHTUYHOCTH, KOTOpasi 6€3yCIIOBHO OTpakaeTcs U Ha
TBOpYeCTBE. XOTA OTHU MHCATEId PEIIWIM MUCaTh CBOM IPOU3BEACHHMS Ha S3bIKE
MIPUHUMAIOIIEN CTpaHbl, MX CBS3b C POJMHOM BCE-TaKM HE OKa3alach CIOMJICHHOW.
XynoxKecTBeHHbIE TPOU3BECHMS MPEACTAaBUTENCH YeTBEPTOM BOJIHBI TEM HJIK UHBIM 00pa3oM
cBa3aHbl ¢ Poccueill. Xapakrep 3THX NOpPOM3BEICHUN JAEMOHCTPUPYET  CIIOKHOE
HEOJHO3HAYHOE OTHOLIEHHWE K HWICHTUYHOCTH, KOTOPOE MOYKHO YIPOCTUTH TOJBKO C
MIOMOIIBIO JIUCKYCCMUM B paMKaX TPaHCKYJIbTYPHON HWIEHTUYHOCTU. XYAOKECTBEHHBIE
Mpou3BeACHNUS OOJNBIIMHCTBA  MHUCATeNed OKa3aluch aBTOOMOrpapUUHBIM WM TOJY-
aBTOOMOTrpadUYHBIM, TOSTOMY [aHHAs XapaKTEPUCTHUKA IJUTEPaTyphl YETBEPTON BOJIHBI
SMUTPALUU PYCCKOM AMACIIOpHl MOMOTAaeT PEIIUTh TJIaBHYIO MPOOJIeMYy, CTOSIIYIO TMepes
STUMH MHUCATEISIMHU — TPOOIIEMY UX UIEHTHUYHOCTH.

AHapeil MakuH okazajcs OJHHMM M3 CaMbIX 3HAMEHUTBIX MUcaTeIeH-TIpecTaBUTENeH
COBpPEMEHHOM pycckoii aumacmopsl Bo Ppanmmu. Ero poman «Le testament frangais»
(«Dpanyysckoe 3asewanue») TPUHEC eMy HE TOJBKO HEOOBIYHYIO MOMYJISPHOCTD, HO M €I
JIBE camble IIPECTIKHbIC JTUTEepaTypHble Harpaabl O@panuun: [ onkyposckas npemus n [lpemus
Meouuu. AHnmpeit MakuH cTan MepBbIM MHUCATENEM, KTO OJHOBPEMEHHO OBLI HarpaiacH

oOoumu 3tuMH npuzamu. [lumier oH cBoM poMaHbl Ha (pPaHIy3CKOM si3bike. AHpeil Makun
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poauncs B cubupckoM ropoae Kpacuosipcke B 1957 rogy. HecMoTps Ha TO, 4TO MHOTHE €ro
pOMaHBl SIBJISIOTCA aBTOOMOTrpaguuHbIMU, (akTel U3 ero Ouorpaduu, 0coOEHHO ero
COBETCKOTO MPOIIIOr0 OKa3bIBAIOTCS HE SICHBI, TAK KaK caM MHUCATeIb YKIOHYMBO OTBEYAECT HA
BOTIPOCHI, CBsI3aHHBIE C ero Omorpadueit. EMy npenocrasmimm yoexwume Bo ®@pannuu B 1987
rony, korjga emy 6n110 30 siet. Pycckas MIEHTUYHOCTh UTPAeT 3HAYUTENIBHO BaXKHYIO POJIb B
pa3BUTUU NOMYJIApHOCTH aBTOPA. CroKeThl OOJIBIIMHCTBA U3 €r0 POMAHOB TEM WJIM HHBIM
oOpa3zom cBszanbl ¢ Poccueii. nentnunocts AHapess MaknHa JOCTaTOYHO HEOJHO3HAYHA.
MHorue KpUTUKHA CYUTAIOT €0 PYCCKUM YeJIOBEKOM, HO HE MPUHUMAIOT €ro KaK PYCCKUM
MUcaTeIeM.

«®DpaHIly3cKO€ 3aBeIlllaHue», aBTOOMOrpaUuHBIA pOMaH, SBJISAETCS MHOTOTPaHHO-
XYIO’KECTBEHHBIM  U3JIO)KEHUEM, IMOCBSIIEHHBIM MpolneMe uAeHTHYHocTH. Poman
pacckasbIBaeTcsi OT NEPBOrO JMIA, UM PACCKa3UMKOM pOMaHa SBISIETCS Majb4MK, 30BYT
KoToporo Asema (00 3TOM Mbl y3HaeM TOJIBKO K KOHIy pomana). CrokeT pomaHa He
CIIOXKHBIA. AJlellla U ee CecTpa C ceMell Kaxaoe JeTO NMpHe3KalT K CBOeH (paHIry3CKOM
0abymke - Ilapmorre - B CapaHn3y, BBIAyMaHHBIA TOPOJOK Ha Kparo crenu. balOymika
pacckas3blBaeT UM HCTOPUU U3 CBOEH JKM3HUM M B IpPOILECCEe MAJbUMKU OOHApYKUBAKOT HE
TOJIBKO BOJIILIEOHBIN (hpaHIly3CKMI MUpP Hadaja BeKa HO €IIe U TSDKENbIE CTPAHUIBI COBETCKOM
uctopuu. IloBecTBOBaHME pOMaHa IOCTENEHHO YCIOXHSIETCS TaK Kak roJIoC MaJlbyMKa-
paccka3uuka CIMBAaeTcs C rojocoM OaOymku. PoMaH okazancs BaKHBIM C TOYKH 3PEHUS
paccMOTpeHMs] C MNO3MLMH TPAaHCKYIAbTypajau3Ma. B HeM BbIABISETCS TPaHCKYJIbTYpHas
UJCHTUYHOCTh HE TOJBKO paccKa3uMKa-Maibuhka, HO U ero 0a0ymku. Ilomy-
aBTOOMOrpaMuecKuil poMaH TaKKe IMOJUEPKUBAET U TPACKYJIbTYPHYIO HJIEHTHYHOCTh
camoro nucarens — Aujapess Mkuna.

B pomane TpaHCKy/IbTypHass WACHTUYHOCTb YCTaHABIMBACTCA Ha JBYX YPOBHSAX —
NepBbIi, B paccka3ax 0a0OylIKu, BTOPOM, /i€ pacCcKazyuK OOHapyKUBaeT (paHIly3CKUH MUD
U3 J)KU3HU CBOEH 0adyIlIKH, U, TAKUM 00pa3oM, COBETCKas JEHCTBUTEIbHOCTh CTAJIKUBACTCSA C
¢pany3ckuM npouuibiM. CTaHOBJIEHME TPAHCKYJABTYPHOM HAEHTHUYHOCTH B pPOMaHe
aHAJIM3UPYETCS Ha TPEX CTYNEHAX — A3bIK, NIPOCTPAHCTBO M MecTo. Bce atm Tpu paspsna
SIBJIAFOTCSI TJIaBHBIMU KOMIIOHEHTaMH YCTaHOBJIEHUS U YKPEIUIEHUS UICHTUYHOCTH.

TpaHCKynbTypHass HMAEHTUYHOCTb IPEXKIE BCErO  BBIIBISET  MEXKYIbTYPHYIO
KOMMYHHMKAIIUIO, CJIOKHO ONpPEIEISIEMYI0 TEOPUEN MYJIbTUKIYbTypanum3a. Kaxabli s3bIK
IIPEJICTaBJIEH ONPEAEIEHHON CyMMON KOJIOB, COOTBETCTBYIOLIEH C ONPEAEIEHHON KYIbTYPE U
oOnajaromieil onpenes€HHBIMU  3HAUYEHUSIM. TpaHCKYJAbTYPHBI Tpolecc oOecreynBaeT

TroBOpAIICMY CBO6OHHLIﬁ nepexo € 9TUM KYJIIbTYPHBIM 3aI1aCoM, 6J1aroz[ap;1 4YeMy OH JICTKO
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[IEPEBOJUT COOTBETCTBYIOIIME KYIbTYPHBIN KOJbI. DpaHIly3CKUI SI3bIK PACCKA3YMK HA3bIBACT
JOMAILHUM JHaJIEKTOM, OJIHAKO, €ro KpPYro3op BCE €LIE OINpPEAEIEH PYCCKUM SI3BIKOM.
NMeHHO mOPTOMY MepeAd HHUM  BO3HHMKAIOT IpoOiieMa MOCTWXKEHUS (paHIy3CKON
NENCTBUTENHLHOCTH 0A0YIIKUHBIX paccka3oB. OH CyIIaeT 3TH paccKa3bl Ha (PPAHITY3CKOM, a
MIPEJICTABISIET UX C TOYKOM 3peHusi pyccKoW KyiabTypel. B ornmume ot 6abymku Anéma
TOJILKO OOHApyKUJ CBOIO TPAaCKyJIbTYPHYIO MJAEHTUYHOCTH, MO3TOMY Yy HErO0 BO3HUKAIOT
po0OsIeMBbl BOCTIPUATHS. MaK/H 9acTO YIIOTPEOIIsSeT B CBOEM TBOPUECTBE PYCCKHE CIIOBA , KaK
«izba», «derevnya», «shapka», «babushka», «dacha». Mcnons30Banre 3THX PYCCKUX CJIOB B
(dbpaHITy3CKON peyH MOJUEPKUBAET OCOOBIIN MPOIIECC SI3LIKOBOTO OOIICHUS, T/Ie COOOIIEHUE He
MOJIHOCTbIO COOTBETCTBYET JEMCTBUTENBHOCTH. TakuMm 00pa3oMm, TakWe CIIOBAa CTAHOBSITCS
ONpEAENEHHBIM KYJIbTYPHBIM KOJIOM, KOTOPBIH MOKHO THOHSTH TOJBKO C TOMOIIBIO

TPAHCKYJIBTYPHON MJIEHTUYHOCTH.

B pomane kaxxzoe mpocTpaHCTBO OKA3bIBAETCS 3apsHKEHHBIM ONpEAETICHHON KyIbTypoit
T. €. MPEeACTaBIsET OMpPENEeNCHHYI0 KylbTypy. Hampumep, Oe3bIMSHHBIM HHIYCTpHAJIbHBIN
ropon Ha Bousre, rme kuBer Asemia, SBISETCS MPEICTABUTENIEM COBETCKOM KYJBTYpHI,
YY)KJI0W K TPAAUIUsIM MYJIbTHKYJIbTypanu3Ma. B oTimuue ot ropona, Capanza n300pakeHO
KaKk CBOOOJHOE celo, CTOsllee Ha Kpaw CTeNH, MPEICTaBIISIONIEe TPaHCKYJIbTYpHOE
MpOoCTpaHCTBO. baOyIIKMH paccka3bl OTKPHIBAIOT MEpell AETbMHU HOBOE TOPU3OHTHI, TJIE
COBEpIIAIOTCS  MEXKYJIbTYpHbIE KOMMYHHKanuu. Takum  o0pa3oMm, MPOCTPAHCTBO
TPAHCKYJIbTYPHOM KOMMYHHKAIMM B pOMaHE SIBJSETCS, MPEXIE BCEro, BOOOpa)kaeMbIM,
HepeaJbHbIM, HEKMM Maru4eckuM IMpocTpaHcTBOM. BooOpakeHne Manb4yrKa OTKPHIBACT Mpe]]
HUM COBCEM HOBBII MpPOCTOpP JEHCTBUTENBHOCTH, COBCEM JApPYro Mup ¢paHiy3cKoit

KYJIBTYpPBl, TECHO CBSI3aHHBIN C PyCCKOM KYJIBTYpOH U PYCCKMM MHUPOM.

KynpTypHas mamsTh sIBJIS€TCSl IVIaBHBIM KOMIIOHEHTOM KYJIbTYpOH HIAECHTUYHOCTU. Y
HlapnoTThl CylecTBYeT HE OJHO MPOILIOe, a JABa — (hpaHIly3cKoe U pycckoe. B KynbTypHOMH
namsaTu 11lapnoTTel, 06a MPONUIBIX CIUBAIOTCS JIPYT C JPYrOM BOEIMHO, M PA3JEUTh UX

HEBO3MOXKHO. JTa U OHpCALIIACT eé TPAHCKYJIbTYPHYIO HICHTHUYHOCTD.

Bnagumup KamuHep oIuMH U3 caMbIX MOMYJISPHBIX aBTOpPoB [epmanuu,
Ha3BaHHBIM  «KYyJIbTOBBIM aBTOpom». Pomwica o 1967 r. B Mockse, B 1990 r. B
IBaIATUTPEXJIETHEM BO3pacTe, HE 3Has HEMELKOTO s3bIK, 3MUrpupoBasl B ['epmanuio.

HO,Z[O6HO MaKI/IHy, KaMI/IHCp MUIICT CBOU MMPOU3BCACHUSA HaA A3BIKC HpI/IHI/IMaIOH_[eﬁ CTpPAaHBbI,
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T.e. Ha HeMeukoMm s3bike. Ho, B ommumm ot ¢panmy3ckoro MakuHa, €ro HeMEUKHUH
JUTEPATYpHBIA S3BIK JIMIIEH pPYCU(UIMPOBAHHBIX HIM PyCcCKUX cioB. Hawanm on mucartb
TOJIBKO IOCJI€ BOCbMM JieT NpuObiBaHuss B ['epmanuu. Bnagumup Kamunep okazaincs
YeJIOBEKOM DPAa3HOCTOPOHHETO TajlaHTa — KPOME KHHUI XYA0KECTBEHHOW JIMTEpaTypbl, OH
PEryJspHO MUILIET B PA3JIMYHBIX HEMELIKUX T'a3eTax U KypHanax. KamuHnep emie Ben Ha paauo
SFB4 exenenenbHyo nepenady «MynabTH-KYIbTH» M €lie paboTal KaK TEJICBU3MOHHBIM
koppectionnenTom ansa  ZDF. Kamuuep riaBHbI OpraHu3aTop CBOEH JHCKOTEKU
«Pycuenaucko». IlepBbiii ero cOOPHHK paccka3oB HOCHT Ha3BaHue «Russendisko»

(RussianDisco, «Pycckast qUCKOTEKaY).

B oTymunu ot MakuHa, KOTOPBINA MPeAnoYnTal KIaCCUUeCKU (PpaHIly3CKUM S3bIK 7S
CBOMX INPOM3BEACHUHN, HeMmenukui s3plk  KamuHepa  XapakTepusyercs MpPOCTBIMH
MPeIOKEHUSIMU U Pa3rOBOPHBIM sA3BIKOM. S3bIk KamuHepa TecHO cBsi3aH ¢ BBIOOpPOM UM
npenMeToB n3o0paxeHus. [IpenMerom m3zo0pa)keHHs] €ro MPOU3BEIACHUM SBISIETCS KU3Hb
NPOCTBIX JIFOACH M OKpyKaromuii ux mup. [lepBolit ero cOopHuK paccka3oB «Russendisko»
COCpPEJOTOUMBAET BHUMAaHWE HA SMUTPAHTCKOW *U3HU B «Boctounoil ['epmanun». fA3bIk y
Kamunepa xapakTepHO OMOPUCTHYECKHM, IMHUCATEIb HPOHUYECKH OTHOCUTCS K CBOEMY
npenMetry uzodpaxenus. Jlutepatypa Kamenupa Hecer B cebe OTHEUaTOK €ro MHTEpeca B

My3bike. Ero pacckassbl, mpex/ie BCero, 0ka3blBalOTCs CTPOYKAMU M3 IMUTPAHTCKON KU3HU.

ABToOuorpagusM sBJISETCS OJHHUM M3 TJIABHBIX XapaKTEPUCTUK TBOPYECTBA
Bnamumupa Kamunepa. OnHako, OH He NMPU3HAET TeX OT3bIBOB, B KOTOPBIX HA3bIBAIOT €r0O
TBOpYECTBO «aBToOMOrpaduunsiv». Ilucarenp yTBepakaaeT, 4Tro €ro TBOPYECTBO HE O
«Bnagumupe Kamunepey, a 310 npesze BCero 0 SMUrpaHTCKON KU3HU PA3IMYHBIX TUACIIOP.
BwMmecte ¢ Tem nepconaxu Kamunepa MMer0T NpOTOTUIIOB B pealibHOM XKU3HU. B n3noxenun
pacckazoB Kammunep, OeccriopHo, omupaercs Ha OECLEHHBIH OIBIT, MOJIYyY4EHHBIH B
SMUrpaluu. MHOTHE JIeTaal U3 €ro pacCKa3oB COBNAAIOT C AETAIAMU €ro JIMYHOM KU3HHU.
Tak, XynokecTBeHHassh IIOCTaHOBKa paccka3oB KamuHepa, [gaeT HamM BO3MOXHOCTb
MOCMOTPETh OEPIMHCKYIO SMUTPALIMOHHYIO KU3Hb 00Jiee Mo IpOOHO.

B pacckazax Kamunepa bepaun mzoOpaxeH, npexiae BCero, Kak MYJIbTHKYJIbTYPHBIN
ropoj, B KOTOPOM pa3iMyYHble KYJIbTYpHbIE HAEHTUYHOCTU IOCTOSHHO OOIIAIOTCS APYr C
apyroM.  OTdeTIMBO  M300pakeHa  MEXKYJIbTypHas  KOMMYHHUKAIUS — Pa3IUYHBIX
HAllMOHAJIBHOCTEW M MJIEHTHMYHOCTEW. B ero paccka3ax 4acTo BCTPEYarOTCsS TYpPKH,

pa6OTaIOH_II/IC B peCTOpaHax 60J'Il"apBI, HUTAJIbAHIBI KOIMMUPYIOMIUC TIOBAAKH TI'PCKOB,
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BBETHAMIIbl, YCTPAUBAIOIIKMECS B KUTAHCKUE PECTOPAHBI, IPUTBOPSACH KUTAULIAMU U IPYTHE.
CoOTBETCTBYIOIIE MEXKYIbTypHOE OOIIEHHE CcO34aéT CBOEOOpa3HOE IPOCTPAHCTBO
MOCTUYb, KOTOPOE MOXHO TOJIbKO C TOYKH 3pEHHs TpPAHCKYIbTypanu3ma. B pacckazax
Kamunepa taxke oOnauyaeTcss TJaBHAs pasHULA MEXAY MYIbTUKYIbTYPAIU3MOM U
TPAHCKYJIbTYpaIU3MOM. MyJNbTHUKYIBTYpaIu3M, B CBOMX TBOPYECKMX I'DAaHMIAX, NPU3HAECT
TOJIBKO CYIIECTBOBAHME PAa3JIMYHBIX KYJIbTYp B COBPEMEHHOM OEpIMHCKOM OOIlecTBE, a
TPAHCKYJIbTYPAJIU3M YKa3bIBACT Ha Me)I(KYHLTypHOﬁ KOMMYHUKAalIlUU MCKAY pa3IndIHbIMU

KYJIbTYpPaMH.

[Togo6Ho Anpapeto Makuny u Bnamumupy Kamunepy, ['spu LlteitHrapt sBasercs
3HAYMMBbIM AMEpPUKAaHCKUM IHcATeNIeM pycckoro npoucxoxiaeHud. [apu Illreinrapr
pomuncs B 1972 r. B Jlenunrpaze, B 1979 roay Bo3pacte ceMHu JIET €ro CeMbi YMUTPUPOBAa
B Amepuky. HecmoTps Ha ¢ kak pycckoro-amepukasma. Pycckas MIEHTUYHOCTh HMIPAET
BaXXHYIO poJib B ero TBopuectBe. Ero mepsoiit poman «The Russian Debutant’s Handbook»
(«IIpuxniouenus pycckoeo oOeblomanmay uiu «3anucku pyccko2o Oebomanma») CTai
bectcennepom B CILIA, u ObuT Mpu3HAH poMaHOM «HOBOTO HaGokoBa» ¥ BRIMTPa HECKOJIBKO
nuTeparypHbix mpu3oB —«The Stephen Crane award» kak sydrmii 1e0r0THBIN pomaH 1 «The
National Jewish Book Awardy, 6bi1 HasBan rmaBHoii kuuroii «Hpio-Mopxk Taitmac» (The
New York Times), «Bamunrron moct» (The Washington Post) u «3HTepTeiiHMEHT YUKIIH»
(Entertainment Weekly) nasBanu ero nmyumieii KHUroi roga. HekoTopble KpUTHK Ha3bIBAIA

€ro HOBbBIM Ha6OKOBHM,‘ITO KOHCYHO, pa3apaxXacT pyCCKUX KPUTHUKOB.

I'maBublii repoit pomana «The Russian Debutant’s Handbook» («IIpuxarouenus
PYCCKo20 0eOlomanmay uiu «3anucku pycckozo debromanma») - pycckuit eBpeit Biaamgumup
['MpIIKKMH, >KUBYIIUI B OSMHUTpAllii B AMEpUKE W CTApAIOIIUNCA pPealn30BaTh CBOIO
aMEpPUKAHCKYI0 MeuTy. B poMaHe ONHCHIBAIOTCS pas3iMyYHbIC MPUKIIOUCHHs IeOITaHTa,
KOTOPBIH OONHMYaeT pa3jiuyHble MPOOJEMBI CBS3aHHBIC C KYJIBTYPHOW HJICHTHYHOCTH.
[MomoObno Maxkuny u Kamunepy, TBopuectBo IllTeiiHrapra Hecer B cebe OTIIEYATOK
aBTOOHOTpadu3mMa, TOJILKO Y ['apu OH MPECTaBIeH B OTPaHMYECHHOM (OpMaTe, B OTIUYUHU OT
yKa3aHHBIX aBTOpOB. MHorue aBToOHOTpaduueckue uepthl lITelHrapTa O0TOXIAECTBIICHBI C
€ro TJIABHBIM T'e€pOeM, YTO JeNaroT [ MpIIuHa JBOWHHKOM mucaTens. Y TJIABHOTO Teposi
poMaHa TpH WACHTHYHOCTEH — eBpelickas, pycckas W amepukaHckas. LlTeiHrapt
MOJIEMHUYECKH OTHOCHUTCSI K MJICHTUYHOCTSIMH CBOETO TI'eposi, HE NMPUHHMMAs MOJHOCThIO HU

OJIHY U3 HHUX. NaeHTHYHOCTh FI/IpIJ_II/IHa Haxo4UuTCd B COCTOSAHUU IICPEXO0Jd, OHA IMMOABUKHA,
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e€ HEeOOXOOMMO U3YYHTh C TOYKHM 3pEHHsl TPaHCKYIbTypanuzMa. Tpu HICHTUYHOCTU
I'mpimikuHa 4acTo HaxomATCd B IIPOTUBOCTOSHUM: PYCCKas — €BpPEUCKas U pycckas —
amepukanckas. Poman lllrelinrapra nogHuMaer TPaAULIMOHHYIO IPOOJIEMY AMHUIPAHTOB -
gyxoi cpean cBoux. B Coserckom Coroze ['mpiivHa He BOCHPUHUMAIM KaK PYCCKOTO,
CUMTAasi €BPEEM, IIOCIIE IMUTPALIMM OH CTAIl PYCCKUM JUIsI €BPEHCKOIO U MYJIbTUKYJIBTYPHOIO
aMepUKaHCKOro ooOmecTB, a B pycckoM oOuiectBe [IpaBel (koTOpoe sBIs€TCS SBHOU
Kapukatypou [Iparu) ero npunsiu 3a amepukania. [ maBHo# nmpobieMol, moJHUMaeMOl B
pomaHe SBIISIETCS NMOCTOSIHHAs Oopb0a MEXIy pa3Iu4yHbIMU UACHTUYHOCTAMHU [upmimHa —
€BPEHCKOM, pycCKOW W amepukaHckoil. [IpoOremMy MOXKHO pEeIIuTh TOJBKO C TOMOIIBIO
TpaHCKynbTypanu3Ma. MneHtnunoctes [WpmiHa HaxoaWTCs HaA CTaguM NEPEX0Aad, TIe
OJIHOBPEMEHHO Y)KHBAIOTCS BCE TPU UIACHTUYHOCTH.

[IpoGnema HIEHTUYHOCTH, BO3HHUKAIOUIAas, Kak IMepel TeposMU JIMTEePaTypHbBIX
MIPOU3BEICHUM OSTUX MHCATEeNeW, TaK M Iepe]] CAMHUM JTHUM MHUCATEIISIMH, OKAa3bIBAIOTCS
HEpa3peUIeHHbIMHM, TOCKOJIBKY HMX HJIEHTUYHOCTh SBIIETCS HE3aKOHYEHHBIM IPOLIECCOM

MEKKYJIbTYPHOH KOMMYHUKAIINH.
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